Taoesa. 9.6. KoMneTeHTHOCT HaCTaBHUKA

HNme u npesume Anekcanjap JankoBuh
3Bame Banpenau npodecop
Y:ka Hay4HA o0jacT Hayke o ymerHoctu
Vaxka HayuHa
. . OJTHOCHO
AkajeMcKka kapujepa lonuna Wucturynumja Ob6nact yMeTHIKa
obmact
N360p y 3Bame 2022 oY Hayxe o
YMETHOCTH
Toxropar 2007 OIY Hayke o DUIMOIOoryj
YMETHOCTH a
Maructpatypa 2001 (0JINY Hayxe o Pumonory)
YMETHOCTH a
Jlumioma 1997 oY Hpamcke Hpavatypryj
YMETHOCTH a
Cnncak mpeaMera Koje HACTABHUK JIP’KH HA JTOKTOPCKHM CTyAHjaMa
P.b
O3naka Ha3zus npeamera
1. 22.DTI04 YBonx y cTyamje Kyarype
) 22 DTI09 Teopuja JIPAMCKHX YMETHOCTH, MeJIHja U Ky/IType 16: ®unma n
EKPaHCKHUX Menja
3. 22.DTI10 Teopuja gpaMCcKUX yMETHOCTH, Meauja u Kynrype 1B: Kyarype
4 22.DTI13 Wnentuter, cehame u Tpayma Jyrocdepe
5 22 DT4 Teopuja IpaMCKUX YMETHOCTH, MeAHja ¥ KyiIType 26: ®unma u
) ekpaHckux Meamja: [pujaBa v eKCIUTMKAIIM]ja TEME TUCEPTAIIHje
6 22 DTI25 Teopuja IpaMCKUX YMETHOCTH, Meanja U Kyarype 26: Kynrype: [Ipujasa
) ) M eKCITMKAI]ja TeME JUcepTaIje
7. 22.DTI17 W3zpana goxTopcke aucepranyje 1
8. 22.DTI20 W3zpana goxTopcke aucepranuje 2

Haj3nauajHuju pamoBu y cKJaay ca 3aXTeBHMa JONMYHCKHX YCJI0Ba CTaHAApAAa 3a AaTO MoJbe
(MuHumasHo 10 He Buie o 20)

Jankovic, A. (2021). Disordine ideologico: la Granda Guera
nel Cinema serbo. La Grande Guerra e la memoria

1. contemporanea. Cinema, televisione e cultura visuale M14
(1914-2018), Trento: Fondazione Museo Storico Del
Trentino, pp. 104-111, ISBN: 978-88-7197-251-0

Jankoruh, A. (2021). Katakombe cpIKCHX CTpaHITyTHIIA
(mojam cMptu y ¢punmy Cabupau nentap, ['opana
Mapxkosuha no apamu Jlymana Kosauesuha). /[pamcko

2. M14
cmsapanawmeo Jywana Kosauesuha, ypeanuk Muomr
Kosauesuh, Anapuhrpan: AunpuheB HHCTHTYT, cTp. 155-

170.
Jankosuh, A. C. (2018). Bpnu HoBu cBeToBH: bypa Ham
3. CaBpeMeHHK. 300pHuUK padosa Daxyrmema OPpaMCKUX Ms1

ymemuocmu 0p. 33, beorpan: 1Y, ctp. 65-77.

Jankosuh, A. C. (2017). Pededunucarve uoenmumema -
4. Hcmopuja, 3a61y0e, udeonoeuje y cpnckom gunmy M41
beocpao: @LUC/PAY , ISBN 978-86—7227-097-6

Jankosuh, A. C. (2017). IIpenyanjymu u ¢pycHOTE: TIPBH
tamac COPJ Hogor tanaca Ha punmy. Xenmaodexazon,
Peunux mexnonozuje xao anmu-ymonuja (npo em xonmpa,),

> Jumurpuje Byjamuaosuh (yp.), beorpan: MactuTyT 32 Md4
eBporcke cryayje, ctp. 149-159, UICBH 978-86-82057-58-
1

6. Jankosuh, A. C. (2017). ®abyne, npoMunUIbamka 1 M51

HOKTypHa: 0€0rpajCKH HOBH Tayac Ha hpunmy. 360pHuK
padosa Daxyimema opamckux ymemnocmu op. 32,




Beorpag: Y, ctp. 61-74.

Jankogruh, A. C. (2016). bapurynacto noazemibe -
MOJTUTAYKA TPIJIOTHja MITyTHHA TeTpoBuha. Media
archaeology : memory, media and culture in the digital
age / Medijska arheologija: secanje, mediji i kultura u
digitalnom dobu, ur. N.Dakovi¢, M. Nikoli¢, Lj.Rogac
Mijatovi¢, Beograd: Fakultet dramskih umetnosti, str. 95-
105.

M14

Jankoruh, A. (2015). Pha ymupyhie uneonoruje: Kpaj
naprusanckor guiama (1989-199). 360pruk padosa OAY
28, ctp. 129-143.

Ms51

Jankoruh, A. (2015). Benuku pat u JyrocnoBeHCcKH QriM.
Meoujcku oujanosu, 4aconuc 3a UCMPANCUBAHIbE MeOUuja U
opywmsa, roquna VIII, 6poj 21, IToaropuna, 2015, ctp.
435 - 451.

M24

10.

Jankoruh, A. (2014). [Napagurme uaeonomkor tadya -
Cprcku ¢umm u [IpBu cBercku pat 1945 - 2010. 360pHuk
padosa DY 25-26, ctp. 201-215.

M51

11.

Jankosuh, A. (2014). (ITpa)lcropuja cprckor ¢puama 1896
—1941. Hemopuja ymemnocmu y Cpouju XX eex. Tom 3 :
Mooepna u mooeprusmu: 1878-1941, ypenunk Muriko
[yBakosuh, beorpan, Opuon Apr, ctp. 261-270. ISBN
978-86-6389-005-3

M14

12.

Jankosuh, A. (2012). Kparka ucropuja cprickor
IOKyMeHTapHOT ¢punmMa. Yuemunocm 20 sexa y Cpouju:
Peanusmu u mooepruzmu oxo xnaonoe pama 1937 - 1999:
ypenuuk Mumiko Hlysakosuh, beorpan, Opron Apr,
Beorpan, ISBN 978-86-83305-74-2

M14

13.

Jankoruh, A. (2012). lemuctudukanuja cehama u
UACHTHUTETA - MONKYITYpHU TekctoBu 2010- 2011. 360prux
padosa @Y 21, ctp. 385-399.

