HNme u npesume Ana MaptuHonu

3Bame Penosuu npodecop

Y:ika Hay4Ha 00sacT MeHaMEeHT U POIYKIIMja TIO30PHIIITa, pajiidja U KyJIType

Axangemcka kapujepa | ['omuna | Mucrurynmja | Ob6aact

Vika Hay4Ha OTHOCHO
yMeTHH4YKa 00JacT

N360p y 3Bame 2020. (OJINY MeHaymenT u MPOLyKIHja
TIO30PHINTA, pajifja U KyJIType
JlokTopar 2010. OIY Hayke o npamckum YMETHOCTHMA 13
o0racTi MEHaIMEHTa paauja
Marucrparypa 2007 OIY Hpo,uyxunja JPaMCKUX YMETHOCTH U
Menuja
Hayxke o 1pamMckuM yMeTHOCTHMA U3
Jummoma 2002. (0JINY o6uactu [lo3opuriHa u paauo
TPOIYKITHja
Cnucak nmpeaMeTa Koje HaCTABHMK JIP’KH HA IOKTOPCKUM CTyAHjamMa
P.Bb. O3naka Ha3us npexmera
1. 22.DMGO02 CaBpeMeHU MEHAUMEHT Menuja |
2. 22.DMG09 CaBpeMeHU MEHAIIMCHT Meija 2
3. 22.DMGI12 W3Bemtaj 0 00aBJbeHOM HCTPaKUBAY M HAYYHH WIAHAK;
4. 22.DMG15 [IpujaBa u ekcIUMKanyja MpeasIora TeMe JOKTOPCKE TUcepTanuje
5. 22.DMGI18 Pan Ha JOKTOPCKOM MCTpa)KUBaby M PEIOBHO ITOTHOIMICHHC N3BEIITAja
6. 22.DMG21 W3pama mokTOpCcKe mucepTanyje

Haj3na4ajHuju paioBu y CKJIaIy ca 3aXTeBHMa JTOMYHCKHUX yCJI0Ba CTaHAAap/Aa 3a AaTo nojbe (MUHHMAJTHO
10 He Bume ox 20)

1.

[TpBux 15 rognHa NOAKACTHHIA — O EKCIIEPUMEHTA JI0 OAP>KUBOT MEJIU]CKOT OU3HHC

Mmozemna, 2020, @akynreT gpaMCKUX yMETHOCTH, beorpazn

M41

PerymaTopHu oOKBUp U IIOCTIOBHY MOJENH OHJIAjH Meawja, 2019, @onpamuja 3a 0OTBOPEHO
IpywTBo, beorpazn

M41

30 roguna panuja 592 — Penakiiuja 3a KynTypy Kao €0 CaBpeMeHe KyJITYPHO-YMETHHYKE CIICHE
Beorpana (1989-1999), 2019 , 36opuuk Pakynarera ApaMCKUX YMETHOCTH, 36, cTp. 149 - 163.

M24

Mysuuku nporpam paauja b92 kao jesuk kyarype ornopa y CpOuju — Mmy3uka y QyHKUuju
JpyIITBEHe MpoBoKanyje u rpahancke moomwmzanuje, 2019, LINGUA MONTENEGRINA,
[Moaropuna, roxa. XII, cB. 2, 6p. 24, cTp. 295-312.

M24

VY cycper n3azoBuMa oOpazoBama 3a Menuje U Kyntypy 21. crosbeha: Hoa 3Hama u Bjemrune 3a
JIUTUTAIHO, MHTEPaKTUBHO M IAPTUIMIIATUBHO OKpYxkeme, 2019, Medijska istrazivanja, 25 (2),
ctp. 5-28.

M23

JaBHM cepBHC y AUTHTAITHOM MEIU]CKOM OKpYXemwy - HpopmucaTu, oOpa3oBaTy, 3a0aBJbaTH y
21. Beky, 2018, Menujcka kyiarypa, [loaropuna, VIII, 16, ctp. 11 - 26.

M24

”TletH cranexx” W alTepHATUBHH Meauju y 60pOu npoTuB nomymmsma, 2018, TemaTcku 300pHUK
ca meh)yHapoane xoHpepeHuje "Menuju, KyaTypa n yMeTHOCT y 1o0a nomynusma”, /1Y,
Beorpan, ctp. 121 - 142.

Mi14

Cehame u 3a00paBipame y BUPTyeITHOM OKpyxkewmy - Gallery of Lost Art u aururanao
O’KHMBJbaBambe M3ryospeHe ymernocty, 2018, 300pHuK panoBa, @akynTeT IpaMCKUX YMETHOCTH,
34, ctp. 70 — 90

MS51

Black Mirror — Jlururanau Menuju 1 yTuIiaj HOBUX TEXHOJIOTHja HA CaBPEMEHO ApYIITBO, 2018,
3060pHuK pasosa, PakyaTeT qpaMCcKuX yMETHOCTH, 33, cTp. 133 — 146

M51

10.

"AntepHatuBHN OHJIAjH pamuo y Cpouju — HesaBucHN ayano mnpojektu u3mel)y ekxcrepruMeHTa
u onpxwuBor Om3HKC Mojena, 2018, Temarcku 300pHUK pamoBa Dmno3ohuja Mearja: MU |
anTepHaTHBa, cTp. 129 — 145.

Mo63




11.

Crpateruja pa3soja meauja y Cpouju — namely unTepeca nmonuruke, BiacHuka u myomuke, 2017,
Menujckn nujanosu, [loaropuna, crp. 19 — 35.

Ms1

12.

Fake News — Menujcka mpoayKIyja U Kpu3a HOBUHAPCTBA Y 100a mocT-uctune, 2017, 360pHuK
panoBa, @aKkyATeT IpaMCKUX YMETHOCTH, cTp. 43 — 60.

Ms1

13.

Kpenpame antepHaTHBHOT MEAMjCKOT MpocTopa — npojekat Paano bpox, 2016, Temarcku
300pHUK ca Mehynaponue koH(pepermuje Media archaeology: memory, media and culture in the
digital age, cTp. 281 — 292.

Mi14

14.

LlITa TpaANIHOHAIHYU PAANO MOXKE A HAy9H OJ] CTYICHTCKHUX OHJIajH paJHo IpojeKaTa — IpuMep
OUCT panuja, 2016, Temarckn 360pHUK ca Mel)yHapoane xoHdpeperuje On student and
university broadcasting, ctp. 88 — 102.

Mi14

15.

MoOwau TeneoH U MaCOBHH MEIHjH — HOBU OOJIMITH MPOAYKIHje U HOBE HaBHKE ITyOIHKe y
IpymTBy “nametHuX’ Tenedona, 2016, Menujcku nujanosu, [loxropuma, 25, ctp. 109 — 127.

M51

16.

