Tabena 5.8 Kibura npenvera MAC Jlurutainsa TpancdopManmja Meauja u KyJaType

Crynujcxn nporpam : /lurutaiana tpancopmanuja Meauja u KyJIType

Ha3zus npeamera: JIMruTajiHa ciaimka

HacraBuuk: UBan lunjax

Crartyc npeamera: U36opuu

Bpoj ECIIB: 3

YcioB: ynucaH CTyIHjcKH POrpam

Iub npeavera: HacraBau npeamer JlururanHa ClIMKa UMa 3a IIUB J1a 00jeIMHH eCTeTCKe, IT0eTCKEe U MPAKTHIHE IPHUCTYIIe
KOHLIMINPAy H CTBaparby MOKPETHUX U CTATHYHUX CIIMKA Y AUTHTAIHO]j MPOAYKIHjU U MOCTHPOIyKIMjH. M3yuaBajy ce
MeTO/Ie U KpeaTUBHH IIOCTYIIIH, IPOOIEeMHU U KPEaTUBHH aCIEeKTH CTBapama JUTUTATHHX CIIUKA Y 00JIACTH IIPOILIUpEHe
kuHeMmaTorpaduje, Buaea, pororpaduje, rpaguuKor Kao ¥ IOKPETHOT AU3ajHA, MPOAYKIHje FeHePATUBHUX U PA3HOPOIHHX
JMTUTATHUX CaJip)Kaja HAMEHEHHX yYMETHOCTH JUTHTaIHUX MEIuja.

Hcxon npenmera: HakoH ojciyliaHnx npenaBata U ypal)eHUX NPaKTHYHNX PaJioBa CTYACHTHU OBJIaJIaBajy MPOLECOM
KOHIIENTyaM3alHje, HCTPaXXUBamka, U3pajie U IPEe3eHTalllje CBOT YMETHHIKOT paja. 3Boje ce BpiIo KOMIUIEKCHH H
crenuUIHYE BU3YESIHH caapkaju y foMeHy Jlururantae ciuke. Of CTyJeHTa ce 04eKyje a CaMOCTAIHO MOXKe OCMHUCIUTHU U
U3BECTH BPJIO KOMIUIEKCHE yMeTHHUKe (popMme y obnacTu JJUrnTaaHor ctBapanaiiTsa.

Canp:kaj npeamera Teopujcka nacmaga 1-2 Cnuka i IUrHTaIHE MeH]j (CTBapame CIIMKE MyTEM CBETIIOCTH H ONTHKE,
JUTHTATHO 106a). 3-4 CBeTIOCT (ZeCKPUITUBHA U TpaHCHOPMATHBHA YJIOra CBETJIOCTH, IPUPO/IA CBETJIOCTH U PEMPE3CHTH
CBETJIOCTH y TUTHTATHOM OKpyXemy). 5 IIpocTop (KOMIIO3UIHja U jeANHCTBEHH €CTETCKU YIHHAK, O0JIMKOBAhE IIPOCTOPa
IIyTEM CBETJIOCTH, THUIIOBU M KapakKTep OCBETJ/baBarba 3a (hMIIM, BHIIEO, H IPOIINPEHY KHHeMaTorpadujy, JUruTaaHa CPEACTBa U
caBpeMmeHe TexHosoruje). 6 boja (60jeHn KOHTpacT, XapMOHUja, 0ACYCTBO 00je, 00jeHu aKueHaT, 60ja Kao eJICHEHT Hapallije,
CTpaTeruje U JUTHTaIHA MaHUIyJIaHja 60joM, perpe3eHTanuja 6oje y JUTHTaIHOM OKpyXemy). 7 CaBpeMeHe TeXHUKe
MaHHIynanije 60joM (JUTUTATHN KOJIOP-TPEjANHT, KPEATUBHHU MOCTYILH, KoJopHU mpoduin). 8 [Tokper (TeXHUKe CHUMAbA,
CaBPEMEHH ype/ijaj 3a CHUMAambe IOKPETHHX CJIMKA, ONTHKA, IPOAYKI[MOHH, IIOCT-TIPOAYKIIHOHH H ONIITE-TEXHOJIOIIKH IIHKIIYC
Jurutanue ciuke). 9 JlururanHa cimka 1 MeIvju (IOMHHAHTHH €I€MEHTH 1 oapeheHocT, BU3ype, canapikaj, OKpyxembe,
ymotpeba cinka, KOHBeHIHje, crannapan). 10 JIurutanto ykianame BULIE PAa3THINTUX CITUKA U3 Pa3IHIUTHX U3BOpa
(J1€jepHHT, AUTUTAIHN KOMIIO3UTHHT, CJIMKE KOMIUICKCHUX KOHCTPYKIIH]ja, IIPOMHUIIUBAE, KOHIMITUPAE U IPOIYKIHja
KOMITO3UTHUX ciiika). 11 Manmpame u npoctopHe npojexuuje. 12 Konsenuuje u cranpapau. 15 Koncynranuje, paguonune,
yuerhe Ha npojektuma. 13 Koncynramuje, paguonune, yuemthe Ha npojektuma. 14 Ilpesenapyuja 3aewmnux paoosa —
npeduncumnux obagesa. 15 Henum. TIporpam ce peanusyje Kpo3 KJIacHYHA NpeIaBamka, MPOojeKInje, IEMOHCTPALHje 1
IpaKTHYaH paj.

Jluteparypa 1. Mopuc Mepio-Ilontn (Maurice Merleau-Ponty), ®eHomenomnoruja nepuenmuje, Becenun Macnenra,
CapajeBo, 1978. 2. Bondraunr Kenep, I'emrrant ncuxonoruja, Homut, Beorpan, 1985. 3. T'acton bauap, [Toetuka npocropa,
Kynarypa, Beorpaz, 1969. 4. Ilox Bupumio, Mammse Busmje, CetoBu-Okroux, HoBu Caza-IToaropuna, 1993. 5. Mumko
[ITyBakoBuh — IT0jMOBHUK MOJICpHE M TIOCTMOJICPHE JINKOBHE YMETHOCTH 1 TeopHje nocie 1950, CAHY, Ipomerej, beorpan-
Hogu Can, 1999. 6. The Complete Guide to Digital Imaging. By Joél Lacey, Watson-Guptill (December 15, 2001) 7. Digital
Video & Audio Editing Courses, Peachpit Press; 1 edition (December 27, 2013). 8. Digital Domain: The Leading Edge of
Visual Effects by Piers Bizony. 9. Christiane Paul, Digital art, Thimes&Hudson, London, 2008. 10. Pripremljeni rideri u PDF
formatu

Bpoj yacoBa aKTHBHe HacTaBe 2 Teopujcka HacTaBa: 2 | IIpakTH4yHa HacTaBa:

Mertone uzBollema HacTase; IIpenaBame ca nmpuMeprMa U3 mpakce y3 JIEMOHCTPAINjy paja u nponenypa. Juckycuje u
KOMITapaTHBHE aHanu3e. VIHANBHyaHe KOPEKTYpe U KOHCYIITalHje.

Onena 3Hama (MakcuMaIHu 0poj moexa 100)

roeHa
IpenucnuThe 00aBe3e 3aBpUIHA HCIIHT MoeHa
aKTHBHOCT y TOKY TIpe/aBarba 10 MHMCMEHH HCIUT

MPaKTHYHA HACTaBa 30 YCMEHH HCIIT

KOJIOKBHjyM-U 20 OpnbpaHa 3aBpIIHOT paja 40
ceMUHap-U

Haunn npoBepe 3Hama MOTY OMTH Pa3IMYUTH HABEICHO Y Tabemu Cy caMo Heke ormuuje: (MMCMEHH HCIIMTH, YCMEHH HUCIIT,
TIpe3eHTaIN]ja POjeKTa, CeMUHAPH HUT/L......

*MakcuMaiHa TyxHa | ctpanuna A4 ¢popmata




Crynujckn nporpam : /lururaana rpancopmanuja Meauja u KyJIType

Ha3us npeamera: /lururajine TeXHOJIOTHje H APYIITBEHO yMpeKaBambe

Hacrapuuk: lanu6op M. Ilerposuh

Crartyc npeamera: U3dopuu

Bpoj ECIIB: 2

YecaoB: ynucan cTyAMjcKu nporpam Jururaiasa TpancdopManuja Meauja u KyJaType

Iub npeavera: OCHOBHE IIWJb TIPEMETA je Jla yKake Ha HacTaHAaK HOBUX O()IajH M OHJIAjH MPEXKHHX 00pa3ana APyHIITBEHOT
OpraHH30Bamba, I0BE3NBaha U CTPYKTypUpama y KOHTEKCTY HacTaHKa, pa3Boja 1 MacoBHe ynorpebe HoBux MKT. 360r Tora he
npenaBaba ie OuTH ycMepeHa y J1Ba ocHOBHa IpaBua. [Ipsu npasaiy hie ce oJHOCUTH Ha Pa3BOj MpEXHOT oOpacia
IPYIITBEHOCTH H HBEroBe pasnuuuTe Manudecranuje. Jpyru npasai he ce oqHOCUTH Ha APYIITBEHE OKOJHOCTH aKTYSIHOT
pa3Boja HOBHX KOMYHHKAIIHOHHX TEXHOJIOTH]je ca HOCEOHHNM aKIEHTOM Ha JUTHTAIHHUM IUIaTGopMaMa 3a JPYIITBEHO
yMpexaBamwe. HakoH oBora, nporiecu TpaHc(opMaluje JpyITBEHOCTH, a IPe CBera pa3Boj MPEeXKHUX 00pa3alia JpyIITBEHOCTH,
6uhe noBeneHN y Be3y ca HHTEH3UBHUM IIHPEEHEM YIIOTpeOe HOBUX KOMYHHKAIIMOHUX TEXHOJIOTHja.

HMcxox npegmera: Hakon noxalama oBor Kypca cryaeHTH ie OUTH y CTamy [a pasyMejy yjIory JUTHTaTHUX MIAaTGOpMH Y
HpoLeCy APYIITBEHOT YMpEXaBarma Kao KPOBHOT IpoLieca Kao M HU3 MOA-TpoIieca KOji U3 iera nponsmiase. CTedeHa 3Hamba
he uM GHUTH O BENMKE KOPHCTU Y JOMEHY ITOCJIOBHE WM KpeaTHBHE yoTpede TUrHTaTHUX IaT(GOPMHU 32 KOMYHHKALIH]Y,
OZIHOCHO y IOMEHY pa3yMeBama APYIITBEHHUX MOTpeba KOPUCHHUKA OBHX IIATHOPMH.

Canp:kaj npeamera: [Ipensuljene HacTaBHe jequHuIe Koje he 00yxBaTaTH jeHy WM BUIIC HACTABHUX He/elba Cy:
JpymtBena koHcTpykuuja MHTeprera; urnrante mwiathpopme 3a KoMyHuKarmjy; TpanchopmMaija BpeMeHa U IIpocTopa;
Tpancgopmarija JpyITBEHOCTH-0 3ajeHNIA Ka Mpeskama; CaBpeMeHH MPHUCTYIH y aHAJIN3U APYLITBEHHX MPEKa;
TpancmucrHoHa GyHKIMja HHTEPHETa-HHTEPHET Ka0 KOMyHHKALMOHU KaHalt, [IpokpeaTiBHa (yHKIHMja HHTEPHETa-HHTEPHET
Kao JPYIITBEHH MPOCTOP; Y CIIOCTAaBIbabe HOBHUX JPYLITBEHNX OAHOCA HA HHTEPHETY; HTEpHET, OIIMTHYKH EKCTPEMU3aM 1
HOBH JIPYIITBEHH IIOKpeTH; JIuruTaise mwiargopme 1 JpyIITBEHH HAA30D.

Jluteparypa:

1. J. Ierposuh (2013) IpymrBeHoct y 106a nuTepHeTa, AkaseMcka kiura, Hosu Cax
2. M. Kacresc (2014) Moh komynukauuja, Clio, Beorpan

3. N. K. Baym (2010) Personal Connections in the Digital Age, Polity Press

4. A. L. Barabasi (2006) U mrezi, Naklada Jasenski i Turk, Zagreb

Bpoj yacoBa akTuBHe HacTabe 2 | Teopujcka HacTaBa: 2 IpakTuyna Hacrasa: 0

Mertoae usBohema HacTaBe

IIpenaBama ex-katepa, BexOe, nedare, HCTPaKMBAYKH PaIOBU

Onena 3Hama (MakcuMasHu 0poj nmoexa 100)

roeHa
IIpeancnutHe o0aBese 3aBpLIHT HCIHT NoeHa
aKTHBHOCT y TOKY IIpeaBamba 20 MIICMEHH HCIIUT
MpaKkTHYHA HACTaBa YCMEHHU MCOT 40
KOJIOKBHjyM-H 2 |
CeMHHap-u 20

Haunn npoBepe 3Hama MOTy OMTH pa3IHYUTH HABEJCHO Yy TaOelIH Cy caMo HeKe omiuje: (MHCMEHH HCIUTH, YCMEHH UCHT,
TIpe3eHTaIN]ja POjeKTa, CEMUHAPH HT/......

*MakcuMmanHa 1yxHa 1 ctpanuna A4 ¢popmara




Cryamjcku nporpam: Jlururanna tpancopmanmja Meauja u KyJaTrype

Hasus npeamera: ECTETUKA MEJUJA

Hacrapuuk: 1p J{uBHa Bykcanosuh, penosau npogecop; 1p Hedojma I'py6op, penosuu npodecop; ap Upena Pucruh,
BaHpeaHHU npodecop; 1p BaaTko Wiauh, nouent

Crartyc npeameTa: H300pHHU

Bpoj ECIIB: 2

Yenos: Yiuca ctyaujcku nporpaM Jurutaiana TpancdopMaiuja Meanja u KyJaType

ub npeamera

OCHOBHH Wb Kypca je 00y4aBame MoJIa3HUKA 32 €TeTCKU JI0KUBIbA] U €CTETHYKO-KPUTHUKO HPOMHUIILbAE CBETA MEIN]a.
Llnsb ce ocTBapyje MOCPECTBOM CEH3UOMITM3aIH]je [0Ja3HNKa 3a HOBE IPOOIEMCKO-TEOPHjCKE KOpITyce 3Hama KOju He
NPUIaIajy HAjeIHOM O 0 cajia KIacu(pUKOBAaHUX THIIOBA 3HAIA, KA0 U HHTEPAMCLUILTHHAPHO OPHjEeHTUCAHE eAyKalluje Koja,
OCHM Ipo0JIeMaTHKe U3 00JIaCTH CaBPEMEHE eCTETHKE Me/Iija, 00yxXBaTa U CyCeHe, T3B. ,,KIacTep-Teopuje’’, MPeKo KOjHX ce
HHYKYj€ IPHMEHeHA HaydHa AUCLUILUIIHA — €CTETHKA MEuja.

Hcxon npeamera

Creru¢uiHy pa3iIrKy y HOINIeLy 3aXTeBa IIpeMa MOJIa3HHUIIMa, a Y OJHOCY Ha ApyTe IpeaMere, Tpeba TpaXuTu y
HHTEpJUCIUILINHAPHO] NPO(UINCAHOCTH Kypca KOjH 3aXTeBa, Kao CBOj HCXOJ[, HarTaIIeHy CIIOCOOHOCT CHHTETHYKOT,
KPUTHYKOT M KPEaTHBHOT MHIIJbEEa KOJ MOJIa3HUKa, IITO Yje[HO oMoryhaBa M HOTEHTHOCT 3a IIPUMEHY CTCUEHHUX BEIUTHHA U
3HaKa y IOMEHY eCTeTHUKE TeOpHje Me/IHja, Kao U aKTyellHe IIpaKce.

Capap:kaj mpeamera
Teopujcka nacmasa

Canpkaj Kypca YMHH IpOOIeMaTHKa Koja ce Be3yje 3a 00JaCT MPUMEbEHUX HCTPAKUBAEba KOja MMOCPEy]y TEOPHjCcKe
JMCLHILIMHE Kao IITO Cy CaBPEMEHa eCTeTHKa, OIIITA TEOPUja MEANja U HEHH CHELUjaTuCTUYKU JepuBaTh (001acTH T3B.
,,HOBHX Meuja‘), eCTeTHKa BU3YEIIHUX M TPKHUIIHUX KOMYHHKAIH]a, Kao M IPYre CPOJHE CHELHjaIHCTHYKE 001acTr. Y CKIlagy
¢ mpeoBnalyjyhum T€OpHjCKUM TPEHIOBUMA KYPC je KOHIUITUPAH HHTEPIUCUUILIHHAPHO, T€ CE (bErOB CaApIKaj HE MOXKE
UICHTH(HUKOBATH Ca MPEAMETOM OHIIO KOje MOCeOHe TEOPHjCKe AUCIHUILIHHE.

deKmM YHa Hacmaea

Ipaxktiunu neo Hactase peanu3oBahe ce y OKBUPY MEHTOPCKH BO)EHHX HCTpaXHMBAuKHX MpojekaTa cTyaeHata (y hopmu
ayTOPCKUX BUICO PAJIoBa WITH eceja Ha TeMy ,,EcTeTnka Meaunja“), unje mpe3eHTaluje IpeacTaBibajy 1e0 HCIUTHHX 00aBe3a
TI0JIa3HUKA Kypca.