M51

30upHN MoganM HayYHe AKTHBHOCT HACTABHUKA

Yxynan 0poj nurara, 63 ayTonurara

Yxynan 6poj panoa ca SCI (umu SSCI) mucre

TpenytHo yyenthe Ha ITpojeKTUMA

A1

VYcappiaBama

Jpyru nojany Koje cMaTpare pesieBaHTHHM




Taoesa. 9.6. KoMneTeHTHOCT HaCTaBHUKA

HMme u npesume Anekcanpa MusoBaHoBuh
3Bame Banpeaau npodecop
¥Y:ka Hay4Ha 006J1acT Hayke o ymeTrHocTn
V:xa Hay4Ha
AKau.eMcxa logun | Uncturynwyj O6nact OJIHOCHO
Kapujepa a a YMETHHYKA
obsact
2014, Hayke o
Hsbop y ssare 2019 eIy YMETHOCTH
Crymuje
Jokropat 2013 (0)INY Hayke o ¢bunma u
YMETHOCTH .
Meauja
Crynuje
Maructpatypa 2008 oY Hayke o ¢unma n
YMETHOCTH .
Menuja
Hpamcke u dunmcka u
Junnoma 2005 oY ayAMOBU3YENH | TEJIEeBHU3UjCKa
€ YMETHOCTHU MOHTaXa

Chnucak npeaMera Koje HACTABHHK JPKH HA JOKTOPCKHM CTyAHjaMa

P.b
O3naka Ha3us npeamera

1. 22.DTI01 | VYBoay crymuje ¢puiaMa M eKpaHCKHX Menja

2. 22.DTI06 | Teopmja u mpakca CHTKOMa

Teopuja ApaMcKuX YMETHOCTH, MEAMja U KyaType 16:

3. 22.DTI09 .
DuiMa U eKpaHCKUX Meauja
Teopwuja gpaMCKHX YMETHOCTH, MEJHja U KyaType 20:

4. 22.DTI24 | ®unma u ekpanckux Meawnja: [lpujaBa u eKkCTTIKaImja TemMme
JicepTanyje

5. 22.DTI17 | Uspanma mokrocke auceprammje 1

6. 22.DTI20 | M3pasa 1oKTOopcKe aucepTaimje 2

Haj3HauajHuju pasioBu Y CKJIaQy ca 3aXTeBHMa JONMYHCKHUX YCJI0Ba
CTaHAApPAA 32 1aT0 no/be (MUHUMAJIHO 10 He BHIIe 07 20)

Mmunosanosuh, A. 2019. Ka nosum
meoujuma: Tpancmeoujannu Hapamusu

1. . M4l
usmehy guima u menesusuje, beorpan:
OIY u OIIC. ISBN 978-86-82101-77-2
MunoBanoruh, A. 2011. Amaeunapmno

5 nome puamMcKe ciuke, Yumarse u M42

unmepnpemayuja, beorpan: 3axyxx6una
Amnppejesuh. ISBN 978-86-7244-988-4

Milovanovi¢, A. 2021. Remediating
Yugoslav Television Heritage: Croatian
3. Radio-Television (HRT) and Radio M23
Television of Serbia (RTS). IPSI
Transactions on Internet Research journal

Haxosuh, H., MunoBanosuh, A. 2016.
Hapatusu cehama: Xomokayct Ha
eKpaHuMa OuBIIE JyrociaBuje.
Ymjemnocm pujeuu: Yaconuc 3a snanocm

4. : M24
0 KFUIICEGHOCIU, U36€00EHO]
ymjemuocmu u ¢uamy, Boa. 60 op.1-2,
XpBaTcko (GpHUIIOIOMIKO APYIITBO: 3arpeo,
ctp. 1-26.
5. Haxosuh, H., MuioBanosuh, A. 2022. M51

Mexka moh bankana (Meka moh TB
cepuja: Cenke Hax bankanom). Kyimypa
u ouniomamuja, yp. AJekcanapa
Konakosuh. Kyzmypa, 6p. 173. Beorpan:




3aBoj 3a Mpoy4yaBame KyJITYypHOT
pa3BUTKA.

MunosanoBuh, A. 2020. Jytpo he
npomeHnTH cBe: [Inatdopmmsanuja
6. JaBHHMX MEJIMjCKHX CepBHCa 3ama HoT M5s1
Bankana. 36opnux @V 6p 38. beorpan:
DOV, crp. 67-82.

Murnosanosuh, A., Typajnuh, M. 2017.
Bankancku ¢uiaM Ha packprihy:

7. EBponensanyja BC. peraoHaIn3aIuja. M51
360prux @Y 6p. 32. beorpan: ®AY,
crp. 119-137.

Dakovi¢, N., Milovanovié, A., Lekovi¢, 1.
2020. Serbia: Reco(r)ding Cinematic Turn
(2008-2018). Contemporary Balkan

8. Cinema: Transnational Exchanges and MI13
Global Circuits, eds. Lydia Papadimitriou
and Ana Grgic. Edinburgh University
Press, pp. 190-207.

MunosanoBuh, A. 2019. Pe:menujanmja u
pe:TeHepanuja; #caMoKaKeM MpBa
OankaHcka web cepuja. Cmyouje puima u
(expanckux) meouja: Cpbuja 3.0. yp.
Hegena lakosuh. beorpan: ®ILIC, ctp.
253-263.

M14

MunoBanoBuh, A. 2018. AyanoBnsyemnHe
apxuBe: Meron, Mojen, menuju. Kyimypa
10. u/unu nayka, yp. Anekcanapa Bpanemr u M14
Jbusbana Mapkosuh. beorpan:

@unosomiku gakynrer, crp. 109-120.

36ﬂpﬂﬂ nmogan HAy4YHe aKTUBHOCT HACTABHUKA

Ykynan O6poj nurata, 6€3 ayToruTaTa 52 (Google Scholar)
Yxynan 6poj pagosa ca SCI (mmu SSCI) mucrte 1
TpenytHo ydenthe Ha IpojeKTUMA Al [ M2
Eye Film Museum
VYcapuiaBama (Amcrepaam, Xosanamja,
2019)

Jpyru nogamm xoje cMaTpare peleBaHTHUM

3a kwury Ka nosum medujuma: Tpancmeoujannu napamueu usmely guima u
menesusuje (2019) nobuna je varpaxy JUAJIOTI'OC 3a HajO60Iby KBBUTY Y
PETHOHY y 00J1aCTH HCTpaXXuBama KyJIType U Teopuje Meanjay 2019. ronunu.
- Unanuna je EBporcke mMpexe 3a cryauje punma u meauja (NECS), jenna on
OCHMBaYa U 4JlaHoBa Y ipyxema gokymeHnTaprucra Cpouje — JlokCpbuja u
yiaHuna je Yapyxema puamckux mortaxepa Cpouje (YDOMC).

- MonTHupana je toKkyMeHTapHe (UIMOBE, CEepHje U BUACO HHCTAJIAIH]E:
Heyenuja enacmu (Janko barak 2021, 5 enuzona) Kypuan o Kenumupy
Kunnuxy (Janko bamak 2021), Toward a Concrete Utopia: Architecture in
Yugoslavia, MoMa, New York (Muna Typajmuh 2018-2019), /Ipyea cmpana
ceeza (Muna Typajauh 2017, IDFA Winner), Cinema Komunisto (Muna
Typajnuh 2011, Gold Hugo award winner, the FOCAL Award for Creative Use
of Archival Footage), Bykosap, nocreomwu pes (Jauko basbak 2006, CapajeBo
®unm PectuBan - Human Rights Award winner), Ommuya (MBan Mapkos
2003), Cas maj gpoax (bojan Byneruh, 2004, 8 enmsona), Hucajoep (bpankuma
CrankoBuh 2008-2014, 45 enuzona).