A. Maptunonu, M. [Iparuhesuh Illemwuh - Yrpaspame MeaujuMa UBIITHOT qpymTBa, 2016,
36opuuK Mediji civilnog drustva - uputstvo za upotrebu, OEBC u HAHB, Hosu Cag, ctp. 47 —
89.

M44

1.7

JluruTanHa MeanjcKa myOJiMKa — HOBa OYCKHBama, HOBE HaBuke, 2016, In Medias Res, I{enTtap
3a prmo3odujy Mearja ¥ MEAMOJIONTKA UCTPAXKHBamka, 5,cTp. 1269 — 1284.

M24

18.

Hpyuireene Mpesxe u user generated content kao U3BoOpu NPOHECUOHATHOT HOBUHAPCKOT
n3BelnTaBama, 2016, 300pHuK panoBa ca koHdepeHuje MHankaTopu npodecnoHamTHoOr
/Henpo(peCHOHATHOT MOHAIIaka HOBUHAPA U MelIHja: MOTYRHOCTH 3a MOOO0JbIIAke CTaka ,
®dakynrer NOTUTHUKKUX Hayka y beorpany, ctp. 193 — 206.

Me3

19.

Crpateruje nporpaMuparma KOMepIyjaiIHor paguja, 2015, @akynTer 1paMCKUX YMETHOCTH H
Cammspaar b92, beorpan

M41

36[/lpﬂl/l noaanu HAyYHe aKTHBHOCT HACTaBHUKA

VYxyman 6poj rurara, 6e3 ayTorurara 88

Yxymau 6poj pagosa ca SCI (umu SSCI) mucre 2

TpenytHo y4euihe Ha ITpojeKTUMA Jomahu | MelyHnapoauu
VYcappiaBamwa

CeHHOp eKCIIEPTKHUA Ha TIPOjEeKTHMA U3 00JIaCTH MEITU)CKE U JUTHUTATHE MUCMEHOCTH, MOJT TOKPOBUTEIHCTBOM
EBpomncke komucuje, IREX 1 Munncrapctsa Kynrype u napopmucama PC

Makcumanna aykuHe He cMe 6utn Beha o | crpanuue A4




HNme u npe3ume Hparana J{. Yonmmnh brspanoBckn
3Bame penoBHH TIpodecop
Y:ika HayuyHa 00J1acT MeHaiMeHT U IPOAYKIIHja II030PHUINTA, Paaija U KyaType
Vika HayyHa
AxkaneMcka Kapujepa Tomun Wucturynuja | Obxact OAHOCHO
a YMETHHYKA
obnact
MenamMeHT
1 TIPOTyKIIHja
U360p y 3Bame 2008 oY X MTO30PHIITA,
panuja u
KyJITYype
Hayxke o
®akynrer JIPaMCKHM
HoxTopat 2002 JIpaMCKUX Hayxke o ymeTrHocTUMa YMETHOCTUMA
YMETHOCTH u3 obacTu
TEaTPOJIOTH]e
Hayxke o
®daxynrer JpaMCKUM
Maructparypa 1998 JpaMCKUX Hayke o ymeTHOCTHMA YMETHOCTUMA
YMETHOCTH n3 obnacTu
TEaTPOJIOTH]e
®daxynrer aoi ;?I}TI;I;?IL;HJ
Junnoma 1983 JpaMCKUX Hayxe o ymeTHOCTHMA
yMeTHOCTH YMETHHYKHX
JIENIaTHOCTH
Chnucak nmpeiMera Koje HACTABHHMK JPKH HA JOKTOPCKHMM CTyAujaMa
P.Bb. O3Haka HasusB npenmera
1. | 22.DMGO03 CaBpeMeHH MEHAIMEHT Mo30pHITa 1
2. | 22.DMGI10 CaBpeMeHHU MEHAIMEHT I1030pHINTa 2
3. | 22.DMG13 W3BemTaj 0 00aBJbeHOM HCTPaKMBAY U HAYYHH WIAHAK;
4. | 22.DMG16 [TpujaBa u ekcIuIMKanKMja Npeaaora TeMe J0KTOPCKe JicepTanuje
5. | 22.DMGI9 Paj Ha JOKTOPCKOM HCTPa)KMBamy U PEIOBHO NOJAHOUICHE H3BEIITaja
6. | 22.DMG22 W3pana moxTopcke ucepranyje
Haj3na4ajHuju pafioBH y CKJIAAy ca 3aXTeBMMa JONYHCKHUX yCJI0Ba CTaHAAap/Aa 3a AaTO NoJbe (MUHHMAJHO
10 He Bume ox 20)
[parana Yonuh busbanoBeku : Hu jedan oan be3 nucara. (Omax np npod.Ilerpy
1 Bomnky), Teatpon, MITYC, Beorpazn 6p.199. 2022 Ms1
Hparana Yommh brupanoseku : 3uaj uz 36e30apcke wiyme, (Pan 3a MoHOTpadujy o
2 Munanuny lleBapauhy,1paMCKOM NHCIYY U KELIKEBHUKY) —Y IITAMIIH. MS53
[parana Yomuh bussanoscku. Jena @jooopa Muxajrosuua Jjoncmojesckoe na
3 beozpadckum nosopuwnum cyenama. 36opauk pagosa ®J1Y, beorpag, COBISS.SRID | M52
54237961.6p. 40. 2021
Coli¢ Biljanovski, Dragana (2017) ,,JIonNpHHOC CTOBEHAYKHX YMETHHKA CPTICKOM
mo3opuTy / Prispevk slovenskih umetnikov k srbskemu gledalis¢u v Belgradu™ in
4 Barbara Orel (ed.) ,,Uprizoritvene umetnosti, migracije, politike: Slovensko gledalis¢e M14
kot sooblikovalec medkulturnih izmenjav”, Ljubljana: Znanstvena zalozba Filozofske
fakulteta, str. 149-174
5 Mowuorpaduja ,,Camapu CpIcKOT HAIIMOHATHOT Tearpa‘‘- Dreamers of the Serbian M12
National Theatre, (n30ame Ha CPIICKOM H €HITIECKOM je3HKY), HapomHo mo3opwumite,
beorpan, 2005.
6 MowHorpaduja ,,ITocnenmu amnay3 Muoapary [lerposuhy Ukamn®, ,,Hymuhesu nanu, | M42
ITenTap 3a kyaTypy Cmenepeno, 2008.
7 Coli¢ Biljanovski, Dragana (2016) Medijska arheologija: Branislav Nusi¢ na filmu i M24




televiziji, Medijski dijalozi, godina IX, br.23, Podgorica, februar 2016, str. 245-255.
UKD. 316.7, ISSN 1800/7074

