Tabena 9.1. Hayune, yMeTHHUKe H CTpy4HE KBanu(HKayje HACTABHHUKA U 3a{y’Kerba y HACTaBU

Hme u npesume Anexcangap C. JankoBuh

3Bame

BaHpenHH podecop

Ha3uB nHcTUTYHHje Y K0jOj HACTABHUK PAJH ca MyHHM
PaZHAM BpeMEHOM H OJf Kaa

®akynrer [Ipamckux YMerHoctH, anpun 2003

Yika Hay4YHa OJHOCHO YMETHHYKA 00s1acT Odunmonoruja

AkajeMcKa Kapujepa

T'opuna Hucturynuja O6nact
W3060p y 3Bame 2012 ony Hcropuja dpunma
Jloxtopat 2007 ony dunmonoruja
Crenujanuzanyja
Maructpatypa 2002 ony dunmonoruja
Jumioma 1997 ony Jpamarypruja

Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu

P.b. Ha3MB IIpeIMETa BpCTa CTyIHja
1 Hcropuja dunma OCHOBHE

2. Hcropuja Cprckor u JyrocaoBeHcKor GuiMa OCHOBHE

3. IMomynapua KynTypa JIOKTOPCKE

4. IMom xynTypa — OR IUTHTATHOT O TPAHCMEIH]jaIHOT Mactep

Penpe3enTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)

Jankouh, Anexcannap, 2011 [Jye u kpusyoas nym(nokropcka aucepranyja "Butiicn kao KynTypHHU apTedakt"), Ipyro H3aame

L (mpBo u3amwo 2009); beorpan: Pex Bokc.
2 JanxoBuh, Anexcannap , 2017. Pedegpunucarve udenmumema, dcmopuja, 3abnyoe u udeonozuja y Cpnckom gpuimy, beorpan,
' DAY u OLC
Janxosuh, Anexcannap , 2014 (Ilpa)lcropuja cpuckor ¢puama 1896 - 1941 y cknomy kmure Ymerrnoct 20 Beka y Cpouju :
3.
Mounepaa u Mmozxepansmu: beorpan, Opuon Apt. Ctp 261 - 270
4 HUcrpaxuBauku npojekar "Uaenrturer u cehame: TpaHCKYATYpalHH TEKCTOBH APAMCKHX YMETHOCTH U Meauja 1989 - 2014"
' TekeT "MuzanTtponuja kao GHIMCKU peruaus tpansunuje” 36opuuk OV, 2012
Jankouh, Anexcanzap, 2013, ['eHe3a reHepanyjckor HICHTUTETA - CTPAHITYTULIE OpacTama 1 cehawa, 360pHux padosa
5. npojexkma Hoenmumem u ceharve: Tpanckyimypannu mekcmosu opamckux ymemuocmu u meouja 1989 - 2014, beorpan (BeO
usname) http://www.fdu.edu.rs/uploads/uploaded_files/_content_strane/2013_aleksandar_jankovic.pdf
6 JankoBuh, Anekcannap, 2014, Ilapadueme udeorouikoz mabya: Ipeu ceecmxu pam u Cpncku ghuam (1945 - 2010), 360pHuK

panosa 1Y 25 - 26, beorpan, DAY

361/Ile/I noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYkynau 6poj 1uTaTa 10

VYkynau 6poj panosa ca SCI (SSCI) nucte 10

Tpenyrno yuenthe Ha pojeKTHMa Jomahu 1 | Mebhynapogau
YcappuaBama |

JlpyrH mozany Koje cMaTpaTe pelneBaHTHHM

OBe noJaTKe AaTH 3a CBAaKOI' HACTABHHKA, MM KoprcTehn ucty Gopmy popmynapa GopMHpaTH KEUTY CBUX HACTABHUKA Y YCTAHOBH, KOja ce y
TOM CITyIIajy Aaje kao npmior. OBa Tabena HecMe npehu jenHy A4 cTpaHy.




Hme u npesume

MunoBanosuh B. Anexcanapa

3Bame

Bamnp. npodecopka

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca
MyHNM PAaJHUM BPeMEHOM H O] KajJa

®dakynTeT IpaMCKUX YMETHOCTH, oX 2014. roqune

Yika Hay4YHa OIHOCHO YMETHHYKa obJiact

Crynuje dunma u Meauja

AkajeMcKa Kapujepa

T'opuna Hucturynuja O6nact
W3060p y 3Bame 2014 ony Hcropuja u Teopuja punma
Jloxtopat 2013 ony Crynuje duaMa U meauja
Crenujanuzanyja
Maructpatypa 2008 ony Crynuje duaMa U meauja
Jurioma 2005 (OIS duiMcKa U TEIEBH3HjCKa MOHTaXKa

Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu

P.b. Ha3MB IIpeIMETa BpCTa CTyIHja

1 HUcropuja punma 1,2, 3, 4 OCHOBHE CTyIHje
2. Teopuja dunma 1, 2, 3, 4 OCHOBHE CTyIHje
3. Hcropuja cpIicKor U jyrocioBeHckor ¢umma 1, 2 OCHOBHE CTyIHje
4. Hcropuja punma 1k, 2K OCHOBHE CTyIHje
5. Meroze 1 TEXHUKE HayqHOT paja MacTep CTyauje

6. HoBu Mezuju: off €IEKTPOHCKUX 10 JUTUTATHHUX MacTep CTyauje

7. CaBpeMeHe TeopHje 1 aHaiu3a huiMa MacTep CTyauje

8. ITom kynTypa — OA AUTUTAIHOT [0 TPAHCMEN]aTHOT MacTep CTyauje

9. VYBon y cTyauje ¢punma u eKpaHCKUX Meauja JIOKTOPCKE CTyIHje
10. Teopuja 1 mpakca CUTKOMa JIOKTOPCKE CTyIHje

PenpesenTaTuBHE pedepeHue

Munosanosuh, Anexcaunpa, 2017, Bupmyanna kyimypa u Oueumania Oucmpudyyuja Meoujckux mexkcmosa,
360pHuK panoBa MeljyHapoaHe KoH(epeuuje: Bupmyenna kyaimypa, beorpan: MELISSA (Museums, Ethics,

1. Library and Information Science, Studies, Archives) u @unonomku daxynrer. crp. 199-214. UDK

melissa.2016.15.2.ch16 (M14)

316.774:004 / ISSN 2560-3418 / ISBN 978-86-6153-424-9 / DOI https://doi.org/10.18485/ /

Munoanosuh, Anexcannpa, 2016, Mol u opywumeena oocoeopnocm doxkymenmapnoe gpuima: PTB Beoepao
1990-1995, 360pHuK pagoBa: Mumepnpemayuje jyeoci08eHCKUX cykoba u iuxoge nocieouye: usmehy

2. cywmunckoe Hecaazarba u oujanoea, yp. I'opan Temmuh, Panmmna Hakapana, Hemama IlyBeposuh. Beorpan:

ISBN 978-86-6425-010-8 (M14)

daxyarer noauTHYKKX Hayka U @opym Ziviler Friedensdienst, crp. 265-278. UDK 791.43:316.774(497.1)

Jaxosuh, Hesena u Musosanosuh, Anexcannpa, 2016, The Socialist Family Sitcom: Theatre at Home
(Socialist Federal Republic of Yugoslavia 1972—Republic of Serbia 2007), y Kirsten Bonker, Julia Obertreis n
Sven Grampp (yp.), Television Beyond and Across the Iron Curtain, Benuka bpuranuja: Cambridge Scholars
Publishing, ctp. 124-147. ISBN (10): 1-4438-9740-X u ISBN (13): 978-1-4438-9740-2 (M13)

Munosanosuh, Anexkcanzpa, 2016, Digital Archives Against the Oblivion: Fama Collection Sarajevo, y H.
JMakosuh, M. Hukomnuh, Jb.Porau Mujatosuh (yp.), Media archaeology : memory, media and culture in the

4. digital age = Medijska arheologija : secanje, mediji i kultura u digitalnom dobu, Beorpax: ®axynrer apamckux

ID 224887820 (M14)

yMeTHocTH, cTp. 109-122. ISBN 978-86-82101-61-1/ UDK 316.7:159.953(082), 316.774(082) / COBISS.SR-

Munosanosuh, Anekcannpa, 2015, Hosu meouju u (ne)odpuyujanne apxuse: Kopucnuyu y unmepaxyuju ca

5 HAYUOHATHUM KyTmYypHUM Hacaehem, 300pHUK pafoBa Xymanusam: Kyamypa uau ury3uja, beorpan:

(M14)

Punonomku daxynter. crp. 339-350. UDK 316.7220* (082) 141.720* (082) ISBN 978-86-6153-284-9.

MunoBanosuh, Anekcannpa, 2014, Yunooicasare expana y cagpemenoj kyamypu u meoujma: O0

6 MUHUJAMYPHUX 00 KOJIOCATHUX, 00 CIAMUYHUX 00 NoKkpemuux expaua, y Munena [lparuhesuh Illemmuh,

Mupjana Hukomnuh, Jbrssana Porau Mujarosuh (yp.), 360opHuk paxosa: Kyamypa u o0poicusu paseoj y ooba
kpuse, Beorpax: @Y, ctp. 133-150. ISBN 978-86-82101-53-6. (M14)

Munosanosuh, Anexcannpa, 2014, Tpancmedujanno npunosedare y cpnckum medujuma: Konuxo nam je

7 6yoyhnocm 61u3y?, 36opauk pagosa: Cpouja usmehy Hcmoka u 3anada: nayka, obpaszosarse, Kyimypa u

978-86-6153-208-5. (M14)

ymemrocm , Kr.2, Beorpan: ®unonomku ¢akyinrer, ctp 229-239. UDK 316.775:004.738.5(497.11) / ISBN




Munosanosuh, Anekcannpa, 2013, O0 eredanauxe kynmype xa Kyamypu yuecmsosara.: Konsepeenyuja u

8 omniemenmaprocm caspemenux meoduja, 300pHuK panosa: Kyamype y oujanozy, Kyamypna ounnomamuja u
' oubruomere, K4, beorpan: ®unonowku dakynrer, crp. 143-152. UDK 316.77 / ISBN 978-86-6153-183-5.
(M14)
Jaxosuh, Heena u MunoBanosuh, Anekcannpa, 2016, Hapamusu ceharva: Xonokaycm na expanuma dusuie
9 Jyeocnasuje, y Ymjemnocm pujeuu: Yaconuc 3a 3HaHOCm 0 KRoUXCEBHOCIU, U36€00€HO] YMjEemHOCIU U PUIMY,

BouL. 60 6p.1-2, XpBarcko ¢uionouko apyurrso: 3arped crp. 1-26. ISSN 0503-1583 / UDK
7.097:[94:323.12(=411.16)](497.11) 7.097:316.774(497.11) (M24)

10 Munosanosuh, Anekcannpa, 2011, Auaeunapho nome guimcke cruke, uumarse u unmepnpemayuja, beorpan:
' 3anyx6uHa Auapejesuli. ISSN 1450-653X; 263 ISBN 978-86-7244-988-4 (M42)

36HPHP[ noxanyu HaAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AaAKTUBHOCTH HACTaBHUKA

VYxynan 6poj nuTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

Tpenyrno yuenrhe Ha pojeKTHMa Jomahu | Mebhynaponnu

VuecrBoBaia je y pany paguonuna: IDFA Academy (Amcrepram, Xomnarnauja, 2010), Future of film
(Bbyjopk, CAJl, 2011), 3rd NECS Graduate Workshop: Blurred Boundaries/Contested Geographies
(Beorpan, Cp6uja, 2011), 5th NECS Graduate Workshop: Cinematic Scale (Amcrepaam, Xonauuja,
2012), DOCU Rough Cut Boutique (Capajeso, BUX, 2014).

VYcappuaBama

Jlpyru nojamm Koje cMaTpaTe pelicBAaHTHUM

Ynanuna je EBporcke Mpexe 3a crynuje duama u meauja (NECS) 1 jenHa o ocHHBaya U WiaHOBa Y ApyxKema
nokymenrapucta Cpouje — JJokCpowuja.




I/IMC, CpE€AmE CI0BO, ITPE3UME

Amna, A, MaptuHou

3Bame

BaHpEHH npodecop

Ha3uB uHCTHTYLHjE y KOjOj HACTABHUK Paay ca I[yHHM PaIHHM
BPEMEHOM H O]] KaJa

®dakynTeT IPaMCKHUX YMETHOCTH
Yuusepsuter ymernoctu y beorpany, ox 2003.

Yxa Hay4yHa OAHOCHO YMETHHYKa obnact

MeHaMeHT y KynTypu

AxazieMcka Kapujepa

lonuna WuctuTynmja Obnact

H360p y 3Bame 2015. ®DakynTeT ApaMCKUX YMETHOCTU Y HUBEP3UTET MeHalIMeHT U IPOAYKI[Hja IO30PUILTA, pajuja U
YMETHOCTH, BaHp. Ipod KyJIType

JlokTopar 2010. ®dakynTer IpaMCKUX YMETHOCTH Y HUBEP3HUTETa MeHayMeHT U MPOAYKIHja IO30PHUILTA, paauja U
ymetHocTH y beorpamy KyJIType

Maructparypa 2006. DdaxynTeT APaMCKUX YMETHOCTH YHHBEP3UTETA MeHalMeHT U IPOAYKIINja MO30PHIITa, Pajnja n
yMeTHocTH y beorpany KyJTYype

Junnoma 2002. DakynTeT ApaMCKUX YMETHOCTH Y HUBEP3UTETa Ipomykmuja mozopuiTa u paguja
ymer. y beorpany

Crmcak npeaMeTa Koje HaCTaBHUK APXKU Ha CTyAWjaMa IPBOT U APYTOT HUBOA

Ha3uB npeameTa

Hasus cTyaujckor nporpama, BpcTa CTyauja

1. MeHayMEeHT eNeKTPOHCKUX MejHja 2 MeHayMeHT KyiType U Meauja; mactep, ®IY

2. Teopuja 1 npakca IUTHTAJIHUX MeJHja MeHayMeHT KynType U Meauja; mactep, Y

3. Menuju MacoBHIX KOMyHHUKanuja 1, 2 MemnanmenT u npopyknuja, CHuMame u qu3aja 38yka, @TB pexuja, MonTaxa,
OTB npoaykuuja, oac, DAY

4. I'mobanHu Meuju U IUTHTAaTHE KOMYHHUKAIH]S MeHalMeHT KyIType U Medja; JoKTopcke cryauje, DAY

5. CaBpeMeHH MEHAIMEHT el Menuja 1, 2 MeHayMeHT KyJIType ¥ Meauja; goktopeke cryauje, DAY

6. Pajo y caBpeMEHOM Me/IHjCKOM OKPYKEHY MeHaMeHT KyIType U Me/iuja, ocHOBHe cTyauje, DY

7. IIporpamupame 1 yMETHHYKA PaAUo MPOAYKIHja MeHalIMeHT KynType U Meuja, ocHOBHe ctyauje, 1Y

8. Arts Marketing UNESCO MA Cultural Policy and Management

9. Jlurutanna TpancgopManyja MeIuja i KyATypHHX gobapa | Jlururanna Tpancopmaruja meauja u kyarype, @AY; mactep

PenpesentatuBHe pedepenie (MUHIMAIHO 5 He Buie o 10)

1. Martinoli Ana (2014), Interaktivnost i transmedijalno pripovedanje kao okviri za razvoj savremene radio drame, Zbornik radova sa nau¢nog
skupa MenadZment dramskih umetnosti i medija — izazovi XXI veka, Fakultet dramskih umetnosti, Beograd, 2014, str 381-401

2 Martinoli Ana (2016) Mobilni telefoni i masovni mediji - novi oblici produkcije i nove navike publike u drustvu “pametnih” telefona,
Medijski dijalozi br. 25, ISSN 1800-7074, str 109-127.

3. Martinoli, Ana (2015), Podcasting - govorni radio “za poneti” kao nova omiljena medijska forma, Medijski dijalozi, br 21, 149-169, ISSN
1800-7074

4. Martinoli, Ana (2013), Uticaj aktivne publike na budu¢nost news sadrzaja u digitalnom medijskom okruzenju, Medijski dijalozi, broj 16,

ISSN 1800-7074, (str. 281-297)

5 Martinoli Ana (2015) Strategije programiranja komercija

Inog radija. Beograd: Fakultet dramskih umetnosti, Samizdat B92

6. Martinoli Ana (2016), Digitalna medijska publika — nova o¢ekivanja, nove navike, In Media Res, 5(8)#10

7. Martinoli Ana (2018), Javni servis u digitalnom medijskom okruZenju — informisati, obrazovati, zabavljati u 21. veku, Medijska kultura br.

