Cryaujcku mporpam: MAC JIpaMcke U ayIHO-BU3YEIIHE YMETHOCTH

Hasus npeamera: ®unmcka pexxuja M1

HacraBank/mactaBanuu: Credan B. Apcenujesuli, Banpeanu npodecop

Crartyc npeamera: O6aBe3HH

Bpoj ECIIB: 6

Ycaos: Yiucana 1. ronuaa MAC JIpaMcke U ayTMOBH3YEITHE YMETHOCTH — MOIYJT DHUIMCKA U TENEBH3HjCKA PEKHja

ub npeamera

HctpaxuBame u nqepuHNCAmHE THIHOT (GHIMCKOT CTHIIA U ayTOpCcKe ocehajHOCTH CTyAeHTa; HCTPaKHBAHE
Pa3IMYNTUX ayTeHTHYHUX PEIUTEIECKHUX NPHUCTYIIA CHEHAPUCTHYKOM MaTepujaily; pexuja Iyrux GopMu; aHaIn3a
yobnuajeHux npobiiema pexuje qyrux GopMu Ha IpuMepuMa AeOUTaHTCKUX (HIMOBA U3 HCTOpHUje (hriMa.

Hcxon npeamera
OgnagaBame crienu()UIHO 3aHATCKUM, IPAKTUIHUM M TCOPH]CKUM CIIEMCHTHUMA CJIOKCHUX (DUIMCKHX CTPYKTYpa.
[Tomoh u ycMepaBame y Iporiecy H3HaIaKemha COTICTBECHOT U3pas3a ! 3pejie ayTOpCKe JINTHOCTH.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) Yno3naBame ca CTpyYHUM, IPAKTUYHUM U €CTETCKHM JUMEH3HjaMa CJI0KEHUX (PUIMCKUX CTPYKTypa
(myromerpaxcau urpanu ¢puim); (2) Jleouranrcku huiM kao creruGUIHM MopKaHp. AHamm3a qoMahux U CTpaHux
JyTOMETPaXHUX IeOUTaHTCKUX QriMoBa; (3) YoOudajeHn peaAnTe/bCKH MPOOJIEMH MPH IIPBOM CYCPETY ca TyroM
dopmowm; (4) [Ipobnemu putMa, CTHIIA, JCAMHCTBA, CaBIaaBambe PEIUTEIHCKUX MPO0JIeMa y MPUCTYITY ApaMaTypriju
nyrux ¢hopmy, ,,kana peanteb xohe cBe na kaxe ogjeaHoM™; (5) Teme neOUTaHTCKUX TyrOMETpaXXKHUX (GUIMOBA U
H3HANTAXKCHE ayTCHTUYHUX Mprya; (6) AyTOPCKH MMOYETAK: jJaCHO carjie[iaTu, pa3yMeTd i (JOPMYJIHCATH CBOj OJHOC
npema cety. On weltanschaung-a o conictere guimMcke 3amuciau. Kako je jacHo carnenaty, pa3yMeTH U H300pUTH
ce ca moM; (7) Omgroc popme u canprkaja. V3Hanmaxeme pequTeIbCKOT IIOCTYITKA KOjH je IMYaH U oJiroBapa npudy; (8)
[penHocT n Moryhe cmaboctu ,,rpaMatudapckor' mpucrymna gmimy; (9) Monenun ayTopcke quctaHie. ,, XaamgaH
npuctyn ¢unmy; (10) Jloruka ayTopa min roruka npude u aukosa; (11) Pazym y dyaknmju nmarusammje. Ox
KaJKyJnanuje 1o criortaHocty; (12) [Momucemuja u curonnMuja; (13) HabujeHoCT CMICIOM M TOMIIIAE-€ HCTOPOIHIX
3HaKoBa; (14) [lapagokcu peauTessCKe cTpareruje: ,,Mane creapu’ (epemepre noralaje, mpu3ope, IUKOBE) YIUHUTH
BEJIMKUMA, aJli U ,,Besinke cTBapu™ (punozodeme, cumbone) yunauta Mmanuma; (15) MimmieMeHranmja creueHnx
3Haa ¥ CIIOCOOHOCTH Ha CAMOCTAJIHM KPEaTHBHU paJ] U3 obsactu (uima.

Ipaxmuuna nacmasa:

CHuMambe jeHe AUjaolKe CIICHE U3 ClICHApHja 3aBPUIHOT (HUIIMA Y TPH Pa3IMIUTE BapUjaHTE KOjUMa Ce UCTPAXKY]Y
TPH pa3IuunTa crieru(ruIHa peauTesbcKa IPUCTYIa CIieHH. Bexx6a Ha mpakTHUaH Ha4MH oTBapa MoryhHOCT ny0sber u
Pa3sHOBPCHU]jET NPOMHIIIbAA PEJUTEIHCKOT ITOCTYIIKA Y 3aBPIIHUM (QHIMOBUMA, Tj. IPOHATAXKEHE Ay TEHTUIHOT
ayTOpCKOT pykonuca. Paj Ha clieHapHjy 3aBpIIHOT KpaTKoT UrpaHor ¢uiama. ONIMOHO CTYAEHTH pajie U Ha
pa3BHjarby CBOT NMPBOT AYTOMETPAXKHOT UTPAHOT (HIIMA.

JlutepaTtypa

- MEKU, Pobepr: Ilpuua: Cadpaicaj, cmpykmypa, cmui u npunyunu nucara cyerapuja, ®unmcku nenrap Cpouje,
2021, ISBN: 978-86-7227-118-8

- FIELD, S.: Screenplay: The Foundations of Screenwriting, Dell Publishing, 1994.

- KEMBEJL, 11.: Xepoj ca xuwady auya, Ctunoc, Hou Can, 2004.

- KPAKAYEP, 3.: Ilpupooa ¢uima — Ocrnobaharwe puzuuxe pearnocmu 1-2, Uacturyt 3a ¢uam, 1972,

Bpoj yacoBa akTHBHe HacTaBe: 6 ‘Teopnjclca HacTaBa: 4 ‘HpaKanHa HacTaBa: 2

MeTtoae usBolhema HacTaBe

IIpenaBama ca JeMOHCTpaIrjaMa o 3a1aTuM TeMama. JIuCcKycHje y OKBHPY Mpe/iaBama U BexOH. AHamM3a nmpumepa
n3 punmona. KpeaTuBHu 3a1a1u, KpUTHKA OCTBAPEHUX pellieka. Pa Ha Mrcamy M aHaIu3u CIieHapHja 3a 3aBpITHA
¢bumnm.

Onena 3Hama

IIpequcnutHe o0aBe3e 40 moeHa 3aBpIIHYM HCITUT 60 moena
aKTHBHOCT Y TOKY IIpeJlaBama 20 UCTIUTHH HHIM 60
NpaKTHYHA HACTaBa 20

Cryaujcku mporpam: MAC JIpamcke u ayAHO-BU3YEIIHE YMETHOCTH

Ha3zus npeamera: ®uimcka pexuja M2




HacraBank/mactaBanuu: Credan B. Apcenujesuli, Banpeanu npodecop

Crartyc npeamera: O6aBe3HH

Bpoj ECIIB: 6

Ycaos: Yiucana 1. ronuaa MAC JIpaMcke U ayTMOBH3YEITHE YMETHOCTH — MOIYJT DHUIMCKA U TEIEBH3HjCKA PEKHja
1 TIOJIOJKEH MCIHT U3 peaMera dummcka pexrja M1

ub npeamera
3aokpykeHo mpodmIncame GUIMCKOT CTHIIA U ocehiajHOCTH CTyIeHTa; IpUIpeMa CTyIeHaTa 3a CAaMOCTAIHH H3JIa3aK
Ha npodecronanny Mel)yHapoaHy GHIMCKY CLEHY.

Hcxon mpeamera

AnconBupame crieliuUIHO 3aHATCKHUX, MPAKTHYHUX U TEOPUjCKUX eJIeMEeHaTa CIOKeHNX QHIMCKHUX CTPYKTYpa.
3aBpiieTak Npoleca H3HalaKemha COIICTBEHOT M3pa3a U yCMepaBama Ka N3rpaliby 3peiie ayTOPCKe JIMIHOCTH.
Cruname cnennpuIHnX IpopecHOHATHUX 3HAKka M BEUITHHA IIOTPEOHNX 32 CAMOCTAIIHHU W3J1a3aK Ha aKTyeIHY
MeljyHapoHy QUIMCKY CIIEHY.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) Cneunduynoctu aktyenne Mehynapoaue gpuiamMcke cuene; (2) Mehynaponau dectiBainm kao miardpopma 3a
POMOLIMjY ¥ AMCTPUOYLHNjy eBpornckor ¢punma. [Ipodunu pazmnuntux dectusana. GecruBanu A kateropuje; (3)
EBporicke konpoaykimje, MoryhHOCTH, OrpaHuuerha, OCHOBHA npaBuia. JJomahu u crpanu ¢puimcku poHm0BY U
AIUTAIUPAEhE HA BbHUX U3 PEIUTEIbCKOT yria; (4) Yiora peauresba y ,,liakoBamy ™ ¢hunmMa. CHHOIICUC, peIUTeIbCKa
eKCIUTMKaIMja, TPUTMEHT, logline, moodboard; (5) MeljyHapogau KOpoIyKIIMOHH MapKeTH. Pitching — xako 3a
KpaTKO BpeMe TpeACTaBUTH cBOj Oyayhu ¢umm; (6) Kibyunu mapTHepr Ha MeljyHapoIHOj CIIEHH: MPOAYIICHTH,
nmuctpubytepu, world sales, ypenaunm ca tenesmsnja; (7) [IpobiieMu KOMyHHKaIje U OJJHOC ca CaBPEMEHOM
my6nukoMm; (8) TexHuke ycaBpIiaBama ayTOPCKOT H300pa y pa3IMauTHM CeTMEHTHMA peauTeIbCcke mpodecuje; (8)
HckpeHocT Kao cTaB 1 Kao pe3ynrar cTBapanadkor npoueca; (10) Kako na ce parpioHanHO reHepuIne 1 ycMepasa
nnryuipja?; (11) TexHonoruje npoBoypama 1 HEroBamwa ,,peAnTesbeke nHenupanuje; (12) Jluunu ogaoc npema
Ttemu 1 cuxkey; (13) Jlnunu onHOC pema hopmu 1 u3paxajHuM cpencreuma ¢unma; (14) Tyhu caBetn, Henoymuie,
KPHUTHUKE U OJrOBOPHOCT 3a (huHaiHe oiyke. KoMnpomucu u ycarnamaBama; (15) MiuieMeHTHpambe CTEYSHUX
3Haa ¥ CIIOCOOHOCTH Ha CAMOCTAJIHU KPEaTHBHU pajl u3 o0nactu Gpuima.

IIpaxmuuna nacmasa:

W3pana cuHOICHCA, PEIUTEIbCKE SKCIUTUKAIIH]e, TPUTMEHTA, ClieHapH]ja, logline-a u moodboard-a 3aBpiiHOT uiMa.
Pitching 3aBpmHor ¢unmMa. [Ipunpema 1 n3pana 3aBpIIHOT KPATKOT HI'PAHOT GHiIMa (YKOJINKO C€ CTYACHT OJUTY4H 32
UTpaHy CTPYKTypy Mactep ¢uiama). ONIroHo, Jajbu pajl Ha pa3Bojy AeOMTaHTCKOT JyrOMETPaKHOT UTPaHOT (riMa.

Jlutepatypa

- ®EJIMHU, @.: Hanpasumu ¢guim, UactutyT 3a hum, beorpaz, 1991.

- OWJIAIIC, 11.1.: Cmennu Kjyopuk, Xunaxu, beorpan, 2004.

- BEPI'MAH, WU.: Moj srcusom — Laterna Magica, I'paduuku 3aBog XpBarcke, 3arped, 1990.
- XEPUET, JI.: [Jum [lapmyw, Xunaku, beorpan, 2003.

- TIRARD, L.: Moviemakers’ Master Class, Faber and Faber, 2003.

- VENTURA, M.: Cassavetes Directs, Kamera Books, 2007.

Bpoj yacoBa akTuBHe Hactase: 6  (Teopmjcka HacraBa: 4 IIpakTn4yHa HacTaBa: 2

MeTtoae usBolhema HacTaBe
IIpenaBama ca JeMOHCTpaIyjaMa Mo 3a1aTuM TeMama. JIucKycHje y OKBHPY Mpe/iaBama U BexOHn. AHanM3a npumepa
u3 ¢pmwmoBa. KpeaTuBHE 3a1ay, KpUTHKA OCTBAPEHUX pEIIeha.

Onena 3Hama

IIpequcnutHe o0aBe3e 40 moeHa 3aBpIIHM HCITUT 60 moena
AaKTUBHOCT Y TOKY IIpeJlaBama 20 UCTIUTHH HHIM 60
IIPAKTUYHA HACTABA 20

Crynujcku nporpam: MAC JIpaMcke U ayiu0-BU3yelTHE YMETHOCTU

HasuB npeameTta: JJoxkymenrapau gumm M1

HacrapHuk/HactapHunm: Janko M. Bapak, penoBau npodecop




Cratyc npeamera: O6aBe3Hu

Bpoj ECIIBb: 4

YeaoB: Yrucana 1. ronuaa MAC JIpamcke 1 ayJHOBH3YeITHE YMETHOCTH — MOty 1 DHIIMCKa M TeleBU3UjCcKa pexuja

Iu/e npeamera

Kpo3 npumMepe u aHanu3e 1OKyMEHTapHUX (HIMOBA, BUXOBOT IUIACMAHa U TPETMaHa y TEJICBU3HjCKOM MEH]Y,
CTYZIEHTHU CTHUY Ca3Hamba 0 HHTEPAKIMjH JOKYMEHTApIa U TEJIEBU3H)€ KPO3 UCTOPH]y U NMEPCHEKTHBaMa OBOT OHOCA.
HcToBpemeHo ce ymo3Hajy ca IojMOM JOKyMEHTapHOT (puiIMa Ha TPXKUIITY U 3aKOHHTOCTHMA KOje Ha FeMy BIIajajy.
[TapanemHO, TOKOM IEJIOT CEMECTpa CTYyIESHTH BPIIIE HCTPAXKUBAKE, IPUIIPEMajy U Pa3BH]jajy CIIEHAPHO 32 BEKOY
JIOKYMEHTapHOT (rmMa: 1o m300py JaKHU JOKyMeHTapar (mockumentary) Wy ayTOPCKH JOKYMEHTapaIl ca win 0e3
eJeMeHaTa UrpaHor GuiMa, peKOHCTPYKIIHje.

Hcxon mpeamera

CTyJIIeHT je cTeKao ca3Hamba 0 HCTOPHjCKOT MHTEPAKIIMjH TSICBU3UjCKOT Meuja U TokyMeHTapHe hopme. [Ipeno3Haje
creQpUIHOCTH TOT OJTHOCA M Ha KpeaTHBaH HaunH pacylyje o OyayhHoOCTH OBOT 0/1HOCA y KOHTEKCTY Pa3Boja HOBUX
TexHonoruja. Mima cazHama 0 ogHOCY m3Mel)y JOKyMEHTapHOT B UTPAHOT (GHIMa U BUX0BOj nHTepaknuju. Crnocoban
je ma kpenpa BexOy.

Canp:kaj npeamera

Teopujcxa nacmasa:

(1) HoxymeHTapHH (UM U TeIEBU3Mja: HCTOPUjCKH Mpecek oaHoca; (2) Joxkymentapuu Gunm u tenesusuja; (3)
Tematuka u eTuka nokymentapua y TB menujy; (4) TexHonoruja u ecretuka gjokyMenrapia y TB menujy; (5)
[pukas3uBame Ha TEICBU3UjH, pa3IMKE Y MepIENIrju: Onockon y Kyhin, GHOCKONCKa MPOjeKIfHja JOKyMEHTapHOT
¢drma; (6) BUOCKOIICKH )KHUBOT [yrOMETPa)KHOT IOKYMEHTApHOT (hHiIMa: pealHOCT U nepcrekTuse; (7)
Mockumentary; (8) JoxymeHTapHu puimm kao poba; (9) JokymeHTapHH (HHIM Ha TP>KUIITY: TIPABHIA, KOMIIPOMUCH;
(10) YmetHOCT pitching-a; (11) JJlokyMeHTapuCcTa Kao MPOBOKATOP, CABECT APYINTBA, TYXKWIAI: peHoMeH Majkia
Mypa u meroBor ycrexa; (12) Hose TexHonoruje u qokymenrapau ¢unm; (13) CkpruBeHa kamepa Kao MOCTyIaK:
STUYHOCT M ayTeHTUYHOCT; (15) YcBajame cueHapuja 1 GOpMUpamke eKHIIa 3a BEKOY M3 JIAKHOT JOKYMEHTapLa
(mockumentary).

Ipaxmuuna nacmasa:

[Mucame cemuHapckor paaa. Konayno neduHucame cueHaprja 1 KibUre CHUMakha 3aBPIIHE UCIIMTHE BEXOE.

JlutepaTtypa

- ARUMOBUWR, [.: Joxymenmapnu guim u menesusuja, Media Art Service International, 2005.
- TOOOPOBUN, H.: Hosunapcmso unmepnpemamusrno u ucmpaicusauxo, ®IH, Yuroja, 2002.
- ROSCOE, J., HIGH, C.: Faking It, Manchester University Press, 2001.

- BLUEM, A.W.: Documentary in American Television, Hastings House, 1965.

- BRIAN, R.G.: TV Genres, Greenwood Press, London, 1985.

- KILBORN, R.: An Introduction to Television Documentary, Manchester University Press, 1997.
- NICHOLS, B.: Ideology and the Image, Indiana University Press, 1981.

bpoj yacoBa akTtuBHe HacTaBe: 4  |Teopujcka HacTaBa: 2 IpakTnyna Hacrapa: 2

Metone usBohema HacTaBe
IIpenaBama ca npojexuyjama mo 3agaTuM TeMama. J{uckycuje y OKBUpy npenaBama. [Ipunpeme 3a BexOy.

Onena 3Hamba

IIpenucnutHe o0aBe3e 60 moena 3aBpIIHM HCIUT 40 moeHa
aKTHBHOCT Y TOKY IIpeJaBama 10 IUCMEHU UCIIUT 20
[IPAaKTUYHA HacTaBa 30 YCMEHH UCIIUT 20
CEMHMHAPCKH paJl 10

KOJIOKBUjYM 10

Cryaujcku mporpam: MAC JIpamcke u ayAHO-BU3YEIIHE YMETHOCTH

HasuB npeameTta: Jfoxkymentapau puim M2

HacrapHuk/HactapHunm: Janko M. Bapak, penoBau npodecop




Cratyc npeamera: O6aBe3Hu

Bpoj ECIIBb: 4

YeaoB: Yrucana 1. ronuaa MAC JIpamcke 1 ayJHOBH3YeITHE YMETHOCTH — MOty 1 DHIIMCKa M TeleBU3UjCcKa pexuja
U moJiokeH npenmet JlokymMenTapHu Gy M1

ub npeamera

Kpo3 npumMepe u aHann3e 1OKyMEHTapHUX (HIMOBA, BUXOBOT IUIACMAHa U TPETMaHa y TEJICBU3H]CKOM MEIH]Y,
CTYZIEHTHU CTHUY Ca3Hamba 0 HHTEPAKIMjH JOKYMEHTApIa U TEJIEBU3H)€ KPO3 UCTOPH]y U NMEPCHEKTHBaMa OBOT OHOCA.
[TapanenHO, TOKOM IENIOT CEMEeCTpa CTyISHTH BpIIIe HCTPAXKUBAE, IPUIIPEMAjy U Pa3BH]jajy CIIEHAPHO 32 BEKOY
JIOKyMEHTapHOT (UJIMa: JTaKHU AOKyMeHTapaI (mockumentary).

Hcxon mpeamera

CTyJIIeHT je cTeKao ca3Hamba 0 HCTOPHjCKOT MHTEPAKIIMjH TSICBU3UjCKOT Meuja U TokyMeHTapHe hopme. [Ipeno3nHaje
creQUIHOCTH TOT OJTHOCA M Ha KpeaTHBaH HauuH pacylhyje o OyayhHOCTH OBOT 0/1HOCA y KOHTEKCTY pa3Boja HOBUX
TexHonoruja. Ha ayTopcky HauuH NpoMUILIba KOMILJIEKCHOCT 0J1HOCa u3Mel)y TIOKyMEHTapHOT U UTrpaHor (HiIMa.
Croco6aH je 1a kperpa BekOY JIaXKHU TOKYMEHTapHU GuiM (mockumentary) W'y IpakcH HCIpoOa KOMIDIEKCHOCT
OJTHOCA Ha PeJaliji UrPaHO-JOKYMEHTAPHO.

