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Abstract:
Culture encompasses everything in human life. It is the entirety of a variety 
of spiritual, material, intellectual, emotional and aesthetic manifestations. 
Its liveliness and importance can best be seen in the light of comprehensive 
humanism, that is to say, in the sense that it prioritizes a profound orienta-
tion towards the other and openness to the other, which engenders human-
izing creativity. Creativeness is the expression of human self-surpassing. This 
happens especially where beauty becomes an expression of the absolute. Con-
temporary streams push man towards excessive, and therefore dangerous, 
focusing on the subject; that is why surpassing such focusing is probably the 
most important task, moral as well as aesthetic, of our time. 

Key words:
culture, scientific, spiritual, art, beauty, cultural war, humanization, open-
ness. 

1.

Culture is a distinctively human experience. while it used to be understood 
in an elitist sense and denoted education and art, it is now gaining an an-
thropological meaning as well, from the positive as well as from the negative 
aspect. Man is a cultural animal in a humanizing and in a dehumanizing 
sense. Man as the only existing (ontic) culture carrier is its only object and its 
purpose. Culture is a home that we have built for ourselves, in which we are 
born and outside which we cannot really become human. This home consists 
of a variety of symbols, conceptions, values, rules, habits, customs, behav-
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iour and mind patterns, institutions and many others, which we are usually 
not even aware of, but which define and enable our life in a community, our 
relations, tensions, conflicts and reconciliations. Experts2 claim that in the 
future, the main division of humanity and the main source of conflict will not 
be ideology or economy, but culture. Today, culture means our entire way of 
life on a material, intellectual, emotional and spiritual level. Culture includes 
basic human rights, value systems and traditions. Culture enables us to think 
about ourselves, to make decisions, to be critical, to reflect, to communicate 
in symbols and to create works that exceed our limitations. 

Various experiences prove that in ordinary everyday life or culture, different 
visions and conceptions of man are clashing and dialogising. There is a clash 
between consistent respect for human dignity on one side and the material-
istic, utilitarian aspect that degrades man to his actions and his purchasing 
power, to a number in the process of production and consumption, on the 
other side. To put it differently: “Culture is a function of the conflicts between 
the inclination toward conversion and the counter-pulls toward unconverted 
thinking, feeling, and living.” 3

In spite of all the above, it is difficult to clearly define modern culture and 
its identity. Perhaps its identity lies precisely in its particular evasiveness, 
the new “liquid modernity” or the so-called post-modernity, an expression 
used by zygmund Bauman. Ulrich Beck established the theory of scientifi-
cation, where he distinguishes between two forms: simple or primary, and 
reflexive or secondary scientification, which surrounds us today. while sci-
ence used to apply to the “given” world of nature, man and society, in this 
secondary, reflexive stage of science we are facing our own products and 
problems arising from them, where we touch upon a different “creation of 
civilisation”4. That is a radically scientificated world, confined in itself, that 
is still based on the principles of modernity, while the stocks of pre-moder-
nity are running out. 

In such a world, the ratio between the private and the public changes drasti-
cally. In his study The Transformation of Intimacy, Anthony Giddens reflects 
on the significance of an altered notion of intimate human relationships for 

2 S. Hungtington, The Clash of Civilizations?, in: Foreign Affairs (1993), 22, 31.
3 Robert M. Doran, Theology and the Dialectics of History, University of Toronto Press, Toronto 

1990, 548. 
4 U. Beck, Družba tveganja. Na poti v neko drugo moderno. Krtina (Temeljna dela), Ljubljana 

2001, 235. 
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the development of a democratic society. Intimacy shows a general democ-
ratisation of interpersonal sphere in a way that is perfectly compatible with 
democracy in the public sphere. Giddens points out that the transformation 
of intimacy could have a revolutionary effect on modern institutions as a 
whole. A social world in which emotional satisfaction would replace the ef-
forts for economic growth would be very different from the world as we know 
it today. The changes that affect sexuality today are indeed revolutionary in 
the deepest sense of the world.5

Contrary to Beck, Bauman believes that modern society is in favour of a criti-
cal thought, but it includes it into itself, and at the same time remains immune 
to the consequences of such inclusion. In his opinion, political tests do not 
damage it, but are rather strengthening than weakening.6 what is even more 
important is his conclusion that the private colonizes the public space and 
pushes out everything that cannot be completely expressed in the conversa-
tional language of personal matters and efforts. The phrase that an individual 
hears most frequently today is that “he is master of his fate”.7 Is he really?