Taoesa. 9.6. KoMneTeHTHOCT HaCTaBHUKA

HNme u npesume buspana B. Mutposuh
3Bame Hay4uHu capagHuk
¥Y:xa HayuHa o0JiacT Hayke o ymeTrHocTu
V:ka Hay4Ha
Axau.eMcKa Tomun | Uuctutyuuj O6nact OJIHOCHO
Kapujepa a a YMETHHYKa
obnact
U36op y 3Bame 2019. oy Hayxe o
YMETHOCTH
Teopuja
JPaMCKHX
HoxTopar 2018. oY Hayxe o YMETHOCTH,
YMETHOCTH .
Menuja u
KyJIType
DUI0I0IKHI Teopnia
Macrep qumuioma | 2010. ®dakynrer PHY
KEIKEBHOCTH
BY
Cpricka
KEHOKEBHOCT
DUIIOIOMIKHU 1 jesnik ca
Jumnoma 2009. ¢axynrer OMLITOM
BY
KB IKEBHOIIN
y
Chnucak npeaMera Koje HACTABHHK JPKH HA JOKTOPCKHM CTyAHjaMa
P.b O3naka | Ha3uB npenmera
22.DTIO . .
1 | YBox y cryauje ¢punMa i eKpaHCKUX MeIrja
22.DTIO .
2. 6 Teopuja u npakca cuTKOMa
3 22.DTI0 | Teopwuja rpaMCKHX YMETHOCTH, MeIHja U KynType 16:
) 9 DusMa 1 eKpaHCKHUX MeJja

Haj3nayajHuju pafioBH y CKJIaay ca 3aXTeBMMa JIOMYHCKHUX yCJI0Ba

CTaHJapaA 3a 1aT0 nojbe (MUHUMAaJIHO 10 He Buie o 20)

Tavcar, Marija & Mitrovié, Biljana (2022) “The
Transdisciplinary Encounter of Narratology and

1.| Visual Art in MMORPGs*, Am Journal of Art and
Media Studies, No. 27, pp. 103—114.

doi: 10.25038/am.v0i27.495

M24

Dusani¢, Dunja & Mitrovié, Biljana (2021)
,Pripovedanje secanja: komemoracija Prvog
svetskog rata 2014-2019. i njegovo prikativanje u
2. | narativnim umetnostima”. in N. Dakovic, K.
Radulovic, Lj. Rogac Mijatovic (eds.) Transmedia
Storytelling and Digital Mapping: History,
memory, identity. Beograd: FDU, str. 111-129,

M14

Murposuh, busbana (2020) ,JIynonoruja u
HapaToJIOTHja — JereHaa o cyko0y”’, Kyaimypa,
3.| 3aBox 3a mpoy4aBame KyITYPHOT pa3BUTKa, Op.
168, ctp. 263-280, 0023-5164, 7.01 004.47:794,
10.5937/kultura2068263,

MS51

Mitrovi¢, Biljana (2020) ,,Studije video-igara —
Janus teorije i prakse”, Zbornik radova Fakulteta
dramskih umetnosti. br. 37, ISSN 1450-5681, str.
59-72,

M51

5.| Nikoli¢, Sandra & Mitrovié, Biljana (2019) ,,The
Contemporary Serbian Film Industry: Issues of
Production and Distribution (2008—2017)”, in Betty

M13




Kaklamanidou, Ana Corbalan (eds.) Contemporary
European Cinema: Crisis Narratives and Narrative
in Crises, New York & London: Routledge, ISBN

978-1-138-56440-4, pp. 134-146,

Dakovi¢, Nevena, Mitrovi¢, Biljana (2019)
»Zazornost balkanske lepote” u Miranda Levanat-
Perici¢ i Tomislav Oroz (ur.) Liber monstrorum

6. | balcanorum: cudovisni svijet europske margine,

259

Zadar: Jesenski i Turk i Institut za etnologiju i
folkloristiku, ISBN 978-953-222-815-1, str.239 —

M14

Mitrovi¢, Biljana (2019) ,,Narativni identitet(i)
teksta MMORPG video-igara”, u Dakovi¢, Nevena

7.| (ur.) Studije filma i (ekranskih) medija: Srbija 3.0,

106-5, str. 219-233,

Beograd: Filmski centar Srbije, ISBN 978-86-7227-

M14

115,

Nevena Dakovi¢, Biljana Mitrovi¢ (2018) ,,Moni
Buli: slike i re¢i potrage za identitetom” u Dakovié,
Nevena, Mevorah, Vera (ur.) Granicnici secanja:
jevrejsko naslede i Holokaust, Beograd: Jevrejski
istorijski muzej, ISBN 978-86-88113-13-7, str. 97-

M44

Mitrovié, Biljana (2017) ,,Sekspir i video-igre” u
Dakovi¢, Nevena, Medenica, Ivan, Radulovié,
Ksenija (ur.) Sekspir i transmedijalnost, Beograd:
FDU, ISBN: 978-86-82101-67-3, str. 55-70,

Md44

Mitrovié, Biljana (2016) “Information as a
Product, Necessity and Prerogative in Digital

10| Environment: The Case of Virtual Worlds”,

Medijski dijalozi, br. 24, Istrazivacki medijski
centar- Podgorica, 316.774:004.738.5. pp. 137-156,

M51

36Hp]-lﬂ mogan HAYYHE aKTUBHOCT HACTABHUKA

Yxynas 6poj nuTara, 6e3 ayronurara

2 (Google Scholar)

Yxynan 6poj pagosa ca SCI (mmm SSCI) sncre

1

TpenyTHO yuemnrhe Ha MPOjeKTUMA

Homatin /

Mehynapoan
u/

VYcappiiaBamwa

2014. University of
Skovde, Sweden

Jpyru nopamnu Koje cMaTpaTe pelleBaHTHUM

On 2021. — mpenaBay Ha peaMeTy YBOJ y CTyAWj€ BUAEO-Urapa Ha
Iporpamy MacTep CTyAuja YMETHOCT U nu3ajHu Buaeo-urapa (Mactep 4.0)
2018: narpaga dymran CrojanoBuh 3a Hajoosbu pan u3 obmactu Teopuje
¢dunmMa, ogHOCHO uMosoryje u ctyauja Gunma (PakyaTeT ApaMCKHX
yMmeTHocTH y beorpany) — 3a nokropcky nuceprauujy Identiteti teksta i

identiteti u tekstu MMORPG video-igara




Taoesa. 9.6. KoMneTeHTHOCT HaCTaBHUKA

HNme u npe3nme JusHa Bykcanosuh
3Bame PemoaM mpodecop
¥Y:xa HayuHa o0JiacT Hayke o ymerHocTn
Vaxa HayuHa
Axau.eMcKa Togun | UuctuTyuuj O6nact OJIHOCHO
Kapujepa a a YMETHHYKA
obact
U36op y 3Bame 2011 Oy Hayxe o
YMETHOCTH
®dunozodek | CaBpemena
Hokropat 1998 u gakynrer | ¢unozoduja
y beorpany | u Ecreruka
Marwuctparypa 1993 onyv ;FeanonomJ
MenarimeHT
u
MPOAYKITHja
OV / MO30pHUIITA,
Jinmoma 1998 dunozodek Eai?a :
1992 u akynrer (é; JISYII;
y beorpany CaBpemeHa
¢dunozoduja
u EcteTnka
(©D)
Croucak mpeaMeTa Koje HACTABHHK JTP/KU HA JOKTOPCKHM CTyAujamMa
P.B
O3naka | Ha3us nmpenmera
22.DTIO .
1. 4 VYBox y cTyauje KyaType
5 22.DTI1 | Teopuja mpaMCKUX YMETHOCTH, MeIja U KynType 1B:
) 0 Kyntype
3. ;ZDTH dunozoduja Meauja
22.DTI1 . .
4. 4 Omnira METOOIOTHja ca eMUCTEMOJIOTH]OM
5 22.DTI2 | Teopuja mpaMCKUX YMETHOCTH, ME/Ija U KyJIType 2B:
) 5 Kyntype: IlpujaBa u eKCILUTHKAIM]a TEME AUCEPTAIIH]e
22.DTI1 .
6. 7 M3pana nokropcke aucepranyje 1
22.DTI2 .
7. 0 M3pana nokropcke aucepranuje 2