16, Podgorica, (str 11-27)

8. Martinoli Ana (2018), ,,Peti stalez“ i alternativni mediji u
Media“, FDU, tbp

borbi protiv populizma u Srbiji, postkonferencijski zbornik ,,Populism and

9. Martinoli , A, (2014), Crowdfunding kao strategija opstanka i razvoja nezavisnih medija: studija slucaja IndieVoices, Zbornik radova sa

medunarodne konferencije “Kultura i odrzivi razvoj u doba krize”, Beograd:Institut za pozoriste, film, radio i televiziju, FDU, str. 150-169

10. Martinoli Ana, (2017), Fake News — Medijska produkcija
ISSN 1450-5681

i kriza novinarstva u doba posti-istine, Zbornik radova FDU br.31, str. 43-60,

36I/IpHI/I nojany Hay4yHe, OMHOCHO YMETHUYKE U CTPYYHEC aKTUBHOCTH HACTaBHHUKA

VYkynan Opoj uutara

Vkynau 6poj paxosa ca SCI (SSCI)

qmcTe
TpenyTHo yuerhe Ha Jlomahu Mebhynaponuu
IIPOjeKTUMA IDENTITET I SECANJE: TRANSKULTURALNI

TEKSTOVI DRAMSKIH UMETNOSTI | MEDA

(SRBIJA 1989-2014) Ministarstva za nauku i tehnoloski

razvoj Republike Srbije
YcaBpuiaBama

Jlpyru nopanu Koje cMatpare pelieBaHTHHM:

. 2016 — konsultantkinja i voditeljka prezenter nau¢no-obrazovne

TV serije “U Mrezi” (produkcija SHARE Fondacija, emitovanje N1 Info),

posvecene temama o strukturi interneta, virtuelnoj realnosti, novim medijima, privatnosti i elektronskom nadzoru, slobodi izraZzavanja na internetu




i drugim pitanjima.

e 2012 - 2015, Direktorka programa
Opis posla: definisanje predloga programa i izrada strategije razvoja radija. Utvrdivanje programske $eme i evaluacija ukupnih programskih i produkcionih
rezultata stanice. Koordinacija produkcije, prodaje i promocije celokupnog programa. Kontrola troskova i izrada budzeta stanice. Briga o uskladenosti
programa sa medijskim i ostalim propisima. Selekcija kadrova, trening i evaluacija.

e 2000 - 2012, Producentkinja programa
Opis posla: Razvijanje ideja za programske sadrzaje u skladu sa formatom, imidZom Radija i unapred utvrdenim ciljevima programa. Upravljanje
produkcionim studijom i, po potrebi, tehnickom realizacijom programa. Izrada scenarija za program i dizajniranje strukture programa u skladu sa
predvidenim budZzetom. Provera i odobravanje finalnih sadrzaja programa.

e  2015-2017, autorka i urednica tribinskog programa - popularna kultura i mediji, UK Parobrod

e 2014 — Autorka i producentkinja dokumentarnog radio serijala posve¢enom 25-godisnjici osnivanja Radija B92

. 2014 — danas, ¢lanica Upravnog odbora Hartefakt Fondacije




Hme u npesume Annpujana I1. CtojxoBuh

3Bame Jloment

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca

®dakyaTeT IpaMCKUX YMETHOCTH, o1 hebpyapa 2012.
NMYHHUM PaJHAM BpPEeMEHOM H 0] Kaja ¥ P ™ 21 pebpyap

Yika Hay4YHa OJHOCHO YMETHHYKA 00s1acT duvcka U TEIEeBH3HjCKa PEXI]ja

AkajeMcKa Kapujepa

Tl'oguna Hucturynuja O6nact
W3060p y 3Bame 2015. DakynTeT APaMCKUX YMETHOCTH Ounmcka u TB pexuja
JlokTopar
Crenujanuzanyja
Marucrpatypa
Jumioma 2003. DakynTeT APaMCKUX YMETHOCTH Ounmcka u TB pexuja
Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu
P.b. Ha3MB IpeaMeTa BpCTa CTy[Hja
1 Joxymentapuu ¢pumm 111 OAC
2. CaBpeMeHH peuTeIbCKU U3pa3 MAC
3. Pexxuja 3a TUTHTAIHO OKPYKEHE MAC
Penpe3enTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)
7. Penurers Huza peknamuux TB cnotoBa 3a HUC, Pedepennym y Lipuoj 'opu, YHULE®...
8. Penuress HajaBHuX criotoBa Eypoconra (Pamuo tenesusuja Cpouje, 2008.)
9. Joxymentapuu ¢unm: Camo jeoan scueom (Buxropuja dpumm, 2005.)
10. Jyromerpaxuu urpauu ¢punm: The Box (All Inclusive Films, 2011.)
11. Jokymenrapha cepuja: Tarenmu (Pamuo teneusuja Cpouje, 2002.)
12. Kpatkomerpaxxuu nokymentapuu ¢uam: Kyfia (LIBK ,Ksanpat”, 1996.)
13. Kpatkomerpaxuu nokymentapuu ¢uam: Ocmpeo (UBK ,,KBagpat”, 1997.)
14. Jlyromerpaxxuu gokymMeHTapuu punm: beoepadcku 3eyx (UBK ,,KBagpat”, 2001.)
15. JlyromeTrpaxuu nokyMeHTapHU dunm: Mysej paou camo opocashum npasnuyuma (LeHtap 3a cTBapanamrso MiIaaux,
2002.)
16. Jyromerpaxun nokymentapuu ¢punm: Ceemaocm u oum (All Inclusive Films, 2015.)

361/lpl-ll/l noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYkynau 6poj 1uTaTa -

VYkynau 6poj panosa ca SCI (SSCI)
amcTe

Jomahu: ,,Bonrap” - nyromerpaxuu Mehynaponuu: -

Tpenyrno yuenrhe Ha pojeKTHMa okymeHTpanu m (2015.)

2006. - Documentary film workshop EX ORIENTE (opranousarop: Institute for Documentary Film,
VYcaBpmasama Ipar, Yemka)

2014. - Ynucana JOKTOPCKE yMETHHYKE CTY/Hj€ Y APAMCKHM M ayANOBU3YCITHUM YMETHOCTHMA

Jlpyru nojamm Koje cMaTpaTe pelieBaHTHHUM: -




Hme u npesume Bpanxo B. Cyjuh

3Bame

BaHpeaHu npodecop

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca
MyHNM PAaJHUM BPeMEHOM H O] KajJa

®axynrer apamckux ymerHoctu,ox 01.11.2010. roqune

Yika Hay4YHa OJHOCHO YMETHHYKA 00j1acT Kamepa

AkajeMcKa Kapujepa

T'opuna Hucturynuja O6nact
W3060p y 3Bame 2010. DakynTeT APaMCKUX YMETHOCTH Kawmepa
JlokTopar
Crenujanuzanyja
Marucrpatypa
Jumioma 2010. DakynTeT ApaMCKUX YMETHOCTH Kawmepa
Jumnoma 2002. Bumia mrkorna 3a JIMKOBHE M IPHUMEHCHE HacraBHuK TMKOBHE KynType
YMETHOCTH
Cnucak npeaMera Koje HaCTABHUK AP:KH y TeKyhoj mKoJIckoj roanHu
P.b. Ha3MB IIpeIMETa BpCTa CTyIHja
1 dotorpadeka ciuka 1,2 OcHoOBHe cTyaHje
2. ®dotorpadceka ciuxa 3,4 OcHoOBHe cTyaHje
3. OcHoBe (oTtorpadcke ciauke OcHOBHE cTyaHje
4. Bupryenna cTBapHOCT Macrep cryauje
PenpezenTaTuBHe pedeperne (MHHHMATHO S He BHIIe 01 10)
1 Hay4no-o6pasoBna TB cepuja Y mpexu — pexuja Mupko Crojkosuh, nupektop dororpaduje bpanko Cyjuh,
' npoxykuuja Share Foundation
2. Kmura [lopyka ckpuBena mel)y natunama — ayrop dororpaduja, 4CE Beorpan
3 Ammkanyja Reno Koleos y Buptyennoj ctBapHoctd — aytop 360 crepeockornckux dororpaduja bpanko
' Cyjuh
4 Anmukanuja Henersauk Bpeme y BupTyennoj crBaprocTé — ayTop 360 cTepeockonckux ¢ororpaduja bpanko
' Cyjuh
5 Kparku urpanu ¢puam O30H — peanTess, AUPEKTOp doTorpaduje, CieHapucTa, KOMIIO3HUTHHT CYIIEPBH30D,
' npoaykuuja ADL]
6. Adidas Tubular kamnama — aytop ¢otorpaduja
7 Kparku urpanu ¢uam [Mocnenmsu oqmasak ox kyhe rocioauna ILR. — pexuress, qupextop dororpaduje,
' cuenapucra bpanko Cyjuh, npoxgykuuja CinePlanet
8. CamocranHa u3iox6a ¢pororpaduja — kom6rHOBaHa TexHuKa, AKT. ['anepuja ['paduukor KoneKTuBa
9. CamocranHa u3nox6a ¢pororpaduja — dororpaduje, ['anepuja Terra, Kukunna
10 CamocranHa u3nox6a ¢pororpaduja dororpadcku mopTper — miysuja uin creapaoct? [anepuja JJoma kynrype
' Crynentcku rpaa, Hosu beorpan

361/lle/l noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

TpenyTHo ydyenrhe Ha MPOjeKTHMa

Ipunpema nokTopckor ymerHuukor npojexra Iornen y Henornen,
MHCTAJIAlKje y BUPTYEIHO] PEaTHOCTH

YcappuaBama

Autodesk Maya - Maya Essentials, Modeling and Rendering, Chiron 2008.
Outside Experimental Art Center, ®upenua, 2005.

Jpyru nonauu

KOje CMaTpaTe pPelIcBAHTHUM

1. O3oH, Haj6osbu cpenmu Metap, SciFi FF, Aycrpanuja, [lapamara, 2015.

2. O30mH, HajOosBa poTorpaduja u Busyennu epexru, BFF, Bankysep, 2016.

3. O3ow, Hj60BH GunM U Haj60sbu Bu3yennu epexty, FSFF, Cpouja, beorpan, 2016.

Hme u npesume Bama Illubammh

3Bame

JOLCHT

Ha3uB uncTuTynuje y kojoj HactaBuuk paau ca mynum | GAKVYJITET JPAMCKUX YMETHOCTU
PaHUM BpPeMEHOM H 0/ KajJa o1 07.06.1993.




Yika Hay4yHa OJHOCHO YMETHHYKA 00j1acT dunMcka 1 TeIeBH3UjCKa IPOIYKIHja

AkajeMcKa Kapujepa

T'opuna Hucturynuja O6mnact
W360p y 3Bame 2010 DakynTeT JpaMCKUX YMETHOCTH TeneBu3ujcka IpomyKIHja
Crenujanuzanyja 2009 DakynTeT ApaMCKUX YMETHOCTH MapKeTHHIIKE KOMyHHUKALH]je
Marncrpatypa 2010 DakynTeT APaMCKUX YMETHOCTH Hpoz[_yKqua JIPAMCKHX YMETHOCTH U
Meauja
Jumioma 1993 DakynTeT ApaMCKUX YMETHOCTH OTB mpoaykuuja
Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu
P.b. Ha3MB IIpeIMETa BpCTa CTyAuja
1. TeneBusujcka npoxykmmja 1 OAC
2. TeneBuzujcka npoxykiyja 2 OAC
3. TeneBusujcka npoxykiuja 4 OAC
4, OCHOBE TENEBU3HjCKE ETaTHOCTH OAC
5. TeneBu3ujcka mpomyKIHja MAC
6. [Iporpamupatbe ayIHOBH3YCITHUX CaApKaja MAC
PenpezenTaTuBHe pedeperne (MHHHMATHO 5 He BHIIe 01 10)
1. 2016 — 2017 kammama 3a HOIM3amkbE CBECTH O Monoxkajy Poma, kammama 3a yapyxeme JKUBUMO 3AJE/IHO - kpeaTuBHA
JIIPEKTOP, MCHTOP M KOOPIMHATOP
2. 2014 — 2017 wsBpuunu npoayuent TB crorosa my3nukux cacrasa Live@FDU
3. 2015-2017 uiau ®Y tnma 3a npojekar TEMPUS — StudAVP ref.br: 544108-TEMPUS-1-2013-1-RS-TEMPUS-JPHES
4. 2014 — xammama BEJIW IITAII, kamnarsa BELHOSPICE — kpeaTHBHE JUPEKTOp, MEHTOP H KOOPAUHATOD
5. 2013 — xammama TOJIEPAHIIUJA - xoopaunatop pexknamuux TB crotosa
6. 2012 — xammama 3ABOJ] 3A TPAHC®Y3UJY KPBU — xoopaunatop pexiamuux TB cnoroBa
7. 2011 - IIJTABU KPVT — xpeaTHBHU IUPEKTOP U KOOPAHHATOP MPOIAYKIHje CIIOTOBA 32 KaMIIAmby
8. 2009 II narpaza Ha CBETCKOM TaKMHUYCHY 32 KPEaTHBHO pelene ,, KimMaTcke npoMene Hucy 6ajka‘“, Mehynapoana
aJIBEpTaj3UHT acoclijanyja U YjequmbeHe Haluje
9. 2009 1 2010 OYUCTUMO CPBUJY — xoopaunatop npoaykuuje TB crorosa
10. 2008 KAPAKTEPOM ITPOTHUB HACWJBA — koopaunarop npoxaykuuje TB croroBa

361/Ile/I noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYxynan 6poj nuTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

Tpenyrno yuenthe Ha pojeKTHMa Jomahu | Mebhynapoauu:

YcappuaBama

Professional Program for Serbia Media Managers, npogecronanHo ycaBpiuaBambe y opraHuszanuju Ambacaae
CA/l, Bamunrron u Can @pannucko, 2012.

Crynujcka nocera International Advertising Association, Ibyjopxk, 2012.
Challenges of Contemporary Journalism — Going Digital, Ckoruse. 2011.
Colors in Advertising, IAA cemunap, beorpax, 2009.

Salonica Studio Production Workshop, Thessaloniki Film Festival, 2006.

CnenujanuzoBanu cemunap u3 ©@TB nponykunje, Femis — Tapus, 1991.

Jlpyru nojany Koje cMaTpaTe pelicBAHTHUM 3a OpraHM3alijy JoKyMeHTapHe mkone Ateliers Varan noouna CpebpHy Menaby
Yuusep3utera ymetauoctu (2004)

Hme u npesume

Bnagan I1. Jonep

3Bame

PenoBuu mpodecop

Ha3uB MHCTHTYLHjEe Y KOjOj HACTABHMK PaJI ca MyHUM Axanemuja ymetHocta Hosu Can
PaAHUM BpeMEHOM H O] KaJia 15.11.2000. rogune

Y:ka Hay4Ha OIHOCHO yMEeTHHYKA 06J1acT HoBu nuKoBHM Menujn

AkajeMcKa Kapujepa

T'oguna WHctutynmja O6mact

M360p y 3Bame

2018. Axanemuja ymetHocta Hosu Can JIukoBHA yMETHOCT




JlokTopar - - -

Crenujanuzanyja - - -

Marucrpatypa 2004 Axanemuja ymetnocta Hosu Can JlunimoMcKe akageMcKe CTyauje
Junoma 2000 Axanemuja ymerHoctd Hoeu Cap OCHOBHE aKaJIeMCKe CTy/uje

Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu

P.b. Ha3uB IpeaMera BpCTa CTyaHja

1. JlururanHa yMETHOCT OCHOBHE aKaJeMCKe CTy/Hje

2 VYBOA y AUTHTAIIHY YMETHOCT, H300pHH OCHOBHE aKaJeMCKe CTyHje

3. HoBu TMKOBHH MEMjU-METOZIC YM. UCTPAXKHBAA Jlumnomcke akaJeMcKe CTyauje
4 Busyenu3aiuja nogaTaka Macrep akajeMcKe CTyauje

Penpe3zenTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)

1. Transmediale, (2017, 2014)

Glassroom, (2017)

Re:publica (2017,2016)

HKW Berlin - Nervous Systems (2016)

V&A Museum : London Design Festival (2016)

Hangar : Critical Interface Politics research group (2017)

Chaos Computer Congress - 32C3 (2016)

New York University — Al Now (2017)

© ®© N| o O A W N

University of Southampton - Everyday Surveillance (2016)

N
o

University of Amesterdam - Contentious Data (2016)

36HPHP[ noxanyu Hay4YHe, OAHOCHO YMETHUYKE U CTPYYHE aAKTHUBHOCTH HACTAaBHUKA

VYxynan 6poj nuTaTa -

VYxynan 6poj pazxosa ca SCI (SSCI) nucte -

Tpenyrno yuenrhe Ha pojeKTHMa Jomahu | Mebhynapoaau

VYcaBpmasama | IVLP, Bureau of Educational and Cultural Affairs, Department of State, USA

Jlpyru nojamm Koje cMaTpaTe pelicBAaHTHUM

OBe MoJaTKe IaTH 3a CBAaKOI' HACTABHHKA, MM Kopructehn ucty gpopmy popmynapa GopMUpaTH KEBUTY CBUX HACTABHUKA Y YCTAHOBH, KOja ce 'y
TOM CIIyIIajy Aaje kao npuior. OBa Tabema HecMe npehu jenHy A4 cTpamy.




Hme u npesume Bratko Unuh

3Bame

Banpennu npodecop

Ha3uB nHCTUTYLH]je Y KOjOj HACTABHUK PAJH €a MyHUM
PaZHAM BpeMEHOM H OJf Kaa

®akynrer apaMckux yMetHocTH y beorpamy, 2014.

Y:ka Hay4YHa O/IHOCHO YMEeTHHYKA 00J1acT Ecternka

AkajeMcKa Kapujepa

T'opuna Hucturynuja Obmact
W3060p y 3Bame 2019. dakynTeT ApaMcKux yMeTHOCcTH Y beorpamy Ecreruka u Teopuja Kyntype
Wnrepaucu. ctyauje — Teopuja
JlokTopar 2010. ‘YHHUBep3UTET yMETHOCTH y beorpany YMETHOCTH 1 Meja
Jumnoma 2006. DakynTeT ApaMCKUX YMETHOCTH y beorpany IMozopumna u paguo pexuja

Cnucak npeaMera Koje HAaCTABHUK AP:KH y TeKyhoj mKoJICKoj roanHu

P.b. Ha3uB IpeaMera BpCTa CTyaMja
1. dunoszodpuja Meauja JHC
2. MeTtononoruja Hay4HO-UCTPAXKUBAUYKOT paja | JHC
3. CaBpemena ectetrka [ u |l MAC
4. Ecrernka OAC
5. Teopuja Kyntype OAC
6. Ecreruka menuja MAC

Penpe3enTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)

1. ,,O OynyhHocTH nozopumra®, Xymanucmuxa, Bucoka mikona 3a komyHukanuje, beorpan, 2017, 35-45, ISSN 2560-3841
2 ,,O KpeaTHBHOCTH y BpeMeHy Menuja“, Kpeamusnocm u meouju, llentap 3a Gpunozodujy Meanja 1 MEAHOIONIKA HCTPAXKUBAIbA,
' 3arpe6, 2016, 179-187, ISBN 978-953-7809-42-3
3 IluTame opMe y KOHTEKCTy caBpeMeHe u3Bohauke ymetHocTH , [Ipobnem ¢popme, Ecrermuxo npymrreo Cpbuje, beorpan,
' 2016, ctp. 341-350.
4 Theatre within the Context... and not just Theatre / [lozopuwime y Konmekcmy... u He camo nosopuwime, ypequuuu: Pucrtuh, .,
) Wnuh, B., Xon.JIal/®J1Y, beorpan, 2016, ISBN 978-86-82101-60-4
5 , KynTypa criektakia v o30pHIITe Kao HCKYCTBO mpancepecuje’, 306opuux nosooom ocnusarsa Llenmpa 3a ucmpasicusarve
’ ymemnocmu Axademuje ymemuocmu Hosu Cao, Hosu Can, 2014, 106-119, ISBN 978-86-88191-35-7
6 »Ilepopmanc, n3Boljauke yMETHOCTH U MUTAE U360/)erbd IO30PHILHE YMETHOCTH , 300pHuk Mamuye cpncke 3a cyencke
' ymemuocmu u my3uxy 6p. 48, Hosu Can, 2013, 25-38, ISSN 0352-9738
7 ,-JIIKOBHA YMETHOCT Y BpeMeHy HOBHX Mexuja“, Kyamypa 6p. 131
' 3aBo 32 mpoyJaBame KyJITypHOT pa3Butka, beorpan, 2011, 55-73, ISSN 0023-5164
8 ,»YMETHOCT ¥ HOBU JPYIUTBEHHU NOpenak™, [Ipago u opyuimeo, 4aconuc 3a npasHy u noaumuyxy xyanypy op. 3/4, Ciayxoenu
’ rinacHuK, beorpan, 2011, 59-79, ISSN 1821-4118
9 . KynTypa criektakia u IpymTBo nomiauenux", Kyamypa 6p. 126, cBecka 2
' 3aBoj 3a mpoydaBame KyJITypHOT pa3BuTKa, beorpax, 2010, 81-91, ISSN 0023-5164
10 ,,Kako pisemo Umjetnost? Problemi ne-¢itkosti umjetnickog djelovanja u epohi novih medija”, @urosopcka ucmpasicusarsa 6p.

