CTyaujcku nporpam:

JIpaMcKe 1 ayTMOBH3YyeJHE YMETHOCTH



Hasus npeamera: JIU3AJH 3BYKA 1 - IIEPHEIIIAJA 3BYKA

HactaBHuk Wiu HacTaBHuUM: 1p 3opadn MakcumoBuh, pegoBam mpodecop; ap bopuc Jlecnor,
penoBau mipodecop; Orwmen [lomwh, pemoBum mnpodecop; [paryrun Thupkosuh, pemoBHH
mpogecop; ejan Ilejoruh, penosuu npodecop, Huxona Koxorosuh, pegoBau npodecop.

Cratyc npenmeta: U36opunu (1)

Bbpoj ECIIb:4

Ycao: [lonoxeH npujeMHU UCITUT. YTIUCaHe Y METHHUYKE JOKTOPCKE aKaJeMCKe CTyIuje.

Humb npeamera: s npeamera je na, y GopMy WHAMBHIyalHE HAcTaBe, yBele CTyIEHTa Y
HaIpeHe TEOPHjCKe, NTHOBATUBHE, KPCATUBHE U MPAKTUYHE HAYMHE KOHIICTIIIU]CKOT TPOMUIILbAha
3BYKOM Ka0 MPUMApPHUM H3PAXKajHAM CPEJICTBOM.

Hcxon mpeamera: Ilo 3aBpiieTky Kypca CTYACHTH Cy KPEaTHMBHO M TEXHHUUYKU OCHOCOOJBEHHU 32
JOHOIIIEHE NHOBATHBHUX OJUIYKa, KAKO Ha IJIaHy KpeUpama, TAKO U Ha MJIaHy aHaJIu3€ 3ByKa Kao
W3PaKajHOT CPEACTBA Y YMETHUYKHUM JICTIHMA.

Canp:xaj npenmera
Teopujcka nacmasa

UYosek 1 3ByK — (pr3uKa 1 (hU3HOIOTHja 3BYKa

YoBek U 3BYK - IICHXOJIOTHja 3ByKa U IICUX0AKyCTHKA

YoBek U 3BYK — HUBOM IEPIICTIIHje 3BYKa

Aynano cucteM Kao ajar yMeTHHKa

VYiora ayano-cucTeMa y NMepleriyji 1 J10KHBIbajy 3BYKa
dopmary penpoyKIuje 3ByKa

Yruimaj popmara penpoayKurje 3ByKa Ha MepIeinjy 3ByKa
UspaxkajnHa cpencrsa 3Byka

[TapameTpu 3ByKa

Manwumnynanyja napaMeTpruMa 3ByKa — MaHHITYJIaIHja TIePLETINjoM 3ByKa
JleckpUnTHUBHA U EKCIIPECHBHA YJIOTa 3BYKa

VYTHI1aj 3ByKa Ha MOJICBECT CIyIIaoma

YcnocraBibame ocehama U CTamba 3ByKOM

OO0jekTHBHA eBajTyallija KBAJIMTETa 3BYUHE CIIUKE
Cy0jexkTrBHA eBajlyallfja KBAJIUTETa 3BYYHE CITUKE

Ilooamna nacmasa

[IpakTnuHa BexxOa ca LUMJBEM HCTPAXKHBaMKba MPOMEHE MEpLEnpLyje U CHHECTETCKOT edekTa, Ha
OCHOBY MaHUITyJIal[ija UCKJbYYHBO Y OKBUPY ayano KoMIoHeHTe AB nena.

IIpenopy4ena sutepatrypa
Henry J. Watt: The Psychology of Sound, (1917), Cambridge University Press

Roederer, Juan C.: Introduction to the Physics and Psychophysics of Music (1979) Springer-
Verlag, New York

Deutsch, Diana: The Psychology of Music (1982), Academic Press
Fastl, Hugo and Zwicker, Eberhard: Psycho-acoustics (2007) Springer

Carterette, Edward and Friedman, Morton: Handbook of Perception (1978), Academic Press




Altman, Rick: Sound Theory, Sound Practice (1992) Routledge, New York

bnaxa, Bo: [IpamaTypruja 3ByKka y ayano — Bu3zyernHoM aeny (2008) AxameMcku GHIMCKH
uenrap, beorpan

Mepu, Puxapn: Kputepujymu 3a npoueny kBanuteTa 38yuHe ciuke (2000), 300pHHK panosa
DY 4

Chion, Michel: AudioVision (1994) Columbia University Press, New York

Sider, Larry: Soundscape - The School of Sound lectures 1998-2001 (2002), Wallflower press,
London

Sider, Larry: Soundscape - The School of Sound lectures 2003-2007 (2008), Wallflower press,
London

Pinker, Steven: How the Mind Works (1997), W. W. Norton, New York

Zaza, Anothony James , Audio Design: The Narrative Functions of Sound, (1985), Moss
Publications, Beverly Hills

Moor, B. C. J: An Introduction to the Psychology of Hearing (1982), Academic Press, London

Levitin, Daniel J: This Is Your Brain On Music — The science of a Human Obsession (2007) A
Plume Book, New York

Silverman, Kaja: Acoustic Mirror : The Female Voice in Psychoanalysis and Cinema (1990) Indiana
University Press

Bbpoj wacosa aktuBHe | Teopujcka HacTaBa:2 [IpakTnuHa HacTaBa:
HacTaBse

Mertone uzBohema HactaBe: MoHosomka (TipeaaBama), AUjajolika (XeypucTuIKa) ¥ MeTojia
MIPaKTUYHUX aKTHUBHOCTH.

Ouena 3Hama (MakcuMajaHu 0poj moena 100):

[penucrutae obaseze 50 moena, ucrut 50 noeHa.

Haunn npoBepe 3Hama MOry OWTH pa3iM4uTH : (MMCMEHHW MCIHUTH, YCMEHHU HUCIT, MPE3eHTAIH]ja
[POjeKTa, CEMUHAPHU HTA......

*MakcuMaHa ayxHa | crpanuna A4 gopmara




Hazus npeamera: JIN3AJH 3BYKA 2 - 3BYK U ITIPOCTOP

HacraBaunu: np 3opan Makcumosuh, peaosuu podecop; ap bopuc [ecnot, peaosuu podecop;
Ormen [lonmh, pegoan mpodecop; Hparyrtun hupkosuh, penosau npodecop; Jejan Ilejosuh,
penoBuu nipodecop, Hukona Kokorosuh, penosau mpodecop.

Crartyc npeamera: U3oopuu (1)

Bbpoj ECIIb:4

Ycaos: [lonoxen npeamer u3aja 3ByKa 1 — mepremniwja 3ByKa.

Hum mpeamera: [we npeamera je na, y GopMu WHAMBHIyallHE HacTaBe, yBelIE CTyJEHTA Y
HaTpeJHe TEOpUjCKe, WHOBAaTHBHE, KpeaTHBHE M MpPaKTUYHE HAYMHE JIW3ajHHpama 3BYyKa Y
M3BOHaYyKOM MPOCTOPY M MEAHjHMA.

Hcxon mpeamera: [lo 3aBpuieTky Kypca CTYAEHTU Cy KPEaTUBHO M TEXHMYKU OCIIOCOOJBEHM 32
JIOHOIIIEH-€ HHOBAaTUBHUX OJUTyKa KaKo Ha IJIaHy Kpenpama 3ByKa, TaKo U Ha MJIaHy aHAJIN3€e 3ByYHe
CJIUKE Y YMETHUYKHM JAEINMA.

Canp:xaj npeamera
Teopujcka nacmasa

[IpocTopHe nuMeH3Hje 3ByKa U 3BYYHE CITUKE

3BYYHHU IPOCTOP: TUETETCKU, TPAHCIEICHTHN, UIMAaHECHTHH. ..
3By4HH nej3ax — Soundscape

AMOMjeHTaIHY 3BYK U 3By4HE aTMochepe

Ju3ajH 3ByuHNX atMoc(epa v 3By4HOT MPOCTOpa

3ByuHe aTMoc(epe y AUEreTCKOM U HEAUETeTCKOM POCTOPY
ApXHUTEKTypa 3ByKa U apXUTEKTypa IIPocTopa

3By4HE MHCTAJIAIM]e

3ByYHE CKYJNTYype

CIICHCKY 3BYK M CLIEHCKH TIPOCTOP

3BYK Kao CpeACTBO HHTEPAKIIH]je

Jln3ajH 3ByKa y N3BO)aukuM yMETHOCTHMA

Jln3ajH 3ByKa y BUILIEMEANjCKIM YMETHOCTHMA
Tpancmo3uiyja 3ByKa Kpo3 Menuje

3BYK Ka0 TPaHCMEJINjCKO YMETHHYKO CPEICTBO

Jlooamua nacmasa

[IpakTryHa Bex0a ca IU/beM KpeHparmba 3BYYHOT IPOCTOPa Ha CTATHYHUM (OTOrpadCKUM ClInKama.

IIpenopy4ena jurepatypa
Altman, Rick: Sound Theory, Sound Practice (1992) Routledge, New York

Kaye, Deena and Lebrecht, James: Sound and Music for the Theatre — The Art and Technique of
Design (2009) Focal Press

Benade, Arthur H (1976). Fundamentals of Musical Acoustics. Oxford University Press, New
York




LaBelle, Brandon and Roden, Steve: Site of Sound: Of Architecture and The Ear (2005) Errant
Bodies Press in association with Smart Art Press

Lord, Peter and Templeton, Duncan: The Architecture of Sound (1986) Architectural press,
London

Stark, Hunter Scott: Live Sound Reinforcement (1996), MixBooks, Emeryville, CA

Truax, Barry: Acoustic Communication (2000) Ablex Pub Corp

Zettl, Herbert : Sight Sound Motion. Applied Media Aesthetics (1999 ) Wadsworth, Belmont
Russ, Martin: Sound Synthesis and Sampling (2008). Focal Press, London

Licht, Alan: Sound Art: Beyond Music, Between Categories (2007) Rizzoli, New York

Schafer, R. Murray: The Soundscape (The Tuning of the World) (1993) Destiny Books, London

Root-Bernstein, Robert and Michele: Sparks of Genius — 13 thinking tools of the world’s most
creative people (1997). A Mariner Book, New York

bpoj wacosa aktuBHe | Teopujcka HacTaBa:2 [IpakTiuHa HacTaBa:
HacTaBe

Mertone uzBohema HacraBe: MoHosomka (TipeaaBama), AUjajoliKa (XeypUCTHYKa) U METoJa
MIPAKTUYHUX aKTHBHOCTH.

Ouena 3Hama (MakcuMaJjaHu 0poj moena 100):

[penucnutae obaBeze 50 moeHa, ucrnut 50 moeHa.

Haunn npoBepe 3Hama MOTy OWTH pa3iu4uTH : (MMCMEHHW HCIUTH, YCMEHU UCIT, Tpe3eHTaIH]ja
[POjeKTa, CEMUHAPHU HTA......

*MakcuMaHa ayxHa | crpanuia A4 gopmara

Tabesa 5.1. Crienudukaiiyja npejMera Ha CTYJIMjCKOM MTPOrpaMy JTOKTOPCKUX CTYHja

Ha3sus npeamera: JIU3AJH 3BYKA 3 - 3BYK U CJIMKA

HacraBauuu: 1p 3opan Makcumosuh, penosuu npodecop; ap bopuc [ecnor, peaosau npogecop;
Ormwen Ilonuh, penosun npodecop; Hparyrun hupkosuh, penosau npodecop; [ejan IlejoBuh,
penosuu npodecop, Hukona Kokorosuh, penosau mpodecop.

Craryc npenmera: U300pHu

Bpoj ECIIb:4

Yeaos: Ilonoxenn npenmern Auzaju 3Byka 1 — mepuenuuja 3Byka u Jln3ajH 3ByKa 2 — 3BYK H
IIPOCTOP

Huw npeamera: Lws npenmera je na, y GopMH MHAMBUAyaJHE HACTaBe, yBEJE CTYICHTA Y
HaTpe/He TEOpHjCKe, MHOBATHBHE, KPEaTHBHE M MPaKTHYHE HAYMHE CTBapama 3BYYHE CIIHKE Y
ayJ10-BH3YEIIHUM MEANjUMA.

Hcxon mpeamera: [lo 3aBprieTky Kypca CTYACHTH Cy KPEaTHMBHO M TEXHHUYKU OCHOCOOJBEHU 32
JIOHOIIIEHE¢ MHOBATUBHUX OJUTyKa, KaKO Ha IUIAaHY KpeHpama 3ByKa, TaKO W HA IUIAHY aHAIU3E
3BYYHE CJIMKE Y ayIU0-BU3YEITHUM YMETHUYKHUM JEINMa.

Canp:xaj npenmera




Teopujcka nacmasa

3BYK Kao PEIpe3eHT APAMCKEe PaIibe

Hpamarypruja u pexuja 3ByKa

Teopujcku acneKTu qu3ajHa 3ByKa y ayJIHOBH3YCIHUM MEIUjHMa
CHHECTeTCKH TTapaMeTpH 3ByKa

AynuoBnsuja — Audio vision

Cunxpesa - Synchresis

3ByK y ornenainy - Son en-croix

PenpepoBanu 3Byk - Rendered sound

3By4HH CHMOOJIM K20 CPE/ICTBO JM3ajHa 3ByKa

KoHIIenT kao KpeaTHBHY anaT y Au3ajHy 3ByKa

KpeaTtuBHa orpannyema y Anu3ajHy 3ByuHe ciuke — Creative restraint
PexoHcTpyKIIHja 3By4HE CIIMKE

Pecraypanuja 3ByuHe ciuke

TpoauMeH3HMOHAIHY — BUILICTUMEH3HOHAIHY - MYJITHIMMCH3UOHATHH 3BYK
Hoge TenneHnumje y qu3ajHy 3Byka — OynyhHOCT qu3ajHa 3ByKa

llooamna nacmaea

PexoncTpykinja 3ByuHe cimke AB fema mo 3amaTeiM mapaMmeTpuMa W OJpenHUIlaMa JKaHpa,
€CTETHUKE, CTHJIA U EII0XE.

IIpenopy4ena aureparypa
Altman, Rick: Sound Theory, Sound Practice (1992) Routledge, New York

Altman, Rick: Yale French Studies no 60, Cinema/sound special issue (1980)

Blake, Larry: Film Sound Today (1984) Reveille Press, Hollywood

Chion, Michel: AudioVision (1994) Columbia University Press, New York

Chion, Michel: The Voice in Cinema (1998) Columbia University Press, New York
Chion, Michel: An Art Sound, The Movie (2009) Columbia University Press, New York

Davis, Dane Articles on film sound design www.filmsound.org

Kenny, Tom: Sound for Picture: The Art of Sound Design in Film and Television (1999), Hal
Leonard Publ. Corp.

Murch, Walter Articles on film sound design www.filmsound.org

Murch, Walter In the Blink of an Eye
Murch, Walter and Michael Ondaatje Conversations

Nisbett, Alec: The Sound Studio: Audio techniques for radio, television, film and recording
(2003) Focal Press, Oxford

Shrivastava, Vinay: Aesthetics of Sound: Critical Analysis of Sound Design in Television and
Motion Pictures (1996) Kendall/Hunt Publ. Company



http://www.filmsound.org/
http://www.filmsound.org/

Sonnenschein, David: Sound Design - The Expressive Power of Music, Voice, and Sound Effects
in Cinema (2001) Michael Wiese Productions

Thom, Randy Articles on film sound design www.filmsound.org

Yewdall, David L: The Practical Art of Motion Picture Sound (2007) Focal Press

Weis, Elisabeth & Belton John: (edit) Film Sound - Theory and Practice (1985) Columbia
University Press

Holman, Tomlinson: Surround Sound (2007) Focal Press, Oxford

Ramsey, Francess: Spatial Audio (2001) Focal Press

bpoj uacoBa aktuBHe | Teopujcka HacTaBa:2 [IpakTiuHa HacTaBa:

HacTaBC

Metone uzBohema HacraBe: MoHomomka (TipefaBama), AAjaloOMKa (XeYpUCTHYKA) U METOoJa
NPaKTHYHAX aKTHBHOCTH.

Ouena 3Hama (MakcuMaJHu 0poj moena 100):

[Ipenucrutae obaBesze 50 moeHa, uerut 50 moeHa.

Hauun npoBepe 3Hama MOry OWTH pa3iuuuTH : (MMCMEHH MCIHUTH, YCMEHHU HUCIT, MPE3eHTAIH]ja
MpPOjeKTa, CeMUHAPH UTHL......

*MakcuManHa qyxHa 1 crpannma A4 gopmara



http://www.filmsound.org/

Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3zus npeamera: Jpamatypruja 1

HacraBanmu: Ctpaxuma Magapesuh, nonenr; [lerap Muxajnosuhi, 101ieHT

CraTtyc npeamera: N36opuu (I)

Bpoj ECIIB: 4

YcaoB: Yiucane TOKTOPCKE YMETHUYKE CTYIH]C.

us npeamera

Pa3Bujarbe KOMIETCHIM]ja 3a IO3HABAKE U aHATHM3Y APAMCKHX TEXHHKA: IPEHO3HABAbE INIABHUX
(opMaTHUBHUX eleMeHaTa IPaMCKHX TEXHHKa (TeMa, ApaMcKa CTPYKTYpa, pajirmba, IMKOBH, HjaJlor, pPUTaM H
JIp.), CACTEMaTH30BaHO KOpUIINeHkhe TUTEpaType Koja ce OJHOCH Ha MOojeArHe apaMcke TexHuke (Dpajrar,
Apuep, Bonkenmraju, bejkep, Kynynuuh, CtajeH u ap.) ¥ Ha paauo ApaMaTyprujy.

Pa3Bujame KOMIIETEHIH]ja 32 JPaMaTypIIKO-€CTETCKY aHaJIU3y PEANTEIFCKOT WM CLEHAPUCTHYKOT (PHIMCKOT
u TB onyca: nperno3HaBame qpaMaTypIIKUX H €CTETCKUX KOHCTaHTH y KPeaTHBHOM PYIOKHITY (Tema, uieja,
npuya, JUKOBH, CTUII, XKaHp U JIp.), CACTEMaTH30BaHO KopHiheme tuTeparype (CTyauje, eceju, KpUTHKe,
MHTEPBjYHU U Jp.) KOja c€ OHOCH Ha aHAIM3UPAHOT (PHIMCKOT CTBapaolia.

Hcxon mpeamera
[TpuMeHa cTeUeHOT aHATUTHYKOT U TCOPHUJCKOT 3HAKa 33 aHAIM3Y JPAMCKE TCXHUKE.

Capgp:xaj npeqmera

1. Hexespa: JlokTopaHT ce ymyhyje TeopHjCKH 1 METOZOJIONIKH y ApaMaTypIIKO ITOApYydje aHAIN3e APaMCKUX
TEXHHUKA U

yII03Haje ca JIMTEPATYPOM ca 00aBE3HOM U LIMPOM JIUTEPATYPOM.

2-6. Henesba: AHaNM3a APAMCKUX TEXHUKA Ha MAapaJInTMaTCKUM ITpUMEpPUMa TIO30PHIITHE U PAINO ApaMe y3
YCMEHY ITPE3EHTAIIMJY TOKTOPAH/IA (10 MunyTa).

7: Y1io3HaBame ca JINTepaTypoM, MeToiama paja ¥ JpaMaTyplIKo-eCTETCKIM HOAPYIjeM 3a aHaJIU3y UIPaHuX
omnockorickux u TB ¢ummona.

8-12 menespa: Jlpamarypiiko-ecTeTcKa aHanm3a GprumMckor U TB olryca jeqHOT penuTesba HilH CIICHAPHUCTE Y3
YCMEHRY ITPE3EHTAILINIY JOKTOPAHJA (10 MunyTa).

13-14. nenespa: Koncynrammje 3a uzpany ucnuthor paaa [10 U3BOPY: (1) o apaMCKoj TEXHHIIA Ha IPUMEPY
JEAHOT MO30PHUIIHOT WK PaJIM0 APAMCKOT TEKCTa, WK O jeJHOME UrpaHoM Orockonckom minu TB dunmy (15
CTPaHUIIA).

15 nenespa: PASTOBOP O AHOTHUPAHOJ BUBJIMOI'PADUIU Be3aHo 3a TeMy HCIMTHOT paja (Hajmame 10
JeIMHUIA).

JlutepaTtypa
Ha moveTtky cemecTpa HaCTaBHHK CaOIIIITaBa CIIHCAK 00aBe3HE U IIUPE IUTEPaType.

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metoae u3Bolhewa HacTaBe
IIpenaBama ca mpuMepuMa 10 3aJaTUM TeMama; JIMCKycHje y OKBUPY TpeaBama .