Haj3nauajuuju pagoBu y cKiIaay ca 3aXTeBHMMa JIOMYHCKHX YCJI0Ba

cTaHJapaa 3a 1aTo nosbe (MuHuMaaHo 10 ne Bume o 20)

Vuksanovié, D. ,,Prilog kritici koncepta
“kreativnog univerziteta’, Metodicki
ogledi, Vol 20, No. 1, Zagreb, oktobar
2013, Hrvatsko filozofsko drustvo, str.
45-60.

M23

Vuksanovi¢, D., Calovié, D. ,,F ilozofija
medija: jedan pogled na industriju
zabave*, In Medias Res, Vol. 8 No. 14,
Centar za filozofiju medija, Zagreb,
2019, str. 2139-2147.

M23

Vuksanovié, D., Calovié, D. “The
Possibility of Critique in an Era ruled by
the Media”, In Medias Res, Vol. 9 No.
16, Centar za filozofiju medija, Zagreb,

M23




2020, str. 2489 —2498.

Vuksanovié, D, Ilié, V. ,,Prostor —
mediji — umjetnost®, Filozofska
istrazivanja br. 149, God. 38, Sv. 1,
Hrvatsko filozofsko drustvo, Zagreb,
2018, str. 117-130.

M23

Vuksanovi¢, D. ,,Estetika neidenti¢nog i
nova medijska kultura osjecajnosti®,
Filozofska istrazivanja, God. 31, Sv. 4,
Zagreb, 2011, str. 795-804.

M23

Vuksanovi¢, D. ,,Umetnost u dobu
neoliberalnog kapitalizma: Adorno vs.
Mikelsen®, Theoria 62 (2), Srpsko
filozofsko drustvo, Beograd, 2019, str.
97-106.

M24

Vuksanovi¢, D. ,,Naglasci: Kategorija
uzviSenog u savremenoj estetskoj
kulturi”, Theoria 64 (2), Srpsko
filozofsko drustvo, Beograd, 2021, str.
133-148.

M24

Vuksanovi¢, D., Calovi¢, D. ,,Nova
paradigma: original i kopija u
digitalnom dobu*, Zbornik FDU 29,
Fakultet dramskih umetnosti — Institut za
pozoriste, film, radio i televiziju,
Beograd, 2016, str. 173-188.

M51

Vuksanovié, D. , Estetika medija:
Kritika kulture spektakla vs nove
umetnicke prakse*, Arhe: Casopis za
filozofiju XV, br. 30, Filozofski Fakultet
Novi Sad, 2018, str. 99-115.

M5s1

10.

Vuksanovi¢, D. ,,Mediji — umetnost —
zivot®, Kultura polisa, godina X VI, br.
38, Institut za evropske studije, Beograd,
Novi Sad, 2019, str. 439-448.

M5l

30upHU noauM HayYHe AKTHBHOCT HACTABHMKA

Ykynan 6poj nurara, 6€3 ayToruTara 126

Ykynan 6poj pagosa ca SCI (umu SSCI) nucre 8

TpenytHo ydenthe Ha mpojekTuMa Al |
Fridtjof Nansen Academy
Norway, 2001.,

VYcappmaBama

CEU Summer University,
1999.

Jpyru momaii Koje cMarpare peleBaHTHUM



http://www.centar-fm.org/inmediasres/images/pdf/16/D.%20Vuksanovic%20i%20D.%20Calovic,%20The%20Possibility%20of%20Critique%20in%20an%20Era%20ruled%20by%20the%20Media.pdf

Taoeaa. 9.6. KoMImeTeHTHOCT HacTaBHUKA

HNme u npe3nme Enuca Ycnencku
3Bame PenoBHu npodecop
Yika HaydHa o0J1acT Hayke o ymeTHOCTH
Vka Hay4Ha
Akanf:MCRa Togua | UaCTUTYIH] O6mact OJIHOCHO
Kapujepa a a YMETHHYKA
obmact
N360p y 3Bame 2018 ony Hayxe o
YMETHOCTH
dunozodek | Hayka o
JoxTopat 2007 1 GaKyaTeT, | KEHKEBHOCT
Hosu Cax "
O@unonomku | Hayka o
Maructpatypa 1988 ¢akynrer, KHIHKEBHOCT
Beorpan "u
Oumosnoniku | Pycku je3uk
Jummoma 1979 ¢bakynrer, U
beorpanx KEbHUKEBHOCT
Cnncak mpeaMeTa Koje HACTABHHUK JPKH HA TOKTOPCKUM CTyaHjamMa
P.b
Osnaka | Ha3uB npegmera
22.DTIO
1. 7 Pycke Teme mo3opwuiTa u Gprima
> 22.DTI1 | Teopwmja ApaMCKHX YMETHOCTH, MEIHja U KyaType 1B:
) 0 Kynrype
3 22.DTI2 | Teopuja ApaMCKHX YMETHOCTH, ME/IMja U KyJIType 2B:
) 5 Kynrype: IIpujaBa 1 ekcIuMKaliyja TeMe JucepTaiuje
22.DTII .
4. 7 Mspana nokropcke qucepranyje 1
22.DTI2 .
5. 0 W3pana nokropcke aucepramyje 2

Haj3HauajHuju pagoBu y cKjIaay ca 3aXTeBHMa JIOMYHCKHX yCJI0Ba
cTaHJIapaa 3a 1aT0 noJbe (MUHUMAaJIHO 10 He Bule oj 20)

Fantastika realnog u dokumentaristi¢koj
prozi Svetlane Aleksijevié u poredenju s
umetnickim postupkom Fjodora
Dostojevskog. Slavistika XXV /1, 2021.

M23

2021.

Poceci adaptacije romana Dostojevskog
u filmu i pozoristu. Zbornik radova
Fakulteta dramskih umtnosti br. 39,

Ms1

AKTyanu3anmja enunoza poMana 3n0uun
u xazua y GUIMCKIM
TpaHchopManrjama (AKTyanu3anus
snmItora pomana [Ipecmynienue u
Hakazauue B KHHOTpaHC(HOpMaIUIX)
MexmyHapoiHast KOH(pEpeHIUs
'TIpecmynnenue u naxazanue'
cospemenHoe cCOCmMoAHUe U3y4eHUll

M35

VMJIN PAH,
HayuHouccienoBarenckuii HEHTp
Jlocmoesckuii u mupoegas Kyrbmypa, 1-3
mapT, 2022.