Jluteparypa

XKau Kon, Ecmemuxa komynukayuja, Clio, beorpan, 2000.

Tlon Bupnmmo, Hngopmamuuxa b6ombda, Ceerosu, Hou Can, 2000.

Jusua Bykcanosuh, Quiosopuja meouja (y Tpu toma), @Y, Uuroja, 2007, 2011, 2017.

He6ojura I'py6op, Jleno, nadaxuyhe u ymemnocm noopasicasarsa, Ilnaro, beorpan, 2012.

Heo6ojua I'py6op, Kanm u 3acuusarse modepue ecmemuxe, Ipacnap, beorpax, 2016.

Wpena Pucrtuh, [Touemax u kpaj kpeamusnoe npoyeca, Xon.Ja!, beorpan, 2010.

Baartko Wnih, O kpeaTUBHOCTH y BpeMeHy Meauja, Kpeamusnocm u meouju, Lentap 3a dpuno3odujy Meanja 1 MEAHOIOIIKA
HCTpaxkuBama, 3arpeod, 2016, 179-187.

Norman, K. L. Cyberpsychology: An introduction to human-computer interaction. Cambridge university press, 2017.

Kruea unu mexkcmosu no enacmumom usbopy.

Bpoj uacoBa aKTHBHe HacTaBe 2 Teopujcka HacTaBa: 2 | IIpakTH4YHa HacTaBa:

Mertozae ussohema nacrase

IIpeoBnalyjyhn HaunH paga / cTHIaka 3HaHA YHHM JIMjAJIOIIKa MeTo/1a, Koja IToJjpasyMeBa akTUBHO ydenrhe cTyeHara y
pas3roBopHMa KojH Cy IIpeaMeT IPeHCIUTHBamba. JlonaTHa MeTosa HBolerha HacTaBe THIE C& HCTPAKUBAYKO-KPEATHBHOT
IPHUCTYIA IpeMETy U IPE3eHTOBaba CTYJCHTCKUX PajioBa.

Onena 3Hama (MakcuMaTHu 0poj moexa 100)

oeHa
IpeaucnutHe 06aBe3e 3aBpUIHU HCTIUT oeHa
AKTHBHOCT y TOKY IIpeaBama 30 Ipe3eHTanuja MpojeKTa 30
IIpucyctso 10 YCMEHH MCIIUT 30

KONOKBWjyM-© | .

CEMHHAp-U

Hauun nposepe 3Hama MOTy OMTH pa3IHIUTH HaBeIEHO y Tabenu cy caMo Heke onuyje: (IMCMEHU UCTIUTH, YCMEHH HCIIT,
TIpe3eHTal]ja POjeKTa, CEMUHAPH HT/......

*MakcuMaiHa ayxHa | ctpanuna A4 ¢popmata

Cryamjcku nporpam : Jlurutajnna rpancpopmanuja Meauja u KyJarype

Ha3zus npeaMerta: MeHayMeHT Me;mja- 01 AHAJIOTHHX 10 JTHTHTAJTHHUX

Hacrapuuk: Mapuuuh, 1p Huxoua, pea. npod.

Crartyc npeamera: U30opuu

Bpoj ECIIB: 4

YcioB: ynucan cryaujecku nporpam Jlururaina rpancopmanuja Meauja u KyJaType




b npeamera: C 003UpOM [1a je MPETIOCTaBKa yCMEMHOT GyHKIMOHHCAba MeHja (hyHKIHOHAIHH MEHAIIMEHT, IPEAMET
MMa 3a LHJb J1a CTY/ICHTE YIIO3Ha Ca MEXaHU3MHMa KOjH HHTEPHO M eKCTEPHO YTHYY Ha MEHAIMEHT ME/Mja Kao ¥ Jia Ha PaBH
HAYHMH OBJIA/Iajy TEOPHjCKUM, MCHAICPCKIM M YMETHHYKO-CTPYYHHM 3HAHUMa KOja Cy HEOIIXO/IHA 38 OPTaHH30BAbEM,
yIpaBJbabeM H pyKoBohemeM pagom Meauja. CyOnuMUpaHo b MPpeaAMETa je U 1a eAyKyje H CTPYYHO OCIIOCOOH MeJIijcKe
TEOopeTHYape U MpaKTHIape 3a 00aBIbabe MEHAIEPCKIUX IIOCJIOBA U JIUIEPCKE MO3UIHUje Y MEIHjCKUM Kyhama.

Hcxon mpeamera: [1o 3aBpiueHOM Kypey, CTyAeHTH OU Tpebaso aa 6yay ocrnocoO/beHU 3a KBATUTETHO U HYHKIIHOHAITHO
00aBJbambE ypeIHHYKO-MCHALIEPCKUX [OCIIOBA HA PA3INYMTHM HHBOMMA, PA3INYUTHX MEANjcKuX npeayseha u kyha. Ha
TeMeJbUMa 3Hama KOjiMa je OBJIaao y MPeaXxoAHOM 00pa30BHOM IIMKITYCY, CTYACHT he ycBajareM U KOHTEKCTYalIH3alnjoM
HOBHX 3Hamba MOhH aKTHBHO JIa C€ YKJbYYH Y PaJ MeIija U MEIHjCKOT CHCTEMa, Ha MO3UIHjaMa Ofl AUPEKTOpa, MeHalepa,
[JIaBHOT ¥ OJITOBOPHOT YPEIHUKA O AUPEKTOpA MapKEPHHTa, IIACMaHa HIIH IIPOAaje.

Canp:xaj npenmera Teopujcka Hacmasa: JleprHnCame OCHOBHHX M0jMOBA - MEHAIIMEHT, MEHjH, MCHAIMEHT Merja 1
merose crerubuaHocT. Meaujcka naayctpuja. [IpoaykimoHe kKapakTepUCTHKE Merja - IITaMIIa, PaJuo, TeJIeBH3Uja, HOBH
menuju. Teopuje MeHaumenTa. CneupuIHOCTH MeHaUMeHTa Meanja. OyHKIMje MeHaMenTa Menuja, Paktopu yTuiaja Ha
MEHA[IMEHT Me/IHja - HOPMAaTHBHO-NIPABHH aCIIeKTH MEHAIIMEHTa Me/ija (MCTOpHjcKa i caBpeMeHa qomaha 1 CTpaHa HCKYCTBa).
Bpcre - TunoBu u Mozenu Menuja - kiacudukaiuja. Kapakrepuctike u crieiuHIHOCTH OpraHu3alije  MEeHaMEeHTa
Pa3IMYUTUX MOsieNa Menuja. MeHayMeHT nporpaMa/caapkaja Meauja. KagpoBcku MeHayMeHT. MeHAIMEHT U MEHAlepH Y
MeaujuMa. QakTopy yTHIaja Ha MEHAaMEHT Meauja. OUHAHCH]CKH MEHAMEHT Meanja. MeHalMeHT poyiaje mporpama.
EBainyariyja 1 MOHUTOPHHT IPOrpaMa U MEHaIMEHTa Me/ixja. YTUIA] HOBHX TEXHOJIOTHja Ha MEHAIIMEHT U MapKETUHT
eNeKTPOHCKUX Meauja, ByayhHocT u mepcnekTrBe MEHAMEHTa Me/Tija. 3aKJby9Ili.

JlutepaTypa: TUTHTATHE pHIED - 300PHUK pEeBAaHTHUX TEKCTOBA U3 00IACTH MEHAIMEHTa U MapKeTHHra Meauja, borasai,
Caemnana: Menaymenm meouja, ®UM, 2000; Albarran, A, Handbook of Media Management, 2005; Henry, Jane: Creative
management, The Open University business school, Sage Publications, London, Thousand Oaks, Milton Keynes, 2001;
Sherman BL: Telecommunications management, The Broadcast & Cable industries, McGraw-Hill. New York. 1987.

Bpoj yacoBa akTuBHe HacTabe 4 Teopujcka HacTaBa: 2 IMpakTH4yHa HACcTaBa: 2

Mertone uzBolewa HacTaBe; [IpenaBarme ca mpruMeprMa U3 IPaKce y3 JEMOHCTPALMjy pajga u npouenypa. Juckycuje u
KOMITapaTuBHe aHamu3e. HANBHIyaTHe KOPEKTYPE U KOHCYJITaIlHje.

Onena 3Hama (MakcuMasHu 0poj nmoexa 100)

HoeHa
IIpeaucnutHe o6aBese 3aBpLIHT HCIHT 1oeHa
aKTUBHOCT y TOKY IIpeaBama 10

[PaKTUYHA HACTaBa YCMEHH HCIIT 50
KOJIOKBHjyM-H

CeMHHap-u 40

Haunn npoBepe 3Hama MOTY OMTH Pa3IMYUTH HABECHO Y Tabemu Cy caMo Heke ommuje: (MMCMEHH HCIIMTH, YCMEHH HUCIIT,
TIpe3eHTaIN]ja POjeKTa, CEMUHAPH HT/......

*MakcuMaiHa yxHa 1 ctpanuna A4 ¢popmara




Cryamjcku nporpam: Jlururanna Tpancopmanuja Meauja u KyJType

Ha3us npeamera: Pexkuja 3a TUTHTAIHO OKPY:KeHmhe

HacraBuuk: IlaBnosuh I1. Mutow, pexosau npodecop, Auapujana CtojkoBuh, nouent, Cuexxana Tpummh, JoueHTt

Crartyc npeameta: M360pHu

Bpoj ECIIB: 3

VYenoB: ynucas npBH cemectap CTyaujckor nporpama Jlururaina tpancdopmanuja Meamja 1 KyJaType

Lub npeamera: CTyfeHTH ce Kpo3 Ipe/iaBaba, IeMOHCTpaLyje, IPIMepe U IpakTHYHe BexOe YI03Hajy ca OCHOBaMa y
rpahermy IpocTopa U BpeMeHa y ayaro BU3yelIHHM (hopMaMa Kao M Kpeupamwy U H3paxkaBarby OfipeleHe uaeje u 3aMUCIIH.

Hcxon nmpeamera: CTyIeHTH OBJIaIaBajy OCHOBaMa MO30PHIIHE U (HHIMCKE PEXHje U 3HAjy KaKo a8 GOpMYIIUILY U Kpeupajy
CMIICA0 1 MAE]y Y ayJH0-BH3yeIHUM (opMaMa 1 H3BOaukoM H3pasy.

Canp:kaj npeamera Teopujcka Hacmasa:

1. Hacranak, pa3Boj ¥ HEPCIEKTUBA TIO30PHILHE PEXKUje KPO3 HCTOPHUjY O30PHUILITA.

2. O nojmy u crienuduaHOCTH GUIMCKe pexuje. PennTess y exuny, GpyHKIMja H OAHOC Ca OCTAIUM WIAHOBUMA EKHIIE.

3. Ymo3HaBame ca OCHOBHHM PEYHHKOM, MOjMOBHMA, CTPYKTYpOM IO30pPHLIHHX HHCTUTYyLHja ¥ (asama mporeca y
cTBapatby npezacrase. CLEHCKH IIPOCTop.

4. Pazmuxa m3mely ¢usuukor u ¢puamMckor npocropa. Gunmcku kanap — gepununmje. 1llrta je punmcku mian? INojam
pakypc. O nojmy pamre. lta je To kangpupame? Cuctemu Kaapuparma.

5. ®unmcko Bpeme — pasiamke on ¢usnukor BpemeHa. Ilojam putma u Temma Ha Quamy. I[lojam  dumcke
HHTEPITyHKIH]e.

6. OcHuose dunmcke TexHomoruje. unmcku objextiru. Ounmcka dororpaduja. [lokper Ha dunmy. [Tojam Mu3aHCcHIEHA
1 0COOCHOCT (PUIMCKOT MU3aHCLICHA.

7. 3aurro ce nuue crueHapro. OCHOBHHM €JIEMEHTH [PHIOoBeamba QHiIMCKHX npuda. Moryhe ctpykrype npuda.

8. Amamm3a, Tymaderme, CMHCA0 U 3aMHCAa0, IPOOIeM U uieja, Mpe3eHTalrja i mocTaBka aena. [loopuiiHa pexuja y
CaBPEMEHOM HO30PHUIITY U KOHTEKCTY.

9. 3pakajHa cpelncTBa U OCHOBHU EIIEMEHTH IO30pHIIHE pexuje. Komrosuimja CBUX elieMeHaTa, KOOpIMHALNja
y4ECHHKA U KpeHPathe ayTeHTHYHOT yMETHHYKOT JieIa.

10.Bpcre u dopme, xaup u crui. Kpatke dpopme. AnrepHaTHBHE PEATHOCTH.

11.MHoBaruBHe (opMe MPHIIOBENamba PHYA KPO3 CKCIICPUMEHTHCAE Ca TEXHOJIOTHjOM: HHTEPAKTHBHE, HMEPCHUBHE M
MEIIOBUTE PEATHOCTU

12. AmMOujentanno nozopumire. J{UruranHe TEXHONOTHje M JUTUTAIHE YMETHOCTH Ka0 OCHOBA 33 KPEHpAame MOCTHKE
HajBaXKHUjUX CABPEMEHUX CBETCKHX MIO30PUILHHUX PEAUTEIbA.

13.Tlepopmanc i AUrHTAIHY TepGopMaHC. YMETHHUKH, KOMEPLHjaIHH U JPYIITBEHO-aHI'a)KOBAHN aCHEKT CaBPEMEHE
HO30PHUILHE PEXKHUje U U3BOHAUKNX YMETHOCTH y JUTUTATHOM KOHTEKCTY.

14.YTHaja AMTUTAIHUX TEXHOJIOTHja Ha PEIUTEIBCKHU MTOCTYIIAK Y CaBPEMEHOM (primy.

15.Buneo apt u excrniepuMeHTanHN Gprum. Busyenno “npudame”. BP u ¢punmckn jesuk.

Jluteparypa
- MAPTEH, M.: Quamcku jesuk, UactutyT 3a Guinm, beorpan, 1966.
- Kpucrodep Unec/ Mapuja LlleBnoBa, Kembpuyos y600 y nozopuwiny pexcujy, Y HUBEpTHTET yMeTHOCTH, beorpan, 2017.

- [urep bpyk, IIpaszan npocmop, Jlanuc, beorpan 1996.

- Anexcanzpa Josuhesuh/Ana Byjanosuh, Y600 y cmyouje nepghopmanca, ®adbpuka kmura, beorpan, 2007.

- YORKE, J.: Into the Woods — How Stories Work And Why We Tell Them, Penguin, 2013.

- LOWENSTEIN, A.: Dreaming of Cinema - Spectatorship, Surrealism, and the Age of Digital Media, Columbia University
Press, 2014.

- ALEXANDER, B.: The New Digital Storytelling: Creating Narratives with New Media, Praeger Publishers Westport, 2011.
- Bruce Block - The Visual Story - Creating The Visual Structure Of Film, TV and Digital Media, Focal press 2008.

Bpoj yacoBa ak. HacTaBe: 2 Teopujcka HacTaBa: 2 Ipakruyna Hacrapa: 0

Mertone uzBohema HacTaBe: Y TOKy HacTaBe M JEMOHCTpAIIMja ca IPHMEPHMa CTYJICHTH CaMH aHAIIM3UPAjy PEIUTEIbCKEe
TIOCTYTIKE Yy caBiahuBary MPOCTOpa M BpeMeHa. AHAIM3MPajy pUMepe, MHIIY CIIEHApHo 3a BeXOy MM eKCTUTHKAIHjy 3a
YMETHHYKH PaJl ¥ IPOjeKaT, a Mo MOryhHOCTH U CHHMajy, U3BOJIC HIIH IPE3CHTYjY KPATKH ayHO-BHIE0 paJl WK HephopMaHc.
Tlocne jeaHor cemecTpa CTY[EHTH M3/1a3e Ha MCIIMT U3 TPajnBa ca Mpe/aBamba U JaTe JINTeparype.