Ouena 3Hama (MakcuMaJHu 6poj moexa 100)




HoeHa MoeHa
IIpeaucnutHe 06aBese 3aBpIIHU HCIIHT
70 30
20
aKTHBHOCT y TOKY NIpEaBamba MTICMEHH HCITUT
YCMEHH HCIIT
: 30 30
Npe3eHTaIN]a (onbpana mrcMeHOT
paza)
20

aHoTHpaHa onbnmorpaduja

ceMuHap-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3zuB npeamera: Apamartypruja 2

HacrtaBuuuu: Crpaxuma Manapesuh, nonenrt; Ilerap Muxajnosuh, goresr

Crartyc npeamera: U36opuu (II)

Bpoj ECIIb: 4

YeaoB: Yrrcane JOKTOPCKE YMETHHYKE CTYTH]€.

Hus npeamera

Pa3Bujame KOMIIETEHIN]a 32 TO3HABAKC U aHAIN3Y TJIABHUX JPAMCKHX TEOpHja: MPEHNO3HABAKE JPAMCKHOX
TeopHja Ha MapaAnTMaTCKuM NpUMEpPHMa IpaMCKe JUTepaType, CHCTEMAaTH30BaHO KOpUIINEmhe TMTepaType o
IpaMckuM Teopujama (Apucroten, Xopamumje, Kacrenserpo, boano, Junpo, Capcej, Jlecunr, MerepauHK,
Bpext u np.).

Pa3Bujame KOMIETEHIM]ja 3a ApaMaTypLIKO-eCTeTCKy aHanu3y ¢uiaMmckor uian TB omyca u jeqHor penuresba
WIN CIICHApHUCTE: MPENO3HaBamke IpaMaTypIIKUX M €CTETCKUX KOHCTAHTH Yy KPEaTHBHOM PYIOKHITy (TeMa,
uzeja, Ipruya, JMKOBH, CTHIL, XKaHP U Jp.), CACTEMAaTH30BaHO KopHuinheme IuTeparype (CTyauje, eceju, KpUTHKE,
MHTEPBjyH U Ip.) KOja c€ OTHOCH Ha aHAIU3HPAHOT (PHIMCKOT CTBapaola.

Hcxon npexmera

[TpumeHa cTeYeHOT aHATUTUYKOT M TEOPHjCKOT 3Hama 3a JPaMaTypIIKO-eCTCTCKY aHaJIHM3y CBETCKUX U
CPIICKHX MTO30PHUIIHHUX JPAMCKHX JIela U PaJiio IpaMe U aHAIN3Y PeAUTECHCKOT WK CLEHAPUCTHYKOT OITyca
ounockorickux u TB dunmona.

Capgp:xaj npeqmera

1. Henespa: JlokropaHT ce ymyhyje TeOpHjCKH 1 METOHOJIONIKH y TTOpYdje TEOpHje ApaMe U YIIO3Haje ca
00aBe3HOM U IIUPOM JIUTEPATYPOM.

2-6. Heespa: AHaNM3a TTIABHUX JIPAMCKHX TEOpHja Ha MapaJurMaTCKUM IIPUMEpUMa IpaMcKe JIUTEpaType y3
YCMEHRY ITPE3EHTALIMIJY JOKTOPAHTA (10 munyTa).

7. Henespa: YIIO3HABAKE ca JIUTEPATYPOM, METOIaMa pasia i ApaMaTypIIKO-eCTETCKUM MOAPYYjeM
ucrpaxxuBama puamckux u TB omyca peaurema U ClieHapuCTa.

8-12. Hemerpa: [IpaMaTypimko-ecTeTcku aHaim3a ouockonckor u TB ¢ummy y3 YCMEHY ITPE3EHTALIATY
JOKTOPAHTA (10 munyTa).

13-14. venespa: Koncynraje 3a n3pany ucnutaor paga [1O M3BOPY o jenHoj o1 IpaMCKuX TeOpHja U Ha
MPUMEPY HEKOT APAMCKOT JIeJia MU O OIyCy jeaHor ¢puimMckor cteapaona (15-20 crpanuiia).

15 nenespa: PA3STOBOP O AHOTHUPAHOJ BUBJIMOI'PA®UIU Be3aHo 3a TeMy HCIMTHOT paja (Hajmame 10
JeIMHUIA).

JlutepaTtypa
Ha moueTky cemecTpa HaCTaBHUK CaOIIIIITaBa CIIMCaK 00aBe3HE U IIUPE JIUTepaType.

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metoae u3Bolhewa HacTaBe
IIpenaBama ca mpuMepuMa 10 3aJaTUM TeMama; JIMCKycHje y OKBUPY TpelaBama .

Ouena 3Hama (MakcuMaJHu 6poj moexa 100)

rnoeHa noeHa
3aBpIIHN UCTTUT

IIpeaucnutHe 06aBe3e
70 30




AKTHUBHOCT y TOKY Ip€aaBamba

20

IIUCMCHU HUCIIUT

Npe3eHTalmja

30

YCMCHU UCTIT

(onbpana pana)

50

aHoTHpaHa onbnuorpaduja

CEeMHUHap-H




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: Ipamatypruja 3

HacraBanmu: Ctpaxuma Magapesuh, nonenr; [lerap Muxajnosuhi, 101ieHT

CraTtyc npeamera: U36opuu (I11)

Bpoj ECIIB: 4

YeaoB: YrucaHa npyra rofinHa JOKTOPCKUX YMETHHYKHUX CTY/IHja

us npeamera

Pa3Bujame KOMIIETEHIM]ja 32 TO3HABAKHE M aHAJIHM3Y CAaBPEMEHUX OOJIMKA JPaMCKOT II030PHIIITA:
Nperno3HaBamke MapajurMaTckux NpUMepe CaBpeMeHHX JIpaMCKOT TI030PHIITA, CHCTEMaTH30BaHO KopuIlnhiemne
auTepaTtype paja.

Pa3zBujame KOMIIETEHIMja 3a JApaMaTypIIKO-€CTeTCKy aHamu3y QuiMckora aHpa wiun TB cepwuje:
MPENo3HaBakEe APAMATYPIIKHX U €CTETCKUX KOHCTAHTH 110 skaHpoBuMa 1 TB cepuja (1oMuHaHTHE TeMe, uageje,
npuue, JUKOBH, CTWJI, JKaHP M JIp.), CHCTEMaTH30BaHO Kopulnheme jureparype (CTynauje, eceju, KPUTHKE,
UHTEPB]jYH U Jp.).

Hcxon npeamera

[IprMeHa cTedeHOT aHATUTUYKOT U TEOPHjCKOT 3Haa 33 APAMATYPIIKO-ECTCTCKY aHAIIN3y CaBPEMEHUX
00JHKa JpaMCKOT TTO30PHINTA H PO ApaMe U aHAIHN3Y aHaJIH3y UrpaHux Omockorckux u TB ¢ummosa TB
10 YKaHPOBUMA.

Canp:kaj npeamera

1. nenespa: JlokTopaHt ce ymyhyje TeOpHjCKH 1 METOAOJIONIKH y MOAPYHje CaBpeMEHHX 00JIMKa JIpaMCKOT
MO30PHIITA U YTIO3HAje ca 00aBE3HOM U IIHPOM JIUTEPATYPOM.

2-7. Henespa: AHanM3a caBpeMeHHUX OOJIMKa IPaMCKOT MO30PHIITA Ha IPUMEpPHUMa JPaMCKHUX TEKCTOBA HIIH
no3opuntaux npenctasa Y3 YCMEHY ITPE3EHTALINTY JOKTOPAHTA (10 MunyTa).

8-12. Heperpa: JIpaMaTypIIKO-eCTETCKH aHali3a jeqHoT GriMcKor xaHpa wid jexae TB cepuje y3 YCMEHY
I[MPESEHTALINIJY JOKTOPAHTA (10 munyTa).

13-14. nenespa: Koncynraimje 3a uzpany ucnuthor paaa [10 M3BOPY o jenHoj o1 IpaMCKUX TEOpHjau Ha
MpUMepyY HEKOT IPaMCKOT JieNa Wik o omycy jeaHor ¢uimckor u TB crBapaoua (15-20 crpanuua).

15 nenespa: PA3STOBOP O AHOTHUPAHOJ BUBJIMOI'PADUIU Be3aHo 3a TeMy HCIMTHOT paja (Hajmame 10
JeIMHUIA).

Jlutepatypa
Ha mouetky cemecTpa HacTaBHHK CaoIIITaBa CIIMCAK 00aBe3HE U IIUpE JIUTepaType.

Bpoj yuacoBa aktuBHe HactaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metoae u3Bolhewa HacTaBe
IIpenaBama ca mpuMepuMa 10 3aJaTUM TeMama; JIMCKycHje y OKBUPY MpelaBama .

Ouena 3Hama (MakcuMaJHu 6poj moexa 100)

mocHa IMOCHa

IIpeaucnutHe 06aBese 3aBpIIHU HCIIHT
70 30




AKTHUBHOCT y TOKY Ip€aaBamba

20

IIUCMCHU HUCIIUT

Npe3eHTalmja

30

YCMEHH HCIIT
(onOpana pana)

30

aHoTupaHa 6udnuorpaduja

20

ceMuHap-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: ®uiaMcka U TeleBU3Mjcka pexkuja 1

HacrtaBuuk: np Becemunosuh [. [paran, penosau npodecop

Cratyc npeamera: N36opuu (I)

Bpoj ECIIB: 4

YcenoB: Ynucane ymMeTHUUKE TOKTOpCKe cTynuje (1 apyre oapenode ycknahene ca Craryrom ©J1Y)

Hu/s npeamera

Pa3Bujame aHATMTUYKNX, IPAKTUYHUX, CHHTETHYKHIX, KDEATUBHUX, U YMETHUUKUX KOMIETEHIIUja y
MPOU3BOTHOM IIPOIIECY M3Pajie UIPAHOT U JoKyMeHTapHor ¢uima kao U TB ¢popmu. Harnamagajy ce
MpaKTHYHA 3Haba U3 00JIACTH PEXKUje UTPAHUX, TOKYMEHTApPHUX, aHUIMUPAHHUX U KCIIEPUMEHTaTHUX
(hunMoBa, y3 pa3BUjambe TCOPH]CKUX U WHTEICKTYAIHNX BEIITHHA Koje Ou Tpedano na nocenyjy oyayhn
YMETHUIH (hHIMa U TEICBH3H]C.

Hcxoa npeamera

ITo 3aBpreTKy Kypca CTYACHTH Cy TEXHUYKH U KPEaTHUBHO OCITOCOOJbEHH 32 JOHOIICHE PeIUTEIHCKUX,
ayTOPCKUX OJUTyKa Ha TUIAaHY Kperpama YMETHHUKAX ayId0 BU3YEIHUX calpikaja 0e3 003upa Ha TEXHOJIOUIKY
CIIOKEHOCT.

Canp:kaj npeamera

Tpu r1aBHA acmieKTa pexuje ayauo Bu3yenHnx Gopmu (pummcka pexuja, TB pexxnja m ToKyMeHTapHA
pexuja) caunmpaBajy jennHcTBeHY 00macT ®TB pexuje. OHa ce 6aBH yMETHHIKIM MOTyhHOCTHMa Menauja
KOJH Ce U3pakaBajy Kpo3 CIIUKY M 3BYK M HCIIUTYje KpeaTHBHE U YMETHHUYKE aCIEKTe y CBETIIY BPCTE, XKaHpPa,
TEXHOJIOTHje U AATOT ME/IMja, Kao ¥ JIMYHOT YMETHUYKOT [IPOjeKTa CBAKOT CY/ICHTA.

1-6. HoBu ¢uimMcku (expaHckn) je3uk (12 yacosa)
7,8. Kpenpame u peanmuzanja TB ¢opmara (uneHmmpanux, crporo aeduHmucaHux popmu) (4 qaca)
9. TeneBm3mja ,,yxkuBO™ (2 yaca)

10. Puram urpanux TB crpykrypa (1. 3aceOnux nenuHa, 2. cepuja re je cBaka ernu3o/ia He3aBucHa
npuda, 3. cepuja ca ¢padysoM y HacTaBiuma) (2 uaca)

11. Puram Heurpanux TB ctpykTypa (2 yaca)
12. Xubpuz punmckor u TB mocrynka (mpumep: cepuja: ,,24°) (2 yaca)

13-15.TexHoumika 1 KpeaTHBHA MHTEPAKIIMja TEICBU3H]CKOT Me/IMja ca OCTaIuM Meaujuma (6 4acosa)

JlutepaTtypa
- MEK KBUH, J.: Teresusuja, Knuo, beorpan, 2000.

- HELFORD, P., MEDOFF, N., TANQUARY, T.: Creating TV projects, Focal Press, Oxford, 1994.
- AUPAH, XK.: Exuna TB peaxcuje, Tenesnzuja beorpax, 1971.

- KAYOMAH, B.WN.: Kako pexcupamu 3a menesusujy, Tenesuzuja beorpan, 1970.

- CURY, L.: Directing and Producing for Television, Focal Press, Oxford, 2007.

- HESKETH, B., YORKE, 1.: An Introduction to ENG (Media Manuals), Focal Press, 1993.

- GITLIN, T.: Watching Television, Pantheon Books, New York, 1999.

- MAPTUHOBWUR, M.: Peorcuja npoepama ysicugo, 1997.

- CHAMBERS, E: Producing TV Movies, Prentice Hall Trade, 1986.

- BLOCK, B.: The Visual Story, Focal Press, Oxford, 2007.




bpoj yacoBa akTHBHe HacTaBe 2

Teopujcka Hacrapa: 2

HpaKanHa HacTaBa:

MeTtone nu3Bohema HacTaBe

Hpe,uaBaH,a ca nmpuMepumMa I0 3aJaTUM TEMama, ,HI/ICKyCI/Ije Y OKBHUDPY Ip€aaBamba U Be)K6I/I; KoncranTna
cynepBH3Hja MpaKTUYHUX 3a/]aTaKa, PeanmauI/Ija OpaKTUYHOT paja.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

IpexucnutHe 0o0aBese

IoeHa 3aBpIIHU UCTIUT MoeHa
AKTHBHOCT y TOKY IIpe/aBarba 10 MTUCMEHH UCITUT
MpaKkTHYHA HACTaBa 30 YCMEHH HCIIT 30
KOJNOKBHjyM-u |

30

CCMHHAp-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: ®uaMcka U TeleBU3HMjCKa peskuja 2

HacrtaBuuk: I'opan Mapkosuh, mpod. emepuryc

Crartyc npeamera: U36opuu (II)

Bpoj ECIIB: 4

YeaoB: Yrmcane yMeTHHYKE JOKTOPCKE cTynuje (1 apyre onpende yckiahene ca cratyrom OJ1Y)

us npeamera

Pa3Bujame aHAINTHYKKX, TPAKTUIHNX, CHHTETHYKUX, KPEATHBHUX, U YMETHUUKUX KOMIETECHINja y
MPOU3BOHOM IIPOIIECY M3pasie UIPaHOT U JOKyMeHTapHor (mima kao 1 TB ¢popmu. Harnamasajy ce
MpaKTHYHA 3Haka U3 00JIACTH PEXHje UTPAHHUX, TOKYMEHTAPHHIX, AaHUMHPAHUX U €KCIIEPIMEHTATHUX
(hunMoBa, y3 pa3Bujambe TCOPH)CKUX U WHTEICKTYAIHNX BEIITHHA Koje Ou Tpedano na nocenyjy oyayhn
YMETHUIH (hHIMa U TEICBH3H]C.

Hcxon mpeamera
[To 3aBpiIeTKy Kypca CTYJEHTH Cy TEXHUUKH U KPEaTUBHO OCIIOCOOJHEHHU 3a IOHOIICHE PEAUTEIHCKHX,
ayTOPCKUX OJUTyKa Ha TUIAHY Kperparma YMETHHUKHAX ayId0 BU3YEIHUX calpikaja 0e3 003upa Ha TEXHOJIOUIKY

CJIOKECHOCT.

Capgp:xaj npeqmera

Tpu r1aBHA acmeKTa pexuje ayauo BusyeaHux Gopmu (punmcka pexxuja, TB pexuja u 1oKyMeHTapHA
pexuja) caunmbaBajy jenuHcTBeny obnact @TB pexuje. OHa ce OaBu yMEeTHUYKUM MoryhHOCTHMa Me/Hja
KOJH Ce U3pakaBajy Kpo3 CIIMKY U 3BYK U UCIIUTYje KpeaTUBHE U yMETHUYKE aclleKTe y CBETIy BPCTeE, KaHPa,
TEXHOJIOTHj€ U JaTOT MEMja, Kao U JIMYHOT YMETHUUYKOT IIPOjeKTa CBAKOT Cy/ICHTA.

1. lpamatypruja JyroMeTpaxHOT JOKyMeHTapHoT (rimMa

2. lupexTas ¢pmiM y 21. Beky

3. UrpaHo y TOKyMEHTapHOM M JOKyMEHTapHO y UTPAHOM (QHIMY

4. PekoHCTpyKIIMja Y JOKYMEHTapHOM QHIMY

5. Pa3Boj kpeaTHBHUX MOCTYIAaKa PEKOHCTPYKIHjE Y TOKYMEHTApILy

6. IHTepBjy y 1OKyMEHTapHOM QUMY

7. Voice over y fokymeHnTapHoM ¢uimy. [IpeaHocTu U HeAOCTan

8. Kpearusna ynotpeba apXUBCKOT MaTepHjaia y JOKyMEHTapHOM (GHIMY
9. KacTuHr y 10OKyMEHTapHOM QHIMY

10.MoryhHocTH ¥ 3aMKe CKpHBEHE KaMepe y IOKyMEHTapIly
11.IpymTBeHe Mpeske U JOKYMEHTapHU (HHIM

12.Mctunure naxku mockumentary xaHpa

13.Pa3Boj mockumentary >xanpa

14. AHIMUpaHU TOKYMEHTapHH QUM

15.Pa3Boj 1 aHayM3a TMYHMX aUHUTETA y KPEaTHBHOM JIOKYMEHTapHOM IOCTYIIKY




Jlutepartypa

e DOCUMENTARY: A History of the Non-Fiction Film, Eric Barnouw, Oxford University Press London

Oxford New York

e Introduction to Documentary, Bill Nichols Indiana University Press

® Representing Reality. Issues and Concepts in Documentary,Bill Nichols, Bloomington : Indiana

University Press,

® Mockumentary: A Call to Play, in Thomas Austin and Wilma de Jong (ed.), Rethinking Documentary:
New Perspectives, New Practices, Craig Hight, Berkshire: Open University Press.

e Kill the Documentary A Letter to Filmmakers, Students, and Scholars, Jill Godmilow; Foreword by
Bill Nichols, Columbia University Press

Bpoj yacoBa akTHBHe HacTaBe 2

Teopujcka Hacrapa: 2

HpaKanHa HacTaBa:

Metoae u3Bolhema HacTaBe

[TpenaBama ca npuMepuMa 1o 3a1aTuM TeMama; Jlickycuje y okBUpy npeniaBama 1 BexxOou; KoncranTHa
CylnepBH3Mja PaKTUYHUX 3a/1aTaka; Peann3anumja npakTH4HOT paja.

Ouena 3Hama (MakcuMaJHu Opoj moexa 100)

IpenucnutHe odaBese MOoeHa 3aBpLIHN UCIIUT oeHa
AKTHUBHOCT y TOKY Ip€aaBamba 10 IMUCMCHU UCIIUT
IMpaKTU4YHa HacTaBa 30 YCMCHU UCTIT 30
KOJIOKBHjyM-A© | |

30

CCMHHAap-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: ®uaMcka U TeleBU3MjcKa peskuja 3

HacraBauk: bajuh M. Jlapko, penosau mpogecop

Cratyc npeamera: U36opuu (I11)

Bpoj ECIIb: 4

YeaoB: Yromcane yMeTHHUKE JOKTOPCKE cTynuje (1 apyre onpende yckiahene ca cratyrom OJ1Y)

Iu/e npeamera

Pa3Bujame aHATUTHYKUX, MPAKTUYHIX, CHHTETUYKUX, KDEATUBHUX, U YMETHUUKHX KOMIICTCHIIH]ja Y
MPOU3BOTHOM IIPOIIECY M3Pajie UIPAHOT U JoKyMeHTapHor ¢uima kao u TB ¢opmu. Harnamagajy ce
NpaKTHYHA 3HaEba M3 00JIACTH PEXHje UTPAHHX, TOKYMEHTAPHUX, aHUMHUPAHUX U EKCTIEPUMEHTATHUX
¢unmoBa, y3 pa3BHjambe TEOPUjCKUX U MHTEIEKTYaJHUX BEIITHHA Koje Ou Tpebasio aa nocenyjy oynyhu
YMETHHIM (UIIMa U TeeBU3M]C.