JocTojeBcku y QUMY TpUIECETHX
roguaa XX Beka. 360pHux padosa

Daxyrmema OpamcKux ymemnocmu 0p.
40, 2021.

M51

Teatraleneiii zanaves M. A. Vrubels v

M14




kontekste russkoii neapolitansr,
Rifrazioni, Scritti onore di Michaela
Bohmig, a cura di: Enza Dammaiano,
Donatela di Leo, Eleonora Gironi
Carnevale, Emilio Mari, Olga
Turkhanova, Il presente volume ¢ stato
pubblicato con il contributo del
Dipartimento di Studi Letterari,
Linguistici e Comparati dell’Universita
degli Studi di Napoli «L’Orientale»
(397-425), ISBN 978-88-99514-5

Mandeljstam u srpskoj poeziji i
kritici®, Slavistika br. HHIV — 1, 2020.

M23

Motiv vez devojackog ruha u pripoveci
Momcila Nastasijevi¢a Darovi moje
rodake Marije 1 noveli Fjodora Sologuba
Gospodica Liza. Zbornik Matice srpske
za knjizevnost i jezik, Knj. Sezdeset i
peta, sv. 2, Novi Sad 2017, str. 601-619.

M23

CHUMBOJIM3M U HIEs KPacoTHI B
tBopuectBe E.B. Annukosa (Enisa
Uspenski. Symbolism and the idea of
beauty in the philosophy of E.V.
Anichkov). I[TAPAJJUT'MA,
Om10coPCKO-KyIBTYPOIOTHISCKUN
KypHai, Bemyck 35.

M23

Funkcist narrativnosti v transformacisth
literaturnogo teksta na sizerk
kinoiskusstva (Kinematograficeskas
adaptacis romana Dostoevskogo Bessr v
fileme Andzest Vaiider «Oderzimsiey).
Zbornik Matice srpske za slavistiku br.
86, Novi Sad: Matica srpska, 2014, str.
53-77.

M51

10.

Majaxoscku u JJocmojescku, beorpan:
Bucoka mrkosa 3a komyHuKanuje, 2018.

M42

361/1le/1 nmogan HAy4YHe aKTUBHOCT HACTABHUKA

Yxynau Opoj 1urara, 6e3 ayrouurara I[Tpeko 50
Ykynan 6poj pagosa ca SCI (ummu SSCI) ymucte IIpexo 50
TpenytHo y4enthe Ha ITpojeKTUMa Homahn E/IelijapO;[H

VYcaBpmaBama

Komisja Emigrantologii
Stowian

Jpyru nopamy Koje cMaTpare peJieBaHTHHM




Taoesa. 9.6. KomnerentHoct

HaCTaBHHUKa

HNme u npesume HUpena J. Puctuh
3Bame PemoaM mpodecop
¥Y:xa HayuHa o0JiacT Ilcuxonomike HayKe
V:xa Hay4yHa
Axau.eMcKa Togun | UucTutynyj O6nact OJIHOCHO
Kapujepa a a YMETHHYKA
obunact
U36op y 3Bame 2021 oy Tenxonomi
€ HayKe
JokTopar 2011 OIY Teopuja Icuxonoruja
YMETHOCTH | YMETHOCTH
dunozodcek .
ITcuxonomk | Ilcuxonoruja
Marwucrpatypa 2008 u dakynrer
€ HayKe YMETHOCTH
bBY
[To3opuinna
Hunioma 2005 onY Jpamcke 1 paguo
YMETHOCTH .
pexuja
Cnucak mpeaMeTa Koje HACTABHHK JIP’KH HA IOKTOPCKUM CTyAHjama
P.b
O3Hnaka Ha3zus npeamera
1. 22.DTI04 | YBona y cTyauje KyaType
2. 22.DTI11 | MimaruHanuja u APyIITBO
3. 22 DTII0 Teopuja npaMCKUX YMETHOCTH, MEAN]a U KyAType 1B:
Kynrype
Teopuja npaMCKUX YMETHOCTH, MEiMja U KyJIType 2a:
4. 22.DTI23 | [o3zopumTa n n3Bolema: [IprjaBa u ekcruiMKaIija TemMme
JIMcepTanuje
Teopuja npaMCKUX YMETHOCTH, MEAN]a U KYJIType 2B:
5. 22.DTI25 | INozopuiura u n3Bohemwa: [IpujaBa n ekcruimkanyja reme
JUcepTaluje
6. 22.DTI17 | W3papa mokropcke auceprauuje 1
7. 22.DTI20 | M3panma nOKTOpCKe aucepraruje 2

Haj3HauajHuju paioBH y CKJIAAy ca 3aXTeBHMa JOMYHCKHX yCJI0Ba
CTaHJapaAa 3a 1aT0 no/be (MUuHUMAaJIHO 10 He Bule o 20)

1.

Puctuh, U. (2021). Mana spama. O
3AjeOHUYKOM U NYMesUMA PAOUKATIHE
umazunayuje. beorpan: I'eonoeruka

M42

Risti¢, 1. (2021). On kindness and
collectivity. In J. Karauli¢ & A. Letuni¢
(Eds.) Performing arts between politics
and policies: Implications and
challenges (pp. 170-184). Belgrade:
Faculty of Dramatic Arts; Zagreb:
Academy of Dramatic Art.

M24

Milosevi¢, M. & Risti¢, 1. (2021).
Appraisal of familiarity with content: its
relationship with dimensions of
emotional experience. Hellenic Journal
of Psychology, 18(1), 34-45.

M24

Risti¢, I. & Milosevi¢, M. (2020).
Ambivalencija u kreativnoj produkciji
studenata umetnosti. Primenjena
psihologija, 13(1), 119-138.

MI13

Milosevi¢, M., & Risti¢, 1. (2019).
Construction and validation of the
Creativity Coefficient. In J. L. Cuadra
(Ed.), Understanding creativity. Past,
present and future perspective (pp. 31-

Q4 npema Scopus




60). New York, USA: Nova Science
Publishers.

Risti¢, L., & Milosevi¢, M. (2018Db).
Neugodni i novi sadrzaji u funkciji
kreativnosti: Po ¢emu se studenti
umjetnosti razlikuju od

ostalih? Suvremena psihologija,20(2),
117-136.

M24

Risti¢, 1., & Milosevi¢, M. (2017).
Povezanost krearuvne produkcije i
emocionalnog dozivljaja: Postajemo li
kreativniji posmatrajuci nove neprijatne
slike? Primenjena psihologija,10(3),
335-353.

M23

Ristic, 1., Skorc, B., & Mandic, T.
(2016). Novelty and coherence in group
creative processes. Psihologija, 49(3) ,
213-229.

M23

Manpuh, T. , Puctuh, 1. (2013).
Icuxonoeuja xpeamusnocmu. beorpan:
®DaxynTeT APaMCKUX YMETHOCTH ,
YHUBep3UTET yMEeTHOCTH y beorpany

M42

10.

Puctuh, U. (2010). ITouemax u kpaj
kpeamusHoz npoyeca. beorpaa: Xom.JIa!