OneHa 3Hama (MakcuMaJHu 6poj noena 100)

IIpenucnuThe 00aBe3e MoeHa 3aBpUIHA HCIIHT MoeHa

AKTUBHOCT y TOKY TIp€/laBamba 20 YCMEHH MCIIUT 50

TIpaKTHYHA HaCTaBa 30




Cryaujcku nporpam:

Hazus npeamera: Teopuja u eTHKa TUTHTATHUX KOMYHUKALMja M MEanja

HacraBauk: Hukonuh, 1p Mupjana M.

Crartyc npeamera: u360pHH

Bpoj ECIIB: 2

YceaoB: YiucaHe MacTep akaJeMCKe CTyIHje

Lln/p mpeMeTa je Ja CTY/ACHTA YIIO3HA ca OCHOBHHMM IIOJMOBHMA M TEOPHjCKHUM IMOJA3HIITHMA TEOpHje KOMyHHKAIHje H €THKEe MEIHja Y HOBOM
TEXHUYKO-TEXHOJIOUIKOM KJbYdy BE3aHOM 3a YOp3aHHU MpOLEC TUTHTAIU3aluje U adhupMalije HOBUX, AUTHTAIHUX Meauja. Y HOBHUM YCIOBHMa
TpaJUIHOHAIHE KOMYHHMKOJIOIIKE M €THYKEe TEOpHje Ce peMOAedyjy 300r dera je OCHOBHH LHJb MNpPEIMETA HCTPKHUBAME CIIOXKCHHX
KOMYHHKAIIMjCKUX Tpoleca, AepUHHUCAmbe 3Hauaja MEAMjCKOr je3WKa 32 KOHCTPYKIHjy M JCKOHCTPYKIHjY MEIHjCKHX MOpyKa Y e()eKTHBHO]
KOMYHHKalUuju u3Mehy UM y OKBUDPY pasaMuuTuX Kynrypa. [loceOHo he OuTH H3ydaBaHa €THYHOCT/HEETHYHOCT [AWTHTAJIHHX Meadja y
JIPYLITBEHOM, ITOJUTHYKOM, KyJITYPHOM M YMETHHYKOM aMOMjEHTY OJ1 JIOKAJIHOT JI0 [JI00AJIHOT HUBOA.

Hcxon mpeamera: I1o 3aBpuIeHOM Kypcy W Ha OCHOBY CTEYCHHX 3Hamba, CTYJEHT Ou Tpebano ga Oyzie y MOryhHOCTH Ja KPUTHYKH H TEOPHjCKH
yTeMeJbeHO aHaIn3hpa KOMYHHKALHMjCKe oOpacie W CTpaTerhje M eTHYKe M3a30Be ca KojuMa ce cycpehe caBpeMeHa MPOAYKUHja JUTHTAIHHUX
meauja. 1o 3aBpIIETKY HACTAaBE U IIOJIOKEHOM HCIIUTY, CTYACHT MOXKE Jia YCIICIIHO KPHUTHYKH Carjiefia MPOrpaMcKe M OpraHH3alHOHe acleKTe
CaBpeMeHe JUIUTAIHE MEIHjCKe HPOAYKLHje, YCICIIHO aHaI3Upa W KOMIIApHpa MPEAHOCTH M HEJOCTaTKe JUIMTAIHUX MeIuja y OJHOCY Ha
TPaJMLHOHAJIHE Y [OIJIely KOMYHHKALM]CKUX KAllALUTETa U HOIITOBAbA STHYKUX HOPMHL.

Canp:xaj npeamera: 1. Jlepunncame OCHOBHHX IIOjMOBAa — TE€OpHja KOMYHHKANUje, AUTHTATHH M €ICKTPOHCKU MEAWjH, €THKA, MOpal, eTHUKe
BPEIHOCTH, €THYKE HOPME, MOPAIIHO pacyhuBame (Teopujcku okBup); 2. TUoBu 1 (hopMe KOMyHHKALHje: O HHTPATIEPCOHAIHOT MIPEKO MACOBHOT
0 KanmiapHe, MacoBHe camokomyHukauwje (Kacrenc) 3. UHdopmucame y HOBOM Kibydy: OX AMPEKTHBHOCTH A0 MAPTHIMIATUBHOCTH U
HHTEpaKTHBHE KoMyHHKauuje; 4. CeMaHTHKA: 3HAKOBH M CHMOOJIM Y KOHCTPYKLHjH JIOKAIHHX W TIIOOATHUX MICHTHTETA; MOJMMTHKA Hamliema n
3abopaBa — AMjarHOCTMYKH KpUTHIM3aM; 5. EQexTH Menujckux mopyka M HOBHX KOMYHHKALHMjCKHUX IPAKCH Y MYITHKYJITYPAIHOM KOHTEKCTY; 6.
ITybmuka: BpcTe, THIIOBM, HAauMH 4YHTama MEAWjCKUX IIOpyKa, MeIHMjCKa IHCMEHOCT; 7. KOMYHUKONOIIKM acleKTH YMETHOCTH — Of
KOHBEHIIMOHAIHUX IIPOCTOpa [0 IIpe3eHTallje M TPaHCIIOHOBAaka y HOBHM MeIMjHMa M Kpo3 HoBe TexHosormje. 8. ETnka menmumja y HOBOj
TEXHOJIOWIKO] €pH U APYIITBEHUM YCIOBHMA — riIoOan3alija, TpaHCHAIIMOHANIN3alH]ja, KpeaTHBHe HHAycTpuje, 9. ETuka HOBHX Menuja y moba
nmocryrroct (Age of access, Rifkin) u mo6a pemumkca (Lorens Lesig); 10. Ilomurtnuka koMyHHKanuja W ermka online memuja - monmTHYKa
MaHUIyJlanyja y MeadjuMa. Meauju y criemu(UYHAM JpPYIITBEHO-TIONHTHYKAM YCJIOBHMaA (PaToBH, CykoOW/rpahjaHCKH par, BaHpPEIHO CTame,
u3bopu); 11. HopmaTuBHa perynatiBa QUTHTATHUX Meauja; ETHUKM KOOEKCH Meadja M MEIMjCKUX PaJHHUKA: CBETCKA, €BPOICKA, PETHOHANHA U
nomaha nckyctsa; 12. ETnuku acnektu cajOep e-IeMOKpaTHje — IOIITOBAkE M KPIIECHE STHYKHX HOPMH Yy BHPTyeNHOM Impocrtopy; 13. Etuka
JIPYIITBEHUX MeIHja U Mpexa, [TocoBHa eTHka y HOBOMEIU]CKOM yClIOBMMa; 14. AHanu3a omaOpaHUX MEIWjCKUX TEKCTOBA M cajpkaja (nedara);
15. Ucnut.

Jlutepatypa
. Bpurc, Anam u Ko6iu, ITon: YBoa y cryauje meauja, Kimo, Beorpan 2005.
Carrie James: Young People, Ethics, and the New Digital Media, MacArthur
Kacrenc, Manyen, Moh komynukanuje, beorpan: Kino, 2014.
Christians, Clifford, G., Rotzoll, Kim B. i Fackler, Mark: Media Ethics, Longmann, London, 1991.
Ess, Charles. Digital Media Ethics. Cambridge: Polity Press, 2009.
Friend, Cecilia and Jane Singer. Online Journalism Ethics: Traditions and Transitions. Armonk, N.Y.: M. E. Sharpe, 2007.
Jej, Jlyuc AnBun: Emuxa y meoujuma, Menuja uentap, beorpaz, 2004.
Jparuhesuh Hlemnh M. u Hukomuh M. ypen. tematr Etuxa menuja, Kyamypa, 6p. 127, jyn 2010, 3aBoa 3a npoydaBarme KyJITYpHOT
pasBurka, beorpan.
Dragiéevié Sesi¢ Milena: Digitalna kultura — zabava, umetnost, komunikacija, Zbornik radova FDU, ISSN: 1450-5681.- Br. 5 (2001),
str. 285-294
Kaxker, dejn: Hosunapcka emuxa, mopanna oo2oéoprnocm y meoujuma, Cayxbenn rimacuuk, 2007.
Kennep, armac Menujcka kynarypa, Kimo, beorpan, 2006.
Lesig, Lorens: Slobodna kultura, Sluzbeni glasnik, Beograd , 2006.
Lessig, Lawrence, ‘Free(ing) Culture for Remix’, Utah L. Rev. 961 (2004)
http://heinonline.org/HOL/LandingPage?handle=hein.journals/utahlr2004&div=43&id=&page=
Limburg, Val E: Electronic media ethics, Focal Press, London, Boston, 1994;
e Nikoli¢, Mirjana ,,Eti¢ki izazovi i virtuelna mo¢ drustvenih mreza®“, casopis Medijski dijalozi br. 20, Podgorica, 2014.
Nikoli¢ Mirjana ,,Polifonijska unisonost interneta kao medija masovne samokomunikacije®, Medijski dijalozi broj 27/28, Podgorica,
2017, str. 201-212.
Nojbauer, HJ: Fama, istorija glasina, CLIO, Beograd 2010.
Radok E.: Mladi i mediji, CLIO, Beograd, 2015.
Riffkin, J . The age of access, The New Culture of Hypercapitalism, where All of Life is a Paid-for Experience. J.P. Tarcher:Putnam, 2000
Ward, Stephen J. A. “Ethics for the New Mainstream.” In The New Journalist: Roles, Skills, and Critical Thinking, eds. Paul Benedetti,
Tim Currie and Kim Kierans, pp. 313-326. Toronto: Emond Montgomery Publications, 2010.
e Ward, Stephen J. A. “Ethics for the New Investigative Newsroom.”, The Center for Journalism Ethics University of Wisconsin-Madison,
2010.

Bpoj yacoBa akTHBHe HacTaBe: 2 | Teopujcka HacTaBa: 2 IpakTuyna HacTasa: /

Mertone uzBohema HacTaBe: IpeaBama, QUCKycHje U aebate, aHanu3e ogabpaHuX MPUMepa, CeMHUHAPCKU PaJOBH.

Ouena 3Hama (MakcuMasHu 6poj noena 100)

IpeancnutHe 06aBese 50 noena 3aBpIIHM HCIIHT 50 moena
aKTHBHOCT Y TOKY TIpeiaBarba 10 MHUCMEHH UCIUT
NPaKTUYHA HACTaBa YCMEHH HCHT 50

KOJIOKBHjyM-H |

CEMHHap-u 40



https://mitpress.mit.edu/authors/carrie-james
http://heinonline.org/HOL/LandingPage?handle=hein.journals/utahlr2004&div=43&id=&page

Hazus nmpeaMera: MeTo/1e U TeXHHKE YMETHUYKHUX U HAYYHHUX HCTPAKUBAKHA

HacraBuuk nian HacTaBHHIM : Poray Mujatouh b. [Ip Jbuspana;

Craryc npeaMeTa: 00aBe3HI

Bpoj ECIIB: 8

YcioB: ynucane mactep cryadje JIMrutanna TpancgopManuja Meuja u KyJarype

Inb npeameTa. Jla yrosHa cTyJIeHTe ca HAyYHUM H YMETHHYKHUM IPHCTYIHMA y HCTPAKUBAY pa3sIHIATUX GeHoMeHa
MeJMjCKe TUTHTATHE KYJIType Te ca KOHKPETHUM HHTEPAUCIHILL. MeToJaMa HayJHOHCTPAXUBAYKOT U
YMETHUYKOUCTPAKMBAYKOT pajia.

Hcxon npeamera. CTyneHTH Cy 0CIIOCOOJBEHH 12 pa3BHjy IUIaH U IIPOrPaM COIICTBEHOT HAYIHOUCTPAXXKHBAYKOT H/HIIN
YMETHHYKONCTPAXXMBAYKOT IIPOjeKTa; Iosnasehin ox yodeHor npobiema, MOry fa OApe/e IPeaMeT U LIMIbEBE, IOCTaBE CET
XHIOTE3a U HCTPAXKUBAYKO MMUTAkbE, Te n3abepy oAroBapajyhe MeTone TeOpujcKor, eMIUPHjCKOT H/MIH YMETHHYKOT
HCTpaKHBama. 3a n3abpaHe METOAE 3Hajy Ja OAPE/e aeKBAaTHH y30paK M HalpaBe OAroBapajylie HHCTPYMEHTE HCTPaXKHBAba.
OpJtajiay Cy ¥ BEIITHHAMA aKaJIEMCKOT (CIarbe alcTpakTa 3a KOH(EpEeHIHje, TeKCTa 38 Hay4HH YacCOIIHC) TC ayTOMOSTHIKOT
[HCAbA.

Canp:xaj npeamera MeToomoryja HayYHO-HCTPAKUBAYKOT Pajia

1. MeToRO0MOMWKH PUCTYIN: AUCLUIUIHHAPHO, MYJITHIICPCIIEKTUBUCTUYKO 1 MHTEPAUCLUIUIMHAPHO HCTPAXKUBAE; YMETHUYKO-
Hay4HO HCTpaxkuBame; Onpehupame npodiiemMa U UCTPAKMBAYKOT NMHTamba; Pasze UCTpaKUBamba

2. TeopHjcKO-II0jMOBHO UCTPAXKUBAE H HETOBH METOIH —KaTEerOpUjaIHH anapar

3. IlocraBspame XUIOTE3a U U3paja HACjHE CKULE HCTPAKUBAKA (HAYIHOT HJIM HAYYHO-YMETHUYKOT HCTPAXKUBAYKOL [IPOjEeKTa)
4-5. MeToau eMIUPHjCKOT HCTPaKUBaha: AHKETHO HCTPAKUBAKE, HHTEPB]y, QOKYyC rpyIe, ycMeHa HCTOpHja, aKLHOHO
HCTpaKUBame; TEKCTyallHA M HKOHOJIOIIKA aHAJIM3a; IOCMAaTpamke

(hpeKBEHIIN]CKH PEYHUK, EKCIIEPUMEHT, CTYHja ciIy4aja, brnorpadcku MeTox

6. MeToau yMETHHYKO-UCTPAKUBAYKOT Pajia: YMETHHK Kao UCTPaKUBay.

7. Meronu aHanM3e U HHTEpIIpeTanyje noaaTaka (HapaTHBHA aHAIN3a, Kiack(UKayja, IepHoJu3annja, KOMIApaTHBHA METOJ,
HCTOPUjCKU KOMITAPaTHBHH METOJ UTA.)

8. rcKa3 pe3ynTara HCTPaKMBaba KPO3 YMETHHYKHU HPOLEC — AUTUTAIHA YMETHOCT

9. MHTErpanyja pe3ynTaTa HCTPAXKUBAMbA Y PaIUOPOHCKO YMETHHYKO JIENIO.

10. Mudorpaduka n npyre MeToe BU3yaln3alje pe3ysiTaTa HCTpaKBamba

11. V3paza 3aBpiiHe HCTPAKHBAYKE CTYIH]E

12. AyromoeTnuko nucame - ecej

13. AKkazeMCKO IiCcame — 071 aTliCTPaKTa JI0 pe3rnmea

14-15. Ipe3enTaliija pe3ynTaTa YMETHUUKO-UCTPAKMBAYKHX M HAYYHO-UCTPAKMBAYKHX IPOjeKaTa — BeO KOH(epeHInja Win
H3JI0)K0EHO jaBHO M3Jarame

IIpenopy4yena Juteparypa

Ky0a, JIn u Llon Kokuur - METO/JOJIOI'MJA U3PAJIE HAYHYHOI TEKCTA, LW/, Tlogropuma 2003
TowmricoHn, Ion — Iiac npownocmu, yemena ucmopuja, KIINO, beorpax, 2012

Cnacuh UBawua, ypen. Mumepnpemamugna coyuonozauja, 3aBon 3a yndenuke, beorpaz, 1998.

Muuic, Yapic Pajt — Cormosnionika nmarunarmja, [lnaro, beorpax 1998.