Canp:kaj npeamera

Teopujcxa nacmasa:

(1) Joxyapama; (2) TemaTcku Kpyr JOKyMEHTapLa: TpEHIOBH U BeuHe TeMme; (3) MHTUMHU THEBHULIM Ka0 ayTOPCKU
nokymeHtapuy; (4-5) @ecrusanu u ponnosu - Cpbuja, EBporna, cset; (6) Ectercku oaropopu Ha uzazose
texHonoryje; (7) [okper ,,Jlorma‘“ u nokymMeHTapHoCT, acketusam; (8) MehycoOHH yTHIaju TOKYMEHTapHOT U
cBeneHor urpator ¢punma; (9) Ecrernka nokymenrapror ¢uima; (10) Cnoboaa nokymenrapucre; (11) Kanpupame
IOKYMEHTapHOT (UIMa, IIaHOBH, PaKypcH, YIioBr U o0jekTuBH; (12) JlokyMeHTapHH 3aIuc: OTPOIIHa poda
riobanHuX nHPopMaTuBHUX Mpexa; (13) CtBapHOCT, ncTHHA 1 MaHUITyNanyja; (14) Reality show - k4 y TI00aITHO]
TB uanycrpuju; (15) M3a30B 3a gokymMeHTapuCTe KOjy HyIe HOBH MEIH)H.

IIpakmuuna nacmaea:

[Mucame cemnHapckor paga. Konauno neduaucame cueHapyja 1 KEbUIe CHIMamba 3aBPIIHE HCIIMTHE BEKOE.

JlutepaTtypa

- ARUMOBUWR, [.: Joxymenmapnu guim u menesusuja, Media Art Service International, 2005.
- TOOOPOBUN, H.: Hosunapcmeo unmepnpemamusrno u ucmpascusauxo, ®I1H, Yuroja, 2002.
- ROSCOE, J., HIGH, C.: Faking It, Manchester University Press, 2001.

- BLUEM, A.W.: Documentary in American Television, Hastings House, 1965.

- BRIAN, R.G.: TV Genres, Greenwood Press, London, 1985.

- KILBORN, R.: An Introduction to Television Documentary, Manchester University Press, 1997.
- NICHOLS, B.: Ideology and the Image, Indiana University Press, 1981.

bpoj yacoBa akTtuBHe HacTaBe: 4  |Teopujcka HacTaBa: 2 IpakTnyna Hacrapa: 2

Metoae u3Bohema HacTraBe
IIpenaBama ca npojeknrjama mo 3agatuM TeMama. JIucKycuje y OKBUpy npenaBama. [Ipunpeme 3a BexOy. [lucame
CEMHHAPCKOT paja.

Onena 3Hama

IIpequcnutHe o0aBe3e 40 moeHa 3aBpIIHM HCIIUT 60 moena
aKTHBHOCT Y TOKY IIpeJaBama 20 UCTIUTHU prim 50
[IPAaKTUYHA HacTaBa 10 YCMEHH UCIIUT 10
CEMHMHAPCKH paJl 10

Cryaujcku mporpam: MAC JIpamcke u ayAHO-BU3YEIIHE YMETHOCTH

Ha3uB npeameTta: TeneBusujcka pexxrja M1

Hacrapaux/Hactapaunm: [Ipenpar M. Benunosuh, penoBHu mpogecop




Cratyc npeamera: O6aBe3Hu

Bpoj ECIIBb: 4

Ycaos: Yiucana 1. ronuaa MAC JIpaMcke U ayTMOBH3YEITHE YMETHOCTH — MOIYJT DUIMCKA U TEIEBH3HjCKA PEKHja

Iu/e npeamera

CrHname CBUX TEXHOIOMIKUX, TPOLYyKINOHNX, MPAaKTHYHNUX 3Hamkba 1 OTKPUBAKE U Pa3BHjah¢ HHINBHIYATHHX,
KpPEaTHBHUX CIIOCOOHOCTH M CKJIOHOCTH 32 JIMYHH JAOTIPHHOC, COTICTBEHH TPar, ayTOPCKH PYKOIHC y 00JIACTH pEXKHje
KyJITYpHO-YMETHHUYKOT U IPaMCKOT, HTPAaHOT TEJIEBU3HjCKOT porpama.

HMcxon npeamera

[To 3aBpiIeTKYy HacTaBe U3 MPEAMETa OJ] CTYACHTa ce O4eKyje Aa je crocobaH, najyhu cBoj 3HaYajaH KpeaTUBHU
JIONIPUHOC, J1a YCIICIITHO OCMHUCIIN U PEXUPA, TEIICBU3HjCKE EMUCH]jE CBUX CTPYKTYpa M )KaHPOBa, ca aKIIEHTOM Ha
YMETHHYKOM U IpaMCKOM MI'PaHOM IPOrpamy, U ca aKLEHTOM Ha ayTOPCKU PEIUTEIbCKH AOIPHHOC yHarpehemwy
KBaJINTETa TEJICBU3HjCKOT ITPOTpaMma.

Canp:kaj npeamera

Teopujcka nacmasa:

(1-2) Pemurtesbcko unTame TEKCTa, TEIEBU3HjCKe crienuduanHocty; (3-4) Pag Ha Tekcry, ananmza TB crienapuja; (5-6)
W360p TexHuke peannzanyje, cnenupuanocty; (7) 3pana Keure CHIMama MpeMa TEXHOJIOIKOM u300py; (8)
I'mymauke mpobe y moctaBiy kamepa y cucremy; (9) Pax ca rimymiiem, koutunyureT; (10) Cuenorpad u koctumorpad
y TB cryaujy; (11) Torue npobe u TeneBusujcko cHuMame; (12) O6pasa CHUMIBEHOT TeleBU3UjcKor Marepujana; (13)
Jupa tenesusuja; (14-15) Kparke TB dopme: pexname U My3HYKH CIIOTOBH.

Ipakmuuna nacmasa:

Peanu3zanuja kpaTke TeneBusujcke hopMe y Tpajamy 10 S MuHyTa. [Iucame CeMUHAPCKOT paja.

Jlutepatypa

- MEK KBUH, [ejun: Tenesuszuja, Knuo, beorpam, 2000

- IUPAH, Xak: Exuna TB peoscuje, Tenesusuja beorpan, beorpan, 1971

- KAYOMAH, Bunujam U.: Kaxo pescupamu 3a menesusujy, Tenesusuja beorpan, 1970.

- BABAIIL, Mapxo (yp.): JIekcuxox (puamckux u menesusujckux nojmosa 1, Y HUBep3uTeT yMETHOCTH, beorpam, 1993.
- BABAII, Mapxo (yp.): JIeKCUKoH puamcKux u menesusujckux nojmosa 2, Y HUBep3uTeT yMeTHOCTH, beorpam, 1997.
- MAPTUHOBUWR, Mowma: Pesicuja npoepama yxcuso, Paguo tenesusuja Cpouje, 1997.

Bpoj yacoBa akTuBHe HacTase: 4 ‘Teopnjclca HacTaBa: 2 [pakTnuna Hacrapa: 2

Metone uspohema HacTaBe

IIpenaBama ca [eMOHCTpaIMjaMa 10 3a1aTHM TeMama. JJucKycuje y OKBHPY IpeaaBama u Bexou. [Jabu pang Ha
CIIeHapH]y, KIbH3U CHUMAatha, MpUIpeMamMa CIIMTHE MacTep BexOe, NpaBibemhe MPOOHUX CHUMaKa U BbUXOBa aHaJN3a.
Buneo u JIB/] npumepu. Odunazak npodecnoHaIHUX TeJIeBH3H]ja U MOCETE TI0jeJMHUM CHIUMambKuMa. ['ocToBatba
TeJIeBU3MjCKUX Tpodecuonanana u TB aytopa.

Onena 3Hama

IIpeaucnurtHe 06aBe3e 50 noeHa 3aBpILIHM HCTIMT 50 noena
AaKTUBHOCT Y TOKY IIpeJlaBama 10 MUCMEHU UCIIUT 20
CMEHH UCIHUT (IIPUIIPEMHA
IIPAKTUYHA HACTABA 20 y . (npurp 30
Npe3eHTalnrja MacTep paaa)
CEMHMHAPCKH paJl 20

Cryaujcku mporpam: MAC JIpamcke u ayIHO-BU3YEIIHE YMETHOCTH

Ha3zus npeamera: TeneBusujcka pexxuja M2

HacraBuuk/HactaBHuuu: [Ipeapar M. Benmunosuh, pegosau podecop

Cratyc npeamera: O6aBe3Hu




Bpoj ECIIB: 4

YeaoB: Yroucana 1. rommaa MAC JlpaMcke 1 ayAHOBU3YEITHE YMETHOCTH — MOAY)T DIIIMCKa U TEJIEBU3HjCKa peXuja
1 TIOJI0KeH TpeaMeT TeneBusnjcka pexxknja M1

Iu/e npeamera

KoMmruieTHo 1 1eTaJbHO CTPYYHO yCaBpIllaBamke U pa3yMeBambe CBUX CIIOKEHUX TEXHOJIOIIKUX M KPEaTHBHUX
CTBapaJlavyKHX 3ajJaraka y peauresbckom nociry. O6pasoBame u GpopMupame CTpydmbaka 3a paji peiuTesba Ha
TEJICBU3HMjCKOM YMETHHYKOM Tporpamy (cepujai, cepuja, TB ¢unm, TB npama).

Hcxon npeamera
CriocoOHOCT 1a ycremHo n3adepe, OCMUCIH, TIOCTaBU M PEKUpa TeIEBU3MjCKe IMporpame, Aajyhn 3HadajaH KpeaTnuBaH
JONPUHOC TEJIEBU3NjCKUM EMHCHjaMa CBUX CTPYKTypa M >KaHpPOBa, MOMKyhn KBamuTeT 1 KpeatuBHOCT TB mporpama.

Capnp:xaj npeqmera

Teopujcka nacmasa:

(1-3) TIpo6HO cHUMaE ApaMaTypPIIKH KJbYYHE CIICHE 3aBPIIHOT MacTep pana; (4-6) AHanu3sa, 1opaaa u
nmocHuMaBamwe; (7) AKTyeITHH TeJIeBU3HjCKU mporpamy; (8) TeneBus3njcka cTBAPHOCT — HCTHHUATOCT HIIH (DHUKIIH]a,
MoryhHocT Manumynamyje; (9) Tenepusujcke agantanuje nozopuinae npeacrase; (10-11) Hose TeneBusujcke dpopme,
HoBH *aHpoBH; (12) CaBpeMeHa TeneBu3nja y ogHOCY Ha caBpeMenn ¢wmM; (13) TeneBmsujcka cepuja,
cnenuduaaOoCcTH npoxykuuje; (14) HoBu HaumHY rienama TeleBru3Mje, HOBH HAYMHHU NPEHOCA TEJICBU3H]CKOT
nporpama; (15) bynyhrocrt.

IIpakmuuna nacmaea:

Peanuzanuja my3nukor crora. [Tucame ceMrHapcKor paja. AHajK3a 3aBpLICHOT MOCTYIKa MacTep Bexoe.
MeHTOpCKH paji Ha U3paiy 3aBPIIHOT IPaKTUYHOT MacTep paja CTyJeHaTa, y Tpajamby 01 MHHUMAIHO 29 1o
MaKCUMajHO 59 MUHYyTA.

Jlutepatypa

- Aumonoeuja TB opame, Pamno TeneBusuja beorpan

- [TIPOXUR, E: TB kao meouj, Cjernoct CapajeBo, 1978.

- BABAIL, M., Kunaju, P: Hoso auye menesusuje, Katenpa 3a ®TB monTaxy, ®/Y, beorpan, 1995.
- KJTAJH, X: OcHoenu npobnemu pescuje, Y HUBep3uTeT ymetHocTH, beorpan, 1995.

- BYKWUR, A: Teresusuja, Uuroja mrammna, beorpaz, 2007.

bpoj yacoBa akTuBHe HacTaBe: 4  |Teopujcka HacTaBa: 2 ‘l’[paKanHa HacTaBa: 2

Metone uspohema HacTaBe

[IpenaBama ca meMOHCTpaIMjaMa 110 3aIaTHM TeMaMa. JIucKycHje y OKBHpPY TpeaBama u BexxOu. Buneo u [I1B/]
NpUMEpH. YKOJIMKO MacTep paj HHje U3 001acTH TeJIeBHU3Hje, NPOOHO CHIMAhE KJbYUHE CLIEHE, KpUTHYHE TauKe Y
TEJICBU3MjCKOM CTYJIM]y ca BHIIE Kamepa y CHCTEMY U aHaJli3a, Kao IpHUIIpeMa 3a 3aBpIIHU MacTep paia. Pax na
3aBPIIIHOM MacTep pajay, CHUMame, 00paia ClIiKe U 3ByKa, rpaduuka oopana, mmuie. Oounasak npodecuoHamHmux
TeneBu3Mja u crynuja 3a 31 rpaduky. [Tocera npodecronasHuM cHUMambUMa yMETHUYKOT, IPaMCKOT IIporpama.
T'ocToBama TeneBu3njckux npodecuonanama u TB ayropa.

Onena 3Hama

IpeaucnurHe 06aBe3e 40 noena 3aBpILIHM HCTIMT 60 nmoena
aKTUBHOCT Y TOKY IIpeJlaBama 10 [IUCMEHU UCIIUT 10
CMEHH UCTIUT (TIpojeKIuja 1 og0paHa
IIPAKTUYHA HACTABA 10 y (npojexcij AP 50
3aBpIIHOT MacTep paja)
CEMMHAPCKH paJ 20

Cryaujcku mporpam: MAC JIpamcke u ayAHO-BU3YEIIHE YMETHOCTH

Ha3zus npeaMera: CaBpeMeHI/I PEAUTCIbCKU U3pa3

Hacrapauk/HactapHunm: Aunpujana [1. CrojkoBuh, Banpeanu npodecop

Crartyc npeamera: O6ase3nu / 360pHu




Bpoj ECIIB: 4

YcaoB: Ynucana onroBapajyha roguaa ctyanja MacTep akageMCKUX CTYIHja

Iu/e npeamera
PazymeBame IpoMeHa M BbUXOBUX Y3pOKa y CaBpeMEHOM (HIMY y OJTHOCY Ha KJlach4HO 100a ¢uima. [IpenozHaBame
Y CIIOCOOHOCT aHaNIM3€e yTUIlaja HOBUX ME/IMja Ha PEJUTEIbCKU TTOCTYIIAK Y CABPEMEHOM (DHIIMY.

Hcxon npeamera
CrocoOHOCT MO3UITHOHNpPaha CONICTBEHUX (PUIAMCKHX HIIja U MpojeKaTa y OJHOCY Ha caBpeMeHY (PHMIIMCKY ITPaKcCy.

Capnpoxaj npeqmera

Teopujcka nacmasa:

(1) ®unmoBH 0 JpyACKOM NOHAIIAKY; (2) @unmoBH o JpynckuM emounjama; (3) Ilocnenuue nojase ,.reality”
nporpama; (4) Hapauuja y caBpemeHom urpanom ¢unmy; (5) Hapamuja y caBpeMeHOM 1oKyMeHTapHOM (hrimy; (6)
Jlpamarypruja y caBpeMeHoOM eBporickoM ¢puimy; (7) pamarypruja y caBpeMeHOM XOJIUBYACKOM GHiaMy; (8)
Kapakrepuctuke ,,He3apucHor ¢punma’’; (9) [Tocneaune nokpera ,,JJorma 957; (10) JlokymeHTaprcTHYKA
BEPOIOCTOJHOCT ¥ UrpaHuM puimoBuma; (11) Tperman BpeMeHa U pUTMa y caBpeMEHUM HTpaHuM (priMoBuMa; (12)
W360p rirymana, HaTypIIYuKa U OOMYHUX JBYAH 32 YJIOTy Y Urpanom ¢pummy; (13-14) , . HoBu Tanmac” y pyMyHCKO]
kuHeMarorpaduju; (15-16) Penurersckn noctynak 6pahe Japzaen; (17-18) Ecternka Adaca Kuapocramuja u
¢mmmoBa ca brmckor ucroka; (19-20) Asujcku caBpemenn ¢rm: Lan Munr-nujanr, Xy [lwnao-1lluen u gpyru; (21-
22) CaBpemenu natuHoamepuaku ¢pmM; (23) [octynak y ¢punmosmnma bee Tapa; (24) [lo3unuja peaurespa y
caBpeMeHOj GUIMCKO] MPOAYKIHjH; (25) YTHIaj T00anHe MOMUTHKE HA TeMe Y caBpeMeHOM (prmMy; (26) Oumm xao
CpeACTBO cripoBolema KynTypHe nonutuke; (27) Iporpamupame GpuinmMckux gecruBana; (28) CaBpemenu u Oynyhu
KaHai AucTpuOyuje punmosa; (29-30) Ctyauje ciiydajeBa yCHEUIHUX U HEYCIEIIHUX 1eOUTaHTCKUX (DUIIMOBA.
Ipaxmuuna nacmasa:

[pojekmmje Ghunmora.

Jlutepatypa

- HAHCU, XK-J1.: A6ac Kjapocmamu — Ouueneonocm puama, MHCTHTYT 32 DM, 2005.

- MUWJBKOBWNA, b.: Kysap, I'eonoetuxka, 2013.

- YORKE, J.: Into the Woods — How Stories Work And Why We Tell Them, Penguin, 2013.

- NASTA, D.: Contemporary Romanian Cinema: The History of an Unexpected Miracle, Wallflower Press, 2013.
- MOSLEY, P.: The Cinema of the Dardenne Brothers, Wallflower Press, 2013.

- RANCIERE, I.: Béla Tarr, the Time After, Univocal Publishing, 2013.

- CARTER, S., DODDS, K.: International Politics and Film, Wallflower Press, 2014.

- LOWENSTEIN, A.: Dreaming of Cinema, Columbia University Press, 2014,

Bpoj yacoBa akTuBHe HacTase: 4 ‘Teopnjclca Hacraa: 2 |IlpakTuyHa HacraBa: 1 II[OH: 1

Metoae u3Bohema HacTaBe
IpenaBama ca nMpojexidjamMa mo 3aJaTuM TeMama; JTUCKYCHje Y OKBHUPY Mpe/IaBama; MUcambe CEMHHAPCKOT paja.

Onena 3Hamba

IIpeaucnurHe 06aBe3e 40 noena 3aBpILIHM HCTIMT 60 nmoena
AaKTUBHOCT Y TOKY IIpeJaBama 30 MUCMEHU UCIIUT 40
CEMUHApPCKU paj 10 YCMEHU UCIIUT 20

Cryaujcku nporpam : MAC MeHaIMeHT KyNTypHHX U Meujckux nHaycTpuja; MAC JIpamcke 1 ayquo-BU3yenHe
YMETHOCTH

HasuB npenmera: [IurutaiHu Meauju

HacraBuuk: MaptuHony, ap AHa, pea. npod.

Crartyc npeaMera: n300pHU

bpoj ECIIb: 2




YeaoB: Youcad oarosapajyhu CTyiujcKH Iporpam

ns npeqmera

[ws mpenMera je yro3HaBame CTyZeHaTa ca CaBpeMEHHM IPOMEHaMa y I0JbY IPOU3BOARE MEIHJCKHX CaapiKaja, MojaBoM
HOBUX (hOpMH 00NHMKOBama, AUCTPUOYIHje M MOHETH3ANNje MEANjCKUX cajpikaja MO yTHIajeM Jururanmsanyje. Jonarxo,
Wb MpeaMeTa je YIO3HAaBamke CTyleHAaTa-Khiba ca CHeUU(PHYHOCTHMA MPOIYKLHUje MEAUjCKHX CagpXkaja y TUTHTATHOM
OKpYXKelhy M KopuiIhiela OCHOBHMX KapaKTEPHCTHKA AMTHTAJHUX MEJHja ca CBPXOM OCTBapHBama WHTCH3UBHHjE U
KOMILJIEKCHH]j€ Be3€ ca caBpeMeHOM IyOnnkoM. KoHauHO, Wb je cMelTame MeIijcKe MPOAyKIYje Y HajIIUpH IPYIITBEHH U
E€KOHOMCKH KOHTEKCT KOjH MPOJa3y Kpo3 TPAH3HULHKjy U PaUKaIHy TpaHCHOpMaIHjy y3poKoBaHy UeTBpTOM HHIYCTPHjCKOM
PEBOIYIH]OM.