8 Momorpaduja ,,3Be31a y ounma Tanuje (o Onru Onanosuh, moBonom ,,Hymmuhese M42
Harpane), bubmmoreka ,, Hynmhesu naypearu®, Lienrap 3a kynrypy, Cmenepeso,
2011.
9 ,,King Marko: From An Epic and a Dramatic Text to a Stage Production, Conference M14
Theatre and Drama, FDA, Skopje, Macedonia, 2007.
10 ,,/IIEHTATET HAIMOHATHOT 1O30pHuITa‘“, 300pHUK MaTHIIe CpIICKE 3a CIIECHKE M52
YMETHOCTH | KibkeBHOCT, Maruiia Cprcka, Hosu Cag, 6p. 34/35, 2006/2007.
11 “KpaspeBnh Mapko-ox era 1 ApaMCcKOr TeakcTa JI0 O30pHIIHE npeacrase’”’, 300pHUK M51
MAaTHIIE CPIICKE 3a CIIEHCKE YMETHOCTH U MY3HKY, Op. 36, MaTuna cprcka, Hopu Can,
2007.
12 “CMucao MHCHje caBpeMEHOT TeaTpa”, /9acomuc 3a TIO30pHUIITE, IpaMy, KyITypy, M53
HayKy, Y apyxema nqpaMckux nucara Cpowuje), lpama, 6p. 23, Beorpan, 2008.
13 “Muuan ['pon-nio3opuiiHe KpUTHKE U eceju (daconuc Y IpyKema JIpaMCKHX ITrcara
Cpbuje), Apama, 6p.24, beorpaz, 2008.
14 “Jlena Mapuna JIpxxuha Ha cuenama nozopuiura Cpouje no 2008 (360pHuk M14
mehyHapoasor cumnosujyma “Mapun Jlpsxuh - cBjeTHOHHK 1yOpoBauke
perecance”,Copbona, [Tapn3- MuHICTapCcTBO 3HAHOCTH, 00pa30Bama U MIITOpTa
Pemry6nuke XpBarcke u 3axiiaga XpBaTcKe aKaleMHje 3HaHOCTH U yMjeTHOCTH,
3arpe06,2009.
15 ,»CPIICKO HapoHO T030pHIITe 3a BpeMe ynpase bpanncnasa Hymmha 1904-1905¢. M51
300pHUK MaTHIIE CPIICKE 3a CIIEHCKE YMETHOCTH U MY3HKY, 0p.45, Hou Cazx, 2011.
16 [ IpBH KOopany MozepHu3anuje nozopumra- Munytun Yekuh*, Teatpon, 6p 160/161, M51
MITYC,beorpan, 2012.
17 ,.bpanucias Hymmuh u kyntypHu pa3Boj 3emibe nociie [IpBor ceerckor parta“, 30opauk | MS1
MaTHIIe CPIICKE 32 CIIEHCKE YMETHOCTH B My3uKyY,0p51, Hosu Can,2015.
30MpHM NOAAIM HAayYHE aKTHBHOCT HACTaBHHUKA
VYxymaun O0poj rurara, 6e3 ayTorurara 11
VYxymaun 6poj pagosa ca SCI (uwmu SSCI) mucre 20
Jomahu
UnaH ayTOTCKOT TUMa IPOjeKTa
. Martwmma cpricka, CAHY u 3aBog3a | Mehynaponn
TpenytHo y4enthe Ha ITpojeKTUMA
n3JaBamke yIIOCHNKA u

“EHNUKIIONEAN]ja CPIICKOT Hapoa 1-
10»,Hosu Can-beorpar.

VYcaBpuiaBama

Harpapge n npuznama
3namna 3nauxa, Harpazaa 3a TpajHu gonpuHoC KyaTypu Pemybmmke Cpbuje. KynrypHo npocBeTHa 3ajenHuIa,
Cpouje, 2000.
3namnu 6eouye, Harpana 3a TpajHH JonpUHOC KynyTpHu beorpana. KyntypHo npocBeTHa 3ajeaHuIa rpajia
Bbeorpana, 2011.




Hme n npe3nme JoBana Kapaynuh

3Bame JIOLIEHT

Yika Hay4Ha 00J1acT MeHalMeHT ¥ ITPOJIyKIMja MO30pHILTA, pajifja U KyJIType
Vaxa HayuHa

. T'ogun | UaCcTUTYLIM

AkazfieMcKa KapHujepa a ia Ob6nact OJIHOCHO
yMETHH4YKa 00acT
MeHaMeHT u

Uz60p y 3Bambe 2022. | oY Hayxke o ymerHocTMa TpOAyKItja .
MO30PHUIITA, Paanja
U KyJITYpe
MeHayMeHT u

Joxtopat 2020. | oY Hayke o ymeTHOCTHMA TPOAYKIH]a .
TIO30PHIITA, PaaHja
U KyJAType
MenaymeHT u

Jumioma 2009. | ©OY Hayke o ymeTHOCTHMA fpoaykima .
MO30PHUIITA, paanja
U KyJnType

Crnucak nmpeMera Koje HACTABHHK JPKH HA JOKTOPCKHM CTyAujaMa

P.B O3naka Ha3sus npeamera

1. 22.DMGO03 CaBpeMeHH MEHAIMEHT o30pumiTa 1

2. 22.DMG10 CaBpeMeHN MEHAIMEHT MO30pHIITa 2

Haj3na4ajHuju paioBu y CKJIaay ca 3aXTeBHMa JOMYHCKHUX yCJI0Ba CTaHAAapaa 3a AaTO NoJbe (MHHMMATHO
10 He Bume ox 20)

Ksenija Markovi¢ Bozovi¢ i Jovana Karauli¢ (2021) NOVE TEHNOLOGIJE KAO
SREDSTVO REPREZENTACIJE SECANJA U SAVREMENIM POZORISNIM

1 PRAKSAMA u publikaciji TRANSMEDIJALNO PRIPOVEDANIE I M51
DIGITALNO MAPIRANIE: istorija, se¢anje, identitet, Fakultet dramskih umetnosti
u Beogradu, ISBN 978-86-82101-92-5
Karauli¢, Jovana. (2018). “Uticaj javnih politika na kulturalne izvedpe

) jugoslovenstva”, M51
Kultura br. 161 , Zavod za proucavanje kulturnog razvitka, str. 13-28, ISSN
0023-5164

3 Karauli¢, J. (2016a). The Challenges of the Participatory Theatre. Arc M23
Academica, 4, 149-164. ISSN 1857-9477
Karauli¢, J. (2015). The context of media spectacle under the circumstances

4 of social crisis. Kultura - Review for the Theory and Sociology of Culture M5l
and for the Cultural Policy, 149, 244-256. ISSN 0023-5164

5 Karaulic, J. (2016b). Media Representation of Political Cultural M51
Performances. Media dilogues, 25, 39-51. ISSN1800-7074
Karauli¢, Jovana i Knezevi¢, Jelena, "New Learning Design Models in the Age of

6 Crises: Student Theatre Festival as a Digital Teaching Method”, “Cultural
management and policy in a post-digital world — navigating uncertainty”, ENCATC,
2021 ISBN: 978-92-990088-2-9
Karaulic, Jovana, ,,Theatre as an agent of change: challenges of green

