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Bohenu >xerbom ga cryneHtuMa Pakymnrera ApaMCckiX YMETHOCTU
MPY>KUMO LLITO BuLLE MOTYRHOCTY Aa YnoaHajy doMrnmMcKy YMETHOCT 1
OBragajy Home, OCMUCIIMIN CMO W CTBOpUIM dhecTuearn ,buctpe
peke®, ocobeHO MeCTO cycpeTa CTyaeHata hurMcke YMETHOCTY,
dunMckix mpodpecmMoHanaua u nybnuke  — 3arbydrbeHuka y
OOKyMeHTapHU chunm. YyBamo ra 1 pasBujaMo LLECTY roguHy 3a
peooM. VHTepecoBare Koje roanHama yHasad Mokasyjy ayTtopu u
CTYOEeHTU U3 YMTaBOr CBeTa 3a yyellhe Ha Hawem dectvBarny u
HMXOBa CMPEMHOCT [a MpeBane Hekaja W BuUle Xubaga
KmioMeTapa ga 6u ca Hama y Temckoj MpPOBENnM HEKOMMKO
HesabopaBHMX [daHa, yBepaBajy Hac [a CMO Ha OoOpom nyTy.
VctpajHa nogpluka nybrvke TOM yBeperby Adaje MocebHy cHary.
AyTopcke npu4de 13 YUTaBOT CBETA Koje Mpukagyjemo y buockony Ha
obanm TemwwTvue, NpyBriave CBe BULLIE NaXKH-e CTaHOBHMKA Temcke
1 Ctape nnaHuHe AoHocehy NCkycTBa ca CBUX MepuavjaHa. Tagda, y
norympaky Guockorcke carie, Ha nvuyma obacjaHum ceeTroLuny ca
OUIIMCKOT NIiaTHa, BUOMMO Ae0 OHE Yaporvje Kojom ce ouriM cTBapa
1 CBY NernoTy donrMcKor ferna Koje je npen Hama. Ty y Tom, 0 ckopa
HanyLLTEHOM BK1OCKOMy, jeHOr 3amario HanyLITeHor cena, unm je
OKyMK1O Fbyae U 4a0 UM MOACTPEK Aa Ce OKyrbajy Beh LUeCTy roguHy
3a penom y noTpasmy 3a HoBUM OUIIMCKVM Nprdama. NoacTakao je u
Hac Koy cTBapamo OBaj doecTviBan Oa uUCTpajemo, ga Oyaemo
OOJTy4HM 1 MALLITOBUTW U CaBriaamMo CBe MPerpeKke a oHe Cy... Kao Ha
durnmy.

OBe roguHe Bam Hyoymo cunvoBe M3 22 3emrbe, Ja LUMPOM
OTBOPEHX OuMjy 1 OyLLe , yuBaTe y

dunvekim  npydava m3 - Mekevika, Etvorvie, WpaHa, Wranvie,
Crnosenvie, Xpeatcke, VHavie, Pycuie,

PpaHuycke, Mepya, Mpyavje, Bpasuna, BocHe n XepuerosuHe, LipHe
lope, Cpbuije...Heka mamvja noyHe a Hawe “Buctpe peke” onet
MOTEKy.

YmemHuy4ka dupekmopka ghecmusana
Hapuyuca Hapujesuh Mapkosuh

Guided by the desire to give students of the Faculty of Dramatic Arts as
many opportunities as possible to explore and master the art of
filmmaking, we conceived and created the Bistre Reke Festival—a
unique meeting place for fim students, fim professionals, and
audiences devoted to documentary cinema. For six consecutive years,
we have nurtured and developed this festival.

The growing interest shown by filmmakers and students from around
the world, and their willingness to travel thousands of kilometres to
spend a few unforgettable days with us in Temska, reassures us that
we are on the right path. The unwavering support of our audience gives
that conviction even greater strength.

‘The stories we bring from across the globe and screen in the cinema
on the banks of the Temstica River continue to attract more and more
people from Temska and the Stara Planina region, offering them
experiences and perspectives from every comer of the world. In the
dim light of the cinema, on faces illuminated by the glow of the screen,
we catch a glimpse of the very magic through which cinema comes
into being—and of the beauty of the films unfolding before us.

Itis there, in what until recently was an abandoned cinema in an almost
abandoned village, that film has brought people together and inspired
them to gather, now for the sixth year in a row, in search of new
cinematic stories. It has also encouraged those of us who create this
festival to persevere, to remain determined and imaginative, and to
overcome every obstacle—because, like in the movies, there are
always obstacles.

This year, we present films from 22 countries, inviting you to open your
eyes and your hearts to stories from Mexico, Ethiopia, Iran, Italy,
Slovenia, Croatia, India, Russia, France, Peru, Georgia, Brazil, Bosnia
and Herzegovina, Montenegro, Serbia, and many more.

Let the magic begin, and let our Bistre Reke flow once again.