Hcxoa npeamera

ITo 3aBpreTKy Kypca CTYACHTH Cy TEXHUYKH U KPEaTUBHO OCITOCOOJbEHH 32 JOHOIICHE PeIUTEIHCKUX,
ayTOPCKUX OJUTyKa Ha TUIAaHY Kperpama YMETHHUKAX ayId0 BU3YEITHUX calIpikaja 0e3 003upa Ha TEXHOJIOUIKY
CIIOKEHOCT.

Capgp:xaj npeqmera

Tpu r1aBHA acmieKTa pexuje ayauo Bu3yenHux Gopmu (pummcka pexuja, TB pexxnja m ToKyMeHTapHA
pexuja) caunmaBajy jennHcTBeHY 001acT ®TB pexuje. OHa ce 6aBH yMETHHIKIM MOTyhHOCTHMA Menauja
KOJH Ce U3pakaBajy Kpo3 CIIUKY M 3BYK M HCIIUTYje KpeaTHBHE W YMETHHUYKE aCIEKTE y CBETIY BPCTE, XKaHpa,
TEXHOJIOTHje M AATOT ME/IMja, Kao ¥ JINYHOT YMETHUYKOT MIPOjeKTa CBAKOT CYICHTA.

1. Ananu3a GHUIMCKOT Jena

2. ®unmcku XKanp

3. Jlnunu cTun

4. AyTopcku meyat

5. [Ipunpema u pexuja urpaHor prama

6. [TakoBame ¥ IIaCMaH UTpaHoT QHUIMa

Jlutepatypa
- MEK KBUH, A.: Teresuszuja, Knuo, beorpan, 2000.

- HELFORD, P., MEDOFF, N., TANQUARY, T.: Creating TV projects, Focal Press, Oxford, 1994.
- AUPAH, X.: Exuna TB peocuje, Teneusunja beorpam, 1971.

- KAYOMAH, B.1.: Kaxo pexcupamu 3a menesusujy, Tenesusuja beorpan, 1970.

- CURY, L.: Directing and Producing for Television, Focal Press, Oxford, 2007.

- HESKETH, B., YORKE, 1.: An Introduction to ENG (Media Manuals), Focal Press, 1993.

- GITLIN, T.: Watching Television, Pantheon Books, New York, 1999.

- MAPTUHOBWN, M.: Pesicuja npoepama yacuso, 1997.

- CHAMBERS, E: Producing TV Movies, Prentice Hall Trade, 1986.

- BLOCK, B.: The Visual Story, Focal Press, Oxford, 2007.

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:




MeTtoae u3Bolhema HacTaBe

Hpe,uaBaH,a ca MMpuMepumMa 1o 3agaTuM TeMamMa; I[I/chycnje Y OKBHDPY IpclaBamba U Be)K6I/I; Koncranrna
cynepBH3Hja MpaKTUYHUX 3a/1aTaKa, PeanmauI/Ija MOpaKTUYHOT paja.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

IpexucnutHe odaBese

oeHa 3aBpIIHU UCTIUT MoeHa
AKTHBHOCT y TOKY IIpe/aBarmba 10 MTUCMEHH UCITUT
NpaKkTHYHA HACTaBa 30 YCMEHH HCIIT 30
KOJIOKBHjyM-® | |

30

CCMHHAp-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: I'imyma 1

HactaBuuum: bussana C. Anekcuh, pex. npod.,

Crartyc npeamera: U3oopuu (I)

Bpoj ECIIb: 4

YeaoB: Yrrcane JOKTOPCKE YMETHHYKE CTYyIH]€.

Iu/e npeamera
[IpenaBama u pa3roBopu Tpebda /a MOMOTHY CTYJCHTY Y IPHIIPEMH U peau3alijd BEeroBOT JOKTOPCKOT
YMETHHYKOT IPOjeKTa.

Hcxon mpeamera
Ocrnoco0sbaBame CTyICHTa 32 KpeaTUBHU NPO(ECHOHAIHY PaJl y OCTBApUBAy U HajCIOKEHHJUX TIIyMauyKuX
3aJaTaKa.

Capgp:xaj npeqmera

[pumnpema 3a peanu3aliyjy ClI0KECHHX, BUIIECIOJHUX U BUCOKO 3aXTEBHUX INTyMaYKUX CTPYKTYpa y OKBUPY
MPE/IOKEHOT JOKTOPCKOT YMETHHYKOT TPOjeKTa

1. UctpaxxuBarme BPEMEHCKUX, IPOCTOPHHUX, COI[HOJIOIIKUX, HAIIMOHATHUX ¥ (PUIT030(PCKIX
KOMIIOHCHTH BHIIICCIIOJHOT TJIyMAadKor 3a/1aTka (y OKBUpY MpHIpeme npojekta) (ox 1. 10 4. Henesbe)

2. AHanu3a qpamcKe CHTyaluje, KapakTepa, ®KaHpa, CTHIA - elIeMEeHATa IPEII0KEHOT TITyMadKor
3amaTka y mpojekrty (on 5. mo 12. Henesbe)

3. CTpyKTyHpame capaJHUYKe EKUIIe M0 KJbYIy TeMaTCKOT JOKyCHparmba BHCOKO 3aXTEBHOT TITyMa4YKOT
npojexta (o 13. mo 15. Henesne)

JlutepaTtypa
K. C. Cranucnascku — »Cucrem«, beorpan, Ilaptusancka kmura, 1982.

Beprong bpext — »/lujanexTtuka y Teatpy«, beorpaa, Homur, 1966.

Jexxu I'potoBcku — »Ka cupomantaom nozopuinty«, beorpan, ULC, 1976.

Mara Munomiesuh — »Moja riayma«, beorpan, Tearpon, 1977.

Mara Munomiesuh — »Moja pexuja«, Hopu Cazn, Crepujuno moszopje, 1982.

K. C. Cranucnascku — »Etuka«, beorpan, ['ea, 1996.

Bopo CrjemanoBuh — »['myma 1-2-3«, Hosu Can, Crepujuno I1o3opje

Muxaun Yexos — »O texnuuu raymua«, beorpan, HHK Unrteprnanuonan, 2005.

JIu Crpazdepr — »CaH o cTpacTtu (MeToI TIayMadke urpe)«, beorpam, ®AY, 2004.

IMutep bpyk — »Hutn Bpemena«, beorpan, ZepterBookWorld, 2004.

Brnagmmup JeroBuh — »Crupomarrso nozopumre«, beorpan, ®Y

Brnagmmup JesroBuh — »Y30ymiprBo mo3opuinte«, beorpan, ['ea, 1997.

Bnagumup JesroBuh —»Onbpana riryme«,beorpan,dectuBan moHoapame u nantomume,2009.
36opaunn panosa, beorpan, ®J1Y

ITo n360py yMETHUYKOT TIPOjeKTa —IOKTOPCKOT YMETHUIKOT pajaa KOju pajau 3ajelHO ca MEHTOpOM, Oupa ce U
ojaroBapajyha nurepaTypa, BUIEO U ayAH0 MaTepHjat u ap.

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metone n3Bohema HacTaBe
WHnuBHUIyaHO TYTOPCTBO.

IIpoGe. PazroBopu ca HaCTaBHUKOM, KOHCYJITaIHj€ ca capa HUIIIMA.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)




IIpenucnutHe 06aBe3e noeHa 3aBpLIHN UCTIUT MoeHa
aKTHBHOCT Y TOKY Tpe/laBamba 20 MHUCMEHH HUCIIUT
20 60

IMpaKTUIHa HacTaBa

YCMEHHU UCTT

KOJIOKBHjyM-HU

CEeMHUHap-H




Crynujcku nporpam: JIpaMcke U ayAHOBH3YyeJIHEe YMETHOCTH

Ha3zuB npeamera: 'imyma 2

HactaBuuuu: bussana C. Anekcuh, pea. mpod

Crartyc npeamera: U36opuu (II)

Bpoj ECIIb: 4

Ycaos: [lonoxen ucnur u3 npeamera I'myma 1

Iu/e npeamera
[IpenaBama u pa3roBopu Tpebda /a MOMOTHY CTYJCHTY Y IPHIIPEMH U peau3alijd BEeroBOT JOKTOPCKOT
YMETHHYKOT IPOjeKTa.

Hcxon mpeamera
Ocrnoco0sbaBame CTyICHTa 32 KpeaTUBHU NPO(ECHOHAIHY PaJl y OCTBApUBAy U HajCIOKEHHJUX TIIyMauyKuX
3aJaTaKa.

Capgp:xaj npeqmera

[punpema 3a peanu3aiyjy CI0XKEHHX, BUIISCIOjHUX U BUCOKO 3aXTEBHUX MIyMAavKHUX CTPYKTYpa y OKBHPY
MPEII0KEHOT TOKTOPCKOT YMETHHYKOT MPOjeKTa.

1. TIporpamMcko manupae (aza mpakTHYHE pean3alyje CI0KEHOT TIIyMadKor mpojekra (o 1. 1o 4.
HezeJbe)

2. Pa3pajia cBUX eneMeHata Mpe/yIoKEHOT MPojeKTa (CIEHCKU OKPET, TOBOP, MeBame, 6opoe,
aKpobaThKa, KOCTHUM, IIMUHKA) (o1 5. 1o 11. Henesbe)

3. CuHXpoOHH3aIM]ja eieMeHaTa 0OJMKOBaka CII0KEHOT MMO30PHIIHOT MPOjeKTa (TOH, My3HKa, CBETJIO,
e(eKTH, CIICHCKU TIPOCTOP, clieHorpaduja, ynorpeda GhuiIMcKke u TeseBu3ujcke Texuuke) (ox 12. mo 15.
HeZleJbe)

Jlutepatypa
K. C. Cranucnascku — »Cucrem«, beorpan, Ilaptuzancka kmura, 1982.

Beprong bpext — »/lujanextuka y Teatpy«, beorpaa, Homur, 1966.

Jexxu I'potoBeku — »Ka cupomamnom nozopuiry«, beorpan, ULIC, 1976.

Mata Munomesuh — »Moja rmyma«, beorpan, Teatpon, 1977.

Mata Munomesuh — »Moja pexuja«, Hoeu Can, Crepujuno mo3opje, 1982.

K. C. Cranucnascku — »ETuka«, beorpan, I'ea, 1996.

Bopo CrjemanoBuh — »['myma 1-2-3«, Hosu Can, Crepujuno I1o3opje

Muxaun YexoB — »O Texuunu raymua«, beorpan, HHK Uatepranuonan, 2005.

JIu Ctpazdepr — »Can o cTpacTtu (MeTOI IiIymMauke urpe)«, beorpam, @Y, 2004.

ITutep bpyx — »Hutn Bpemena«, beorpan, ZepterBookWorld, 2004.

Bnanumup JestoBuh — »Cupomanrso nozopumre«, beorpag, @Y

Bnagumup JesroBuh — »Y30yaspuBo mo3opurite«, beorpan, I'ea, 1997.

Bnagumup JesroBuh —»Onbpana riryme«,beorpan,dectuBan monoapame u nantomume,2009.
300pHuNH pagosa, beorpan, ®AY

ITo n360py yMETHHYKOT MPOjeKTa —I0KTOPCKOT YMETHHYKOT paJia KOj! pajy 3ajeJHO ca MEHTOpOM, Oupa ce u
onrosapajyha nureparypa, Buieo U ayJJuo MaTepHja u JIp.

Bpoj yacoBa akTuBHe HactaBe 2 | Teopujcka HacTaBa: 2 IIpakTn4yHa HacTaBa:

Mertone nu3Bohema HacTaBe
WHnuBHUIyaHO TYTOPCTBO.

IIpoGe. PazroBopu ca HAaCTAaBHUKOM, KOHCYJITaIHj€ ca capaJHUIIIMA.




Ounena 3Hama (MakcuMaJIiHu Opoj nmoena 100)

IIpenucnutHe 06aBe3e noeHa 3aBpLIHN UCTIUT MoeHa
aKTHBHOCT Y TOKY Tpe/laBamba 20 MHUCMEHH HUCIIUT
20 60

IMpaKTU4YHa HaCcTaBa

YCMCHU UCTT

KOJIOKBHjyM-HU

CCMHHAp-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: I'imyma 3

HacrtaBuuuu: bussana C. Anekcuh, pea. mpod.

Crartyc npeamera: U36opuu (I11)

Bpoj ECIIB: 4

Ycaog: IonoxeH ucnut U3 npeamera I'myma 2

Hu/s npeamera
IIpenaBama 1 pa3roBopu Tpeda Ja MOMOTHY CTYJIECHTY Y IPHIIPEMH U PEATH3aLijH BETOBOT JOKTOPCKOT
YMETHUYKOT IMIPOjeKTa.

Hcxon npeamera
Ocrnoco0sbaBame CTyICHTa 32 KpeaTUBHU NPO(ECHOHAIHY PaJl Y OCTBApUBaby U HajCI0KEHH]UX TIIyMauyKuX
3agaTaKa.

Canp:kaj npeamera
[Tpumnpema 3a peanu3aiiyjy CI0KECHUX BHUIICCIOJHUX U BUCOKO 3aXTCBHUX IIyMAayKUX CTPYKTYPa y OKBUPY
MPE/IOKEHOT JOKTOPCKOT YMETHHYKOT TPOjeKTa
1. ®okycupame Ha ayTOPCKU, MHOBATHBAH M OPUTHHAJIAH €JICMEHT TOKTOPCKOT YMETHHYKOT MPOjeKTa
(om 1. no 2. Hexebe)
2. Tpacupame Toka Joraljama y ay TeHTHYHOM MO30PHUIIHOM YMHY — npeactasu (o 3. no 10. Hexesne)
3. Komnosuiigja mpojekra: TeMIIO U pUTaM IMpeJicTaBe, CKIIaI TIIyMe U pexHuje, caapkaja u hopme,
aytopcku ctui (ox 11. mo 15. Henesne)

JlutepaTtypa
K. C. Cranucnascku — »Cucrem«, beorpan, Ilaptusancka kmura, 1982.

Bepronn bpext — »/lujanexktuka y Tearpy«, beorpan, Homur, 1966.

Jexxu I'potoBcku — »Ka cupomantaom nozopuinty«, beorpan, ULC, 1976.

Mara Munomresuh — »Moja riayma«, beorpaz, Tearpon, 1977.

Mara Munoniesuh — »Moja pexuja«, Hopu Cazn, Crepujuno moszopje, 1982.

K. C. Cranucnascku — »Etuka«, beorpan, ['ea, 1996.

bopo Crjenanosuh — »['myma 1-2-3«, HoBu Can, Ctepujuno ITo3opje

Muxaun Yexos — »O texnuuu raymua«, beorpan, HHK UnTeprnanuonan, 2005.

JIu Crpazdepr — »CaH o cTpacTtu (MeToI TIayMadke urpe)«, beorpam, Y, 2004.

IMutep bpyk — »Hutn Bpemena«, beorpan, ZepterBookWorld, 2004.

Brnagmmup JesroBuh — »Crupomarrso nozopummre«, beorpan, ®Y

Bnagmmup JesroBuh — »Y30ymipnBo mo3opuinte«, beorpan, ['ea, 1997.

Brnagmvup JesroBuh —»Ondpana rnmyme«,beorpan,dectuBan MoHogpame u mantomume,2009.
36opaunu panosa, beorpan, ®JY

ITo n360py yMETHUYKOT TPOjeKTa —IOKTOPCKOT YMETHUIKOT pajaa KOju pajau 3ajelHO ca MEHTOpOM, Oupa ce U
ojaroBapajyha nurepaTypa, BUIEO U ayAH0 MaTepHjal u ap.

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metoae u3Bolhewa HacTaBe
MuauBuayanHo TyTOPCTBO.

Hp06e. Pa3r030p1/1 Ca HaCTaBHUKOM, KOHcyHTaHI/IjG ca capaaiHuliuMma.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)




IIpenucnutHe 06aBe3e noeHa 3aBpLIHN UCTIUT MoeHa
aKTHBHOCT Y TOKY Tpe/laBamba 20 MHUCMEHH HUCIIUT
20 60

IMpaKTUIHa HacTaBa

YCMEHHU UCTT

KOJIOKBHjyM-HU

CEeMHUHap-H




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: Kunemartorpagcka ciaunka 1

HacraBuauk: Van [llujak, penosau npodecop

CraTtyc npeamera: N36opuu (I)

Bpoj ECIIb: 4

YciaoB: Ynucane yMeTHUYKe JOKTOPCKe CTydHje

us npeamera
um npenmera je, na y GopMu, HHIUBUIYaTHE HACTABE, YBE/C CTY/ICHTA Y HAMPEIHE KPCATHBHE U MPAKTHYHE
HAYMHE Kpeupama QUIMCKe CIMKe y 00JacTUMa CBETJIOCTH U 0oje.

Hcxoa npeamera

[To 3aBpiIeTKy Kypca CTYJEHTH Cy TEXHUYKH M KPEaTUBHO OCIOCOOJHEHH 32 IOHOIICHEe MHOBATUBHUX OJTyKa
KaKo Ha IuiaHy (popMupama (GUIMCKE CIIMKE, TAKO U Ha TUIAHY aHAJIH3¢ CIMKE y (PUIMCKHM JeIuMa.

Capgp:xaj npeqmera
Teopujcka nacmasa

1. CBeTJocT U CBETIOCHH MHCTPYMEHTH Kao APaMCKHU PEIIPE3CHT.
JleckpHUIITHBHA ¥ TpaHC()OpPMATHBHA YIIOra CBETJIOCTH.
Excnpecuja uneja myteM ocBeT/berba 1.

Excnipecuja uneja myteM oCBeTJbeHba 2.

Excripecuja uneja mytem ocBeTbemba 3.

Harypanusam u carpaljena cseriocr 1.

Harypanusam u carpaljena cseriocr 2.

PexoHcTpykinja cBeTIOCTH (YTHIA] POILIOCTH).

. Ycmocrasibame armochepe (ocehama — crama).

10. Pa3zymeBame 0oje,

11. INepuentuBHU QakTopu (3HAYCHE, CHEPTHja, PEIATHBHOCT).
12. boja kao TpaH3UIUOHU (BaKTOP.

13. ®ynkmmje 60je (MHPOPMATHBHA, KOMIO3HIIMOHA, €KCIIPECUBHA).
14. bojeHu 1ajTMOTHB.

15. Teopuja mnecarypuzanuje (KOJIOpUCAHE CIUKE).

0N oL L

Ipaxmuyuna nacmasa
IIpensulenn MHANBHUAYAIHH 331a1lH U FbUXOBA aHAIIN3A.

JlutepaTtypa
Motion Picture and Video Lighting, Blain Brown, Focal Press, ISBN 0 240 80249 7

Lighting for Film and Electronic Cinematography , Dave Viera, Wadsworth,Inc., ISBN 0 534 12810 6
Writing with Light, Vittorio Storaro, Aperture, ISBN 1 931788 03 0

Perception and Imaging, Richard D. Zakia

Exploring the color image, Eastman Kodak Company, 1996

Reflections, Benjamin Bergery, ASC Press, 2002

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

MeTtone nu3Bohema HacTaBe
[IpenaBama ca neMoOHCTpalijaMa, IPaKTHYHA HACTaBa, CHUMAHE 33JaTaKa — MHIMBH/YJIAaHE aHAJIH3E,
npojeknyje GUIMoBa U MHCepara U3 (GHUIMOBa — aHAIIN3E

Ounena 3Hama (MakcuMaJIHu Opoj nmoena 100)




MoeHa MoeHa
IIpenucnutHe 06aBe3e 3aBpIIHU HCIIHT

70 30
AaKTUBHOCT y TOKY IIpeJaBama 20 MUCMEHHU UCTIUT

50

IMpaKTUIHa HacTaBa

YCMEHHU UCTT

KOJIOKBHjyM-HU

CEeMHUHap-H




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: Kunematorpadgceka ciauka 2

HacrtaBuuk: Vsan lnjak, penosan npodecop

Crartyc npeameta: W36opuu (II)

Bpoj ECIIb: 4

YcaoB: YiucaHe yMETHHYKE JOKTOPCKE CTYIH]E.

us npeamera
um npenmera je, na y GopMu, HHIUBUIYaTHE HACTABE, YBE/C CTY/ICHTA Y HAMPEIHE KPCATHBHE U MPAKTHYHE
HAYMHE Kpeupama QUiIMCKe CIMKe y 00JacTUMa MOKpeTa, MPOTOKa BpeMeHa U (PHIIMCKOT BPEMEHA.

Hcxox npeamera
ITo 3aBpreTKy Kypca CTYACHTH Cy TEXHUYKH U KPEeaTHUBHO OCIOCOOJHEHH 32 JOHOIICHE HHOBATHBHUX OJITyKa
KaKo Ha IuaHy ¢popMupama QUIMCKE CIIMKE, TAKO U Ha TUIaHy aHaJIH3€e CIUKE y (PUIMCKIM JeuMa.