Hcxon npeamera

ITo 3aBpmieTky Kypca O CTyJEHTa ce OYeKyje Ja MO)Ke KPHTHUYKH 12 IPOMHIIIbA CaBPEMEHY MEIHjCKy NPORYKIH]Y Y
JTUTUTATHOM OKPYXXEHY, a MOXE 1a PENo3Ha creln(puyHe KapaKTePUCTHKE MEN]CKOT CaipiKaja y IUTUTATHOM OKPYKEHmbY
U pa3yMe HOBE OJHOCE KOjH C€ YCIOCTaBJ/bajy Ha pellalliju ayTop-HponyleHT-yonuka. Takohe, cTymeHTH-kume he mo
3aBPILEHOM Kypcy OUTH 0cIIOcOOJBEHH J1a pa3yMejy HOBE OM3HUC MOese U 00JIMKe MOHETH3AlN]je MEHjCKUX Caapikaja Koje
je oMoryhuia AUTHTAIN3aKja Y TI0JbY MEH]CKE IPOIYKIIH]E.

Cajap:kaj npeamera

1. JlurutasHu MeAUju — OCHOBHH IIOjMOBH, KapaKTEPHCTHKE, EBOJTYLIHja MEaHja.

2. Ilpernen peneBaTHUX TEOPHja y MMOJbY AUTUTATHHX MeIHja

. Bemrtauka HHTETUreHIINja, AITOPUTMH U Be3a Ca MEIIU]CKHM CaJpKajuMa OHJIajH.

. HoBu o6nmnm meamjckor caapikaja onnajH. JpymTBene mpexe. Amnnkanuje. Bugeo urpe.
. HoBu o6mmnm menmjcke npoaykuuje — [logkacTuar.

. HoBu o6nmnm meamjcke npoaykiuje - CTpeaMUHT cepBUCH (CaapKaju Ha 3aXTEB)

. HoBu o6nmnm Meamjcke nmpoaykuuje - IHTepakTHBHE ayJHOBU3YEIHU caapkaju. BP.

. Ilybnuka y AUTuTaIHOM MeIvjcKoM OKpyxkemwy. HoBe HaBuke n HOBe MoryhHOCTH.

. [TaptununaTopHa Kynrypa. [Iydinka xao npoxyuent. Crowdsourcing.

10. ExoHOMHja MaXKibe y AUTUTAITHOM OKpY)Kemby. JlUruTaiHa 3aBHCHOCT.

11.EkoHoMuja nHTepHEeTa. DHHAHCHUPAKEe MEIUjCKHX capikaja y OHIIajH mpocTtopy. Mukpormnahama. [Ipermiare.
12. Ynotpeba AW y mporiecy Meanjcke MpoayKIIHje.

13. Mo6unau TenedoHr Kao miathopMa-KaHal 3a IIACHPAakbe MEIH]CKOT caapxKaja.

14. BynyhHOCT Menujcke IPOIYKIHje — ETUYKH U KPEATUBHH U3a30BH.

15. Koncynranuje. [lpunpema 3a HCTIHT.

O 0 3O\ L W

JlutepaTtypa
Manogwuy, Jles. 2015. Jesuk HoBux Menuja. Knno. beorpan
2. Kacrenc, Manyen. 2014. Moh xomynukaruja. Klio. Beograd.
3. Byxosuh, B. 2019. [IpymiTBenu Menuju U ynpaBsibambe KOMyHUKanujama. Lletume: dakynTer 1paMcKux
YMjEeTHOCTH
4. TIlerposwuh, 1. 2016. ,,/IpymTBeHO-aKTUBUCTUYKH MOTSHIINjall OHJIAjH TIATPOPMH 32
APYLWTBEHO yMpexaBawe”. Coumonowkn nperaea, soa. 50, 6p. 3, ctp. 397—-430
5. Mapruraomy, A. 2020. [IpBux 15 roguHa moakacTUHra - 01 €KCIEPUMEHTA 10 OJP>KUBOT MEAHjCKOT OM3HHC
mozena. beorpan: ®J1Y.
6. Mapruraomy, A., Kpusokamuh, H., [lepkos, b. u CrojkoBuh, M. 2019. PerynatopHu OKBHpP U TIOCIIOBHH MOJIEITH
onnaju Meauja. beorpan: ®oxnanuja 3a OTBOPEHO APYIITBO
7.  Maprunony, A. 2015a. ,,Jlurutanna Meaujcka myOinuKa — HOBa OUCKUBaba, HOBE HABUKE”
Llpec: cumnosujym Kpeatnsroct u meauju / dunoszoduja meauja.
8. Maprunony, A. 2016. ,,Mo0OuIHU TeleOH U MACOBHH MEUjH — HOBU OOJIHIIM MPOYKIHje U HOBE HABUKE
myOinKe y IpyITBY ‘TaMeTHUX TenedoHa’”. Meanjcku aujanosu op.
25 Bon. 9. ctp. 109-127
9. Lister, M., Dovey, J., Giddings, S., Grant, I., Kelly, K. 2009. New Media: a critical introduction (2nd ed.). New
York: Routledge

10. Creeber, G., Martin, Royston (eds.). 2009. Digital Cultures — Understanding New
Media. Berkshire: Open University Press

Ju—

IIpakTnyHa HacTraBa: (

Bpoj yacoBa akTHBHe HacTaBe 2 Teopujcka HacraBa: 2

Metone n3soljem-a HacTaBe

Teopwujcka mpeaBama, JUCKyCHje ca CTyJeHTHMa, aHaIHu3a ofabpaHux cTyauja crydaja. [Tiucame n ycMeHa ogbpana
CEeMUHAPCKOT paja.

Onena 3Hama (MakcHMaJHHU O0poj nmoena 100)

MOCHa 3aBpuinn
IMpeancnuTHe 00aBe3e roeHa
HCIHT
MHCMEHH
aKTUBHOCT y TOKY IIpeJlaBarba 10 50
UCITUT
CMEHH
MIPaKTUYHA HAacTaBa Y 20
HCIIT
KOJIOKBH]YM-H 20 |







Cryamjckmn nporpam: MAC [ipamcke n ayanosusyenHe ymetHoctn, Mogyn Inyma

Hasus npegmeTta: JuKunja

HacraBHuK: gp PagosaH KHexesuh, pea. npod.; ap AunjaHa Mapkosuh, pea. npood.; hophe Mapkosuh, cTpydHM capagHuk

Cratyc npegmeta: Obase3Hu

bpoj ECNB: 5

YcnoB: YnvcaHe macTep cTyZuje Ha CTyAMjCKOM nporpamy [lpamcKe 1 ayAnoBU3yesHe YMETHOCTU - moZyn [nyma

Lub npeamera: YcaspluaBatbe roBopHe BeLWTUHE Y 0cnocob/baBatby r1ymMLa 3a CLEeHCKU TOBOPHU U3pas.

WUcxop npepmera:

1. ToBOpHM cybjeKT Ha CLEeHM — ryMal, U FoBOpP
2. JacHa muncao — jacHa roBopHa ¢pasa

3. BnacHuK cBoje peun — BnacHUK Tyhe peun

4. N360p 1 aHanu3a roBOpHe MHTepnpeTaunje
5. YcaBpluaBake roBopHor 06/1MKoBarba

6. MNpolwmnpnBare roBOPHUX rpaHnLa

Capprkaj npeamera

Teopujcka Hacmasa

MpepaBarba Tpeba Aa ynyTte cCTyAeHTa y NpoOHaNaXKere MHAMBUAYANHOT M3Pa3a NPUIMKOM TYMayetba 3aXTeBHUX
MOHO/IOWKKX AEOHULA.

lpakmuyHa Hacmasa

MpakTnyHe Bexxbe Tpeba ga omoryhe CTyAeHTY CAMOCTaIHO U3HANAXKeHe IMYHOT CTUA NPUAMKOM obanKoBaka Behux
MOHOJILLKMX AeoHunua LLlekcnupoBsor cTuxa.

Nurepatypa:
- 'Bophesuh, Ip bpauusoj: Exemenmu ouxyuje, Y HUBep3uTeT yMeTHOCTH, beorpan, 1996.
- JKumanosuh B, Bophesuh b, Bacuh, C: Juxkyujcke meme, YHuBep3uTeT yMETHOCTH, beorpan, 1979.
- Emwumno Betu, Xepmeneymuxa xao onwuma memooa dyxosenux nayka, Hosu Can, 1988.
- Rodenburg, Patsy, The need for words, Routledge, New York, 1993.
- Evangeline Machlin, Speech for the stage, London, 1996.

Bpoj yacoBa akTMBHe HacTaBe: 3 I TeopujcKa HacTaBa:npeaaBata: 2 I MpakTnyHa HacTasa/ Bexbe 1

Mertoae ussohera Hactase: [pynHo TyTopcTBO. MpeaaBarba 1 Bexkbe (rpynHu M nHAMBMAYaNHM pag). Y3 nomoh
HacTaBHUKa cTyAeHT obpafyje 3aaaTke U3 AMKLMje M No NoTpebu 13 rnyme.

OueHa 3Hama (MakcumanHu 6poj noeHa 100)

MNpegucnuTtHe obaBese 60 noeHa 3aBpLwHU UCNUT 40 noeHa
AKTMBHOCT Y TOKY Npefasarba 20 NUCMEHU UcnuT

NpaKTMYHa HacTaBa 20 YCMEHU ncnt 40
KOJIOKBUjYM-U 20 ] .

cemuHap-u




Cryaujexu nporpam : MAC JIpamcke u aynnoBusyenHe yMeTHocTd Monyn CHUMame U AU3ajH 3ByKa

Ha3us npeamera: [{u3ajH 3ByKa 3a TeIEBH3Hjy U OHJIAjH CTPUMHHT IIaTGopMe

Hacrasuuk: Jluno Jlonangap, Baapeau npodecop

Crartyc npeamera: u300pHU

Bpoj ECIIB: 8

YeaoB: Ynucane Mactep akajgeMcke cTyauje J[paMckux v ayTHOBH3YEIHNX YMETHOCTH, Moyl CHAMambe U IM3ajH 3ByKa.

IInbs npeamera: Yno3HaBame CTy/IeHATa ca NPUMHIMIINMA NPOMUIIUBAbA U HANPEHUM TeXHUKaMa JI3ajHa 3ByKa 32
ayro-BU3YeIHE caapiKaje KOjU Cy MPaBJbEHH 32 EMUTOBAE Ha TEJICBU3HjU, OHJIAJH CTPIMUHT cepBHcuMa kao 1 Ha VOD
(video on demand) cepBucruMa KabGIOBCKHX orepaTepa U AUCTPUOyTepa TeIeBU3HMjCKOT CUTHANA TyTeM HHTePHETa.
IIpencrarpame, MpakTHYHA IPUMEHA U CaBJlaaBambe HAIPETHUX M Haj3aXTeBHUUX YMETHHUKHX IPAKCH y JOMEHY IU3ajHa
3ByKa 3a TeJIeBU3HjcKe opMaTe Kao H 3a hopMare KOju Cy IIPOHU3HUIILIN U3 TeJIeBH3Hje (OHJIajH CTPIMHUHT CEPBHUCH).

Hcxon npeamera: Hakon nmoxahama HacTaBe, CTYACHTH CTHYY KOMIIETEHIIH]E: ITO3HAaBambe (ha3a M CIenHIHOCTH
HaNpeIHHX TEXHHUKA y IPOoLeC I13ajHa 3ByKa 3a ayIMO-BU3YEIIHE CapiKaje 3a TeIEBU3U]y U CTPUMHUHT IaTdopme;
CHOCOOHOCT aHANIU3€ IM3ajHa 3ByKa MOMEHYTOT (hopMaTa ca YMETHHUYKOT M TEXHUYKO-TEXHOJIOIIKOT aCleKTa; ClIoCOOHOCT
NpUMEHE HAlpeIHUX TeXHUKA JM3ajHa 3ByKa U Haj3aXTEBHUJUX YMETHHYKUX MPAKCH y JIOMEHY JH3ajHa 3ByKa IpH
KpeHpamwy 3ByYHe CIIMKE 33 IIOMeHyTe opMare.

Capp:xaj npeamera:
Sumcku cemecmap
1. VYBox, HampeiHe TEXHUKE y AN3ajHy 3By4YHE CIIMKE 3a ayIH0-BU3yEITHEe MEaHje.
2. Hampenne texanke kopunrhema OCHOBHHUX M3payKajHUX CPEJICTBA 3ByKa y ayAHOBH3YEIIHOM JIely — IIPUMEpPH U
npakce 1
3. Hanpenne TexHuke kopuihemha OCHOBHAX U3PAXKajHUX CPEAICTBA 3ByKa Y ayTHOBU3YEITHOM AETy — IPUMEPH U
npakce 2
4.  Hanpenne TexHuke kopuimhema OCHOBHHX H3paKajHUX CPEACTBA 3BYKA Y ayAHOBU3YEITHOM JEy — IPUMEPH U
npakce 3
5. HampenHe TexHuke Kopuiihema OCHOBHUX M3paXKajHUX CPEJCTBA 3BYKa Y ayJHOBH3YEITHOM JeTy — IPUMEPH U
npaxce 4
. Jlu3ajH 3ByKa 3a ayJHo-BH3YEIHO A0 ca JINHEApHOM HapalljoM- HallpeaHe TEXHUKE
. KommnaparuBHa aHanm3a MHHEAPHHUX ayIHO-BU3YEITHUX ME/Hja — OIIITH MPETIIEI.
. KoMmnapaTtuBHa aHanm3a THHEapHUX ayIN0-BU3YEITHUX MeIHja — MPUMEPH U TpaKce.
. HoBu dopmaru nmuHeapHUX ayano-BU3yeITHUX MeIja — OIIITH TPETJIe]I.
10. HoBu opmaru TMHEapHUX ayAHO-BU3YETHUX MeNHja — IPUMEPH U TpaKce
11. HoBwu TeneBusnjcku popMaTH U crielinUUHOCTH JM3ajHA 3ByKa— BeO CepHje — OMIITH Tperie
12. HoBu TeneBu3njcku popMaTh U crielin(pUUHOCTH AU3ajHA 3ByKa— BeO CepHje — MPUMEPH U TMPaKce
13. Jlu3ajH 3ByKa 3a ayAHO-BU3YEIHO JEJI0 Ca HeTMHEApHOM HapalnjoM- HalpeIHEe TEXHUKE — OTIITH TPErie
14. Jlu3ajH 3ByKa 3a ayJM0-BU3YEITHO JEJI0 ca HeJIMHEapHOM HapalujoM- HalpeIHe TEeXHUKE — aHalu3a puMepa
15. Jlu3ajH 3ByKa 3a ayJHO-BH3YEITHO JIEJIO ca HEIMHEapHOM HapallljoM- HallpeAHEe TEXHUKE — HallpeTHE YMETHIUKE
MpaKce U MPUCTYTIH

o BN o)

Nel

Jlemmwu cemecmap
1. M3paxajHu MOTEHIMjal 1U3ajHa 3ByKa y HEYHH(OPMHOM CEKyHIAPHOM aKyCTHYKOM OKPYKEHY

. OCHOBHH U3paXKajHU EJIEMEHTHU [JU3ajHa 3BYKa y HEYHH(OPMHOM CEKYHIAPHOM aKyCTHYKOM OKPYKEHY

. 3ByYHH IUIAHOBH Y HEYHHU(DOPMHOM CEKyHIAPHOM aKyCTHYKOM OKDYKEHY

. MukpoarHamuKa 3By4HE CIIHKE Kao N3paXkajHO CPEICTBO AN3ajHA 3ByKa

. Bunaypannu ayio 1 HeyHH(OPMHO CEKYHIApHO aKyCTHYKO OKPYKEHE

. Jlu3ajH 3ByKa 3a HeJIMHEapHe ay/in0-BU3YeIHe opMaTe — MPOLEAyPaTHU ayANU0 — OIIITH Hperies.

. Jlu3ajH 3ByKa 3a HeJIMHeapHe ayIio-BU3yeIHe opMare — IpOLeIyPaTHU ayiHO — IPUMEpPH U IpaKce.

. Jln3aju 3ByKa y xubpuaaum popmarnmMa — KOMOWHAIIMja TMHEAPHOT U MPOIEIyPATHOT AU3ajHa 3ByKa — OMIITH

nperiex

9. Mu3aju 3Byka y XuObpuaHum popmaTuMa — KOMOMHAIIKja JIHHEApHOT ¥ HPOLEeyPATHOT T13ajHa 3ByKa — aHaIM3a
0Ja0paHuX mpuMepa

10. [lu3ajH 3ByKa y XuOpuaHuM GopMaTiMa — KOMOMHAIIMja JIMHEAPHOT M IIPOLEyPATHOT 1M3ajHa 3ByKa — HAIPEIHE
YMETHHYKE MpaKce u MPUCTYIH 1

11. [u3ajH 3Byka y XuOpuaHUM GopmaTiMa — KOMOHHALM]a IMHEApHOT U MPOLEAyPaHOT TH3ajHa 3ByKa — HAaIPEIHEe
YMETHHYKE MpaKce u MPUCTYIHN 2

12. Hosu TeneBu3ujcku GopMaTh U CeIUGUIHOCTH TH3ajHA 3ByKa— HHTEPAKTHBHA CEpHja — OMIITH IPErie]

13. Hosu TeneBusujcku Gpopmaty U cienUUHOCTH JH3ajHA 3ByKa— HHTEPAKTUBHA CEpHja — aHaIn3a ofabpaHux
npumepa

14. HoBwu TeneBusmjcku GopMaTH U CieHn(PUIHOCTH AU3ajHA 3ByKa— MHTEPAKTHBHA cepuja — HanpenHe ymeTHHYKe
HpaKce U MPUCTYIH

15. Pexamurynamuja ¥ KOHCYJITAIH]E.

0NN kAW

JlutepaTtypa
1. Karen Collins, Bill Kapralos, and Holly Tessler: The Oxford Handbook of Interactive Audio, The Oxford University
Press, 2014.
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7.

8.

. Stanley R. Alten: Audio in media, Wadsworth Publishing; 10th edition, 2013.
. David Austerberry: The Technology of Video and Audio Streaming, Routledge 2nd edition, 2005.
. Joe Follansbee: Hands-On Guide to Streaming Media - an Introduction to Delivering On-Demand Media,

Routledge, 2006.

. Alec Nisbett: Sound Studio - Audio Techniques for Radio, Television, Film and Recording, Focal Press, 2003.
. Michael Filimowicz: Foundations in Sound Design for Linear Media: A Multidisciplinary Approach, Routledge,

2019.

Michael Bull: The Routledge Companion to Sound Studies (Routledge Media and Cultural Studies Companions),
Routledge, 2018.

European Broadcasting Union: EBU Tech 3343 - Practical guidelines for EBU R128, 2015.

Bpoj yacoBa akTHBHe HACTaBe | Teopujcka HacTaBa: 3 | IIpakTHyHa HacTaBa: 3

Metone n3Boljema HacTaBe
IIpenaBama, mpakTHYHA HACTaBa, JCKYyCHje, aHaJIM3a ocTojehux mpuMepa nu3 mpakce.

Onena 3Hama (MakcuMaaHu Opoj noena 100)

IIocHa

IIpenucnurHe 06aBe3e 3aBpuIHM HCITUT nocHa

AaKTUBHOCT y TOKY IIpe/laBamba 5 YCMEHH UCIIUT 25

IpaKkTHYaH paj 70




Cryaujcku nporpam : /[pamMcke U ay THOBU3y€EIHE YMETHOCTH, Moyl CHuMambe U qu3ajH 3Byka (MAC)

Ha3zus npeamera: /{u3ajH 3ByKa 3a BUJICO UTPE ¥ HHTEPAKTHBHE YMETHOCTH 2

Hacrasuuk: mact. ym. [1aBne Jlunynosuh, 1oneHT

Craryc npeamera: V360pHu

Bpoj ECIIB: 8

YeaoB: Ynucane Mactep akaJeMCcKe CTyIHje Ha CTYANjCKOM IporpaMy J[pamMcke 1 ayIHOBH3YEIHE YMETHOCTH, MOAYITY
CHHUMame 1 JII3ajH 3ByKa.

b npeamera:

Yro3HaBame CTyAeHaTa ca HalpeJHUM YMETHUUKUM TPUHIUINMA AW3ajHA U UMILIEMEHTALH]j€ 3ByKa y OKBUPY BUJEO Urapa U
JpYTHX 0OJIMKA MHTEPAaKTUBHUX U HETMHEAPHUX JUTHTATHUX MeMja. YIO3HABambe CTyJeHaTa ca HalpeIHUM TEXHUUKO-
TEXHOJIOIIKMM IPUHIUITIMA YIIOTpeOe XapABEepCKUX U cOYTBEPCKUX CPEACTaBa pay IOCTH3akha HHTEPAKTHBHOCTH U
HEJIMHEeapHOCTH y 00JIacTH U3ajHa 3ByKa 3a BUIEO UIPe U HHTEPAKTHBHE YMETHOCTH.