Artistic Director of the Festival
Narcisa Darijevi¢c Markovic



Marwm jybunej ,.Brctprx peka“, neto no peny OecTBaricko 13nake
2025. ogpxaHo je y OTexaHyMm OKOrHocTMMa. YMEeCTo y Aa Mo
06u4ajy, NMOMOBUHOM jyra HarmyHMMO TeMCKy, CBera Hac CeAMOpO 13
Hajy>ker cpecTvBarnckor Tvmva OOLUnv CMO MOYETKOM cerntembpa Aa
MPUKaXXeMO NefeceTak n3abpaHmx ounmvosa. Hyura Huje nuynno Ha
OHy Beceny cbectnBancky atmocdepy KojoM je umtaBa Temcka
JaHyma ogucana. Victm cy 6unm camo Hawwm TemLiTaHi 1 nokasanm
cy ce! Tamo rge je vsocTana noapLuka HauMOHaMHUX YCTaHoBa U
opraHa, TUXO ann OAJly4HO CTanv Cy MeLLUTaHV OBOr fenor cena u
HUX0BM noTomuy. Mokasanm cy Ham CBOjMM OefioM Aa UM je [o
,BUCTPUX peka’“ cTaro 1 MpyunM Ham CBe LUTO je HEeomnxogHo a
HajByLle rbybaB M MoBepeHse. YMyTiM Cy HaMm MHOLLTBO peyu
oxpabpersa M Hage W OKyNuiM YMTaB HU3 CBOUX Mpujatera u
capagHvika 1 y4MHANM X Aerom caga Beh Benuke 3ajeqHunLe OHMX
Koju YiHe aa ,buctpe peke” oncrany. MoactakHyTv TMME 1 CaMn CMO
noyenv fga ce obpahamo Ha MHOMO CTpaHa Tpaxehn NoapLuKy v
CBy[a CMO Haura3unv Ha fby[e CripemMeH Ja CBOMM 3aMucrinma,
CPencTBMMa, BPEMEHOM M PafoM MOMOTHY Aa ,.buctpe peke” Guctpo
Teky 1N farbe. YMECTO HMXOBMX MMeEHa Ha OBOM katarory 6uhe
HasvBM KOMMaHWja WM opraHusaumja Koje npencrtaerbajy, anm mu
CBEOO4MMO Ja Ce 13a CBYX TUX OpeHaoBa Harnase UCTVHCKW BPEaH
TbyOu Koju cy ocetunm Aa Tpeba nogpxkatn ,buctpe peke”. Carva
HVIMa OBVM MyTeM YriynyjemMo HevraMepHY 3aXBarTHOCT.

VictpajHa nogpLuka rpaga MypoTa 1 yctaHoBa KynType y OBOM rpagy,
OCHOB je Ha KOjeM ModMBa CBaky Hawl mriaH o passojy. [eo Te
rofpLuke je n capagha ca 'mvHasvjom MpoT unjy ydeHuum seh
rogvHama, 3ajeHo ca CBOjUM npodiecopyma npate Hall gectvsan
anv oz OBe roavHe MIMajy 1 BaxkHY YIory Y HeroBoM CTBapamsy. [pag
KOjM je y CTarby Aa Ha TakaB HaquH obpasyje CBoje Mriage “iMa MHOro
pasrora ja ce cmaTtpa Ao6pYM MECTOM 3a >KMBOT. Bepyjemo aa Tove,
Ha CBOj HauuH JoMnpuHoce 1, BrcTpe peke”.

Lupekmop peacmusana
Cawa Caurnosuh




Peu cenekTopa npodecunoHanHe cenekuumje /

A few words from selectors of professional selection films

Vimam Bernvky pagocT da, Ha nosvB npodpecopke Hapuwce
Hapvjesrh Mapkosuh, MocTaHeM CenekTop OBOTOAVMLLIKEN MporpamMa.
ToKOM MPOTEKIMX MECELM MOj YM Cy 3a0Kyrnuiv pasniymTyi CBETOBU
ayTopa 1 ayTopku uvje cam durmoBe rrenao. [yToBao cam Kpo3
cate U caTe HMXOBUX Mpuya, Aurema, cHoBa M Morreda Ha
CTBapHOCT, @ NocebHO Cy Me 33aAvBUnM OUNMCKV CTBapaoLy NyHW
eHeprje M XxpabpocT [a He OKpeHy [MaBy npeq yacuma
OaHawrmue. CBakv 0f KX je Ha pas3nuunTe HauvHe JoLao OO
haHTacTyHOr 1 y30yarbuBor comnva, Ouro To Kpo3 Temy WIm
chopMy, a CBaKky o, HeIX MOCEAYjE UCTUHCKY ayTEHTUYHOCT.

YnpaBo wuxoBe GunMoBe MmaheMo npunvky Aa rregamo y
OBOrOAULLH-EM TMPOrpaMy: OCTBapeHsa koja Hac nogcehajy ga cy
emMnatvja, COnMOapHOCT W Bepa y MPOMEHY W [arbe CHaxHe
MOKpETayKe Cire CaBpeMeHIX ayTopa.

lMemap Jlakuh
Cernekmop ripoghecuoHarlHe cerexkuuje

| had the great pleasure, at the invitation of Professor Narcisa Darijevi¢
Markovi¢, to serve as the selector of this year's program.

Over the past months, my mind has been occupied by the diverse
worlds of the filmmakers whose works | watched. | travelled through
hours upon hours of their stories, dilemmas, dreams, and perspectives
on reality, and | was especially impressed by the filmmakers filled with
energy and the courage not to tum away from the horrors of today.
Each of them amived at a fantastic and exciting film in different
ways—whether through subject or form—and each carries a true
sense of authenticity.

It is precisely their films that we will have the opportunity to watch in this
year's program: works that remind us that empathy, solidarity, and faith
in change are still powerful driving forces of contemporary authors.

Petar Laki¢
Selector of the Professional Selection




Peu cenekTopa ctyaeHTcKe cenekuumje comnmoBa /
A word from the selector of student selection films

dectvean ,buctpe peke” ogpxaea ce no wectu nyT, a CTyaeHTcka
cenekuvja oBe rognHe 6poju 14 cornviosa Koju 06yxBaTajy Knacu4Hn
OOKYMEHTapHV (MM, aHUMUPaHW SOKyMEHTapHN ounv 1 pagose
KOjM Y AOKYMEHTapHM 13pa3 yBOAE arnare BeLuTaqke VHTEnreHumje,
npoLumpyjyhn rpanue ounmvckor jesuka. PasnnumTii rno dhopmu, osr
dMNMoBK Aerne UCTY TeXHY — [a CTBAPHOCT carreaajy pagosHaro,
KPUTWYKI 1 @y TOPCKA YBEPIBIBO.