Canp:kaj npeamera
Teopujcka nacmasa
1. Kpeupame cimke y chepu I1BOAUMEH3HOHATHOT |
Kpenpame ciuke y chepu J1BOIUMEH3HOHAIHOT 2
AcmiekTH OKBHpa ciuKe ( Kajapa ) ¥ Kaapupame 1
AcmiekTr OKBHpa ciuKe ( Kaapa ) ¥ Kaapupame2
Benmuuna cnuke u penaTuBHa eHepruja ( 0code; mpeaMeTH )
Enepruja, Maraetu3am 1 aCUMETPHja YHYTap OKBUPA
Juctpubytuja rpadudke Mace
bananc u HuBou Gananca( cTaOMIHM; TaOWITHH; HEYTPaIHU )
. Kpewupame cnuke y chepu tpehe numensuje 1
10. Kpeupame ciuke y chepu tpehe aumensuje 2
11. dyOuna u BomymMeH
12. I'paduuku ( TUKOBHU ) YHHUOIM TyOHUHE
13. PenaTuBHe BeIMYUHE U PEKIANAKE IIIAHOBA
14. JluneapHa U Ba3ylHa NEepCIEKTUBA
15. OOjexkTuBH U qHCTOP3HjE

0N O L L

Hpakmutma Hacmaea

IIpensulenn MHANBHUAYAIHH 331allH U FbUXOBA aHAIIN3A.

JlutepaTtypa
Vizualni studiji-umjetnost i mediji u doba slikovnog obrata, uredio Kresimir Purgar

Writing with Light, Vittorio Storaro, Aperture, ISBN 1 931788 03 0

Perception and Imaging, Richard D. Zakia

Reflections, Benjamin Bergery, ASC Press, 2002

Picture Composition, Peter Ward, Focal Press, 2002

John Berger, Ways of Seeing, Penguin, 1990

The Art of the Cinematographer, Leonard Maltin, Dover Publications,Inc., 1978

New Cinematographers, Alexander Ballinger, ISBN: 978-1-85-669334-9, Collins Design, New York

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

MeTtone nu3Bohema HacTaBe
[IpenaBama ca qeMoOHCTpanyjaMa,IpakKTHYHa HacTaBa, CHUMAambE 3a/1aTaka — MHANBU/yJIaHE aHaJIN3e,
npojexnyje GUIMoBa U MHCepara U3 (GHIMOBa — aHAIIN3E




Ounena 3Hama (MakcuMaJIiHu Opoj nmoena 100)

MoeHa MOEHA
IIpenucnutHe 06aBese 3aBpIIHU HCIIUT
70 30
AaKTUBHOCT y TOKY IIpeJaBama 20 MUCMEHHU UCTIUT
50
MpaKTUYHA HACcTaBa YCMEHHU HCIT

KOJIOKBHjyM-HU

CEeMHUHap-H




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: Kunemartorpagceka ciamnka 3

HacrtaBauk: Van llujak, penosau npodecop

Crartyc npeamera: U36opuu (I11)

Bpoj ECIIb: 4

Yenos: Yrucana npyra rogrHa yMETHUYKHX JOKTOPCKUX CTyZAHja

Hu/s npeamera

mm npenmera je, na y Gpopmu, HHANBUAYaTIHE HACTABE, YBEIE CTYACHTA y HAIIPEAHE KPEaTUBHE U IIPAKTHIHE
HauMHE Kpenpama GHUIMCKe CIMKe Yy 00JacTH CTHIICKOT jeIMHCTBA y QriIMy.

Hcxon mpeamera

[To 3aBpiIeTKy Kypca CTYJEHTH Cy TEXHUYKH M KPEaTUBHO OCIOCOOJHEHHM 32 IOHOIICHEe MHOBATUBHUX OJTyKa
KaKo Ha ruiaHy GpopMupama (pUIMCKE CIHKEe, TAaKO U Ha IJIaHy aHaIHM3€ CIUKE Y GUIMCKHM JIeInMa. .

Canp:kaj npeamera
Teopujcka nacmasa

1. Kpeupame ciuke y chepu BU3yeTHOT Au3ajHa 1

Kpeupame ciuke y chepr BU3yeITHOT TU3ajHa 2

Enementun: nuHMja, 00JIHK, TEKCTYpPa, IPOIIOPITHja

Komrnosumyja 1 jeTMHCTBEHH €CTETCKH YYHHAK

JIoMUHaHTHH eleMeHTH U moapeheHocT (cyoopanHanyja)

Koxepenmyja, 6amaHc 1 putam

[To3uTHBaH U HEraTUBaH IPOCTOP

JeqHOCTaBHOCT M KOMILIEKCHOCT

. Kpeupame ciuke y chepu ueTBpTe TUMECH3H]E

10. Tloxpet u cTpykTypa Meauja ( GpuiM — IUTUTAIHU BUIEO; TEJIEBH3ija )

11. TunoBu u qupeknyrja BpeMeHa ( 00jeKTHBHO; Cy0jeKTHBHO; ITPOIILIO; caialitbe; Oyayhe )
12. Tloxpet u BpeMe (IIPOTOK BpeMeHa U PUTaM)

13. Oce mokpeTa ( 00jekar; kamepa; COYHBO )

14. EcreTcku ehekTH yCHIOPEHOT U yOp3aHOT MOKpeTa ( 0JICYCTBO TpaBHUTAIlH]e; TYCTHHA (oTOrpaMa )
15. ®opma u cTu

000N L L

Hpakmutma Hacmaea

[Ipensulenn HHANBHIYATHN 3313l U FBbUXOBA aHAIIN3A.

JlutepaTtypa
Making Pictures: A Century of European Cinematography, Created by IMAGO, ISBN: 0-8109-4385-9,Harry
N. Abrams, Inc. New York

Writing with Light, Vittorio Storaro, Aperture, ISBN 1 931788 03 0

Perception and Imaging, Richard D. Zakia

Reflections, Benjamin Bergery, ASC Press, 2002

Picture Composition, Peter Ward, Focal Press, 2002

John Berger, Ways of Seeing, Penguin, 1990

The Art of the Cinematographer, Leonard Maltin, Dover Publications,Inc., 1978

FILM 1: SLIKA-POKRET, Gilles Deleuze,ISBN: 978-953-56086-0-8, Bjeli Val-Biblioteka SINESTETIKA,
Zagreb

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:




MeTtone nu3Bohema HacTaBe

Hpe,uaBaH,a ca )IeMOHCTpaI_II/IjaMa,HpaKTH‘IHa HacCTaBa, CHUMAEC 3a/laTaka — UHAWUBUYJIAHC aHAJIU3C,

npojexuyje pUIMoBa U HHcepara u3 (GUIMOBa — aHAIN3E

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

IIOCHa ImocHa
IpexucnutHe 00aBese 3aBpIIHU UCTIUT
70 30
AaKTUBHOCT y TOKY IIpeJaBamba 20 MMUCMEHU UCIIUT
50

IMpaKTU4YHa HaCcTaBa

YCMCHU UCTIT

KOJIOKBHjyM-H

CeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: KpeatuBHa ¢puaMcka 4 TejieBU3HjcKa mpoaykuuja 1

HacrtaBannu: mp 3opana 3. [Tomosuh, pen.npod.

Crartyc npeamera: U3oopuu (I)

Bpoj ECIIb: 4

YeaoB: Yrnmcane yMeTHHYKE JOKTOPCKE CTYIHjE

us npeamera

Pa3Bujame aHATMTUYKNX, IPAKTUYHUX, KPEATUBHUX U YMETHUYKHX KOMIIETCHIMja Y IPUIIPEMH ITPOAYKIHUje U
¢byHaupamy npojekara y odoinacti GUIMCKE U TelleBU3HjCKe enaTHocTH. Harnamasa ce 3Hauaj
KOHBEpIeHI}je Me1ja 1 NPOMEHa KIaCUYHHUX 00JIMKa POAYKIMje U NPAaKTHYHA 3Hamka Ka 00J1acTh
KpeaTHBHE MPOAYKIIHje TyTOMETPaXHUX UIPaHUX, JOKYMEHTapHHUX, aHUMHPAaHUX, €KCIEPUMEHTATHUX
(unMoBa, TENEBU3NjCKUX CepHja, ApaMa U CUTKOMa, Kao U M03HaBambe CIeU(pUIHOCTH XKaHpoBa Ha GUIMY U
TEJIEBU3HU]H, Y3 Pa3BHUja-¢ TCOPHjCKUX U HHTEIEKTYaTHUX BEIITHHA Koje Ou Tpebaio Ia mocenyjy Oyayhu
YMETHUI HA QUIMY U TEICBH3H)H .

Hcxon npeamera

ITo 3aBpreTKy Kypca CTYACHTH Cy MPOAYKIHOHO W KPEaTUBHO OCITOCOOJbEHH 3a JJOHOIICHE KOMIIETEHTHUX
OJUTYKa M KPEaTHBHUX PeIlleha Kako Ha TUIaHy (QMIMCKE U TeIEeBHU3HjCKE MPOIYKIIHje, TAKO U Ha TUIaHy
MO3HABamka CTICIIU(PUIHOCTH JKaHPOBA HA (PIIIMY U TEICBHU3H]H.

Capgp:xaj npeqmera

1. ®wunmvcku u TB npoayneHT 1 MoTHBY 3a poaykunjy pumma omaocHo TB mpojekra. Kako 6uparu
MPOjeKTe KOje paguTe.

2. Ilponmyuenrcka aHanusa cieHapuja. CTpyKTypa TpH 4MHa. J[paMaTypllka aHaim3a 1MpojeKTa Kpo3
KOHKPETHE IpuMepe.

3. ®unmoBu BoleHU JpamMCKOM pajiiboM, GUIMOBH BoheHH jyHaKoM, (prUiMOBH BoljeHH TeMOM — ,,plot
led®, ,,character led*, ,,theme led*, punmoBu — anasnmsze.

4. OcHOBHE IpaMCKe CTPYKTypE UIPaHOr Mporpama Ha TejaeBu3uju. Tema, CBeT, TUKOBH. AHaJIH3e
npumepa.

5. Kako npeno3HaTH 1a U je HeKa ujeja 3a TelneBu3njy win ¢um? OpurnHamHe uieje, CTHLIAbE
npasa.

6. IlpaBHm acriexTH (ha3e pa3Boja Mmicama ClieHapHja — aHaIU3€e YroBOpa.

7. Tlnmardopwme 3a pa3Boj u puHacHpame npojekara — Kako m3abpatu oaroeapajyhu npoIyleHTCKH Iy T
3a Ball mpojexar?

8. ®oHnoBH 3a pa3Boj npojekra — [lucame ammkanwje 3a ,,co-developmet™ — , CE Media“®.

9. ®oumoBH 3a pa3Boj npojekra — [lucame ammukaiuje 3a MuUHu,,slate* u Benuku ,,slate” — ,,CE Media“.

10. ,,ITuyuHr™ Ha TejIeBU3UjH, IPETOBOPH Ca MPYKAOIMMa MEAMjCKUX YCIIyTra, IPUMEPU 1 aHaIu3e
YroBopa ca MpyxaoluuMa MeHjCKUX yCiIyra.

11. Byyerupame mpojekTa — pa3Boj.

12. ByuyeTu Ha TeJleBH3UjU — Pa3Boj.

13. Cryawmja cirydaja— IpOjeKTH KOjH HUCY PEaTH30BaHH WK MPOjEKTH KOjU Cy YCHEUIHO peaTn30BaHM.

14. Cryamja ciydaja— pa3Boj TeJIEBU3H]CKE CEpHje, O UJEje 10 IIPOAYKIIHjeE.

15. Cryamja ciydaja— pa3Boj MHHU cepuje, 0J] Haeje 10 IPOayKIHje.




JIutepatypa

Mexwu, Pobepr , [Iprua, caapikaj, cTpyKTypa, CTHII B MIPUHIAIIN NHcamka cieHaprja, DUIMCKH IeHTap
Cpouje, beorpan 2021

Oberg, Emmanuel, Screenwritting Unchained - Reclaim your Creative Freedom and Master Story
Structure, Screenplay Unlimited, 2016

Yorke, John, ,Into the Woods: A Five Act Journey into Story “, The Overlook Press, NY, 2015
Barra, L and Scaglioni, M.(ed.), A European Television Fiction Renaissance — premium production
models and transnational circulation, Routledge, 2021.

Levy, B. Television Development — How Hollywood Creates New TV Series, Routlegde, 2019.
Landau, N. THE TV SHOWRUNNER'S ROADMAP, Focal Press, 2014,

Joyce, James B., ,,Aesthetics of Film Production: A Hands-On Guide to Authorial Voice*, Routledge,
2023

Plothe, T; Buck, A. (ed.), Netflix at the Nexus — Content, Practice and Production in the Age of
Streaming Television, Peter Lang Publishing, 2019.

Goldberg, L.; Rabkin, W. Successful television writing, John Wiley and Sons, 2003

Bpoj yacoBa akTuBHe HactaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metoae u3Bolhema HacTaBe
[IpenaBama ca mpuMeprMa o 3agaTuM TeMama; JHCKycHje y OKBUpY IpenaBama 1 BekOu; KoHcTaHTHa
CyTIepBH3Hja MPAaKTUIHUX 3aJaTaka; Peanmm3anija mpakTHIHOT pana.

Ouena 3Hama (MakcuMaJnu 6poj moena 100)

MoeHa HoeHa
IIpeaucnutHe 06aBe3e 3aBpIIHU HCIIUT
70 30
aKTHBHOCT y TOKY TIpEaBamba MTICMEHH HCITUT
30
MpaKTHYHA HACTaBa YCMEHH HCIHUT

KOJIOKBHjyM-® | |

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: KpeatnpHa ¢puaMcka U TeJeBU3HjCKAa MPOAYKIHja 2

HacraBunuu: Jenena Murtposuh, Ban.npod., Munan Tonoposuh, Ban.npoo.

Crartyc npeameta: W36opuu (II)

Bpoj ECIIb: 4

Yceaos: Ynucana npsa ToMHA YMETHUYKNX JOKTOPCKUX CTYH]ja

Iu/e npeamera
Pa3Bujame aHATMTUYKNX, TPAKTUYHUX, CHHTETHYKHX, KDEATUBHUX M YMETHHUKUX KOMIETEHIHUja y
MPOU3BOJTHOM IIPOIIECY HPUIPEMe U OyleTHpama (PUIMCKUX M TEJIEBU3UjCKUX MpOjeKara.

Harnamraajy ce mpakTHuHa 3Hama y TIPoIecy GyHAUpama U MPOAYKIHje PUIMCKAX M TEIEBH3H]jCKUX
TpojeKara, Kao 1 MO3HaBabe CICU(PUIHOCTH MPABHUX M (PMHAHCHjCKHUX acrieKara (QHIMCKUX U
TEJICBU3HU]JCKUX IIPOjeKaTa.

Hcxoa npeamera
ITo 3aBpreTKy Kypca CTYACHTH Cy CTPYYHO U KPEaTHBHO OCIOCOOJEEHH 32 JOHOIICHE MPOIyIEHTCKIX
OJUTyKa Y IpUIPEMH H OYUCTHPaBkY, Ka0 U pealn3aurji IIMCKUX U TEICBU3HUjCKUAX MPOjeKaTa.

Capgp:xaj npeqmera

1. Opn mmaHa cHUMama 10 OyiieTa — QHIM.

Op 1aHa CHAMaba 70 Oyyera — TelieBU3Mja.

byyeTtupame mpojekra — TOKyMEHTapHU (UM WM TEJIEBU3HjCKUX CEepHja.

Cryauja ciydaja— NpoAyKIHja TOKyMEHTapHOT (UIMa UM TeJICBU3H]CKHUX Cepuje.
BbyyeTtupame mpojexkra — urpaHu GUIM WIK JpaMcKa TeJIeBU3H]CKHUX cepuja.

Crymauja ciaydaja — OyueTHpame BETUKUX KOMPOAYKIIHja.

Crynmuja caydaja — OyyeTupame HUICKOOYIUSTHHX (PHIMOBA.

Crynuja ciay4aja — OyleT 3a CHTKOM.

9. Cryamja cirydaja — OyIIeT 3a CTyIHjCKY TEJIIEBU3HJCKY EMHUCH]Y CIIOKEHE CTPYKTYpE.
10. Kaxko ¢uHaHCHpaTH CBOj (GIIM - MOJENH ¥ (DOHIIOBH.

11. Kaxko ¢mHAHCHpATH CBOjy TEIEBU3HjCKY EMUCH]Y — MOJICITN (PHHAHCHPAHA.

12. ®unmcku ponnosu - koukypeu dunmckor nenrpa Cpouje.

13. Ocranu moaenu punaHcupama: ,,crowdfunding®, moactunaju.

14. Bemtune nperosapama — QUIMCKH U TEJICBU3H]CKH MTPOAYIICHT Y YJIO3H ,,[ICHX0JI0ra™,
15. TlpaBHM ¥ (PUHAHCH]CKU aCNIEKTH €BPOIICKUX KOIPOIYKI[Hja — IITa Cy NPEIHOCTH, a IITa 3aMKe.

P_NAN R LD

JlutepaTtypa
- Finney, August, ,,The International Film Business*, Routledge, 2022

- Hammett-Jamart, J., Mitric, P. and Novrup Redvall, E. (eds.), European Film and Television Co-
Production — Policy and Practice, Palgrave, 2018.

- Fontaine, G. and Jimanez.M. European high-end fiction series: State of play and trends, European
Audiovisual Observatory, 2020.

- Bondebjerg, 1., et.al. Transnational European Television Drama — Production, Genres, Audiences,
Palgrave, 2017.

- Kubey, R. Creating Television: Conversations with the People Behind 50 Years of American TV, Rutgers
University, 2004.

- Doyle, G, Paterson, R, Barr, K, Television Production in Transition: Independence, Scale, Sustainability
and the Digital Challenge, Palgrave, 2021

- Ryan, Maureen, Producer to producer: A Step by Step Guide to Low Budget Independent Film
Producing, Michael Wiese Productions, 2017.




- Landry, Paula, Scheduling and Budgeting Your Film. A Panic-Free Guide., Taylor&Francis, 2012

Bpoj yacoBa akTHBHe HacTaBe 2

Teopujcka HacTaBa: 2

IIpakTHyHa HacTaBa:

Metone nu3Bohema HacTaBe

Hpe,uaBaH,a ca MMpuMcepumMa 1o 3agaTuM TeMama; I[I/chycnje Y OKBHDPY IIpcliaBamba U Be)K6I/I; Koncranrna
cynepBH3Hja MpaKTUYHHUX 3a/1aTaKa, PeanmauI/Ija MIpaKTUIHOT paja.

Ounena 3Hama (MakcuMaaHu 6poj noena 100)

HoeHa MoeHa
IIpenucnutHe 06aBe3e 3aBpIIHU HCIIHT
70 30
aKTHBHOCT y TOKY TIpeaBamba MTICMEHH HCITUT
30

IpaKTU4Ha HaCcTaBa

YCMCHHU UCIIT

KOJIOKBHjYM-HU

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: KpeatnpHa ¢puaiMcka U TeJeBU3MjcKa MpoAyKuuja 3

HacraBuuuu: Jenena Murtposuh, Ban.npod., Munan Tonoposuh, Ban.mpod.

Cratyc npeamera: U36opuu (I11)

Bpoj ECIIb: 4

Yenos: Yrucana npyra rogrHa yMETHUYKHX JOKTOPCKUX CTyZAHja

Iu/e npeamera

Yo3HaBame ca HHIYCTPHjCKUM CrieliM(UIHOCTHMA (PUIIMCKE U Telle U3HjCKe MPOAYKIIHje U3 NEPCIIEKTHBE
KyJITYpHHUX MHAYCTpHUja ca HAarJackoM Ha IPOMOLIH]Y, JUCTPUOYLINjY, HCTPaKUBamE MyOInKe, Kao U yTHIa]
JUTHTAIHUX MeAXja Ha QUIMCKY U TeJIEBU3H]CKY JEIaTHOCT y LETHHH.

Hcxoa npeamera

CriocoOHOCT IPUMEHE TCOPHjCKUX U MPAaKTUYHUX 3HAMa Y MPOIYKIHjU, TUCTPUOYIIHjH, TPOMOIHjU U
Mpoaaju PIIMCKUX M TEJIEBH3HjCKHUX MPOjeKaTa Kao M OCTANHX MpaTehnX aKTUBHOCTH YKIJby4yjyhn
MapKeTHHIIKE aKTHBHOCTH, HCTPAXUBAE TPIKUILTA M TProBayka Mpasa.

Canp:kaj npeamera
1. Juctpubynuja u mpomornrja. Kako pane muctpudyrepcke kommnanuje. Ctyanja ciydaja — romahu
TUCTPHOYTED.
2. Kako muctpudytepcke KOMIaHUje BUAE GIIMOBE U TEICBU3HjCKE cepHje. Y CIOBH TUCTpHOyIHje.
Bpcte nuctpudynmje.