120, cBecka 4, XpBarcko ¢uaosodeko apymrso, 3arped, 2010, 635-648, ISSN 0351-4706

36HPHP[ noxanyu Hay4YHe, OAHOCHO YMETHUYKE U CTPYYHE AaAKTUBHOCTH HACTaBHUKA

VYxynan 6poj nuTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

MebhyHapoaHu mpojexar:

TpenytHo yueuthe Ha npojekTHMa Homahu npojexar: 6p. COST Action CA16213: New Exploratory Phase in

Research of East European Cultures of Dissent

YcappuaBama

JlpyrH mozany Koje cMaTpaTe pelneBaHTHHM

- V800 y nHogy meopujy nosopuwima, Honmut / Antepa, beorpan, 2011, ISBN 978-86-6007-092-2
- yuemhe Ha meljynapasom npojexty: New Materialism: Networking European Scholarship on 'How Matter Comes to Matter' COST IS 1307

OBe MoJaTKe IaTH 3a CBAaKOI' HACTABHHKA, MM Koprctehn ucty gpopmy popmynapa GopMUpaTH KEBUTY CBUX HACTABHUKA Y YCTAHOBH, KOja ce y
TOM CIIyIIajy Aaje kao npuior. OBa Tabena HecMe npehu jenHy A4 cTpamy.




I/IMe, cpeame CJI0BO, Mpe3ume

Jammdop M. Ilerposuh

3Bame Banpennu npodecop
Ha3uB HHCTUTYHHje Y KOjOj HACTABHHUK PAaJIH ca IIyHHM Cao6pahajuu dakynrer y beorpany, 01.03.2001. rox.
PaJHIM BPEMEHOM H 0] Ka/ia
Y:ka Hay4Ha OJHOCHO YMETHHYKA 00J1acT Counonoruja
AkajieMcKka Kapujepa
lonuna Huctutynuja Oonact
V300p y 3Bame 2017 Cao0pahajuu pakynrer y beorpany Couwonoruja
JokTopar 2012 Dunozodcku daxynrer y beorpany Commonoruja
Crenujanuzanmja -
Marwuctpatypa 2007 Dunozodcku daxynrer y beorpany Cormmonoruja
Juruioma 2000 Dunozodpcku daxynrer y beorpany Couosioruja
Crnlcak npeMeTa Koje HACTABHHMK JIP’KH HA CTYJAMjaMa MPBOT M IPYror HABOa
Ha3uB IpeaMeTa Ha3sus cTyamjckor nmporpama, Bpcta CTyaunja Yacosa
aKTHBHE
HACTaBe
1. JlurutanHe TexHoJIOrMje U ApymTBeHo | Jlurutanxa tpancdopmanuja menuja u kyarype, MAC, ®11Y 2
YMpexKaBarbe

Penpe3zenraTuBHe pedeperie (MUHUMAIHO 5 He BuIe o7 10)

1. Ierposuh, [1. 2013. JIpymtBenoct y noda unrepHera. Ananemcka kiura, Hosu Cag

2. Ierposuh. 1. 2017. Ynorpebda napopMamoHO-KOMYHUKAIMOHUX TEXHOJIOTHja Y CBPXY HAA30pa Y PAIHUM OpraHH3alldjaMa.
Coyuonowxu npezned, Vol. 51(1):81 — 108.

3. J1. Terposuh, J. lerposuh. 2017. KoHekTHBHA aKiMja Kao HOBU o0pasall nporectHor akrususma. Coyuonozuja, Vol. 59(4):405-426

4. Terposuh, /1. 2016. pyiuTBeHO-aKTHBUCTHYKH HOTEHIHjAIT IIIATQOPMH 3a APYIITBEHO yMpekaBame. Coyuonowru npezieod, Vol.
50(3)397 — 430.

5. Popadic, D., Pavlovi¢, Z., Petrovié, D. and Kuzmanovic, D. 2016.Global kids online Serbia: Balancing between Opportunities and
Risks. Results from the Pilot Study, Institute of Psychology Belgrade
University, UNICEF Serbia, UNICEF Office of Research and the London School of
Economics and Political Science

6. Petrovi¢, M., Bojkovi¢, N., Ani¢, L, Petrovié, D., 2012. ,,.Benchmarking the digital divide using a multi-level outranking framework:
Evidence frpm EBRD countries of operation”, Government Information Quarterly, VVol.29(4):597-607 (IF 2011 1,425)

7. Merposuh, /1. 2013. UurepHer kao nunTeprnepconantu meauj-ciyuaj Cpouje. Coyuonozuja, Bon. 55(3):417-438

8. Petrovic, N., Jeremic,V., Petrovic, D., Cirovic, M. 2013. ,,Modeling the Use of Facebook in Environmental Higher Education“ in Mallia,
G., ed. The Social Classroom: Integrating Social Network Use in Education, IGI Global, USA, pp.100-120

9. Merposuh, JI. 2009. Uuteprer y GpyHKUmju niepcoHanHor ympexasamwa. Coyuonoauja, 51(1): 23-44

10. IerpoBuh, . 2007. Ox ApyWITBEHHX Mpeka OO YMPEXKEHOr NPYIITBA-jefaH OCBPT HA MAaKpO MPEKHH HPHCTYH Y COLUOJIOTHjH.

Coyuonoeuja, 49(2):161-182

3ﬁl/lpl{l/l nmogauy Hay4YyHe, OAHOCHO YMETHHYKE U CTPYYHE aKTUBHOCTH HACTAaBHHKA

VYkynau Opoj uurara 137 Google Scholar, 25 Scopus, 9 WOS

VYkynau 6poj pagosa ca SCI (SSCI) nucre 1

TpenyTHoO yuemihe Ha NpojeKTHMa Jomahu 1 | Mehynaponmu: 1

VcaspiuaBama JlBocemecTpasHy porpam 3a IMOCTANILIOMIIE Ha ANTEpPHATHBHO] aKaeMCKOj 00pa3oBHOj MpesxH, «Ilomurrdka

TeopHja U Impaxca gemokparuje», 2000-2001, brx

Jlpyru nojanu Koje cMaTpaTe pelIeBaHTHHM




Hme u npesume

Juno Jlomxmuap

3Bame

Jloment

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca
MyHNM PAaJHUM BPeMEHOM H O] KajJa

daxynrer apamckux ymerHoctH y beorpanmy, 2013.

Yika Hay4YHa OIHOCHO YMETHHYKa obJiact

CHuMame U 1U33jH 3ByKa

AkajeMcKa Kapujepa

Tl'oguna Wuctutynuja O6nact
W3060p y 3Bame 2016. oy CHHUMame 1 I133jH 3ByKa
JlokTopar
Crenujanuzanyja
Marucrpatypa
Jumioma 2010. oy CHHUMame 1 I133jH 3ByKa
Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu
P.b. Ha3MB IIpeIMETa BpCTa CTyaHja
1 CHuMame U AU3ajH 3ByKa 3a QUM u TeneBusujy 1, 4 OcHoBHE
2. CHumame mysuke 1,2,3,4 OcHoBHE
3. KpeaTnBHa My3u4Ka OpOAyKIHja Mactep
4. OcHoBe nu3ajHa 3ByKa 3a OHJIAjH MEJHje Macrep

Penpe3enTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)

Jlu3aju 3ByKa 3a JoKyMeHTapHH GuimM "Jlexanoruja o MaTepuju 1 cMpTH - Ckune 3a noptper XKupojuna

L IMaBnosuha" y pexxuju Mapka Hosakosuha, PTC, 2013.

2. CHuMame 1 MUKCOBame My3uke 3a urpant ¢punm ,,CTAJJO* Huxone Koja, 2016.

3 MomnTaxa 3ByKa 3a JOKyMeHTapHHU cepujal ,.butu yoBek: IBo Auapuh* y pexuju Musbana I'mumuha, PTC,
' 2015.

4 Jlu3aju 3ByKa 3a fokyMeHTapHH GuM , KuBoT u cehama: Pene n Hyma I'epren‘ y pexuju JIparomupa
’ 3ynanua, PTC, 2018.

5 Jlu3ajH 3ByKa, CHUMame 1 MUKCOBAhEe My3HKE 3a MO30PHILIHY NpecTaBy ,,LIBpyak u mpas“ y pexuju Cramre
' Konpusuie, [To3opure nyraka , [TuHokHo*

6. CHHMame, MOHTa)XKa H MUKCOBaEhe My3HUKe 3a cepHjy ,,Donk”, y pexuju Jymana Munuha, TB IIPBA, 2012-13.

7. Jlu3ajH 3ByKa 3a JOKyMEHTapHH cepujan ,,Bemnkanu y pexxuju Mana [lonosuha, PTC, 2012-2013.

8. Juzaju 3Byka 3a TB mpamy ,, Tecna Tpaxu Opara“y pexuju Crnodonana Cumojnosuha, 2012.

9 CHHMame 1 MUKCOBaEh¢ My3HKe MPEACTaBy ,llocnenmu 3maj* y pexxuju Munana Kapanuha, ITo3opumre

,.boriko byxa“ y beorpany, 2012.

361/Ile/l noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYkynau 6poj 1uTaTa

VYkynau 6poj panosa ca SCI (SSCI) nucte

TpenyTHo ydyenrhe Ha MPOjeKTHMA Jomahu | Mebhynaponuu

YcappuaBama

JlpyrH mozany Koje cMaTpaTe pelneBaHTHHM

OBe noJaTKe AaTH 3a CBAKOT HACTABHHKA, Wi Kopructehn ucty Gopmy popmynapa GopMHpaTH KEUTY CBUX HACTABHUKA Y
YCTaHOBH, KOja ce y TOM CITyluajy aaje kao npuior. Osa tabena HecMme npehu jenny A4 ctpany.







Hme u npesnme

WBan M. Illujax

3Bame

Banpeanu npogecop

Ha3uB HHCTUTYHHje Y KOjOj HACTABHHUK PAaJIH ca IIyHHM

PaIHUM BpPEeMEHOM H 0] Kaja

@akynTeT APaMCKUX yMETHOCTU

Y:xka Hay4Ha OJHOCHO YMETHHYKA 00J1aCT Kamepa
AxajieMcKa KapHjepa
Toguna Huctutynuja Obmnact
2015 (?) Kawmepa
®PaxkynTeT IpaMCcKUX yMeTHOCTH y beorpamy
U360p y 3Bame 2010 dakynTeT IpaMCcKuX yMeTHOCTH y beorpany Kamepa
Axanemuja Ymernoctu y HoBom Cany
2006 AnnManyja u CrierujanHu BU3ETHU
edexTn
Jlokropar
Crenujanusanuja
Marwucrparypa
Jluroma 2003 ®DakynTeT ApaMCKUX YMETHOCTH y beor. Kawmepa

Crnucak npeaMera Koje HaCTABHUK JIP:KH y Tekyhoj mkosckoj roqunu

P.b. Ha3MB NpeaMeTa BpCTa CTyaHja

1. Cnenujanau BusyenHu epextu [ OcHOBHE aKaJieMCKe CTyaHje
2. Annmanuja OCHOBHE aKaJIeMCKe CTy/Huje
3. Kunematorpadcka ciuka JlokTopcke cryauje

4, JlurnranHa ciauka Macrep cryauje

Penpe3zentatuBHe pedepere (MUHUMAIHO 5 He BuIe o7 10)

1 ”Boogie&Demons”, TOKyMEHTapHO-UTpaHH (PUIM, €0 JOKTOPCKOT paja, (CIeHapUCTa, PEAUTEsb H JUPEKTOP
' ¢otorpacduje) IpoxyKIHja y TOKY.

2 “Gray Matter MmynTuMeaujaiHa caMocTaiHa u3noxkoa y Mysejy rpana beorpana u nmpareha monorpacduja, centembap
' 2015.

3. "Cynuanuma" pexuja Huxura Muxankos 2014. (cynepBu3op BU3eIHUX edekaTa).

4. ”NS Roulette” kpatku urpaunu, pexuja A. Jasuh 2012 (aupextop dortorpaduje).

5 "The Big Sleep", mpocTopra Buneo uncranamnuja, I'panx IIpu Memopujana THKOBHEX yMeTHOCTH ,,Hanexna IlerpoBuh™ y
' Yauky u Harpana my6mmke, 2012.

6. "BapssuBo cyHie 2 - Luragen", pexxuja Hukura Muxankos 2011 (cynepBu3op Bu3enHuX epekata).

7. "BapssuBo cyHie 3 - Erzomyc", pexuja Hukura Muxankos 2008 (cynepBU30p BU3EIHUX edekara).

8 ” Ipobuja” Aunmupanu ¢unm, pexuja M. [omtuh & Mpan Ilnjak 2008 (penuress, aupekTop Gotorpaduje U IUTUTATHA
' KOMIIO3HTHHT).

9. "3aBer", pexxuja Emup Kycrypuia, 2007. (ayTop JUrutaaHUX BU3EIHUX edekarta).

10. "FWDEver — tpehu Basunon” myntuMmenujanay Jurutansau sugeo pax "bemed 2005. (pexuress u qupextop dortorpaduje).

3ﬁl/lpl{l/l nmogany Hay4YHe, OTHOCHO YMETHHYKE U CTPYYHE AaKTUBHOCTH HACTABHUKA

VYkynan Opoj uutara

VYkynan 6poj pagosa ca SCI (SSCI) nucre

TpenyTHO yuerhe Ha MPOjeKTHMa

Jomahu | Mebhynaponuu

Hme u npezume

Upena J. Puctuh

3Bame

Banpennu npodecop

Yika HayuHa od1act

Ilcuxomnornja u NCUXOJIOrHja YMETHOCTH

AKkajeMcKa Kapujepa Tlonuna

Wnctutynuja Obnact

W300p y 3Bame 2016.

DdaxynTeT ApaMCKUX YMETHOCTH YHHBEP3UTET Ilcuxonoruja u ncuxonoruja




2011. ymertHoctH y beorpany YMETHOCTH
JlokTopar 2011. dakynTeT TMKOBHUK yMeTHOCTH beorpan Ilcuxomnoruja yMeTHOCTH
Maructparypa 2007. dunozopeku daxynrer beorpazn Tlcuxonoruja
Jluroma 1992. DakynTer APpaMCKUX YMETHOCTH Io3opuiHa u paauo pexuja
Cnucak npeaMera Koje HaCTABHUK AP:KH y TeKyhoj mKoJIckoj roamuu
P.b. Hazus npeamera Bpcra crynuja
1-4. Icuxonoruja 1, 2,3, 4 OAC
5. Icuxomnoruja yMEeTHOCTH MACTEP
6. Icuxonoruja KpeaTHBHOCTH JHC
7. Icuxoxpama JIHC
8-. Teopuja ApaMCKUX YMETHOCTH, KyNType U Meauja 1-4 JHC
9. Ecreruka menuja Mactep

Haj3nauajHuju paJloBu y CKJIaay ca 3aXTeBHMa AONMYHCKHX CTAHAAP/a 32 1aTO MoJbe

1. Risti¢, I. & Milosevi¢, M. (2017). Povezanost kreativne produkcije i emocionalnog dozivljaja: Postajemo li kreativniji
posmatrajuci nove neprijatne slike? Primenjena psihologija, 10 (3), str. 335-353. DOI: 10.19090/pp.2017.3.335-353 UDK:
159.954.072 UDK: 7.01:159.9 ISSN: 1821-0147

2 Risti¢, Irena (2017). Ka novim vidovima kolektiviteta. Kultura, 154 414-434. DOI 10.5937/kultural754414R UDK
316.73(497.11)351.85(497.11)

Risti¢, L., Skore, B., & Mandi¢, T. (2016). Novelty and coherence in group creative processes. Psihologija, 49(3), 213-229.

1li¢, Vlatko & Risti¢, Irena (2016). Dialogue on performative turns: from theatre autonomy to the repeal. In 1. Ristic, V. Ilic (eds.)
Theatre Within the Context. (pp. 10-29). Belgrade: Hop.La! & Faculty of Dramatic Arts University of Arts in Belgrade, p. 10-29.
ISBN 978-86-82101-59-8

5. Pucruh, Upena (2014). YMeTHuK BC. MyOnuKa: HEOUSKHBaHA yKPIITamka, 300pHUK padosa Menaymenm opamckux ymemnocmu u
Mmeduja — uzazoeu 21. éexa (eaeKTpoHCKH H3Bop) yp. M. Hukonuh, beorpan: ®Y, ctp. 279-290. ISBN 978-86-82101-49-9

6. Pucruh, 1., lllkopm, b. (2013) Cmpyxmypa unmepecosarsa 3a paznuyume ymemuuyxe OUCyuniune K00 cpeorouKonaya.
36opHuk MHCTHTYTA 3a mejaromka HCTpaxusama, op. 45/1 , beorpaxn, crp.185-202

7. Manguh, T. , Puctuh, Y. (2013). Ilcuxonozuja kpeamugnocmu. Beorpan: MHCTUTYT 3a mo3opHIuTe, GUIM, Pagyo U TCICBU3M)Y.
@DaxyaTeT APAMCKHUX YMETHOCTH , YHUBEP3UTET yMETHOCTH y Beorpamy

8. Pucruh, ., Manmuh, T. , Hxopn, b. (2012) Mooicemo au mu suue 00 mene? 360pHuk pagosa daxynrera ApaMCKUX yMETHOCTH,
Op. 22, beorpan, ctp. 211-225

9. Pucruh, W. (2011). I'enepayuja 3: wma mnaou wyou eone, srcene u mpadice y Beoepady 2011? beorpan: Xom.Jla! u Cexperapujat
3a criopT 1 omitaguHy Beorpana

10. Pucruh, W. (2010). ITouemax u kpaj kpeamusnoz npoyeca. beorpan: Xom.Jla!

36HPHP[ nmoaanyu HaAy4YHe aKTUBHOCT HAaCTaBHUKaA

VYkynau 6poj 1uTaTa, 6e3 ayrouurara 3 (motBpheHo)
VYxynan 6poj panosa ca SCI (umu SSCI) mucte 1 y kareropuju M23 (+2 u kategoriji M24)
TpenyTtHoO yuenrhe Ha MPOjeKTUMA Jomahwu 1 | Mebhynaponuu

2006. 3aBpiIeHa emykamuje u3 ncuxoapame mnox okpuwseM EAP beu, 3Bame

Ycappmasara ncuxoapaMcky neuxotepaneyt (1644 catu y3 cTyaujcke OOpaBKe y capamH ca

BPA Oxcdopa n Kusunym UuctutyTte Ten ABuB)




Hme u npe3ume Kpuctuna Huxomuh

3Bame IpenaBay BaH pagHOr OfHOCA
Ha3uB HHCTUTYHHje Y KOjOj HACTABHHK Paay ca DXLab - Digital transformation laboratory doo
IIYHHUM pPaJIHUM BPEMEHOM M 01 KajJa 18.04. 2019.