Bpoj yacoBa akTHBHE HacTase 2 | IperaBama; 2 | CrynujcKa HCTpaXXUBAYKU Paf:

Mertone usBohema HacTaBe. [lHTepakTHBHA IIpeiaBamba; aHAIM3A HCTPAKUBAUKHX [IPOjeKara; eBalyalja JUCKycHje U aebaTe o
cenennpuyHOCTIMA 0oJpel)eHnX METO/Ja M TeXHHKA HCTPaXUBaba M N3paJie Hay4qHOr paJa

IpeancnutHe 06aBese 3aBpIIHM HCIIHT
AKTHBHOCT y TOKY TIpeaBama 20 MHCMEHU UCTIUT
MPaKTHYHA HACTABa YCMEHH HCIT 30

KOJNOKBWjyM-H |

CeMHHap-u 50




Cryamjcku nporpam: Jlururanna tpancopmanmja Meauja u KyJaTrype

Hazus npeamera: IIporpaMupame ayinoBH3yeJIHAX capiKaja

HacraBuunk: mp Bama lIu6anuh, qouent

Crartyc npeaMeTa: U300pHH peIMET

Bbpoj ECIIB: 3

VYenos: ynucan cTyaujcku nporpaM JIHruranna TpanchopManmja Meauja u KyJaType

Inb mpeameTa CBeoOyxBaTaH NPHUCTYII CABPEMEHO] IPOOIEMATHIIN NPOrpaMUpama U AUCTPHOYLIHje ayIHOBH3YESTHOT
caapikaja — OJl TPAIMIIMOHAIHHX (hopMaTa mporpama 10 HOBHX O0JIHKa ayJAHOBH3YEITHOT CapiKaja, IPHIarohjeHux
CaBpPEeMEHUM, OHJIAjH IUTaT(hopMaMa MEeanjcKe KOH3yMamuje. AKICHAT [PEAMeTa je Ha KOHLENTYaIH3alij1 U ITIaCMaHy
ayJMOBH3YEIIHUX CA/[pKaja y BUILIEKAHAIHOM AMUIUTAIHOM H MYJITUILIATHOPMCKOM OKPYKEIY.

Hcxon npeamera TeMesbHO caryieiaBaibe CII0KEHOr IPOLieca CTPATEIIKOr yCMepaBamba ayIMOBH3yeIHEe IPOAYKLHje y
KOHBEPreHTHO] U HHTEPAKTUBHO]j CpeAHH. YBubhame HOBHX 00JHKa U (hopMaTa MPOAYKLHje ayIHOBH3YEIHHX CaapKaja,
pa3yMeBame HOBHX IT0Tpeda U HaBHKa CaBpeMeHe MMyOIIiKe, Ka0 M HOBUX 3ajaTaka IpOIyLeHaTa i MEHAlIepa MEIN]CKHX
caapikaja.

Canp:kaj npeamera
Teopujcka nacmasa

1.) Pa3Boj mporeca nporpamupara y OKBUPY JINHEAPHUX MEIHjCKIX CEPBHCA — KIIACHYHE CTPATEerrje NporpaMupama
ME/IHjCKOT CafipKaja; HCTPKUBAE MyOJIMKe M POrpamMa; pa3Boj, MCHarhe  OTKa3HMBamkbE IPOrpama; IpoMeHa ce30Ha (3
TepmuHa) 2.) Pa3Boj moHy/e HemMHEapHUX MEIUjCKUX yCIyra; HHTepHeT TeieBu3uja Ha 3axteB — CBO/l u OTT mnatdopme;
IUIacHpamke OHJIajH MOOMIIHHIX BHIEO caapxkaja (2 TepmMuHa); 3.) Aynuo-BU3yeIHe MEANjCKEe YCIIyre Ha 3aXTeB - CTPHMHHT
CEepBHCH Kao NPOIYLICHTH CafpiKaja; CTpaTertje CeleKIyje IOoHyIe; OpraHu3alija KaTauora; IpoQuIncame IporpaMcKe
nonyze (3 Tepmuna) 4.) KoH3yMeHT kao mporpamep JHYHE ,,IPOrpaMcKe IieMe™ — ImepcoHann3aluja rieJaiaukor HCKyCTBa;
5.) Paj ypenHuka y BHIIEKaHAIIHO] JUTUTAIHO] cpenuny; 6.) [IpoMolinja ayIMOBU3YEITHUX calpkKaja y AUTUTATHOM
oKpyxemy; 7.) KonBepreHuuja u OpeHaupame ayJMOBU3YEIHOT cajipikaja, 8) CaBpeMeHH ayHMOBH3YeIHU (POpMaTH — UTpaHe
cepuje, KBU30BH, PHATHTH IIPOTPaMH, MOAKACT U HHTEPAKTHBHA Paauo apama (3 TepMUHA)

deKmM YHa Hacmaea

Temarcke paJHoHHUIIC, CTYHjE Cllydaja Y OKBHPY TEMAaTCKUX O0JIACTH.

Jluteparypa

1.) Palmer, S., TELEVISION DISRUPTED: THE TRANSITION FROM NETWORK TO NETWORKED TELEVISION,
Focal Press, 2006 2.) Perebinossoff, P., Gross, B., Gross, L.S., PROGRAMMING FOR TV, RADIO & INTERNET, Focal
Press 2005. 3.) Bernardo, Nuno, THE PRODUCER’S GUIDE TO TRANSMEDIA, BeActive Books, 2011, 2.) Lotz, Amanda,
THE TELEVISION WILL BE REVOLUTIONIZED, New York University Press, 2007, 3.) Jenkins, Henry, CONVERGENCE
CULTURE, New York University Press, 2008, 5.) Gawlinski, Mark, INTERACTIVE TELEVISION PRODUCTION, Focal
Press, 2003

Bpoj yacoBa akTHBHe HacTaBe 2 | Teopujcka HacTaBa: 2 | IIpakTu4yHa HacTaBa:

Mertone u3Bohema HacraBe [IpenaBama, BexxOe u aHanu3e cTyauja ciaydaja. [IpojeKTHa HacTaBa Mo MPUHIMIAMA TEMATCKHX
panuonuia. Jluckycuje y OKBHpY Ipe/jaBama U paJHOHHMIIA.

Onena 3Hama (MakcuMaTHu 0poj moexa 100)

IIpenucnuThe 00aBe3e noeHa 3aBpLIHA HCIIHT noeHa
AKTUBHOCT Y TOKY TpeiaBamba 20 MHCMEHH HCTTUT
MpaKkTHYHA HACTABA 20 YCMEHH HCITUT 40

KOJNOKBHjyM-H | e

CEMHHAp-U 20




Cryamjcku nporpam : Jlurutajina Tpancopmanuja Meauja u KyJType

Ha3zus npeamera: Buzyanusanuja nogaraka

HacraBuuk: Bragan Jonep

Craryc npeamera: U36opuun

Bpoj ECIIB: 3

Ycenos: ynucal cTyaujeku nporpam Jlurutansa tpancopManuja Meauja u KyJaType

ub nmpenmera © Yro3HaBame ca OCHOBaMa BU3yallU3alluje [ojlaTaka, Ha4YMHOM pajia U MeronaMa. Kpos koMOuHarumjy
TEOPETCKE U NPAKTUYHE HACTABE, CTY/ICHTH CE YBOJE Y TEXHUKE M METOJE NPUKYIbatha, aHAIIM3E, HHTEPIPETaLHje i
BU3yanu3anyje nogataka. OCUM yHno3HaBamba ca METOANMA HCTPaKHBamba U BU3yaln3allije, aKIeHaT Ce CTaBJba Ha KPUTHIKO
HPOMHIIJbAE TIpoLeca KBaTH(UKALM]e IPHPOJIE, CTHYKE aCleKTe MPUKYIUbakha U aHAIN3E I10/1aTaKa y KOHTEKCTY
HaAIJIe/[amha, MUTalbUMa IPUBATHOCTH U KOHTPOJIE TI0jeIMHIA Y KBAaHTH(HUKOBAHO] PEaTHOCTH.

Hexon npenmera

CTyzeHT je caBllaJja0 OCHOBHA 3Haa M METO/IC IIPUKYIJbatba, aHAIIM3e, HHTEPIIpeTalje 1 Bu3yanusauuje nojgaraka. CTyaeHT
je ocroco0JbeH /1a pa3yMe U KPUTHYKY carjiela pa3nduTe eTHUKe acleKTe IPUKYIUbarka U aHalIM3e [0/1aTaKa.

Capap:kaj mpeamera
Teopujcka nacmasa

- Hcropujat Busyanusanyje mogaTaka

- YBox y KpUTHUKY KapTorpadujy

- HcrpakuBarme TEXHUUKHX HHPPACTPYKTYpa — METO0JIOTHja M CaBpEMEHa IIpaKkca
- PasymeBambe, IPUKYIUbambhe U HCTPAXKHUBAIHE META MO/laTaKa

- MpexHnu rpadgoBH 1 BUX0BA yroTpeda y Manupamwy KOMIUIEKCHUX CTPYKTypa
- Manupame 1 BU3yaian3anija alropuTaMCKUX Iporeca

- Ertnuku acniexty Bu3yanm3aluje nojaraxa

- Ilomaum u aHanu3a nojaraka y IpyLiTBy KOHTPOJIE

- T'enepaTuBHA yMETHOCT M €CTETHKA BH3yaJH3allHje OfaTaKa

- Manunynanuja u IpUCTPaCHOCT y KOHTEKCTY BU3yalU3alluje mojaTtaka

- OTBOpEHH U 3aTBOPEHHU HOJALN

- Busyanuzanuja mogaraka u HapaTHB

Hpakmwma Hacmaea

- Mertozne npukyIsbama rnoaaraka (yrno3HaBarmwe ca OCHOBHUM M HAIIPEJAHUM ajlaTUMa)

- Anati v MeTOZM 3a aHANN3Y ToflaTaKa (YIO3HaBamhe Ca OCHOBHUM M HATIPEIHUM aaTHMa)
- AHanu3a 1 BU3yanu3alldja BeJIHKUX 0a3a mojaraka (MeToze U mpakca)

- MpexHuu rpadgoBu U BUX0BA yrnorpeda (MeToje U Ipakca)

- Anatu v MeTozle BH3yalu3allyje rojaTaka (MeToJie U Ipakca)

- HcrpaxkuBauka npakca 6a3upana Ha BU3yaaH3alldju Mogataka ( IpakTHIHA BexOa )

- Tlopmauu u Bu3yanusanuja Kao A€o Hapatusa ( IpakTHYHA BexOa )

Jluteparypa

SHARE Lab — (SHARE fondacija, 2015-2018)

Forensic Architecture - Eyal Weizman (MIT Press, 2015)

Open Cultures and the Nature of Networks — Felix Stalder, (Kuda.org, 2006)

Coding Freedom : The Ethics and Aesthetics of Hacking — E. Gabriella Coleman (Princeton University Press, 2012)
Visualize This: The FlowingData Guide to Design, Visualization, and Statistics - Nathan Yau (Wiley, 2011)

Big Data — Viktor Mayer — Schonberger, Kenneth Curkier (Eamon Dolan/Mariner Books, 2014)

Data Flow : Visualizing Information in Graphic Design — Robert Klanten, Sven Ehmann, Nicolas Bourquin, Thibaud Tissot
(Gestalten,2010)

Information Graphics - Sandra Rendgen (Taschen, 2012)

Form+Code in Design, Art, and Architecture - Casey Reas (Princeton Architectural Press, 2010)

Generative Design: Visualize, Program, and Create with Processing - Hartmut Bohnacker, Benedikt Gross, Julia Laub and
Claudius Lazzeroni (Princeton Architectural Press, 2012)

Data Drift: Archiving Media and Data Art in the 21st Century - Raitis Smits, and Lev Manovich. (Riga: RIXC, LiepU
MPLab, 2015).
Software Takes Command — Lev Manovich, (New York: Bloomsbury Academic, 2013)

Bpoj uacoBa akTHBHe HacTaBe: 2 | Teopujcka HacTaBa: 2 | IpakTu4yHa HacTaBa:

Mertoae uspohema HacTaBe

IIpenaBama Kpo3 rpyliHO— HHTEPAKTHBHY HACTaBa y MalkHM IpyliamMa ca HHAWBHIYaIHUM OpHcTynoM. IlocTaBibame 3a1aTaka
y3 momoh JTOMyHCKHX HaCTaBHUX CPECTaBa M BUJEO MaTepujana

Ounena 3Hama (MakcuMasIHu 6poj noena 100)

HoeHa

Ipenucniuthe 00aBe3e 3aBpUIHA HCIIMT MoeHa
aKTHBHOCT Y TOKY ITpe/IaBamba 10 ITUCMEHH HCTIUT

NPaKTUYHA HAaCcTaBa YCMEHH HCIIT 70

KONOKBHjyM-A |

CeMHHap-u 20




Haunn npoBepe 3Hama MOTy OHTH Pa3IHIUTH HABEACHO Yy TaOEIH Cy caMo HeKe omyje: (MMCMEeHH HCIUTH, YCMCHH UCHT,
Hpe3eHTalHja IPOjeKTa, CEMUHAPH UTA..

*MakcuMaiHa ayxHa | ctpanuna A4 dpopmata




Crynujcxn nporpam : Jlururanna TpanchopManyja Meayja d KynType

Hazus npeamera: BupTyenana crBapHocT

HacraBuuk: Bpanko Cyjuh, noueHr

Crartyc npeameta: 1360pHu

Bpoj ECIIB: 3

Yceaos: ynucal ctyaujeku nporpam Jlurutanna tpancopManuja Meauja u KyJaType

Inb npeamerta: Ipenmer BupTyenHa peanHOCT MMa 3a IWJb J1a YIIO3HA CTyJEHTE Ca CaBPEMEHUM KPeaTHBHUM U
TEXHOJIOLIKUM Pa3BOjeM Y II0JbY BUPTYEIIHE PEANHOCTH, Ka0 U JIa UX YIyTH Y IPOLECE CTBapamha BUPTYEIHOT CaapiKaja.

Hexon nmpenmera

Tlo ycrnemHo caBliazaHOM IporpaMy oJi CTYJICHTa ce O4eKyje [ia Y capa/iibH ca OCTaJIuM WIAHOBHMA KPEaTHBHOT THMa Oyjie
CIoco0aH 3a pa3yMeBambe H OCMHUIIBaBamhe BUPTYEIHOT capkaja Kao H Jia O03Haje IpoLece BeroBOr KPeHpama.

Capap:kaj mpeamera
Teopujcka nacmasa

Hacranak 1 pa3Boj BUpTyaJHe PEaJHOCTH, IPUPOJA CBETIIOCTH U TEOMEPTPHjCKa ONTHKA, OCHOBE (hoTorpaduje 1 BUACO
CHHMaa, cTepeocKorcka dororpaduja u Buzgeo, 360 dpororpaduja u Buneo, 360 crepeockorncka pororpaduja u BHICO,
(oTorpamerpuja, 1ajTHUII, TOKPET X MyYHHHA IPIIMKOM KpeTamba y BUPTYEIHOj PeaHOCTH, cTajHa Tauka y 21, 3/1 cumu u
Y BUPTYEIIHOj PEaHOCTH, je3HK BUPTYEIHE PEaIHOCTH, yIIO3HABAKE ca POrpaMUMa 3a KpeHpare cajpkaja BUPTyeIHe
peaTHOCTH.

HpaKmu YHa Hacmaea

CrBapatbe ClliKe, 00jeKTUB, XKIDKHA JaJbUHA, eKCIO3HIHja, (poTorpaducame cTepeockonckux dpororpaduja, pororpaducame
360 dororpaduja, hortorpaducame 360 crepeockornckux dororpaduja, hotorpamerpuja - pororpaducame odjexara u
npoctopa, poTorpamerpuja - npunpema ¢ororpaduja 3a Kpeupame BUPTyaIHAX 00jekaTa, 00paaa BUPTyalHHX o0jeKara,
MMIUIEMEHTALMja BUPTYaJIHUX 00jeKaTa y IporpaMe 3a Kpeupame BUPTyaIHUX aluIMKallija, KpYHaH IUIaH Y BUPTYEIHOj
PEaNHOCTH.

Jluteparypa
T'PAY, Onusep. (2008) Bupmyeana ymemnocm - Beorpan: Clio
APTO, Anronen. (2010) IHozopuwme u mwezo6 0sojuux - Beorpam: Utopia

Bpoj yacoBa akTuBHe HacTabe 2 Teopujcka HacTaBa: 2 TIpakTuyHa HacTaBa: 0

Mertoae usBohema HacTaBe

Teopujcka npeaaBama ca oAroBapajyhuM npuMeprma.
3ajequuuke BexOe ca TEMOHCTpaLjaMa.

AHani3a yMETHHYKHX PEeLIeibha Ca IUCKYCH]OM.

Yno3naBame u npaheme akTyeaHux gorahaja y mosjby BUPTYEIHE PEATHOCTH.

Onena 3Hama (MakcHuMaTHu 6poj moena 100)

HoeHa
IIpenucnuThe 00aBe3e 3aBpUIHA HCIIHT MoeHa
aKTHBHOCT Y TOKY ITpe/IaBamba 10 ITICMEHH UCTIUT
MIpaKTHYHA HaCTaBa 20 YCMEHH HCIIT

. TIPE3eHTalja UCIINTHAX PaJioBa 1
KOJIOKBHjyM-1 P y p 50

YCMEHH HCIIUT

CEMHHAp-U 20

Hauun npoBepe 3Hama MOTy OHTH Pa3IMIUTH HABEACHO Yy TaOeINH Cy caMo HeKe ommyje: (MMCMEeHH HCIUTH, YCMeHH UCIT,
[pe3eHTallHja POjeKTa, CeMUHAPH UTAL......