7 concepts in Serbia“, IFTR Conference 2021, Theatre Ecologies:
Environment, Sustainability and Politics

8 ed. Letuni¢, Ana and Karauli¢, Jovana, ”Performing arts between politics and M14

policies : implications and challenges”, Beograd/Zagreb, ko-izdanje: Fakultet
dramskih umetnosti Beograd i Akademija dramskih umjetnosti Zagreb ISBN: 978-




86-82101-89-5

JKusanosuh, Katapuna u Kapaynuh, Joana, “My3sej uctopuje Jyrociasuje — o
MEMOPHjTHOT IIEHTPa JI0 MeCcTa aKTHBHOT caryiefiaBama cagammpocta, beorpan:

? 300puuK pagoBa DAY, bp. 57, Uacturyt ®AY 3a nozopumre u puam, ISSN 1450- M5l
5681
Kapaymith JoBana. Coxoacku ciemosu y Kpawesunu Jyzocnasuju, beorpan:
10 | Iy6nukanuja «Ko je coxo — Taj je Jyrociosen”, ctp. 79-95, Mysej Jyrocnasuje,
ISBN 978-86-84811-33-4
30MpHM NoJAIY HAYYHEe AKTHBHOCT HACTABHUKA
VYkymau 0poj rurara, 6e3 ayTorurara
VYkynan 6poj panosa ca SCI (umu SSCI) nucre
Meljynaponuu
Kpearusna Espomna
— Stronger
perhiperies,
YJIaHUHLA THMA
TpenytHo y4enrhe Ha MpojeKTUMA Homahu (®OY maprrEp),

Kpearusna Espomna
— Curious,
PYKOBOIMIIAI] TUMA
(®AY maprHep Ha
MIPOjEKTY)




Hme n npe3nme Kcennja Mapkosuh boxosuh
3Bame Hayunu capagauk
Yika Hay4Ha o0sacT CryaMje KyiType, CTyuje IpaMCKHX YMETHOCTH B MeJHja
. TlNogun . Vaxka HayyHa OTHOCHO
AxaneMcka Kapujepa Wucturynuja Ob6mnact
a yYMETHHYKa 00J1acT
MunucrapcTBo
MIPOCBETE
HayKe 1 Crynuje Kynrype,
U360p y 3Bame 2021. | TEXHOJOUIKOT Je3uk U KEBUKEBHOCT CTy/Wje JPaMCKUX
pasBoja YMETHOCTH U MeJuja
(Ha mpeyior
DY)
®daxynrer
JloxTopar 2019, | APaMCKiX MCHa'LIMeHT KyIType " MeHnanMeHT y
YMETHOCTH, Menuja KyITypH
YVb
®daxynrer
Marwuctparypa 2010, | "PHMemeHuX HpnMg}LeHe YMETHOCTH CaBpeMeHO o/ieBamke
YMETHOCTH, U T13ajH
YVb
Istituto
Marangoni,
Milano
Macrep aumioma 2006. | (dummoma HpnMg}LeHe YMETHOCTH Moauu nusaju
HOCTpHU(HKOBa 1 ASAgH
HA Off CTpaHe
YVYb)
®daxynrer
Jumnoma 2005, | MPUMEHbEHUX HpI/IMe.I-bCHC YMETHOCTHU Koctum-caBpemeno
YMETHOCTH, U TU3ajH 0JICBAbE
YVYb
Crnucak nmpeaMeTa Koje HaCTABHMK /IP’KH HA IOKTOPCKUM CTyAHjamMa
P.Bb. O3naka HasuB npegmera
1. 22.DMGO05 Cryzauje KynTypHe OAp>KUBOCTH
2. 22.DMGI1 W3Bemtaj 0 00aBJbeHOM HCTPaKUBAy M HAYYHH WIAHAK;
3. 22.DMG14 [IpujaBa u ekcruMKanuja Mpeaaora TeMe JOKTOPCKE TUcepTalnje
4. 22.DMG17 Pan Ha JOKTOPCKOM HCTpPaKUBamky M PEIOBHO ITOTHOIICHC N3BEIITAja
5. 22.DMG20 W3pama mokTOpCKe muicepTanuje

Haj3na4ajHuju pajioBu y CKJIQAy ca 3aXTeBHMa JOMYHCKHUX yCJI0Ba CTaHAAap/aa 3a AaTO noJbe (MUHHUMAJTHO
10 He Bume ox 20)

Milovanovi¢, A 1 Markovi¢ Bozovié, K. (2021). “Remediating Yugoslav
Television Heritage: Croatian Radio-Television (HRT) and Radio Television of
1 Serbia (RTS)”. The IPSI Transactions on Internet Research : Multi-, Inter-, and M23
Trans-disciplinary Issues in Computer Science and Engineering (17-2) str. 17-26,
ISSN 1820-4503

Markovi¢ Bozovi¢, K. (2021) “Public theatre’s social role and its audience”.

2 TEME g. XLV, br. 1 (januar-mart), str. 213-229. M24

3 Markovi¢ Bozovi¢, K. (2021) “Public theatre’s social role and its audience”. M4
TEME g. XLV, br. 1 (januar-mart), str. 213-229.

4 Markovi¢, K. i Rvovi¢, J. (2013). ,,Netika promocije umjetnosti”. In Medias Res M4

Vol 2, br. 3, str. 324-331, UDK 17:7+004.738.5

5 Markovi¢ Bozovi¢ K., Karauli¢, J. (2021). ,,Nove tehnologije kao sredstvo M14




reprezentacije secanja u pozorisnim praksama”, Transmedijalno pripovedanje i
digitalno mapiranje: istorija, seCenje, identitet, str. 95-108

Markovi¢ Bozovi¢, K. (2020). “Unaccomplished transition of instrumental and
institutional functions of Belgrade theatres”. Performing Arts Between Politics and
Policies: Implications and Challenges str. 64-77, ISBN: 978-86-82101-89-5

M14

Markovi¢, K. (2014). “Implementacija strategije komercijalizacije i Sirenja usluga
javnih pozori$ta Beograda kao preduslov odrzivog razvoja grada”. Kultura i
odrzivi razvoj u doba krize. str. 242-254, ISBN 978-86-82101-53-6 (FDU)

M14

Mapxkosuh boxosuh, K. (2020). ,,[IpeHomieme npeacTaBa Ha OMOCKOICKA MJ1aTHA
Ka0 CPE/ICTBO pa3Boja IyOInKe U OCTHU3abha OJP)KUBOCTH CABPEMEHOT
no3opuinta’. 36opnux Mamuye cpncke 3a cyeHcke ymemnocmu u My3uxy 62, crp.
69-80, UDC: 791.4 792.0