2.

Looking at the changed relations in today’s culture, as described on the exam-
ple of the relation between the public and the private, and witnessing different 
reflections of the existing situation, we wonder whether a harmonic balance 
in the world – let us call it truth, beauty – is established through oppositions? 
Is beauty, in this case, the golden mean that can only be established by playing 
a specific complex of roles that belong to an individual person or institution? 
Almost all politicians of the European Union, for example, strive towards be-
ing perceived by the public as central, and not to be attributed some extreme 
characteristics. “Being in the centre” means being normal and, therefore, safe. 
On the other hand, it creates a risk of superficiality and of the development of 
ethics that are merely formal and not really personal or interiorized. 

In his work Culture and Anarchy, published in 1969, Matthew Arnold proves 
that culture means “striving for perfection”8, which represents “the inner 

5 A. Giddens, Preobrazba intimnosti. založba Cf., Ljubljana 2002, 9. 
6 z. Bauman, Tekoča moderna, založba Cf., Ljubljana 2002, 32.
7 z. Bauman, Tekoča moderna, založba Cf., Ljubljana 2002, 52.
8 M. Arnold, Culture and Anarchy (ed. R. H. Super), University of Michigan Press, Ann Arbor 

1965, 95.
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state of reason and spirit”9, a quality, and is distinguished from the technical 
and materialistic civilisation of the industrial era of his time. Applied to the 
present time in the context of the questions that we have asked, this means 
that every man is invited to create harmony and beauty in himself first. That 
is an enormous challenge. In our post-modern times, we are facing an unu-
sual duality. On the one hand, the ecstasy of science that promises an objec-
tive realization in all areas as the supreme value pushes us into a radically im-
personal attitude towards the world and towards other people. On the other 
hand, the last remains of generally accepted traditional values, manners of 
evaluation and forms of life are falling apart. 

A focused theoretical view on the world and life that precisely defines the 
problem and provides extremely exact data is very important, even indispen-
sable, in some cases. Yet, it is not always helpful, especially if the life philoso-
phy and the soul are lost in the process. In the words of Heidegger, the epochal 
belief in mechanics is accompanied by an illusion. The illusion is that – in spite 
of the scope of the knowledge gained from such research of reality – human 
deepest desire to experience life wholly remains unfulfilled. The desire to be 
a whole and personified is a generic characteristic of man. It is understand-
able that even if it can never be completely fulfilled, such desire needs to be 
articulated; moreover, it needs to be articulated again in each new or different 
culture, while it is hopeless to expect that science, which only activates cogni-
tion capabilities and not the human person as a whole, can fulfil this desire 
on its own. 

Social services, safe houses, psychological counselling and various forms of 
psychiatric help are certainly a sign of a higher quality of social life, as they 
help solve specific situations and ease or eliminate suffering of many people. 
The question that arises, however, is where all these providers of assistance, 
psychologists, security officers etc., find the meaning of life? Many media ad-
vertise exaggerated optimism of the scientific aspect and the triumph over 
life. In general, people believe – although they are strangely split between the 
belief in the omnipotence of the impersonal mechanics and a different, more 
fragile reality that they experience in their body, experience and endeavours. 
Captured in this state of division, modern cultural man needs a view that 
reaches into transcendence and articulates human tackling of issues related 
to man’s origin, identity and goal. These are the issues where culture and reli-

9 M. Arnold, Culture and Anarchy (ed. R. H. Super), University of Michigan Press, Ann Arbor 
1965, 112. 
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gion – which is actually a part of culture – meet. Artists capable of communi-
cating with transcendence have a voice that they are certainly entitled to. 

3. 