*MakcHMalHa TyxHa | ctpanuna A4 ¢popmata




Cryamjcku nporpam : Jlurutajina Tpancopmanuja Meauja u KyJarype

Hasus npeaMera: Jlurntajina Tpancpopmanuja Meauja u KyJTypPHHX 106apa

HacraBuuk:, 1p ym. Mupko, pex. npod; 2, Maptunonu ap Ana, Ban.npod; bomxosuh, Byk, acuctent

Crartyc npeaMeTa: 00aBe3HU

Bbpoj ECIIB: 9

Yeaos: Yiucan Mactep nporpam JururanaHa TpancdopmManuja Meauja u KyJType

ub npeamera

Ilup mpenMera je yHo3HaBame CTyJeHAaTa ca CaBPEMEHHM IpOMEHaMa HajIIMper MEIHjCKOT OKpyXema, KyITypHe H
YMETHHYKE HPOAYKIMje M MO0jaBOM HOBHX (OpMH OOJHMKOBama U JUCTPUOYLHje MEIMjCKUX caipikaja, a MOJ yTHIajeM
quruTanusanyje. JlogaTHo, ik IpeaMeTa je Malupame IpoMeHa Koje ce O/IBHjajy Ha pellalliji MPOAyIeHT-Iy0IIiKa, Kao 1 Ha
TpaHC(OpPMaLjH MACOBHE ITyOINKe, II0jaBH HOBHX OOJIMKA TPOLIEHa MEIHjCKUX CalpikKaja, Ka0 U HOBUX HABHKA M OYEKHBamba
aymuropujyma. KoHayHo, IIMJb je CMEINTalkE MEIMjCKe, KYATypHE M yMETHHYKE MPOAYKLHje y HAjIIMpH, HALWOHAIHU
IPYLITBEHH KOHTEKCT KOJH MpOJNasd Kpo3 TPAH3ULMjy M pPaJUKaiHy TpaHC)OpMALKjy y3pOKOBAaHY JUTHTaIHHM
TEXHOJIOTHjaMa.

Hcxon npeamera

ITo 3aBpuIETKY Kypca O CTyAGHTa CE O4YeKyje [a Biaja OCHOBHHM IIOJMOBHMAa CaBPEMEHE MEIHjCKE TEOopHje, Aa MOXe 1a
carjie/ia CBeyKyIHy AMHAMHUKY M KOMIUICKCHOCT MEJIM]CKOT, KYJITYPHOT ¥ YMETHHYKOT TP)KHILITA HPEOOIHMKOBAHOT AUTHTAITHAM
TEXHOJIOTHjaMa, J1a pasyMe y3pOYHO-IIOCIeIUYHEe Be3e Ha pelallijd HHAYCTpUja-TeXHOJIOTHje-ayIUTOPUjyM, Kao U aa Oyme
YIIO3HAT ca HOBHM MEHM]CKHM M YMETHHYKUM (hopMaMa M BpcTama cajpikaja.

Capap:kaj mpeamera

(1-3.) KapakrepucTuKe W MOCIEMIE HPOLEca JUIUTAIN3alMje Y MEAUjCKO] U KyJITYPHO] NPOAYKLHjH, [0jaM JUIUTaIHUX
Meauja, “deTBpTa MHAyCTpHjcKa peoiyuuja’ (4-6.) Hose memmjcke Teopuje — Herpornonre, Manosu4, Kacrenc, 1lenkuc,
Cado, Dumiep, bonrep u ['pysun, Mopo3os... (7-10.) HoBu obimium Meaujcke npoayKiLuje y AUruTainHoM okpyxemy (11-13.)
Ily6nvka y AMrHTamHOM MEAMjCKOM OKpY)XKEHY, HOBE HaBUKE M HOBM OOJIMIM TpOLICHA Cajapxkaja, [ojaBa IpoCyMmepa,
napranunatuBHoct (14-15.) Ananusa npumepa u onadpanux cryauja ciaydaja (16.) Koncynranuje

Jluteparypa
1. Lister, M, Dovey, J, Giddings, S, Grant, | & Kelly, K, 2003, New Media: a critical introduction, Routledge
2. Jenkins, H & Ito, M, 2015, Participatory Culture in a Networked Era: A Conversation on Youth, Learning, Commerce,
and Politics, Polity
3. Jenkins, H & Ford, S, 2018, Spreadable Media: Creating Value and Meaning in a Networked Culture (Postmillennial
Pop), NYU Press
4. Gauntlett, D, 2014, Making Media Studies: The Creativity Turn in Media and Communications Studies, Peter Lang
Inc., International Academic Publishers
. Shoemaker, P & Reese, S, 2014, Mediating the Message in the 21st Century - A Media Sociology Perspective,
Routledge
. Manosuuy, JI, 2015, Jesux HOBuX Meauja, Ko
. I'mp, Y, 2011, Jururanxa kyarypa, Ko
. Kacrenc, M, 2014, Moh kxomyHukauuje, Kimno
. Critique, Social Media and the Information Society (ur. Christian Fuchs, Marisol Sandoval), 2013, Routledge
0.Digital Media Worlds - The New Economy of Media (ur. Giuditta De Prato, Esteve Sanz & Jean Paul Simon), 2014,
Palgrave Macmillan
11.Maprusnonu, A, 2018, 2018, Black Mirror — qurutanin Meuju U yTHIA] HOBUX TEXHOIOTHja Ha CABPEMEHO IPYIITBO,
360puuk ®J1Y, beorpan
12.Maprusonu, A, 2014, UHTepakTHBHOCT U TPAHCME IH]jATHO TIPUTIOBEAAbE KA0 OKBHUPH 32 Pa3BOj caBpeMeHe pajIro
npame, 300pHUK pasioBa ca HAY4YHOT CKyna MeHalIMEeHT JpaMCKUX YMETHOCTH U Menuja — n3a3osu 21. Beka, DY,
beorpan, ctp. 381-401
13.Maprunonu, A, 2013, [Iy6nuka i MEeAHjCKH MyITHTACKUHT — MO/Ie/beHa MaXEba Y epi MyaTuiuiatgopmuoctd, LIM —
Yacormc 3a ympasbambe KOMyHUIHpameM, 28, ISSN 1452-7405

(3]
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. Teopujcka HacTaBa: IpakTu4yHa HacTaBa:
Bpoj uacoBa akTHBHe HacTaBe 4 2 2

Mertoae usBohema HacTaBe
Teopujcka npenaBama, JUCKYCHje ca CTYICHTHMA, aHaIN3a ofabpaHuX CTyaHja ciydaja. [Incame u ycMeHa ogOpaHa
CEeMUHAPCKOT pajia.

Onena 3Hama (MakcuMaaHu 0poj nmoexa 100)

HOoeHa
IpeaucnutHe 06aBe3e 3aBpUIHU HCTIUT HoeHa
AKTUBHOCT y TOKY TIpeAaBama 10 MHCMEHH HCTTUT 50
MpaKkTHYHA HACTABA YCMEHH HCIT 20
KOJIOKBHjyM-1 20

Crynnjckn nporpam : Jlururaana tpancopmanuja Meauja u KyJaType

Ha3us npeamera: Komnjyrepcka anuManuja u KOMIIjyTepCKH IreHEPHCAaHA CJIMKA

HacraBuuk: Muna lisetunosuh IlaBkos, Banpeauu npodgecop

Craryc npeamera: u3060pHHU

Bpoj ECIIB: 3

YcioB: ynucan cryaujcku nporpam Jlururaina tpancgopmanuja Meauja u KyJaType

ub npeamera

YcBajame HaNpeIHNX TEXHUKA CTBapamka KOMITYTepPCKe aHUMAIIH]j€ U KOMITjYTePCKH FeHEpHCAaHEe CIMKE IyTEM METOIa




KOHIIENTyalN3aNyje, HCTPaXXUBamka ¥ NPAKTHIHOT paja. CTUIambe HAIIPeTHNX 3Hamba Ha I0JbY KOMILjyTepcke rpaduke.

Hcxon npeamera

CTyzneHTH OBajaBajy MpoLecuMa IPOMUILBAba U CTBAPAba Y ABOANMEH3HOHAIHOM H TPOANMECH3HOHAITHOM BHPTYEITHOM
KOMIIjyTepCKOM IPOCTOPY, CIIOCOOHU Cy 12 KOHIUITHPAjy U Pealli3yjy KOMIUIEKCHE KOMILjYTepCKH TeHePHCAHe BU3yeITHE
(opme 1 1a caMOCTalHO IUTaHUpajy U u3Beny anuManujy y 21 u 3/ okpyxemwy. CTyaeHTH CTHYY YBUI Y Pa3BOj
HajcaBpPEeMEHHUjHX IIOCTyIaKa U JOCTUrHyha y 00IacTuMa y KojuMa ce IpuMerbyje KOMIIjyTepcka rpaduka.

Canpikaj npeamera
Teopujcka nacmasa

1. HampenHe TeXHHKe CTBaparba BOIYMEHA Y TPOAMMEH3HOHATHOM IIPOCTOPY (AMTUTAIHO Bajame, hoTorpaMerpuja,

TIOJIUTOHAIIHO, ITAPAMEeTPHUjCKO U IIPOLETYPATHO MOJEIOBASE).

Martepujanusanumja y BUPTYeIHOM OKPYXKekbY (TPETHPAe MOBPIIMHA, CIUKAEkE Y HPOCTOPY 110 TPOAUMEH3HOHATHUM

o0jexTuMa).

Kommjyrepcka 31 aHuMaIMja: KOHLIENTya n3aluja, H3paja ¥ IPUIpeMa CIICHE 38 aHUMALH]y.

Kowmmjyrepcka 31 aHuManuja: mpuMeHa CTy/Mje MOKpeTa Py CTBapamy aHHMAalHje.

Kommjytepcka 31 aHuManuja: HarpeJHe TEXHIKE MaHUITY/IAINje aHIMAIIjOM U CLIGHOM.

Komrmjyrepcka 271 aHuMalMja: KOHLIENTya n3aluja, H3paja i IpUIpeMa KapakTepa 3a aHHMAaLljy.

Kommjytepcka 21 aHuManuja: aHUMalrja KapakTepa.

Kowmmjytepcka 21 aHUManuja: cTBapame OKpyXKerba H 00jeJHbaBambe CIIeHe.

IeHepucame 1 KOHTPOJIHCAKE CBETIIA y BUPTYEIHOM OKpYKermy (0CBeT/baBame (OTOrpadujoM BEIUKOT THHAMHYKOT

orcera, relighting)

10. Amnanmsa u npey3uMame IIOKpeTa U IapameTapa pealHe kaMepe Win o0jexta/6nha kako O ce reHepucano BUPTYEIHO
kperame. CHHXpOHH3aIHja IIOKPeTa Y JKHBOj CIIUIH ca KOMITjYTePCKH TeHEPHCAHUM elleMeHaTa.

11. HanpenHe TexHHKe CTBaparba JyOUHE U TPOIAUMEH3MOHAIHOCTH.

12. Tlpemedunncame npocropa y3 nmomoh mpojeKToBama CIHKe Ha KOMILUIEKCHe GopMe.

13. 360 sudeo u cTepeo cirKa Kao U3paxajHO CPEACTBO.

14. Vnorpe6e Game engine-a 3a cTBaparme HapaTHBHE CTPYKTYpE.

15. Tlperien mpouenypa U IOCTyIIaKa 3a CTBapambe NpodecHOHAIHE NIpe3eHTanje YMETHHIKOT paja.

[N

©CONoOO AW

deKmM YHa Hacmaea

IIporpam mpakTHYHE HACTABE CE pean3yje Kpo3 MpojeKirje, IeMOHCTPALHje U IPAKTHIaH pa.

Jluteparypa

1. Williams Richard, The Animator’s Survival Kit, London, Faber and Faber Limited, 2001.

2. Hooks Ed, Acting for animators: a complete guide to performance animation, Portsmouth, Heinemann, 2003.
3. Glintenkamp Pamela: Industrial Light & Magic: The Art of Innovation,New York, Harry N. Abrams, 2008.

4. Weta: The Art of Film Magic: 20 Years of Weta, Wellington, Harper Design 2014.

5. Palamar Todd: Mastering Autodesk Maya 2016: Autodesk Official Press, Indianapolis, Sybex, 2016.

Bpoj yacoBa akTuBHe HacTape 2 Teopujcka HacTaBa: 2 IIpakTHYHA HAacTaBa:

Mertopne u3Bohema HacTaBe

- IlpenaBame ca npuMepnMa U3 Ipaxce y3 AeMOHCTpALH]jy paja U IpoLeaypa.

- Jluckycuje 1 KOMIIapaTUBHE aHAII3E

- UnuBuayaHe KOPEKType U KOHCYITAIlH]je

- [locera cryaujumMa Koju ce 6aBe KOMITjyTePCKOM aHMMAIIM]OM U KOMITjyTEePCKH T€HEPUCAHOM CIMKOM

Onena 3Hama (MakcuMaaHu 0poj moexa 100)

HoeHa

Ipenucnurtne odaBese 3aBpUIHU HCTIUT oeHa
AaKTHBHOCT y TOKY TIpeJlaBamba 20 MUCMEHU UCIIUT

NIPaKTUYHA HACTaBa 40 YCMEHH MCIIUT 40

KONOKBWjyM-® | |

CEMHHAp-U

Crymmjcku nporpam: Jlururanna tpancopmanuja Meauja 1 KyJarype

Ha3zus npeavera: KpeaTuBHO Nnpey3eTHHINTBO H Pa3B0j HHOBATHBHUX NPOM3BO/a

HacraBauk: 1p Huaa Muxamsunan, 1p Xpucrtuna, Kpuctuna Huxonnh

Crartyc npeameTa: H300pHHU

Bpoj ECIIB: 3

YcaoB: ynucan cTyAMjcKu nporpam JururanHa TpancdopManuja Meauja 1 KyJaType

ub npeamera
IIpenmer omoryhaBa cTygeHTHMa CTHIAIbe 3HAIma y IOJbY KPEaTHBHOT NPENy3eTHHINTBA U YCBajamheé BEIITHHA 32 Pa3BOj
MHOBaTUBHUX MPOU3BO/A Y KPEATUBHOM CEKTODY.

Hcxon npeamera
Cryznentu he ctehn 3Hama M BEIITHHE 32 KPEUPAhe U pealli3alijy Npely3eTHUUKUX HHUIMjaTUBA y KPEATUBHOM CEKTOpY U
KOMIICTEHIIH] € 32 CAMOCTAJIHH M THUMCKH paJi Ha pa3B0jy MHOBAaTHBHHX JUTHTAJIHUX NPOM3BOJIA Y KPEATHBHOM CEKTOPY.

Caapikaj npeamera
Teopujcka nacmasa
- IlpuHimnm, kapaktepucTHKe M (DaKTOpPH pa3Boja KPEaTHBHOI IPEAy3C€THHIITBA, NAMETHHX TEXHOJIOTHja M WHOBAIHW]ja;
OCHOBHH TNOjMOBHM U TpeHA0BU (1-2); VHCTUTYLIMOHATHN OKBHPH U Pa3BOj KPEATHBHOI MPEIy3CTHUINTBA HA E€BPOICKOM H
rinobanHoM HUBOY (3); KoHnenTyanusamija 1 MeToe pa3Boja Npeay3eTHHYKUX Hieja i JUTUTAIMHEX npousBoaa (lean startup,




design thinking, IDEO u cn.) (4-5); UHrenekryanHa CBOjUHA M KPEaTHBHO Npeay3eTHUIIBO (6); Pa3Boj mpemyseTHnuKux
WHUIMjaTHBa y oOJacTHMa: KyaTypHo Hacnele; m3Bohauke ymMeTHOCTM M (pecTHBaiM; INTaMIla M H3JaBaIlTBO; BH3YeJIHE
YMETHOCTH; ayAHO-BU3YEIHE JENaTHOCTH M HH(POPMAIMOHO-KOMYHUKALIMOHE TEXHOJIOIHWje; AM3ajH U KPEaTUBHE YCIyre,
KYJITypHH Typu3am, oOpa3soBatbe, Hayka; (7-13); Ilpuctyn dpuHaHCHjama 1 QUHAHCHpame Peay3eTHUUKUX MHUNKjaThBa (14);
CTyneHTcKe Ipe3eHTalje Mpeiora HHoOBaTUBHUX mpou3soaa (15).