3. OcHoBe pacropena UCIOpyKe H MPHIPEMe MAPKETUHIIKOT IUIaHa TUCTPUOYIIHje — aJlaT 3a
JUCTPHOYLINjY M MApKETHHT, TIOCTEP, TPEjIepH, MyOIUIHUTET, IPOMOLIKje U TProBuHCKa mpasa. Lllta
je ,,audience engagement* ruraH.

Cryauja ciydaja — ”HOCTpaHHU JTUCTPUOYTED.
JucTpubyTepcKu yroBOpH — aHAIIK3a.
[Tnan nmpoMonyje 3a TeACBU3UjCKH MIPOrpam - IpHMeED.
[TpoMonyja Ha QUTHTATHUM MeIUjUMa U IPYIITBEHUM Mpexama.
Crpareruje npomolyje 1 AUCTPUOYIHje — NPAaBHU aCHEKTH.
Crynuja ciyyaja— QyHKIMOHUCAbHE IPOJABLA 3a IIPOJIAjy CBETCKHUX MpaBa.
. OuiIMckH GecTUBaIM U MapKeTH — OpraHu3alnja u CTpaTeruja.
. TeneBU3HjCKH NPOjEeKTH — KAKO ce reHepuiry npuxoan? JucTpudynuoHa npasa U yroBopu o
JHUCHIHPADY .
. OmHoC BIAacCHUIITBA U (PUHAHCH]CKE CTPYKTYpE MPOjeKTa - IPHUMEp.
. IlpoayueHT, BEeUUTH 3alUTHTHUK U POJHTEs CBOjUX (rumoBa. IllTa je OynyhHOCT mpoayLeHTCKOr
noca?
14. Yrtuiaj vHTEpHETa W HOBUX TEXHOJIOTHja HA MOJIENE AUCTPUOYIIH]je
15. TlpukaszuBame 1 EMUTOBabE MIPOjeKTa — Kpaj WIIK HOBH TOYeTaK?

—_— = 0 0 3N LN
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Jlutepatypa
- Bernstein, Gregory, ,,Understanding The Business of Media Entertainment, Routledge, 2020

- Greenwald, S, Landry P., The Business of Film: A Practical Introduction Third Edition, Routlegde, 2022
- Finney, August, ,,The International Film Business*, Routledge, 2022

- Roderik, Smith, Gatekeeping in the Evolving Business of Independent Film Distribution, Palgrave
Macmillan, Year: 2019

- Ulin, Jeffrey C. The Business of Media Distribution: Monetizing Film, TV, and Video Content in an
Online World, Routledge, 2019

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyna HacTaBa:

Metoae u3Bolhema HacTaBe
[IpenaBama ca mpuMepruMa 10 3a1aTUM TeMama; J[ucKycHje y OKBUpY MpenaBarma U BexOu; KoHcraHTHa
CyNepBH3Hja MPAaKTUYHUX 3aJaTaka; Peann3aija mpakTHIHOT paja.

Ouena 3Hama (MakcuMaJHu Opoj nmoexa 100)

MoeHa MOEHa
IpenucnutHe odaBese 3aBpLIHN UCIIUT
70 30
AKTHUBHOCT y TOKY IIp€aaBamba IMUCMCHU UCIIUT
30
IMpaKTU4YHa HacTaBa YCMCHU UCTIT

KOJIOKBHjyM-A© | |

CCMHHAp-u




Crynujcku nmporpam : JlpaMcke U ayIHOBH3YyeJTHE YMETHOCTH

Ha3us npeagmera: Meroae yMeTHUYKO HCTPaKUBAa4YKoOr paja 1

HacraBaunk:Panajuh /. Cero3ap, npod. emepuryc

Crartyc npeamera: ObdaBe3an (I)

Bpoj ECIIB: 4

YeaoB:Ynmcane TOKTOpCKe CTyAHje

Hu/s npeamera

Huse mpenMeTa je 1a MOTa3HALINMA Pa3jacHA 10jaM YMETHHYIKOT HCTPaXHBakha KPO3 aHATU3Y YIOTPeOIbEHIX
HCTPaXMBAYKHAX METOJIa ¥ TIOCTUTHYTHX YMETHHUKHX PE3YNTaTa, T€ J1a, y OKBHPY CaBPEMEHE YMETHOCTH,
yKaKe Ha pa3iIMIiTe BUJOBE HCI0JbaBakha NCTPAKMBAUKE AUMEH3H]E Y CTBApANIAIITBY M H3BOH)auKUM
JUCHUIIINHAMa, U J1a UX I[eTaJ'bHI/Ije yo3Ha ca BUAOBUMA YMCTHUYKOT UCTPAKUBaAKa KPO3 aHAJIN3Y
yHOTpe6J'I)CHI/IX HUCTPAXKUBAYKUX METOJA U MOCTUTHYTUX YMETHUYKUX PE3yJITaTa Y OKBUPY CaBPEMECHE
yMmeTHocTH. VIHTepAuCIUIUIMHAPHY TIPUIIa3 — KOjH ce MPBEHCTBEHO 3aCHHMBA Ha M0jaBaMa Y JIMKOBHO],
JPaMcKoj, (PUIMCKOj ¥ IPUMEHEHO] YMETHOCTH, AN3ajHY M MY3WYKOj YMETHOCTH — UMa 3a IIUJb LIHPE
00pa3oBame CTyAeHaTa U JIONPHHOC BbUXOBOM 00JbEM pPa3yMeBatby OTKPUBAYKOT ACTIEKTa YMETHOCTH.

Hcxon npeamera

[To3HaBame METOIOJIOTHje YMETHUYKO UCTPAKUBAYKOT pajia O uieje, IMPEKo KOHIIETITa U IUIAHUpakha
mpoIieca peanu3anyje, 0 cTBapama Jena. OcrmocoOIbeHOCT 3a BepOaHy U MMCaHy aHaJIH3y U TyMadycHme
YHOTpeOJbeHNX METO/A U TpoILieca MPH HaCTajalby yMETHHYKOT Aea. CriocoOHOCT 3a popMyHcame
MpezIora TeMe TOKTOPCKOT YMETHHYKOT TIPOjeKTa U M3pady MHCcaHe eKCIDIHKAIHMje Koja je 1e0 JOKTOPCKOT
YMETHHYKOT TIPOjeKTa..

Capgp:xaj npeqmera

Mertoi010THja YMETHUYKO HCTPaXXMBAYKOI pana 1 je jeJHOceMecTpalHM Kypc KOju 00yXBaTa IMKIIYC
npesiaBama 1 AUCKycHja. Teme Kypca ce mapajesHo carijie/laBajy U3 yriioBa pa3InduTHX YMETHOCTH.

1.  YMETHHYKO NCTpaXMBaH-E, 3HAUCHE I10jMa.

2. Op moyeTHEe MHTYHIIH]E 10 OCBEIITEHOT KOHIIENTA.

3. OcemhuBame CTPYKType YMETHHUKOT JIea.

4. Tparame 3a YMCTHHYKHM CPEICTBMMA, MPOIEC CTBapama Kpo3 MOAUGHUKAIM])y NPBOOUTHE HIEE,
CeJIeKIH]y, o10aIBake U HaJJaKehe HOBUX MTyTeBa.
[MocTojame nMpaBuiia U BUXOBA PEJIATUBHOCT Y YMETHUUKOM CTBaparby, YMETHUKOBO HHTYUTHBHO HIIH
ocBelieHO CTBaparme CONCTBEHHUX MpPaBUiIa.
Cnocob6HocT ayToeBayanuje, npensuhame MOryhHOCTH penenuyje o CTpaHe TiiealnIITa.
HcrpaxuBame KOpECIIOHACHIIM]jE ca IpYTUM CTBApaoluMa, eroxama 1 IpYyruM YMETHOCTHMA.
HcrpaxuBame puTMHIKE CTPYKTYpE IeI0Ba yHyTap IeJIMHE Jiena, AenoBa Mehy codom.
HcrpaxuBame pUTMOBA IIIyMadyke Wrpe, (U3HOJIONIKK pHUTaM, KpeTame, TOBOp H IEBame, pUTaM
YHYTpalIlBUX TOKOBAa MUIIUBEHHA, TTOJICBECTH 1 ocehama.
10. HcTpaxxuBame TOKOBa KOHIIEHTPALK]E y IIIyMauKo] UTPH.
11. Penutespcko Boheme KOHIIEHTpAIH]jE TJIEIA01Ia.
12. McTopujcKo HCTpaKMBamE.
13. TIcHXOJOIIKO UCTPAKUBAKHE.
14. CouroJIomKO U MOTUTHYKO UCTPAKUBAILE.
15. HcrpaknBame BPEMEHCKHAX W MPOCTOPHUX €JIeMEeHaTa.

W

JlutepaTtypa
Hparuhesuh-lemmh, Munena: Yuemnocm u anmepnamusa, beorpan, @Y, 1992.

[Jparuhesuh-llemh, Munena: Yuemunocm nepgpopmanca — canocmojarve unu nposicumarse, y 300pHux

paoosa DY 4, beorpan, ®Y, 2002.

Josuhesuh, Anexkcanapa: Ilozopuwme na npacy nogoe munenujyma: uzmely cehara na asaneapoy u
moeyhnocmu nose nepyenyuje, y 36opnux padosa @AY 4, beorpan, ®AY, 1997.
Manauh, Tujana: Kpeamusnocm xao cyoouna, y 36opuux padosa @AY 3, beorpan, DAY, 1999.




Hannula, Mika: The Responsabiluty and Freedom of Interpretation, in Innovations in Art and Desig — New
practices, new pedagogies, London and New Jork, Routledge, 2005.

Yuueepsumem ymemnocmu kao excnepumenmaniyu npocmop 3a yMemuuuke, nedazowKe u Hayune uHosayuje
(00 uncmumyyuonanue Ka npojekmuoj nocuyu), beorpan, Yuusepsutetr ymerHocts, 2002.
[lyBaxoBuh, Mumko: Teopuja ymemnuka, y Juckypsusna anaausa, beorpan, Yausepsuret ymernoctn, 2006.

Bpoj yacoBa akTHBHe HacTaBe 2

Teopujcka Hacrapa: 2

HpaKanHa HacTaBa:

MeTtone u3Bohema HacTaBe

[IpenaBama, BUIEO MpojeKIyje, JUCKyCHja Ha Yacy.

Ounena 3Hama (MakcuMaJHu Opoj noena 100)

IpexucnutHe odaBese MOEHA 3aBpUIHU UCTIUT NoeHa
30 35
aKTHBHOCT y TOKY NIpeaBamba MTICMEHH HCITUT
35

IpaKTU4Ha HaCcTaBa

YCMCHHU UCTIUT

KOJIOKBHjyM-H

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: Meroae yMETHUYKO MCTPAKUBAYKOI pajga 2

HacrtaBuuk:Panajuh /. Cero3ap, mpod. emepuryc

Cratyc npeamera: Odasesan (II)

Bpoj ECIIB: 4

YceaoB:Ynucane T0KTOPCKe CTyAUje

us npeamera

Huse mpenMeTa je 1a MOTa3HALIMA pa3jacHU 10jaM YMETHHYIKOT HCTPaXHBakha KPO3 aHATN3Y YIOTPeOIbEHIX
HCTPaXMBAYKHUX METOJIa ¥ TIOCTUTHYTHX YMETHHUKHX PE3YNTaTa, T€ J1a, y OKBHPY CaBPEMEHE YMETHOCTH,
yKaKe Ha Pa3iININTe BUJOBE HCI0JbaBAka HCTPAKUBAUKE AVUMEH3H]E Y CTBAPANIAIITBY M U3BOHauKUM
JUCLUIUIMHAMA, W /1 MX JIeTaJbHUje YIIO3HA Ca BUJOBUMA YMETHHYKOT HCTPAKUBAKA KPO3 aHATN3Y
YIOTPEOIbEHUX HCTPAKUBAYKUX METOJA ¥ TOCTUIHYTUX YMETHUYKHX PE3yJNITaTa y OKBHPY CaBpeMeHe
yMmeTHOCcTH. HTepAuCIMIUIMHAPHY TIPHJIa3 — KOjH Ce MPBEHCTBEHO 3aCHHIBA Ha M0jaBaMa y JINKOBHO],
JPaMcKoj, (PUIMCKOj ¥ IPUMEHEHO] YMETHOCTH, AN3ajHY M MY3WYKOj YMETHOCTH — UMa 3a IIUJb LIHpPe
00pa3oBame CTyAeHaTa U JIONPHHOC BbUXOBOM 00JbEM pa3yMeBatby OTKPUBAYKOT ACTIEKTa YMETHOCTH.

Hcxon mpeamera

[Mo3HaBame METOMOJIOTHjE€ YMETHHUKO UCTPAXKUBAUKOT Pajia O HJeje, MPEKO KOHIIENTA U ITaHHpama
mpolieca peanu3aligje, 10 cTBapama jeiaa. OcrnocoOJbeHOCT 3a BepOaiHy U MUCAHY aHAIM3Y U TyMadycHhe
yIoTpeOJ/beHNX METO/A U Mpolieca MPU HacTajarmby yMEeTHHYKOT aeia. CrocoOHOCT 3a popMyrcame
IpeJyIora TeMe JOKTOPCKOT YMETHHYKOT MPOjeKTa U U3paly MHCaHe eKCIUTMKAIM]e KOja je 160 JOKTOPCKOT
YMETHHYKOT MPOjEKTa..

Canp:kaj npeamera

MeTomoN0THja YMETHHYKO UCTPAXKUBAYKOT paja 2 je jeqHOCEeMEeCTpalHH Kype KOji o0yXBara o TpH JBOYaca
nocBehieHa cTyiMjamMa ciydaja U TUCKYCHjH.

1. HcrpaxuBame apXeTHUIICKUX MOTHBA, JIMKOBa U jnorahaja.

WHTEpKyYITYpalHi, HHTEPTEKCTYaIHH, HHTSP JUCUUILTHHAPHHU ACTICKTH YMETHIYKOT Jeia
HcrpakuBarbe THKOBA Y YMETHUYKOM JIEITY

DOpMAaHO-CTPYKTYPAITHO UCTPAKUBAIHE.

CrerneHn MEMETHYHOCTH U aTlCTPaKIIyje.

HcTpaxuBarme CTHICKOT aCIeKTa.

I/ICTpa)KI/IBaH)e JKaHPOBCKOTI" aCIICKTa.

® Nk v

Bpeme 1 mpocTop YMETHHYKOT Jiena.

9. MUcrpaxxuBame yMETHUUYKE CUHTESE.

10. HcrpaxuBame TEXHOJOMIKMX aclekaTa yMETHHUKOT Jera.

11. MHTEepakTMBHOCT YMETHUYKOT Ji€J1a U rieaaona.

12. IlyT ox mpBe uzeje, 10 KOHIIENTA, IUTAHUPamka, pealiu3aliije 10 Kpearyje.
13. Kpeamnuja xao mporiec Tpaxema, MpoHaaXema, CeNeKIrje u puHamm3ayje.
14. OcmnocobspaBame 3a BEpOAITHO MPEACTABIbAE CBOT IPOjEKTa.

15. Tlpumpema 3a Tpaxeme TeMe Oyayher JOKTOPCKOT YMETHHIKOT IPOjeKTa.

Jlutepatypa
[Jparuhesuh-1llemh, Munena: Yuemunocm u anmepnamusa, beorpan, ®Y, 1992.

Hparuhesuh-Ilemnh, Munena: Yuemnocm neppopmanca — canocmojarse wiu nposicumarse, y 300pHux
paoosa DIV 4, beorpan, DY, 2002.

Josuhesuh, Anexcanapa: Ilozopuwme na npacy nogoe munenujyma: uzmely cehara na asaneapoy u
moeyhnocmu nose nepyenyuje, y 36opnux padosa @AY 4, beorpan, ®AY, 1997.

Manauh, Tujana: Kpeamusnocm xao cyoouna, y 36opuux padosa @AY 3, beorpan, DAY, 1999.




Hannula, Mika: The Responsabiluty and Freedom of Interpretation, in Innovations in Art and Design — New
practices, new pedagogies, London and New Jork, Routledge, 2005.

Yuueepsumem ymemnocmu kao excnepumenmaniyu npocmop 3a yMemuuuke, nedazowKe u Hayune uHosayuje
(00 uncmumyyuonanue Ka npojekmuoj nocuyu), beorpan, Yuusepsutetr ymerHocts, 2002.
[lyBaxoBuh, Mumko: Teopuja ymemnuka, y Juckypsuena ananuza, beorpan, YV, 2006.

Bpoj yacoBa akTHBHe HacTaBe 2

Teopujcka Hacrapa: 2

HpaKanHa HacTaBa:

MeTtone u3Bohema HacTaBe

IIpenaBama, AUCKyCHja Ha Yacy, BUICO TPO]jCKIIHje.

Ounena 3Hama (MakcuMaJHu Opoj noena 100)

IpexucnutHe odaBese MOEHA 3aBpUIHU UCTIUT NoeHa
30 35
aKTHBHOCT y TOKY NIpeaBamba MTICMEHH HCITUT
35

IpaKTU4Ha HaCcTaBa

YCMCHHU UCTIT

KOJIOKBHjyM-H

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: Monra:xa - Ilpocrop-Bpeme ¢guima 1

Hacrapuuuu: ['opan C. Tepsuh, pea. npod

Cratyc npeamera: U36opuu (I)

Bpoj ECIIb: 4

YeaoB: Yrrcane JOKTOPCKE YMETHHYKE CTYyIH]€.

us npeamera

Iub npeaMeTa je Aa CTyIeHTH KPO3 MPOLIEC UCTPAKUBAHA U AHAU3E Y IOMEHY KOHCTPYKIIHje
KHHEeMaTorpa)CKor MpocTopa U BpeMeHa CI03Hajy 3Ha4aj CyIITHHCKE MOBE3aHOCTH THX MOjMOBA Y CTBapamy
(unmMckor gena

Hcxon mpeamera
PasBujame aHaTUTHYKIX ¥ CHHTETHYKHX, KPEATHBHO-YMETHUYKHUX KOMIICTCHITH]a Paail BbUXOBE MPAKTHIHE
MpUMEHe Yy TPOIIeCy CTBapama ofpeleHor nena.

Capgp:xaj npeqmera
1.m 2. OxBup cnuke — EcteTnka o mpocTopa U JujanekTHKa IPUCYTHOT — OACYTHOT

3. u 4. Ilnan — BusyenHe, qpaMcKe MOSTCKE U CUMOOJINYKEe MOTYRHOCTH TOTaa
5. ATICTpaKTHO ¥ KOHKPETHO y KPYITHOM IUTIaHy U JIeTajby
6. u 7. Cy0jexTuBHA Tauyka mocMmarpama — Kamepa kao ,,0Kk0* y4eCHUKA paIibe

8.1 9. MoHnraxa - "3a u npotus” - [IpeAHOCTH 1 MaHE UHTETPATHOT U AHAJIUTUYKOT NPUCTYTIA Y TPETMAHY
IpHU30pa

10. MoHTaXHU (PUIMCKH IPOCTOP Ka0 IICUXHUYKa TBOPEBHHA

11. Ilpu3opHe MOTHBaNMje MOHTaKHHX TIpeJa3a U HUXOB 3Ha4aj 3a Je(uHICambe IPOCTOpa M IPOCTOPHUX
0JTHOCA, OJTHOCHO TJIEZA0YEBOT YBUAA Y TIPH30D

12. u 13. OcoOeHOCTH IPOCTOPHE EITHIICE

14. u 15. [IpocTopHa OpjeHTaIH]ja U Ie30pjEHTalM]ja — KPEeaTHBHA MAaHHITyJIaI[{ja [JIeAa0leM

IIpenopy4eHa quTepaTypa

Bapu Counr : "Ucropuja, TexHonoruja u ctuia prwma”, 1Y OTB monraxa, beorpax ,1986.
Jyman Crojanosuh : "MoHTa)KHH IPOCTOp Y GuiaMy”, YHUBEp3UTET yMETHOCTH, beorpan
Janwnen Epugon: "I'pamaruka ¢punMckor jesuka ”, YHUBEp3UTeT yMeTHOCTH, beorpan ,1988.
Jexu [TnaxxeBcku: "Jesuk dpunma 1", MacturyT 3a dunm, beorpax, 1971.

Ensapn JImutpuk : "®unmcka montaxa”, Y ®TB monTaxa, beorpan ,1991.

Kapen Pejc u I'ejsur Munap: "®@unmcka MonTaka ”, YHUBep3uTeT yMeTHOCTH, beorpan, 1982.
"JIeKCHKOH (UIMCKHUX M TEJIeBU3UjCKUX MMojMoBa”, Hay4Ha KiHura 1 YHUBEP3UTET YMETHOCTH,
Beorpan,1993.