A less mechanical understanding of culture and art is a decision that obligates 
man to follow and reflect on actual events and processes – including those 
hidden ones, less expressed, but still important – and to be responsible for 
a clear judgment on them. Charles Taylor, a Canadian philosopher, reveals 
that modern stream pushes man towards dangerous focusing on the subject, 
and that »to exceed that focusing is the most important task, moral as well as 
aesthetic, of our time.«10 Self-expression, so typical of romanticism, is today 
frequently reduced to self-admiration, self-realization, self-construction and 
self-sufficiency. It is, therefore, required that we study the moral and spiritual 
power behind those terms in order to retain what contains beauty, value and 
future. The only genuine individual freedom is the one that is open to the 
awakening of social awareness and social engagement.

Culture contains a spiritual aspect, as the notion of culture means partici-
pation and communication. with the expression spiritual, I do not refer to 
some confession, but to the recognition of an unconditional existence of an-
other, and consequently to the typical human orientation towards the other. 
The major threat for the culture is that it closes, becomes rigid and finds it-
self fulfilled. Thus, it loses its inner power that directs it towards others, into 
communication and into relationships. In that sense, it is rightly said that 
man’s healthy religious principle heals egoistic reticence and unhealthy ori-
entation towards himself. Moreover, it shows that cult – that is to say wor-
ship – develops in man the healthy openness, orientation towards the other, 
and profound recognition of the other which leads man to express himself 
precisely on account of this profound dialogue with the other and with the 
transcendental.

As the poet, philosopher and theologian Truhlar says, the basic, profound 
recognition of the Absolute leads man to specific gestures, actions by which 
he expresses this recognition. This expression does in fact become the culture 
of religion. Poetry, rituals, music and so on arise out of this. Florensky uses 
the etymological link between culture and cult even more clearly to show that 

10 C. Taylor, Sources of Self. The Making of Modern Identity, Harvard University Press, Cambridge 
1989, 429. 
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religious principle, which in fact means a kind of “ecstasy”, lies at the heart of 
man’s ability to come out of himself towards another. Recognition of another, 
orientation towards another and a desire for communication: these are the 
sources of culture. Culture, as the meanings and values which a particular 
group shares and in which it lives and communicates, is in fact living proof of 
the human energy which orientates it towards another. If the most important 
and fundamental truth in man were not the energy which opens man up, 
there would be no culture. There would only be egoistic silence, the silence 
of uncommunicativeness, and culture would merely consist of suspicion and 
doubt towards one another. Self-assertion and exclusive attribution of ab-
solute value only to oneself would engender in mankind a kind of universal 
hostility. Furthermore, culture and healthy religiosity in themselves show, in 
the most conclusive manner, that the sense of man lies in his social dimen-
sion.

The same goes for the person: a person remains culturally alive only if he 
recognizes the other in his spiritual posture. This means that he cultivates 
attention, recognition and consideration for another, which is accomplished 
through dialogue and communication. A cultural person is, therefore, spir-
itual, and a spiritual person is culturally alive because he is in a cultural dia-
logue, and is at the same time aware that no culture is absolute in its precise 
historic context, and that the only absoluteness of culture is represented by 
the values and meanings that the culture has expressed in order to recognize 
the other and to communicate with the other. within culture, a cultural per-
son can distinguish between the essential and the coincidental, between the 
real and the artificial, between genuinely beautiful and apparently beautiful. 
A spiritual person also knows that he can save and retain only what contrib-
utes to dialogue and recognition of others. Complete and entire recognition 
of the other is only possible within cultural acceptance and recognition.11

Culture is alive if it always prioritizes such profound orientation towards the 
recognition of the other, openness to the other, which leads to humanizing 
creativity. The creative force is in fact a sign of a healthy culture, where the 
living memory is the awareness of what has been created. In the current Euro-
pean processes, we can see how important it is to prioritize all those streams 
that contribute to a deeper encounter of all European national, ethnic, cultur-
al, as well as confessional groups. we can say that it is of crucial importance 

11 Ivan Marko Rupnik, V plamenih gorečega grma, Edizioni Lipa, Rim-Ljubljana 1995, 70.
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that European nations with their cultural and religious heritage recognize 
one another and create an all-European cultural awareness. 

4.