Hcxon npeamera:

Hakon noxaharma HacTaBe, CTYICHTH CTHYy KOMIICTCHIIMje: CHOCOOHOCT CaMOCTAIHOT JU3ajHa U UMILIEMEHTALje 3ByKa 32
CJIOXKEHE HHTEePAKTHBHE (hopMe; HanpenaHo No3HaBame Unreal Engine cohTBEpPCKOT OKPYKeHha; HAPEIHO 03HABAKE
MPUHIMIA JH3ajHA 1 UMITIEMEHTAIlH]je HeJIMHEApHOT 3ByKa KopHIhemeM clienrjan3oBanux coprepa (monyt FMOD nnn
Wwise codTBepCKHUX MaKeTa); HAIPEJHO MO3HABAE IPUHINIIA IMIIEMEHTALN]€ XapABEPCKEe HHTEPAKTUBHOCTH Y TIPOjEeKTe
3acHOBaHe Ha ynoTpebu Unreal Engine exocucTema; ClIoCOOHOCT CaMOCTaTHOT YMETHUYKOT U3pakaBama y 001acTH An3ajHa
3ByKa M My3HKe 33 00JIaCTH BHICO Mrapa M HHTEPAKTUBHUX YMETHOCTH.

Capp:kaj npeamera:
Sumcku cemecmap:
1. YBox y mpomuec yMETHHYKO-HCTPAXKUBAYKOT pajia y 00IacTH ANW3ajHA 3ByKa 32 BUAEO UIPE U MHTEPAKTUBHE YMETHOCTH
- IOYETHA pa3MaTpama.
2. YBoA y IpoIiec yMETHUYKO-UCTPAXMBAUKOT paja y 001acTé u3ajHa 3ByKa 3a BHJEO UTPE U HHTEPAKTHBHE YMETHOCTU
- aHanu3a nocrojeher cTBapanamrsa, y30pa, ¥ IpuMepa HO3UTHUBHE IIPAKCe - MPBH JE0.
. YBOZ y nporec yMeTHHYKO-UCTPaKMBAYKOT paja y 00JacTH IU3ajHa 3ByKa 3a BUJICO HTPE M HHTEPAKTUBHE YMETHOCTH
- aHanmM3a nocrojeher cTeapaiamTsa, y3opa, ¥ IpuMepa IO3UTHUBHE IIPAKCe - APYTH JIE0.
. Unreal Engine 4 v Unreal Engine 5 - HanipeIHU TIPUHITUIN JIU3ajHA HHTCPAKTUBHOCTH - TIPBH JICO.
. Unreal Engine 4 v Unreal Engine 5 - HanpeIHN NPUHIUIN 113ajHA HHTEPAKTUBHOCTH - APYTH JI€O.
. Unreal Engine 4 v Unreal Engine 5 - HanipeJIHU TIPUHIIUIIN AA3ajHA HHTEPAKTUBHOCTH - Tpehu J1eo.
. Unreal Engine 4 n Unreal Engine 5 - HanlpeJTHA IPUHLIUIIN IW33jHa HHTEPAKTUBHOCTH - YETBPTH JI€0.
. Unreal Engine 4 n Unreal Engine 5 - HanpeJHN IPUHIUIA IW33jHa HHTEPAKTHBHOCTH - TIETH JIE0.
. Unreal Engine 4 n Unreal Engine 5 - HanpeJHA IPHHIUIN KopHUIhema U3BOPHOT ayano eHimHa U MetaSounds
HHPPACTPYKTYpE - IPBH JI€O.
10. Unreal Engine 4 u Unreal Engine 5 - HanipeIHU MIPUHITAITN KOpUIhekha U3BOPHOT ayIno eHyuHa U MetaSounds
UHQPACTPYKTypE - APYTH JI€0.
11. Unreal Engine 4 u Unreal Engine 5 - HanipeIHU IPUHITAITN KOpUIhelkha H3BOPHOT ayIno eHuHa U MetaSounds
uHppacTpykrype - Tpehu neo.
12. Hampemnu npuHIunu ynorpede FMOD okpyxkema 3a HelTMHeapHy UMIIEMEHTAIH]y 3ByKa — IPBH JI€0.
13. Hanpemnun npuniunu ynorpede FMOD okpykema 3a HelTMHeapHy UMITIEMEHTAIH]y 3ByKa — APYTH JICO.
14. Hanpemnu npuHmunu ynorpede FMOD okpyxkemwa 3a HelIMHeapHy UMITIEMEHTAaIH]jy 3Byka — Tpehu neo.
15. Ilpomec yMETHHYKO-UCTPXKUBAYIKOT pajia y 00JIacTH AM3ajHA 3ByKa 3a BU/ICO HTPE U HHTEPAKTUBHE YMETHOCTH -
MOYETaK MaHupama TeMe U 00JIaCTH UHMBUIYTHOT YMETHHYKOT HCTPAaXKHUBamba.
Jlemmwu cemecmap:
16. Hanpenuu npunuunu ynorpede FMOD okpyxema 3a HelTMHEapHY UMIUIEMEHTAIM]y 3ByKa — YETBPTH J€0.
17. Hanpenuu npuxuunu ynorpede FMOD oxpyxera 3a HeNHHEapHy UMIUIEMEHTAIN]y 3ByKa — IIETH JI€0.
18. Hampexuu npunmmmnu yrnotpedbe FMOD oxpyxkema 3a HeTHHeapHy HMILUIEMEHTANH]y 3ByKa — IIECTH Ie0.
19. Vmotpeba Arduino uHPpacTpyKType 3a TOCTH3AkE XapABEPCKe HHTEPaKTUBHOCTH Y okBHpY Unreal Engine
€KOCHCTeMa - TIPBH JIE0.
20. VYmnotpeba Arduino mHPpACTPYKType 3a HOCTU3AkE XapABepCcKe NHTEpaKTUBHOCTH y okBupy Unreal Engine
€KOCHCTeMa - IPYTH JI€0.
21. VYmnorpeba Arduino nHPpacTpyKType 3a MOCTH3ae XapABEPCKe HHTEPAaKTUBHOCTH y okBupy Unreal Engine
exocucTema - Tpehu neo.
22. Ilpommpena ctBapHOCT U MeTaBepc - aHanu3a nocrojeher crapaiamTsa, y30pa, U IpuMepa MO3UTHBHE YMETHHYKE
HpaKce - IPBH JIE0.
23. TpommpeHna cTBapHOCT 1 MeTaBepc - aHanm3a nocrojeher creapanamrsa, y30pa, ¥ IpuMepa HO3UTHBHE YMETHHIKE
HpaKce - IpyTH Ie0.
24. HampenHu NpUHIAIT AW3ajHA 3BYKa 3a MPOIIUPEHY CTBAPHOCT - TIPBHU 0.
25. Hampenuu npyHUMINY An3ajHA 3BYKa 32 HPOIIMPEHY CTBAPHOCT - IPYTHU JE0.
26. HampenHu npyHIMON AW3ajHA 3ByKa 3a MPOLIMPEHY CTBAPHOCT - Tpehu aeo.
27. HacraBak mmpoleca yMeTHHYKO-UCTPaXKUBAYKOT pajia - yIBphHBame TeMa 1 0071acT! UCTPAKHBamba MHCAHOT U
MPaKTUYHOT JieNla 3aBPIIHOT MacTep paja.
28. IlpumMeHa NpeTXOHO CTEUEHUX 3HAMba U BELITHHA HA COTICTBEHHU 3aBPIIHM Pajl; yMETHUUKA U TEXHUYKO-TEXHOJIOMIKA
aHanM3a nporeca 1 nporpeca - IpBe Jeo.
29. TlpumeHa mpeTXOJHO CTEUECHHX 3Hama U BEIITHHA Ha COIICTBEHH 3aBPIIHM PaJl; YMETHHYKA M TEXHUUIKO-TEXHOJIONIKA
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aHanM3a nporeca 1 rnporpeca - ApyTH Ieo.
30. IlpmmMeHa NpeTXOIHO CTEUCHNX 3HAa M BEIITHHA Ha CONICTBEHH 3aBPIIHM pajl; YMETHHUKA U TEXHUYKO-TEXHOJIOMIKA
aHanu3a mpotieca u nporpeca - tpehu aeo.

Jlutepatypa
1. Richard Stevens, Dave Raybould: Game Audio Implementation, Focal Press, 2015.
2. Steve Horowitz, Scott R. Looney: The Essential Guide to Game Audio, Routledge Press, 2014.
3. Winifred Phillips: 4 Composer’s Guide to Game Music, MIT Press, 2014.
4. Karen Collins: Game Sound, MIT Press, 2008.
5. Brent Edstrom: Arduino for Musicians: A Complete Guide to Arduino and Teensy Microcontrollers, Oxford University
Press, 2016.

Bpoj yacoBa akTHBHe HACTaBe | Teopujcka HacTaBa: 2 | IIpakTH4Ha HacTaBa: 2

Metone n3Boljema HacTaBe
IIpenaBama, muckycuje, aHanmusa ocTojehux mpuMepa U3 mpakce, IPakTHYHE BeXXOe M aHaNN3e NOCTUTHYTHX pe3yJIrara,
3ajeTHUYKA NCTPaKUBAKha MI0ETHKE, TEXHUKE U TEXHOJIOTH]E.

Onena 3Hama (MakcuMaaHu 0poj noena 100)

MoeHa
IIpeaucnutHe 06aBe3e 3aBpuIHU HCIIUT roeHa
AKTHBHOCT Y TOKY IIp€JaBamba 20 3aBpILHY paj 30
MpaKTHYHA HacTaBa 30 YCMEHH HCTIHT 20




Cryaujcku nporpam : MAC Teopuja npamckux ymetHocTH U Meanja; MAC JIpamcke 1 ayIMOBU3yEITHE YMETHOCTH

Ha3zus npenmera: JloctojeBcku: GHIM U TO30PHUIITE

HacraBuuk/HactaBunmu: np Exuca YcneHcku, peln. mpod.

Crartyc npeamera: M360pHI

Bbpoj ECIIG: 4

YecaoB: Ynucane macrep cryauje

us npenMera : Yo3HaBame CTyAeHaTa ca TpanchopMmanujama poMana JloCTojeBCKOT y (GHIMCKO] M TO30PHUIIHO]
YMETHOCTH.

Hcxon mpeamera: CTyIeHT CTHYE TEOPHjCKa M HCTOPHUjCKa 3Haba O YTHIAjy Ipo3e Jl0CTojeBCKOT Ha ITO30PHIIHY U
(MIMCKY YMETHOCT.

Canpikaj npenmera

Teopujcka nacmasa.: 1YBOIHO TIpefaBame 0 CTBapaaITBy J[0CTOjeBCKOT M KapaKTepHCTHKaMa FeroBor Jena. 2-5 Poman
3nouun u kazua y mo3opuiHuM U punMmckum Tpanchopmarjama (Vine Raskolnikow, 1923, 5. Josefvon Sternberg
Crimeand Punishment 6. Georges Lampin,, Crime et Chdtiment, 1956, 7.Rober Bresson Pickpocket, 1959; 1959, C. JL.
Kymumxanos: [Ipectymienne u Haka3anue, 1969, Axu Kaypucmjaku: Rikos ja rangaistus 1983, Bynu Anen: Match Point),
6-7: O pomany 3mu dycu, (MXT, B. Hemuposuu-Zlanuercko.: Cmaspoeun, 1911, Aumxej Bajna: ,,3mu nycu* (Les Possédés)
1988), 7-10: Houom, o pomany, Akupo Kypocasa: Houom 1951, (Janan), Aumxej Bajna : Hacmacja (ITosscka, 1994),
Poman Kauanos /layn Xayc (Pycuja, 2001), Pajuep Capenr Houom, 2011, Ecronuja, 11-13, bpaha Kapamazoeu — o
pomany,. Pudapn Bpykc bpaha Kapamasos (7he Brothers Karamazov, 1958 ), Usan [Tupjes, bpates Kapamazossr, 1968, 14:
bene nohu, Buckontu, bpecown. 15: A. Iletpos: Can cmewnoz wosex

Jlutepatypa ®. M. JloctojeBcku: ,,3104nH 1 Ka3zHa“, ,,3mu nycu”, ,,Manot", ,,bpaha Kapamazosu®, ,,bene nohn, ,,Can
cMmemHor yoBeka“, M. baxtun ,,IIpobnemu noetuke JJoctojeBckor®, ban, M. ,,Haparonoruja®, beorpazn, 2000; bephajes, H.
,Ayx docrojeBckor®, beorpan, 1981; I'pocman, JI. ,,JloctojeBcku, beorpan, 1974; Omon XK. ,,Teopuja cuneacra“, beorpan,
2006; Iecros JI., Po3zanos B, ,,Pycka penurujcka ¢punosoduja u d. M. JTloctojeBcku’, beorpan, 1982; XKepap XKener:
,,durype®, beorpaz, 1985. Enuca Ycnenckw, ,,JlocrojeBcku Jypuja Pakutuna®, Cyena, maj 2021. Enuca YcneHcku
,llodyenu aganTanuje poMmana JJocTojeBCKOT y UMY ¢ TO30pHIITY “, 300pHHKA pagoBa (hakynaTeTa JpaMCKHX YMETHOCTH,
6p. 39

Bpoj yacoBa akTuBHe HacTaBe 4 | Teopujcka HacraBa: 2 | IIpakTnyHa HacTaBa: 2

Mertoae nzBolhema HacTaBe
[penaBame ca npuMeprMa (MHCepTH U3 GpuiMoBa); Paguonune ca cryaentima, [punpema kpahux nsnarama cTyaeHara.

Ounena 3Hama (MakcHMaJIHU Opoj moena 100)

roeHa 3aBpiHM

I[peancnutHe 00aBe3e MoeHa

UCIIUT

MTHCMEHU
aKTHUBHOCT Y TOKY IIpeaBamba 20

UCITUT

CMEHH

MpaKTUYHA HACTaBa 20 y 30

UCOT
KOJIOKBHJYM-M
ceMUuHap-1 30



http://www.imdb.com/name/nm0903049/?ref_=tt_ov_dr

Cryaujcku nporpam/cryamjcku nporpamu : MAC JlpamMcke 1 ayioBH3yeIHe yMeTHOCTH Moxyin Pekiiama u Mmeanju

Ha3uB npeamera: [IpaMaTypruja pexjiame

HacraBuuk: CrojkoBuh M. Mupko

Cratyc npeamera: 00aBe3HI

Bpoj ECIIE: 4

VcioB: Hema

ub npeamera

[Ipenmer oOyxBaTa cienU(pUIHOCTH pa3Boja KpeaTHBHE cTpaTeruje y GyHKUHjH OraliaBama | mpojaajHe npomornuje. Kype
je poxycupaH Ha KOMYHHUKAIH]CKe IJbEBE U CTPATETH]jy MOPYKe KPO3 EeH ca/ipikaj i AoMalliaj. YBOJ y mporec
TIO3UIIMOHNUpaka Kao OCHOBE 3a TEMY KaMIamke U NHIUBAAYATHOT KpeaTUBHOT Haropa. CTyIeHTH OBla/iaBajy
TIO3MIIMOHUpak-eM U3jaBa, TeMa KaMIlama 1 T3B. ‘big ideas’, mpumpemajy afekBaTHe ITOpyKe 3a IPOMOIH]Y Pa3IMINTHX
OpeHI0Ba Ha BHIIIE BPCTa Me/IHja.

Hcxon npeamera

Ilo3nasare:

- hyHKUIHje KpeaTHBHOCTH, TOTpede 3a ,, TUCHUILTHHOM ™y IPUIPEMaky TPOMOTHBHIX MOPYyKa; eEeKTUBHE CTpaTEruje
MO3ULOHUPAba; IHJEBA KaMIIAkhe; Pa3Boja KPeaTHBHOT KOHIIENTA — ITyT OJ] CTPATeruje 10 Uieje; TeMa KaMIlawbe U unique
selling proposition-a; KpeaTUBHUX LINJHEBA — CBECT O MOCTOjaby MPOHU3BOAA HIIH yCIyTe, IPEIo3HaBambe, JOPMUpPAE TaBa
U YTHIIa] Ha ITOHANIAKE; ,,cCOPY ’-ja Kao IMHCAHOT JOKYMEHTA KpeaTHBHE CTpaTerHje; KOMUPajTHHTa: Capikaj i KOHTEKCT —
“HpOpMAIHja ¥ BEH JI0MaIllaj; elIeMeHaTa IITaMITaHe MOPYKE — BEJIMYMHA U OOJIMK; HACIOBH, WIycTpauuje, body copy,
JIOT0; eJIeMeHaTa eJIEKTPOHCKE IIOPYyKe - Tpajambe, CLIEHapHo, CTOPHOOPA, TEKCT, My3HKa U 3ByUHH e(DeKTH; yiiore
BeOcajToBa U peKJIAMHHX MOPyKa Ha HHTEPHETY;

- Ipo/IajHe MIPOMOIIHje, CTpATerHja U TAKTHKA MEPUaj1aj3uHra; yJiore areHIuje y IpoayKLIuji;coTBEepa KOMIjyTepCcKe
rpaduke.

Yeuo y:

aHaNM3Y M CETMEHTAIH]y TPKUILITA; TO3UIHOHUPamka OpeH/ia; mpolec TeHepHcamba yCICITHIX KPEeaTUBHIX H/Eja; PeaKiuje
MOTpOIIaYa U Npolecynpame HHOopMaIrja 0 KpeaTHBHUM MOpyKaMa; MapKeTHHIIKE KOMyHHUKAIMje — CTPAaTeTHje U TAKTHKE
— cTBapama MMHUIIa, OrJIalliaBarma IIPOM3BO/IA U YCIIyTa, on line ornamasame, business to business oriamabarmbe, HT/.
Cnocobnocm:

pa3Boja oaropapajyhie mo3uIMOHUpAHE U3jaBe; apTHUKYJIAIN]je [IJbEeBa KaMIlamke; TpaHchopMalije MPOMOTHBHE CTPATETH]e Y
,,BEIINKY UIejy”’; IpeTBapama ojiKa OpeHa y OeHedure OpeHaa; npunpemMe copy-ja; naeHTH(UKaImje oarosapajyhnx
€MOTHBHHX M PAlMOHATHUX Pa3Jora MPUBIa4HOCTH MPOU3BO/IA Ha TPXKUILTY; Kpeupama aJeKBaTHUX IOpYyKa 3a LITaMIIaHe,
€JIEKTPOHCKE M HHTEPAKTUBHE MeNnje (MHTEPHET); Kpenpama aJleKBaTHOT MaTepHjalia 3a IpoIajHy IPOMOIH]jY — AUPEKTHA
TOIITA, KAaTaJI03H, UT/I.