8. "JIekCHKOH (MIMCKUX U TEIEBH3MjCKHX 1MOjMOBa” 2, YHUBEp3UTeT yMeTHOCTH, beorpam,1997.

NoankAEWN -




9. Anre [letepmuh: ,,ITojkam u cTpykTypa GuiamMckor BpemeHa, I1Ikoncka kmura, 3arped, 1976.

10. Mapxko babam: ,Ilpoctop-Bpeme dunma“, Axagemuja ymerHoctn YHuBep3urera y Hosom Cany,

Hosu Can, 2014.

11. V.F. Perkins: ,,Film as Film“, Penguin Books, UK, 1972.
12. Stop the Clocks!: Time and Narrative in Cinema, Helen Powell, 1. B. Tauris 2012.
13. Post-Classical cinema-An International Poetics of Film Narration, Eleftheria Thanouli, Wallflower

Press, 2009.

14. Film Theory: Creating a Cinematic Grammar (Short Cuts), Felicity Colman, Wallflower Press 2014.
15. The Time-Image (Cinema ), Gilles Deleuze, Univ. Of Minnesota Press, 1986.
16. In the Blink of an Eye Revised 2nd Edition, Walter Murch, Silman-James Pr, 2001.

Film Directing: Cinematic Motion, Steven D Katz, Michael Wiese Productions, 2004.

Bpoj uacoBa akTuBHe HacTase 2

Teopujcka HacTaBa: 2

IIpakTHyHa HacTaBa:

Metoae u3Bolhema HacTaBe

[IpenaBama ca npuMepuMa 110 3aJaTUM TeMama; J{ucKycuje y OKBUpY NpeaaBamba; 3ajeIHHYKU 1
MOjeIMHAYHU Pa3roBOPU M KOHCYJITAIMje O HCIIUTHOM - TEOPH]CKOM pajy.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

IIpenucnutHe 06aBe3e MocHa 3aBpIIHN UCTIUT MocHa
aKTUBHOCT Y TOKY Tpe/laBamba 10 MMICMEHH UCITUT

MpaKTHYHA HACTaBa YCMEHH HCIIT 50
KOJIOKBHjyM-® | |

CEeMHHAP-U 40




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3us npeamera: Monra:xa — IIpocrop-Bpeme ¢puima 2

Hacrapuunu: ['opan C. Tepsuh, pea. npoo.

Crartyc npeameta: W36opuu (II)

Bpoj ECIIB: 4

YcaoB: Yiucane TOKTOPCKE YMETHUYKE CTYIH]C.

ub npeamera

Llnb mpenMera je 1a CTYJEHTH KpPO3 IPOLeC UCTPaXKMBaha U aHall3e y JOMEHY KOHCTPYKIH]je
KrHeMaTorpadcKor mpocTopa U BpeMeHa CII03Hajy 3Ha4aj CYITHHCKE TIOBE3aHOCTH THUX [T0jMOBA Y CTBapamy
¢unmckor nena.

Hcxoa npeamera
PasBujame aHaTUTHYKUX ¥ CHHTETUYKHX, KPEATHBHO-YMETHHUKHUX KOMIICTCHITH]a Palil BbHXOBE PAKTUIHE
MpUMEHE y TIPOIlecy cTBapama oapelheHor nena.

Capgp:xaj npeqmera

N N D W -

. 1 2. OnpocTopemne BpeMeHa U OBPEMEbUBARLE TIPOCTOPa

. 1 4. YTullaj napamerapa rmpocTopa Ha J0XKHBJba] (HPUIMCKOT BpeMeHa
. Ilcuxooniko Bpeme y Gpuimy

. EKCTeH3HMpaHo 1 3ayCTaB/LEHO BPEME U BHXOBE JIPaMCKe KOHOTAIIHje

. u 8. Bpcre ,,ICTOBPEMEHOCTH* y TMOCTYTKY HoapajellHe MOHTaXe

9. u 10. Cy0jexTuBu3anuja perpocreknrje — KoHBeHIHje 1 0CTyama

11. u 12. Ctuncke ¢purype u lUXOB 3Hauaj 3a KOHACH3AIU]y U €KCTEH3Ujy BpeMeHa

13. u 14. HennueapHa Hapaiija — GUIM H JIHTEpaTypa

15. Qyxuna ¢puima (Tpajambe GriMa) ¥ BeH YTHIIA] Ha MEPLEIIH]y ¥ PeHenijy GUIMCKOT aea

ITpenopy4eHa uTepaTypa

NNk Wb

Bapu Counr : "Hctopuja, Texnomnoruja u ctun punma”’, DY ®TB monTaxka, beorpan ,1986.
Jyman Crojanosuh : "MoHTa)KHH TIPpOCTOp Y Guiamy”, YHUBEp3UTeT yMeTHOCTH, beorpan
Hanuen Epunion: "I'pamaruka duimckor jesuka ", YHuBep3uteT ymerHoctu, beorpan ,1988.
Jexu Inaxescku: "Jesuk punma 1", UncturyT 3a dunm, beorpaa, 1971.

Ensapn JImutpuk : "®unmcka montaxa”, Y ®TB monTaxa, beorpan ,1991.

Kapen Pejc u I'ejsun Munap: "®@unmcka MonTaxka ”, YHUBep3uTeT ymMeTHOCTH, beorpan, 1982.

"JIeKCUKOH (UIMCKHUX M TEJIeBU3NjCKUX MMojMoBa”, Hay4Ha KiHra 1 YHUBEP3UTET YMETHOCTH,
Beorpan,1993.

8. "JIekCHKOH (MIMCKHX U TEIEBH3MjCKHX 1MOjMOBa” 2, YHUBEp3UTeT yMeTHOCTH, beorpam,1997.

9. Anre [lerepmuh: ,,ITojkam u cTpykTypa duiaMckor Bpemena, I1Ikoncka kmura, 3arped, 1976.

10.

11.
12.
13.

Mapko bab6ar: , IIpoctop-Bpeme dmnma“, Axagemuja ymetHoctn YHmBep3utera y Hosom Cany,
Hosu Capg, 2014.

V.F. Perkins: ,,Film as Film*, Penguin Books, UK, 1972.
Stop the Clocks!: Time and Narrative in Cinema, Helen Powell, I. B. Tauris 2012.
Post-Classical cinema-An International Poetics of Film Narration, Eleftheria Thanouli, Wallflower




Press, 2009.
14. Film Theory: Creating a Cinematic Grammar (Short Cuts), Felicity Colman, Wallflower Press 2014.
15. The Time-Image (Cinema ), Gilles Deleuze, Univ. Of Minnesota Press, 1986.
16. In the Blink of an Eye Revised 2nd Edition, Walter Murch, Silman-James Pr, 2001.
Film Directing: Cinematic Motion, Steven D Katz, Michael Wiese Productions, 2004.

Bpoj uacoBa akTuBHe HacTaBe 2 | Teopujcka HactaBa: 2 IIpakTuyHa HacTaBa:

MeTtoae u3Bolhemwa HacTaBe
[IpenaBama ca mpuMeprMa II0 33AaTUM TeMama; J{MCKycHje y OKBHpPY IpeaBama; 3ajeTHIIKH 1
MIOjeIMTHAYHA PAa3TOBOPH M KOHCYJITAILHMjE O MCITUTHOM - TEOPHjCKOM pasy.

Ounena 3Hama (MakcuMaJIHu Opoj noena 100)

IIpenucnutHe 06aBe3e noeHa 3aBpIIHN UCTIUT MocHa

AKTHBHOCT y TOKY IpCaaBamba 10 IIMUCMCHHU HUCIIUT

YCMCHHU UCTIT
IIpaKTU4Ha HaCcTaBa 50

(onbpana pana)

KOJIOKBHjyM-A | |

40

CEeMHHap-U




Ha3us npeamera: ®UJIMcKa U TeJ1eBU3HjCKa MOHTaxa 3

HacTtaBHuk win HacTaBHunu: Anekcangap Jahuh, pex. mpod.

Cratyc npenmeTta: V36opuu (111)

Bbpoj ECIIb: 4

YcaoB: Ynucana 2. roguHa JOKTOPCKUX YMETHUYKHUX CTYIH]a.

n/b npenmera

Pa3Bujame aHATUTHYKUX, MPAKTHIHNX, CHHTETHIKHX, KPEaTHBHHUX, KOMIIETCHIIMja Y TIPOM3BOIHOM
nporuecy npazne puiama. Harnamasajy ce mpakTHYHa 3Hama U3 00JIaCTH MOHTA)XE HTPAHUX,
JOKYMEHTapHUX, aHUMHUPAHUX U KCIIEPUMEHTATHUX (DUIMOBA, Y3 Pa3BHjarbe TEOPH]CKUX BEIITHHA
Koje Ou Tpebaio na moceayjy Oyayhu ymeTHUIM GUiIMa U CTPYUHAIlH 32 TEIEBH3H]Y .

Hcxon mpeamera

Ilo 3aBpuIeTKy Kypca CTYAECHTH Cy TEXHHUYKU M KPEaTUBHO OCIOCOOJBEHH 3 JOHOLICHE MOHTAXHHUX
OJUTyKa KaKo Ha IJIaHy MOHTa)ke (PUIMCKE CJIMKE TaKO U Ha IJIaHy MOHTaXe 3BYKa.

Canp:xaj npeamera

dunMcke CTpyKType cy 0a3MIHU CErMEHT CBUX CHHEMAaTHYKHX (PMIIMCKHX Po/ioBa H BpcTa. PuiMcke
¢dopme ce 00IHMKY]jy IIyTeM MOHTaKHOT HauWHA MHIIUbEHa. | TaBHA KOHIIEHTpaIlija Kypca 0a3upana
je Ha pa3BHjamby KpeaTUBHHUX CIIOCOOHOCTH y MMPUMEHH MPUHIIMIIA H TEXHHUKA MOHTaXXKe Kao 0a3MIHOT
apTu(UIIMjeTHOT KOpaKa Ipe caMor CHIUMama Kao U 'y HaKHAJHOj o0paau Guima.

1. CuHTaKCHYKH MPUHIIMITY BU3YEITHO 3BYyYHUX KOHBEHIIMja (hrima

2. MHTterpanna Hapaigja y urpanoMm GuiMy, IUPEKTHA, HHAWPEKTHA, XOMOJIHjereTHYIKa,
XeTepo/IMjereTHyKa, eKCTpanjereTHuka 1 MHTPOJHjereTHYKa Hapanuja y UrpaHoM Quimy

3. BpcTe clieHa 1 CeKBEHIH, jeTHOCTABHA M CIIOXKEHA CIICHA, YBOJIHE, OIIMCHE, aKI[MOHE,
JTVjaJIoIIIKe. . .

4. MoHTa)xXHa apTUKYyJalyja BU3YEIHOT KIIMMaKca, KHHEeCTe3H]ja, CHHECTE3H)a

5. KoHBeHIIHMje MOHTaXHHUX apTUKYJIAIMja 3ByKa: TUjereTHIH U HeInjereTHuku 3ByK. CTpyKTypaiHa
MOHTa)KHa apTUKyJalMja: MOHTaXa J1jajora, MOHTaXa 3By4YHHUX edeKaTa, MOHTaKa My3HUKe,
THIIHHA

6. MoHTaXHU KIIMMAKC, ITPOCTOPHU, BPEMCHCKH, IPpaMCKH

7. ineaTHBHU M PUTMHYKH MPUHIIUITA MOHTOKHUX O0JIMKA: aKaJeMCKa, aMepUIKa, aHaTUTHIKA,
aHaJoruje, aHTUTE3e

8.-12. MoHTaXHU OOJHIIN: a TOCTEPUOPH, & IPUTIOPH, ACHHXPOHA, ACOIMjaTUBHA, JINjAIEKTHYKA,
IjaJionika, AMHAMHYKa, TUCKOHTHHYHPaHa, paMaTyplliKa, eKCIPECHBHA, EINITHYHA,
dopmanucTuuka, hakrorpadcka, roplbOTOHAIHA, XMIIEPMOHTaXKA, XOJIUBYACKA, XOPU30HTAJIHA,




HUJCaTUBHA, UHTCJICKTYaIHa, KOM6I/IHOBaHa, KOHIICTITYyallHa, KOHCTPYKTHUBHA, KOHTUHYHPaHa,

KOHTpAITyHKTa, KOHTpAaCTa, Kp€aTuBHA, KOJIa’)KHa, HajTMOTI/IBa, JIMHCapHa, MCXaHWU4YKa, METPpHUYIKa,

My3U4Ka, HEBUJBHBA, TTApajieslHa, MOeTCKa, MoIu(OHa, IO OOIHKY, TI0 CYIITHHH, 110 Kay3aTHOCTH,
PETPOCIICKIIM]ja, PUTMUYKA, PYCKa, CHHXPOHA, CHHKOIA, CKOKOBHUTA, CIIMPAJIHA, CTAKATO, JICTaTo,

cy0jeKkTrBHa, CyOIIMMUHAIIHA, CTPYKTypaHa, TOHAIHA, yOp3aHa, YHyTap Kajpa, YHaKpCHa,
ynTpabp3a, y3poyHa, BEpTHUKAJHA. .

13. MoHTa)XHa apTUKYJaIja CTHINCTUIKIX (PUTYpa: eINIICa, CHHET10Xa, METOHIMHU]a.

14. MoHTa)ka CTHIMCTHYKHUX Qurypa: Metadopa, aneropuja, Xumnepooia, CAMOOI, Tpajanyja,
MTOHABJHbAHE, JI4jT MOTHB...

15. MonTa)kHa apTHKyJaI#ja (puIMcKor BpeMeHa: 00jeKTUBHO, (PMIMCKO, Cy0jeKTHBHO, CaIallbe,

mporuto, Oyayhe, MUKINYHO, 3ayCTaBIHEHO, IPOIYKEHO, YCIIOPEHO, YOp3aHo...

IIpenopyyena auTeparypa

e A ol

—_
— O

—_—
W N

14.

1. Ejzenmraju, C. M. Moumadsica ampaxyuja, beorpan, Homut, 1964.

A. Coxonos, OcHosHu npunyunu ¢unmcke moumasice, beorpam, ®JY, 1983.

Annpuja Iumutpujesuh, [ 1adax Pez, ©Y, beorpax, 1996.

Awnre [lerepnuh, [lojam u cmpyxkmypa gpuimckoe epemena, 3arpe6,1976.

Bbpanko benan, Cunmaxca u noemuxa ¢uima, Teopuja monmaosice, 3arpeo, 1979.

Hoen bup, /lpaxca @uama, NacturyT 3a dunm, beorpan, 1972.

Henuen Epumxon, I pamamuxa ¢unmcxoe jezuxa, Y HUBEp3UTET YMETHOCTH Yy beorpany, 1985.
Engapa mutpux, Quimcka moumaosica, beorpan, ®AY, 1987

Xpgoje Typkosuh, Teopuja ¢puima: Ilpusop monmagsica, memamuzayuja, 3arpeo, 2000.

Jexu Inaxescky, Jesuk uima 1 u 2, MacturyT 3a punm, beorpan, 1972, 1979.

Kapen Peuc, I'abun Munap, Qurvcka monmasica, Y HUBep3UTeT yMeTHOCTU y beorpany, 1983.
Jbes ®enonoB, Cagpemene moumaoicre gpopme, beorpan, @Y, 1984.

Mapsun Kepnep, Bewmuna monmagicepa 3eyka, @[V, beorpan, 1988.

"JlekcuKOH (PMIIMCKUX U TeJIeBU3WjcKuX nojmoBa”, 1,2, HaydHa Kibura 1 Y HUBEp3UTET

ymetHocTH, beorpan,1993. 1997.

Bpoj wacoBa akTHBHE HacTaBe 2 [IpenaBama : 2

Mertone uzBohema Hacrase: [IpenaBama ca npuMeprMa 1o 3agaTuM TeMama; JlucKycuje y OKBUpY
npenaBama . CynepBu3Hja CEMHHAPCKOT paja.

Ouena 3Hama: [IpenucniutHe o0aBe3e: akTUBHOCT y TOKY NpenaBamwa 20 nmoena, cemuaap-u 30
HOeHa

Yemenn uctut: 50 moeHna

Ha3zus npeamera: Ommira METOI0JIOTHja Ca €MUCTEMOJIOTH)jOM

Hacrapuuk wiu HactaBauum: j1p /{usHa Bykcanoeuh, pen. npod; ap Bnatko Wnuh, pen.
ipod.

Cratyc npenmeta: O6ase3nu (IV)

bpoj ECIIb: 15




YeaoB: Yiucana npBa roJjiHa JOKTOPCKUX CTYIHja

n/b npenmera

[usb mpenMeTa je Aa MocTaBy TEOPHCKH TEMeJb Y HAYIHO-UCTPAKUBAYKOM pajly CTyIeHaTa
(Teopuje WCTHHE ca OMNINTOM METOJOJIOTHjOM), T€ Aa WX HH(GOPMHUINE O PaTHIUTHM
MOJATUTETUMA YIOTpeOe TEOPUjCKUX U CMITMPUjCKUX METOJa HCTpaXKHBama, Kao U O
MPOOIEMCKOM MPHUCTYITY MPEAMETY UCTPAKHBAA.

Hcxon npeamera

OuexkuBaHM HCXOJ] HM3ydaBama IpeIMeTa jecTe OCHOCO0JbaBame CTyJAeHaTa Ja IMOCTaBe
oaroBapajyhe ucTpa)kMBadKe XWIIOTE3€, Ja C€ YMO3HA)y C KPUTEPHjyMHMa HUXOBE
IUIAY3UOMITHOCTH, Ja MPWIAroJge METOAE NMpPEeAMETy HCTPaKMBama, Ja YCIICIIHO IMOCTaBe
OCHOBY 3a Ae(pHHUCAKE HOBE Hay4yHE TeopHje Y 001acTu ApaMCKUX YMETHOCTH, KyJIType U
Menja.

Canp:xaj npenmera
Teopujcka nacmasa

1-3. EnmcreMornomka NUTaka pa3IHdMTHX TEOpHja HCTUHE, HACTAHKA W pacTa HAyYHOT
ca3Hama, Pas3lIMKoBamy oljalimbermha (PyHIaMEHTAIHe U MMO3UTHBHE HAyKe) M pa3yMeBamba
(IpylwTBEeHE U XyMaHUCTHYKE HAyKe), €BONYIIMOHN3MY U HACTAHKY HayYHUX PEBONYLHja, Tj.
mpotiecuma u MoryhHoctnmMa m3MeHe mmocrojehe caznajHe mapamurme.

4-7. PoctaBspame 10jMOBHO-XUIIOTETUYKOT OKBHUPA pajia ¢ HarlIackoM Ha Kopuiihewy HaydHe
TEPMHUHOJIOTHj€, MOCEOHO ¢ 003UPOM HAa MHTamba MYITH- U WHTEPAUCLMIUIMHAPHOCTH, TE
yrnoTpebe HayqHOT JUCKYypca Y pa3IHdUTAM METOJI0JI0THjaMa HCTPAKUBAbA.

8-12. Kopumihemwe oapel)eHnX JOrMUKuX METO/Ia ca3Hama (MPEJHOCTH U MambKaBOCTH), KOje
Tpeba Ja moAynpy o030uIbaH HAyYHO-UCTPOKUBAYKW paja  (MHAYKIMja/IeTyKInja;
aHaJIM3a/CUHTE3a).

13-15. Raznuka n3mel)y 1orMaTckor M KPUTHIKOT THITA UCTPAKHUBAMKA.
Ipaxmuuna nacmaesa

[MpakTuyHM neo HactaBe peaiu3oBahe ce y OKBHPY MEHTOPCKH BOHEHHMX HCTPaKHBAUYKUX
mpojekara cTy/ieHarTa, Yrje Mpe3eHTaluje NpeIcTaBibajy €0 UCIIUTHUX 00aBe3a MmoJia3HuKa

Kypca.

IIpenopyyena auTeparypa

Cranuma HosakoBuh, Y800 y onwmy memodonozujy u ucmopuja memooonouwixe muciu,
dunozodeku paxynrer, beorpan 1994.

Cranuma HoBakosuh, Xunomese u casnara: Yioza xunomesa y pacmy HayuHoe cazuard,
Honwut, beorpan 1984.




Jlapu Jlaynan, Ilpoepec u mweeosu npobremu.: Ka jeonoj meopuju nayunoe pacma, IHCTUTYT
3a punozodpujy dunozodcekor dakynrera, beorpax 2001.

[Mon ®ajepabenn, [Ipomus memode: Cruya jeOne anapxucmuure meopuje cnosudaje,
Becennn Macnema, Capajeso 1987.

Tomac Kyn, Cmpyxmypa nayunux pesonyyuja, EBonyta, beorpan 2018.