The explanation of the basic orientation of culture towards the other makes it 
more difficult, in two ways, to understand the expression of cultural war, or 
Kulturkampf12. Firstly, because on the real cultural level there is no war, but 
qualitative competition between important issues, ideas, reasons and solu-
tions, and secondly, because by preferring one option the so-called cultural 
war is directed towards the end of a fair fight between these issues, ideas and 
solutions. The expressional cultural war is contradictory also on the phenom-
enal level, because in the cultural war, all means – legal as well as illegal – are 
allowed. It is characteristic of cultural war that its operative horizon is com-
pletely covered by the eagerness to achieve the goal that subsequently justifies 
the means. This means that cultural war is a social form of personal egoism, 
and at the same time it surrenders to a deeper and wider egocentrism that is 
basically endangered by the possibility of non-realization. 

The tension between what man wants and what he can and is allowed to do, 
between his purposes, wishes, interests, needs and the reality in which he 
attempts to achieve them, forms the fundamental background of every situ-
ation in human life, of the criteria for decision-making, and finally, of man’s 
activities. The great truth of the golden mean is not the truth of a mixture 
of two ingredients, because a mixture always weakens both ingredients. The 
problem of human activity, especially in art and culture, is exactly how to 
overcome the difficulty, how to merge two forceful opposites so as to main-
tain both in a way, and at the same time to maintain the force of both. This is a 
task awaiting every human being, and above all every artist: on the one hand, 
to be passionately committed to one’s goals, and on the other hand to keep 
a sober, distantiated attitude towards the realization. In such a demanding 
situation, man tends to look for shortcuts, a compromise between the oppo-
sites, which is certainly not a good solution. A better solution, by all means, 

12 Der Kulturkampf, since 1873 a political slogan originating from the methods of relentless po-
litical struggle between the protestant state of Prussia and the Roman Catholic church in the 
period from 1871 to 1887. The term primarily denotes all forms of hostile, exclusifying activity 
in the social fight of opinions, political options and cultures. The expression, as used by S. 
Hungtington in his book The Clash of Civilisation, can also refer to the struggle between cultures 
of different countries and traditions. 
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is the clash of the opposites, the establishment of a pragmatic »counterpoint 
between the actual legalism and actual egocentrism«13. 

The motor of cultural war is a dual one. Initially, it is characterized by inten-
tional polarization, and later, when the war has been won, by a conditional 
uniformization. In the first stage, there is bipolarity or the establishment of 
intentional division of people by their ideology into “us” and “you”, or “ours” 
and “yours”, and in the second stage, those that have lost the war are re-edu-
cated. Due to declared democratic standards, it is understandable in the post-
modernity that the cultural war as a method of influencing the public opinion 
and a method of achieving profit goals can only be successful in increasingly 
sophisticated forms, where the obvious emphasis lies on marketing in the 
sense of promoting individual pleasure and happiness, with soft despotism 
hidden in the background. Soft despotism is not a tyranny of suppression, as 
it used to be in the old days, but a mild and firm paternalistic maintenance of 
complete democratic form that presents itself as a “huge guardian power”14, 
over which people have very little control. Today, this method is used by the 
media, propaganda, entertainment industry, corporations, public relations 
industry and others. Man can be indifferent to the effects of these methods, 
but the effects are never indifferent to man.15

The problem of cultural war is that it does not love what opposes it. In order 
to avoid the need for cultural war, if would often be sufficient to try to under-
stand the non-communicativeness of the opposite side, and reject it as such, 
in a sensible and non-hostile way. In this way, no victory over the other is 
achieved, and consequently the other is not humiliated. Thus, we open the 
way for communication, exchange and enrichment. 

5. 

On the occasion of the second largest and oldest art biennial in Sao Paulo, the 
seat of the so-called Centre for the Aesthetic Revolution, the audience was 
shocked on 20th September, 2010 by the Brazilian artist Gil Vicente, who in 
his charcoal drawings aims a gun at the “enemies”, as the author calls them, 
including Ahmadinejad, Bush, the British Queen and the Pope. He aims the 
gun at the British Queen, and she is not aware of what is coming. Pope Ben-

13 Gilbert Keith Chesterton, Pravovernost, Mohorjeva družba, Celje 2001, 92. 
14 Charles Taylor, Nelagodna sodobnost, Claritas, Ljubljana 2000, 13. 
15 Jožef Muhovič, Od kulturnega boja h kulturnemu dialogu, Družina, Ljubljana 2006, 99.
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edict XVI stretches out his arms towards the artist. The list of enemies in-
cludes Brazilian President Luiz Inacio Da Silva, Iranian President Mahmoud 
Ahmadinejad, former Israeli Prime Minister Ariel Sharon, former American 
President George Bush, and former United Nations Secretary General Kofi 
Annan. During the opening the artist said that the purpose of the exhibi-
tion was to show how “enemies” must pay the price for the criminal acts for 
which they are responsible, either indirectly or directly. The drawings may be 
removed from the exhibition, because some visitors believe that they encour-
age violence. 