M51

Markovi¢ Bozovi¢, K. (2020). “Belgrade june ’68 as a theatrical event”. 360prux
paoosa Gaxynmema opamckux ymemuocmu 37, str. 11-27, UDK: 7.01 323.233-
057.875(479.11) ”1968”

M51

10

Mapxkosuh boxosuh, K. (2020). ,,Moza kao apredakT KOHTpaKyJIType MIa ux
MIe3/IECETHX U celaMieceTnx ronuHa XX Beka”. 360pHux myszeja npumersene
ymemuocmu 16, ctp. 66-73, YK 316.723:[7.05:646.4 316.32:316.7

Ms1

30upHU moaaM HAYYHE AKTHBHOCT HACTABHUKA

Ykynan O6poj muTara, 6e3 ayTorurara

Ykynan 6poj pamosa ca SCI (s SSCI) mmcte
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Taoena. 9.6. KoMmeTeHTHOCT HaCTaBHUKA

Hme n npe3nme Porau Mujarosuh, Jbuipana
3Bame Banpeaau npodecop
¥Y:xka Hay4yHa 00J1acT MeHayMeHT B TPOAYKIIH]ja MO30PUIITA, Paikja U KyJIType
. Tonuna . VYxa Hay4Ha OJIHOCHO
AxkaneMcKa Kapujepa a Wucturynumja Ob6mact yMETHHEKA OBNacT
Paxyarer MeHalMeHT U IpoayKuuja
N360p y 3Bame 2020, | APAMCKHX HO30pHIIT, pajHja 1 MeHalMeHT y KyaTypu
Banpenuu npodecop YMETHOCTH, U KyJITypHA TOJINTHKA
Beorpan KynType
daxynrer
1300p y ssame 2018, | ApaMerix XyMaHUCTHUKE HAyKe Crynuje Kynrype
BUIIIM HAYYHU CapaJHUK YMETHOCTH,
Beorpan
daxynrer
N36op y 3Bame JPaMCKHUX .
HayqHH CApaTHHK 2012. YMETHOCTH, XyMaHUCTHYKE HayKe Crynuje Kyarype
beorpan
VYHuBep3uTer Hayke o ymeTHOCTUMA
Mebhynaponau
Joxropat 2012. | ymerHOCTH Y WnTepaucuuninnHapHe
. KyITypHH OTHOCH
Bbeorpany cryamje
WHTepaucuumnHapse
YHUBEp3UTCT crymnje — YHECKO KynrypHa monmutuka u
Marwuctpatypa 2007. | ymeTHOCTH y
KaTenpa KyJlITypHE MEHAIIMEHT
beorpany
TIOJIMTHKE U MEHAIMEHTA
daxynrer
Tunoma 2005, | APaMCKHX Ho3op1/1m§a U paauo Hosopnmf}a U paguo
YMETHOCTH, MpOAYyKIHUja MPOAYKIHja
beorpan
Cnucak npeaMeTa Koje HaCTABHHK JIP’KH HA IOKTOPCKHM CTyAHjama
P.b. Osnaka Ha3usB npeagmera
1. 22.DMGO1 Teopuje MeHaIMEHTA Y KYATYPH U KYJITYpHE TIOJIMTHKE
2. 22.DMGO08 MeHayuMEHT y KyJITYpHU U KYJTYpHa MOJIUTHKA
3. 22.DMG04 Mertose u TEXHUKE Hay4HOT pajia
4. 22.DMGO05 Cryamje KyATYpHE OAPKUBOCTH
5. 22.DMGO06 ITonuTHKE KYJITYpPHOT HACHTUTETA
6. 22.DMGl1 HW3BeTaj 0 00aBJbeHOM HCTPAKHBAGY U HAYYHHU WIAHAK;
7. 22.DMG14 [IpujaBa U eKCIUIMKAIK]a IPEATIOra TeMe JOKTOPCKE IUCEPTAIHje
8. 22.DMG17 Pan Ha TOKTOPCKOM MCTPaKMBAKHY W PEIOBHO TOTHOIICHE U3BEIITaja
9. 22.DMG20 M3pana TOKTOpCKe ArcepTaIje

Haj3navajHuju pasioBu y cKJIaay ca 3aXTeBHMa JOMYHCKHUX yCJI0Ba CTaHAApAa 3a AaTO MoJbe (MHHMMATHO
10 ne Bume ox 20)

1.

Porau Mujarosuh, Jb. (2014) Kyamypna ounnomamuja u uoenmumem Cpbuje, beorpan: @akyarer
JpaMCKUX yMeTHOCTH, IHCTHTYT 3a no3opuire, puim, paguo u tenesusujy; Clio, 211 crp. ISBN
978-86-82101-52-9

M41

Rogaé Mijatovié, Lj, K. Soini and K. Plebanczyk (2017) Culture and Sustainability, SoPhi No. 139:
Culture in Sustainability: Towards a Transdisciplinary Approach, University of Jyviskyla,
Department of Social Sciences and Philosophy. pp. 5-10, ISSN 1238-8025, ISBN 978-951-39-
7267-7

M23

Fairclough, G., Dragiéevi¢ Sesié¢, M., Roga¢ Mijatovi¢, L, Auclair, E., Soini, K. (2014) The Faro
Convention, a new paradigm for socially-and culturally-sustainable heritage action?
Kynmypa/Culture. International Journal for Cultural Researchers. No. 8/2014, Year IV, pp. 9-20,
ISSN: 1857-7725

M24

Dragi¢evi¢ Se§i¢, M; Roga¢ Mijatovié, Lj. (2014) "Balkan Dissonant Heritage Narratives (and Their

M22




Attractiveness) for Tourism" American Journal of Tourism Management 3(1B): 10-19. DOLI:
10.5923/s.tourism.201402.02 http://article.sapub.org/pdf/10.5923.s.tourism.201402.02.pdf

Porau Mwujarosuh, Jb. (2021). KynTypa y cnossHuUM onHOcnMa EBporicke yHHje: ka HOBOJ
MapajiurMu KyaTypHe aumioMatuje. Kultura, 173, ctp. 9-20. ISSN 0023-5164

MS51

Rogac¢ Mijatovi¢, Lj. (2021) Nova era evropskog istrazivackog prostora? Ka nauci zasnovanoj na
javnim vrednostima. Politicka revija. ISSN 1451-4281. YAK 1+2+3432+9. T'ognna (XXX) XXI
vol. 70. bpoj 4/2021, str. 85-104

MS51

Porau Mujaroruh, Jb. (2018) ,,bamtumemne uaeja u nena CreBana MajctopoBuha: jenan npuiior
aujasiory o kyarypu' Kyaimypa 6p. 160, ctp.36-57, ISSN: 0023-5164

MS51

Porau Mwujarosuh, Jb. (2017) 3a mpujaTespcTBO U COMMAAPHOCT: MOJUTHKE U 3HAYCHA
MmehyHapoaHor nedjer gpectuBana ,, Pagoct EBpone”, 36opuux padosa @AY 6p.31-32. ctp. 181-
192. ISSN: 1450-5681

MS51

Porau Mujarosuh, Jb. (2014) "Konekrusao namheme y mururanto noda: Eyponeana n Bennkn
pat", 36oprux paoosea ®axyrimema opmackux ymemuocmu 0p. 25/26, ctp.275-293, ISSN 1450-
5681

MS51

10

Porau, Jb. (2011) ,,Kynrypue aktuHoctu Cpbouje y Erporu u ceery: 2000 — 2010.“. Kyzimypa
0p.130, crp. 436-454. ISSN: 0023-5164.