Bpoj wacoBa axTuBHE Teopwujcka Hacrtasa: 4 CHP: 6
HacTase 10

MeTtoae uzBohema HacTaBe

Kpaha yBomHa nmpemaBama MOHOIIOIIKOT THTIA, TUjAJIOT ca CTyAeHTHMa (Kao OCHOBHA METOa
pama), TeMmarcKo-poOJeMCcKe Tpe3eHTallje CTyJeHaTa O TMpeaMeTy H3ydaBama, V3
MPOTIPaTHY JUCKYCH]Y.

Ouena 3Hama (MakcuMmaaHu 0poj moena 100)

VY npenucnutHe 0o0aBe3e CTyeHAaTa Cliaja PeIOBHH JI0Jla3aK Ha YacoBE M aKTHBHO ydenihe y
IUjasiory TOKOM mpenaBama (40 moeHa), AOK 3aBpIIHM KCIUT oOyXBaTa Mpe3eHTaIldje
CTYJICHTCKMX HUCTpaXHBaukux pazoBa (30 moeHa) MU yCMEHO H3JIarame y OKBHPY KOjer
CTYAEHT AEMOHCTpUpPA MpPHUMEHY CTCUEHHX 3Hamba M BEIUTHHA y HHTEPIPETUPABY H
YCHOCTaBJbalky MPOOIIEMCKO-KPUTHIKOT OHOCA TpeMa o1abpanoj mutepatypu (30 moeHa).

Taoena 5.1. Cnenudukanyja npeaMeTa Ha CTYIMjCKOM NPOrpamMy TOKTOPCKHX CTYIH]ja

Cryaujcku nporpam : /[pamcke u ayaMoBH3yeJIHe YMETHOCTH

Ha3us npeamera: [lo3opumna u paauno npoaykuuja 1

HacraBannu: Maja JI. Puctuh, pen. nmpod

Crartyc npeamerta: U36opuu (I)

Bpoj ECIIb: 4

YcaoB: Youcane JOKTOPCKE YMETHHUYIKE CTyZ[I/Ije

Ins npeamera
OcrnocoOuTH cTyJeHTE 1ia pa3zyMejy NpUpOIy OpraHn30Bamka yMETHUYKOT CTBAPANIAITBA, CAMOCTAITHO
CTBapajy yMETHHYKE OpPraHNU3alMOHE CUCTEME U MOJICTHYY U YCMEPaBajy BHXO0BE IPOMEHE.

Hcxon npeamera

On cTyzeHTa ce o4eKyje 1a pa3yMe 3Hauaj ¥ yTHUIlQ] OpraHu3allije Ha CTBapajadKy MPoIec y MO30PHIITY,
CaMOCTaJIHO pa3BHje LEJIOBUTY OPraHU3alUOHY CTPYKTYPY [TO30PHUILTA OJJHOCHO MMO30PHUILIHE TPYIIE U
apryMEeHTOBaHO 00pa3JioXku mbeHe Jo0pe U JIolle YTHIAje Ha CTBapaIadKy YHH.




Cagp:xaj mpeamera

KpeatuBHOCT 1 MO30pHIITHA OpraHU3alija — CTPaHe Yy CYKOOY FUTH MTOJICTHIIAjHH CIIO].

1. Opeanuzosarve nuunoe ymemuuykoz paod.
2. IIpodykmusncom, eKOHOMUYHOC U ePUKACHOCTN NO30pUULHE Opeanusayuje y QyHKkyuju

KpeamueHoCmu.

3. Kpeamusnocm u mpoicuwime.
4. Penepmoapcko nosopuwime ca CmatHum ancamoiom — npeeasuhena popma unu cmeapaniaixa

nabopamopuja.

5. Ilpomene nozopuwne opeanuszayuje y QyHKyuju cmeapanaykoe npoyeca.
Ymemmnuk kao ynpasuux nosopuwma.
7. Ymemnux xao npooyyenm.

S

JIutepatypa

Bumujam 1. bepac, MEHAIIMEHT U YMETHOCT, KJIMO, beorpan, 2009.
1. [Manka Manyyka Myxaeka, [IPOJEKTHA OPTAHU3ALIUJA VY TIO30PULITY, @AY u OMETA

1Y C, Beorpan, 2000.

2. Hukonac Jlyman, TEOPUJA CUCTEMA, IIJIATO, beorpan, 1998.

3. Cama Caunosuh, HOBU OBJIMIIY OPTAHN30BABA 11 DUHAHCHUPABA

MHCTUTYLHMOHAJIHOI [TO30PUILTA HA ITPUMEPY TTIO30PUINHOI' CUCTEMA BEOT'PAJTIA
Y CKIIAZY CA ITPUHIIUIINMA TTPOJEKTHOI' MEHAIIMEHTA, Maructapcku paa, beorpan,

OOV, 2003.

Bpoj yacoBa akTuBHE HacTaBe 2

Teopujcka HacTaBa: 2

IIpakT4yHa HacTaBa:

Metoae u3Bolhema HacTaBe

[IpenaBama, nuckycwuje, nebare, BexoOe, aKTHBHA aHATN3a M HHTEPIIPETaLHja MPOLYKIMHUX MOJENa y JOMEHY

ayAUTUBHOT U3pas3sa.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

I[penucnutHe ob6aBe3se MoeHa 3aBpLIHN UCTIUT noeHa
AKTHBHOCT y TOKY IIpe/aBarba MTUCMEHH HCITUT
IpaKTU4YHa HacTaBa YCME€HU UCTIT 50
KOJIOKBHjyM-H® | |

50

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

HazuB npeamera: [lo3opuiiHa 4 paguo npoaykumja 2

HactaBauuu: Maja JI. Puctuh, pen. mpod

CraTtyc npeamera: U36opuu (I)

Bpoj ECIIB: 4

Yeno: [Tonoxen npenmer [lozopunina u paano npoaykuuja 1

us npeamera

OcrnocoOuTH CTyJeHTE 1a pa3yMejy NpUpOy OpraHn30Bamba yMETHUYKOT CTBAapaNallTBa, CaMOCTATHO
CTBapajy yMETHHYKE OpPraHU3alMOHE CUCTEME U MOJICTHYY U YCMEPaBajy BHX0BE IPOMEHE.

Hcxox npeamera

CryneHt je ocnoco0JBeH Ja MPero3Ha, aHATU3Upa M aKTUBHO YYECTBYjE Y MPOAYKIHMjH Hajpa3THINTHjUX
KpeaTUBHUX (GopmH paguo nporpama. CTeueHa 3HamHa MOTY € IPUMEHHTH Ha BHILIE HUBOA — OJ CHMYJIalyje
NPOJYKIHje KpeaTUBHUX (OPMHU y OKBHPY IpOrpaMa BeKOU 10 KOHKPETHOT yyenha y nMpoayKIuju OBUX
canpxaja y npoheCHOHATHIM YCIOBHMA, K0 M IbMXOBO] MPE3EHTAIMjU HA PEJICBATHUM TaKMUYCHHHMA U
(dhecTuBamMMa.

Capgp:xaj npeqmera

Jledunucame mojMa KpeaTuBHE paano mpoaykigje. OyHKIUje U IPOIYKIIMOHE CIICIIUMUIHOCTH Oa3HUHUX
o0JinKa KpeaTUBHE Pajno MPOYKIH]je — IIIHIIE, THHTTIOBH, PaJIH0 PeKiiaMe, paaio [pama, JOKYMEHTapHH
nporpam, My3U4KUX caapxaju, GoHorpamu (Hocaun 3Byka). EcTeTrka HrpaHux mporpama - pajuo apama,
penopTaxa, feature u JOKyMeHTapHa payo Jpama, pajno Urpa u octana paarno(oHcKa OCTBapeba.
[poaykuuja My3UUKHX CajipiKaja Ha paanjy. Yora yMETHHUKUX aHcaMOana — My3U9KHX U IPAMCKHX, Y
KpeaTtuBHOj poaykiuju. [Ipoxykmmja hororpada - Hocaua 3ByKa.

JlMpekTHH npeHocH Kao crieliuUuHN 00JIMK KpeTHBHE Mpoaykuuje. decTuBaiu kao o0IMK Npe3eHTaluje u
Bajiopu3allije KpeaTUBHUX 00JMKa panuo npoaykimje. Capaama paano CTaHAI[aMa ca HHCTUTYIHjama
KyJIType U YMETHOCTH.

JlutepaTtypa

Jokuh, Mupocnas, OuapaBame yBa, Pagno beorpam, 1995.

Siegel, Bruce H; Creative Radio production, Focal Press, Boston, London, 1992.

Ecrernka pagnodoHcke pexuje: antonoruja, npupeano Pamocnas Jlasuh, PIY PTC beorpan, 2008.
Cumuh Murposuh, apuaka: Da Capo All Infinito, Pagno Beorpan, beorpan, 1988.

Bpoj yacoBa aktuBHe HactaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Mertozae usBohema HactaBe

IIpenaBama, nuckycuje, nedarte, BexOe, aKTUBHA aHAIKM3a U MHTEPIIPETAIja MPOAYKIHHUX MOJEIa y TOMEHY
ayIUTUBHOI U3pasa.

Ouena 3Hama (MakcuMaJHu Opoj moexa 100)

IIpeaucnutHe 06aBe3e NIOEHA 3aBpIIHU UCTIUT IIOCHA
AKTUBHOCT y TOKY IIpeJaBama MUCMEHU UCIIUT

50
NpaKTHYHA HACTaBa YCMEHH HCIIT




KOJIOKBHjyM-H

ceMuHap-u

50




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3zuB npeamera: [o3opuina 4 paguo npoaykumja 3

HactaBauuu: Maja /. Puctuh, pexn. mpod

Cratyc npeamera: U36opuu (I11)

Bpoj ECIIB: 4

YenoB: Yrucan oarosapajyhu cemecrap

us npeamera

AHaM30M KOHKPETHUX CTYIHja CIIydajeBa U3 JOMEHA IMO30PUIIHE WK PaU0 MPOAYKIIHjC yKa3aTH
CTYJICHTUMA Ha MPAKTHYHE MOCIeAUIle (HE)yCcarialleHOCTH YMETHHIKUX U OPraHU3allMOHUX Havesa.
HcToBpeMeHO M3IBOJUTH IMMO3UTHBHE pUMEpe J00pe U aleKBaTHE YCaTIAIIeHOCTH POTyKIIHOHUX H
YMETHUUYKHX acrekaTa

Hcxon mpeamera
CTyZeHT caMOCTaJIHO aHAIM3Upa MPUMepe U3 O30PHIIHE M PaJHjCKe MPAKCE U Y CTamby je a YOUr HecKial
n3Mel)y YMETHHUKHX MOTpeda U OpraHu3alMOHUX Hayuesa U MPEIJIokKK HajOOIbe PelIcCHe.

Capgp:xaj npeqmera

1. Ananuza cmyouje cayuaja: npeocmasa ,, Llap Eoun‘ 00 Coghoxna, y pescuju Buoe Ozrvenosuh,
npoussoora Hapoono nosopuwme beocpao, 20. okmobap 2007.

2. Awnanuza cmyouje ciyuaja: npedcmasa ,, zearay * Heopa bBojosuha, pescuja Josuya Ilasuh,
npoussoora, L[HII, [lemurwe 04. maj 1995.

3. Mooden nozopuwne opeanuzayuje Kao cpeocmeo nOOCMuYarsa NO30PULHO2 CMEAPANAUIMEA.

4. Awnanuza cmyouje cayuaja: upexmopcku manoam Koxkana Muadenosuhia y Amemwey 212.

5. Ipooyxkyuja npoepama paouja u ayOumueHux YMemHuyKux ¢opmu

6. Kpeamusna paouo npodyxyuja — npooykyuja 20860pHO-My3UUKUX, OPAMCKUX, MY3UYKUX
caopoicaja, wnuye, YuHeI06U, peKiame ...

7. H300p cadparcaja, usbop exune, KacmuHe Kao KpeamueHu npoyecu

8. Kpeamusnuacnexmu npomoyuje u niacman Opamckux u paouo@oucku caopaicaja

9. Tmowcuwime, npugpeoda u NOIUMUKA KAO NPemrbe KpeamusHoCmu

10. Ananuza opamcke npodykyuje Paouo bBeozpaoa

11. Hapamonoeuja y ¢pynxyuju Kpeamugrnoe 0061uKk08ara OPaAMCKUX i paouoQoOHCKUX caopicaja.

12. IIpesenmayuja npogecuoHanux yMemHuuKux uCmparicuearoa

13. Ilpezenmayuja ymemnuyKux uCmpalicuearoa cnyoeHma.

14/15. Hcnum

Jlutepatypa

1. Carmra Camnosuh, HAITMOHAJIHO ITO30PUILITE KAO MHCTPYMEHT KVJITYPHE ITOJIMTUKE HA
I[MPUMEPY HAPOJIHOI IIO30PUIIIA Y BEOI'PAJ1Y, mokropca aucepraimja, DAY, beorpaz, 2012.

2. Anaromuja panuja, 36opHUK, npupenuo ap Huxona Mapuuuh, PTC, /1Y, beorpan, 2007.

Bpoj yacoBa akTuBHe HacTaBe 2 | Teopujcka HacTaBa: 2 IIpakTHyHa HacTaBa:

Metone n3Bohema HacTaBe
IIpenaBama, quckycuje, Aedare, BexxOe, aKTUBHA aHATIN3a U MHTEpPIPETaldja MPOAYKIIMHUX MOJIeNa Y TOMEHY
AyIUTUBHOT U3pasa.

Ounena 3Hama (MakcuMaJIHu Opoj nmoena 100)




IIpenucnutHe 06aBe3e nocHa 3aBpLIHN UCTIUT MoeHa
aKTHBHOCT Y TOKY Tpe/laBamba MMUCMEHHU UCIIUT
MpaKTHYHA HACTaBa YCMEHH HCIIT 50
KOJIOKBHjyM-® | |

50

CEeMHUHap-H




Crynujcku nmporpam : JlpaMcke U ayIMOBH3YeJTHE YMETHOCTH

HazuB npeamera: IMo3zopumina u paauo pexuja 1

HactaBaunm: np ym. Muxajmosuh K. [lapujan, penosau npodecop

Cratyc npeamera: U36opuu (I)

Bpoj ECIIb: 4

YciaoB: Ynucane J0KTOpCKe YMeTHHYKE CTYAHje

ub npeamera
[{usb HacTaBe je OOIUKOBAE HAjCIOKCHUJUX, BUIICCIIOjHUX MMO30PHUIIHUX WU ayIu0 00JIHKa.

Hcxon mpeamera
Ocrnoco0sbaBame CTyICHTa 32 KpEaTUBHU NPO(GECHOHAIHH PaJ] Ha TOCTaBJbatby HajCIIOKEHUJUX PEIUTEIbCKUX
3agaTaKa.

Canp:kaj npeamera
Pexuja ciojkeHHX, BUIIECIOJHAX U BUCOKO 3aXTEBHUX PEIUTEIHCKUX CTPYKTYpA.

1. 2. 3. 4. Penurespcka MpHUIpeMa 3a PEXKH]y CIOKCHHUX PEIUTCIbCKUX CTPYKTYpa. YBon y dopme. My3uuko
CIIEHCKa JieJ1a, ayIi0 BU3yelHa Jeia, ayIuo Jeina (paano, ayiuo IMOIKACT, ayIi0 KIbHTe).

5.6.7. 8. HUctpaxxuBame BpEMEHCKUX, IPOCTOPHHUX, ETHOJOIIKUX, COIIMOJIOMIKNX, HAITMOHATTHUX 1
(uno30(pCcKUX KOMIIOHEHTH BHIIECIOJHOT PEANTEIHCKOT 33aaTKa (y OKBHPY MPHIIPEME MPOjeKTa).

9.10. Konuenr u komro3uiyja npeacrase. KoMmrnoHoBame CBUX eJIeMEHATa MPEICTaBE M BHX0BA
MHTEPAKIHja, Ca/iejCTBO U CHHTE3A.

11. 12 TIporec pajga Ha peanu3aIiju CI0KEHOT PEAUTEIHCKOT 3a1aTKa.

13.14 Crpykryupame capafHHUKe EKHIIe 110 KJbYdy TeMaTCKOT (pOKycHpama 3aXTEBHOT PEIUTEIHCKOT
NpojeKTa.

15.16. Cemuoruka cueHe 1 300p Merja Koju ie ce KOPUCTHUTH 3a MPHUIIOBEAkE. / H3BEI0Y.
17.18 MW3pana penutesbcke KBHUre U CTOpHOOpAA.
19. 20. IToceOHa npunpema U aHaIH3a MOTYhHOCTH M KOMOMHATOPHKA TITyMayKe IMo/Iee.

21.22 . Metognonoruja paaa ca rirymnuma. [Iporec paga ca rimyMIpMa Kpo3 UCTpaKUBahe¢ Haj3HAYAjHUJIX
PEIUTEIbCKUX CHCTEMA .

23.24. Meroon0rija | mpoliec paja ca riyMiMa/u3ohaurma. GopmupaHje ayTOPCKOT MPHUCIITYIIA.
25. 26. KpeartrBHa npeseHTaruja npojexra, npode cropu muiya (story pitching)

29. 30. KperuBHa npe3eHTanyja npojekra.




Jlutepatypa
Apucroren: [loemuka, 3aBoj 3a yiOeHHKe U HacTaBHa cpencTBa, beorpan, 1990.

Koncrantun Ceprejesiu CranucnaBcku: Cucmem, Moj sicusom y ymemnocmu, becede,
ITaptuzancka kmura, beorpan, 1982.

Bceesona EmubeBuy Majepxospa: O nozopuwmy, Homut, Beorpan, 1976.

np Xyro Knaju: Ocrosnu npobaemu peosrcuje, YHUBep3uTeT yMeTHOCATH y beorpanmy, 1995.

Bepronn bpext: /Jujarexmuxa y meampy, Homur, beorpan, 1996.

AmnToeH Apto: Ilosopuwme u mezos 0sojuux, IIpocsera, beorpan, 1971., Cserou, Hosu Can,

1992.

Jocun Kynyanguh: @paemenmu o meampy, CrepujuHo noszopje, Hosu caz, 1965.

Kan Musumo: Coyuonozuja nosopuwma, BUI'3. beorpan, 1978

Jupxu I'potoBeku: Ka cupomawnom nosopuwimy, Y13naBauko-uHGOPMAaTHBHY LIEHTap
CTy/ieHaTa,

Beorpan, 1976.
Smirnov, Andrey: Sound in Z, Sound and Music, London Koenig Books, London, 2013.

Licht, Alan: Sound art, Rizzoli international publications inc. New York, New York, 2007.

Benedetti, Paul (Editor), DeHart, Nancy (Editor): Forward through the rearview mirror: reflections on and
by Marshall Mc Luhan, The MIT Press, 1997. Cambridge, Massachusetts London, England

Bpoj yacoBa aktuBHe HacTtape 2 | Teopujcka HacTaBa: 2 IIpakT4yHa HacTaBa:

Metoae u3Bolhema HacTaBe
[IpenaBama, KOHCYITALM]E, CYMIEPBU3H]a.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

ToeHa
IIpeaucnutHe 06aBe3e IIOCHA 3aBpIIHU HCIIUT 50
AKTUBHOCT y TOKY Ip€aaBamba 10 IMUCMCHU UCITUT

MPUCYCTBO Ha 4YacOBHMa 10 YCMEHH HCIIT

KOJIOKBHjyM-® | |

30

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3zuB npeamera: [lo3opuiiHa u paguo pesxxuja 2

HacrtaBaunu: 1p ym. Muxajnosuh K. Jlapujan, penosau npodecop

Crartyc npeameta: U36opuu (II)

Bpoj ECIIb: 4

YcaoB: Ynucana IpBa roavHa JOKTOPCKUX YMCTHUUYKUX CTyZ[I/Ija

us npeamera
[{usb HacTaBe je OOIUKOBAE HAjCIOKCHUjUX, BUIICCIIOjHUX MMO30PHUIIHUX WU ayIu0 00JIHKa.

Hcxon mpeamera
Ocrnoco0sbaBame CTy/ICHTa 32 KpEaTUBHU NPO(GECHOHAIHH PaJ] Ha TOCTaBIbatby HajCIIOKEHUJUX PEIUTEIbCKUX
3aJaTaKa.

Capgp:xaj npeqmera
Pexxuja ciioyeHNX, BULIECIOJHUX U BHUCOKO 3aXTEBHUX PEAUTEIHCKUX CTPYKTYpa.

1.2.3. 4. CnoxeHe mpuIIpeMHE paIke 0 CETMEHTHMA MpojeKTa (cueHorpaduja, KOCTHM, Kopeorpaduja,
KOMIIO3HILI¥]ja, 3BYK, CIIGHCKO II€Bame, CLICHCKH I'OBOP, CLICHCKHU MOKPET, CLIEHCKe OopOe, CieHCKa
akpoOartuka).