PauyHapcTBO y ApYIITBEHNM HayKaMa U MEHALIMEHT M IPOAYKIHU]ja

Vika Hay4Ha 0JHOCHO YMETHHYKA 00J1acT .
TI030PHUINTA, Paja U KyAType

AkajeMcka kapujepa

T'opuna Wnctutynuja O6mnact

H360p y 3Bame

Maructparypa 2017. VYuusepsurer y beorpaxy PauyHapcTBO Y OPYIITBEHUM HayKaMa
YHusep3urer YMeTHocTH, Dakynrer MeHayMeHT | 1po, Hja TI030pHIIITa,

Jurnoma 20011. P ¥ .H PORyKHH) P
JlpaMckux YMETHOCTH pajHja u KynType

Crnucak npeaMera Koje HaCTABHUK JP:KH y Tekyhoj mkos1ckoj roaunu

P.b. Ha3MB IpeaMeTa BpCTa CTy[Hja

1. KpeaTnBHO npey3eTHUIITBO U pPa3BOj HHOBATHBHUX IIPOU3BOAA Macrep akajgeMcKe CTyauje

Penpe3entaTuBHe pedeperie (MHHEMAIHO 5 He Buiue o1 10)

1 “Izvestaj o rezultatima analize prakse oglasavanja, trenutno vazece regulative u Srbiji i njihovih nedostataka, kao i
' odnosa komercijalnog govora i slobode izrazavanja”, Share Fondacija, 2019.

2. “Media business models: Serbia and globally”, IREX, 2018.

3 wPauynapcku noopowcano yuere u cmeaparse TuMHUX OKpYdcerba 3a yyerse y epadosuma Oyoyhinocmu”, mactep paj,
' 2017.

4 ] IOTeHIIMjal 3a pa3Boj XapIBEPCKUX PelICha Y TOMEHY HHTEIUTeHTHUX rpagoBa y Cpouju”, ,,Ilameran rpag y Cpouju

- MoryhHoCT cucreMcke nmmuieMenTanuje”, Liunepo, 2016.

,Why should IT entrepreneurs care about smart cities?”, ,,Smart City education”, my6iukanuja Hemauke GpoHzpamuje
The Friedrich Naumann Foundation for Freedom (FNF), 2015.

3ﬁl/lpl{l/l nogany Hay4YHe, OAHOCHO YMETHHYKE U CTPYYHE aKTUBHOCTH HACTaABHHUKA

VYxynan 6poj nuTata

VYkynan 6poj panosa ca SCI (SSCI) nucre

TpenyTHO yuerhe Ha MpoOjeKTHMa Jlomahu |

"Market based approach to technological progress, resource management and environmental protection -
Friedrich Naumann Foundation for Freedom Western Balkans Office, beorpazn, Cpouja, 2014
VcagpluaBama Leancamp Sofia, Coduja, byrapcka, 2014

Political Avenues to Opening Markets and Promoting Entrepreneurship - The International Academy for
Leadership (IAF), Theodor Heuss Academy (I'ymep36ax, Hemauka), 2015

Jlpyru nopamu Koje cMaTpaTe pelieBaHTHUM

Toxom ocHOBHHX cTyauja Kpuctuna je 6una akTuBHA Ha OpojHMM goMahuM M Mel)yHapoIHUM MpojeKTUMa, YBeK y3umajyhu Bonehe
nosunuje. TokoM moclenmer ceMecTpa OCHOBHHX CTyAHja, 3allOUHIGE CBOjy Hpely3eTHHKY Kapujepy, u 2007. romuHe mocTaje
CyBJIACHHIIA M AMPEKTOPKAa MAapKETHHI cekropa y Strawberry energy, cprickoM crapraity KOju pa3Bhja MaMeTHa TEXHOJIOLIKA PEeLICHha
3a jaBHE INOBPIIMHE y TpaJoBUMa IMMPOM cBeTa. HakoH OpojHMX ycrexa MHOBaTHBHUX XapABEPCKUX U CO(PTBEPCKUX HPOMU3BOJIA
KommaHuje, mouetkoM 2016. roauHe, NOCIOBamke ce MNP Ha Mel)yHapoiHa TpikuIITa, OCHMBA Ce M OpUTAaHCKa KOMIIaHUja Y KOjoj ce
Kpuctuna 6aBu pa3BojeM IIOCIOBHHMX HJEja, Ka0 M YNPaBJbamEeM CTPATELIKUM IpPOjeKTHMa y o0nacTd pas3Boja aurutanaux UT
pelemha 1 BUXOBHUX HHTErpalyja ca XapABepCKUM IIPOM3BOIMMA KOMIIAHHjE.

Ha no3us npencraBauika amepudkor yausepsurera Lehigh University y IMencunBanuju, 2016. roguse oxpxaia je [1Ba npeiaBama u3
obnactu 10T in public places for easier life in smart cities. Oxro6pa 2016. rogune, npencTaibajyhu 3BaHHuHy Jeleraiujy Bemnke
Bputanuje u cBOjy Kommanujy, yuectBoBana je ma UN-Habitat 111, xoudepennunju moceehenoj ypbanom passojy, y opraHu3amuju
Vjenumennx Haunja (Kuro, Exanop).

UnanctBo: Cennop umaH W MeHTOpka y opranmsaumju IAA International advertising association (cprcku orpaHax), WiaHuIa
Mmeljynaponse opranusanuje Serbian Entrepreneurs (cpricku orpasak), OCHUBadHLa 1 wiaH HeopmaiHor nokpera Lean In - Empower
me (cprcku orpasak ca npeko 200 uiaHuma).




Hme u npesume Jby6uma BykueBuh

3Bame nopeaaBad BaH paJHOT OAHOCA

Ha3u MHCTHTYLHjEe Y KOjOj HACTABHMK Pajy ca
MyHNM PAaJHUM BPeMEHOM H O] KaJa

Yika Hay4YHa OIHOCHO YMETHHYKa obJiact

AkajJeMcKa Kapujepa

Tl'onguna Hucturynuja Obnact
M360p y 3Bame
JlokTopar
Crenujanuzanyja
Marucrparypa 2012. University of Westminster, London MA in Communication
Jumioma 2011. DakynTeT ApaMCKUX YMETHOCTH I:f;ﬁ;il\lffgf ;al';zgf};lkg;g 'chype

Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosickoj roqunu

P.b. Ha3MB IpeaMeTa BpCTa CTy[Hja

8. MapKeTHHT y IUTHTATHOj €KOHOMUJH MAC

Penpe3enTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)

17. Jlobutanna Harpage IAA Young Leader (mo 35. romuma crapoctu) 3a 2017. romuHy Ha CBETCKOM HHBOY KOjy
Jozienjyje Hajsehe CTPYKOBHO yIpyXKere y 001acTH oramasama [AA

18. Tomune 2015. n3abpana 3a jenHor ox 50 Muaaux Juaepa AIpujaTHK peruje

19. IIpencennuna pagHe rpyme 3a HCTpaxuBambe Tpxkumra y IAB Cpouja

20. IIpenaBau na Webiz kondepenuuju 2017. u IAA akagemuju (AcademlIAA ) 2016. rogune

21. "Women and Advertising: How ads for beauty products in magazines influence women in societies in transition",
Master dissertation, 2012.

22. "BakHO je a ce yCIIOCTaBH IOBEpeIhe KIIjeHaTa y HoBe TexHoxoruje", Menuna Mapkerur, 2015.

23. "[let nexuuja Koje HaC je 0 MapkeTHHTy Hayuno Jonann Tpamn", Mapketunr Mpexa,2016.

36HPHP[ noxanyu Hay4YHe, OAHOCHO YMETHUYKE M CTPYYHE AaAKTUBHOCTH HACTAaBHUKA

VYxynan 6poj nuTaTa -

VYxynan 6poj panosa ca SCI (SSCI) nucre -

TpenyTHo yyenrhe Ha MPOjeKTHMA Jomahu: - | Mebynapoanu: -

The Next Web kongpepenyuja, Amcmepoam, 2016.

IBM SPSS Statistics (Veoo y nocioeny cmamucmuxy), Valicon, beozpao, 2016.

Tonawarse nomporwaua, Moxpozeopcka rkona menaymenma, beoepao, 2015.

JIuoepu 3a nuoepe (Meoua Mapxemune), Moxpun, 2015.

Direct Media Axademuja, Jaxopuna, 2015.

Personal Development and Business Communication, Dale Carnegie Training, beozpao, 2015.

YcappuaBama

Jlpyrn mojanu Koje cMaTpaTe peleBaHTHUM: MapKeTHHr mpodecHoHasal ca TOTOBO JEIEHHjoM HCcKycTBa. Kapujepy y
OITAIINBAYKO] HHIYCTPHjU 3amodena je jour Ha Tpehoj rogunu cryauja pagoM y arennuju OMD Cpb6uja. Mactep ctynuje u3
obnacTu KoMyHHKauuja Ha YHuBepsurery Westminster ymucyje 2011. roguse rae TOKOM CTyAWja paay y LEHTpaid HajBehe
Meaujcke areHuuje Ha ceery Omnicom Media Group Ha no3uimju Reseach Manager 3a EBponty, Briicku Herok u Adpuky.
Haxon nospatka y Cp6ujy moctaje neo Direct Medije, HajBehe nokanHe KoMyHHKaIMjcke arenmuje y Adriatic peruju, rie je
TOKOM TOCJIEIEbIX 6 TOJIMHA PafliIa U y CTPATCIIKOM M Yy MEJIHjCKOM IUIAHUPAbY Kao H Y OAEJbeibY 3a HCTPAXKUBAKE TPIKHUIITA
1 TOTpOIIaya.

CyocuuBad je IAA Young Professionals Serbian Chapter u 6uBmm wian ynpaBHOT oxbopa, a ox 2017. u wnan IAA Cp6uja.
IIpencennuna je pagHe rpyme 3a ucTpaxuBame TpxxumTa y IAB Cpowuja.

3a jenuor ox 50 Miaaux nuaepa pernoxa usadpana je 2016. roqune. a 2017. nobuja mpecTwHY cBeTCKy Harpany IAA inspire
Leader 3a mmage munepe ormammuBauke uugyctpuje. IIpenaBama je ma Webizu u IAA akagemuju, a ayrop je u OpojHEX
TEKCTOBA Ha Pa3JINYUTUM PETHOHATHUM CTPYYHHUM MOPTaInMa.




I/IMe, Cpeame CJI0BO, Npe3umMe

MuuJiena, [, Iparuhesuh Hlemuh

3Bame

peioBHU TIpodecop

Ha3uB MHCTHTYLHje Y KOjOj HACTABHUK PaJyl ca MyHHUM PaJHUM
BpeMEHOM H 0]1 KaJa

®akynTeT ApaMCKUX YMETHOCTH
YuuBep3uteT ymernoctu y beorpany, ox 1978

Y:xka Hay4Ha OJHOCHO YMETHHYKA 00J1acT

MeHaMeHT y KynTypu

AkajeMcka kapujepa

T'onuna Wuctutynmja Obmnacr
H360p y 3Bame 1994 DakynTeT JpaMCKUX YMETHOCTH Y HUBEP3UTET MeHanMeHT y KynTypH 1 Menuju MacoBHHAX
YMETHOCTH, pef. mpod KOMYHHKaNuja
JlokTopar 1990 Punonomiku dakynrer Yuusep3urera y beorpany | KibnmkeBHe Hayke - KOMYHHUKOJIOTHja
Maructparypa 1981 @axyaTeT APaMCKUX YMETHOCTH YHHUBEP3UTETA Hayke 0 ApaMCKUM YMETHOCTHMA - y 0bnacTu
ymetHocTH y beorpany OpraHu3alyje KylITypHO-yMETHHYKHX JAeIaTHOCTH
Jumioma 1975 @axyaTeT APaMCKUX YMETHOCTH YHHUBEP3UTETA OpraHu3arnja KyJITypHO-YMETHHYKUX ACTaTHOCTH
ymeT. y beorpany

Cnucak npeMeTa Koje HACTABHUK JAPKH HA CTyJHjaMa NPBOT M JPYror HUBOA

Ha3uB IpeaMeTa

Ha3uB cTyamjckor mporpama, BpcTa CTyauja

1. YBox y MEHaIMEHT y KynTypH, 1-2 MeHaMeHT KyIType ¥ Meinja; oac,

2. MeHayMeHT U MapKeTHHT y KyITypH 5-6 MeHayMeHT KylType U Menuja; oac, DAY

3.

4. MebhyHaponHu KyaTypHH OTHOCH 7 MeHalMeHT KynType 1 Meauja; oac, ®JIY

5. Menuju MacoBHUX KOMyHHUKauja 1, 2 MenanmMeHT U npoaykiuja, CHuMame u 1u3aju 3syka, @TB
pexuja, Mornrtaxa, @TB nponykuuja, oac, 1Y

6. MeHayMeHT y KylTypH — OpraHH3allHOHH JTH3ajH U MeHalMeHT KyJIType U MeJnja; Mac

opranu3almone kyarype, 10 uz6opnu, DAY

7. MeHaMEHT y KyJITYPH U KyJITYpHA [OJINTHKA MeHayMeHT KyATYpe U Me/rja; Mac

8. IIpojekar — MEHaUMEHT y KYITypH W360pHN, MEHALIMEHT KYNITYpE U ME/ifja 0ac

9. Teopuja KOMyHHUKALH]jE Crynuje qpaMcKUX YMETHOCTH M Meauja (1ac); Mactep
Pexnama u meauju, DAY

10. CTpaTenky MEHaIMEHT Y KyITypH Ky/nTypHa noiuTHKA U MEHAlIMEHT, MacTep, YV,
([uruioMcke akageMcKe CTyauje)

12. MeHaIMeHT 1 MapKeTHHT fgorabhaja IMocnoBHO ympaBsbame (Mac) - E®

OpraHun3aryja MoCcJI0BHUX CHCTEMA U [IOCTIOBHU MOJCIH Y
JMTHTAITHO] eKOHOMHJU

Jlururansa Tpancopmanuja Menuja u kyarype, AV,
Mactep

Penpe3zenraTuBHe pedeperue (MUHUMAIHO 5 He BuIe o7 10)

24,

Dragicevi¢ Sesi¢, Milena & S. Jestrovi¢ (2017) The University as a Public and Autonomous Sphere: Between Enlightenment Ideas and
Market Demands, in Sruti Bala, Gluhovi¢ M., Kati Réttger, eds. International Performance Research Pedagogies: Towards an
Unconditional Discipline? Palgrave Macmillan, London. 978-3319539423 (M13)

25.

J. Balta & Milena Dragicevi¢ Sesi¢ (2017) Cultural rights and their contribution to sustainable development: implications for cultural
policy, in: "Cultural Policies for Sustainability" special issue, International Journal of Cultural Policy, February 2017. ISSN: 1028-6632
(M 21)

26.

Dragicevi¢ Se§i¢ M. i Stefanovi¢ M. LEADERSHIP STYLES AND VALUES: THE CASE OF INDEPENDENT CULTURAL
ORGANIZATIONS, Cultural Management - Science and Education: Volume 1 Number 1/2017 (M 23)

27.

Dragic¢evi¢ Sesi¢, Milena (2016) Dissidents (Culture of Dissent), in: A. Wiesand et.al., eds. Culture and human rights: The Wroclaw
Commentaries, ArCult Media, de Gruyter, Berlin, pp.151-153. ISBN 978-3-11-044050-8 (M 15)

28.

Dragicevi¢ Sesi¢ M. (2016) Zbornik radova Fakulteta dramskih umetnosti - uloga ¢asopisa u nau¢nom i kulturnom delovanju Univerziteta,
Zbornik radova Fakulteta dramskih umetnosti, Br. 30 (2016), str. 13-33, ISSN: 1450-5681. (M51)

29.

Dragicevi¢ Sesi¢ M. Heritage and Memory, The SAS Encyclopedia of Archaeological Sciences, 2017 M 15

30.

Dragicevi¢ Sesi¢ M. : Opening New Horizons and Developmental Perspectives through Collaboration: Educating New Generations of
Arts/Cultural Managers, In: Birgit Mandel: Arts/Cultural Management in International Contexts, Universitétsverlag Hildesheim, 2017, pp.
173 - 184. M 14 ISBN 978-3-487-15578-4

3L

Dragicevi¢ Sesi¢ M. : Opening New Horizons and Developmental Perspectives through Collaboration: Educating New Generations of
Arts/Cultural Managers, In: Birgit Mandel: Arts/Cultural Management in International Contexts, Universitatsverlag Hildesheim, 2017, pp.
173 - 184. M 14 ISBN 978-3-487-15578-4

32.

Dragicevi¢ Sesi¢ M. Culture of dissent: from resilience to catharsis and reconciliation. A conversation with Borka Pavi¢evi¢ conducted by
Milena Dragiéevi¢ Sesi¢, in: The Art of Civil Action, ed. Pascal Gielen and P. Dietmaier ECF, Amsterdam 2017. ISBN 978-94-92095-39-8
M 14

33.