Hukona lNornuh
Ceriekmop cmydeHmcKe cerekyuje




UnaHoBu xupuja /| Members of the Jury

XaHuc barawos (poheH 1999. roguHe y CeBepHoj MakenoHuju) aunnommpao je unmcky
pexujy Ha NATFA — Codomjn. 1Ba nyTa je ydectsoBao y nporpamy Berlinale Talents, kao n'y
Sarajevo Talents n IDFA Academy. HberoBe coTorpaduje 6une cy usnoxeHe y Mysejy
caBpemeHe ymeTHoct y Ckonrby 2017. roguHe. Kao rnymal, nojasrbyje ce y dounmosrmMa
~When the Day Had No Name*“ TeoHe Ctpyrap Mutescke, ,Sisterhood* AuHe Oyme n ,When
They Bloom* 'Bo3geHa Minuha. OH je nporpamep CTyAEHTCKE TakMu4yapcke cenekuuvje Ha
MehyHapogHom checTuBany dunvcke kamepe ,bpaha MaHaku®.

Hanis Bagashov (born in 1999 in North Macedonia) graduated in film directing from NATFA -
Sofia. He is a two time participant of Berlinale Talents, as well as Sarajevo Talents and the
IDFA Academy. His photographs were exhibited at the Museum of Contemporary Art — Skopje
in 2017. As an actor, he appears in When the Day Had No Name by Teona Strugar Mitevska, MpodecroHanHm Xupw
Sisterhood by Dina Duma, and When They Bloom by Gvozden lli¢. He is a programmer of the Professional Jury
student competition at the Manaki Brothers ICFF.

Jlazap LiuraHosuh je ousajHep 3Byka 1 My3udkA NpoadyLEeHT 13 beorpaaa, rae je aymnommpao Ha cmepy
,CHUMare 1 ausajH 3Byka“ Ha Pakynrety Apamckux yMeTHOCTW. Pagvo je Ha BpojHMM My3VHYKM 1
OMIMCKVM NPOJEKTUMA Kao KOMIMO3UTOP 1 Au3ajHep 3ByKa. JedaH o dunvioBa Ha KojyMa je pagvio kao
OnsajHep 3ByKa, ,CpehaH Ham poheHmaH® Tamape Tacuh, npemujepHo je npukasaH Ha PurMckoM
dectuBany y bajuHoj BawTn. Takohe je pagvo 1 Ha KpaTkom AOKyMeHTapHoM counmy ,Moved®, koju
roBOpM O n3bernvuama 13 YKpajuHe.

Mopen Tora, MMao je nNpunMKy Oa pagu Ha npojektmMa y beorpagckomM ApamcKoM MO30pULLITY Kao
peanu3aTop 3ByKa 1 aCCTEHT KOMMO3NTOPA, @ TPEHYTHO je CTarHo 3arocreH Ha TeNneBmamju.

MpodbecunoHanHm xmpun
Professional Jury

Hwukona Jlexauh poheH je 1981. rognHe y Bopy, y Jyrocnasuju. Junnomupao je dounmvcky pexuy Ha
DdakynTeTy Apamckvx yMeTHOCTU Yy Beorpaay, rae AaHac paay kao BaHpeOHV Npodecop Ha kateapu 3a
DTB pexujy.

HoeroB pegutersckv npeeHau, TUJIBA POLL, npemujepHo je npukasaH y CapajeBy, roe je ocBojuo
Harpagy Cpue CapajeBa, a MehyHapoaHy npemujepy 1mao je y JlokapHy. Purnv je npykasaH Ha BuLLIE O,
40 dhecTnBana n 0CBOMO je MPEeKo ABafeceT Harpada LuMpom ceeTa. bro je HoMrHOBaH 3a Hajborsu
nebutaHTckm donnm Ha EBporickum domnmvickum Harpagama 2011. roguHe.

MponyueHT je ayrometpaxHor dmnva HEMNOCTTYLLHW (2014), koju je npemujepHo npvikasaH Ha CaHaeHcy.

MpodbecunoHanHm xmpun
Professional Jury




CTyOEHTCKM XKupu
Student Jury

KAKO JE OBAE TAKO SEJIEHO? je HeroB Apyrn SyroMeTpaxH1 v, Koju je npemujepy nmao Ha
dectmeany y Kaprnosum Bapumva 2025. rogyHe. Pexxvpao je Bulle of [Be CTOTUHE PeKNamHUX W
My31YKMX CMOTOBA.

Nikola Lezai¢ was bom in 1981 in Bor, Yugoslavia. He graduated in Film Directing from the Faculty of
Dramatic Arts in Belgrade, where he is currently an Associate Professor in the Department of Film and TV
Directing. His debut feature, TILVA ROS, premiered at the Sarajevo Film Festival, where it won the Heart of
Sarajevo Award, before making its intemational premiere at the Locamo Film Festival. The film screened at
more than 40 festivals worldwide, winning over twenty awards, and was nominated for the European Film
Award for Best First Feature in 2011. He produced the feature film THE DISOBEDIENT (2014), which
premiered at the Sundance Film Festival.

HOW COME IT'S ALL GREEN OUT HERE? is his second feature film, which premiered at the Karlovy
Vary Intemational Film Festival in 2025.

In addition to his work in cinema, he has directed more than 200 commercials and music videos.

Jana LBapy, poheHa je 2001. rogvHe y Beorpagy. TpeHyTHO je Ha 3aBpLUHO]j roamHun cTyauvja Ha Kategpu
3a hunMcKy 1 TeneBmanjcky pexxuy dakyrnreta ApaMmckix yMeTHoOCTU. [Mpe ynuca Ha cTyamje dounmcke
pexvie, roovHy AaHa je cryaypara OnwTy KrsvkeBHOCT Ha duronoLukom dakynrety YHuBepauTeTa y
Beorpany.

TokoMm CTyavja peskvparna je HEKONMMKO KpaTKUX UIPaHUX 1 JOKYMEHTapHUX dounvosa, Mefy kojuma cy
100% Yosex, koju je mpemmjepHo npukasaH Ha Punmckom doectuearny y Xepuer Hosom, 1 Cae Luto 6omm
npohw he, npukasaH Ha Hi-Fi doectvsany y CeBepHoj MakenoHuju.