M42

30upHU moxanM HayYHe AKTHBHOCT HACTABHUKA

Ykynan Opoj nurata, 6€3 ayToruTara

33

Ykynau 6poj pagoa ca SCI (umu SSCI) nmucrte

5

TpenytHo yuerrhe Ha mpojekTHMa

J1 | M1

VYcappiaBama

HNucrutyT 3a
ncuxonpamy EAP

Jpyru momaiu Koje cMaTpare peieBaHTHUM
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HNme u npesume WBan Menenuna
3Bame PemoBaM mpodecop
¥Y:xa HayuHa o0JiacT Hayke o ymetHocTH
Vaxa HaydHa
Axau.eMcKa Togun | Uncturyuyj O6nact OJIHOCHO
Kapujepa a a YMETHHYKA
obact
U36op y 3Bame 2017. oy Hayxe o
YMETHOCTH
Hayke o
JIPaMCKUM
HoxTopar 2006. oY Hayxe o YMETHOCTHUMA
YMETHOCTH
3 obacTu
TEaTPOJIOTH]e
Hayxke o
JIPaMCKUM
Marucrtpatypa 2002. onY Hayxe o YMETHOCTUMA
YMETHOCTH
3 objacTu
TeaTpoJIorHje
Jumnoma 1995. (OJINY Jpamcke Jpavatypryj
YMETHOCTH a
Cnncak mpeaMeTa Koje HACTABHHUK JAPIKH HA IOKTOPCKHUM CTyaHjaMa
P.b O3naka | Ha3uB npeamera
22.DTIO .
1. ’ VYBox y CTy/Mje MO30PHUIITA U U3BONeHha
) 22.DTI0 | Teopuja ApaMCKHUX YMETHOCTH, MEAHja U KyJIType la:
) 8 ITo3opwuiTa 1 H3BOheHmHa
Teopuja npaMCKUX YMETHOCTH, MEIMja U KyAType 2a:
22.DTI2 . .
3. 3 Iozopuimra u u3Bohema: [IpujaBa u eKCIUTMKAIH]a TEME
JicepTanuje
22.DTII .
4. 7 Mspana nokropcke nucepraiyje 1
22.DTI2 .
5. 0 W3pana moxTopcke aucepramnuje 2

Haj3nauajHuju pagoBu y cKiIaay ca 3aXTeBMMa JIOMYHCKHX YCJI0Ba
CTaHJapaAa 3a 1aT0 no/be (MUuHUMaJIHO 10 He Bule o 20)

,,Die Stunde null - Ein Uberblick zur
Situation des Theaters in Serbien®,
1. Theaterheute nr. 11/00, 2000, Der M23
Theaterverlag — Friedrich Berlin GmbH,
Berlin

“Serbian Theater at the Crossroads”,
Theater, volume 39, number 3 (p. 25-
34) 2009, Yale School of Drama/Yale
Repertory Theatre, New Haven

M23

~Angela Regina®, Theaterheute, n. 6,
Juni 2013 (str. 1), Der Theaterverlag —
Friedrich Berlin GmbH, Berlin ISSN-
Nr. 00405507/ Best.-Nr 51256

M23

“BITEF Before and After 1989:
Representation to Deconstruction of
Social and Cultural Paradigms”, New
Theatre Quarterly, Vol. 37, Iss. 3, 2013
(pp- 273-280), Cambridge University
Press, 2021.

M23

5. Knacuxa u wene macke: modenu y M42
pedcuju Opamcke kiacuxe, CTSpUJUHO




no3opje, Hoeu Can 2010.

Tragedija inicijacije ili nepostojani

prine, CLIO/FDU, Beograd 2016. M42

Dramatic and Postdramatic Theater:
Ten Years After (Conference

7. Proceedings), Anthology of essays by MI18
Faculty of Dramatic Arts No. 20, ed.
Ivan Medenica, 2011.

,JInstitucionalna kritika 1 ’institucionalna
kritika’: slucaj Bitef** (2019),
Nepotisnuta subjektivnost: Pojmovnik
kritike izvedbenih umjetnosti (ur. Lujo
Parezanin i Marija Krni¢), Kulturtreger i
Kurziv: Zagreb

M14

,,BUI0BNaH 1 Berose ussenoe: 1989-
9. 2014, 360prux padosa @Y 25/26, M51
D1V, beorpan 2014

,»Pravo na ime ili: jedan mogu¢i koncept
istorije svetskog pozorista i drame i

10. Bitef* (2019), Zbornik radova Fakulteta | M51
dramskih umetnosti br. 36, FDU:
Beograd

“Franchised/Recycled Performance as a
Theatre of Ecology”, The IATC
journal/Revue de I'AICT, December

11. /Décembre 2021: Issue No 24 M5l

(https://www.critical-stages.org/24/fran

chised-recycled-performance-as-a-
theatre-of-ecology/

Medenica, Ivan, “On BITEF, the
D Pandemic and New Forms” Zbornik M51
’ radova Fakulteta dramskih umetnosti

(pp 91-104), Beograd FDU, 2021

30upHU noauM HayYyHe AKTHBHOCT HACTABHMKA

Ykynau 0poj nurara, 63 ayTorurara 91
Ykynau 6poj pagosa ca SCI (i SSCI) mucre | 4
TpeHnyTHO ydenihe Ha MpojeKTUMA 1 |

UctpaxxuBame 3a
JOKTOPCKY JHCEpTalHjy,
[Mapwus 111, Hoa Cop6oHa,
2001.
HayuHoucTpaxuBauku
mpojekat (2011-2013):
“The Work of Jozsef
Nagy”, International
Research Center
“Interweaving
Performance Cultures”,
Freie Universitdt Berlin

VYcappiiaBama

Jpyru nopanu Koje cMaTpare pelieBaHTHUM

CrepujuHe Harpaze 3a mo30puIHy Kputuky: 1999, 2001, 2004. 2008. 2011. u
2017.

-Harpana ,,3narHo nepo* (Tamyr) 2008. 3a Haj60JbY KPUTHKY IIpEACTaBa Ha
Buredy

-Unan M3BpiiHor ondopa u Jupexrop koHpepenuja Mehynapoaae
aconujanuje nozopumnux kpurnuapa (IATC), 2008 -

-Uian ypeauumirsa yaconuca Teatpon (M3name My3eja mo3opuiise
ymerHoctu Cpouje): 2001-2012

-Unan ypenaumrsa Mel)yHapogHor web yacomnmca 3a o30pHIIHY YMETHOCT



https://www.critical-stages.org/24/franchised-recycled-performance-as-a-theatre-of-ecology/
https://www.critical-stages.org/24/franchised-recycled-performance-as-a-theatre-of-ecology/
https://www.critical-stages.org/24/franchised-recycled-performance-as-a-theatre-of-ecology/

Critical Stages, koju u3naje MeljynapoHa acoryjaiyja mo30pUIITHUX
kputnyapa (IATC) 2013 —