Cagp:xaj npeamera
Teopujcka nacmasa
1. KpearuBHocT: nmotpeda 3a TUCIHUILIMHOM Y TIPUIPEMarby MIPOMOTHBHHX MOPYKa;
EdexrtuBHa cTpaTteruja mo3UIHMOHNPamka U HUJBEBH KaMIIamke;
PasBujame kpeaTHBHOT KOHIIENITa: cTpaTeruja/big idea
Teme xammame u unique selling propositions
KpeaTHBHM LMJBEBHU: CBECT O MOCTOjalby KaMIame, MPENo3HaBamke, CTABOBH, TOHAIIAKE;
Copy kao micaH JOKyMEHT KpeaTHBHE CTPATETH]E;
KomnupajTuHr: caapikaj 1 KOHTEKCT: HHpOpMaIyja 1 JoMaraj
a) eJIEMEHTH IITaMIIaHUX TIOPYKa: BEUYHMHA U OOJHK; HACIIOBH, HIyCTpaiuje, body copy, 1oro;
b) eneMeHTH eNeKTPOHCKUX MOpyKa - Tpajame, CLIeHapHo, CTOPUOOP, TEKCT, My3HKa U 3BYYHHU e(EeKTH;
¢) Be0CajTOBH U PEKIIaMHe MOPYKe Ha HHTEPHETY;
8. IIpomajHa mpomoIHja U CTpaTeruje U TAKTUKE MEPUYaH/Iaj3HHTa;
9.  VYrora areHnuje y npomyKIHju;
10. KoMyHUKalMjCK1 IUJBEBH U KaMIIabha;
11. Crpareruja mopyke (caapskaj 1 JOMaIaj);
12. Tlo3unmonupame
13. Teme kamname;
14. AnexBaTHe IOpYKe 3a pa3uuUTe MEIHje;
15. PasBujame KpeaTHBHE CTpaTeryje.
Tpakmuyna nacmasa:Beoicoe, [lpyeu obruyu nacmase, Cmyoujcku ucmpasicu8aixu pao

ARl

JlutepaTtypa

1. ,,0 6penny”, Bomu Omunc (IIpodm, Beorpan, 2004)

2. ,,He moro*, Haomu Knaju (Camuzgar B92, beorpan, 2003)

3. Agres, Stuart, Julie Edell, Tony Dubitsky (eds.). Emotion in Advertising: Theoretical and Practical Explorations, 1990,
Greenwood Publishing Group (ISBN 0899305377)

4. Book, Albert C. and C. Dennis Schick. Fundamentals of Copy & Layout 3e, NTC Business Books, Lincolnwood, Il1.
(ISBN 0-8442-3022-7)

5. Burton, Philip W. Advertising Copywriting 7e, 1998, NTC Business Books, Lincolnwood, Ill. (ISBN 0-8442-3315-3)

Bpoj yacoBa akTuBHe HacTaBe:2 | Teopujcka HacTaBa: 1 | IIpakTHyHa HacraBa: 1

Merojae u3Boljera HacTaBe: Npe/aBama, pajAnoHuIle (TPYITHA U HHANBUAYAHHU 33/1ali) + gebare, HCTPAKHUBAUKH 3aalli
M TIPE3CHTAIIN]e




Onena 3Hama (MakcuMasIHu Opoj noena 100)

IIpenucnutHe o6aBe3e TnoeHa 3aBpUIHU UCITUT noeua
AaKTHBHOCT y TOKY Npe/iaBamba 10 MMCMEHH UCTTUT

MpaKTUYHA HAacTaBa 40 YCMEHH HCOT 30
KOJIOKBH]YM-H

CEeMUHAap-u 20




Crynujcku nporpam: MAC MeHayMeHT KyJTYPHUX M Meaujckux uuaycrpuja MAC JIpaMcke U ayquoBH3ye/IHe
YMETHOCTH

Ha3zus npeamera: Exo TpancdopmManmja MeHaMeHTa y HO30PHILTY

HacraBuuk/HactaBuuuu: 1p Josana Kapaymuh, nonenr, np Kcennja Mapkosuh boxxoBuh, HayuHu capagHuk, Ip
Mununia Kouosuh e CaHto, Hay4HU capagHUK

Crartyc npeamera: 360pHu

Bpoj ECIIB: 2

Yeaos: Ynucane MAC MeHaIMEHT KyJIType U Meuja

b npeamera

Knumarcke mpomeHne, kao IyropoyHH U3a30B ca KOjuM ce cycpeheMo, HaMmehy muTame HeonxoAHe TpaHc(opMalyje mosba
KYJITYpe U yMETHOCTH U KETOBOT IPHPY>KHBaba II100aTHIM [IUJbEBIMA 3ayCTaBIbaba Jajbe ecKajlaluje OBOT pobiema.
ITuse mpenmMera je yrno3HaBame CTyJEHaTa ca TEOPUjOM eKO 3a0Kpema no3opuwima W IpakcaMa Koje ce oJHoce Ha 1.)
npunazohasarbe O30PUIITHAX OPTHU3ALMja HA MOCIEANIIE KIMMATCKUX IPOMEHA U 2.) BHUXOB PaJl Ha y01ascagar)y UCTUX
(xpo3 HHMPACTPYKTypaIHO NPOMHIIJbakE 00jeKaTa, TEXHHIKHX KalallUuTeTa, PaJgHuX [IPoLeaypa, OprHU3aluoHe KYyIType
uTa). YnosHajyhu cTyJeHTe ca aKkTyelHHM IOJIMTHKaMa y OBOM KOHTEKCTYy M HCKyCTaBMMa YCIEIIHHX €BPOICKHX U
BAHEBPOIICKHUX IPAKCH Y CBETIIY CHEMUPUIHAX COLHO-EKOHOMCKHX MPHINKA PA3IMIUTHX KyJITYPHHX CHCTEMa, MPeAMET
oMoryhaBa pasyMmeBame IpoLeca 3eiene mpancgopmayuje nozopuwma KOjU TIOIMBAICHTHO TEXH: YHYTPAIBHM
IpOMEHaMa HauMHA Pajia MO30PHINTA - YCBajamy EKOJIOMIKH OJIPXKHBJHjUX PaJHUX NPOLEAypa W YCIOCTaBJbamy HOBE
MEHaIMEeHT ¢uio3oduje, aad U MpeycMepaBamy CIOJbAIBEr [eTIO0Baka IMO30PUINTa KAao areHra IpPOMeHa, Kpo3
MPOMUIIUBAE HErOBHX JOAATaHHUX JPYIITBEHUX (QYHKIHUja - aHUMAIH]y ITyOJIMKe U IHPe 3ajeJHULIE, Te HOACTULIAkE heHe
NapTULHIALMjE Y calpiKajuMa KOjHi ce 0aBe akTyelnHHM TeMaMa KJIMMAaTCKe KpU3e U eKOJIOMIKE OJP)KUBOCTH.

Hcxon npeamera

Tlo 3aBpmIeTKy Kypca CTyA€HTH CTHIY 3Hame O OCHOBHHM II0jMOBHMA €KO 3a0KpeTa IT030pHIITA U CaBlIaJaBajy OCHOBHE
aJjaTe MO30PHIIHOT MEHAIIMEHTa Y KPU3HOM €KOJIOIIKOM KOHTEKCTY. Y TOM CMHCILY, HCXOJ] IIPEIMETA je pa3Boj
CIOCOOHOCTH CTyIeHATa Jla KpUTHYKH IIPOMHUIIIBAjy U NPOjEKTYjy TMpoIiec 3e1eHe TpaHcdopMaryje Mo30pHITHIX
opraHu3anyja y OZHOCY Ha IIMPH IPYLITBEHN KOHTEKCT Y KOME Ce OHA OJ/IBHja, T¢ JONPHHECY HOACTUIIAY U Pa3Bojy
YMETHHUYKHX NpojeKaTa Koju he caipixajHo, MPOrpaMCcKH ¥ NPOIYKIIMOHO 3aCTYIATH IPHHIIMIE 3eJICHE areHe.

Caap:kaj npeamera

Kinmarcka kpu3a Kao GpakTop HOBe Mapajnurme couo-eKOHOMCKOT pa3Boja JpyIITBa
OJHOC KyJATYPHHX ¥ 3€JICHUX MOJUTHKA

EKo 320KpeT y KyJITYpH H YMETHOCTH — OCHOBHH TTOJMOBHU U KapaKTEPHUCTHKE

bl e

3enena Tpchq)opMaqua TMO30pUIITAa — HOBA KOHLIETIT OAPKUBOCTU T€aTpa U MPAaKTUYHA BEIITUHA TO30PUIITHOT
MCHalIMCHTAa

TIpakce 3eneHe TpaHchopMalyje y rI00aATHOM yMETHHYKOM/TIO30PHIITHOM KOHTEKCTY
3enena TpaHchopMalHja OpraHu3auoHe KyJIType MO30pHUILTa
Exoomiku op1Ba Mo30pHIIHA NPOAYKIIMja; KOHIENTyalu3alrja 3eIeHOT YMETHUYKOT ITPOjeKTa
[IpyHIMIN 1 MaTepHjalu 3ejIeHe peCcTaBe
EKOJIOLIKK OJp3KHBa MO30PHIITA
. Komynukanuja 3eneHor mo3opHiira ca 3ajeJHAIOM

mEYONow

— O

. 3axypydyHa pa3MaTpama U pediekcrje; Y cMeHa Ipe3eHTanuja i AUCKYCHje pe3yNITaTa CTy IHjCKOT
HCTPaXUBAYKOT pajia CTy/IeHaTa.

IIpesmmmuHapHa uTeparypa:
1. Klai¢, Dragan (2016). Poceti iznova: promena teatarskog sistema, Clio
2. Dragicevi¢ Sesi¢, M., Dragojevié, S. (2005). Menadzment u kulturi u turbulentnim okolnostima, CLIO, Beograd.
(4.15. poglavlje)




3.

Byxuh, Becna (2010). Lparcasa u kynmypa: cmyouje cagpemere Kyaimypre noiumuxe, VIHCTHTYT 3a
MO30pHIITE, PUIM, PAIUO U TeJIeBU3Hjy, DaKyyTeT IPaMCKUX YMETHOCTH

4. Puctuh Maja (2020) Menaymenm nozopuuwma — byOcKu pecypcu y 00IuK08amwy no30pumiHe npedcmase,

CaMOCTaJIHO H3/Iahe
JInteaprypa:

1. Angelaki, Vicky. Theatre and Environment, Macmillan international higher education, 2019.

2. Bentz, Julia. "Learning about climate change in, with and through art", Climatic Change 162.3, Springer, 2020,
1595-1612.

3. Gatari, Feliks (2021). Tri ekologije, FMK

4.  Chaudhuri, Una and Enelow Shonni. Research Theatre, Climate Change, and the Ecocide Project: A Casebook.
Palgrave Pivot, New York, 2014.

5. Garrett, lan. "Theatrical Production’s Carbon Footprint." in: Readings in Performance and Ecology, ed. W.
Andy and T, May, Palgrave Macmillan, New York, 2012, 201-209.

6. Hassall, Linda, and Stephen Rowan. “Greening Theatre Landscapes: Developing
Sustainable Practice Futures” in: Theatre Graduates, eds. W. Leal Filho and R. Leal-Arcas, University
Initiatives in Climate Change Mitigation and Adaptation. Springer, Cham, 2019, 143-158.

7. Letuni¢, Ana and Karauli¢, Jovana. “Introduction: Towards an Effective Dialogue Between the Polticality of
Performing Arts and Cultural Policy” in: Performing Arts Between Politics and Policies: Implications and
Challenges, eds. Letuni¢ A. and Karauli¢ J. Faculty of Dramatic Arts Belgrade and Academy of Dramatic Art
Zagreb, 2020, 6-11.

8. Mapkosuh boxosuh, K. (2020). ,,Herosame mo3opuiiHe my0inKe Kao ApymITBeHa GpyHKINja CaBpEMEHHX
no3opumita”. 36opuux Mamuye cpncke 3a opynmeene nayke 175 (3/2020), ctp. 437-451;

9. Markovi¢ Bozovi¢, K. (2021) “Public theatre’s social role and its audience”. TEME g. XLV, br. 1 (januar-mart),
str. 213-229.

10. D’Alisa, Giacomo, Federico Demaria, and Giorgos Kallis. Odrast. Pojmovnik za novu eru. Fraktura via
PublishDrive, 2017.

11. Kocovi¢ De Santo, M. (2020a), Rast i Odrast: Ekonomski stub kao pretnja kulturnoj i ekoloskoj odrZivosti
javnih i zajednickih dobara (komonsa), Zbornik Instituta za radio, tv, pozoriste i film, FDU, Beograd.

12. Kocovic De Santo, M., “Eco-cultural Aspects of Degrowth - The Story of Decolonisation of Colonial
Mentality,” presented at the International Conference: Building Alternative
Livelihoods in Times of Ecological and Political Crisis of degrowth

Bpoj yacoBa aKTHBHE HAacTaBe Teopujcka HacTraBa: 2 IpakTuyHa Hacrasa: 0

Metone u3Bohema HacraBe: [IpenaBama, IucKycuje, nebate, Mpe3eHTaIHje

Ounena 3Hama (MakcuMaaHu O6poj nmoena 100)

3aBpunu
IlpenucnuTHe 06aBe3e
HCIUT
Ycmena npeseHTanuja pesyirara (MCTpaKuBayuKa
aHaM3a oJabpaHor mpobiema ca IUCKYCHjOM Ha
Kpajy IpBOT CEMECTpa) YCMEHU
40 50
HCITUT

AKTHBHOCT Y TOKY IIP€AaBamba 10




Cryaujckn nporpam/ctyaujcku nporpamu: MAC MeHanMeHT KynTypHEX 1 Menujckux uaayctprja MAC Jlpamcke u
ayJIMOBU3yEIIHE YMETHOCTU

Ha3suB npegmera: ExoHOMHKA KYJIType

Hacrasuuk (Ilpesume, cpenme cioBo, ume): Dykuh I'. np Becna, penosau npodecop, Kogosuh [le Canto ap Mununa,
Hay4JHH capanHuk, Mapkosuh boxxosuh np Kcenmja, nayunu capaguuk, ba6osuh lyma, ncTpaskiBad IpHIIPABHAK —
capaJHUK Y HaCTaBH

Cratyc mpeaMera: JeHOCEMECTPAITHU H300pHH

bpoj ECIIb 4

YeaoB: Youcad qpyru ceMecTap MacTep akaJeMCKHX CTyauja MeHaIMeHT KyaType U Meuja

In/b npeameTa: YIo3HATH CTyAEHTE ca: 1) eKOHOMUKOM KyJType, OTHOCOM €KOHOMHjE U KyIType, IPHHIUIIIMA TPXKHIITa
KyIType W OPYTHX CPOJHHX TPXKHUINTA (MPEAy3eTHHIUTBO y KYITYpH, KYITypHE W KpeaTUBHE HHAYCTPHje, KyITypHHU H
KpEaTUBHU TypHU3aM H CII); 2) ca OCHOBHUM MojenuMa (pUHAHCHpama y KyiaTypH (OyHeTcKo, TPXKHIIHO, MEIIOBUTO); 3)
0CTIIOCOOUTH MX J1a rpaBe OWM3HUC IUIAaH U TUIAHUPA]y MEIIOBUTE U3BOpe (DMHAHCHPAA 33 KYJITYPHE M YMETHHYKE MPOJEKTE.

Hcxon npeamera: CTyIeHTH pasyMejy OJHOC €KOHOMCKE M KyJITypHE MOJUTHKE, NO3Hajy MPHHIMIIE TPXKHUIITA KYJITYpe U
JIPYTHX CPOJHUX TPJKUIITA, CXBaTajy KYJTYpy M YMETHOCT Kao /€0 NPHBpEAe Yy LENIUHHU; pa3yMejy (YHKIHOHHCAme
poUTHOT 1 HETTPO(UTHOT TPXKHILITA KYJITYPE; OCIIOCOOJbEHH CY 3a Iy0Jbe pa3yMeBarhe BPEAHOCTH KYJITYPHUX U YMETHUUKUX
nobapa M yciyra, BUXOBHX MaTepHjalHUX M HeMaTepHjaJHUX aclekarta, IITO je IPeayclioB 3a edeKTHBHHje U epUKacHUje
yIpaBJbarke MapKeTUHIIKAM HACTYIIOM OpraHu3alyja Ha TPXKHUIITY KyJIType; M03Hajy eKOHOMCKE HHCTPYMEHTE KyJITypHHX
MOJIUTUKA W JAPYTHX jaBHUX NPAKTUYHUX IOJNUTHKA Koje Cy(hMHAHCHPaj)y KyJIATypHE W YMETHHUKE MPOTrpaMe M IpPOjeKTe;
M03Hajy MEXaHU3Me (MHAHCH]CKOT IOCIIOBaka y jaBHOM, IIMBUJIIHOM W MIPHUBATHOM CEKTOPY y KYNTYpH; pasyMmejy IMporec
npunpemMa GUHAHCH]CKUX CTpaTernja MEIIOBUTOT (hMHAHCHpAaIba.

Canp:xaj npeamera: 1,2. YBoa y eKOHOMHKY KyJIType, OHOC eKOHOMHje U KynType; [IprMeHa eKOHOMCKE TeOopHje U aHAIIN3e
y obmacTH KynType W Teopuja KyinType y ekoHomuju; 3,4. BpenHoBame KynTypHHX M YMETHHYKUX Jo0apa M ycCiyra;
MaTepHjaHi U HeMaTepHjalHi acleKTH KyJITypHUX J100apa; jaBHO, IPUBAaTHO, KBa3H-jaBHO H00OpPO; KyJNTYPHH M KpeaTHBHU
KanuTai, 5,6. EkoHOMCKa opraHm3anuja KyJlITYpHHX M KpeaTHMBHUX HWHIYCTpHja; MEXaHW3MH (DUHAHCHpama: eKOHOMHja
Onmarocrama M KyinTypa - OyleTcko (uHaHCHpame OCHMBa4a, cy(puHaHCHpame Ha jaBHAM KOHKypcHMa; MelyHapoIHH
ctpykrypuu hornosu YHECKO u EV; kynrypHa cratuctuka; 7-10.Y1ora Tp>xumTa KyaType, 100apa u yciIyra y KyJITypHOM
cucremy; Crosballili ¥ YHYTPAIIEU H3BOPH GUHAHCHPama Y KynTypu; CTpaTeruja MemoBuTor puHancupama (fundrasing):
cyOBeHIIje, TOHAIM]je, CIIOH30PCTBO; MHpaMuaa GuHAHCHpama y Kyntypw; 11-13. ComncTBeHH MPUXOIH: IPo/Iaja MpUMapHHX
U CEeKyHIapHHX NPOM3BOAA M YCIyra y KyIATypd; AHaii3a TPOLIKOBA W KOPHCTH (cost benefit); Ouznuc mman; 13-15.
Koncynranyje.

Jlutepartypa:

1. Pyt Taycu (2012) Exonomuxa kyntype, beorpan: Kimo; 2. Jlejpun Tpo3ou (2012), ExkoHOMEKa KyJATypHE HMOJNUTHKE,
Beorpan: Kimmo; 3. Bykuh, B (2020) O cMucity yMETHOCTH U KyIType, CTpaTelike KoH(y3uje u quieMe pa3Boja KyJITypHe H
kpeatuBHe uHIyctpuje y Cpouju, Kynrypa, 6p. 169, beorpaa: 3aBox 3a mpoyuaBame KyATypHOT pa3BUTKa, cTp. 20-40; 4.
Kocovic, M (2011), Uticaj makroekonomskih kretanja na trziste kulture, preporuke za unapredenje marketinskog nastupa,
Casopis Marketing za teoriju i praksu, Beograd, broj 4, str: 276-287; 5. Kocovic, M (2011)
Uticaj ekonomske krize na preduzetni$tvo u kulturi, MenadZment - Casopis za teoriju i praksu menadzmenta, Beograd,
broj 61, str: 119-126.

bpoj yacoBa aKTHBHE HACTaBe Ocranu 4acoBu

[IpenaBama: 2 Bexoe: Jpyru o0nuuy HacTase: CuUup 2

MeTtone nzBolema Hacrase: [IpenaBama, U3paja U Mpe3eHTANN]ja CEMHHAPCKOT pasia

OrieHa 3Hama (MakcuMmaaHu 0poj moerna 100)

IIpenucnuTHe 00aBe3e 3aBpIIHU UCIUT

AKTHBHOCT Ha 4acy 10 ITucmenu pan 60

CemuHap 30




Cryaujckn nporpam : MAC [Ipamcke 1 ayquo-Bu3yesiHe yMeTHOCTH, Moy PuiaMcKa i TeleBU3HjCKa IPOayKIHja

Ha3zus npenmera: ®unmcka npoaykiuja M

HacraBuuk/macrasuunm: Jenena Murposuh, Banpernan npodecop; Mmnan Tomoposuh, Bapenau npodecop; Ormen
PaxueBwuh, tonent; Mmtan Crojanosuh, nonent; Mmp Mapuna ®adymih MunocasspeBuh, BUIIE YMETHHYIKH CapaJHUK

Crartyc npeamera: O6aBe3HU

bpoj ECIIG: 12

YcioB: Yiicane MacTep akaieMcKe CTy/Hje Ha CTyIHjCKOM Iporpamy JlpaMcke U ay IHOBH3YyeIHe yMeTHOCTH - Moy OTB
MIPOAYKIHja

ub npeamera

H3yuaBame caBpeMeHe (HIMCKe MPOAyKIHje Ha MPUHIMIMMA He3aBUCHE U ayTOpcKe GpUIIMCKe NPOAYKIIMje, 3aCHOBaHE Ha
TEOPHjCKOj aHAIM3M M NPOy4yaBamky IMPAKTUUYHUX NpUMeEpa YCIEIIHHX Mozeda (UIMCKE MPOYyKIHje, Kpo3 Kpehpame
HajaJleKBaTHUjHX NMPOAYLEHTCKUX U MapKETUHIIKUX CTPAaTEeTHja U HajaJeKBaTHUjUX 00IMKa Kpenpama OylieTa y OKBUPY mix
founding cuctema 1 0iHOCA Ha HaI[IOHAIHE, PETHOHAIIHE U eBpoIicke GriMcke GoHIoBe, Ka0 M Ha TPXKHUIIHY KOHKYPEHIIH]Y
U yMETHUYKY NMOTBpAY Ha drumcknM ¢ectrBamrMa. Pokyc je 1aT Ha KpeaTHBHY yJOry (MIMCKOT NPOIYLEHTa Ol ujeje,
IIPEKO TPOAyKIHje, 10 (ecTuBaicke M OHMOCKOICKE AUCTPHUOYLHje Yy CaBPEMEHOM AUTUTAIHOM CBETY, Kao U pa3BHjama U
yHanpehemba KpeaTHBHUX MTOTSHIHjalIa.