HbeH gokymeHTapHu domnmv U reoxxfe 3apha v nykHe, a YoBek oCTaHe, CHUMIbEH Y okBrpy Kamna ,buctpe
peke” 2024. rogvHe, NpvikasaH je Ha BpojHUM dbecTeanmMa, Mehy kojuma cy Saint Anna, rae je ocojuo
Harpagy 3a Hajoorsu fokymeHTapHy domnm, MapTosckmn dhectuean, VGIK Intemational Student Festival n
apymi. TpeHyTHO pasBuja CBOj AMMIIOMCKA MIpaHy GOIM, Kao 1 JOKYMEHTapHU MpojekaT Koju ce 6aBu
MONUTUYKVM @HraXXMaHOM MIiaux y nepuoay npe, TOKOM U HaKoH CTyAEeHTCKMX Briokaaa.

Jana Svarc was bom in Belgrade in 2001. She is currently in her final year of Film and Television Directing
at the Faculty of Dramatic Arts. Before enrolling in the directing program, she spent one year studying
General Literature at the Faculty of Philology, University of Belgrade. During her studies, she directed
several short fiction and documentary films, including 100% Human, which premiered at the Herceg Novi
Film Festival, and Everything That Hurts Will Pass, screened at the Hi-Fi Festival in North Macedonia.

Her documentary Even Iron Rusts and Breaks, but Man Endures, made during the Bistre Reke Film Camp
in 2024, has been screened at numerous festivals, including Saint Anna, where it received the award for
Best Documentary Film, as well as the Belgrade Documentary and Short Film Festival (Martovski Festival),
the VGIK International Student Festival, and others.

She is currently developing her graduation fiction film, as well as a documentary project exploring the political
engagement of young people before, during, and after the student protests and university blockades.




Hukona lMyauh, poheH 2003. roanHe y Beorpany, cTydeHT je Tpehe roguHe MoHTaxe Ha PakyrreTy
OPaMCKNX YMETHOCTM.

TokoMm cTyauja pagmo je Ha BpojHIM KPaTKAM UrpaHUM 1 [OKyMEHTapHUM comnMoBmMa, Mehy Kojuma ce
n3agaja AoKyMeHTapHu dounv ,HoBm noyeTak”, fobutHUK Harpaae CapajeBo dunv cpectvsana, Koy ce
nracvpao n y uetBptdmHane CrygeHtckor Ockapa. 3a MOHTaXy BULLE KPATKUX OOKYMEHTapHUX
ocTBapehnsa, YKbydyjyhu dounvose ,Hosu noyetak’ u LiBeta“, HarpaheH je MMaBHOM HarpagoM Ha
[MpoayueHTCckM AaHMma.

BaH dhakynreTa y4ecTBoBao je Ha 48. dectusarty yUnIMCKor cLeHapuja Kao nonasHuk Jlethe Lwkone
apamatyprvje. NpodhecroHanHo UCKYCTBO CTULIAO je Kao aCUCTEHT MOHTaXepa Ha jeHOj UrpaHoj cepuju
1 ABa AyroMeTpaxHa urpaHa gomnma, JOK Kao MOHTaXep NoTnvcyje 6pojHe My3uyKe CoToBe, pekrname n
— MOHeKM GriokagHM pun.

Nikola Puzi¢, bormn in Belgrade in 2003, is a third-year Editing student at the Faculty of Dramatic Arts.
During his studies, he has worked on numerous short fiction and documentary fims, most notably the
documentary A New Beginning, which won an award at the Sarajevo Film Festival and advanced to the
quarterfinals of the Student Academy Awards. For his editing of several short documentaries, including A
New Beginning and Cveta, he received the Grand Prize at Producers’ Days.

Ouitside the faculty, he participated in the 48th Festival of Fim Screenplay as a student of the Summer
School of Dramaturgy. He has gained professional experience as an assistant editor on a television drama
series and two feature fims. As an editor, he has also worked on numerous music videos, commercials,
and—every now and then—a protest blockade reel.

Capa Mapvh je cryneHTkvba Tpehe rogvHe domnmcke peskvje Ha PakyrnreTy ApaMCKiX YMETHOCTU Y
Beorpagy. YyectBoBana je Ha JOKyMeEHTapHOM Kamny ,buctpe peke”, roe je cHummna doynmv ,Men n
MIIEKO", KOju je MpukasaH Ha dhecTrBanivia L'Europe autour de 'Europe y Mapuay, Green Montenegro Film
Festival, Novi Sad Film Festival n MNpsu kagap y 38opHuKy, BocHa 1 XepuerosrHa. Ca KpaTkoMeTpaXKHUM
urpaHim counivom ,Khepun' noxahana je nporpam FID Campus y okeupy dounmvckor dpectvBana FID
Marseille. Pexxvpana je n myauuke cnotose 3a necve ,[Npujaters” Enene Bacose u ,Vinegar” rpyne Vous
Etes Swing. dunmorpadvija: ,Okmaad” (2022, 6 mun), ,Mpeko npara” (2023, 15 mun), ,Mormenaj me mama’®
(2023, 13 MuH), ,,CyxxwmBoT” (ooKkymMeHTapHK, 2024, 8 muH), ,Mea v mneko” (aokymeHTapHH, 2025, 12 MyH),
,Khepn* (2025, 22 muH) n ,Majke (2026, 27 MUH).

Sara Mari¢ is a third-year Film Directing student at the Faculty of Dramatic Arts in Belgrade. She took partin
the Bistre Reke Documentary Camp, where she directed the documentary Honey and Milk, which was
screened at L'Europe autour de 'Europe in Paris, the Green Montenegro Film Festival, the Novi Sad Film
Festival, and the Prvi Kadar Film Festival in Zvomik, Bosnia and Herzegovina.

With her short fiction film Daughters, she participated in the FID Campus program at FID Marseille. She has
also directed music videos for the songs Prijatel by Elena Vasova and Vinegar by Vous Etes Swing. Her
filmography includes Trigger (2022, 6 min), Across the Threshold (2023, 15 min), Look at Me, Mom (2023,
13 min), Coexistence (documentary, 2024, 8 min), Honey and Milk (documentary, 2025, 12 min),
Daughters (2025, 22 min), and Mothers (2026, 27 min).