M52

11

Rogaé Mijatovi¢, Lj. (2021) Mapping the railway in the Balkans: cultural landscapes and
imaginaries; Mapping Balkan Routes: literary, cultural and linguistic landscapes 2, Faculty of
Philology, University of Belgrade Faculty of Humanities, University of Vlora “Ismail Qemali”,
ISBN 978-86-6153-544-4, str. 207-218, https://doi.org/10.18485/mbr.2020.2.ch15.

M14

12

Rogac¢ Mijatovi¢, Lj. Radulovi¢, R. (2021) ,,How to Understand Urban Places? A Review of the
Interdisciplinary Exploration of the Minor Terms And Concepts*. Zbornik Transmedijalno
pripovedanje i digitalno mapiranje: Istorija, secanje, identitet / Transmedia storytelling and digital
mapping: History, Memory, Identity. Eds: N. Dakovi¢, K. Radulovi¢, Lj. Roga¢ Mijatovi¢. pp. 67-
80. ISBN 978-86-82101-92-5

M14

13

Porau Mujarosuh, Jb. (2018) ,,XymaHucTuka y nepcreKTUBH Hay4YHE U3BPCHOCTH U €BPOIICKUX
UCTPXUBAYKUX NONMUTUKA, Kyimypa u/unu nayka, yp. A. Bpanem, Jb. Mapkosuh. Beorpan:
Owunonomku pakynreT, ISSN 2560-3426, ISBN 978-86-6153-493-5. ctp. 125-136.

M14

14

Rogaé Mijatovié, Lj. (2017) Implications of Multiple Identity Layers for Cultural Diplomacy of
Serbia, Nina Cultural Diplomacy: Arts, Festivals and Geopolitics. Desk Kreativna Evropa Srbija,
Fakultet dramskih umetnosti Beograd, pp. 203-211. ISBN 978-86-85033-34-6

M14

15

Porauy, Jb. (2015) "XymaHucTHKa, HHTEPAUCIUINIMHAPHOCT U MPOU3BO/HA 3HAKA Y AUTHTATHOM
n00y", y: HQueumanna xymanucmuxa, TeMaTCKU 300pHUK Yy 2 Kibure, kmura 1, beorpan:
Qunononiku akynrer YHuBep3utera, ctp.13-24. ISBN 978-86-6153-352-5

M14

16

Dakovi¢, N, Lj. Roga¢ Mijatovi¢, M. Nikoli¢ (2015) From dissonance to resilence: the heritage of
Belgrade's Staro SajmisSte, in: Theory and Practice in Heritage and Sustainability, E. Auclair ,
G.Fairclough (eds.), London: Routledge, pp. 190-202. ISBN 978-1-138-77890-0

M13

17

Roga¢ Mijatovié, Lj, M. Dragicevié¢ Sesi¢ (2014) "From the Contested Past to the Neglected
Present: The Cultural Politics of Memory of Belgrade's Staro Sajmiste (the Old Fairground)",
Representation of the Holocaust in the Balkans in Arts and Media Beograd, ed. N. Dakovi¢, FDU,
Diskurs, pp. 35-48, ISBN 978-86-82101-54-3

M14

18

Porau Mwujarosuh, Jb. (2014) ,,cTpaxkuBame KyITypHE OAPKABOCTH Y 1002 HEM3BECHOCTH :
Kynmypa u ooparcusu passoj y 0oba kpuse, yp. M. Iparuhesuh [lemmuh, M. Hukomnuh, Jb. Porau
Mujatouh, YauBep3uter ymernoctr y beorpany, @Y, crp. 51-61. ISBN 978-86-82101-53-6

M14

19

Porau Mwujarosuh, Jb. (2012) ,,Jluxoromuje nmapaaurmMu Mel)yHapoqHuX KynTypHHUX ofHOca™, Teme
r. XXXVI, 6p. 3, ctp. 1047-1064. ISSN 0353-7919

M24

20

Rogaé Mijatovi¢, Lj. (2014) Imagining and Remembering City: Memory, Space and Symbolism of
Belgrade, Kyamypa/Culture. International Journal for Cultural Researchers. No. 6/2014, Year IV,
pp- 97-106, ISSN: 1857-7725

M24
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Jpyru nogaiy Koje cMaTpaTe pelieBaHTHUM




HNme u npesume

Maja Puctuh

3Bame penoBHU mpodecop
Y:ka Hay4Ha 06J1acT | MEHAUMEHT M IPOJYKIMja MI030PHIITA, Pafnja U KyIType
AxkaneMcKa Kapujepa logmaa | WMacTuTymmja Obnact Y7Ka Hay'ina OIHOCHO
yMeTHHYKa 00J1acT
MeHanMeHT u
U360p y 3BamE 2022 [0J10% NPOLYKLIHa .
MTO30PHIITA, PaIHja U
KynType
Hayxka o npamckum MeHauMeHT 1
YMETHOCTUMA I O,HyKHI/Ija
JloxTopar 2020 (1% 3 00JacTH P .
MO30PHINLTA, paauja u
MEHaIMeHTa
TI030pHIITA KYyIType
. MeHnameHT u
IIpoayxuuja qpamckux HpOyKLLia
Marucrtparypa 2005 ony YMETHOCTH - POAIYXIHH] .
MTO30PHIITA, PaHja U
TIO30PHILTE
KyIType
MeHanMeHT u
I .
Jnmioma 1996 oIy O30pUILHH U paJIo HPOJYKLHja .
MIPOAYLICHT MTO30PHIITA, PaIHja U
KynType

Coucak npeamera KOje HaCTaBHUK JAP’KA HA TOKTOPCKHUM CTyl]HjaMa

P.b.

O3Haka HasusB npegmera

22.DMGO03 CaBpeMeHHN MEHAIMEHT 1o30pHInTa 1

22.DMG10 CaBpeMeHU MEHAIMEHT N030puIITa 2

22.DMGI3 W3Beitaj 0 00aBJbEHOM HCTPKUBAKY U HAYYHH WIAHAK;

22.DMGl6

[IpujaBa u ekcruMKanuja mpeagora TeMe JOKTOPCKe TUcepTalije

ARl I e

22.DMG19

Paj Ha IOKTOPCKOM MCTPaXKHUBamby U PEIOBHO MOJHONICHE H3BEIITaja

6.