Hcxon npeamera
[IpuMeHa aieKBaTHUX MPOIYKIM]CKHX CTpaTEerHja M pa3BHjarbe KpEaTMBHUX MOTCHIM]jaNa Y PHIMCKO] MPOIYKIIM]H.

Caap:kaj npenmera

1.  YBoxy npoaykuujy Gpuama - 1a ju )KeauTe aa oyaere GUIMCKH MPOAYICHT?;

2. IlpoxyueHTcku myT - KapHjepa jeTHOT YCIIEIIHOT IPOIYIIEHTa - O] IPBUX KOopaka, rpelaka, Oupama IpojeKTa 1
[PBHX yCIIeXa;

3. Tlocao world sales areHTa Ha JOKYMEHTAPHOM WIJIH UTPAHOM (HHIIMY KpO3 KOHKPETHE MIPUMEpPE, YroBOpe, CTYAHje
ciIy4aja;

4. Tlocao muctpuOyTepa Ha HHTEPHAIMOHATHAM H JoMahiM IpOjeKTHMa Kpo3 KOHKpEeTHE puMepe, HOBE
IUCTpUOYTEepCKe MIaTdopme;

5. Kako BoguTH mpoayneHTcKy kyhy;

6. Pajn Ha jenHOM (DUIMCKOM MPOjEKTY- CTyIHja KOHKPETHOT CIy4aja;

7. ®wumckn dectuBamm, mpoMonuja GpriMa - Kako HalpaBUTH OJroBapajyiy IpoayLeHTCKy CTpaTerujy;

8. TIpomyuenTcka pa3paia u u3paza Oyliera CepBHCHE MPOIYKIH]eE;

9. Movie magic budgeting - aHanu3a u IpUMEHA y MIPAKCH;

10. IIpomyxkiuja sxaHPOBCKOT (MIIMa y HAIITHOHATHAM KHHEMaTorpadujama;

11. Cryauja caydaja Ha IPAEMEpPY CPIICKOT KaHPOBCKOT (PHIIMA;

12. Tloactuuaju 3a punmcke nponyknuje (Incentives);

13. Low budget ¢punm - KOHIIENT, NPOAYKIHja U KPEaTHBHH MOTCHIIHjaT;

14. MoryhHocTH jaBHOT (pMHAHCHpama goMaher TyroMeTpaxxHor GuimMa;

15. MapkeTHHT — 110jaM 1 OCHOBHE TIOJIeIe;

16. Hucturynuje — Gunmckn uenrap Cpouje;

17. Mapkerunr B2B, ananuse u crpareryje;

18. Konkypc @ummckor nieHTpa CpOuje 3a 3aBpIIHH CTYACHTCKH (HIIM;

19. Mapkerunr B2C, ananmuse u cTpareryje;

20. I'pymHO puHAHCHpame GUIMCKOT IPOjeKTa;

21. MapKeTHHr: cTyIuja cilydaja Ha mpuMmepy gomaher ¢uima;

22. Muctpubyuuja v npukazuBamreo y Cpouju — kunemarorpadcka Mpexa;

23. Huctpubyuuja puama y CpOuju: cTyauja ciydaja Ha npumMepy gomaher dpunma;

24. ®unmcku pectuBamm y Cpbuju — GuUHAHCHpakE ¥ OpraHHU3aLyja;

25. VurepHanuoHaiHa UCTpUOynuja Gpuima;

26. PekamuTynanyja ¥ 3aKJby4ak - 3HaUH, XKeNUTe Aa Oynere GHIMCKU MPOAYLECHT;

JlutepaTtypa
Batisto, Paul: Independent Film Producing, Allworth Press, 2013.;

I
SEP:

Lumet, Sydney: Making Movies, Vintage Books, 1996;
Verevis, Constantine: Film Remarks, Edinburg University Press, 2006
Baker, Maxine: Documentary In The Digital Age, Focal Press, 2006.; isge!
Rosenthal Alan: Writing, Directing And Producing Documentary Films And Videos, stsSoutheren Illinois University Press,

Scheer Laurle Creative Careers In Hollywood, Allworth Press, 2002. isket
Turman Lawrence: So You Want to be a Producer, Crown, 2005

Bpoj yacoBa akTHBHe HacTaBe | Teopujcka HacTaBa: IIpakTHYHa HacTaBa:

Mertone nzsohema HacTaBe
IpenaBama, BexxOe U aHANMM3e CTyAWja cirydaja. [IpojekTHa HacTaBa O NPHHIMIIIMA TEMATCKUX paguoHuna. JJuckycuje y
OKBHpY IIpe/laBarba M PaAUOHHUIIA.

OuneHa 3Hamwa (MakcuMaIHu 06poj noexa 100)




IpencnuTie o6aBese noeHa 3aBpuiHu IToena
P 60 HCIUT 40

MHCMEHHI

aKTUBHOCT y TOKY IIpeJlaBamba 15
UCITUT

CMEHH

MpaKTUYHA HACTaBa 40 M 40
HCIIUT

CeMUHapCcKu 5







CTyaujcku nporpam: MAC [lpamcke u ayuo-BusyenHe ymerHocT, Monyn Kamepa

Hasus npeamera: duimcka ciuka V

HacraBuuk/HacTaBHULIM: Mp Munanus P. Yonakosuh, peoBHE ipodecop

Crartyc npeamera: 00aBe3HN

Bbpoj ECIIb: 14

Yecios: Ynucane MAC JlpaMmcke u ayauoBu3yeliHe yMeTHOCTH, Monyn Kamepa

Iub npeamera
Iwb npeaMeTa je Aa CTyACHTe yBeAE Y HajCI0KeHH]e TIOCTYIIKE CTBapama (GHIMCKE CIIUKE Ca €CTETCKOT M TEXHOJOIIKOT
CTaHOBHIIITA.

Hcxon npeamera
ITo 3aBpieTKy HacTaBe U3 MpeAMeTa U YCIIEIIHO] PeasIN3alliji CBUX MPaKTHYHMX 3a/[aTaka, CTyAEHT je OCIIOCO0JbEH 1a Kao
JupekTop GoTorpaduje paay y CI0KSHIM KHHeMaTorpadcKiM o0IHIMMa pa3iIninuTe CTPYKTYpe.

Capp:kaj npeamera

Teopujcxa nacmasa

1. Aupexrop doTtorpaduije;

2. [lo3unuja ayTopa ciuke;

3. Ananusza cueHapuja aupekropa dororpaduje ;

4. Ananmsa cueHapuja qupekropa gotorpaduje 11;

5. Ananu3za cuieHapuja aupekropa potorpaduje I11;

6. UctpaxuBadku pag;

7. Busyenne pedepeHiie;

8. Busyenne ckuue I;

9. Buzyenne ckure 1I;

10. Pag ca penuressem I;

11. Pax ca peauressem I1;

12. Pag ca penuressem 111;

13. Kpearusse mpobe I;

14. Kpearusue npobe 11;

15. Texnuuxe npobe I;

16. Texuuuxe npooe II;

17. Pag ca cuenorpadom I;

18. Pag ca cuenorpadom 1I;

19. Pag ca koctumorpadom [;

20. Pag ca koctumorpadom II;

21. Paxg ca mackepowm;

22. CrienupUIHOCTH paja y pa3IMduTHM KaHpoBHMa I;

23. CrienupU4IHOCTH paja y pa3induTiM jxaHpoBuMa I1;

24. Cruncko oapeheme I;

25. Cruncko oapeheme 11

26. BusyenHu KOHTUHYUTET;

27. Tymademe mpocTopa y pa3IMuuTHM CTPYKTYpaMma;

28. upexrop ¢pororpaduje u mocTIpoayKIHja cimke I;

29. Tupexrop pororpaduje u mocTnpoaykuuja ciuke I1;

30. ®dunmcka cirka u gonasehe TexHomoruje.

IIpakmuuna nacmasa

WHnuBuyanHe U 3ajeHUYKe Be)XOe U3 HaBeeHUX oOnacti. Kao MpakTHYHU UCIIMTHY 3a]]aTaK CTYACHTH U3pal)yjy MpojeKTHy
JOKyMeHTanujy aupekropa gororpaduje 3a nzadbpanu Gpunm. [IpojexTHa fokyMeHTanmja Tpeda aa caapku n3abpaHu CLieHapHo,
KIBUTY CHUMaa, TUIAaH CHIMamba, aHaJn3y CleHapHja AupekTopa ¢hororpaduje, eKCIDIMKAIHjy TupeKkTopa ¢pororpaduje ca
BH3YEITHHM MaTepHjaJioM U JIeTajhbaH CIIUCAK MOTpeOHEe TeXHUKe (cHIMajyhe, pacBeTHe, CIIEHCKE H JIp.).

JlutepaTypa

Oobasesna: Cinematography screencraft, Peter Ettedgui, RotoVision, 1998; Perception & Imagining, Richard Zakia, Focal Press,
2002; Reflections — Benjamin Bergery — ASC Press, 2002; Masters of Light, Dennis Schaefer & Larry Salvato, University of
California Press, 1984; Blain Brown - Cinematography:Theory and Practice, Focal Press, 2002.

Bpoj yacoBa akTHBHe HAcTaBe 6 Ocrany 9acoBH

WP niu CUP:
IIpenaBama: 4 Be:xOe/mpakTHuaH paja: 2




Mertoae uzsohema Hacrase

Onena 3Hama (MakcuMaaHu 0poj noena 100)

IIpeaucnurHe odaBe3se IToena 3aBpIIHM UCIIUT Iloena
noxalhame HacTaBe 20 YCMEHH HCTIHT 30
AKTHBHOCT Y TOKY IIp€iaBamba 20

IIPaKTH4YHA HacTaBa 30

KOJIOKBH]YM-H

CEeMHHap-1

*MaKcHMasiHa TyxHa 2 crpanunie A4 ¢popmata




Cryaujcku nporpam: MAC Jlpamcke 1 ay/iu0-BU3Yy€IHE YMETHOCTU

Ha3uB npegmera: dotorpadeka camka 5

Anekcannap Kocruh, penosau mpodecop;

HacraBHuK/HAaCTAaBHULIM: .
B WBan lllujak, penoBHu mpodecop.

Crartyc npeamera: O6aBe3Hn
Bpoj ECIIB: 10
Veaos: Ynucane MacTep akaJeMcKe CTyAuje Ha CTYHjCKOM Iporpamy JlpaMcke U ayAno-BHU3yelHe

yMeTHocTH — Moy Kamepa

Hub npenmera:

1w mpeaMerta je 1a CTyIeHTHMA MPEACTaBH CaBpeMEHe M aKTyelHe TeHASHIMje TeopHje U Ipakce Menuja ¢ororpaduje, MecTo
¢dororpaduje y caBpeMeHOj YMETHHYKO] MPaKCcH U acrekte ¢pororpaduje kao npouupenor Meauja. CTyJEHT TOKOM CTy/Hja pagu
Ha pealu3aliju YMETHHYKOT IPOjeKTa U MPoJia3u MOCTYIIKe Kpenpama GoTorpadcke ciamke Kpo3 LEJIOBUTH KPEaTHBHU IPOLEC:
MHCAOHOT carjiefaBama, onabupa maeje W TeMe, UCTPaKHBama, Mpumpeme, Oeliexema CIUKe, o0paae W (UHAIHOT, jaBHOT
HpeJICTaB/baba Paja.

Hcxon npeamera:

Haxon ycnemno caBinaganor nporpama ®ortorpadceka cimka S, CTyIeHT je mpodecnoHaIHO 0COCO0JbEH /1a pa3MHUIILba U JOHOCH
OJUTYKE Y IIHJbY pean3alifje YMETHUYKOT Jefia y ToMeHy GoTorpadckor Wik OIMCKUX MEIHja U 1a KCTH MOHYIN jaBHO] MPOIICHU
Y KPUTHYKOM CYy.

Capp:kaj npeamera:

Teopujcxa nacmasa

CaBpeMeHH ayTOPCKU IPHUCTYT Y poTorpaduju;
dotorpaduja u caBpeMEHE YMETHIHUYKE IIPAKCE;

TemaTcka M CTHIICKa ONPE/IeIberba;

XpoHozoruja ¢ororpaduje;

KonBenmujaman ¢pororpadcku )KaHPOBH U CTBapallauka ONMpeaesbermha;
TexHonoruje hororpadcke ciuke;

dotorpadceku qUCKypC, 3HAUCHE U KOHTEKCT;
JleHOTaTHBHA M KOHOTATHUBHA TpUpoa GoTorpadcke Ciuke;
Hamena u nnsbeBu potorpadcke npakce;

10. dotorpadcku mpojeKar - yCrocTaBJbamke CTPATETH]E;

11. HUcrtpaxuBauku mpouec U METO;

12. Menuj 1 TEXHOJOTHja peaTn3alyje;

13. TIpoGe u eKCIIEpUMEHT;

14. Excrumkanuja npojexra, U3BpIlIHa MPOIyKIHja;

15. Ilpommpenu dortorpadcku Meanj, Goro Kmbura, KHHeMarorpa)cka Cimka;
16. dortorpaduja ka0 OCHOBHO CPEACTBO KOMYHUKIIH]E.

17. Axrtyenne aurutanse miarpopMe U YMETHHYKE CTpaTeryje.
18. HoBu Menuju u caBpeMeHH je3uK GpoTorpadcke CIUKe.

19. ®dororpaduja kao mpuMermHEHa YMETHOCT.

20. AxrtyemHa komepuujanHa pororpaduja.

21. Pexmamna gororpaduja.

22. Tloptpet u mpocTop.

23. Iloptpet y atesbey.

24. Tloptper y nokymeHTapHoj ¢potorpaduju.

25. Tymademe MoJeE.

26. TpamunmonanHu ¢otorpadcku mpomecy.

27. JluruTaiHa NOCTIPOAYKIIH]ja.

28. TlpomarannHa dororpadwuja.

29. TlozopuiiHy MIaKar.

30. DuiMCKH IIaKarT.

A e Al e

Ilpaxmuuna nacmasa
Besx0e cy KOHIMIKpaHe Ha OCHOBY MpeaBarba M NPE/ICTaBIbajy NPAKTHYHMU JIe0 KOjH M3BOJIE CTYACHTH.

IIpenopyuena autepartypa:

- Cotton, Charlotte - The Photography as Contemporary Art, Thames & Hudson, Second Ed., 2007,

- Cymnax, ®pancoa, Ecmemuxa gpomoepaghuje, Kynrypuu nenrap beorpana, beorpaz, 2008;

- Beprun, Buxrop - Ilpomuuivarse pomoepaghuje, Kynrypum uenrap beorpana, beorpan, 2016;

- Charles Harrison and Paul Wood - Art in theory 1900-2000 An Anthology of Changing Ideas Blackwell Publishing 1992, 2003.
- ITackan Bonusep, Cieno mosbe, MucTuTyT 32 v, 1997.




bpoj yacoBa akTHBHE HACTaBe OcTanu yacoBu

WP i CUP:
IIpenaBama:

2 Bexoe/mpakTuyan pag:2

Mertoae uzBohema HacTaBe:

Anekcannap Kocruh, pen.mpod:

IIpenaBame, ayro-Bu3yeiiHa pe3eHTAIM]ja, IEMOHCTpAIija MpUMepa U MOCTYIaKa;

IIpakTnvHa HacTaBa U BexxOE y OKBHPY peloBHE HacTaBe; KoHCynTalije TOKOM U BaH HacTape; Peani3anyja 3aJaTHX U HCITUTHUX
paoBa BaH pPeJOBHE HACTABE U HHHX0BA aHAIIN3A,;

Tlocere peseBaHTHUM HHCTHUTYLMjaMa, PSHTAINMA, KyJITYPHHM [elIaBaliMa O IPOEeCHOHAITHOT 3HaYaja;

T'ocroBama ymMeTHHKA U TpodecroHanana;

JaBHO mpezAcTaBbamke U H3NIarame GUHATHOT paja.

Crname yCIeIlHuX pagoBa Ha KOHKypce U (ecTuae.

Wgan llujak, pen.mpod:

@Dokyc je n3MenITeH Ka CTBapaallTBy U MIPAKTHYHOM IIPUCTYITy HACTABH, @ YMETHHYKA IIPAaKca Ce U3BOAM IO IPHHIIMITY aTelbea.
Teme koje ce n3y4aBajy Ha IpeAaBamHMa Cy Y (GOKYCY HHANBHIYAIHOT MIPAKTUYHOT Pajia y OKBHPY BEKOU.

Yno3HaBame ca akTyelTHIM Ipo(ecHOHaTHAM MpaKkcaMa y MpoecHOHATHOM OKpYXemwy y3 mpaheme Texyher mpojexra. [Tocere
PEKJIAaMHUM areHIfjaMa u CTyAWjuMa KOju Ipyxajy npodecrnonanne pororpadceke ycmyre. [locere cHuMamuma
npodecuoHanHuxX Gororpada u3 okpyxemwa. Pa3roBopu u KOHCYJITALIM]e, pa3BUjambe MPOjeKTa. MEHTOPCKH pa/l.

Onena 3Hama (MakcuMaaHu 0poj noena 100)

IpeaucnurHe odaBe3se 70 moena 3aBpIIHM HCIIUT 30 moeHa
HUcnur (Teopujcku u

noxalame HacTaBe 30 noena 30 noeHa
TIPAKTHYHH JIC0)

AaKTUBHOCT Y TOKY IpeJlaBarmba 40 moena (20)

IpaKTHYHa HacTaBa

KOJIOKBH]YM-H (20)

CEeMMHap-1




Cryamjckun nporpam: MAC gpamcke 1 ayanosusyenHe ymetHoctn Mogayn Myma

Hasus npeamera: lnyma

HacraBHuK: busbaHa Anekcuh, pea. npod; AparaH Metposuh, pea. npod; ap CphaH J. KapaHoswuh, pea. npod; Mapuja
Mwunenkosuh, pea. npod; Metap beHunHa, goueHT; Masne Jlasuh, BULWIM YMETHUYKM capafHuK; [ywaH Matejuh, acucteHT;
MwuHa O6pagosuh, acucteHT; Mapuja bepram, cTpyYyHU capagHuK

Cratyc npegmeta: Obase3Hu

Bbpoj ECNB: 7

YcnoB: YnucaHe mactep CTyanje Ha CTyAujckom nporpamy [lpamcke v ayanosusyenHe ymeTHOCTM moayn Mnyma

Lnb npeamera: Mpegasatba M pasrosopy Tpeba fa NOMOTrHY CTYAEHTY Y NPUMNpemMu 3aBpLUHOT paaa (Teopujcku pag u
YMETHWUYKM pag, - NpeacTasa).

Ucxop npeamerta: CnewmjannmsoBaHn HUBO 0b6pa3oBarba M BELWTUHA U3 oapeheHnx 06nacT HacTaBHOT NiaHa CTyAujcKor
nporpama

CapprKaj npeamera

rIIYMA

- IpUIIpeMa 3aBPIIHOT pajia (CEMHHAPCKH paj)

CryneHt 6upa TeMy CeMHUHApPCKOT paja, IOBE3aHy ca YMETHHUKUAM PaJioM KOjU MPHUIIPEMa.

- IpUTIPEMa 3aBPIIHOT paga (YMETHHYKH paj)

CTyAeHT caMoCTaNHO B1pa TEKCT M TeMy MacTep pafa, HauuH MpuUnpeme U capagHuKe.

MACTEP PAJ - 3ABPLUHU PA/L, (npobe 1 npuKasmeama)

CTyZleHT caMOoCTasHO, ca ogabpaHMm capafHUUMMA, Npoba CBOj MHAMBUAYANHM 3aBPLUHM paj,. HacTaBHWUK NoBpemeHo, y
[L0rOBOPY Ca CTYAEHTOM, BPLUM Npernes paja 1 Aaje HeonxogHe npumenoe.

3aBpLUIHM paj, ce Npu1Kasyje jaBHO Kao NpeacTasa.