CTyOeHTCKM Xupu
Student Jury

CTyLeHTCKM Xupu
Student Jury







5 STVARI KOJE TI MORAM RECI

Mnagu peguters npuda neT NpyvyM CBOM OLly Koju ra je Hamnyctno. Kpos net
VCMOBMJECTV — MET UCTVHA KOje Cy ODMnvKoBarie H-eroB XVBOT — MOKyLLaBa
PEKOHCTPYMCAT OOHOC KOjW HKaaa Huje A06Mo Npurnnky noctojat. Ca cBakim
otkpuhem cBe My ce Buvlle mpubnwkaea: M3 cjehawa, Yy CadallH0CT, U
HarmocrbLeTKy mpeko Mopa ao [abnvHa, rgje ra yeka cycper koju ce ograha
[eceT roayHa.

5 THINGS | HAVE TO TELL YOU

A young director tells five stories to his father who abandoned him. Through five
confessions—five truths that shaped his life—he tries to reconstruct a
relationship that never had the chance to exist. With each revelation, he gets
closer to him: from memory into the present, and finally across the sea to Dublin,
where a meeting delayed for ten years awaits him.

BUTTERFLY

L,Butterfly“ Hac Boan yHyTap cupotuwiTa y bujenoj, LipHa Nopa, raoe aeum npsu
nyT Aajy kamepe. OHO LUITO je NoYero kao paaocTaH yBoz Y courm v MokyLLaj Aa
Ce MoACTaKHe HeMXOBa XXerba 3a 00pa3oBaH-eM Npepacrio je Y HeLwTo Aybrbe —
3ajeHN4KO NyToBakse Haje, oTKpuha 1 TUxe CHare OHUX KOju XXyade Ja Bore,
Byny BorbeHun 1 npunagajy.

BUTTERFLY

"Butterfly" takes us inside an orphanage in Bijela, Montenegro, where children
are given cameras for the first time. What began as a joyful introduction to fim
and an attempt to spark their desire for education grew into something
deeper—a shared joumey of hope, discovery, and the quiet strength of those
longing to love, be loved, and belong.

BOMA A BOPA
[emeHuuja, MyLiayKke Urpe 1 pyxu4acTu ak 3a HOKTe.
lMornen jenHe durmcke ayTopke Ha cBoje bake 1 Aeke 1 ancypa CTapersa.

BOMA A BOPA
Dementia, shooter games, and pink nail polish.
A filmmaker's gaze on her grandparents and the absurdity of growing old.




KAKO MNPEY3ETU LLYMY

Kpehyhm ce kpo3 xepbapvijyme 1 nctpaxusadke rokauvie y Moptyrany, dunm
oTkpvBa Cr3ndhoBCKY 3afaTak NpUKyrIbaksa noaataka v Mpov3BoaH-e 3HaH:a.
CeakoaHeBHV Ibyay kpehy y noTpary 4a casHajy HELLITO BULLIE O CBETY, a CBaka
HoBa MHbopMaLwija 6eckoHa4HO NMPOLLMPYje Halll CBET.

HacroB anyavipa Ha Hemoryh 3afartak: Kateropucatvi 1 3apKaTui XKUBI CBET
yHyTap apxuBa. BofeHn notpebom 3a odyBaH-eM, CyoH4aBaMo Ce Ca UCTOPUjOM
¥ NpyHyfHeHr CMo [ia NMPU3HaMO [ia HELLITO YBEK M3MUYE HAaLLMM CUCTEMMMA.
.,How to Download a Forest‘ je rbyacka npuya 0 ToMe KOMMKO CMO Mariu.
Monako nocTaje jacHo Aa CBeTy Huje NOTPEOHO Aa ra My Mo3HaeMo, anv Mn
unak HacTaermamo [a MOKyLLIaBaMmo.

HOW TO DOWNLOAD A FOREST

Moving through herbariums and expedition sites in Portugal, the film reveals the
Sisyphean task of data collection and knowledge production. Everyday people
set out to find a little more about the world and each new information expands our
world infinitely. The title gestures toward an impossible task: to categorise and
hold the living world within an archive. Driven by preservation, we are challenged
by history and forced to admit that something always escapes our systems. How
to Download a Forest is a human story and about how small we are. It slowly
becomes clear that the world does not need us to know it, but we keep trying
anyway. Full of ambivalence is home - but at what price? And for how much
longer? Between pleasure and responsibility, a tension emerges that extends far
beyond this place.

STONE MEMORY

Stone Memory revisits a forgo_en WWII monument reclaimed by silence and
nature. Through the voices of the buried, a lone visitor, and a historian, the
documentary explores the monument's legacy and meaning, revealing a hidden
constella<on of forgo_en monuments across Yugoslavia.




MOJA BAKA JE NAOOBPAHAL]|

Andwja, pagocHa mnaga xeHa y LieHtpanHoj Asnjm wespecetvx roavHa 20.
Beka, aKTVBHO ckaye NafobpaHoM 1 cTyavpa Aa noctaHe 6abvua, kaga nobvja
n3BaHpedaH TernedoHCKM Mo3vB of cBoje yHyke 2022. roguHe. OHa je
3abpuHyTa 3a 6e3benHoCT cBoje Gake ycper vHBasvie Ha YkpajuHy. Y oBoM
MehyreHepaLujckoM pa3roBopy Kpo3 BpeMe M MPOCTOP, YHyka Mokyllasa fa
00HOBM 1 MpeucnvTa nopoanyHo ceharse M CBOj ETHWYKM MOEHTUTET, da
npekvHe GeckpajHn LWKIYC KOMNEKTUBHE Tpayme M Aa MPOMUCTI O CMUICITY
JBY/OCKOT >XMBOTA.