The question arises whether there is in fact a difference between the mentality 
of this 52 year old artist, and those that the artist wants to shoot? Can aesthet-
ics be unethical? Is killing an art? Are all means acceptable for an artist to 
warn of open or concealed issues? Are there no limitations to the expression 
of individual (artistic) freedom?

The non-communicativeness of modern painting and the need for open in-
clination towards the mentality and the endeavours of other people was once 
expressed by Meyer Schapiro, who said that a profound artist – a painter, a 
sculptor – aim for such quality of the whole where the observer does not feel 
or recognize anything, unless he has previously achieved an appropriate spir-
itual and emotional orientation. This is a spirit that is open to the quality of 
things, and capable of reacting to new forms and ideas, which means that the 
spirit is so pure that it can approach in a sincere and humble way the vastness 
and the depths of the other’s spiritual object, without wanting to dominate it, 
ignore it, push it away and exclude it. This requires emphatic openness for the 
other, a conscious renouncement of instrumentalisation of the other – and 
improvement of oneself. Metanoia can only arise from a highly auto-reflexive 
and ethical pretentiousness towards oneself, when man is liberated from fear 
and hatred, is able to exceed polarization and is ready to start a dialogue with 
what humans have in common.

In the end of 2004, world press reported on the results of the survey carried 
out by Simon wilson on behalf of Gordon’s factory in London, the sponsor 
of the Turner Award. 500 most influential world artists, custodians and art 
dealers were requested to choose the most influential modern artworks. The 
results were surprising. Next to Picasso, warhol, Matisse, Beuys, Brancusi, 
Pollock and some others, the first place went to The Fountain by the French 
painter Marcel Duchamp from 1917. The honourable title of the most in-
fluential 20th century artwork was, paradoxically, awarded to a public uri-
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nal in a man’s room, that is to say to a cheap and trivial industrial product 
that has no real value in everyday life. To put it differently, the artistic value 
of Duchamp’s Fountain does not in fact originate from its artistic form, but 
rather from its inventive trans-contextualization into a context of symbolic 
and value-related social relations. Thus, The Fountain is not a work of art in 
itself, but only due to its proclamation from a place of authority and to exten-
sive promotion. 

The problem exposed on the example of The Fountain is that in the field of 
art, there are no objective foundations and aesthetic value criteria, which, in 
our opinion, should definitely include transcendental criteria. It is the com-
missioners, museums, critics and the market that decide which works are 
works of art. Contemporary culture counts on the necessity to attribute aes-
thetic, artistic and cultural value to that on which a consensus can be reached, 
without asking metaphysical questions. This means that it decides on the sec-
ondary notion of beauty and aesthetic suitability, for which long-term beauty 
is not the most important. Partly due to deliberation, and partly due to res-
ignation, aesthetic evaluation of post-modernity is diplomatically limited to 
minimum coordination of dissonant voices in the frame of a specific interest 
in communication in an environment over-saturated with supply.16 Contrary 
to this stance, associating with a genuine beautiful and real artwork means 
discovering a new world, or, as the poet Rade Krstič concisely said: “To be 
somewhere where the world has not been yet.”

6. 

Various cultures in the history are various languages exploring the issue of 
the meaning of personal life. Today’s intellectual culture suffers from anthro-
pological immanence; it divides ethics from truth and aesthetics from ethics, 
due to widely spread relativism. The energy hidden in the depths of cultures 
is openness towards another. Culture namely represents a fundamental aspect 
of the spirit that places people in a relationship with one another, and joins 
them in what is most genuinely theirs, namely in their common humanity. 