Jlutepartypa
- K. C. Cranucnascku »Cucrem«, beorpan, [laptuzancka kmura, 1982.
- Beprong Bpext »/lujanektuka y Tearpy«, beorpax, Homur, 1966.
- Jexu I'poroBcku »Ka cupomamraom nozopuiuty«, beorpan, ULIC, 1976.
- Mara Munomesrh »Moja rimyma«, beorpan, Teatpon, 1977.
- Mara Munomeruh »Moja pexuja«, Hosu Can, Ctepujuno mosopje, 1982.
- K. C. Cranucnascku »Etuka«, beorpan, I'ea, 1996.
- Bopo Crjenanosuh »['myma 1-2-3«, Hosu Can, Ctepujuno [To3zopje
- Muxann YexoB »O texaunu riaymna, beorpan, HHK MaTepranmonan, 2005.
- JIu Crpasbepr »CaH o cTpacTi (MeTo[ rirymadke urpe)«, beorpan, ®1Y, 2004.
- Turep Bpyk »Hutn Bpemena«, beorpan, Zepter Book World, 2004.
- Bmagumup JeBroBuh »CupomamrHo nozopumre«, beorpax, ®AY
- Bnamumup JesroBuh » Y36y ypnBo mozopuinte«, beorpan, 'ea, 1997.

Bbpoj yacoBa aKTMBHe HacTaBe: 6 | TeopwujcKa HacTaBa: npefasama 4 | MpaKTnyHa HacTaBa: Bexbe 2

Mertoge ussohera HacTase
MHanBUAYyanHo TyTOPCTBO.
MNpepasarba 1 pa3aroBopu ca HACTaBHUMKOM, KOHCY/TaUMje ca capagHuuuma.

OueHa 3Hawa (MakcumanHu 6poj noeHa 100)

MNpegucnuTtHe obaBese 40 noeHa 3aBpLWHM UcNUT 60 noeHa
AKTMBHOCT Yy TOKY NpesaBarba 10 NUCMEHU UCNUT 20
NpPaKTMYHa HacTaga 10 YCMeHU ncnt 40

Konoksujym-u | ...

CeMUnHap-u 20







CTyaujcku nporpam: MAC [Ipamcke n ayroBH3yeIHe yMeTHOCTH, Moy Pexnama n Menuju
Hasus npeamera: WuTerpucane MapKeTHHI KOMYHHUKAaIUje

HacTaBHUK/HACTABHUIU: I"ajprHa OrmaHoB

Cratyc npeamera: 1300pHU

Bpoj ECIIb: 2

Yecios: VYnucan oarosapajyhu CTyAHjCKH Tporpam

Iub npeamera

MHuTerpucane MapKeTHHI KOMYHHUKAIUje MIPeCTaBIbajy MapKETHHILIKH MTPOIeC KOju 00yXBaTa IUIaHUPamke, Kpealujy, HHTETpaLijy
1 UMIUIEMEHTALU]y Pa3IMYUTUX 00NIMKA MapKETHHIIKIX KOMyHHUKaIMja (OIIallaBama, poJajHe IPOMOIHje, My OIuuTeTa,
norabaja, ogHOCA ¢ jaBHOIINY UTA.) KOjU Cy TOKOM oJpeljeHOTr BpeMEHCKOT IepHoia YCMEPEHHU Ka UJBHUM MOTPOIIAauuMa OJTHOCHO
MoryhuMm KimjeHTUMa U Kynuuma ozapeheHor openna. Lwp nHTerprcaHux MapKeTHHT KOMYHHUKAIKja je TUPEeKTaH yTUIlaj Ha
TIOHAMIake IIMJbHE TPYIe KPO3 KOMYyHUKANHNjy YMETHUUKUM IIOpyKaMa, eppopMaHCHMa 1 apTedakTuMma.

Hcxon npeagmera

OBJaiaBarbe KOHIENTOM KPEaTHBHUX MAapKETHHIIKUX KOMYHHKAIIHN]ja;

PasymeBame mpolieca Kpeupama yMETHUUKHX [OpYyKa Y MapKETHHIIKUM KOMYHHKalUjaMa Y pa3iInuyuTHM KOHTEKCTHMA;
YBuhame cBpxe yMETHOCT-MapKETHHT KOMYHHUKaIHja U IMyOIIHKe;

PasymeBame cTpareryja i IlaHupamba KpeaTHBHUX MApKETHHIIKUX KOMYHUKaIUja;

YBun y norpebde norpormraga/Moryhux KimjeHara;

Pa3zymeBame MUKCa MapKETHHI KOMYHHKaIHja.

Capp:kaj npeamera

Teopujcka nacmasa

YBox y MapKeTHHIIIKE KOMYHHUKAIH]je

VYiora yMETHOCTH U MapKeTHHIIKHX KOMYHHKaIHja

MuKc MapKeTHHT KOMYHHKaLHja

EdextuBHOCT MpOMOTHBHUX Opyha

BpeHmuHT U yiora MapKkeTHHT KOMYyHHKaLHja

KOHTEKCT 1 MapKeTHHT KOMYHUKaIHje

KomyH#uKaIijcke pasiuke

Pa3zymeBame HauMHA Ha KOjU NOTPOIIAYH MPOLECyHpajy HHpOpMaIyje
Edexar nepcoHanTHHUX yTHIIaja HA MAPKETUHIIKE KOMYHHUKAIIH]Ee
Memame CTaBOBa IyTeM MapPKETHHIIKIX KOMYHHKaIHja
Ipaxmuuna nacmasa

[Inanupame Kamname

Jlutepatypa
- 1. Unrerpucane mapketuninke komynukanuje — [/l Exonomcku dakynrer beorpan (I'asbuna OrmaHoB), Ouito Koje
u3ame
- 2. Principles of Marketing (Chapters 14-17) — Pearson Education (Philip Kotler, Gary Armstrong), 17" edition and later
- JlonarHa nuTeparypa:

- 1. Integrated Marketing Communications - Prentice Hall (David Pickton, Amanda Broderick), 6nno koje nzname
- 2. Integrated Advertising, Promotion, and Marketing Communication (Kenneth E., Clow Donald Baack), 6uio koje
U3/abe
- 3. Strategies for implementing integrated marketing communications (Larry Percy), 6uio koje nzname
- 4. Marketing Communications - Prentice Hall (Patrick de Pelsmacker, Maggie Geuens and Joeri Van Den Bergh), 6uno
KOje M3Jambe
- 5. Marketing Communications - An Integrated Approach (Pr Smith) - Kogan Page, 6uio koje n3name
Yaconucu:
Advertising Age, Campaign, Harvard Business Review...

Bpoj yacoBa akTHBHEe HacTaBe | Ocrany 9acoBH

NP nam CUP:
IlpenaBama: 1 Be:xOe/mpakTH4aH paja: P 0

Metoae uzBolhema HacTaBe
[IpenaBama, TUCKycHje, aHATHU3E CTYANjE CIIydaja

Onena 3Hama (MakcuMaaHu 06poj noena 100)

IIpepucnurne odaBese 70 Iloena 3aBpIIHM HCIIUT 30 IToena




noxaharme HacTaBe 0 UCIIUT 30
AKTHBHOCT Y TOKY IPEAaBamba 10

NIpaKTU4aH paj 50

KOJIOKBMjyM-A | | .

CeMHHap-1 10

*MaKkcUMasHa xy>kHa 2 ctpanune A4 ¢popmara







CTyaujcku nporpam: MAC [Ipamcke u ayuo-Bu3yeiHe yMeTHOCTH, Moy Peknama u menujn
Hasus npeamera: HcTpaxkunBame y orjalaBamy

HacraBHHK/HACTABHHIIM: borocasibeBuh JoBanosuh C Muna

Crartyc npeamera: 360pHH

Bbpoj ECIIb: 3

Yecios: VYnucan oarosapajyhu CTyAHjCKH Tporpam

Iub npeamera

IIpyxame mpernena U3Bopa 1 THIIOBA NOAaTaKa y o0aBibamy (DyHKIMja MAPKETHHIA U OTJallaBamka, y3 objalimaBame OUTHOCTH U
yJIOTe HCTPaXKMBamba. YIO3HABAKE Ca PA3IMUYUTUM BPCTaMa UCTPAKUBAMa H IBbUXOBUX CIEM(MUIHUX NPETHOCTH U MaHa a TUME U
npuMene. OBlagaBame IpUIpeMoM Opuda 3a MapKeTHHIIKA UCTPAXKHUBaba, KOHTPOJIOM TPOIieca HCTPaKHBamba,
onoOpaBama/mpuarohaBama yIUTHIKA U aHAIU30M J00HjeHUX pesynara. PazymeBame nporieca HCTpaXHBamba U ClIeU)UIHUX
TIOjeANHOCTH.

Hcxon npeagmera

Omozyhumu ysuo y: ynory HCTpaKUBama Y MapKETHHIIKAM KOMYHHKaIMjaMa; TPOIIKOBE U TPajale HCTPAKUBAKA; YIOTPEOy
CEeKYHJIAPHUX MapKETHHIIKUX M10/aTaKa; BPCTE MPUMAPHUX MAPKETHHIIKHX UCTPAKUBAba Kao U MPUMAPHH HCTPAKUBAYKH HPOLIEC
— crpoBoljere HCTpaKKMBamwba, CTPYKTYPY UCTPaKUBabha, KOHCTPYKIIM]Y YIUTHHKA, MPUKYIJbAabE M0JaTaka ¥ aHAIM3Y; IPUIPEMY
HCTPa)KMBAYKOT U3BEIITAja; METOJIC Mepera e)eKaTa akTHBHOCTH MapKETHHIIIKE KOMYHHKALIH]e.

Cnocobnocm: ipeno3HaBame MoTpede U MPUMEHY HCTPaXKUBamkha; IPUIPEMa HCTPaKUBAUKOT OpHda; mpunarohaBame yIUTHAKA;
HHTepIIpeTanyja 1 yrnorpedba MapKeTHHIIKUX IT0aTaKa; Ca)kKUMambe HM3BEIITaja HCTPaKNBakha MAPKETHHT KOMYHHUKAIH]a.

Capp:kaj npeamera

Teopujcka Hacmasa

Viora ¥ TEPMHHH HCTPaKHBaba Y MapKETHHTY; BpcTe MapKeTHHIIKMX HCTpaXHBama (IpUMapHa/ CEKyHIapHa; KBaJMTAaTHBHA/
KBaHTUTATHBHA) — MPEIHOCTH W MaHe; IIpuMeHa HCTpakuBamba — UCTPAXKUBAE TPXKHULITA M MOTPOIIAYa, TECTHPAmhe KOHLENTa /
HPOM3BOJA / U3ajHA, HCTPaXKMBamke OPSH/I NMHUIIa WM KapaKTepPUCTHKA POU3BoJIa; TecTHpame TOKOM pa3Boja peKIaMHOT pelleHha,
Kao M KOHTpOJIe pe3ynTata Kamname; VcTpaxuBauke opranusauuje/ Bpeme/ Oyuer ; [IpumapHa cHHIMKAIN30BaHa NCTPaXXUBama (
Openn, Menuju, nomahnHcTBa , Manonponaja); [IpuMapHa aj XOK MCTpaKMBamba - METOJE M TeXHUKe; HOBaTHMBHHU NPHUCTYNH
uctpaxuBamy; Ilporec ucTpakuBama; AHanu3a W npunpeMa Opuda 3a HUCTpaKUBambe; YNUTHHK WIM BOAWY — IIPOBEpa U
ono0paBambe; AHaIM3a U CAXKUMAabE, 1 Ha KPajy M OJUTy4YHBabe, HA OCHOBY pe3yJiTaTta HCTPaKUBaba.

Tlpaxmuuna Hacmasa: 3a0ayu 3a paouoHuye

- Ilpumpema Opuda 3a ucpaxxuBame

- Ananusa npojexara MapKeTHHIIKOT HCTPaKHBamba
[Tpe3eHTalyja 3aKJby4yaKa Ha OCHOBY M0/1aTaKa UCTPAXKHBAba

Jlutepatypa

- MapkeruHuko uctpaxusamwe, Akep, Kymap, Jlej, Ekonomcku dakynret, beorpan, 2008

- Hcrpaxusame Tpkumra, K. Bect, Ko, 2004.

- How brands grow, Sharp Byron, Oxford, 2017

- The Art And Science Of Interpreting Marketing Research Evidence, Smith, Fletcher, John Wiley & Sons, 2005
Moderating Focus Groups, T. L Greenbaum, Saga, 2000.

bpoj yacoBa akTHBHe HacTaBe | Ocranu 4acoBH

WP niu CUP:
IIpenaBama: 1 Be:xOe/mpakTHuaH paja: Hup 0

Metone n3sohema HacTaBe
l'lpe,‘"L'dB’dl-b'd7 pannon—xmle s npezemalmje

OneHa 3Hamba (MakcHMaJTHHU Opoj moexa 100)

IIpenucnuTHe 06aBe3e 70 IToena 3aBpLIHM HCIIUT 30 IToena
noxahame HacTaBe HCIIUT

AKTHBHOCT Y TOKY IIP€AaBamba 10

NpaKTU4aH paj 40

KOJNOKBHjyM-M# |

CeMHHap-H 20










CTyaujcku nporpam: MAC Jlpamcke u aynuoBusyense ymerHoct, Moayn Kamepa

Ha3uB npeamera: Kunemarorpadcka ciika 2
HacraBuuk/HacTaBHULIM: M360p HacTaBHHUKA Y TOKY
Crartyc npeamera: O6age3nu /M360pHH

Bbpoj ECIIb: 4

VYmncane MAC [lpaMcke U ayAnOBU3yeIIHE YMETHOCTH 1 IoJIoXkeH enut Kunemarorpadceka

YcioB:
cimka 1

I{ws npenMera je a CTyAGHTE yBee Y HajCIIOXKEHH]e ITOCTYIIKEe CTBapama KHHeMarorpadcke cimke, Kako ca TeXHOJIOMKOT TaKo 1
ca ecTeTckor cTaHoBHmITa. [locebaH Haryacak je Ha pa3BHjalkby MHCAOHOT TIpOIeca CTBAapama JIMKOBHE M HAPATHBHE CTPYKType
KuHeMaTorpackor Jena ca UIejHUM, eCTeTCKUM M KOMYHHKAI[MOHUM cajapxajeM. [IpeqmeT u3yuaBa KpeaTHBHE acHeKTe MOKPETHE
civKe y UMy, y JpYTUM BHAOBHMA ayJIMO BU3YEIHHUX M MYJITHMEIUjaTHUX ()OPMHU, Ka0 U NPUMEHEHY KHHEMAaTorpa)cKy CIHUKY.

Hcxon npeamera:

ITo 3aBpiIeTKy HacTaBe U3 MPEIMETa U CBUX PEaTN30BAHUX NIPAKTUYHMX 331aTaka, 0] CTyJEHTa Ce OUeKyje 1a MOXKe Ja CAMOCTAIIHO
OCMHCIIM ¥ U3BeJle KHHeMaTorpadCcky pajl, apTUKyJIMCcaHO KoprucTehy eneMeHTe BU3YeNHOT je3uKa, Kao jeANHCTBEHO BH3YEIHO N
(PMIIMCKO JIeJIO VJTH K0 CerMEHT YMETHHUKOT Pajia Jpyre YMETHHYKE IpaKce.

Caap:kaj npenmera:
Teopujcka Hacmasa:

1. MucaoHu NOTEHIHjall BU3YEITHOT cajipiKaja

2. Criwvka pealHOCTH U CTHIIM3alHja

3. CpexcTBa cTHIM3aIMje WIX METOJ| TpaHCc(OpMalje CTBAPHOCTH
4. EneMeHTH BH3yeJTHOT U3pa3a

5. BusyenHo npunosename

6. BwusyemHu cTun

7.  JleckpHITHBHA U TpaHC(OPMATHBHA yJIOra OCHOBHHX €IeMEHaTa BU3YeIHOT H3pa3a
8. Peaman u BUpTYyenaH npoctop

9. PeanHO u BHPTYEIHO BpeMe

10. Cruicku KOHTHHYHTET Y IIpUKa3y MpocTopa W BpeMeHa
11. Tymayeme mpocTopa y UrpaHUM CTPYKTypama

12. Tloxpert u putam

13. JleckpunTuBHA U TpaHC)OPMATHBHA yJIOTa ITOKpETa

14. TlokpeT KOO My3WUYKHX M KOMEpUHjaTHUX GopmMu

15. Cruicku KOHTHHYHTET KOJ YHOTpeOe TOKpeTa Kamepe
16. BupTyenHu mokper

17. Jleckpunuuja u Tpanchopmanyja y 60jeHOM MpHUKazy

18. Manumnynamuja 60joM y IpOLECy KOJIOPUCaha CITUKE

19. KouTuHyHTeT y TpeTMany 6oje

20. llpHo-Oena crauka

21. AmOujeTasHO M apTH(HUIHN)ETHO OCBETIHEHE

22. KoHBEHIIMOHAIHO ¥ HEKOHBEHI[OHAIHO OCBETJbABAE
23. CTHICKH KOHTUHYHUTET Y OCBET/haBAKY

24. JleckpuNTHUBHA U TpaHC(HOPMATHBHA YJIOTa OCBETIhaBaba
25. Cnuka v HOBE TEXHOJIOTH]e

26. CrBapame CIIMKE BUPTYEITHHM ITOCTYIIINMA

27. CTepeocKolicKa ClIuKa

28. Expan

29. TlokpeTHa ClMKa y CaBPEMEHO] YMETHHYKO] IIPaKCH

30. IlokpeTHa CIUKa y TIO30PUIITY

IIpenopy4ena Jutepatypa:
- Brown, Blain - Cinematography: Theory and Practice: Image Making for Cinematographers, Directors, and
Videographers, Focal Press, 2002;
- Wheeler, Paul - High Definition Cinematography, Focal Press, 2th edition, 2007
- Ballinger, Alexander - New Cinematographers, Harper Design International, 2004;
- [Henes, XKun - Gunm 2, Criuka-Bpeme, @ummckn nieatap Cpouje, 2010;
- Giesekam, Greg - Staging the Screen, Palgrave Macmillan, 2007.

Bpoj yacoBa akTHBHe HacTaBe Ocrany 9acoBH
Mpexapama: NP nu CUP:
2 pen ) Bexoe/npakTuyan pan: 0 0 0




Mertone uzsohema HacTaBe:

IpenaBama ca MOKa3HOM HACTAaBOM, peaiM3aliija CaMOCTATHUX CTYJICHTIKHX 3aJaTaka, aHaIn3e Pealn30BaHNUX 3a]aTaKa,
paaroHUIIa Ha 337aTy TeMy, IpojeKiuje GpuimMoBa 1 fefaoBa GHIMOBA ca aHATH3aMa.

Onena 3Hama (MakcuMaaHu 0poj noena 100)

IpeaucnutHe odaBe3se 70 moena 3aBpLIHM HCIIUT 30 moena
Hcmut (Teopujcku 1

noxalame HacTaBe 30 moena 30 moena
IIPaKTUYHU J€0)

AKTHBHOCT Y TOKY MpEAaBamba 40 noena (20)

IpaKTUYHa HaCTaBa

KOJIOKBH]yM-H (20)

CeMHHAp-H

*MaKCHMaJIHA JTy»Ha 2 cTpanuiie A4 ¢popmara







. MAC [Iururanna tTpancdopmanuja meadja u kyiarype, MAC JIpaMcke U ayaro-BU3yelTHE

Crrymijcn mporpam: A pancopmaimja Meuja u KyITyp Ap ya Y
YMETHOCTH

Ha3uB npeamera: KommjyTepcka aHnManuja 1 KOMIJyTepCKH TeHEpHUCaHa CIIMKa

HacraBuuk/HacTaBHULIM: Mumna [IperunoBuh [TaBkoB,BanpeHM Tipodecop

Crartyc npeamera: W360pHu ipeamer

Bbpoj ECIIb: 3

Ycios: Ynuc Ha Mactep ctynuje Ha PaKkynTeTy IpaMCKHX YMETHOCTH

Iub npeamera
VYcBajame HalpeTHUX TEXHUKA CTBapamba KOMIIjyTepCKe aHUMallije U KOMITjJYTepCKH IeHepUcaHe CIMKe IyTeM MeToa
KOHIICNITYyJIM3allUje, HCTPAXKMBaha U MPAKTUYHOT paja. CTHIIalke HAPSIHUX 3HAba Ha M0JbY KOMIT)YTepCKe rpaduke.