Milena Dragiéevié Sesié¢ i Ana Martinoli (2016) Upravljanje Medijima civilnog drustva, u: Mediji civilnog drudtva; uputstvo za upotrebu,
ur. N. Sejdinovié, Z. Serenées, Nezavisno drustvo novinara Vojvodine, Novi Sad, pp. 47 — 89. ISBN 978-86-88303-18-7 (M 45)
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Ykynan Opoj uurata 63 SCI sucra; 222

Vkynau 6poj paxosa ca SCI (SSCI) | 14

nmcTe

Tpenytao yuemhe Ha Jomahu Mebhynaponunu

MPOjeKTUMA IDENTITET | SECANJE: TRANSKULTURALNI 1. COST akcija: 1S 1308 Populist Political
TEKSTOVI DRAMSKIH UMETNOSTI | MEDIA (SRBIA Communication in Europe; _
1989-2014) Ministarstva za nauku i tehnolodki razvoj 2. (R:OST aﬁt'O”E Nf\IIEV Explorag)r%/t Phasefm

. - esearch on east european Cultures o

Republike Srbije Dissent - CA16213"

VYcagpluaBama VYuusepsurer Pariz VIII-Vincennes (DEA), 1976/77) u Pariz VV Sorbonne (1977/78)

Jlpyru noganu Koje cMarparte peleBaHTHHM:

Pexrop Yuusep3surera ymernocty (2000-2004); Ynan Haumonanunor Caseta 3a Hayky 2006-2010; 3a nonpuHoc pa3Bojy o0pa3oBama U KyJIType 100Hia je
BHCOKO NpH3Hame MUHUCTApCTBA 3a 00pa30oBabe U HCTpaxkuBamba Permydnnke @panirycke - Bute3z komanaupcekor peaa «AkageMckux nanmm» (2003.).
Ipencenunk EBporckor xupuja 3a qoey Harpajie MiIaJoM HCTPaXXHBady y JOMEHY KynTypHe nonutuke (Amcrepaam). Ynan ogbopa
HWHTepyHHBEp3UTETCKOT LIeHTpa y JlyOpOBHHKY.

IIpodecop mo mo3mBy Ha GpOjHMM YHHBEpP3NTeTHMAa LIMPOM cBeTa: EBpolicka IuIuioMa KynTypHOr MeHaypmeHrta, bpucen (1990. no nanac),
Marucrapcke cTyadje KyATypHOT MEHalMeHTa Ha MOCKOBCKO] ILIKOJM €KOHOMCKMX W JpyIITBeHHX Hayka (1999-2001), EBporcku mporpam KynTypHOT
MmenagMmenTa y JwkoHy (1996-2000), Jluowy I1 1998 o nanac, University of Buffalo, 2006, University of Jyvaskyla, Finland 1999, 2008, 2011, 2014, urx.
Jupekrop Iporpama serise mkone LienrpanHoesporckor yausepsurera y Byummertn: HOBaTUBHE KyJITYpHE HOJIWTHKE U KyITypHH MeHayuMeHT (1999-
2000, 2007). KogupexTop nporpama Penedunncame kyntypHux uaearurera Jyroucroune Espone (ca ap Hanom 111806 Hokuh) y HTEpyHUBEP3UTETCKOM
nentpy y Jlyoposruky, Pemy6imka Xpsarcka (2000, 2001, 2002)




Hme u npesume Muromr I1. TlaBnoBuh

3Bame Penosuu npogecop

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca PakynTeT ApaMckux ymetHocTH Y beorpany, on 01.08.1990.
MyHNM PAaJHUM BPeMEHOM H O] KajJa TOJVHE

Yika Hay4YHa OJHOCHO YMETHHYKA 00s1acT duvcka U TEIEeBH3HjCKa PEXI]ja

AkajeMcKa Kapujepa

Tl'oguna Hucturynuja O6nact
W3060p y 3Bame 2008. DakynTeT ApaMCKUX YMETHOCTH Ounmcka u TB pexuja
JlokTopar
Crenujanuzanyja
Marucrpatypa
Jumioma 1986. DakynTeT APaMCKUX YMETHOCTH Ounmcka u TB pexuja
Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu
P.b. Ha3MB IpeaMeTa BpCTa CTy[Hja
1 OcHoBe ¢unmcke pexuje | OAC
2. OcHoBe ¢ummcke pexuje 11 OAC
3. OcHoBe ¢ummcke pexuje 111 OAC
4. OcHoBe ¢unmcke pexuje IV OAC
5. Texnonoruja ¢puama 1 OAC
6. Texuonoruja ¢puama I1 OAC
7. Pexuja pexname MAC
8. Pexuja y AUTUTATHOM OKPYXKEHY MAC
Penpe3entaTuBHe pedepenie (MHHUMAIHO S He Buie o7 10)
34. WUrpanu dunm: [Hocreowa npuua (PTC, 1986.) - pexuja u crieHapro
35. Jokymenrapuu duimosu: Jome cramxu dome, Jluye ynuye (RTS, 1985-88.) - pexxuja u crenapuo
36. TB cgpnje: Moje npaso (2017.); Kynmype ucmoka, Bauxu mazazun, ¥ 30pasom meny 30pas oyx (PTC, 1985-89.) -
exKHuja
37. ipaTﬂm ¢unmosu: Ilepeam, Boaum Beozpao u... (OP3 BEOT'PA]L, 1984-87.) - pexuja u crieHapHo.
38. TB npama: byoyhnocm je y jajuma, E. Jonecky (PTC, 1990.) - pexuja.
39. TB emucuje: Xponunke ®ECTA, decrosusuje, Sweet movie, [Ipoxasuuua tajuu (PTC, 1987-93.) - pexnja.

IIpeko 400 peknama U pexnaMHuX kammamwa (o1 1988. 1o 2017.) — kpeaTHBHU TUPEKTOP U PEAUTEb. Y HPOAYKIH)jH
40. PTC, Satchi&Satchi, Publicis, 3D studios, S4, Cinegram Athens, Idea Plus, Mango Aathens, Red, Media Plus,
Communis 1 MHOTH JpyTH.

361/lpl-ll/l noaany HAy4YHe, OAHOCHO YMETHUYKE M CTPYYHE AKTUBHOCTH HACTABHUKA

VYkynau 6poj 1uTaTa -

VYkynau 6poj panosa ca SCI (SSCI) nucte -

TpenyTHo yyenrhe Ha MPOjeKTHMA Jomahmu: - | Mebynapoanu: -

1997. - Unresusuu kypce Multimedia development. MuViReX Educational Institute (Multimedia &

Ycaspuiasarsa Virtual Reality Center of Studies-authorized Training Center of Macromedia S.A. u Grékoj)

Jpyru nomauu koje cmarpate peneBantHuM: exan OV (ox 2017); Ilponekan ¢punmckor cmepa GV u mwed Katenpe 3a
OTB pexujy.




Hwme u mpe3ume Muna L{BetrHoBH [TaBKOB
3Bame Banpennu npodecop
Ha3uB uHCTHTYLHjE Y KOjOj HACTABHUK PajH ca IIyHHM Axanemuja ymernoctd Hosu Can, YHC
paJlHUM BPEMEHOM M 0]1 KaJia M3abpana y 3Bame 13.02.2014. rogune
Vika Hay4Ha OJHOCHO yMETHHYKa 001acT AHHMMalMja ¥ BU3YEITHU eheKTH
AxaneMmcka Kapujepa
Tl'oguna Wnctutynuja O6nact
W3060p y 3Bame 2014. Axanemuja ymernoctd Hou Cag AHuManuja u BU3yelnHu eheKTH
JlokTopar
Crenujanuzanyja
Maructpatypa 2009. Axanemuja ymernoctd Hou Cag AHuManuja u BU3yelHH eheKTH
Jumnoma 2007. Axanemuja ymetHoct Hosu Can AHnManuja ¥ BU3yelH: eeKTH

Crucak npeaMeTa Koje HACTaBHUK APXKHU Y TeKyhoj IIKOJICKOj TOIHHH

P.b. Ha3MB IpeaMeTa BpCTa CTyaHja

1 AHnManuja ¥ BU3yelHU eeKTH y pa3InIuTUM MeIUjuMa OcHoBHE cTyaHje

2. Pa3Boj 1 TexHHKE BU3YETHUX edekaTa OcHOBHE CTyaHuje

3. Ipunimnu Bu3yenHux edekara OcHoBHE cTyaHje

4. KoMmjyrepcka aHHManMja 1 KOMITjYTEPCKH TeHepHCaHa CIIMKa Macrtep crynuje

PenpesentaTuBHe pedepenne (MuHUMaNHO 5 He BuLIe o 10)

1 (2015) Harpazna "Haj6ospu annmupanu ¢puam" 3a ¢punm "Kinaukanuna" Ha 5. ¢ectusany "SEE a Paris", [Tapus, ®paniycka u
yuemhe Ha 18 mehyHapoanux dectuBana - pedumesns u cynepsuzop npooykyuje

2. Harpana "Hajoospu ctynentcku ¢puiam" 3a ayropeku anumupanu ¢punm "Kadana" 2008. Ha MHTEpHALMOHATHOM (ecTHBAITY

anumupanor ¢unma "bankanuma', beorpan, Cpbuja - komnaeman aymop guama

2016 - “Ha minjeunom myty* pexuja Emup Kycrypuna, npoxykuuja “Rasta International” - aweascman y obaracmu eusyennux
egpexama

2014 - “Suncanica“ rezija Nikita Mihalkov, npoaykimja “Studio Trite” - aneascman y obnacmu eusyennux eghexama

(2012) Ymernuuku ¢unm 3a Dolce&Gabbana DOLCEBAG, npoaykuuja "Fullscream" - cynepsusop eusyennux egpexama na
CHUMAIbY, (PUHATHU KOMNOZUMUHE U MPEKOBARE

2013 - Promotivni film za Dolce&Gabbana SS13 eyeglasses - ¢unannu xomnosumunz u mpexosarse

2013 - Jovanotti — Back Up tour 2013 - aneasieman y obracmu eusyennux epexama

© | ® N o g A W

(2011)"Kaxko cy me ykpanu Hemuu" pexuja Mutomr Pagusojesuli, npoxykuuja "Testament films" - aweascman y o6racmu
suU3yenHux epexama

10. (2011) "benu JlaBoBu" pexuja Jlasap Pucrtosckn, npoxykuuja "Zillion film"- aneascman y obnacmu susyennux epexama

36HPHI/I noaany HaAy4YHE, OJHOCHO YMETHUYKE U CTPYYHE aKTUBHOCTH HACTaBHUKA

VYkynau 6poj 1uTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

Jomahu Mebhynaponuu
TpenyTHo yyenrhe Ha MPOjeKTHMA Peanuzanuja anumupasor dpunma ,,Handmade" - peoumesn u
cynepsusop npooykyuje

VYcappuaBama |

JlpyrH mozany Koje cMaTpaTe pelneBaHTHHM

(2012) “Aptusbepo” pexuja Cpha Anhenuh, npoxykuuja "Yodi Movie Craftsman" - ancascman y obracmu susyennux epexama

OBe mogaTKe JaTH 3a CBaKOT HACTaBHHKA, WK KopucTehu ucty hopmy hopmynapa hopMupaTi KIbUTY CBUX HACTABHHKA y YCTAHOBH, KOja

ce y TOM cllymajy aaje kao npuior. Osa tabena HecMme npehu jenny A4 crpany.




Hme u npesume 1p Mupjana M. Huxonuh

3Bame penoBHU npodecop
Ha3uB MHCTHTYLHjEe Y KOjOj HACTABHMK PaJy ca MyHUM PaJHUM daxynTeT ApaMckux ymeTrHocTH Y beorpany, on 1996. roqune
BPeMEHOM H 0/ KajJa
Y:ka Hay4Ha OIHOCHO yMEeTHHYKa 06J1acT MeHalMeHT 1 IPOAYKIINja MO30PHIITA, Pajnja n KyIType
AkajeMcKa Kapujepa
T'onuna WnctuTynuja Obmnacr
W3060p y 3Bame 1.7.2011. oy MeHaMeHT U NPOAYKIHja O30PUIITA, paayja U KyIType
JlokTopar 2008. oY Hayke o apaMCcKuM yMETHOCTHMA U3 00IaCTH MEHAIIMEHTa
paamja
Marucrpatypa 2001 [JINY Hayke o apaMCKuM yMETHOCTHMA U3 00JIACTU TEaTPOIIOTH]e
- KOMYHHKOJIOTHj€
Jumioma 1993. ony Opranu3aryja CIeHCKHX U KyJITYPHO-YMETHHYKHX
JIeTaTHOCTH
Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu
P.b. | Ha3us npenmera Bpcra crynuja
1. VYBox y cryauje meauja 1 Macrep akagemcke cryauje Teopuje ymeTHOCTH M Meauja Y'Y
. MeHaMeHT eNIeKTPOHCKUX Meauja 2 Macrtep akazmeMcke ctyauje MeHauMeHT Kyarype u Meauja, ®Y
3. Teopuja 1 eTHKA TUTHTATHAX KOMyHHKAIHja d MEAUja Macrtep akazgemcke cryauje Jururanna tpanchopMaiyja Meauja 1
kyntype, DAY

PenpezenTaTuBHe pedeperne (MHHHMATHO 5 He BHIIe 01 10)

1. Mirjana Nikoli¢ (2017) ,,Komparativna analiza eti¢kih kodeksa javnih radiodifuznih servisa na prostoru Balkana“, CM: Communication and
Media, 12(40), tematski broj Eti¢ki standardi u novinarstvu (ur. Miroljub Radojkovi¢), FPN, Beograd, str. 119-143 M52

2. Mirjana Nikoli¢ (2017) ,,Polifonijska unisonost intereneta kao medija masovne samokomunikacije“, Medijski dijalozi broj 27/28, Podgorica,
str. 201-212. M24

3. Nikoli¢, Mirjana (2016) ,,Senzacionalizam i populizam vs. drutvena odgovornost elektornskih medija“, casopis Medijski dijalozi broj 24,
Podgorica, str. ISSN 1800 7074 (M24)

4. Nikoli¢, Mirjana (2015) ,Eti¢nost i profesionalnost tv izveStavanja u kriznim situacijama — poplave u Srbiji 2014. godine“, u Rade
Veljanovski (ur.) Indikatori profesionalnog/ neprofesionalnog ponasanja novinara i medija, Beograd: FPN, 2015, str. 109-124, ISBN 978-
86-84031-90-9

5. Hukomnuh, Mupjana (2014) ,,ETnuky n3a30Bu 1 BUPTyeIHA MOh IPYIITBEHHX Mpexa“, uaconuc Meodujcku oujanosu opoj 20, [lonropuna,
ctp. 183- 194, MICCH 1800 7074

6. Huxomuh, Mupjana (2014), ,,Onp>xuBu pa3Boj Meauja Kao IPeTHocTaBKa 0P KHBOT pa3Boja ApymTsa“, 300pHuK PagoBa ca HarmoHaIHOT
Hay4yHOrcKyna ca mehynaponnum yuemhem Kyaimypa u ooporcusu paseoj y 0oba kpuse, YY/Uncturyr ®AY, beorpaz, ctp. 119-133, UICEH
978-86-82101-53-6.

7. Nikoli¢, Mirjana (2012) ,,Etika medija u zagrljaju medijskog senzacionalizma®, regionalni casopis, Medijska kultura broj 3, Dubrovnik,
Niksic, Novi Sad: Civilni forum, pp. 9 - 22 ISSN 1800-8577 (M24)

8. Nikolic Mirjana (2011), ,,Tehnolo3ki razvoj - promoter ili ko¢ni¢ar demokratskog razvoja drustva (Trivo Indi¢: ,,Tehnologija i kulturni
identitet”, Sluzbeni glasnik, Beograd, 2009.)“, Novi Sad: Zbornik Matice srpske za druStvene nauke, broj 134 (1/2011), str. 176 — 180, ISSN
0352-5732 (M24)

9. Dragicevi¢ Sei¢ Milena i Nikoli¢ Mirjana. (2010) ,,Etika medija u obrazovnom sistemu*, uvodni tekst za Gasopis Kultura (Beograd), broj
127, 2010, str. 9 — 34, ISSN 0023-5164 (M52)

10. | Nikoli¢ Mirjana (2010) ,,Etika medija — izmedu li¢ne, profesionalne i drustvene odgovornosti“, ¢asopis Kultura (Beograd), broj 127, 2010,

str. 35 - 50, ISSN 0023-5164 (M52)

361/Ile/I noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYxynan 6poj nuTaTa 8

VYkynau 6poj panosa ca SCI (SSCI) nucte 4

TpenyTHo ydyenrhe Ha MPOjeKTHMA Homahn: IIpojexty Op. 178012 ,inentuter u cehatbe: Mehynapoxun: COST (European
TPaHCKYJITYpPaIHU TEKCTOBH IPAMCKUX YMETHOCTU U Cooperation in the Field of
meauja (Cp6uja 1989-2016)" dakysrera ApaMCKuX Scientific and Technical Research)
YMETHOCTH, MUHHCTapCTBO MPOCBETE, HAYKE Axuuja IS 1308 Populist Political
TEXHOJIOMIKOT pa3Boja PC Communication in Europe




Hme n npe3ume

Mupko M. CrojkoBuh

3Bame

Penosuu npodecop

Ha3uB MHCTHTYLHjEe Y KO0jOj HACTABHUK PaJy ca IyHUM PaJHUM
BpeMEHOM U 011 KaJa

®dakynTeT ApaMCKUX YMETHOCTH, o1 1999. ronuxe

Yika Hay4YHa OTHOCHO YMETHHYKA odJact

Jlpamatypruja

AkajeMcka kapujepa

Tonuna WHctutynmja O6mact
N360p y 3Bame 2017 ®dakynTer qpaMCKUX YMETHOCTH JHpamarypruja
OcHoBHe 1997 ®DakynTeT ApaMCKUX YMETHOCTU JHpamarypruja
JlokTopar 2016 @DaKyaTeT APAMCKHX YMETHOCTH JlpaMcKe ¥ ayHo-BU3yEIIHE yMETHOCTH

Chnucak npeMeTa Koje HACTABHUK JP:KH Y TeKyhoj mkoJickoj roqunu

P.b. Hasus npenmera

Bpcra cTyauja

@unmcka u TB gpamatypruja |

OcCHOBHE aKaJieMCKe CTyauje

Jlpamatypruja Buaeo urapa

OCHOBHE aKaJieMCKe CTyauje

OcHOBHE aKaJieMCKe CTyauje

1
2
3. Komnupajtuar
4

Jpamatypruja pexiama

Macrep akagemcke CTyauje

5. JlurutanHa TpaHchopManuja Mearja U KyITypHUX 1o0apa

Macrep akajgeMcke CTyauje

Penpe3zentatuBHe pedeperue (MUHUMAIHO 5 He BuIe o7 10)

1 Ko-ayrop VR uckycrsa "Crporas”, Harpaljeror npeoM Harpagom Ha Hyper-reality Hackathon takmudery y opranusauuju Bristol VR

Lab u British Council (2018)

2. AyTop crieHapuja 1 pexucep J0KyMEeHTapHe HayHo-o0pasoBHe TB cepuje Y mpexu”; necet nonydacoBHuX ennzona, SHARE

Fondacija emuroBano y Cp6uju, LipHoj 'opu u bocuu u Xepuerosunu (2017-2018)

3. Aytop nipenaBarba “Artists and 3D Models”, International Interdisciplinary Workshop on Scientific Aspects of Development and

(2017)

Implementation of Emotionally Intelligent Human-Inspired Robots: Enthusiasm and Scepticism, Muctutytr Muxajno [Tynun Beorpan

4. Ayrop npenasara “Narration in Video Games”, Creative European Desk Slovenia / Motovila Ljubljana, Ciosetuja (2017)

Conference, Ayctpuja (2016)

AyTop crieHapuja 1 pexxucep KpaTkor fokyMeHTapHor ¢uiaMa “Gaining a Digital Edge: Freedom of Expression", OSCE, SHARE

6. Aytop npenaBama "VR: Guilded Cages we are Gliding Into", Reality Research Festival Budapest, Mahapcxka (2016)

7. Aytop npenasama "The Hero With a Thousand Faces: On Narrative Structure of The Elder Scrolls", Screenwriting Research Network,

7th International Conference, Potsdam, Hemauka (2014)

8. AyTop opurHHaJHe npude, pBe Bep3uje cleHapuja u npse Bepsuje Game Design Document Buneo urpe ,,Vampire Legends: The True

Story of Kisilova* 02d, Big Fish Games (Cp6wuja, Cjenusmene amepuuxe apxase; 2013).