22.DMG22 W3pama moKTOpCKE MuicepTaruje

Haj3HauajHuju pajoBu y CKJIAay ca 3aXTeBHMMa JOMYHCKHX YCJIOBA CTAHAApaa 32 JaTo nojbe (MuHuMaino 10 He Buie

on 20)

Puctuh M. Ilnanuparse kxpeamusnocmu, 36opauk pamosa — 60 roauna Karezape 3a
MEHaIMEHT U POAYKIUH]jY ITO30PHIITA, pajija H KYJIType: MPOLLIOCT, CaIallllbOCT H
oynyhnocr (ypen. np Maja Puctuh Ban. npo¢.) MacTuTyT 32 nozopuiute, GpuiM, paamuo
u TeneBmnjy, beorpan, 2021;

M 44

Puctuh M. llexcnup gpecmuean, npodxcumarse, yuusarse, uuiuasare, 300pHUK pagoBa
®daxynTera IpaMCcKuX yMeTHOCTH 0poj. 31. IHCTHTYT 3a mo3opuiite, M, pagiuo U
teneBusnjy, beorpan, 2017,

M 51

Puctuh M. OcobenocTy pagHUX 0JJHOCA HHCTUTYIIMOHAIHUX No3opuiita y Cpouju,
360pHuK MatuIie cpIicke 3a ApylTBeHe Hayke 0poj 178/2021;

M 51

Puctuh M.Kyamypa omnopa — nozopuwme roje meroa céem, Kynrypa 6poj 169. 3aBo
3a IpoyYaBame KyATYpHOT pa3BuTka 6poj 169/2020:

M5l

Puctuh M. Macka y nozopuwmy,daconuc Kynrypa 6poj 155, 3aBon 3a mpoydaBarme
KynTypHOT pa3BuTka, beorpan, beorpan, 2017;

M5l

Puctuh M: llcuxoopama — ucyenumencrka moh nozopuwma, 300pHUK paioBa
®daxynTera IpaMcKuX yMeTHOCTH y beoramy 0poj 29. MHCTHTYT 3a o3opumiTe, G,
panuo u Tenepu3njy, 2016;

M 51

Puctuh M. Emuxa y nozopuwm, gacorrc Kynrtypa 6poj 153. 3aBox 3a mpoy4aBame
KyJNTypHOT pa3BuTka, beorpan, 2016;

M 51

Puctuh M. The influence of applaid Theatre on the audience, The Journal Contempary
philology vol. 4. no 1 Cronme, 2021.

M23

Puctuh M, Aoanmusnu menaymenm xeanumema no3opuwima — mjy3uxi usmely
mporcuwima u uncmumyyuje EMC — REVIEW, qaconuic 3a eKOHOMCKE U TP>KUIITHE
komyHukanje Bos. 10 6p. 1, YHuBep3urer Aneupon, bama Jlyka; 2018;

M 23




Puctuh M. Menaymenm nosopuwima — myocku pecypcu y 001uK08amwy no30upuine

10. npedcmase, beorpan, 2000; M4l

30upHM MoJaAlN HAYYHEe AKTUBHOCT HACTABHUKA

Ykynan 6poj murara, 6e3 ayTonurara 50

Yxyman 0poj pagosa ca SCI (uwmu SSCI) mucre 2 2

TpenytHo yuemrhe Ha mpojektuMa KpeatnBra EBpoma. Erasmus + STARDUS Enykanmja Jlomahn Mebhyna
W3BOhAUKUX YMETHHKA U3 00JACTH MEHAIMEHTA U OPTaHU3alHje Y KYJITYPH U YMETHOCTH poaHH

VYcappiiaBama

Jpyru noganu koje cmarpare peneBanTHuM KoayTop MelhyrapoaHor mpojekta APoma




HNme u npesume Huna Muxaspunar
3Bame JoneHt
Yika Hay4Ha o0sacT MeHayMeHT ¥ IPOIyKIMja NO30pHIITA, pajuja U KyJIType
. . V2ka Hay4Ha OJJHOCHO
AxaneMcka Kapujepa l'oguna | Uactutymmja | O6mact Y A
yMeTHHYKa 00J1acT
MeHanMeHT u
daxynrer Kynryponomke .
MIPOIYKIHja
W360p y 3Bambe HOLEHT 2017. JpaMCKUX HayKe U .
. | mo3opwuiuta, paguja u
YMETHOCTH KOMYHHKOJIOTH]a
KynType
dakynarer Teopuja
Joxropat 2017. JpaMCKUX YMETHOCTU U
YMETHOCTH Menuja
MeHanMeHT u
®daxynrer .
MeHayMeHT u NpoayKIHja
Junnoma 2010. JpaMCKUX .
6m3HMC MTO30PHIITA, PaaHja U
YMETHOCTH
KynType

Chnucak npeiMeTa Koje HACTABHHMK JP’KH HA JOKTOPCKHMM CTyAujaMa

P.Bb. O3naka Ha3us npegmera

1. 22.DMGO1 Teopuje MeHaIMEHTa Y KYJITYpH U KYJITYpPHE TIOJINTHKE

2. 22.DMGO06 ITonuTHKe KyNTypHOT HACHTUTETA

3. 22.DMGO08 MeHaIMeHT y KyATypH ¥ KyJITypHa OJUTHKA

4. 22.DMGl1 W3BemTaj 0 00aBJEEHOM HCTPAKUBAKY W HAYYHH WIAHAK;

5. 22.DMG14 IIpmjaBa U ekcIMKaNyja Ipeasiora TeMe JOKTOPCKE TUCepTaluje

6. 22.DMG17 Pan Ha JOKTOPCKOM MCTpPaKUBaby M PETOBHO ITOAHOMICEHC N3BEIITAja
7. 22.DMG20 W3pana mokTOpcke qucepraryje

Haj3nauajHuju paioBH Y CKJIay ca 3aXTeBMMa JONYHCKHUX YCJI0Ba CTaHIap/a 3a AaTo Nnojbe (MUHHMAJIHO

10 ne Bume ox 20)

Mihaljinac, N., Vujosevi¢, A. (2021). ,,The representation of the NATO bombing of

Yugoslavia in foreign artistic and mass media texts: unjustified war or justified intervention?*
Teme, Ni§: Univerzitet u Nisu, Vol. XLV, No.2, 461-478.

M24

Mihaljinac, N. (2021). Ka progresivnim kulturnim politikama, Beograd: Institut za filozofiju i
drustvenu teoriju.

M42

Pordevi¢, M., Mihaljinac, N. (2021). ,,Ka horizontalnosti u umetnosti: predlog jednog modela
angazovanja umetnika u lokalnoj zajednici.” Rad u umetnosti. Zbornik ULUS-a. Beograd:
UdruZenje likovnih umetnika Srbije.