Ilpakmuyna nacmasa

CryzmeHTHn y rpynama pa3Bujajy Ipeaior HHOBaTHBHOT AUTHTAIHOT IIPOM3BOAA y (POPMH CEMHHAPCKOT pajia y3 MEHTOPCKH paf;
HPE3CHTY]y HPEIOr KOHIIENTa.

Jlurepartypa
Muxkuh, X. (2017) Kpeamugho npedyzemnuwmeo: meopuja u npakca, beorpan: ®onnanuja ['pyna 3a KpeaTHBHY €KOHOMH]Y

Ris, E. (2014) Lean Startup: kako danasnji preduzetnici koriste neprestanu inovativost za stvaranje u potpunosti uspesnih
poslova. Beograd: Mate.

Tausi, R. (2012) Ekonomika kulture. Beograd: Klio.
Hartli, Dz. (2007) Kreativne industrije. Beograd: Klio

Bpoj yacoBa akTuBHe HacTaBe 4 | Teopujcka HacTaBa: 2 | IMpakTuyHa HacTaBa: 2

Metoae uzsohema HacTaBe

1. IlpenaBama

2. VlHTepakTHBHE AUCKYCHjE

3. Cryauje city4aja KpeaTHBHOT MpeIy3eTHUIITBA (IpuMepu noope npakce y CpOuju U y cBeTy)

4. MeHTOpcKH paj y HpoLecy IpUIIpeMe IpPeUIora WHOBATMBHUX JWMIMTaJHMX IPOM3BOJA Y KPEaTHBHOM CEKTOpY H
HpEe3eHTalHja pe3yJITara.

Onena 3Hama (MakcHMaTHu 6poj moena 100)

HoeHa
IIpeaucnutHe o6aBese 3aBpLIHN HCIHT NoeHa

AKTUBHOCT Yy TOKY ITp€aaBama 10 NMUCMCHHU UCITAT

CEMHHApCKH Paj 60 YCMEHH HCIT 30




Crynujckn nporpam : /lururaina rpancopmanuja KyJType H Meauja

Ha3us npeamera: MapKeTHHT Y AUTHTAJIHOj eKOHOMHUjH

Hacrapuuk: Crankosuh, UBan, Muimua Cnacojesuh, Jbyonna Iamuh

Crartyc npeameta: 1360pHu

Bpoj ECIIB: 3

Ycenos: ynucal cTyaujeku nporpam Jlurutansa tpancopManuja KyJType H Meauja

Inmb npeamera

Ilpeamer mpyxa HMHTCH3MBAaH YBOJ y CaBPEMEHE MAapKETHHI KOHLENTE M IIMPOKH CHEKTap AWUTMTAIHOI MapKeTUHra,
npyxajyhu cTyneHTHMa pa3yMeBame HauMHA HA KOje JUTUTAHE TEXHOJOTHje OOJNHKYjy pa3Boj CaBPEMEHOT MapKETHHTA.
CTunameM JeTa/bHOr YBHA Y 3HaHa O KJbYYHUM TeMaMa, 00/acTiMa M TeXHUKaMa MapKeTHHIa y AUTMTAIIHOj €PU CTYICHTH
ce obpasyjy 3a cHeLHjali30BaHe MO3HIHje Y IUTUTATHOM MapKEeTHHIY M MEHA[IepCKe, JUTHTAaJ] MapKEeTHHT, MO3ULHUje Y
nomahuM u MehyHapomnuM koMmanujama. IIpemmer je kpempaH kako Ou cTygeHTHMa 00e30eAH0: CBEOOYXBATHO 3HAImE Y
IUIAHUPakby Y UMIUIEMEHTALH]! YCIICIIHUX CTPaTerija M KaMIlamba JUTUTATHOT MapKETHHTa; pa3yMeBamke IPOMEHA TOHAIIAmba
HOTPOIIAYa H3a3BaHNUX AUTHTAIHOM PEBONIYLIM]OM; Pa3yMeBamke OCHOBHHX €JIEMEHATa AUTHTAIHOT MapKETHHTa O]l TPEHA0BA Ha
OHJIajH TPXKUIITY, aHAJIN3E KOHKYPEHIMjE, OHJIAjH >KMBOTHOI ILMKJIyca MOTpOIIaYya, MapKETHHIa CaapiKaja, BeO aHAIUTHKE U
BEJIMKUX TI0JaTaKa; YIIOo3HaBabe Cca ajaThMa 3a OHJIajH aKBH3UIHM]y MOTpolnaya of ruaheHe mperpare, OHJIajH OriallaBama
(Google AdWord, Facebook, Instagram Ads), onrtumusanuje nperpaxusada (search engine optimization - SEO) u apyrux
anara; pasyMeBame IUIAaTOPMH 33 YKJbYYHBAamBE IIOTPOLIAYa O JPYLITBEHHMX MeAuja, OJorosa, BUaea, IaMETHHUX TeiedoHa,
aIuIMKalnuja o HOBUX KaHalla KoMyHuKauuje. OBiajiaBambeM NPaKTHYHUM 3HabUMa MOJIa3HULH CTHYY HEONXOAHE BEIITHHE 3a
KpeHpame BPeJHOCHHX IIPEeUIOra, CErMEHTALN]Y TPXKHUIITA ¥ OCMUIIUBABAE IUTHTATHAX KaMIAkba.

Hcxon npeamera

3narea

Crriame 3Hamba i CIIOCOOHOCTH 33 CHCTEMATHYHO Pa3yMEBambe aKTyeTHUX HCTPAXKUBAIHA U PEIEBAHTHE CTPYYHE MPAKCe U TO:
yTHI[aja JUTHTATHAX TEXHOJIOTHja HAa TIPOMEHE MapKETHHTa y JTUTHTAIHO] €pH; aHAIN3y U KPUTHUYKY eBallyallljy KOHLENaTa u
OPHUCTYNA y AUTHTAIHOM MAapKETHHTY; HCTPaXKHBambe MoTpeda M HaBHKA CABPEMEHHX, MUIHTAIHHX IOTPOIIAYa; KPUTHUKY
[POLEHA MIHPOKOT CIPEKTa HOBUX MPHCTYIA JOHOMICHY OUTYKa Y TUTHTATTHOM MapKETHHT MUKCY.

Bewmune

CropoBoljeme HCTpakuBamba Ha TeMe TPEACTaBIbEHE y OKBHPY MPEIMeTa, aHaIu3a U MPOLeHa J00UjeHHX pe3y rara; npHiIpeMa
U peanmn3anuja eheKTHBHE BepOaIHe MPe3eHTaIHje — IPEACTaB/bakbe KOMYHUKAHOHNX U MPE3EHTALMOHUX BELUITHHA; Pal y
TUMOBHMA Ha TEME MTOBE3aHE Ca JIOHOIICHEM MapKETHHT OJTyKa Y AUTHTAIHO] EKOHOMHU]jH; TPUMEHA PA3IMYUTHX anaTa
JMTCHTATHOT MAPKETHHTA.

Canp:kaj npenmera

Teopujcka nacmaea

TpaauumoHanau vs. Jurutanan MapkeTusr, EBomynuja QUTHTATHOM MapKeTHHT OKpYyXerba, MapKeTHHT BoheH mojanuma,
Vruuaj Be6 texHosnoruja u amwmkanuja - web 2.0, Konkyperno nudepenuunpare, Tapretupame U cermenranuja, [lonamarme
IUTHTATHUX HoTpomada — ['eHepammja Y u reHepanuja Z, MapKeTHHI cTpaTeruje y AWUTHTAIHOM OKpykemy, VHoBamuje
MapKeTHHI MHKCa y AWTMTAIHOj CKOHOMHjH, YIpaBJbake HCKYCTBOM M AWTMTAIHUM OpeHmoBuMa, OHIAjH OIJIallaBame,
Crparerdje ykjpyunBama motpomrada, OnTuMmu3anuja mperpaxkuBada, MapKeTHHI Ha APYIITBEHHM Meaujuma, MOOHIHK
MapKeTHHT, Be6 aHanmTnka m Benmku mojany, Kpewpame canpikaja, M3a30BM MapkeTHHra y AWTHTAIHO] €pH — €THKAa U
KOPIOPAaTUBHA JPYIITBEHA OATOBOPHOCT.

Ilpakmuyna nacmasa

Bexo0e, {pyrn o6y HactaBe, CTyIHjCKH HCTpaXKMBAuKK pall. BexOe ce peannsyjy Kpo3 IpecTaBibamke CTyAnja cIydaja
nomahux u MeljyHapomHUX KOMIaHH]ja, aHATM3UPajy ce MPUMepH 100pe Mmpakce U Iajy ce mpernopyke KoMImaHujama Koje
HoCIyje Y AUTHTATHOM OKPYKCHbY.

Jluteparypa

Miller, Donald, Building a StoryBrand: Clarify Your Message So Customers Will Listen

Dodson, lan, The Art of Digital Marketing: The Definitive Guide to Creating Strategic, Targeted, and Measurable Online
Campaigns

Kotler, Philipe, Marketing 4.0: Moving from Traditional to Digital

Kingsnorth, Simon, Digital Marketing Strategy: An Integrated Approach to Online Marketing

The Story of Content: Rise of the New Marketing (film)

Kaufman, Ira & Horton, Chris, Digital Marketing: Integrating Strategy and Tactics with Values, A Guidebook for Executives,
Managers, and Students

bunron, Kpuc, MeHalIMEHT U KpeaTUBHOCT

Konbep, Ppancoa, MapKeTHHT y KyATYpH U YMETHOCTH

Bpoj yacopa akTuBHe HacTaBe: 4 Teopujcka Hacrapa: 2 | IIpakTH4yHa HAcTaBa: 2

Mertozae ussohema nacrase

IpenaBasba, cTyauje ciaydaja, BUACO U ayIHO MATEPHjalli U AUCKyCHje he ce KOPUCTUTH 32 HCTPAKHUBAHE PABTHIUTHX
TIPUCTYIIa MapKeTHHTa y TUTHTAIHO] ekoHoMHju. PopMaTHBHA ToBpaTHa HHpopManuja ce ooe3dehyje y popmu caBera Ha gacy
¥ CMEpHHIIA 32 JaJbU Paj Ha 3aJalliMa TOKOM HpeaMeTa.

Ounena 3Hama (MakcuMasIHu 6poj nmoexa 100)

IpexucnuThe 00aBe3e noeHa 3aBpLIHA HCIIHT MoeHa
WuauButyaaHy CEMUHAPCKH pajl 20 MUCMEHH HCTIUT 30
I'pynuu cemmuHapcku paj 50

Hauun npoBepe 3Hama MOTy OMTH pa3IMIUTH HABEACHO Y TaOeNH Cy caMo HeKe omuyje: (MMCMEeHH HCIUTH, YCMEHH UCHT,
MIpe3eHTalja NPOjeKTa, CEMHHAPH UT/L......




Cryamjcku nporpam : Jlurutajina Tpaicopmanuja Meauja u KyJarype

Hasus npeamera: MOHTaka U je3UK HOBUX MeJuja

Hacrapuuk: Iparan Jumuuh

Crartyc npeamera: H300pHHU

Bbpoj ECIIB: 3

Ycnos: ynucal cTyaujeku nporpam Jlurutansa rpancopManuja Meanja u KyJaType

Lub npeavera: AHanu3a MOJICPHUX YMETHHYKHX HPAKCH y 00JIaCTH HOBUX MEHja CarielaHuX KPo3 MPH3MY HCTOPHjCKOT
pa3Boja aBaHrapAHMX U AITEPHATUBHUX MpaBala U nokpera. [[poydaBarme TpPETMaHa IPOCTOPa U BpEMEHa y (PHIMCKOM, BUIEO
U INTHTAIHOM CTBapasaiTBy. PasyMmeBame pa3iuduTHX KPEaTUBHUX ITOCTYIAKa y OPKECTPALHjH I0KHUBIbaja y
HOBOME/IH]CKOM JIEITy.

Hcxon nmpenmera: Ocrnioco0ibaBame CTyCHATa J1a CAMOCTAIHO U Y OKBHPY THMOBA IIPENO3Hajy U aHaIU3Upajy notpede
CrIenu(pUIHUX YMETHHYKHX IIpojeKaTa U KpeaTHBHUX H IPOIYKIIMOHUX IIpodiieMa y HacTajarby HOBOMEIH]CKHX Jiefa, Kao U
HAa4YMHA BUXOBOT IPUKA3UBAIbA.

Canpikaj npeamera
Teopujcka nacmasa

. ABaHrapaHO M €KCIICPUMEHTAIIHO Y YMETHOCTH,

. ITojam MoHTaxe y ymeTHOCTH 20. Beka,

. ABaHrapHU U €KCIIEPUMEHTAIHU (UM,

. IIpoumpenu ¢HuaM U BUaEO apT,

. Totanna ymerHocT - O Barnepa 10 HOBUX Meuja,

. Jesuk crepeockornckor (3]) bunma,

. Bpemencka noingonuja MyITHEKPAHCKHUX M BHIIEMEIH]CKHX HHCTATALHja,

. Uurepdejc u punm Oase mojgaraka,

. IHTepaKTHBHOCT ¥ MUMEP3UBHOCT,

10. TpaHcMeaujCKO MPUIOBENAKE,

11. AynroBu3yenHa OpKecTpaluja J0K1BIbaja,

12. ABanrapna u HoBu Meauju: [1asne Jlesu - Stanford University,

13. Unaycrpuja Buzmeo u kommjyrepckux urapa: NORDEUS,

14. KpeaTHBHM NIpoLiec y aHUMAIWjH U JINKOBHUM yMeTHocTHMa: bruspana Byphesuh,
15. KpeatuBuu npoiiec (€KCIIepHMEHTAIIHH 3BYK U eJIEKTPOaKyCTHYHA My3uKka): Mama Puctih;

O 00 2O WA W —

Jluteparypa

1. Carolyn Handler Miller - Digital Storytelling: A Creator's Guide to Interactive Entertainment, Focal Press 2012.
2. Randal Packer, Ken Jordan ed. - Multimedia: From Wagner to Virtual Reality, W.W. Norton 2002.

3. Jeffrey Shaw, Peter Weibel ed. - Future Cinema - The Cinematic Imaginary after Film, ZKM and MIT Press 2003.
4. Martin Rieser, Andrea Zapp ed. - New Screen Media: Cinema/Art/Narrative, BFI 2002.

5. Jles ManoBwu4 - Je3uk nHoBux meauja, CLIO 2015.

Bpoj yacoBa akTHBHe HacTaBe 2 Teopujcka HacTaBa: 2 IIpakTuyna Hactasa: (

Mertoae usBohema HacTaBe

IIpenaBama n npuMepu. Ananmsa npumMepa. [Tucame ceMHHAapCKHX pajoBa.

Onena 3Hama (MakcuMasIHu 6poj noexa 100)

TIo€Ha

IpenucnuThe 00aBe3e 3aBpLIHA HCIIMT noeHa
AaKTHBHOCT y TOKY TIpeJaBamba 20 MUCMEHU UCIIUT
MpaKkTHYHA HACTaBa YCMEHU UCIIUT 50

KOJNOKBHjyM-A |

CeMHHap-u 30




CTynujcki nporpam/CTyAnjcKu mporpamu : JurutanHa Tpanchopmaliyja Meauja 1 KyaType

Bpcta 1 HUBO cTyaHja: MacTep akageMcKe CTyzuje

Ha3us nmpeaMera: Opraﬂmaunja MOCJIOBHHUX CUCTEMA H MOCJTOBHHU MOJEJIH Y I[HFl/lTaJIHOj eKOHOMl/ljl/l

HacraBuuk: ap Muaena JIparuhesuh Ilemuh, 1p Ana Maprusnoan, 1p Huna Muxabunan, 1p Byk Bykosuh

Capagauuu: -

Cratyc npenmera: 00aBe3HH

Bpoj ECIIEB: 8

VYcnoB: ynucau cryaujcku nporpam JurutanHa TpaHchopmaliyja Meanja u Kyarype

ub npeamera

3axBasbyjyhu Tako3BaHO] UETBPTOj] HHAYCTPHjCKO] PEBOIYLHjH IIOCTOjehe MocIoBame U MOCIOBHU MOJENH JOJKHBIbABAjy
TpaHchopMalnjy, HAPOUUTO y OKBHPY AUTHTATIHE eKoHOMH]je. Kao OCHOBHE BPEHOCTH M0jaBJbyjy ce HeMaTepHjaiHa 100pa
HOITYT MHTEJIEKTyallHEe CBOjHHE, 10/IaTaKa, KPUITOBAIYTa U PEIyTallije 1 IOBEpera 0K TEXHOJIOUIKY HAIpeJaK yTHYe Ha
OpraHu3aIyjy paga. Y oBakBOM OKpYXKemy moctojehe opranusaiiije Mopajy TpaHC(OPMICATH CBOj€ IIOCIIOBAKE, YCKIAIUTH
IIOCJIOBHE MOJIEJIE, MPOLIECe U OpraHU3aLHjy.