MY GRANDMOTHER IS A SKYDIVER

Alfyia, a joyful young woman in 1960s Central Asia, is actively parachuting and
studying to become a midwife, when she receives an extraordinary phone call
from her granddaughter in 2022. She is worried about her grandmother’s safety
amid the invasion of Ukraine. In this intergenerational conversation across time
and space, the granddaughter tries to restore and rethink family memory and her
own ethnic identity, break the endless cycle of collective trauma and reflect

on the meaning of human life.

HWJE PYKOIOJOXXEH

JoLKo je onTapcku Criyxuters y mMarioMm cefy y pervioHy [opudko, rae ce
JioKariHa LipKBa Harnasu nog 3awummutom CeeTtor eoprvja. Criyykerse kog onTapa
3a Hera Hvje caMo OyHOCT, Beh MosviB Koju [igje CMMUCa0 H-ErOBOM XKUBOTY.
HakoH HemaBHor rybuTka Majke, JOLLKO ce okpehe Bepu y NoTpasn 3a TUXOM
yTEXOM, Kao Aa y TLLIMHM obpeaa n MOnuTBM Hada ce Aa he joLu jeqHoM Yy
H-EH rrac.

NOT ORDAINED (NISEM ZUPNIK)

Josko is an altar server in a small village in the Goricko region, where the local
church stands under the protection of Saint George. Serving at the altar is not just
a duty for him, but a calling that gives meaning to his life. After the recent loss of
his mother, JoSko tums to faith in search of quiet consolation, as ff, in the silence
of rituals and prayers, he hopes to hear her voice once more.




COBA 174

W3 purutanHor apxmBa peauTerske, M3 HenpocraBaHux Hohu, n3paxsa covnm o
CTBOpEHbY: HONHWU chparMeHTU y HeHoj cobu mocMaTpajy ce, penvuvpajy v
Merbajy MomMohny BeluTadke WHTenureHuvje. Y TOKy OKCUAMPaHUX Crivika Wy
CycrneHOoBaHUX Bu3vja ogBuja ce paduHvpaHy Auvjarnor usMehy >xeHe u
maLmHe. CyodaBarse Ha npary uamelly mpucycTea W OACYCTBa, JbyOCKOr U
BeLLTaYKor, fae ce CTBApHOCT pasbuja 1 naeHTUTET pacrnaga. XUnHarorm4Ho
nyToBak-€ Yy AyOVHE MUCIN KOjy [ere OHa Koja je mporpamMypaHa aa noctoju
OHa Koja BYILLIE HUje cUrypHa Aa NOCTojW.

ROOM 174

From the director’s digital archive of sleepless nights emerges a creature-film:
nocturnal fragments in her room are observed, replicated, and altered by artificial
intelligence. In a flow of oxidized images and suspended visions, a rarefied
dialogue unfolds between woman and machine. A confrontation at the threshold
between presence and absence, human and artificial, where reality shatters and
identity dissolves. A hypnagogic joumey into the depths of a thought shared
between one who was programmed to exist and one who is no longer certain of
doing so.

3EMIbA

Y ceny Koje je rotoBo HeCTaro ycrea nHayctpujanusaumje, Munmcas ocTaje ga
»uBu y Kyhm y kojoj je pofeH. OKkpyxeH HanywTeHuM Kyhama u 3apacnvim
nyTeBMMa, MPOBOAN AaHe BprHyhin O MMakby 1 XmBOTUHamMa. [ok ce 3emrba
OKO H-era Kora y noTpasu 3a YrrbeM, OH HacTaBrba [a Ha HO0j caaw,
ofpXaBajyni XXVBOT Ha MECTY Koje Monako HecTaje.

SOIL

A village that has almost disappeared due to industrialization, Milisav remains
living in the house where he was bom. Surrounded by abandoned homes and
overgrown roads, he spends his days caring for the land and animals. While the
ground around him is being dug up in search of coal, he continues to plant on it,
sustaining life in a place that is slowly vanishing.

,»CBE OCTAJIIO”
Cepvija nopTpeta Jbyay Koje cam yrosHao nyTem pasnuynTyix objasa v ornaca
y aumy 2021/2022.

»EVERYTHING ELSE”
A series of portraits of people | met through various posts and advertisements in
the winter of 2021/2022.




Now we wait

nyT CEhAHA MATEPUJE

Kpo3 npupoaHe Lyiknyce, Hall CBET je y CTarnHOM rpafjerby 1 pasapaty, jep je
OHO Mopa Hekaga 6wno Bpx mnaHuHe. Kao rbyan, moxemo Outn camo
rocmMatpays jegHor Marior gena Tux uuknyca. [yt cehawa marepuje’
MPeAcTaBrba MEpCrekTuBy BpeMEHa koja He npoviannasy u3 rbyacke
nepuenuyije, Beh 13 orpoMHe noHaerbajyhe npupoae Boae v NnaHnHa, AaHa v
Hohw. OBa nepcrekTvBa HarrallaBa Hallly COMCTBEHY KPXKOCT Kao Ibyau.

THE MEMORY OF MATTER

Through natural cycles, our world is in constant building and breaking, as the
bottom of the sea was once the peak of a mountain. As humans, we can only be
an observer of a tiny fragment of these cycles. The Memory of Matter' presents
a perspective of time that doesn't stem from human perception, but in the
immense repetitive nature of water and mountains, day and night. This
perspective emphasizes our own fragility as humans.

nop BENOM
Arekc Tpaxu BeHYaHuWLy Kako 6y npupeauna cebu BeHvarse. MocToju jeqaH
npobriem, a To je Aa MrafoXeHa He MOCTOjW.

THROUGH THE VEIL
Alex is looking for a wedding dress in order to have a wedding for herself. There
is one problem: there is no groom.







OABUOE, TOE CU?