Thus, culture is not only private, but also a common matter: it encompasses 
the language of dialogue and the common good of each nation, the expres-
sions of its dignity, freedom and creativity, and is a witness of its special his-
tory. The people who are dedicated to the development of culture are dedi-

16 Peter Sloterdijk, Evrotaoizem, Ljubljana 2000, p. 210.
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cated to the true, the good and the beautiful. The importance of culture is, 
therefore, the most obvious in the light of comprehensive humanism. 

Human self-surpassing is expressed in creative genius. This happens prima-
rily where beauty becomes the expression of the absolute. Beauty is an escape 
from efficiency. Furthermore, according to Schiller, “real beauty”, real grace 
never gives rise to desire. where desire arises, either the object lacks dignity, 
or the observer lacks the morality of sensation.«17 Schiller, being one of the 
pioneers of the introduction of the concept of the beautiful soul – schone 
Seele – into the German cultural space, understands the beautiful soul as 
a being of mental self-definition that does not change the world and does 
not act within the world on the level of historical and revolutionary deeds, 
but lives in harmony with nature – which contemporary environmentalists 
would gladly support. The appearance that makes a beautiful soul, according 
to Schiller, is not ethical, but aesthetic nature. 

Aesthetics that does not move in the perspective towards the cultivation of 
the soul fails to fulfil its task. Today, the expression world culture is frequently 
used: either in the positive or in the negative meaning. Certainly, it is positive 
that a greater consensus can be reached regarding injustice in the global vil-
lage, and that reaction against such injustice is possible just a moment after 
it has been published on the web or on the television screen. The negative 
side lies in the fact that such image of the world can become a source of 
manipulation, triviality and a kind of counter-cultural commercial dullness. 
Overwhelmed by masks and soap operas of contemporary media culture, tel-
evision and internet garbage is frequently dehumanizing instead of aestheti-
cizing. 

Culture represents the entity of various spiritual, material, intellectual, emo-
tional and aesthetic features, and remains a dialogue between roots and 
dreams. It enables man to ruminate on himself, to reflect and to evaluate. 
Man expresses himself through culture; through culture he creates works 
that exceed his own boundaries, evaluates his achievements, searches for new 
meanings. Thanks to culture, he discovers values, things that are real, good, 
beautiful, normative, and makes decisions. Due to all the above, the future of 
mankind depends on culture. will that future be beautiful? 

Summary: Culture encompa��e� everything in human life. ��t i� the entirety 
of a variety of �piritual, material, intellectual, emotional and ae�thetic mani-

17 Friedrich Schiller, Spisi o etiki in estetiki, Temeljna dela, Ljubljana 2005, 51. 
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fe�tation�. ��t� liveline�� and importance can be�t be �een in the light of com-
prehen�ive humani�m, that i� to �ay in the �en�e that it prioritize� profound 
orientation toward� another and openne�� to another, which engender� hu-
manizing creativity. Creativene�� i� the expre��ion of human �elf-�urpa��ing. 
Thi� happen� e�pecially where beauty become� an expre��ion of the ab�olute. 
Contemporary �tream� pu�h man toward� exce��ive and therefore dangerou� 
focu�ing on the �ubject, that i� why �urpa��ing �uch focu�ing i� probably the 
mo�t important ta�k, moral a� well a� ae�thetic, of our time. 
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Erika Prijatelj

kulturA i lePotA
Rezime:

Pojam kulture obuhvata sve aspekte ljudskog života. Kultura je, dakle, sveo-
buhvatnost raznolikosti duhovnih, materijalnih, intelektualnih, emocional-
nih i estetskih manifestacija. Njena živost i značaj najbolje se mogu pojmiti 
u svetlu šireg humanizma, to jest, u smislu davanja prioriteta orijentaciji 
ka drugom i otvorenosti ka drugom, što za posledicu ima humanizujuću 
kreativnost. Kreativnost je tako izraz ljudskog samoprevazilaženja, posebno 
onda kada lepota postaje ekspresija apsolutnog. Savremeni tokovi primor-
avaju čoveka na prekomerno, i stoga opasno, usredsređivanje na subjekta, 
zbog čega je prevazilaženje takvog fokusiranja verovatno najvažniji, moralni 
koliko i estetski, zadatak našeg vremena.

Ključne reči: kultura, naučni, duhovni, umetnost, lepota, kulturni rad, hu-
manizacija, otvorenost.