I{use mpemera je a ce CTyICHTH YIO3Hajy ca MOCIOBHHM U PEryJIaTOPHUM OKBHPOM Y IUTUTAIIHO] EKOHOMH]H, 1a CTCKHY
3Hama HeOIXO/IHA 3a aHAJIM3y HOBUX OM3HHC Mofena, ypeheme oqHoca u3Mel)y akTepa n Ipeno3Hajy IpaBHE acIeKTe
I0CIIOBAMA.

Hcxon npeamera

Ipunpema cTyzieHaTa 3a MOCIOBABE Y OKBUPY AUTHTAIHE EKOHOMH]E U yCarallaBabe Ca OCIOBHUM U PETYJIATOPHUM OKBHPOM
y cajoep npocropy. IIpeno3HaBatme BPEAHOCTH PA3IMIHTHX HEMATEPHjaIHUX 100apa U BUXOBE yHoTpeOe Ha AUTUTAITHOM
Tpxuiuty. lonatHo, cryaeHTy hie crehn CrlocCOOHOCTH 1 BELITHHE 32 PellaBabe IPAKTUIHMX OPraHU3aMOHNX pobiemMa 1
TECTHPAjy MOTECHIIHjaIHE TOCIIOBHE MOJIEIE.

Capp:kaj npeamera
Teopujcka nacmaea
1. JlururanHa eKOHOMHUja — JPYILITBEHO-EKOHOMCKE M TEXHOJIOLIKE OCHOBE YETBPTE HHIYCTPHjCKE PEBOIYLIHjE
2.  Teopuje opranuzanuje. CTpaTelIKy eIeMEHTH opraHu3aiije. Moieu U CTpyKType OpraHu3anuje.
3. Tunonoruja, u3BOpH U BOhEHE OpraHM3aLMOHKMX [POMEHA, YTHIIA] TEXHOJIOLIKE PEBOJYLHje HAa TPAJULHOHAIHY
EKOHOMH]Y
4.  Exonomuja HemarepujanHux gobapa, Economy of scale & Economy of scope
5.  JlpymrBeHe, EKOHOMCKE U IIpaBHE OCHOBE HHTEJICKTyallHE CBOjHHE
6. Exonomuja nmojaraka, HOCIOBHA aHAJUTHKA U 3HAYaj AITOPUTaMa y JUTUTAIHOM OKPYKEHY
7 Kpunrosanyre u blockchain Texxonoruja
8.  JlpymrTBeHe, EKOHOMCKE U IIpaBHE OCHOBE PEITyTalHje U [IOBEperbha
9.  HurepHer kao rnodanHo Tpxuiite 6e3 6pojaux Gapujepa 3a Mel)yHapOAHY TPrOBHHY
10. TIocnoBHO OKpYKEHE U IOCIOBHH MOJEIHN Y JUTUTAIHOj eKOHOMHjU: IIA0JIOHH, KPEaTOPH, IOCPEIHHUIH H IIPOABLIN
11. 3navaj miaThopMH 3a TUTHTAITHY eKOHOMH]Y
12. Vpeheme 3amomnubaBama U APYrHX 00JIHKA aHTAKOBAbA Y JUTHTATHO] €KOHOMU]jH
13. OpraHusaija HOCIOBHUX CHCTEMa y JUTHTAIHOj €KOHOMUjH, [IpHCTyNH NpojeKToBamby OpraHU3alioOHNX IPOMEHa
IIpaxmuuna nacmaea:
Bex0e, Ctyanje ciayuaja, CTyIHjCKH HCTPAKHBAYKH paj

JIurepatypa

. Jamko, O., Yynanos, M., Jestuh, M. & Kpusokamuh, J. (2013). OcHoBu opranusamuje u MeHaumenTa. beorpaz,
Cp6uja: daxynreT OpraHn3anoOHNX HayKa

. Jamko, O., Yynanos, M., Jesruh, M. & Kpusokamuh, J. (2013). [IpojexroBaise opranusamnuje. beorpa, Cpouja:
CDaKyI[TeT OpraHu3aliMOHUX HayKa

e  Osterwalder, A., & Pigneur, Y. (2010). Business model generation: a handbook for visionaries, game changers, and
challengers. London, UK: Wiley.

e Yynanos, M (2011) Opranuzammona u crparernka npumena K Ta, beorpan, Cpouja: 3amyx6nna Anznpejesuh.

. Yynmanos , M (2007) IpojexkroBame oprauuzanuje u UKT, , 3agyx6una Aunpejesuh, beorpaa, 2007

. Kpuokanuh b., Cyko0 3akoHa U HA/UIEKHOCTBOM KOjH MPOU3JIa3u U3 noBpese penyranuje nyrem UHrepHera,
JIOKTOpPCKa Jucepraiuja, Yuusepsurer y beorpany [Ipasuu ®@axynrer, 2016, pp. 1 - 550, udc: 316.774:34, 2016.

. Kpusoxkanuh /1., Kpuokanuh b., Komaszen C., Tonoposuh ., Ilerposcku A., Epuerosuh K., Boauy 3a oprane
BJIACTH - 3aIITUTA noaTaKa o suyHoct, SHARE ®ounauuja, Hosu Can, Cpbuja., 1, pp. 1 - 80, issn: ISBN 978-
86-89487-07-7., 2016.

e  Kpusokanuh b., Komazen C, Tonoposuh U, Kpusokanuh JI, Mapping Personal Data Flow and Regulatory
Compliance in Serbian Public Institutions, Management - Journal of Sustainable Business and Management
Solutions in Emerging Economies, Yuusepsurer y Beorpany, ®akynrer opranu3aiuoHux Hayka, -1, vol. 2016, no.
80, pp. 1 - 10, udc: 005.336.5:004; 005.922.1:351.076(497.11), doi: 10.7595/management.fon.2016.0018, 2016.

e  Kpusokanuh b., Anamosuh J, Impact of General Data Protection Regulation on Children’s Rights in Digital
Environment, Ananu [pasror dakynrera Yuusepsurera y beorpany, Yuusepsurer y beorpany, [IpaBaun
takynrer, -1, vol. 2016, no. 3, pp. 205 - 220, udc: 342.738-053.6(4-672EU); 341.231.14-053.6(4-672EU), 2016.

e  Joxep B. u npyru , Facebook Algorithmic Factory, Share Data Investigation Lab, rocrymso Ha
https://labs.rs/en/category/facebook-research/

Bpoj yacoBa akTHBHe HacTaBe Ocranu yacosu
IpenaBama: Bexoe: Jlpyru o6nuIy HacTase: CTyIHjCKY NCTPAXKUBAYKH PAI: 0
2 4

Mertone u3Bohema HacTaBe

Ounena 3Hama (MakcuMaHu 0poj moexa 100)



https://labs.rs/en/category/facebook-research/

IIpeancnuTtHe 06aBe3e MoeHa 3aBpIIHY HCTIUT noexa
AKTUBHOCT Y TOKY IIpe/laBamba MMCMEHH HCIUT 30
[paKkTHYHA HACTaBa 30 YCMEHH HCIIUT 20
KOJOKBHjyM |,

CEeMUHap-u 20




CTynujcku nporpam/CTyAnjcKu mporpamu : JlurutanHa Tpanchopmaliyja Meuja 1 KyaType

Bpcta 1 HUBO cTyaHja: MacTep akageMcKe CTyzuje

Ha3zus npeamera: Opraiu3anMoOHM AM3ajH M OPraHU3ALMOHE KYJITYpe Y K0JIa00paTUBHOj €KOHOMMjH

HacraBuuk: Ilpod. a1p Muaena paruhesuh Ilewmuh, 1p Jbubana Poray, np Huna Muxabunau, 1p Byk Bykosuh

Capagauuu: -

Craryc npeamMera: H300pHU

Bpoj ECIIB: 4

VYcnoB: ynucau cryaujcku nporpam JurutanHa TpaHchopmaliyja Meanja u Kyarype

ub npeamera

ITuss mpeMerTa je 1a ce CTyAeHTH 00yde U 0CIoco0e 3a MPOjeKToBamke OpraHu3anyje y 100a TeXHOIOMKUX IPOMeHa Kpo3
CTHLIAkC 3HAKa O OCHOBHUM €JIEMEHTUMA M MOZSIIMMA OpPraHU3allije U OCTYIKY IIPOjeKTOBamba OPraHH3allHoOHE CTPYKTYpE, Kao
U [1a pa3Bujy oAroBapajyhe BemTHHE y IPUMEHH NPAKTUYHUX METO/a MIPOjEeKTOBaba OPraHU3aLMje Y JUTUTATHOM OKPYXKEHY.
Taxkole, 1nIb mpeMeTa je NPEHETH 3Hamba Be3aHa 3a MPEeAy3eTHHUIITBO y KOJabOpaTHBHO] EKOHOMHjH Y KOHTEKCTY OOJIMKOBaba
KpEaTUBHHUX OpraHH3allfja U 3ajeJHuLA.

Hcxon npeamera

IMpunpema cTyaeHaTa 3a OpraHH3aNijy IIOCIOBamka U NIPOjeKTOBakEe OpraHu3anyje kopucTehn npeanocty u u3berasajyhu
pu3smke KonabopaTuBHe ekoHOMHUje. CTHLabe 3Haba HEOIIXOJHHUX 33 aHAIN3Y OPTraHU3aLOHE CTPYKTYpPe; HACHTHDUKALH]Y
MOTKYATYPHHX U aITepHATHBHUX TPYIa Y OPraHH3alljH; MPOIEeHy BHXOBE YCKIAheHOCTH ca BPEIHOCTHUMA 32jeIHHUIIE;
IpeJyIaramke OpraHu3alOHNX IPOMEHA; H3TPajby Ipeyiora HOBe OpraHU3aIHOHE KYNType; IIaHUpamhe HauuHa BeHOT
yCBajarba U pa3BHjarba O CTPAHe KPEATUBHUX THMOBA.

Caap:kaj npeamera
Teopujcka nacmasa

14. KonaboparvBHa €KOHOMMja — JPYLITBEHO-EKOHOMCKE M TEXHOJIOLIKE OCHOBE;, €KOHOMHja Iesbera (sharing) u
eKOHOMH]a 1bake (gig)

15. Cnemm¢pu4HOCTH OpraHM3alyja y KPEaTHBHO] MHIYCTpHjU (YTHLA] KYJITypHE Tpaiuidje, INI0OATHUX KyNTYPHHX
TOKOBA, OpraHu3alMoHor cehama, JIMIEPCKOr CTUIIA Paja...).

16. Tpaucdopmalyja HHCTUTYIIMOHAIHUX OOJIMKA OpraHU30Bama: rpaaHnH, NOTPOIIay, paJHKK, ayTop, TProBail, ME/IHj,
Ipey3eTHUK, IPUBPEIHA IPYIITBA, YAPYKEHA, 3a)eAHHIE

17. OcHoOBe nu3ajHUpama OPraHU3ALUOHUX CHCTEMA

18. Cnemm¢uunoctn (yHKIMOHHCAmAa M AW3ajHUpama OpraHM3alyja y KoJabOpaTHBHOj EKOHOMMjH, IIPUHIHIIH
(yHKIMOHKCAba, KPUTEPHjyMH JIM3ajHUpaba

19. Ananu3a epMKacCHOCTH M TPOIIKOBA CHCTEMa, CMabHBAHbE KOMILICKCHOCTH MPEXa

20. OpraHu3anuoHa KyITypa, BPEJHOCTH U HOpME IOHAIama, CHara KyiType, IOTKYJIType Y Pa3IMdUTHM THIIOBHMA
OpraHU3alMOHUX KYJTypa (MocBeheHOCT, JI0jaIHOCT)

21. CoeuubuYHOCTH MIUpPEHAa BPETHOCTH Yy KOMAOOPAaTHBHOj CKOHOMHjH, AJNITEPHATHBHE KYyJITYpe W IMOTKYITYpe Yy
KOMIUIEKCHUM KYJITYPHUM M YMETHHUYKHM opraHu3anujama. Moryhm mnpeonomko-ecrercku KoH(mukTu. EtHuxe
JIIIeMe.

22. JlururanHa tpaHchopMalipja pagHOT OKpPYKema i KOIabopaTUBHE TEXHOIOTHje

23. Jbyncku (akTop y OpraHU3aIHjH; CONCTBEHH Pa3BOj WM ayTCOPCHHT (HOPMAaTHBHA, aeKTUBHA M KOH()OPMHCTHUYKA
nocseheHoct)

24. Tlnatdopme Kao OKPYKEHE: BHIIECTPAHOCT TPIKHINTA, eeKaT Mpexke, alropuTaMCcKa IMOAPIIKA U 3HA4aj MmojaTaka,
Penyrarona exoHOMHja

25. Vmpasseame ogHocuMma: Yrosopu, ToC, Camoperynanuja

26. IlpuBaTHOCT M 3aIITHTA [O/IaTaKa O JIMYHOCTH Y PAHOM OKPYKEHY

Ipaxmuuna nacmasa:

Bexo6e, Ctynuje ciayuaja, CTyaujcku nuctpakuBauku pan, OOyka 3a mperpakuBarbe 6a3a nmpaBHux npomuca, O6yka 3a
crpoBoheme oprann3annoHnx npomena, O0yka 3a kopuiheme K01abopaTHBHUX IIIAT(OPMHE ca CTpaHE MOHY/E U ca CTpaHe
Tpaxme, OOyka 3a pa3yMeBame PNy TallMOHNX CUCTeMa y OKBUPY TtaTdopmu, OOyKa 3a peopraHu3aIjy HHTEpPHOT
HOPMaTHBHOT OKBHA.

JIurepatypa

e Jlparuhesuh llemmh M., Hukomh, M., Porau Mujartosuh, Jb., Kynrypa n onpxusn passoj y mo6a kpuse,
Wucturyr @1V, beorpan 2014.

e Jlparuhesuh llemmh M u [lparojesuh C. MeHayiMeHT yMeTHOCTH y TypOyneHTHUM okonHocTrMa, KJIMO, Beorpan
2005.

e Milena Dragicevi¢ Sesi¢ i Ana Martinoli (2016) Upravljanje Medijima civilnog drustva, u: Mediji civilnog drustva;
uputstvo za upotrebu, ur. N. Sejdinovié, Z. Serenées, Nezavisno drustvo novinara Vojvodine, Novi Sad, pp. 47 — 89.
ISBN 978-86-88303-18-7

e Dragicevié Sesié M. i Stefanovi¢ M. LEADERSHIP STYLES AND VALUES: THE CASE OF INDEPENDENT
CULTURAL ORGANIZATIONS, Cultural Management - Science and Education: Volume 1 Number 1/2017 (M
23)

e Dragiéevié Sesié M. i Stefanovié M. (2017) Activism as a leadership style: an independent cultural organization in a
troubled context, in: Forum Scientiae Oeconomia, special issue ,,Culture management: social and marketing
aspects*. (M23)

e Dragiéevié Sesi¢ M. i Stefanovié¢ M. Organizational trauma - types of organizational forgetting in the case of
Belgrade theaters, Etnoantropoloski problemi, ISSN: 0353-1589, broj 2-2017, pp: 621-640 (M 23)

. Januhujesuh H. Opranuszanumona kynrtypa, ULIX u Exonomcku dakynrer Hoeu Can, 1997.

. Bepnc, 1. Bumjam, Menayment n ymernoct, KJINO, Beorpax, 2009

. Jamiko, O., Yynanos, M., Jesruh, M. & Kpusokanuh, J. (2013). OcHoBu opranu3anuje 1 MeHaiMeHTa. beorpan,
Cp6uja: dakynreT opraHn3aliOHUX HayKa

. Jamko, O., Yynanos, M., Jestuh, M. & Kpusokamuh, J. (2013).Opranu3anionu qu3ajH — NPUCTYIIH, METOIC U
Mozend, beorpax, Cpbuja: PakynareT opraHu3alOHUX HayKa




. Kpusoxkamuh b., Cyko6 3axoHa ¥ HALJIEKHOCTH KOjH IPOM3J1a3M U3 moBpee penyranuje myreM MHTepHeTa,
JIOKTOpCKa aucepranuja, YHusepsurer y beorpany IIpasau @axyarer, 2016, pp. 1 - 550, udc: 316.774:34, 2016.