- Ymernnuku aupektop BUTE®-a (beorpaackor HHTEpHAIIMOHATHOT
Tearapckor decruBana), 2016 -
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Hme n npe3nme Kcenuja Pagynosuh
3Bame Banpeaau npodecop
Y:ka Hay4Ha 00J1acT Hayke o ymerHocTn
V:xa Hay4Ha
AKan.eMcKa Tonun | Unacturyuyj O6nact OJIHOCHO
Kapujepa a a YMETHHYKA
o0sact
N300p y 3Bame 2019 Y Hayxe o
YMETHOCTH
Hayke o
JIPaMCKUAM
JlokTopar 2013 dIY Hayxe o YMETHOCTUM
YMETHOCTH a u3 obnactu
cTyamje
TO30PHIITA
Hayxe o
JIPaMCKUAM
Maructpatypa 2000 (OJINYg Hayke o YMETHOCTUM
YMETHOCTH
a u3 o0jacTu
TEaTPOJIOTH]e
Tunioma 1995 | oy Hpamcie AHu.
YMETHOCTH JpaMarypr
Cnncak mpeaMeTa Koje HACTABHHUK JPKH HA TIOKTOPCKUM CTyaHjamMa
P.b
Osnaka | Ha3uB npeamera
22.DTIO .
1. 5 YBOJI y CTy/Mje O30PUIITA U U3BOleHa
22.DTIO
2. P [lepopmaTHBHA 320KPET Y YMETHOCTH
3 22.DTI0 | Teopuja npaMCKHX YMETHOCTH, ME/IMja U KyaType la:
) 8 [Mo3opuinTa u n3Bohema
4. §2'DTH Unenturer, cehame u Tpayma Jyrochepe
Teopuja gpaMCKUX YMETHOCTH, MEMja U KyAType 2a:
22.DTI2 . .
5. 3 [Mo3opumrTa 1 m3Bohema: IlpujaBa u eKCIUTMKAIHja TEMe
JIcepTanuje
22.DTI1 .
6. 7 Wspana nokropcke aucepranuje 1
22.DTI2 .
7. 0 Wzpana noxTopcke auceprammje 2

Haj3navajHuju paioBH y CKJIAAy ca 3aXTeBHMa JOIMYHCKHX yCJ0Ba
cTaHJIapaa 3a 1aTo nosbe (MuHUMaJIHO 10 He Bule o 20)

1.

Surova klasika: rediteljski zaokreti u
tumacenju dramske klasike, (2019), FDU:
Beograd, ISBN: 978-86-82101-76-5

M42

Disidentski paradoksi: Audijencija
Vaclava Havela i Profesionalac Dusana
Kovaceviéa (2020), Zbornik Matice
Srpske za knjizevnost i jezik, knj. 68, sv.
3, Novi Sad.

M24

War Discourse on Institutional Stages —
Serbian Theatre 1991-1995, (2018), in:
Theatre in the Context of the Yugoslav
Wars, Palgrave Macmillan, pp. 107-122,
ISBN 378-3-319-98892-4

M14

The foundation of Bitef (1967) and
cultural  diplomacy of  socialist
Yugoslavia, Cultural diplomacy: Arts,

M14




Festivals and  Geopolitics, (2017),
Belgrade: Faculty of Dramatic Arts and
Culture Desk Serbia, pp. 145-154, ISBN
978-86-85033-34-6, COBBIS.SR-ID
244391436

Ceharve na Bjexocnasa Agppuha:
buepadghuja - Opamcku UK
ucmopuoepaghcke memaopame, y:
TpaHcMmenujaaIHO PUTIOBEAbHE U
nurutanHo Manupame (2021), beorpan;
DY, cp. 203-217.

M14

The Artist is, Finally, Present: Marina
Abramovié, The Cleaner retrospective
exhibition, Belgrade 2019-2020,
European Stages, volume 15, (Fall
2020),

Martin E. Segal Theatre Center, New
York, ISSN: 1050-199

M23

Aspekti Drugog/Drugosti u predstavi
Mietacki trgovac, u: Sekspir i
transmedijalnost, Beograd: Fakultet
dramskih umetnosti, str. 109-122, 2017.

M14

The Patriots’, ,Mary Stuart’ and ,Ivanov’
and the Rise of the Drama Ensemble of
the National Theatre Belgrade (2019) in:
European Stages, volume 13, no..1
(Spring 2019), Martin E. Segal Theatre
Center, New York, 2019.

M23

,.In a World of Violence, World with No
Support — Milena Markovi¢: Simeon the
Foundling” (2019) in: Metamorphosis
(Anthology of Eastern European Drama,
in Chinese), China Theatre Press, ISBN:
978-7-104-04822-0

M14

10.

Ksenija Radulovi¢, Kriticka recepcija
festivala Bitef: Postojni princ JeZija
Grotovskog i Antigona Living teatra
(1967), Zbornik radova FDU, br. 29, str.
43-581, 2016.
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YkynaH O6poj murara, 63 ayTornurara
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HNme u npe3ume

Porau Mwujarosuh, Jbispana

3Bame

Banpemau mpogecop

Yika Hay4Ha 06J1acT

MeHaIMeHT ¥ IPOAYKIIKja II030pHUINTA, Pagja U KyaType

Vika HayyHa
AkajgeMcKa kapujepa Tloguna | Muctutynmja | Ob6nact OJIHOCHO YMETHHYKA
obnact
Paxyrer MeHalMeHT U MeHauMeHT y
N360p y 3Bame JIPAMCKHX .
2020. HPOAYKI[Hja MO30PUINTA, | KYJITypH U KyITypHa
Banpemnu mpogecop YMETHOCTH, X
Beorpan paavja u Kynrype MIOJIUTHKA
®daxynrer
Ws0op y sparse 2018. AIDAMCKHX XyMaHUCTHYKE HAYKe Crymyje Kkyarype
BUIIY HAYYHHU CAPAJTHUK YMETHOCTH,
Beorpag
®daxkynrer
Wsbop y ssare 2012. Aipamerux XyMaHUCTHYKE HAayKe Crynuje Kynrype
Hay4HU CapaJHUK YMETHOCTH,
beorpan
VYuusepsurer | Hayke o ymeTHocTHMa Mehymapos
Joxropat 2012. yMeTHOcTH Y | MHTepaucuumHapHe
. KyJITYPHH OZXHOCH
Beorpany CTyauje
VHHBED3HTET WnTtepauctuninHapHe
p crymuje — YHECKO KynrypHa monmuruka
Marwuctpatypa 2007. YMETHOCTH Y
KaTteapa KyJlITypHe U MEHAIIMEHT
Beorpany
TOJUTHUKE M MEHAIMEHTa
®daxynrer
Jumoma 2005. JIPAMCKUX Ho3opnmga U paguo ITo3opumHa u .
YMETHOCTH, MIPOJyKIIHja panuo npoayKuuja
Beorpag
Crnucak nmpeMeTa Koje HACTABHHUK JIPKH HA JOKTOPCKHUM CTyAujaMa
P.b. Osnaka Ha3us npeagmera
1. 22.DMGO1 Teopuje MeHaIMEHTa Y KyNTYPH U KYATYPHE TIOJIATHKE
2. 22.DMGO08 MeHaMeHT Y KyJATYpH U KYJITypHA ITOJUTHKA
3. 22.DMG04 Mertoze U TeXHUKE HAy9IHOT paja
4. 22.DMGO05 Crynuje KyITypHe OAp>KUBOCTH
5. 22.DMGO06 [TonuTHKE KyNTypHOT WIACHTUTETA
6. 22.DMGI1 HW3BemTaj 0 00aBJbEHOM UCTPaKMBAKY M HAYYHU WIAHAK;
7. 22.DMG14 [TpujaBa 1 excruMKaLKja IpeaIora TeMe JOKTOPCKE JiicepTanuje
8. 22.DMG17 Payt Ha JOKTOPCKOM MCTpaKMBamy W PEIOBHO MOAHOUICHHE N3BEINTAja
9. 22.DMG20 Wzpana mokTopcke qucepranyje