[lBoje AokyMeHTapHUX chonnMckvx aytopa kpehy ka nnanvHyi BenmHo (AGpyLio,
Wranuja) kako 61 MOHOBO MCMpaTUv NpyYe NiaHMHapa Kojy Cy Tamo M3ryounnm
xwmBorte. [NytoBare Yeunnvje n Mapka nocraje CTOBPEMEHO UCTPaXMBaHE
CTpaxa v fenoTe, arnm 1 Ha4YvH Aa oxare Grvckor npujaTersa Kojy je CTpagao y
nnaHvHama. JlnyHa notpara npennvhe ce ca KONEKTMBHOM TpareavjoM >XvBoTa
U3ryGr-eH1X Ha BENMKMM BYICMHaMa, Y MOTPasu 3a y3BULLIEHUM Koje je opyBek
HaBoAWro rbyae Aa pUsnKyjy Cee 3apag BUCHHA.

DAVIDE, WHERE ARE YOU?

Two documentary filmmakers set out for Mount Velino (Abruzzo, Italy) to retrace
the stories of climbers who lost their lives there. The journey of Cecilia and Marco
becomes both an exploration of fear and beauty, and a way to moum a close
friend who died in the mountains. Personal quest intertwines with the collective
tragedy of lives lost at high altitudes, in search of the sublime that has always
driven humankind to risk everything for the heights.

CBETJIIOCT
PoheHa je 3apobrbeHa y TULLIMHM OpY»KaHoT cykoba, anm cy je HeHe peyn yopso
npeTeopusie y TpajHy ceetnoct. OBO je mpuya o NenTupy.

LIGHT (LUZ)
She was born trapped in the silence of an armed conflict, but soon her words
turned her into a permanent light. This is the story of the butterfly.




BAKA CEHA

,baka CeHa“ npatn 92-roavwky CeHuy, Koja XvBW ca AeMEeHLMOM, AOK ce
roavHama HakoH pacerbaBansa ycren para 'y bocHu Bpaha y ¢Boj pogHu rpag
Briacenuuy. Y CcBOjMM CBakOOHEBHUM pyTMHaMa W npegMeTViMa O Kojuma
HpvHe, oHa T1Xo noTephyje cBoj ocehaj NpUNagHoCTY 1 NPKOca, MpeTeapajyhn
noBpaTak Yy WHTMMaH YvH MOHOBHOM MpYCBajaka AOMa M COMCTBEHOr
WOeHTUTETa.

Kpo3 HeeHO MpUCYCTBO, HeH YHYK, Kora je ograjuna y Typckoj, cHuma je
Kamepom, Tparajyhi 3a KopeHMa COMNCTBEHOT MAEHTUTETA [OK CE CBET OKO HoMX
HacTaBIba KpeTaTn Jarse.

GRANDMA SENA (NENA SENA)

Nena Sena follows 92-year-old Senija, living with dementia, as she retums to her
hometown of Vlasenica years after being displaced by the Bosnian War. In her
daily routines and the objects she cares for, she quietly asserts her sense of
belonging and defiance, tuming her retum into an intimate act of reclaiming home
and self. Through her presence, her grandson, whom she raised in Turkey, fims
her, tracing the roots of his own identity as the world moves on around them.




CTAJTHU LIEHTAP rPABUTALIUJE

Hekaga oaBHO, BAaTPOMET je joLu yBek 610 pagocT, KomLumje Cy joLu yBek burne
KoMLLMje, a paT jow Huje nodveo. [Bagecet yetBpTor chebpyapa cse ce
npekvHyno. Of Taga xogam Kpo3 Hoh, Tpaxehu CBOj CTanmHW LieHTap
rpaBuTaLMje — CBETIIOCT Koja 0doneBa TaMu.

PERMANENT CENTER OF GRAVITY

(CENTRO DI GRAVITA PERMANENTE)

Many moons ago, fireworks were still joy, neighbors were still neighbors,

and no war had yet begun. On February 24 everything broke off. Since then, |
walk through the night, searching for my permanent center of gravity - for the light
that resists the dark.

OEBOJKA KOJA TPAXKU KOIUBY

Tokom 3umve 2011. rogyHe, Mraam yrm4H1 yMeTHUK Brnan BepeHun otnyToBao
je Ha kpajrm ceBep LLBeacke 1 3aTBOpyO ce y ApBeHy Konmby Kako v XvBeo
Kao nycTuH-ak. Tamo je mncao u LpTao ,benexHuLy 13 konmbe”. [lecet rogmHa
KacHvije, HakoH Brunanose cmpTi, Kpehem HeroBnmM ctonama, Tpaxkehm Heroy
konuby. Tpaxxkehu cBeT Koju je Npukazao. Moxxaa 1 hsera camor...

THE GIRL LOOKING FOR THE CABIN

(LA FILLE A LA RECHERCHE DE LA CABANE)

During the winter of 2011, the young street arUst Bilal Berreni travelled to

the far north of Sweden and locks himself away in a wooden cabin, to live as a
hermit. He wrote and drew "The Cabin Notebook". Ten years later, azer Bilal's
death, 'm following in his footsteps, looking for his cabin. Looking for the world he
depicted. Perhaps also for him...




MYLLKA 3EMIbA

Y pyauijy, NnaHuHCKN 0buyajn Yirynvja Hanaxy Aa ce, YKOnuKo nopoavua
Hema c1Ha, mopoayYHa 3emrba Mopa MpeHeTV Ha criegeher MyLLKOT CpogHuKa
Koju he HacTtaBUTV MopoanyHo npesume. ,Myllika 3emrba’ npaty nyT Mmrage
neBavmLe y YCroHy Koja ce 6opm 3a CBOje HacreaCcTBO CyodeHa ca 3actapernium
NOKarnHMM MnpaBunMMa 1 Tpaguumjama, OOK HeeHa necMa nocraje 6emem
NPOTUB MOHVPKEHA.

THE MEN’S LAND

In Georgia, Ushguli mountain customs dictate that in the absence of a son, a
family’s land must be handed down to the next male relative who will perpetuate
the family name. The Men’s Land follows the joumney of an aspiring singer as she
fights for her property in the face of dated local rules and traditions, her song
becoming a bulwark against humiliation.