Bpoj yacoBa akTHBHe HACTaBe

IpenaBama: Besxoe:
2 2

Jlpyru o6auiy HacTaBe:
0

CTyIHjCKH HCTPAXKUBAYKHU PAL:

1

Ocrany yacoBu
0

Mertone u3Bohema HacTaBe

Onena 3Hama (MakcMMaHu 6poj nmoexa 100)

IpenucnutHe 06aBe3e MOoeHa 3aBpIIHU UCIIUT noexa
AKTHBHOCT y TOKY TIpefaBama MIICMEHH HCIIUT 30
[IPAKTUYHA HAacTaBa 30 YCMEHU UCIUT

KOJIOKBHjYM 200 ]

CeMHHap-u 20




Cryamjcku nporpam : Jlurutajina Tpaicopmanuja Meauja u KyJarype

Ha3us npenmera: OCHOBE JM3ajHA 3BYKa 3a OHJIAJH ME/IHje

HacraBuuk: [p ym. Jlo6puBoje MusmjanoBuh, nouent; uno Jonxudap, goueHt; mact. ym. [laene JIunynoBuh, acucteHT

Cratyc npeamerta: u300pHU

Bbpoj ECIIB: 3

Yceaos: ynucal cTyaujeku nporpam Jlurutansa rpancopmanuja Meauja u KyJaType

Inmb npeamera

Iluss mpeMerTa je 1a ce CTyAEHTH YHO3Hajy ca MOryhHOCTHMa H crienu(pUIHOCTHMA IU3ajHa 3ByKa 3a OHJIAjH MEAHje.

Hcxon npeamera

Haxkon noxaljama npegMera CTYGHTH Cy Y CTamby Ja KPeaTUBHO HPOMHUIIUBA]Y O 3BYKY 3a PasinYHTe OHIAJH MEIHje 1
HHTEH3HUBHO capal)yjy ca [u3ajHepOM 3ByKa Ha peai3aliji YMETHHUKHX 3aMHCIIH.

Canpikaj npeamera
Teopujcka nacmasa

. Jlu3ajH 3ByKa Kao MeTaMe/1jcKa IpaKca, TEOPUjCKH U OSTCKH OKBUPH

. Aynmo ypebhaju u cucTeMu, TeXHOJIOTH]ja, TUTUTAIHHU 3BYK

. Ju3aju 3ByKa 3a TpaguiroHa He Meauje ((huiM, TeneBru3uja, HO30PHUIITE U PAIHO)
. Jluzaju 3ByKa 3a Web arurukaryje v 3By4HO OpeHANpame

3By4Ha HHTEPAKTHBHOCT, IIPOLICAYPAIHH 3BYK

. Sound Art — ymeTHOCT 3ByKa

. Jlu3ajH 3ByKa 3a HHTEpaKTUBHE CLICHCKE Jorahaje

. Jlu3ajH 3ByKa 3a BUICO-UIPe, BUPTYEIHY H IIPOIIMPEHY CTBAPHOCT

ONOUTAWNE

HpaKmuuHa Hacmaea

1. INoxmkact - CHUMame TOBOPa, N300p ¥ MOHTaka My3HKe U 3BYyYHHX edeKara

2. 3BY4YHO OpEHIMPABE -

3. 3ByuHa UHTEPAKTUBHOCT — OCHOBE 00jeKTHOT nporpamupatsa (Puredata, Max), ynorpeba censopa
4. Jlu3ajH 3ByKa 3a BHIEO-HIPE — aHAIUTHYKO UTParbe BUIEO-Urapa

5. JluzajH 3ByKa 3a BUPTYENIHY U IPOLIUPEHY CTBAPHOCT

Jluteparypa
1. Muomup Mujuh: ”Aynno cucremu”, Akanemcka mucao, beorpan, 2011.
2. Andy Farnell: "Designing Sound", MIT Press, 2010.
3. Karen Collins: “Game Sound”, MIT Press, 2008.
4. Mep, P. (2013): ,,A,B,I1... 3ByKa y ayauo-Bu3yeaHuM Menujuma“, Paguo-tenesusuja Cpouje, beorpas.
5. Holman, T. (2010) ,,Sound for Film and Television®, Focal Press.
6. Mladen Ovadija: "Dramaturgy of Sound in the Avant-garde and Postdramatic Theatre", McGill Queens, 2013.

Bpoj yacoBa akTuBHe HacTaBe: 2 Teopujcka HacTaBa: 2 IIpakTHYHa HACTaBa:

Mertone u3Bolhema HactaBe

TpenaBama ca moxasHnM BexkOama 1o 3aaTM TeMama; Jlickycuje y okBUpY npeaBama 1 BexOn; O0yka 3a kopuinheme
JEeIHOCTaBHUX ayauo ypehaja u cuctema.

Onena 3Hama (MakcuMasIHu 6poj noexa 100)

ToeHa
IpenucnuThe 00aBe3e 3aBpLIHA HCIIMT noeHa
AaKTHBHOCT y TOKY TIpeJaBamba 10 MUCMEHU UCIIUT

MIPaKTHYHA HACTaBa 30 YCMEHHU MCOT 60

*MakcuMaiHa yxHa 1 ctpanuna A4 ¢popmara




Cryamjcku nporpam : Jlurutajina Tpancopmanuja Meauja u KyJarype

Ha3zuB npeaMerta: Tlon KyJTypa - o4 JUTATaJIHOT 10 TpaHCMeI[I/IjaJ'IHOI‘

HacraBuuk: [lakosuh, M. np Hesena, pex. npod; Jankosuh, C. 1p Anekcannap, Ban.npo¢; Mmosanosuh, B. 1p
AuekcaHjpa, JIOLEHT

Cratyc npeamerta: n300pHU

Bpoj ECIIB: 2

Yeaos: Yiucan Mactep nporpam JururaiaHa TpaHcdopmManuja Meauja u KyJType

Inmb npeamera

Llnb mpeMeTa je HCTPaKUBakE PEKOHIETYAIH3aLi]e ME/Hja U ME/HjCKHX TEKCTOBA KPO3 HHTEPAUCLMILIMHAPHY 00J1acT oM
KyJIType, a Ha ofabpaHUM CTyaujamMa ciaydaja. Y KOMITapaTHBHOj HEPCIEKTUBH (O CBETCKOI OKBHPA O jYrOCIOBEHCKE
[POLLTOCTH, OAKaHCKE CaIAlIOCTH U eBpoIicke OynyhHocTH) npaTtuhe ce pa3Boj momyaapHe KyIType, epo3uje U MPOLIUpeHa
BCHHUX TPAHUNA y JMHAMUYKO] AUTUTANIHOj M TPaHCMEAUjaHoj CTpyKTypH. Takobe, usbp mpeaMera je 1a oMoryhu ctyneHty
OTKPHBAaKE pellaliyje MOIyJIapHe KYITYpe U HACOIOrHja, allk M BeHE Be3e ca MpaKcaMa T3B. BUCOKUX YMETHOCTH.

Hcxon npeamera

ITlo 3aBpmieTky Kypca OJ CTyA€HTa ce OdYeKyje Ja BlaJa OCHOBHHM IIOJMOBHMA IIOI KYyNType H HEHHM
KOHLIENTHMa/(popMaTUMa y AUTHTAIHOM OKPYKEHY; TEOPHjCKO-yMETHHYKHM OKBHPOM CaBPEMEHHX YMETHOCTU M MeIuja y
peranyju ca IOMYJAaTHOM KyITypoM; KOMIIApaTHBHO KpPUTHYKH carjiefaBa JeloBama ION KyIType Ha Meadje y
CHHXPOHHMjCKOM H [HjaXpHUjCKOM CHCTeMy; TyMaul M aHAIM3Upa MEAHjCKEe TEKCTOBE U IbHXOBE Be3e Y CTPYKTYpH
TpPaHCME/IHjaJIHOT IPHIIOBEIAbA.

Canp:kaj npeamera

(1) YBomHa pa3marpara U Je(pUHHCAE OCHOBHUX MOjMOBA, (2-5) Menuju, hopMaTH U KaHPOBH TIOI KYJITYPE Y CBETY M KO
Hac; (6-9) dururanuu meauju u nomn kyarypa; (10-12) Exkpancku meaunju u mon kyirypa; (13-15) Yurame nomahux 3anataka u
JIICKYCHj€ O HCIIUTHOM pajy.

Jluteparypa

1. TaxoBuh, HeBena, 2014, Cmyouje ¢punma, oeneou o ¢unmcrum mexcmosuma cehara, OIAY.

2. JankoBuh, Anekcaunap, 2011 /ye u kpusyoas nym (nokropcka aucepranuja "buticu kao KynTypHu apTedaxt"”), [pyro
uzname (npso uzauwio 2009); beorpan: Pen bokc

3. Jenkins, Henry, 2008, Convergence culture, NY University Press.

4. MunoBanosuh, Anekcanapa, 2017, Bupmyaina kyimypa u Oueumaina Oucmpubyyuja Meoujckux mekcmosed, 300pHHUK
panoBa: Bupmyenna kyamypa, beorpan: ®@unonomku dakynrer. ctp. 199-214.

5. Anderson, Cris, 2012, The Long Tail: Why the Future of Business Is Selling Less of More, Hachette Books.

6. Gray, Jonathan, 2010, Show Sold Separately: Promos, Spoilers, and Other Media Paratexts, NYU Press.

. Teopujcka HacTaBa: IIpakTu4yHa HacTaBa:
Bpoj uacoBa akTHBHe HacTaBe 2

Mertopne u3Bohema HacTaBe
Teopujcka nmpenaBama, AUCKYCHje ca CTYACHTHMA, aHaIu3a ofabpaHux cTyauja ciydaja. [lucame u ycMeHa ogOpaHa
CEMUHAPCKOT pajia.

Onena 3Hama (MakcuMasIHu 6poj nmoexa 100)

IpeaucnuTHe o6aBese rocka 3aBpuIHM HCIUT NoeHa
AKTUBHOCT y TOKY TIpeAaBama 10 MHCMEHH HCTTUT 50
MpaKkTHYHA HACTABA YCMEHH HCIIT 20
KOJIOKBHjYM-H 20 ]

ceMUHap-U




Crynujckn nporpam : /lururanna Tpancopmanuja Meauja u KyJarype

Ha3us npeamera: CTpy4yHa npakca

HacraBHuK: CBM HACTaBHHIM Y CTaTyCy PELOBHOT, BAHPEIHOT Ipodecopa U JOLEHTa, aHra)KOBAHH Ha CTY/IMjCKOM IIPOrpamy
MOTy OHTH MEHTOPH CTPy4HE IIpaKce

Craryc npeamera: O0aBe3HI

Bpoj ECIIB: 3

VYcioB: ynucaH CTyIMjCKH IPOrpamM

s npenmera: Kao moce6Ha Hagorpama TEOPUjCKUM TIPEAaBabUMa, OBUM CTYIH]CKHM IPOrpaMoM je mpeasubena u
obaBe3Ha CTpydYHa mpakca Koja e 6utn peaan3oBaHa Kpo3 CTpaTelka IapTHEPCTBA Ca YCIEIIHUM [POjeKTHMA,
MHHLHjaTHBaMa, KOMIIaHHjaMa jaBHOT U IPUBATHOT CEKTOPA y MOJbY MEAH]ja, KyJIType H YMETHOCTH, a Ca LIMJBEM 1A CTYICHTH
KpO3 IPaKTHYaH paJi IPOBEPE H MPOIIKPE CBOja 3HAbA.

Taxole, nsb CTpy4HE Mpakce je MOACTULAKE CTYACHATA 1a KPO3 KOHKPETAH Paj y PeaHoM IPO(ECHOHATHOM OKPYXKEHbY
00JIMKY]y MOTCHIMjaJHA HCTPAXKUBAYKA MTUTakba U XUIOTe3e Koje O HCTPAKUIH Y 3aBPIIHOM pajy.

Ucxon npeamera: [Tox Hax30poM MEHTOpa KaHAUAAT CIPOBOAM CTPYUYHY MPAKCY U Y OKBHPY HE€ CAMOCTAIHO, TEOPH)CKO WITH
[PAaKTHYHO HCTPAXKUBAKE KOj€ 32 PE3yJITAT MMa LIEJIOBUT, aHATNTHYHO-CHHTETHYKH Pajl, ca 0AroBapajyhum MeHayepckum u
NPaKTHYHUM MIPENopyKaMa KojuMa ce MOXKe YHAIPEIUTH MEIMjcKa U yMETHHUKA Ipakca y oarosapajyhum obnacruma.

Canpxaj npeamera : Ctpy4dHa npakca Tpaje He kpahe on 40 pagHux caté U He ayxe o 120 pagHuX caTu, IUTO Y MPaKCcH
OZIroBapa Mepuojy Of jeAHE 10 TpHU pajgHe Hexesbe. CTpydHa mpakca 3al049nibe 01a0upOM HACTaBHUKA-MEHTOPa Ca KOjUM
CTy/IeHT Je(hHHHUIIIE CBOja HHTEPECOBaba U CKULHPA HCTPAKHUBAELE, TCOPHjCKO WK MPAKTHYHO, Koje ie peain3oBaTu y OKBUPY
CTpy4He mpakce. Y3 KOHCYNTallije ca HaCTABHUKOM-MEHTOPOM OJBHja C€ i KOMyHHKAI[Hja ca MapTHEPCKUM OpraHu3aijama,
YIPYXKEHIMa U IIPOjeKTHMA, jJABHIM HJIM PUBATHUM, W3 00JIaCTH KYJIType, YMETHOCTH M ME/IHja 1 H3HAIIA31 CE HajIIOrOAHU)H
napTHep koju he cTyeHTy oMOryhuTH yClloBe 3a peanusalujy CTpyqHe Hpakce, a y ckiany ca JeGHHHCAHOM TeMOM
UcTpakuBama. Kao pesynrar cTpydHe npakce CTyIEHT HOJHOCH IIMCAHU U3BELITAj HACTABHUKY-MEHTOPY O Tpajamy HpaKce,
ne(UHUCAHNM 3aJalliMa i [IHJBEBIMA U Pe3yITaThMa [0 KOjHX Ce TOKOM CTPYYHE IIpaKce JOIUIO, Ka0 U 3allaKambiMa Be3aHUM
3a paj1 y npoeCHOHAIIHOM OKpYXebY, a y OJHOCY Ha Beh cTedeHa Teopujcka 3Hama. KoHauHo, caM 3aBpIIHM U3BENITaj ca
CTpy4He IIPaKCce MOJKe MOCITY)KUTH Ka0 OCHOBA 3a M3pajly eKCIUIMKALMje MacTep Te3e.

Jlutepartypa 1. Turmn, [ler, 2018, A mwTa ako..., 2. Excuep, Auapeac, 2016, YBoz y o0jaB/biBabe HAyIHHX MyOIuKauja, 3.
Jlacno, Ijep, 2015, Hayuna komyHukanuja, 4. Carr, Deborah, 2017, The Art and Science of Social Research, 5. Magana,
Sonny, 2013, Enhancing the Art & Science of Teaching With Technology (Classroom Strategies), 6. Leavy, Patricia, 2017,
Research Design: Quantitative, Qualitative, Mixed Methods, Arts-Based, and Community-Based Participatory Research
Approaches, 7. 10. Pripremljeni rideri u PDF formatu

Bpoj yacoBa axTHBHE HacTaBe 2 | Teopujcka HacTaBa: | IIpakTiyHa HacraBa:

Mertoze u3Boherwa HacTase; Pal Ha H3paH CKHIE NCTPAXKUBaKa, KOHCYITaLHje, mpahiemhe IPAKTUYHOT pajia CTYEHTa, aHaIn3a
3aBpIIHOT M3BELITaja CTPYYHE IPaKce.

OrneHa 3Hama (MakcuMaiHu 6poj moeHa 100)

HoeHa oeHa
IIpenucnmTHe 06aBe3e 3aBpIIHY HCTIUT

40 60
AKTUBHOCT y TOKY TpeAaBamba 10 MHCMEHH HCTTUT 30
MpaKkTHYHA HACTABA 30 YCMEHH HCIT
KOJIOKBHjYM-H Opbpana 3aBpIIHOT paja 30
ceMUHap-U

Hauun npoBepe 3Hama MOTy OHTH Pa3IMIUTH HABEACHO Y TaOeIH Cy caMo HeKe ommyje: (MMCMEeHH HCIUTH, YCMEHH UCIT,
Hpe3eHTallija IPOjeKTa, CeMUHAPH UTAL......

*MakcuMmanHa 1yxHa 1 ctpanuna A4 ¢popmara