Haj3Ha4ajHuju pafioBH y CKJIAAy ca 3aXTeBMMa JONMYHCKHUX yCJI0Ba CTaHAAp/Aa 3a AaTO NoJbe (MUHMMAJHO

10 He Bume ox 20)

Porau Mwujarosuh, Jb. (2014) Kyamypna ounnomamuja u udenmumem Cpbuje, beorpan: M4l
1. ®dakyaTeT APaMCKUX YMETHOCTH, IHCTUTYT 3a mo3opuiire, Gpuim, paauo u tenesusnjy; Clio,
211 crp. ISBN 978-86-82101-52-9

Rogaé Mijatovi¢, Lj, K. Soini and K. Plebanczyk (2017) Culture and Sustainability, SoPhi No.
139: Culture in Sustainability: Towards a Transdisciplinary Approach, University of
Jyvaskyld, Department of Social Sciences and Philosophy. pp. 5-10, ISSN 1238-8025, ISBN
978-951-39-7267-7

M23

3. Fairclough, G., Dragicevi¢ Sesi¢, M., Roga¢ Mijatovi¢, L, Auclair, E., Soini, K. (2014) The M24




Faro Convention, a new paradigm for socially-and culturally-sustainable heritage action?
Kynmypa/Culture. International Journal for Cultural Researchers. No. 8/2014, Year IV, pp. 9-
20, ISSN: 1857-7725

Dragic¢evié¢ Sedi¢, M; Roga¢ Mijatovié, Lj. (2014) "Balkan Dissonant Heritage Narratives (and
Their Attractiveness) for Tourism" American Journal of Tourism Management 3(1B): 10-19.
DOI: 10.5923/s.tourism.201402.02
http://article.sapub.org/pdf/10.5923.s.tourism.201402.02.pdf

M22

Porau Mujarosuh, Jb. (2021). Kyarypa y cnosbHuM onHOCHMa EBporicke yHHje: Ka HOBOJ
napajurMu Kynrtypae gumiomaruje. Kultura, 173, ctp. 9-20. ISSN 0023-5164

M51

Rogac¢ Mijatovi¢, Lj. (2021) Nova era evropskog istrazivackog prostora? Ka nauci zasnovanoj
na javnim vrednostima. Politicka revija. ISSN 1451-4281. YIK 1+2+3+32+9. I'oguaa (XXX)
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Cnucak npeaMeTa Koje HACTABHHUK JPKU HA IOKTOPCKUM CTyaujamMa
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22.DMGO
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22.DMGO
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Chnucak nmpeMera Koje HACTABHHK JPAKH HA JOKTOPCKHM CTyAHjaMa
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22.DTIO .
2. 6 Teopuja u npakca cuTkomMa
3 22.DTIO0 | Teopuja ApaMCKHX YMETHOCTH, Meanja u Kynrype 16: ®unma u
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6. 7 Wspana nokrocke nucepranyje 1
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7. 0 W3pana moxTopcke aucepramyje 2
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HNme u npesume Becna bykuh

3Bame penoBHU mpodecop

Y:ika Hay4Ha 00sacT MeHaiMeHT 1 TPOIYKIIH]ja TI030PHUIIITa, pajiija u KyJIType

AxkageMcka . Va Hay4Ha OJTHOCHO

H, loguuna | Wuctutynmja | Obnact YHHa O

Kapujepa YMETHHYKa 00JacTt

MenanMeHT u
Kyntyponomike Hayke 1 MPOAYKITHja
Nz60p y 3Bame 2008 (0JINY YITYP Hay POZLYKIIH .
KOMYHHKOJIOTH]a M030PHILTA, paauja u

KyJType
Opranmzanyja
CIICHCKUX U KyITYpHO-

JoxTopar 1995 onY Hayxke o npamMckum ymMmeTHOCTHMA b YIyp
YMETHHYKIX
JIeTIaTHOCTH
Opranu3saiyja
CIIEHCKHX U KYJITYpHO-

Marwuctparypa 1989 oY Hayke o mpaMckuM ymeTHOCTHMA H YIyp
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Chnucak nmpeMera Koje HACTABHHMK [P KU Ha JOKTOPCKHMM CTyAujaMa

P.Bb. O3Haka Ha3usB npeagmera
1. 22.DMGO1 Teopuje MEHaIMEHTA Y KYITYpPH U KYJITypHE TIOJIMTHKE
2. 22.DMGO08 MeHalIMeHT y KylITypHU ¥ KyJITypHa MOJUTHKA
3. 22.DMG04 Mertozie U TEXHUKE HAYYHOT paja
4. 22.DMG06 Ilonutrke KyaTypHOT UIEHTUTETA
5. 22.DMGl11 W3BeTaj 0 00aBJbeHOM HCTPAKUBAY U HAYYHH WIAHAK;
6. 22.DMG14 [IpujaBa u ekcIuIMKanuja peagora TeMe JOKTOPCKe JUcepTanmje
7. 22.DMG17 Pay Ha JOKTOPCKOM HCTpaXKMBamby U PEIOBHO MOAHONICHE H3BEIITaja
8. 22.DMG20 W3panma moxTopcke qucepTanyje
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Taoesa. 9.6. KoMneTeHTHOCT HaCTaBHUKA

HNme u npesume Bnarko M. Unuh
3Bame Banpeaan npodecop
Y:ka Hay4Ha 00J1acT Hayke o ymerHoctu
Vxa Hay4yHa
AKan.eMcKa Tonun | Uncturyuyj O6nact OJIHOCHO
Kapujepa a a YMETHHUYKA
obJact
®daxynrer Havie o
N300p y 3Bame 2019. JIPaMCKUX Y
YMETHOCTH
YMETHOCTH
Wurepaucu.
YHusep3ure Hayxe 0 cryamje —
Joxropat 2010. T YMETHOCTH Teopuja
YMETHOCTHU
y beorpany YMETHOCTHU
U Meanja
®daxynrer ITo3opuiHa
Hpamcke
Jurmmoma 2006. JIPaMCKHUX U paauo
YMETHOCTH .
YMETHOCTH pexuja
Chnucak nmpeMera Koje HACTABHHK JPAKH HA JOKTOPCKHM CTyAHjaMa
P.B Osnaka | Ha3uB npenmera
1. 22.DTI04 | VBoa y cTymuje KyaType
2 22 DTII0 Teopuja npaMCKUX YMETHOCTH, Me/iMja U KyiType 1B:
Kynarype
3. 22.DTI04 | dunozoduja meuja
4. 22.DTI14 | Ommra MeTOA0JI0THja ca eMMCTEMOJIOTHjOM
Teopuja ApaMCKUX YMETHOCTH, MEMja ¥ KyAType 3a:
5. 22.DTI23 | INozopumra u n3Bohema: [IpujaBa u ekcrunkanuja Teme
JIcepTanuje
Teopuja ApaMCKUX YMETHOCTH, ME/Ija U KyJIType 3B:
6. 22.DTI25 . . .
Kynrype: IlpujaBa u excrimkayja TeMe qucepralje
7. 22.DTI17 | W3pana noktopcke mucepranyje 1
8. 22.DTI20 | M3panma JOKTOpCKe auceprayje 2
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