9. Ayrtop crenapuja u qusajHep Buneo urpe ,,Life Not For Sale”, CDC, IOM/OIM, United Nations MDG (Cp6uja, Hemauka; 2011).

10.
(Benuka Bpuranuja, 2010).

Ko-ayrop nepsasusue urpe ,,Serb.I. Am*, Hide and Seeck Weekender, London International Festival of Theatre 2010, National Theatre

30upHH MOAU HAYYHE, OAHOCHO YMETHHYKe H CTPYyYHe AKTHBHOCTH HACTABHHKA

VYkynan Opoj uutara

VYkynau 6poj pagosa ca SCI (SSCI) nucre

TpenyTHO yuerhe Ha MpOjeKTHMa Jlomahu

I Mebhynaponuu

YcapuiaBama

»Blast Theory*“, Artist in residence, (Brighton, UK, 2010)

Jlpyru nozjanu Koje cMaTpaTe pelIeBaHTHHM

OcHuBau Jlaboparopuje MHTEpaKTHBHUX yMeTHOCTH DaKysera ApaMCKUX yMETHOCTH




Hme n npe3ume Nebojsa Grubor

3Bame

Redovni profesor

Ha3uB nHcTUTYHHje Y K0jOj HACTABHUK PAJH ca MyHHM
PaZHAM BpeMEHOM H OJf Kaa

Filozofski fakultet Univerziteta u Beogradu, 1999. g.

Y:ka HayYHa OTHOCHO YMETHHYKA 00J1acT Opésta filozofija (teZiSte istraZivanja — estetika).
AkajeMcKa Kapujepa

T'opuna Hucturynuja O6nact
W360p y 3Bame 2017. Filozofski fakultet, Univerzitet u Beogradu Opéta filozofija
Jlokropar 2007. Filozofski fakultet, Univerzitet u Beogradu Filozofija
Crenujanuzanyja
Marwucrparypa 2003. Filozofski fakultet, Univerzitet u Beogradu Filozofija, estetika
Jumoma 1997. Filozofski fakultet, Univerzitet u Beogradu Filozofija

Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu

P.b. Ha3MB IIpeIMETa BPCTa CTyIHja
1. Ecreruka 1 OCHOBHE cTyauje
2 Ecreruka 2 OCHOBHE cTyauje
3 IIpo6nemu caBpeMeHe eCTETHKE OcHOBHe cTyaHje
4. IpoGnemu ecteruke Macrep crynuje
5 Ecreruka menuja Macrep crynuje
PenpezenTaTuBHe pedeperne (MHHHMATHO S He BHIIe 01 10)
1. Grubor, N., ,Hermeneutika ukusa. Gadamerova kritika Kantove estetike u ,Istini i metodi““, u: Theoria 3/2016, s. 22-33,
Beograd, 2016. DOI: 10.2298/THEO1603023G, BIBLID 0369-2485: 2016: 61: str. 23-33 (M 24).
2. Grubor, N., ,,Baumgartenovo zasnivanje moderne estetike®, Filozofija i druStvo 3/2015, UDK: 111.852 Baumgarten A. G., DOI:
10.2298/FID 15035996, s. 599-616 (M 24).
3 Grubor, N., ,,Uloga umetnosti u epohi moderne tehnike*, Arhe 20/2013, s. 7-15, Novi Sad, 2013., ISSN 1820-0958, UDK 7: 62
) (M51).
4 Grubor, N., ,,Hegelovo utemeljenje estetike putem odredjenja kulturno-povesne funkcije umetnosti®, Filozofija i drustvo,
’ 1/2013, s. 199-211, Beograd, 2013., UDK: 111.852, 1 Hegel (M 24).
5 Grubor, N., ,,Lepo kao odnos pojavljivanja. Osnovna ideja Hartmanove estetike*,u: Theoria, LII, 3, Beograd, 2009., s. 61-82,
' YU ISSN 0351-2274, UDK 111.852 Hartman N., (M 24).
6 Grubor, N. ,,Vitgenstajn i lingvisti¢ka paradigma u filozofiji i filozofskoj estetici®, u: Arhe 11/2008, s. 33-46, Novi Sad, 2009.,
ISSN 1820-0958, UDK 111.852 (M 51).
7.
8.
9
10.
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VYkynau 6poj 1uTaTa 24

VYkynau 6poj panosa ca SCI (SSCI)

JINCTC

17 (lista drustvenih nauka ministarstva nauke za 2016.)

TpenyTHo yyenrhe Ha MPOjeKTHMA

Jomahu: ,,Dinamicki sistemi u prirodi i drustvu: filozofski i empirijski
aspekti“ (ev. br. 179041) Instituta za filozofiju Filozofskog fakulteta

Univerziteta u Beogradu. Mebyrapom




Hme u npe3ume Hesena M. [lakoBuh

3Bame

PenoBuu mpodecop

Ha3us HHCTUTYLH]e Y KOjOj HACTABHUK PajH ca MyHUM DdakynreT apaMckux ymetHocTH Y beorpany ox 1990. ronune

PaHUM BPEMEHOM M O KaJla

VYika Hay4YHa OTHOCH OYMETHHYKa 00.1acT HcTopuja 1 TeopHja IpaMCKUX yMETHOCTH, MeJiHja ¥ KyIType

AkajeMcka kapujepa

Toguna Hucturynuja Obmnact
H360p y 3Bame 31.03. [OJING Hcropuja u TeopHja APaMCKUX YMETHOCTH, MEJHja U KyIType
2005.
JlokTopar 1992 [OJING Hayke o apaMCKuM YMETHOCTHMA M3 001acTH (HHIMONIOTH]a
Maructparypa 1987 unonomku daxkynrer CoLHomnoruja K\ IKEBHOCTH U KEbIDKEBHUX POIOBa
Junnoma 1985. [OJING dunMcka U TeIeBU3UjCKa IPOIYKIja
1987. Dutonomku daxkynrer I'pyma 3a onmuTy KEbH)KEBHOCT H TEOPH]jY KEbH)KEBHOCTH

Crnucak npeaMera Koje HaCTABHUK JIP:kH y Tekyhoj mkosckoj roaunu

P.b. Ha3uB IpeaMera BpCTa CTyIHja
1 Teopuja ¢punma |, 11 OcHOBHE aKaJIleMCKe CTy/IHje
2. Teopuja HOBUX MeJHja: OJ] SEKTPOHCKHX JI0 JUTHUTATHUX OCHOBHE aKaJieMCKe CTyauje
3. CaBpeMeHe TeopHje 1 aHaiuse Gpuima Macrep akazeMcke CTyauje
4. ITom KynTypa — OX AUTUTATIHOT [0 TPAHCMEN]aIHOT Macrep akangemcKe CTyauje

Penpe3entaTuBHepedepenne (MUHHMAIHO S HeBHIeo 10)

1.

, H. HakoBuh (yp) u 3. Ormanosuh, A. Apcuh, M. Tonoposuh, C. Byjomesuh, M. HoBakosuh, b. Mapunkosuh, M. Kuexepuh, ,
Programski sistem za digitalizovano izdanje asopisa “Filmske sveske” (1968-1986), 2017.

H. ITaxosuh, Anonymous storyworld: transmedijalno pripovedanje Sekspira i njegovog doba,, SEKSPIR | TRANSMEDIJALNOST,
bEOGRAD: fdu, pp. 17 - 30, isbn: 9788682101673, 2017.

H. JlakoBuh, Magnificent TV Narrative As Cultural Heritage, AUDIO-VISUAL HERITAGE SPACE AND ITS PROTECTION “IT’S
YOUR STORY, DON’T LOSE IT, Istambul: Baglam Publishing, pp. 163 - 175, 2017.

H. Jaxosuh, (Hi)stories of Socialist Yugoslavia, Transformation Processes in Post-Socialist Screen Media, Slovak Academy of
Sciences/Institute of Film and Theater Research, pp. 153 - 166, ishn: 978-80-8195-008-7, 2016.

Hesena JlaxoBuh, Historical Revisionism & Media Archeology: TV Series Ravna Gora: End Game, Media archaeology: memory,
media and culture in the digital age / Medijska arheologija : se¢anje, mediji i kultura u digitalnom dobu, Fakultet dramskih umetnosti,
Beograd, vol. , no. , pp. 23 - 34, issn: ISBN 978-86-82101-61-1, udc: , doi: , , 2016.

Jaxosuh, Heena, 2014. Cmyouje gpuima: oeneou o gpunmckum mexcmosuma, beorpan: @axynreT IpaMCKUX yMETHOCTH

Dakovi¢, Nevena, 2014, L,autofiction dans le cinema serbe: 2012-2014 dans Adrijana Marceti¢, Isabelle Grell, Dunja Dusani¢:
Penserl’autofiction: perspectives comparatistes preispitivanja: autofikcija u fokusu komparatistike, Radovi na francuskom i srpskom
jeziku, pp. 219-229

Dakovi¢, Nevena. 2014. ”Invisible and VisibleTheory: Dusan Makavejev”, Studies in Eastern European Cinema

Dakovi¢, Nevena. (2012) ”The Crime that Changed Serbia”, in Lars Kristensen (ed.), Postcommunist Film- Russia, Eastern Europe and
World Culture: Moving images of postcommunism, New York/London: Routledge, pp. 134-143

Dakovi¢, Nevena and IvanaUspenski (2014). “The Memory of the Holocaust and the New Hyper/Cyber-Textuality” in Cornis Pope,
Marcel (ed.) Crossing Borders, Crossing Genres: New Literary Hybrids in the Age of Multimedia Expression. Amsterdam and
Philadelphia: John Benjamins publishing Company, pp. 364-385.

30upHHNIOIAIIMHAYYHE, OAHOCHOYMETHHYKEHCTPYYHeAKTHBHOCTHHACTABHHKA

VYxynan 6poj nutata 41 (u oxo 80 y Kmpurama)

VYxkynau 6poj pagoBaca CLI 7

(CCIIN) nucre

TpenytHo yuemrhe Ha Jomahu: Hoenmumem u ceharva: Mehynaponuu

[POjeKTUMA MPAHCKYIMYPAIHU MEKCMO8U 1. Investigating Cultural Sustainability COST 1S1007
OPAMCKUX YMEeMHOCMU U Meduja, 2. In search of transcultural memory in Europe COST IS 1203
Cpouja 1989-2014, 6p. 178012 3. New Materialism: Networking European Scholarship on 'How

Matter Comes to Matter” COST 1S1307
VYcaBpmaBama - 2001. British Academy Grant/British Academy Fellowship (University of Warwick)

2002. University of Nottingham Grant (Project ,,Yugoslav Cinema and Novel in the nineties*)

- 2003. CAS/NEXUS fellowship for the project HOW TO THINK ABOUT THE BALKANS

- 2003. Norway researchCouncil: Curricular Development at the University of Oslo, Oct 2003
2003-2006. British Academy Fellowship for the project EUROPEAN IDENTITIES ON THE SCREEN




Jpyeu nooayu koje cmampame penesanmuum:

-clan Acdaemia europeaea 2016-
Ipenasama no nosusy: 2014 ,, The Ninth Circle* LaShoah en Europe du Sud-Est 1941-1945 (Serbie, Croatie et Bosnie-Herzégovine), March
27th, SHOAH Fondation, Pariz
2012. Cinematic Memories: Between Trauma and Nostalgia, University of Vienna, Institut fiir Slawistik

2011. Parallelsto Native Dispossession in Eastern Europe, Alpbach FORUM, Seminar: Dispossession and the Search for Justice and Identity in
Native American Literature and Film (August, 18-25)

2011. Belgrade’s Cityscape, Balkan Studies, MA Program, University of Vienna.




Hme u npe3ume Huna MuxassuHaig

3Bame

JloueHt

Ha3uB HHCTUTYHHUje Y KOjOj HACTABHHUK PaJy ca
MYHHM PaJHHM BPEeMEHOM H 0] Kaja

dakynTeT ApaMcKuX ymMeTHocTH y beorpany, YHUBep3uTeT yMETHOCTH

VYika Hay4YHa OTHOCHO YMETHHYKA 00.1aCT MeHaMeHT U IPOAYKIHUja Y KyITypu
AkajeMcka Kapujepa
T'onuna WnctuTynuja Obmnact

MeHayMeHT KyAType U KyJITypHa

W3060p y 3Bame 2017. ®dakynTer IpaMCKUX YMETHOCTH U yryp yryp
TOJINTUKA

JlokTopar 2017. YHUBEP3UTET YMETHOCTH Teopuja yMETHOCTH U MeHja

Crenujanmsanuja
MeHalMeHT y Ky/ITypHu U KyJITypHa

Junnoma 2011. ®DakynTeT ApaMCKUX YMETHOCTU N Yy Kyryp yaryp
MOJIMTHKA

Chnucak npeMeTa Koje HACTABHUK JP:KH Y TeKyhoj mkoJickoj roqunu

P.b. Ha3MB NpeaMeTa BpCTa CTyaHja

1. KpeaTnBHO Npeay3eTHULITBO ¥ Pa3BOj HHOBATHBHUX IIPOU3BOAA Macrep akagemMcKe CTyauje

2 MeHayMeHT y KyITYpH U Ky/ITypHa TIONUTHKA 2 Macrep akagemMcKe CTyauje

3 KpeatuBHe HHAYCTpHje ¥ IPEIY3ETHULITBO Y KYITYPH OAC

4. Crpareniku MeHaIIMEHT yCTaHOBA KyIType OAC

5 Mapxetunr u I1P ycranoa kynrype OAC

6 Cultural policy MacTep akaseMcKe CTyIuje

Penpe3zentatuBHe pedeperue (MUHUMAIHO 5 He BuIe o7 10)
Dragicevi¢ Sesi¢, Milena, Roga¢ Mijatovié, Lj, Mihaljinac N. eds. (2017) Cultural diplomacy: arts, geopolitics,
1. festivals. Belgrade: Institute of Faculty of Dramatic Arts Belgrade, Creative Europe Desk Serbia, Ministry of Culture of
Republic of Serbia.
2 Dragicevi¢ Sesi¢, M, Mihaljinac, N, Amine, M, (2016) Higher Education and Training in Cultural management and
' Cultural Policies in Southern Mediterranean countries, Florence: MED culture Programme.
Mihaljinac N (2016) "Realizovani projekti i nauéene lekcije — Kultura 2007-2013" u: Pordevi¢ M, ur. Program
3. Kreativha Evropa 2014 — 2020: Srbija i perspektive evropske saradnje. Beograd: Ministarstvo kulture i informisanja
Republike Srbije.
4 Tadi¢, D, Mihaljinac, N (2015) Audience development in Serbia - Razvoj publike u Srbiji, Belgrade: Ministry of Culture
' and Information of Republic of Serbia.
Dragicevic Sesic, Milena, Mihaljinac, Nina, 2015, ‘From city identity to city branding: artivistic initiatives or top-down
5. urban regeneration’ in: Tomasz Domanski (ed), The Role of Cultural Institutions and Events in the Marketing of Cities
and Regions, Lodz: Publishing House of the University of Lodz.
6 Martinovi¢ D, Mihaljinac N, Tadi¢ D (2014) Atlas galerija i izlagackih prostora, u Srbiji, Beograd: Zavod za
' proucavanje kulturnog razvitka.
7. Mihaljinac, N (2011) Osnovni pojmovi galerijskog menadZmenta, Beograd: TOPY
Muxapunan, H, Ctojanosuh A, (2010) ,,Opranu3aiuone KyiType Ipeay3eTHUUKHX OpraHu3anuja - AHaI3a
3. OpraHH3allMOHMX KyATypa EBporckor nieHTpa 3a Kyarypy u aebary ,,I'pan” u OmiaauHckor uenrpa ,,[{pHa kyha®,
Kyamypa,128, ctp. 251-273, beorpax: 3aBoj 3a Ipoy4aBame KYJITYPHOT Pa3BHTKa

3ﬁl/lpl{l/l nmogauy Hay4YHe, OAHOCHO YMETHHYKE H CTPYYHE aKTUBHOCTH HACTaABHHUKA

VYkynan Opoj uutara
VYkynan 6poj pagosa ca SCI (SSCI) nucre 16
Melynapoanu - COST action CA16213 New Exploratory
ToenyTHo yaemhe Ha Mot cKTHMA Tlomah Phase_ in Research on Ea_st European Cultures of Dissent (MC
PCHYTHO ¥ PO Substitute); Cultural Skills Research for the Western Balkans
(British council)

Radi kao menadZer projekata Deska Kreativna Evropa Srbija (glavni program EU za razvoj kreativnih industrija i preduzetnistva) i kao
trener profesionalaca u kulturi (British Council, German Marshal Fund, itd).