V4

ManTeluka ocTpBa cy Ayro obenexeHa ocsajarbiMa. Kpxku nejsax koju je
0CTao ybp3aHo ce BpyiLLIEe MOXITENom 1 KopynumjoM. Gurv nyTa Kpo3 OHO LUITO je
npeocTario, oK HapaTop Tpara 3a OACYTHOM hUrypoM y TEKCTypama KameHa,
FTMHE 1 MOpCKVX anm. Enervja 3a 3eMrby 1 Mope, enervia 3a 3aemrby u Z.

V4

The Maltese Islands have long been marked by conquest. The fragile landscape
that remains is being rapidly erased by greed and corruption. The film drifts
through what is left, as a narrator searches for an absent figure in the textures of
rock, clay and seaweed. An elegy for land and sea, an elegy for land and Z.




16. JYJ

m CBEYAHO OTBAPAHKE ®ECTUBAIJIA

®UJIM KOJU OTBAPA ®ECTUBAI

Mushrooms Grow in Memory / lNe4yypke pacty y cehamby

/ d. Hanis Bagashov

North Macedonia (CesepHa MakegoHuja), 10:00

CTYOEHTCKA CENEKUNJA

Butterfly / llentup
/ d. Sara Stijovic¢
Montenegro (LipHa opa), 27:30

NMPO®ECUOHAIHA CENEKLUMNJA

z
/ d. Rachel Micallef Somerville
Germany (Hemauka), 16:22

17.JY1

(L H'l CTYOAEHTCKA CENEKLIUJA

Limbo de savia / JIumb0 xMBOTHOr coka
/ d. Mercedes De los Milagros
Mexico (Mekcuko), 8:56

Everything Else / CBe ocTtano
/ d. David Gaso
Croatia (XpBatcka), 14:49

Greetings from Seaside Heights

/ NMo3sppaBu ca NPUMOPCKUX BUCUHA
/ d. Klara Schmickler

Germany (Hemauka), 14:30

Through the veil / Kpo3 Beo
/ d. Petar Laki¢
Serbia (Cp6wuja), 17:00

BOMA A BOPA / Boma cTBapa
/ d. Jana Rothe
Germany (Hemauka), 12:30

The Memory of Matter / Cehawse matepuje
/ d. Sofie Santos
Sweden (LUBeacka), 9:30

ROOM174 /| COBA174
/ d. Maria Bernardi
Italy (WTanwja), 7:39

@ NMPOPECUOHAIHA CENEKLINJA

My City is Dehdasht / Moj rpag OexpawT
/ d. Jaber Badyad
Iran (Wpar), 3:32

When | Came to your Door / Kapa cam gowao Ha TBoja BpaTta
/ d. Antonio Paoletti
Ethiopia (ETnonuja), 10:00

Permanent center of gravity / BeuHu ueHTap rpaBuTauuje
/ d. Liliya Timirzyanova

Austria (Ayctpuja), Greece (I'puka),

Russian Federation (Pycka ®enepauuja), 10:26

The Girl Looking for the Cabin / [leBojka koja Tpaxu Konuoy
/ d. Phane Montet
France (®paHuycka), 29:59

RECIFE TEM UM CORAGAO / Pecudre nma cpue
/ d. Rodrigo Sena Rodrigo Sena Rodri...
Brazil (Bpaaun), 20:00

In another Palestine / Y apyroj ManectuHun
/ d. Yaela Gottlieb Ramirez
Peru (Mepy), Germany (Hemauka), 9:55



18. JYI

:HUY CTYOEHTCKA CENEKUMJA

SOIL / BEMJbA
/ d. Katarina Radmilovi¢
Serbia (Cp6uja), 10:00

5 things | have to tell you / 5 ctBapu koje Tu mopam pehu
/ d. Moreno Bogdan
Croatia (Xpeartcka), Ireland (Mpcka), 29:00

STONE MEMORY / KAMEHA YCIMOMEHA
/ d. Wolf Lass
Serbia (Cp6wuja), 9:32

My Grandmother is a Skydiver / Moja 6aka je nago6paHau
/ d. Polina Piddubna
Germany (Hemauka), 10:00

Not ordained / Hucam cBeluTeHuK
/ d. Katjusa Peterka
Slovenia (Cnoeenuja), 15:00

HOW TO DOWNLOAD A FOREST / KAKO NMPEY3ETU LLYMY
/ d. Annete Jacob
Portugal (Moptyranuja), Hungary (Mahapcka), India (MHawnja), 18:21

@ NMPO®PECUOHAITHA CENEKLIUJA

Nena Sena / Ba6a CeHa
/ d. Dino Omerovic
Bosnia and Herzegovina (BocHa n XepuerosuHa), 29:38

Davide, where are you? / Davide, rae cu?
/ d. Cecilia Rizzuto, Marco Pinnavaia
Italy (UTanwja), 17:33

The Men's Land / 3emrba MyLIKKUX
/ d. Mariam Bakacho Khatchvani
Georgia (I'pysuja), 15:00

Light / CBetno
/ d. Aner Etxebarria
Georgia (I'pyauja), 18:00

19. JYI

CBEYAHO 3ATBAPAHE ®ECTUBAIIA,
AOAENA HArPAQOA U NMPOJEKLUJA
HAITPAHEHUX ®PUITMOBA



Tum cpectnBana / Festival Team:

IzvrSni direktor / Executive Director
Kristina Obradovi¢ Mujovi¢

Tehnicka podrska / Technical Support
Danica Lepovi¢

Marketing i drustvene mreze / Marketing and Social Media

Stasa Jovanovi¢ i Andrija Raci¢

Dizajner vizuelnog identiteta festivala / Festival Visual Identity Designer
Sofija Samac

Prevodilac / Translator

Marija Tesi¢ Fidelak

Fotograf / Photographer

Nika Markovic¢

Kino-operater / Projectionist
Sima Curkovié

Muzi¢ki program / Music Program
Aleksandar Kamenovi¢

Logistika / Logistics
Milica lli¢
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