5.6.7. 8. Ilnanupame u Mporam BUIIECIOjHUX, BUILIEJbYIHUX U IPOCTOPHO JAEKOMIOHOBaHUX PEIUTEIHCKUX
npojekara.

9. 10.11.12. TIpojekroBame U MPOrpaMcKo IIaHupame (asza peanusaiije CI0KESHOT PEAUTE/HCKOT MPOjeKTa.
13. 14 CuHXpOHH3aIHja eIleMeHaTa O0JIMKOBamka CII0KEHE PeIUTEIbCKE TTOCTABKE.

15.16. CemuoTtuka ciieHe u H300p Me/rja Koju he ce KOPUCTUTH 3a IPUIIOBEIAbE.

17. 18 Wspana peautesbcke KEBUATE U CTOPHOOpIA.

19. 20. 21. AHanu3a CJI0XKECHOT POJeKTa y TOMEHY TEMAaTCKO - HJICjHE OCHOBE, HCTPAKUBALE JPAMCKUX
JIMKOBa,0THOCa Meljy TMKOBUMa U OJIphUBamke CTHIICKE W )KaHPOBCKE OpHjeHTaNHje pojekra (uurajyhe
npobe - mpobe 3a CTOJIOM).

22.23. 24. AHanu3a ¥ HaAPrpamba CJI0KEHOT MPOjeKTa Yy JOMEHY TEMATCKO - UICjHE OCHOBE, KPO3
crieuduyHe METO/IE pajia Ha Mpobama: paJHoHuUIIe, HCTPAKUBAKkE IOKYMEHTapHe rpalje, UHTEepBjyH,
MMIIpOBOU3AlIH]E.

25.26. KpearuBHa npeseHranyja npojexra, npode ctopu nuya (story pitching)

29.30. KperHBHa ITpe3eHTalMja IPOjeKTa




Jlutepatypa

An Ubepcthenn: Yumarve nosopuwma, Byk Kapaymh,beorpan, 1982.

O®pencuc Oepracon: Cywmuna nozopuwma, Honur, beorpan, 1979.

ITurep bpyx: Ilpazan npocmop, Jlanuc, beorpan, 1996.

Jau Kot: Hlexcnup naw caspemenux, Ilpocsera, beorpam, 1986.
I'eopruj Anekcanaposuin TaBcTaHoroB: Oczredano cyere ,Y HUBEp3UTET yMeTHOCTH, beorpan,

1984.

EnBapn I'opnon Kpejr: O ymjemunocmu kasanuwma, ekane, 3arpe6, 1984.
Mara Munomesuh: Moja pesccuja, Ctepujunao mosopje, Hosu Can, 1982.

[etap Mapjanosuh: Mara ucmopuja cpnckoe nosopuwma, Ilo3opunrau my3ej Bojsonune,

2006.

Hp Xyro Knaju: Ochosnu npobremu pescuje,Y HUBEp3UTET yMeTHOCTH Y beorpany, 1995.
Smirnov, Andrey: Sound in Z, Sound and Music, London Koenig Books, London, 2013.

Licht, Alan: Sound art, Rizzoli international publications inc. New York, New York, 2007.

Benedetti, Paul (Editor), DeHart, Nancy (Editor): Forward through the rearview mirror: reflections on and
by Marshall Mc Luhan, The MIT Press, 1997. Cambridge, Massachusetts London, England

Bpoj yacoBa akTuBHE HacTaBe 2

Teopujcka HacTaBa: 2

IIpakT4yHa HacTaBa:

Mertoae u3Bohema HacTaBe: npeaaBama, KOHCYJATAUMje, CynepBU3HUja.

Ouena 3Hama (MakcuMaJanu 6poj moena 100)

IIpeaucnutHe 06aBe3se NIOCHA 3aBpIIHU HCIIUT gl(c;eHa
AKTHBHOCT y TOKY TIpeJaBarba 10 MTUCMEHH UCITUT
MPUCYCTBO Ha YacOBHMa 10 YCMEHH HCIIT
KOJIOKBHjyM-H® | |
30

CEeMHHap-U




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3zuB npeamera: [lo3opuiiHa u paguo pexkuja 3

HacrtaBauuu: Pamajuh JI. CBero3ap, mpodecop emepuryc

Cratyc npeamera: U36opuu (I11)

Bpoj ECIIb: 4

YcaoB: Ynucana Apyra roamHa 10KTOPCKHUX YMETHHYIKUX CTyI[I/lja

Iu/e npeamera
[{usb HacTaBe je OOIMKOBAKE HAjCIOKCHUjUX, BUIICCIIOjHUX MMO30PHUIIHUX WU ayIu0 00JIHKa.

Hcxon mpeamera
Ocrnoco0sbaBame CTy/ICHTa 32 KpEaTUBHU NPO(GECHOHAIHH PaJ] Ha TOCTaBIbatby HajCIIOKEHUJUX PEIUTEIbCKHX
3agaTaKa.

Canp:kaj npeamera
Pexuja c10’)KeHUX, BULIECIIOJHUX M BHCOKO 3aXTEBHHX PEAUTEIHCKUX CTPYKTYpA.

1. ®oxycupame puye CIOKESHOT MPOjeKTa U TPaCUpambe ayTOPCKOT - PEUTEIbCKOT HUBOA jorahama y

BHIIIECIIOjHOM TIPOjEKTY.

2. CueHcKa W ayIMo ITOCTaBKa — HHCICHAL]a/CHUMAhE 3BYKa.
3. YBoleme 1 KOHPPOHTAIHja CBUX €JIeMEHaTa CII0KEHOT MpojekTa (PEeKBU3UTA /KPYITHA U CUTHA/,
JIEKOP,KOCTHM, Kopeorpaduja, CIIEHCKH ITOKPET, CIICHCKO TeBamke, CIIEHCKa akpoOaTHKa U CIIeHCKe OopOe) —
TEeXHUYKE MMPpoOe MM MOHTaXKa ¥ 00pajia 3ByKa/IIOCTaBKa y MPOCTOPY ayAuo HHCTAJaIHje.
4. Kommnosuuuja npeacrase, TEMIIO, PUTaM WM (PMHATTHA MUKC 3BYKa M 03BYYaBame MPOCTOpa

5. Bucoka da3za KoHppOHTAIMje eleMeHaTa BUIICCIOjHOT MPojeKTa (I13ajH 3ByKa M CBETJIa, My3UKa, CIICHCKU
edeKTH, npojeKIuje, IMUHKa, Gppusype ) - ['enepanue npode wiu live mix / ars acoustic y mpoctopy.

Jlutepatypa
Mupocnas bemosuh: Ymemuocm nosopuwne pesicuje, YHuBep3uter YyMeTHOCTH, beorpan,
1994.
Bopuc Cenkep: Pedumemcko kazaruwme, Llekane, 3arpeo, 1984.
PoGep [Mumap: Kpamxa ucmopuja nozopuwine pedxcuje, Y HUBEp3UTET yMETHOCTH, beorpa,
1993.
Cnob6onan Cenenuh: /[pamcku npasyu XX sexa, ®IY-Uucturyt, Beorpaz, 2002.
Ip Mupjana Muounnosuhi: Cyposo nozopuwme, Ilpocseta, beorpan, 1976.
Eyhenno bapba u Hukono Casapese: Tajua ymemuocm enymya, ®Y, beorpamn,1996.
Puuapn Ulexnep: Ka nocmmodeprom nozopuwmy, ®J1Y MuacTutyT, Beorpan, 1992.
Eyhenno bap6a n Hukona Casapese: Tajrna ymemnocm enymya,®Y, beorpax, 1996.
Cgerosap Panajuh: Jpamcku mexcmosu u njuxose uncyenayuje , 2013.
Smirnov, Andrey: Sound in Z, Sound and Music, London Koenig Books, London, 2013.

Licht, Alan: Sound art, Rizzoli international publications inc. New York, New York, 2007.

Benedetti, Paul (Editor), DeHart, Nancy (Editor): Forward through the rearview mirror: reflections on and
by Marshall Mc Luhan, The MIT Press, 1997. Cambridge, Massachusetts London, England

Bpoj yacoBa akTuBHe Hactase 2 | Teopujcka HacTaBa: 2 IIpakTnyna HacTaBa:




Metone u3Bohema HacTaBe: NpeJaBama, KOHCYJITANUje, CylepBU3Hja.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

IpexncnutHe 0o0aBese MOEHA 3aBpIIHU UCTIUT gl(c;eHa
AaKTUBHOCT y TOKY IIpeJaBama 10 MUCMEHHU UCTIUT
MPUCYCTBO Ha YaCOBHMa 10 YCMEHHU HCIT
KOJNOKBHjyM-u |
30

CCMHHAp-u




Ta6ena 5.1. Cnenmdukaiyja npeaMeTa Ha CTYIMjCKOM MPOrpamy JIOKTOPCKHX CTY/H]ja

Crynujcku nmporpam : JlpaMcke U ayIHOBH3YyeJTHE YMETHOCTH

Ha3ue npeamera: Ilpunpema JOKTOPCKOT YMETHHYKOT POjeKTa

HacraBuunu: np bopuc [lecior, pen. npod., Aparyrun hupkosuh, pex. npod., Hukona Koxorosuh, pen.
npod., ap yMm. 3opan Makcumoruh, pea. npod., Ormen [lonwmh, pen. npod., np ym. JlodpuBoje Munujanosuh,
BaHp. po¢., CHexxkana ViBanosuh, pen.npod., mp Muonpar Menurosuh, pen. npod., Hebojma Casuhesuh,
pen. mpo¢., I'opan C. Tep3uh, pex. npod., mp Mmnagua Yomakosuh, pexa. npod., Bmagan Iasuh, pen. mpod.,
ITerap ITonoBuh, pexn. mpod., mp T'opan . IlexoBuh, pea.mpod., mp 3opana 3. Ilomosuh, pea.mpod., ['opan
Mapxosuh, pod. emepuryc, dapko M. bajuh, pen. mpod., np Aparan . Becemuosuh, pen. mpod., [Ipenpar
M. Benunosuh, pex. npod., Musom [TaBnosuh, pex. npod., Janko bassak, pen. mpod., IBan Ctedanoswuh,
pen. npod., Cpaan [omy6osuh, pen. npod., Oner Hoskosuh, pex. npod., Cphan H. Kosseruh, pen. mpod., np
yM. Mupko M. Crojkosuh, pexa. npo¢., bummana Cpossanosuh, pexn. npod., Bophe 1. MunocassseBuh, pex.
npod., Ceerosap /I. Panmajuhi, npod. emepuryc, Eron M. Casun, pea. npod., sana A. Byjuh, pexa. mpod.,
bpanucnasa T. Credanosuh, pen. mpod., Anmuca H. Ctojanosuh, pen. npod., Jyman H. [Tetposuh, pen.
mnpod., ap ym. Tpumuh M. CHexana, no1l., bussana Anekcuh, pen. npod., lparan [lerposuhi, pea.mpod., ap
Panosan Kuexesuh, pen. npod., @epun Kapajuna, pen. nmpod., np Aujana Mapkosuh, pexn. mpod., ap ym.
Cphan Kapanosuh, pex. mpod.

Crartyc npeamera: OdaBe3an

Bpoj ECIIE: 14

YcioB: Ynucan 4eTBpTH cemecTap

us npeamera

Ocrnoco0sbaBame yMETHHKA 32 N3BOh)eHe YMETHHYKOT MPOjeKTa KOjUM Ce KPO3 IPaKCy Irpajid HOBO 3HAE Y
OKBHPY I10Jba JIPAMCKHX M ay/IMOBU3YEIHUX YMETHOCTH. L{MJb peMeTa je ¥ y IpUCYTHO] TEXEbU Ka
UICHTU(HUKAIN]A HAYMHA Ha KOjU 3HAKE TCHEPHUIIIe KOMYHHUKAIIH]Y IyTeM JPAaMCKUX U ayIHOBH3YEIHUX
YMETHOCTH.

Hcxoa npeamera

CamocraiiHa opraHu3aiyja, poayKirja | MPe3eHTaIija YMETHHUKOT IPOjeKTa - MO30PHIIHE MPEICTaBe,
(hnMa, TeJIeBH3HjCKOT OCTBAapEHha, MYJITUMEIUjaTHOT MPOjeKTa, TOHCKE WHCTaNalldje U OpyTro, Koje he Outn
JOCTYITHO jaBHOCTH U TI0OKa3yje KaHANWAATOBO BUCOKO Pa3BUjeHO KPEAaTHBHO MUIIJBECHE U JaCHO MPOQUIHCaH
AyTOPCKH je3UK, P YeMY je Haryiacak Ha npoOiieMy mocMaTpama KpeaTHBHE pakce y o0iacTH APaMCKUX U
ayIMOBH3YEIHNX YMETHOCTH.

Canp:kaj npeamera

1, 2, 3. CagpxiHCKa aHANIH3A PEIIOKEHE HCje TIPOjeKTa.

4,5, 6, 7. AHanM3a yMETHUYKOT, IPYIITBEHO - HICTOPHUjCKOT KOHTEKCTA Yy KOME Npe/IoXKeHa Hieja uMa 3a IiJb
WHOBATUBAaH JOTPHHOC.

8,9, 10, 11. Ananuza cBux nHdopManuja Koje Cy noTpedHe 3a MPUIPEMy TeMeJba M CTAaOMIIHOT pa3Boja Ha
TOM TeMeJbY MPEUI0KEHOT YMETHUIKOT TTPOjeKTa.

12, 13, 14, 15. Tlotmyna u3paja miaHa peann3alije YMEeTHHYKOT [IPOjeKTa Ha KOHIENTYaITHOM, TEXHIYKOM,
MIPOIYKIIM]CKOM IJIaHy W TUIAaH 3a MPe3eHTAIHjy U MPOMOIIM]Y YMETHHUYIKOT jorahaja.

Jlutepatypa

Bpoj yacoBa aktuBHe HacTaBe 8 | Teopujcka HacTaBa: 8 IIpakTnyHa HacTaBa:




MeTtone nu3Bohema HacTaBe

WHnuBuayanHu pajg MeHTOpa ca cTyAeHToM. Tun HacTaBe je npakTudaH. PajHu cactaHnu ca cCBUM
capagHUIIMMa Koju he yuecTBOBaTH y peann3alyju JOKTOPCKOT YMETHUYKOT NpojeKTa (pode u Cit.).
[Ipodecnonanna npunpema 3Ha4ajHOI yMETHUUKOT Joralaja.

Ounena 3Hama (MakcuMaJIiHu Opoj noena 100)

IIOCHa ImocHa
IpexucnutHe o0aBese 3aBpIIHU UCTIUT
70 30
AaKTUBHOCT y TOKY IIpeJaBamba 20 MMUCMEHU UCIIUT
50
MpPaKTUYHA HACTaBa YCMEHHU HCIT

KOJIOKBHjyM-H

CEeMHHap-u




Crynujcku nporpam : JipaMcke U ay1MOBH3YyeTHE YMETHOCTH

Ha3sus npeamera: TexHUKA NHCaAKHA TeOpI/IjCKO YMETHMYKOT pajaa

HacraBuuk: Mapkosuh np Kcenuja, Hay4Hu capagHuk

CraTtyc npeamera: O6aBe3an

Bpoj ECIIb: 4

YeaoB: ymmcas Tpehu cemectap JOKTOPCKUX CTYIH]ja

Iu/e npeamera

Onuitu nuJk Kypcea je /1a nmojla3HUKe YIOo3Ha ca METO0JIOTHjOM UCTPAKUBAkha U TEXHUKOM IHCAba
TEOPUjCKO-YMETHHYKOT pajia y 001acTh IpaMCKHUX M ayAMOBU3YEIHNX yMeTHOCTH. [loceOHM nnipeBH Kypca
Cy J1a ce TOJIa3HUIM YIIO3Ha]y Ca UCTPAKMBAYKKM TEXHUKaMa U IpaKkcaMa akaJeMCKOT MM1Ccama, HAaKOH Yera
CTHYy HEOIXOJHEe KOMIIETEHIIH]€, CAMOCTAIHOCT U CIIPEMHOCT 32 FbUXOBY ITPUMEHY.

Hcxoa npeamera

Yno3HaBame METO/1a TEOPHjCKO-yMETHHUKOT pajia U MPAKTHYHO OBJIAJaBah¢ TEXHUKaMa O0IMKOBaba U
MUCamka PajoBa y 00JIaCTH JPAMCKUX U ayIMOBH3YEIHUX yMeTHOCTH. [Ipunpema 3a mpuctyn uspanu
CEeMUHAPCKHX PaJioBa, IPHjaBe Te3€ M 3aBPLIHOT pajia HA YMETHHYKUM JOKTOPCKUM CTyAUjama.

Canp:kaj npeamera

Teopujcka nacmasa

TexHuMKa MUcama TEOPHUjCKO-YMETHHYKOT pajia je jeHOCEMECTPAllHM Kypc Koju o0yxBara HHKIYC of 15
npenaBama. TOKOM Kypca CTYACHTH Ce YIO3HAjy W OBIIa[aBajy OCHOBHHM METOIaMa M TEXHHKama Koje je
HEONXOJHO MPUMEHUTH TOKOM YMETHHYKO-HCTpa)XHMBaukor mpoueca. Kypc je HaMemeH CTylIeHTUMa
YMETHHYKHX JOKTOPCKUX CTY/Hja, KOjU HAKOH KPEeHUparba OPUIMHAIHOI YMETHHYKOL Jeja yjiase y MpoIec
u3pajic 3aBPIIHOI TEOPHJCKOI TEKCTa y KOjeM IMPEACTaBJbajy U 00pas3iiaxy CBOjY OPHUTHHAIHY METOAY U
TEXHHUKY KOjy Cy YCIIOCTaBWIM y IPAKTUYHOM pajy.

IIpenaBama u nedate o cnenehum Temama:

1) ITojaM METOOJIOTH]€ HAYYHOT U TEOPHU|CKOT paja;

2) OgHOC MeTo/1a M TEXHUKA TEOPHjCKO-YMETHHUKOT HCTPaKNBaba;
3) MecTo TeopHjCKO-yMETHHYKOT pajja Ha YHUBEP3UTETY YMETHOCTH;
4) OcBpT Ha UCTOPHjAT HAYYHOT M TEOPH]CKOT pajia O YMETHOCTH;
5) Hay4na u yMeTHHYKA HCTPAKUBAE: CIMIHOCTH U PA3JINKE;

6) BpcTe TeopHjcko-yMETHHYKHX PaJoBa U TEKCTOBA,;

7) Pedpepentru amapar;

8) CTpyKTypa TeKCTa 3aBPIIHOT Paja;

9-12) U360p Teme 3aBpIIHOT pajsia U popma mpujaBe Teme;

13-15) luckycuje 0 UCIUTHOM 3aJaTKy.

IIpenopy4ena autepartypa

1. dparan [Tonaguh, Upuc XKexess, 3opan [1aBnosuh. Aramke ucmpasicueaua, Memoou u mexnuke
ucmpaoicugaroa y opyumeenum naykama, beorpan: Clio, 2018.

2. Munomt bemmh. Metononoruja apymrBeHux Hayka, beorpaa: Akagemcka kmura, 2019.

3. JokcumoBuh, Anekcanapa, Yuemnuuko obpazosarse — Heu30CmasHu 0eo caspemenoz Kypuxkynyma, beorpan:
Kynmypa, 6p. 142, 2014. ctp. 229-243.




4. Yax ®unnwy, Jleo ®unnw, Pyau Ounnu. Maeucmepuj u 0okmopcka oucepmayuja, 1992.

5. MunoBanoBuh, Anekcaunapa. Ka nosum medujuma: Tpancmedujarnu napamueu usmely guima u
menesusuje, beorpan: ®Y u ®IIC, 2019.

Bpoj yacoBa akTuBHe HactaBe 2 | Teopujcka HacTaBa: 2 IIpakTuyna HacTaBa:

MeTtoae u3Bolhema HacTaBe

npesaBama, JUCKyCHje, CTYANjCKH NCTPAKMBAYKH Paj

Ounena 3Hama (MakcuMaJIHu Opoj noena 100)

MoeHa HoeHa
IIpeaucnutHe 06aBe3se 3aBpIIHU HCIIUT
30
aKTHBHOCT y TOKY NIpEaBamba MTICMEHH HCITUT
70
MpaKkTHYHA HACTaBa YCMEHH HCIIT

KOJIOKBHjyM-A | |

CEeMHHap-U

3a moJyarame MCIUTA CTYJCHT Mpejaje ceMuHapcku pax obuma o 3.000 peun. [Tucanu pax ce OpaHu yCMEHO.
Crynent nobuja maxucManaol00 oeHa Ha OCHOBY CBHUX o0aBe3a

[penuciiutauX o6aBese 30

Hctmt 70