Hme u npesume IMaBne Aunynosuh

3Bame

AcwucteHt

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca
MyHNM PAaJHUM BPeMEHOM H O] KajJa

®akynrer apaMckux ymetHocTH y beorpamy, 2016.

Yika Hay4YHa OJHOCHO YMETHHYKA 00s1acT CHHUMame U IU3ajH 3ByKa
AkajeMcKa Kapujepa
T'opuna Hucturynuja O6nact
W3060p y 3Bame 2016. DakynTeT ApaMCKUX YMETHOCTH CHHUMame 1 T133jH 3ByKa
JlokTopar
Crenujanuzanyja
Marucrpatypa 2014. (mactep) DakynTeT JpaMCKUX YMETHOCTH CHHUMame 1 T133jH 3ByKa
Jumioma 2013. DakynTeT APaMCKUX YMETHOCTH CHHUMame 1 T133jH 3ByKa

Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu

P.b. Ha3MB IIpeIMETa BPCTa CTyIHja
1 CHHMame ¥ IU3ajH 3ByKa 3a IO30PHUINTE U paauo 3, 4, 6 OcHoBHe

2 Jlu3ajH 3ByKa y IO30PUIITY OcHoBHe

3. Jlu3ajH 3ByKa 3a CIeHCKe porahaje 3 Macrep

4 Jlu3ajH 3ByKa 3a BHIEO HIPE Macrep

5.7, IMpumemena My3uka; OcHOBE TeopHje My3UKe H HoTorpaduja; My3uaku OcHoBHe

HHCTPYMCHTH
8. OcHoBe nu3ajHa 3ByKa 3a OHJIAjH MEJHje Macrep

Penpe3enTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)

Ymernnuku pag ,,IIporec nnu Ilta je crBapro BAYXKHO 3a mene™ - unan ayropckor TuMa CTyJeHTCKE CEKIIHje
1. | Hammonanuor Hactyna Cpouje Ha IIpamkom KBaJpHjeHaITy CIIEHCKOT AM3ajHa U CIEHCKOT mpocTopa 2015; pax
Harpal)eH 37MaTHOM MeZIaJboM 32 yCIocTaBJbarbe aujanora PQ 2015.
2. | Aytop u nu3ajHep 3ByKa 3a cLeHCKU nepdopmanc ,,Pecono” (O1Y, 2014)
3 AyTop, CHUMAaTeJb U TU3ajHEep 3ByKa 3a paguoOHCKO J1eTo ,,YnopHocT cehama® (DAY 2014) — pax narpalen
" | mpBoM HarpaJoMm Ha KoHKypcy ,,.Hena Jlenono™ Paguo beorpana 2.
4 AyTop, CHUMaTeJb U TU3ajHep 3ByKa 3a paguodoHcko reno ,,Heszabopapsenu™ (OLY 2013) — panx narpalen npBoM
" | Harpagmom Ha KOHKYypcy ,,Hena Jlenono* Paguo beorpana 2.
5 Kommo3uTop opurnHaiHe My3HKe 3a BUAEO urpe ,,Tparad” (ayropa Anekcanapa Mame u Jlyke Tununrepa), ,,Pixel
" | Wars” (Datcroft Games), ,,Woka Woka“ (Two Desperados) i ,,Viola’s Quest* (Two Desperados) — ox 2015-2018.
6 JluzajHep 3ByKa 3a JOKYMEHTapHY cepujy ,,Y Mpexu*, pexuresba Mupka Crojkosuha (Share gorgannja, 2017-
" | 2018).

361/Ile/I noaany HAy4YHe, OAHOCHO YMETHUYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYxynan 6poj nuTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

Tpenyrno yuenthe Ha pojeKTHMa Jomahu | Mebhynaponuu

YcappuaBama |

JlpyrH mozany Koje cMaTpaTe pelneBaHTHHM

OBe mogaTKe JaTH 3a CBaKOT HACTaBHHKA, WK KopucTehu ucty hopmy hopmynapa hopMupaTi KIUTY CBUX HACTABHUKA y

YCTaHOBH,

KOja ce y TOM CITymajy Aaje kao mpuiaor. OBa Tabena Hecme npehu jenny A4 ctpany.




I/IMC, CpE€ALE CJI0BO, ITPE3UME

Cuexxana M. Tpummwh

3Bame

JloueHt

Ha3uB uHCTUTYIHjE y KOjOj HACTABHHUK PajH Ca I[yHHM

pagHuM BpEMCHOM U O Kajga

daxynTer ApamMckux ymetHocTH y beorpany, on 2015. roqune

VYxka HayYHa OJHOCHO YMETHHYKaA obmact

TozopumHa 1 paguo pexuja

AkazieMcka Kapujepa

I'oguHa WucTuTynmja Obnact
H360p y 3Bame 01. 04. 2015. oY ITo3opuiniHa u paguo pexuja
Jloktopar
Maructpatypa
Jluruioma 2009. DY ITo3opuiiHa U paguo pexuja

Crmcak npeaMeTa Koje HaCTaBHUK APXKU Ha CTyAWjaMa IPBOT U APYTOT HUBOA

p.0. Ha3MB IIpeIMeTa BpCTa CTyHja

1. IMozopumina pexuja OcHOBHE aKaJIeMCKe CTy/IHje

2. Pexuja 3a IMTHTAITHO OKPYKEHE Macrep akageMcKe CTyuje

PenpeseHTaTuBHE pedepenie (MUHIMAIHO 5 He Bume o 10)

1. Peorcuja npedcpmase Puuapo Tpehu, Bumujem 1lexcriup, HapoxHo nosopumire y beorpany (2017);

2. Peorcuja npedcpmase /leya Padocmu, Munena Mapkosuh, Aterse 212 (2016);

3. Peorcuja npedcpmase Illma ce 00z200uno naxon wmo je Hopa nanycmuna ceéoza mysca unu cmybosu opywmasa, Endpune

Jemunex, JyrocnoBeHncko apamcko nosopumre (2015);

4. Peorcuja npedcpmase Kazumup u Kaponuna, Enen pon Xopsar, Aterse 212 (2014);
5. Peorcuja npedcpmase Hocopoe, Exer Jonecko, Haponso mozopumre Kuxunna (2014);
6. Peorcuja npedcpmase Ilowmo nawmmema?, Tawa 1llbuBap, Atesse 212 (2012);

7. Peorcuja npedcpmase Camoyouya, Anexcannap Panusojeuh, Atesse 212 (2009);

30upHH NOAAIM HAyYHE, OTHOCHO

CTHUYKE U CTPYYHEC aKTUBHOCTH HACTaBHHUKA

VYkynan Opoj uutara

VYxynan 6poj pagosa ca CLIU

(CCIIN) nmcrte

Tpenytao yuemhe Ha
IIPOjeKTUMA

YcapuiaBama

VYmucana je tpehy roguny JIOKTOpCKUX YMETHHYKEHX CTyAUja y APAMCKHM H ayIHO
BU3yCIHUM yMeTHOCTHMa Ha PDaxynreTy IpaMCKUX yMETHOCTHU, Y HUBEP3UTET YMETHOCTH Y

Beorpany, 2017.

Toxahana je MuTepHAIMOHAIHNA CEMHHAP 32 MTO30PHIIHE PEAUTEIbE y OpraHmu3anuju Assite]
Hemauke y Manxajmy, 2015.roguse.

Kao noburtnuk “KenenmujeBe crunenauje “ xojy noxaespyje Crejr nenapt™ent u [lon @. Kenenn
Llentap m3BOhauKMX YMETHOCTH y4ecTBOBala je y HpOrpaMy 3a  IIO30pHINHE DPAUTEBE Y
Bammsrrony, byjopky, Yukary, 2010.

Jlpyru nozany kKoje cMaTpate peJeBaHTHUM: JOOUTHHK je OpOjHUK Harpajga y 3eMJbH U HHOCTpaHCTBY a Mehy wuma cy: CTEPUIMHA HATPAJTIA
3A PEXUIY u HATPAJZIA 3A HAJBOJbY IIPEJJCTABY, 60. ®ectusan Crepujuno noszopje, Hosu Can, 2015;

HATPAZJA "APJAJIMOH" 3A PEXXUJY u HATPAZIA 3A HAJBOJbY IMTPEACTABY, 20. JyrocnoBeHcku no3opuinHu dpectuBai, Yxuue, 2015;
HATPAJIA 3A PEXUIY “JbYBOMUP-MVYLIU JPAIIKWR”, Atesse 212 n I'pag beorpan, 2009;.




Hme u npesume JlusHa Bykcanosuh

3Bame

PenoBHu npodecop

Ha3uB nHcTHTYHHje Y K0jOj HACTABHUK PaJH ca MyHHM
PaZHAM BpeMEHOM H OJf Kaa

®akynrer apaMckux ymetHocTH y beorpamy, 1997.

Yika Hay4YHa OJHOCHO YMETHHYKA 00s1acT Ecternka
AkajeMcKa Kapujepa
T'opuna Hucturynuja Obmact
W3060p y 3Bame 2011. dakynTeT ApaMcKuX yMeTHOCTH Y beorpamy Teopuja kyntype u Ectetnka
Jloxtopat 1998. dunozodpeku daxynrer y beorpany dunozodpuja
Maructpatypa 1993. dakynTeT ApaMcKuX yMeTHOCTH Y beorpamy Tearponoruja
Tunsoma 1992: 1988, ®unosodeku paxynrer y beorpany, qurun. Gunosod u OpranusaTop cleH. n
dakynTeT ApaMCcKuX yMeTHOCTH y beorpany KyJIT.-yM. ACIaTHOCTH

Cnucak npeaMera Koje HaCTABHUK JAP:KH y TeKyhoj mKoJIckoj roanHu

P.b. Ha3MB IIpeMETa BpCTa CTy[Hja
1. Ecternka OCHOBHE aKaJIeMCKe CTy/Huje
2. Teopuja xynrype OcHOBHe aKaJieMCKe CTy/Hje
3. CaBpemena ectetuka 1 u 2 Macrep
4. MeTtononoruja Hay4HO-UCTPAKUBAYKOT paja JlokTopcke Hay4He CTyauje
5. dunozodpuja Meauja JloxTopcke Hay4He cTyauje (n300pHH)
6. Ecreruka Menuja Macrep
PenpezenTaTuBHe pedeperne (MHHHMATHO S He BHIIe 01 10)
1 ,Communicational power of social networks: The critique of contemporary narcissism“, CM, ¢asopis za komunikaciju i medije,
' br. 32, godina IX 2014, str. 5-14. ISSN 1452-7405, COBISS.SR-1D218473735.
2 ,Prilog kritici koncepta 'kreativnog univerziteta™, Metodicki ogledi Vol 20, No. 1, Hrvatsko filozofsko drustvo, Zagreb, oktobar
’ 2013, str. 45-60, ISSN 0353-765X.
3 ,,Kriza §tampe i kontroverzni pojam politicke korektnosti“,Medijski dijalozi Vol VI, No. 16, Istrazivacki medijski centar —
’ Podgorica, Podgorica, maj 2013, str. 658-670,ISSN 1800-7074-, COBISS.CG-ID 12734480.
4 ,Internet i nove moguénosti drustvenih promena®, Zbornik radova Fakulteta dramskih umetnosti u Beogradu br. 22, Beograd
' 2012, str. 99-112, ISSN 1450-5681.
5 ,,Fenomen Quotes kao simptom odustva (kriticke) refleksije na drustvenoj mrezi Fejsbuk®, Kultura br. 137, Zavod za
' proucavanje kulturnog razvitka Srbije, Beograd, str.89-98, ISSN 0023-5164.
6 »Aura — Market — Truth®, International Journal of communication Research, Academy of Romanian Scientists, VVol. 1, Issue 2,
' Romania, ISSN 2246-9265.
7 »Aesthetic Theories and the Alternatives: Remix strategies in culture and contemporary art practices”, International Journal of
' communication research, Academy of Romanian Scientists, Romania, Vol. 1, Issue 2, ISSN 2246-9265.
8 ,»Culture of dialogue vs. Aesthetics of interactivity”, International Journal of communication research, Academy of Romanian
' scientists, Vol 1, Issue 3, Romania, 2011, ISSN 2246-9265.
9 ,,Kako je moguca revolucija u eri medijske globalizacije, Kultura polisa, Novi Sad, Filozofski fakultet Ni$, godina IX, broj 17,
' 2012, str. 75-87, ISSN 1820-4589, COBISS.SR-ID 199568391.
10 ,~Estetika neidentiénog i nova medijska kultura osecajnosti*, Filozofska istraZivanja, God 31, Sv. 4, Zagreb, 2011, str. 795-804,
' ISSN 0351-4706.

36HPHP[ noxanyu Hay4YHe, OAHOCHO YMETHUYKE M CTPYYHE aKTUBHOCTH HACTAaBHUKA

VYkynau 6poj 1uTaTa 98

VYkynau 6poj panosa ca SCI (SSCI) nucte 5

Tpenyrno yuenthe Ha pojeKTHMa Hcropwuja cprcke

Homahu npojexar: MelyHaponuu nmpojekar:

(bPIJ'IOSO(IJPI_].e - 6]3 179064 Cost: New Materialism

YcappuaBama

Hpyru noparu

KOje cMaTpaTe peICBaHTHUM

O0jaBibeHe HayuHE MOHOrpaduje:

Filozofija medija 3, Cigoja, Beograd, 2017, ISBN 978-86-83101-64-2, COBISS.SR-ID 234735884,
Filozofija medija 2, Cigoja, Beograd, 2011, ISBN 978-86-82101-41-3, COBISS.SR-ID 18680244,




Filozofija medija , Cigoja, Beograd, 2007, ISBN 978-86-82101-30-7, COBISS.SR-ID 140862732.
Aesthetica Minima, Zograf, Ni§, 2004, ISBN 86-7578-091-5, COBBIS. SR-ID 117264908.

Barokni duh u savremenoj filozofiji: Benjamin, Adorno, Bloh, Intitut za filozofiju Filozofskog fakulteta u Beogradu, Beograd, 2001, ISBN 86-
80269-47-6, ID 88836364.

Ipupehna kmbura:

Meouju 3a krwuey - krouea 3a meduje, 2008.

Ipupehenux ner remarckux 36opnuxa Ecmemuuxoe opywmea Cpouje:

Ecmemuxa u ymemnuura kpumuxa, 2004.

LIma je ecmemuxa? (ca Hebojmom I'py6opom), 2006.

YmertHoCT y KynTypH (ca He6ojurom I'py6opom) 2007.

Ilpobnem popme (ca iBom [lpamkuh Buhanosuh, He6ojmom I'pyoopom, Yaom [TonmoBuh nu Mapkom HoBakosuhewm), 2016.

Homo Aestheticus (ca oM [Ipauikuh Buhanosuh, He6ojuiom ['py6opom, YHoM ITonosuh 1 Mapkom Hosakosuhem), 2017.

IIpupehena yeTnpu Temarcka 6poja yacomuca Kyrmypa:

Kyamypnu uoenmumemu epadosa, 2009.

Kyamype pummosa u cnexmaxna, 2010.

Qunozopuja meouja (ca Iparanom hanosuhem u Ceanom Amihem), 2012.

(Ne)Kultura (ca dparanom hanosuhem), 2012.

Ipupehennx ner TemaTckux 300pHKUKa 13 obnacTu Guiozoduje Menuja:

Qunozopuja meouja: Meouju u ymemnocm (ca Ceagom Anmmhem), 2013.
Qunosopuja meouja: Meouju u jasnocm (ca Ceanom Anmhewm), 2014.
Qunozopuja meouja: Byoyhinocm meouja (ca Ceanom Amuhem), 2015.
Qunosopuja meouja: Kpeamusnocm u meduju (ca Ceanom Amuhem), 2016.

Qunosopuja meduja: Mumonoeuja u umaeunayuja (ca Ceanom Anuhem), 2017.

OBe MoJaTKe IaTH 3a CBAaKOI' HACTABHHKA, MM Kopructehn ucty gpopmy popmynapa GopMUpaTH KEBUTY CBUX HACTABHUKA Y YCTAHOBH, KOja ce y
TOM CIIyIIajy Aaje kao npuior. OBa Tabema HecMe npehu jenHy A4 cTpamy.




Hme u npe3nme 1p Hukona b. Mapuunh
3Bame Penosnu npodecop
Ha3uB MHCTHTYUHjEe Y KO0jOj HACTABHUK PaJy ca yHUM PAJHUM BPEMEHOM dakynTeT ApaMckux ymetHocTH y beorpany ox 1988.
M 0] Ka/ia TOJMHE
VYika Hay4YHa OTHOCHO YMETHHYKA 00.1aCT MeHayMHET ¥ IPOAYKIINja O30PHIITA, Pajnja u KyIType
AkajeMcka kapujepa
Tonuna WncTtuTynuja Obnact

N360p y 3Bame 31. 03. 2005. oY MeHayMHeT ¥ NPOAyKIIHja MO30PUILTA, Parja U KYIType
JlokTopar 2001. ony Hayke o aipaMckuM yMeTHOCTHMA U3 00JaCTH MEHALIMEHTA pajiuja
Marwuctpatypa 1992. [0JINY Opranusaryja yMEeTHHUKE AEIaTHOCTH
Juruioma 1986. ony Opranusaiyja CIUeHCKHX U KYITYPHO-YMETHHYKHX JSIaTHOCTH
Crnucak npeaMera Koje HaCTABHUK JP:kH y Tekyhoj mkosckoj roaunu
P.b. Hazus npeamera Bpcra cTynuja

1. OCHOBE paJiuo MPOAYKIHje OcCHOBHE aKaJieMCKe CTyauje

2. Iporpamuparme 1 yMETHHYKA Pagyo IPOLYKIHja OCHOBHE aKaJeMCKe CTyauje

3. HcTpaxuBame 1 MApPKETHHT pajiyja OcCHOBHE aKaJieMCKe CTyauje

4. Pajno y caBpeMEHOM ME/IHjCKOM OKPYKEEY OCHOBHE aKaJeMCKe CTyAuje

5. MenaymeHT enektpoHckux mMeauja |, 11 Macrep akazeMcke CTyauje

6. Teopuja KOMyHHKaLHje Macrep akaseMcKe CTyauje

7. MeHaMeHT Me/ja — O]l aHAIOTHUX 10 AUTUTATHUX Macrep akageMcke CTyauje

Penpe3zentatuBHe pedepere (MUHUMAIHO 5 He BuIe o7 10)

1.