M45

Pordevi¢, M., Mihaljinac, N. (2021).“Transformacija sektora kulture u Srbiji kroz razvoj novih
znanja i vestina®, u: D. Tadi¢ (ur.) Homo Europeaneus i globalna mesta Evrope. Kreativna
Evropa 2014-2020. Izvestaj. Beograd: Ministarstvo kulture i informisanja RS.

M45

Dragiéevi¢ Sei¢, M, Mihaljinac, N. (2019). ,,Cultural management training within Cultural
Diplomacy Agendas in the MENA Region®. In: V. Durrer &amp; R.Henze, (2019). Managing
culture: Reflecting on exchange in global times. London: Palgrave Macmillan.

M13

Mihaljinac, N. &amp; Mevorah, V. (2019). Broken promises of Internet and democracy:
Internet art in Serbia, 19962014, Media, Culture and Society, London: Sage.

M21

Mihaljinac, N. (2019). Umetnost i politike secanja: trauma 1999. Beograd: Clio.

M42

Sesi¢, M. &amp; Mihaljinac, N. (2019) “Serbia”. In I, King &amp; A. Schramme (Eds.)
Cultural Governance in a global context: An international perspective on art organizations
(pp.221- 246). London: Palgrave Macmillan.

MI13

Mihaljinac, N. (2017) “Strategic development of International cooperation in Serbia”. In:
Dragigevi¢ Sesi¢, Milena, Roga¢ Mijatovié, Lj, Mihaljinac N. eds. (2017) Cultural diplomacy:
arts, geopolitics, festivals. Belgrade: Institute of Faculty of Dramatic Arts Belgrade, Creative
Europe Desk Serbia, Ministry of Culture of Republic of Serbia.

M14




Jparuhesuh emnh, H. Muxamunan, From city identity to city branding: artivistic initiatives
10. or top-down urban regeneration, The Role of Cultural Institutions and Events in the Marketing | M14
of Cities and Regions, DOI10.18778/8088-149-5.05, 2016.
T H. Muxaseunan, Viktimizacija kao strategija umetnicke reprezentacije proslosti: slu¢aj NATO M51
’ bombardovanja SRJ, Casopis Temida, 2017. 3
Hparuhesuh lemmh, Munena, Muxassunan, Huna, Amun, Myxamen, Higher
Education and Training in Cultural management and Cultural Policies in Southern
12. Mediterranean countries. MED culture Programme, MS86
http://www.medculture.eu/sites/default/files/thematic-
studies/higher_education_and _training_in_cultural management -study.pdf2016.
30upHM MoJaANN HAYYHEe AKTUBHOCT HACTABHUKA
VYxymaun O0poj rurara, 6e3 ayTorurara 57 (Google Scholar)
VYxymaun 6poj pagosa ca SCI (uwmm SSCI) mucre 20
Melhynaponuu
-Horizont2020
Jomahwu 870827ARTIS - Art and
- EPICA — Research
Empowering onTransformations of
Participation in | Individuals and Societies
TpenyTtHo y4enrhe Ha MPOjeKTUMA Culture and -COST action
Architecture Decolonizing
(Poux 3a development;
HayKy, -Eramsus+ Shakin —
pykoBoawian) | internationalizing
knowlegde incultural
cooperation

VYcappiaBamwa

Jpyru nopaiu kKoje cmarpare peneBanTHUM PykoBoamnar, YHECKO Karenpe 3a KynTypHY NOJIUTHKY H

MEHAIMEHT IIpU Y HUBEP3UTETY yMETHOCTH Y beorpany




Hme n npesume Mupjana Hukonmh

3Bame penoBHH podecop

¥Yixka Hay4Ha 006JacT MeHaMeHT ¥ TPOLyKIMja MO30pHILTA, pajija U KyJIType

Akan‘e Mera lonuna M.HCTHTyH Obnact V3ka Hay4Ha OTHOCHO YMETHHYKA 001acT

Kapujepa uja

2011. DY MenanMeHT 1 MeHayMeHT U IPOAYKIIHja TI030PHIIITA,

Uz6op y MIPOAYKITHja panvja u Kynrype

3BabC MI030pHIITA, paanja u
KyJType

JlokTopar 2008. oY Hayke o npamckum Hayke o npamckum YMETHOCTHMA H3
YMETHOCTHMa o0acT MeHaIMeHTa pajiuja

Marucrparypa 2001 [0J10% Hayke o npamckum Hayke o npamckum YMETHOCTAMA M3
YMETHOCTHMA 00J1aCTH TEaTPOIOTHj€ - KOMYHHKOJIOTH] e

Tumoma 1993. onY Hayke o npamckum OpraHusanyja CLeHCKUX U KyJITypHO-
YMETHOCTHUMA YMETHHYKHX JICIATHOCTH

Cnucak npeamMera Kﬂje HACTABHMK JAP’KU HA TOKTOPCKHUM CTleHjaMa

P.b.

O3naka Hazus npeamera

CaBpeMeHn MEHaIMEHT Meauja 1

CaBpeMeHH MCHAIMEHT MeHja 2

ETnka Menuja

Haj3nauajuuju paioBu y CKJIAIy ca 3aXTeBHMA JONMYHCKHX YCJI0BAa CTAHAApAAa 3a 1aTo MoJbe (MHHUMATHO
10 He Bume ox 20)

Nikoli¢ M.(2022) Demokratska zakonska regulativa i distopijska praksa u podrucju elektronickih
medija: Srbija 2000. — 2021./Democratic Legislation and Dystopian Practice in the Field of

‘| Electronic Media: Serbia 2000-2021, Medijska istrazivanja, Zagreb:Naklada Medijska

istrazivanja, 2/2022. ISSN 1330-6928

M24

Nikoli¢ Mirjana, Una Ciri¢ (2021). Transmedijsko iskustvo u funkciji kreiranja identiteta Radija
Studio B. Zbornik radova FDU br. 41. Beograd: Fakultet dramskih umetnosti, 1450-5681

MS51

Dragicevi¢ Sesi¢, Milena; Nikoli¢, Mirjana (2020) The Mediatization and Culturalization of
Populist Political Communication, Cultural Management: Science and Education, Publisher:
Logos Verlag Berlin, issue, vol. 4, ISSN: 2512-6962, pp. 73-85.

M24

Ciri¢ Una, Nikoli¢ Mirjana (2020). Poceci gradanskog novinarstva i komercijalnih medija u
Srbiji: 50 godina Radija Studio B. Zbornik radova FDU br. 38. Beograd: Fakultet dramskih
umetnosti

Ms51

Mirjana Nikoli¢ (2019) ,,Mo¢ gradana — od participacije u kreiranju sadrzaja do medija civilnog
sektora®, Zbornik radova Mediji civilnog drustva kao alternativa medijskom populizmu,
senzacionalizmu i laznim vestima, Novi Sad: UNIVERZITET U NOVOM SADU FILOZOFSKI
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