Nikola Maricié, Mirjana Nikoli¢ (2015) ,,Mediji u vanrednim situacijama — IzveStavanje srpskih medija o poplavama u maju 2014.
godine®, Zbornik radova FDU br. 27, Beograd: FDU

Mapuunh, Hukona, ,,Y ornenany rpahanuna [TokopHor* - HoBu npuio3u ucropuorpaduju TB Beorpan, Haunonanuu Hay4Hu cKym ca
mehyHaponuum yuemthem Menaooicmenm Opamckux ymemuocmu u meouja — uzazosu 21. sexa, Gaxynrer 1paMCKUX yMETHOCTH,
Beorpan, (10-11. neuembap 2013.)

Mari¢i¢, Nikola, Media as the agency in building up memory in the city — RTV Studio B, Conference Cultural Memory, Centre for
Culture and Cultural Studies, Skopje, FYRM (5-9. September, 2013)

Mapuunh, Huxona. (2012). ,,4ucmumyyuonanno BC. unousudyanno cehanje — npog. Anexcanoap Kopah — vemupu xapujepe u
Jlecam *‘, M3Naratje y OKBUpy MaHes JucKycuje noj Haciosy ,,[IEPOOPMAHC /W/ CELIAHJA®, 8. 11. 2012. roause, y OKBHDY
MehyHaponHe KoH(pepeHLHje ,,Y METHUK H3BO)auKiX YMETHOCTH — O] yJIOTe IOOYHjeHHKa JI0 yJIore 3BE3/Ie y CBETY MO3HATHX ,
Beorpan, [lom omnaaune beorpaz, ox 8. no 10. HoBemOpa 2012. ronuse.

Mapuunh, Hukona. (2011). ,,Cehanje rpaga u namhenje meauja: 50 ronuna Cryauja b, Mefjynapoona xongepenyuja Menaoocmenm
Kynmype u meouja y opywmsy suanja. Cecuja Hoenmumem u cehamnje: mpanckyimypaiiu mekcmosu Opamckux yMemHocmu u meouja
(Cpouja 1989- 2014) - npojexam Munucmapcmea npoceéeme u Hayke Penybnuxe Cpouje. Uznarauje panga. beorpan: ®akysrer
npamckux ymerHoctH. 10. HoBembap 2011.

Mapununh, Huxomna (2011) ,,Ilpodecop Anekcanmap Kopah — uetnpu xapujepe u aerat®, 36opuux padosa @Y 6p. 19, beorpax:
WucTuTyT 32 mozopuiute, M, pagro u TB ®IY, cp. 73 — 80, UCCH 1450-5681

Mapuunh, Huxomna. (2007). ,,Ilnanupame, ocHEBambe I PEKOHCTPYKIIHja JIOKAIHOT paauja y Cpouju®, y Anamomuja paouja. PIIY
PTC, Pasrio beorpan: MucTutyT 3a nosopurute, GpuiM, paguo n tenesusujy ®J1Y, crp. 105-122, MICBH 978-86-82101-3

Anamomuja paduja, 36opuuk, npupeauo ap Huxona Mapuauh, PIY PTC — Paguo Beorpax u MuctuTyT 3a mo3opumire, GpuiM, paguo
u TB ®/1V, Beorpaz, 2007.

1p Huxoma Mapuauh, Menaymenm paouja, PIY PTC - Paguo beorpan u MuctutyT 32 nmozopumre, ¢unm, paguo 1 TB, Y,
Beorpaz, 2007.

10.

Mapuunh Hukona (1994) IIpoguau paouja. beorpan : Paguo TeneBusuja Cpouje : Paguo Beorpan.
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VYxynan 6poj nuTata

VYkynan Opoj pagoBa ca

SCI (SSCI) nucre
TpenytHo yuemihe Ha Jomahwu: IIpojekar 6p. 178012 ,,Mnenturer u cehame: TpaHCKYITYpaIHU TEKCTOBH Melynaponnu
MPOjeKTUMA apaMckux ymetHoctH ¥ Meauja (Cpouja 1989-2014)* dakynrera qpaMCKUX YMETHOCTH

(Yuusepsuter ymerHocts y beorpany), koju ¢punancupa MUHICTapCTBO IPOCBETE U
Hayke PC

Jpyeu nodayu Koje cuampame peneeanmuum:
- Toctyjyhu npenaBau Ha Akanemuju ymjetHocTu y bama Jlymm, roctyjyhu npodecop Ha mactep nporpamy Komynukonoruja u HoBunapetso
Ha Daky/TeTy NOIMTHIKUX Hayka y Beorpany







Hme, cpenme CJI0BO, Ipe3uMe

MBan M. Crankosuh

3Bame

BaHpenHHU 1podecop

Ha3uB MHCTHTYLHjEe Y KO0jOj HACTABHUK PaJyl ca yHUM PaJHUM

BpPEeMEHOM H O] KaJa

®dakynTer qpaMcKux ymeTHoctH, 70%

Y:ka Hay4yHa OJHOCHO YMETHHYKA 00J1aCT

Pekiama u Menuju

AkajeMcKa Kapujepa

Tl'onuna Wuctutynuja Obnact
N360p y 3Bame 25. 06. 2015. DakynTeT JpaMCKUX YMETHOCTH Pekiiama u Mmeauju
Junioma 1978. Exonomcku daxynrer, beorpan MapkeTuHr
Crucak npeaMera Koje HaCTABHUK JP:KH Y Tekyhoj mko/1ckoj roqunu
P.b. Hazus npeamera Bpcra cTynuja

1. PekamHa arenimja OCHOBHE aKaJIeMCKe CTY/IHje

2. KpeaTnBHY IPHHLIITHE IPOMOLHjE Macrep aKageMcKe CTyuje

3. MapKeTHHT y IUTHTATHO] EKOHOMUjH Macrep akaJieMcKe CTyaHje

PenpezeHTaTnBHe pedeperue (MUHUMAIHO 5 He BuIe o7 10)

2006, MapKeTHHIIKA JUYHOCT I'OJIMHE

2002 — 2006, Ipencenmnx IAA Belgrade chapter

2006, Golden Drum Festival, Portoroz, Slovenia — npexaBau

2008, Media Weekend Rovinj, Hrvatska — npenasau

2003, 2004, No Limit Sarajevo, Bosna i Hercegovina — npenaBau

2006, SEMPL Beograd — npenasau

2007, SEEMAR Portoroz, Slovenija - nmpemaBau
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. 2008, Ekonomist forum, Beograd - npenasau
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Ykynas Opoj uurata

Vkynau 6poj pagosa ca SCI (SSCI) nucre

TpenytHO ydemhe Ha IPOjeKTUMA

Jlomahu | Mebhynaponau

YcapuiaBama

1985. McCannErickson, New York
1995. Advanced Management Program, Cannes, France
1992-2002 koHTHHYHPAHO ycaBplLiaBame y OKBHpY Mpexe Saatchi & Saatchi, Bates u Zenith

Jlpyru nozjany Koje cMaTpaTe pelIeBaHTHHM




Hme u npesume Munmuna Wmanh
3Bame ACHCTEHT
Ha3uB nHCcTUTYHHje Y K0jOj HACTABHUK PAJH ca MyHHM dakynTeT APaMCKHX YMETHOCTH
PaZiHUM BPeMEHOM H O Kaja OkToGap 2016.
Yika Hay4yHa OJHOCHO YMETHHYKA 00s1acT MenanMeHT Menuja
AxkafieMcKa Kapujepa
Tonuna WncTtuTynuja Obnact
Us6op y 3Bame 2016. DakyITeT APAMCKHX YMETHOCTH I:;;‘:;}:“f;‘;ﬂ':y‘;ioﬂyKﬂﬂja T030pHUINTa,
JlokTopar
Crenujanuzanyja
Maructpatypa 2014 ®dakynTer IpaMCKUX YMETHOCTH MeHayMeHT KyJIType U Meauja
Jumioma 2012 ®dakynTer IPaMCKUX YMETHOCTH 1;’;;12:1\;6;;11: yl;[éOZlYKHHJa [030pHIITA,
Cnucak npeaMera Koje HaCTABHUK JAP:KH y TeKyhoj mKoJIckoj roanHu
P.b. Ha3uB IpeaMera BpCTa CTyaHja
1. OCHOBH pajuo MPOLYKLHje OcCHOBHE aKaJieMCKe CTyauje
2 KpeaTtnBHa pagno npoaykiuja OcCHOBHE aKaJieMCKe CTyauje
3 EnexkTpoHCKH MEIHjH ¥ jaBHOCT OCHOBHE aKaJIeMCKe CTyIHje
4. MapKeTHHT eleKTPOHCKHX Meauja OcCHOBHE aKaJieMCKe CTyauje
5 MapKeTUHT y TUTHTAITHOj €KOHOMUjU Macrep akazeMcke CTyauje
Penpe3zenTaTuBHe pedepeHue (MUHUMAIHO 5 He BuILe o1 10)
1. Job6utnuk Effieawards 3a 2018. ronuny — Ynan Tuma
2 I[06I/I”.FHPIK OpoH3aHOT IpH3Hama 3a HajOoospy Openn 1P kammamy Kojy moxesbyje Y Apyxembe 3a TpXKUIIHEe KOMyHHKaIHje
Cpb6uje 3a 2017. roguny
3. Jobutauk Harpage KAKTYC (@ectuBan HHTErpHCaHUX KOMYHHUKAIHja) Y KaTeTOPUjH HHTEepHE KoMyHHKanuje 3a 2017. roguny
4, Tpencennuna Y apyxema rpahana 3EH apt ox 2011. rogune
5. ”Ynorpeda eneKTpOHCKUX Merja y IOIUTUYKOM MapKeTHHTy’, MacTep Te3a 2012.

36MPHM noxanyu Hay4YHe, OAHOCHO YMETHUYKE U CTPYYHE aAKTUBHOCTH HACTAaBHUKA

VYxynan 6poj nuTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

TpenyTHo yyenrhe Ha MPOjeKTHMA Jomahu | Mebhynaponuu

VYcappuaBama |

Jlpyru nojamm Koje cMaTpaTe pelicBAaHTHUM

OnnocuMa ca japHomhy npocdecronanto ce 6aBu Beh mer roxuHa, a cBojy kapujepy y I1P arennuju RIGHT 3amouena je 2014. roguue roe
JaHac pajM Kao KoHcynTaHt. Y nepuony on 2014 o 2017 roaune paguna je Ha u3paau u cnpopohemy IIP ctparteruje 3a Heke on HajBehux
nomahux u ctpaHux OpenzoBa nomyt Banca Intesa-e u MMiek-a unje kamname cy Ouie HarpaljiBaHe MHOTOOPOjHUM MTPU3HAKBUMA.

TlapanenHo ca pagom y [1P areHuuju, paauia U y QUBHIHOM CEKTOpY Te ce OaBuiia ahupMaIijoM MIaJuX yMETHHKA KPO3 OPraHU30Bake
Beorpancke nenesbe ymeTnoctu.

OBe noJaTKe AaTH 3a CBAaKOI' HACTABHHKA, MM KoprucTehn ucty gopmy dpopmynapa GopMHUpaTH KEBUTY CBUX HACTABHUKA Y YCTAHOBH, KOja ce Y
TOM CITylajy Aaje kao npmior. OBa Tabena HecMe npehu jenHy A4 cTpaHy.




Hme u npesume Byk bomrkosuh

3Bame Crpyunu capaguuk Karenpe 3a apamatyprujy ®1Y

Ha3uB nHCTUTYHHje Y K0jOoj HACTABHHK PaJIH ca

®dakyaTeT IpaMCKUX YMETHOCTH, of 1. maprta 2018. romune
NMYHHUM PaJHAM BpPEeMEHOM H 0] Kaja ¥ P ™ . P .

Yika Hay4YHa OJHOCHO YMETHHYKA 00j1acT IpamMatypruja
AkajeMcKa Kapujepa

Tl'onguna Hucturynuja O6nact
W3060p y 3Bame 2018 ony IpamMartypruja
JlokTopar
Crenujanuzanyja
Maructpatypa 2013 ony IpaMartypruja
Jumioma 2012 ony JpamMartypruja
Cnucak npeaMera Koje HACTABHUK Ap:kH y Tekyhoj mxosckoj roqunu
P.b. Ha3MB IIpeIMETa BPCTa CTyIHja
1 IMozopumina u paguo agpaMarypruja 3 OcHoOBHe cTyaHje
2. Kommupajtunr 1 u 2 OcHoOBHe cTyaHje
3. JluruTanza TpaHcopManuja Menuja u KyITypHHX gooapa Macrep cryauje

PenpezenTaTuBHe pedeperne (MHHHMATHO S He BHIIe 01 10)

1. XuHkeMmaH: mra mopa Heka oyzae (JJI1), 2013. roxune.

2. I'max (Kyntypuu uenrtap beorpan), 2013. roguse.

3. Beprep: nnm umam Haze win Hazae Hemam (DY), 2015. roaune.

4, Ocranu (Xapredaxr, Jom omnaaune, ectusan eser), 2016. roguse.
5. Hogo no6a (buted tearap), 2017. romune.
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VYxynan 6poj nuTaTa

VYxynan 6poj panosa ca SCI (SSCI) nucre

Tpenyrno yuenthe Ha pojeKTHMa Jomahu | Mebhynaponunu

YcappuaBama |

Jlpyru nojarm Koje cMaTpaTe pelicBAHTHUM

OBe noJaTKe IaTH 3a CBAaKOI' HACTABHHKA, WM Koprctehn ucty gopmy popmynapa GopMUpaTH KEBUTY CBUX HACTABHUKA Y
YCTaHOBH, KOja ce y TOM CIIyIIajy Aaje kao mpuior. OBa tabena HecMme npehu jenny A4 ctpamy.




Hme u npe3ume Xpucruaa Muxuh

3Bame

npeaaBad BaH pagHOr ogHOCa

Ha3uB HHCTUTYHHUje Y KOjOj HACTABHHUK PaJy ca
MYHHM PaJHHM BPEeMEHOM H 0] Kaja

I'KE, 23.02.2016.

VYika Hay4YHa OTHOCHO YMETHHYKA 00.1aCT ExoHOMCKa NOJIMTHKA U Pa3B0j, EKOHOMHKA KyJIType
AkajeMcka kapujepa
T'onuna WnctuTynuja Obmnact
W3060p y 3Bame
ExonoMmcku ¢akynTer YHuBep3uTeTa
JlokTopar 2016. axy P y ExoHOMCKe Hayke
Beorpany
Crenujanmsanuja
Exonomcku dakynrer YHUBEp3UTETA
Marwuctpatypa 2004. axy. P y ExoHoMCKe Hayke
Beorpany
ExonoMmcku dakynTer YHUBEp3UTETA
Juruioma 2000. axy P y ExoHOMCKe Hayke
Beorpany

Crnucak npeaMera Koje HaCTABHUK JIP:kH y Tekyhoj mkosckoj roaunu

P.b. Ha3MB IpeaMeTa BpCTa CTy[Hja
1. KpeaTtuBHO npexy3eTHHINTBO U Pa3B0Oj HHOBATUBHUX IIPOU3BOJIA MacTep akazeMcKe CTyIuje
2.

Penpe3zentaTuBHe pedeperue (MUHUMAIHO 5 He BuIe o7 10)

Miki¢, H. (2018) ,,Cultural entrepreneurship and rural development: case study of Pirot, Serbia*“ in: E. Innerhofer,

1 Pechlaner, H., Borin, E. (eds) Entrepreneurship in Culture and Creative Industries: perspectives from Companies and
Regions, Springer, pp. 245-263, ISBN 978-3-319-65505-5 M14

2 Mikié, H. (2017) Kreativno preduzetnistvo: teorija i praksa, Beograd: Fondacija Grupa za kreativhu ekonomiju ISBN
978-86-88981-11-8 M42

3. Miki¢, H. (2015) Case study Serbia: Measuring economic contribution of cultural industries, Montreal: UNESCO-
Institute for statistics, ISBN 978-92-9189-176-4 M12-10
Miki¢, H. (2015) ,,Sustanible cultural heritage management in the creative economy* in D. Rypkema and H. Miki¢

4. (eds.) Cultural heritage & creative industries, Belgrade: Creative Economy Group Foundation, Strategies Heritage
International, University of Pennsylvania and Republic Institute for Heritage Protection pp. 9-24. ISBN 978-86-88981-
06-4 M45

5. Miki¢, H. (2015) ,,Privreda i kultura: nove vizije saradnje u kreativnoj ekonomiji* Interkulturalnost br. 9: ISSN 2217-
4893 M52-2

6. Miki¢, H. i dr. (2014) Biznis plan za rehabilitaciju kulturnih dobara: prirucnik za izradu i implementaciju, Beograd:
Republicki zavod za zadtitu spomenika kulture ISBN 978-86-6299-008-2 M42

7. Mikié, H. (2013) ,,Cultural Industries and the Diversity of Cultural Expressions: International Institutional Framework
and the Current Conditions in Serbia* Interkulturalnost br. 6: 60-87 ISSN 2217-4893 M52-2

8. Mikié, H. (2012) Measuring economic contribution of cultural industries: review and assessment of methodological
approaches, Montreal: UNESCO-Institute for statistics ISBN 978-92-9189-118-4 M11-14

9. Miki¢, H. (2012) ,,Ekonomski profil trzista umetnosti i njegovi razvojni trendovi®, u: Rikalovi¢, G. (ur) Zapadni
Balkan: umetnicko trziste, a ne fikcija?, Anonymous said: Beograd, str: 10-16. ISBN 978-86-87913-09-7 M-45

10. Muxkuh, X. (2012) ,KynTypa u eKOHOMHja: TPXKUIITE y KyITYPH U IeTOBU Pa3BOjHH TPEHAOBU, Yumanuwme, 6p. 21,

cTp. 2-9. ISSN 2217-5555 M52-2
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VYkynan Opoj uutara 138
VYkynau 6poj pagosa ca SCI (SSCI) nucre
Mebhynaponuu
TpenytHo yuemhe Ha IpojeKTHMa Jomahu Global Survay on Heritage Statistics SDG 11.4. UNESCO

Institute for statistics, Montreal

YcaBpuiaBama

Jlpyru mogamu Koje cMaTpare peneBaHTHHM — wiaH CaBera 3a kpeaTHBHe HHIycTpHje [IpuBpenne komope CpOmje, diaH eKCIepTCKe
rpyne Casera Epome 3a ekoHomuky KyntypHor Hacieha, uwmad IlocimoBror ¢opyma EBpomckor mokpera y CpOuju, dwian
npencennumTBa JpymTBa exonomucra beorpana, wian [lpymrBa xonsepBatopa CpOmje, wiaan Association for Cultural Economics

International,
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