Hcxon npeamera

CTyzAeHTH 0OBIIa[aBajy NpolleciMa NPOMHUIILUbakha U CTBApamka y ABOJUMEH3UOHATHOM U TPOAUMEH3HOHAIHOM BUPTYEITHOM
KOMIIjYyTEPCKOM IIPOCTOPY, CIIOCOOHH CYy Jla KOHIUITHPAjy U pealin3yjy KOMIUIEKCHE KOMITjyTepCKH TeHepucaHe Bu3yenHe Gopme u
Jla CaMOCTAJIHO IUTaHUPajy ¥ u3Beny anuManujy y 21 u 31 okpyxemy. CTyIeHTH CTHUY YBUI Y Pa3Boj HajcaBpEMEHHjHUX
HOCTyTaka ¥ focturayha y obiactuma y KojuMma ce mpuMersyje KoMjyTepeka rpaduka.

Caap:kaj npeamera

Teopujcxa nacmasa

N

VRN h W

11.
12.
13.
14.
15.

Hanpenne TexHuKe CTBapama BOIyMEHA Y TPOAUMEH3HOHATHOM NPOCTOPY (IUTHTAIHO Bajame, (HOTOrpaMeTpHja, MOJUTOHAHO,
IIapaMeTPHjCKO U MPOLELYPATHO MOJEIOBAE).

Marepujanusanyja y BUpTYEIIHOM OKpY)Xewy (TpeTHpame MOBPIINHA, CIHKamke Y IPOCTOPY MO TPOIHMMEH3NOHATTHUM
00jeKTHMa).

KommjyTepcka 311 aHmManuja: KOHIENTyanu3anuja, u3panaa u IpuiipeMa CLeHe 32 aHUMaIHjy.

Kommjyrepcka 31 aHuMaruja: npuMeHa CTyIuje IOKpeTa MY CTBapamy aHUMaIHje.

KommjyTepcka 31 aHnMaIuja: HarpeaHe TEXHUKE MaHUITYJIAIH]j€ aHUMAILHjOM U CLICHOM.

KommjyTepcka 21 aHuMaIija: KOHLIENTYyaln3aluja, H3paaa | MpruIpeMa Kapakrepa 3a aHIMaImjy.

KommjyTepcka 21 anuMaIuja: aHuManuja Kapaxkrepa.

KommjyTtepcka 21 aHMMaIMja: CTBApabe OKPYKeHha 1 00jeIHHaBaAE CLCHE.

I'eHepucame U KOHTPOJIMCAKE CBETIIA Y BUPTYEITHOM OKPYXKEHY (OCBeTJbaBame (HoTorpadijoM BEIHKOT JUHAMUYKOT OIICera,
relighting)

AHanu3a u npey3uMame IIOKpeTa 1 rapamerapa peajiHe kaMmepe uin o6jexkra/Ouha kako OU ce reHepHucano BUPTYEIHO KPETambe.
CuHHXpOHU3aIM]ja TOKpPeTa y )KUBOj CIMIM Ca KOMITjyTePCKH TeHepPUCaHUM eeMeHara.

Hanpe/He TexHHKe CTBapamba JyOUHE U TPOAUMEH3UOHATHOCTH.

[penedunncame mpocropa y3 momoh mpojekToBama CIIMKE Ha KOMIUIEKCHE (opMe.

360 sudeo u cTepeo ciimKa Kao U3pakajHO CPEICTBO.

VYnorpebe Game engine-a 3a cTBapambe HapaTUBHE CTPYKTYpE.

IMpernexn npouenypa U NOCTyIaKa 3a CTBapame Mpo(EeCHOHAIHE PE3EHTALMje YMETHUUKOT paja.

IIpakmuuna nacmasa
IIporpaM mpakTHYHE HACTAaBE CE peausyje Kpo3 MpojeKiuje, JeMOHCTpalHje i IPaKTHIaH paj.

Jw

N

TepaTrypa

Williams Richard, The Animator’s Survival Kit, London, Faber and Faber Limited, 2001.

Hooks Ed, Acting for animators: a complete guide to performance animation, Portsmouth, Heinemann, 2003.
Glintenkamp Pamela: Industrial Light & Magic: The Art of Innovation,New York, Harry N. Abrams, 2008.
Weta: The Art of Film Magic: 20 Years of Weta, Wellington, Harper Design 2014.

Palamar Todd: Mastering Autodesk Maya 2016: Autodesk Olfficial Press, Indianapolis, Sybex, 2016.

Bpoj yacoBa akTHBHe HacTaBe 3 Ocranu 9acoBH

P unu CHUP: 1

IlpenaBama: 2 Be:xOe/mpakTH4aH paja: P 0

Mertone u3Bohema Hacrase

- IlpenaBame ca mpuMepuMa U3 TpaKce y3 AEMOHCTPALHjy paja | Ipouenypa.

- Jluckycuje 1 KOMIIapaTHBHE aHaJIN3e

- NHauBHiyaHe KOPEKType U KOHCYITALHje

- [Tocera cTyanjuma koju ce 6aBe KOMITjJyTEPCKOM aHUMAIIHjOM ¥ KOMITjyTEPCKU T€HEPHCAHOM CITUKOM

Onena 3Hama (MakcuMaaHu 0poj noena 100)

IIpepucnurne odaBese IToena 3aBpIIHM HCIIUT Iloena

noxalhame HacTaBe HCITUT 40




AKTUBHOCT Yy TOKY IIp€aaBamba

20

MpaKTU4aH paj

40

KOJIOKBUjYM-1

CeMHHAp-H

*MakcHUManHa ayxHa 2 crpanuie A4 ¢popmara







CTyaujcku nporpam: MAC [Ipamcke u ayuo-Bu3yeiHe yMeTHOCTH, Moy Peknama u menujn
Hasus npeamera: KoMyHHKanuoHe BelmITHHE

HacTaBHUK/HACTABHUIU: Mapxosuh /Iujana

Crartyc npeamera: 00aBe3HN

Bbpoj ECIIb: 3

Yecios: VYnucan oarosapajyhu CTyAHjCKH Tporpam

Iub npeamera

- PazymeBame 1 pa3Boj KOMyHHKallMOHHX BEIITHHA Ca CTAHOBUILITA YMETHUUKE MPE3EHTAIIH]e.

- Pa3Bujame KOMyHHKAIIMOHHX CTpaTeTHja U MOCTaBJbakbe CTaHAapa jaBHE KOMYHHUKAIIH]E.

- Koputhewe KOMyHHMKaIMOHHUX BEIUITHHA M HAYMHH AEIOBamba Y ONHOCY HA €THUKE TOCTYJIaTe.
- HeroBame cnoboze 1 KynType roBopa, Kao 1 HeBepOalHe KOMyHHKALHje.

- Pa3Bmjame KpUTHUYKOT CTaBa y OJHOCY Ha jaBHU HACTYIIL.

- [IpomMoBHcame eTHUKor noHamama y [1P npodecuju.

Hcxon npeamera

- CocOOHOCT YCIIEIIHOT OCMHUIL/bABakha KaMIIahe.

- Cioco6HOCT popMyanije 1 IMIUIEMEHTAINKje OAroBapajyhux mporpaMa 3a OCTBapUBame [IHJbEBA KITHjeHATA.
- Pa3Boj u ynmorpeba koMyHHKaOHUX BemTuHA.CrIocoOHOCT Kpeupama nepconansor [1P-a.

- CocoOHOCT OCMHIIUbaBakha U IUTaHHpakha CTPATETHje jaBHOT HACTYTIA.

- HeroBame nuIepckux KBajauTeTa

Capp:kaj npeamera
Teopujcka nacmasa

- KomyHuKaIuja — HaUMHN HPEHOIIEHa IOPYKe X HUBOU 3HAUCHA.
- OnHocH ¢ jaBHOIIhY — OIUC, M3BOPH, HCTOPHjCKU Pa3BOj U 3HAYA].
- Ynorpeba KOMyHUKAIIMOHHX BEIITHHA Y OJHOCHMA C jaBHOIINY.
- 3Hayaj oIHOCa ca MEAMjUMa, YJIOTa areHIja 3a OJHOCE C jaBHOIINY H yJIOTra IJIaCHOTOBOPHHUKA.
- Nnrerpanuja ogHoca ¢ jaBHOIIhy U IPYTUX aKTUBHOCTH MapKEeTHHI KOMYHHKalHja; oqHocH u3Mely Menuja u
- Kpusnu I[P — ctynuja cnyuyaja.

IIpakmuuna nacmasa
- OCHOBHE BELITHHE ITOCIOBHE KOMYHHUKAIM]€ — CUTYallMOHa aHAIH3a.
- [lcrxonomky mpUCTyT — MO3UTHBHA M HETaTHBHA TpeMa. TexHuke ociobahama ox cTpeca.
- Bepbanna 1 HeBepOanHa koMmyHHKaIja. TeXHUKE W BEIITHHE MPE3CHTALNje — caapikaj M MHTEpIIpeTanyja.
- TexHnuke u BemITHHE jaBHOT HacTyma. CTpaTeryje mojaBbiBamka y MeAHjuMa.
- ETnuko nmoHammasme, ocioBHa €THKEIH]ja, IPOTOKOJ, HTA.
- JIupepcTBO — IMYHOCT JIHAEPA.

HUHCTHTYILH]E.

Jlutepatypa
- Mapkosuh, MapuHa, [locrosna komynuxayuja, Clio, beorpan, 2008.
- Briex, Cem, Oonocu c jagnowhy, Clio, beorpan, 2003.
- Exo, YMb6epto, Kyamypa, unghopmayuja, komynuxayuja, Homur, beorpan, 1973.
- Mopuc, [e3monn, Omkpugarse yoseka Kpo3 cecmose u noHauiaree, Jyrocnasuja, beorpan, 1979.
- buren, Jlectep, Jluoepcmeo, cmunosu u mexnuxe menaymenma, Clio, beorpaxm, 1997.

bpoj yacoBa akTHBHe HacTaBe 2

OcTtanu 9acoBu

WP nau CUP:1
IIpenaBama: 1 Be:xOe/mpaxkTuuan pan: | nup

Metone n3sohema HacTaBe

npenaBama, BexOe, paguonulle (IpynHu 3afaiu — npunpema PPM-a), npesenrtanuje PPM-a, nHauBHIyanHu 3a1alu; CTYANjCKA

HUCTpaXUBavYKU pani.

OneHa 3Hamba (MakcHMaJTHHU Opoj moexa 100)

IIpenucnuTHe 06aBe3e [Toena 3aBpLIHM HCIIUT [Toena
noxahame HacTaBe 10 UCIIUT 30
AKTHBHOCT Y TOKY IIP€AaBamba 10

NpaKTU4aH paj 20

Konoksujy M-u 20 |

CeMHHap-H 10




*MaKkcHMasHa xy>kHa 2 ctpanune A4 ¢popmara




Cryaujckn nporpam: MAC Jlpamcke u aynno-Busyense ymetHocTd. Moayn [lo3opuiiHa pexxuja

Ha3zus npenmera: Kocrumorpaduja M

HacraBuuk/nactasuniu: Mp [lerposuh Jbuspana, pen. mpod.

Crartyc npeamera: ObaBe3Hy, 1. cemectap

Bbpoj ECIIB: 4

YeaoB: Ynucane Mactep cTyauje Ha CTyIHjCKOM nporpamy JlpaMcke U ayAMOBH3YelHe YMETHOCTH - Moy [lo3opumHa
pexuja.

ubs npeamera:

[Tpouec cTBapama KOCTUMOTPadCKOT pellieka, Kako OM ce Ha KpeaTHBaH U ayTeHTHYaH HaYMH, HTHOBATHUBHUM METOJaMa
peanu3oBao CIEHCKM KOCTHM 3a ayTOpPCKM IIpojekaT - 3aBpIIHy MacTep MpeAcTaBy — 3aBpIIHM paj.
MynTHIMCINIUIMHAPHA HUCTPAKUBAYKM, AHAJIUTHYKH, YMETHUUYKH, KPEaTUBHM M EKCIIEPUMEHTAIHH IIPUCTYIH Yy
IIPOMUIIUBAIGY, TPOjEeKTOBAY W IMEPIENIUjH CHEHCKOT KOCTHMa 3a IO30pHIIHY IPEJCTaBy U CaBPEMEHE IT030pHIIHE
nHcneHanyje. s npexMera je 1a ocnocodu cryaeHTe a kopumhemeM 3Hamka 1 BEIITHHA, 110 HajBUIINM CTaHJapIuMa
npodecHje oAroBope Ha KOMITIEKCHE 331aTKe U3 00JIaCTH CIIEHCKOT KOCTHMa M CaMOCTAJIHO PelllaBajy 3aXxTeBe U mpodiieMe
ayTOPCKOT MPOjeKTa.

Hcxon npeamera:

Ocmoco6ibaBamke CTyJeHaTa 3a II03HABAKE TEXHONOTHjE M3paje KOCTHMAa M CaMOCTAHOT Kpeupama KOMILUICKCHUX
KOCTUMOTPAaCKUX peliema - Ol HICJHUX, JUKOBHUX W TEXHHYKAX MOTYHHOCTH 10 TpodecHOHATHE peaan3anuje
3aXTEBHUX KOHCTPYKIHja , HopMH CIEHCKOT KOCTHMA 1 IpaTehnx eneMeHaTa KoctuMa (akcecoapa). ClocOOHOCT CTyAeHTa
Nla 3HameM, BEIITHHaMa , u3rpaleHMM BHCOKHM €CTETCKHM KpUTEpHjyMHMa Koje je CTeKao Ha CTyIHjama HOTBPAU
CaMOCTaJHUM M ayTCeHTHYHUM PaZoM y 00JaCTH CIIEHCKOT KOCTHMA 33 Pa3INinTe PEAUTEIhCKE KOHIEIHje (T030pHIIHA
IpesicTaBa, kopeoapama, nepdopmanc). CriocoGHOCT CTyIeHTa a pa3IHIUTHM BU3YEIHHM CPEJICTBIMA OCTBapy BHCOKE
YMETHHYKE U €CTETCKE JIOMETE U MPE3eHTY]je CBOj pax (ckuie, hororpaduje, BUACO MaTCpHja).

Caap:kaj npenmera:

Teopujcka nacmasa:

MEeHTOpPCTBO KOCTUMOTPA(CKOT aclieKTa 3aBpiIHor MacTep pana (Ha MO30pHINHOj IpeCcTaBn) Ha [1030pHIITHOj peKUjH.
Boheme kpo3 LeNnoOKymHH Ipolec KOCTHMOrpadckor paja  OX HIEJHO-TEMAaTCKOT KOHTEKCTa 10 (HHAIM3ALM]je
KOMIUIEKCHOT KOCTHMCKOT pelleHha.

MynTHIMCUMIUIMHAPHY ~ UCTPa)XUBAYKH pajJ: MPOydYaBambe CaBPEMEHHMX TEHJCHIMja, WHOBATHBHUX (DOPMU M HOBHUX
TEXHOJIOTHja Y 00JIACTH CLIEHCKOT KOCTHMA.

Y 3aBHCHOCTH 0] 01abupa ApaMCKOT Jena /TekcTa u oAroeapajyher menuja, HactaBa oOyxBara (uieKCHOMIHA TPeaaBamba
npuiaroljeHa CTyJeHTY M HIIyCTPOBaHa PEICBAHTHUM HpHMEpUMa.

Menujanyja TOKOM CTBapaladykor Iporeca ca KOCTUMOTpadcKor acrekra y OKBUPY ayTOPCKOT Nefia eKHIe (peauTelb,
JpaMaTtypr, creHorpad, kocrumorpad, kopeorpad, An3ajHep CBeTIa, KOMIIO3UTOP).

IIpaxmuuna nacmasa:

Pa3marpare HHOBaTHBHUX U CIEIU(UYHUX MPUCTYIIA, TEXHUKA U TEXHOJOTHja y paanoHunaMa. Oa3ak Ha reHepaitHe
npo0e U IpescTaBe.

Jpyee akmugnocmu:

Capanma Ha mpojekTuMa ca dakyiaTeToM NpHMEmeHnX yMeTHocTH Yy beorpamy, capamama Ha MpojeKTHMa ca CPOJHUM
YHHBEP3UTETHMA , O30PUIIHIM HHCTUTYTHMA , TO30PHIIHIAM My3€jUMa U3 HHOCTPAHCTBA; ydenrhe Ha paJioHAIIaMa Koje
Jp>ke eMHHEHTHHU NMPpo(ecopy , YMETHHUIIM , KOCTUMOTpadu U creHorpadu.

Jlutepartypa:

e  Benett, Michael: REASSESSING THE THEATRE OF THE ABSURD: Camus, Beckett, lonesco, Genet and
Pinter, Palgrave Macmillian, New York, 2011.

e Boyce, Olivia. TECHNOLOGY AND MODERN THEATRE, Redbrick Culture, Birmingham, 2017.

o IllenreBcka Mpena. THE SWINGING 90s : [Tozopumte u apymTBeHa peaanoct Cpouje y 29 cnmka, Orion Art,
beorpan, 2016.

e  Knoedgen, Werner HEMOI'YRU TEATAP: O denomenonoruju xazamumnux purypa, URACHAHAUS,
Sttutgart, 1990 / YJIVITY X, 3arpe6, 2013.

e  Crawley, Greer. Farley, Peter. Jump, Sophie. TRANSFORMATION &amp; REVELATION: UK Design for
Performance, The Society of British Theatre Designers, UK, 2012.

e  Jenkins, Mark. THE URBAN THEATRE, Die Gestalten Verlag, Berlin, 2012.

o The Kyoto Costume Institute. HISTOIRE DE LA MODE DU XVIII AU XXe SIECLE,Taschen, Cologne,
2020.

e Pisano, Linda. COSTUME AT THE TURN OF THE CENTURY 1990-2015, A.A. Bukhrushin State Central
Theatre Museum, Moscow, 2017.

o  Wright, John. PLAYING THE MASK : Acting without Bullshit, Nick Hern Books Ltd , London, 2017.

Bpoj yacoBa akTuBHe HacTase: 2 | Teopujcka HacTaBa: 1 | IIpakTyHa HacraBa: 1

Mertone nzsohema HacTaBe
- TpenaBama ca IpuMepHuMa (IeMOHCTpaIja TEXHUKA, METOA ¥ IOCTYIIKa Pajia)
- MHIMBHIYyaJHa U TPYITHA HCTPAXXMBAHa U JIUCKYCHjE
- MHOMBHJyaJHE KOPEKTYpe U KOHCYJTaluje




- ydeme M3 HeakaieMCKuX n3Bopa (mpencraBa, (HUIMOBA, Tajlepwja, My3eja, HHTEpPHETa, NPOQecHOHATHHX

paIMoOHNUIA, CTYAMja Y KOjuMa ce u3pal)yjy KOCTHMH 32 Pa3IninuTe Meauje)

Ounena 3Hawa (MakcuMaaHu 6poj noena 100)

3aBpuinn
IpeancnutHe 06aBese 70 nmoeHa P 30 noena
UCIIUT
MTUCMEHU
aKTHUBHOCT y TOKY IIpeJlaBamba 25 /
HCITUT
CMEHH
IIPaKTUYHA HACTaBa 25 Y 30
HCITUT
KOJIOKBH]YM-H /
CEeMHHAp-I 20




Cryaujcku nporpam : MAC [Ipamcke U ayino-BU3yeNHE YMETHOCTH, Monyn CHuMambe U J13ajH 3ByKa

Ha3uns npeamera: KpearnBHa My3udKa IpoayKIuja

Hacrasuuk: [lejan [lejoBuh, penoBuu mpodecop

Craryc mpeaqmera: V360pHu

Bpoj ECIIB: 8

YeaoB: Ynncane MacTep akajgeMcke cTyauje J[paMCKuX 1 ay IHOBH3YEIHUX YMETHOCTH, Moyl CHUMame U M3ajH 3ByKa.

Inse mpeamera: TpeHupame 1 pa3BHjame MPoQecHOHATHOT YyJIa cIyXa Kpo3 aHaJIMTHYKO M KPUTHIKO IPOydaBame
My3HUKe MpoayKiuje. V3yuaBame KpeaTHBHUX M TEXHHUYKHX MOCTYyTaKa y My3HUKOj POIYKIHjU KPO3 aHAIH3Y
peIpe3eHTaTUBHUX NIPUMepa U3 UCTOpHje IOy IapHe My3HKe.

Hcxoa npeamera: Ilo 3aBpIiueTKy HacTaBe, CTyJeHTH he OUTH 0CTIOCOOJbEHH 2 CaMOCTaTHO pacyhyjy o pas3induTiM
YMETHHUKUM MPUCTYIHMa MY3UUYKO] MPOAYKIMJH U A2 pa3yMejy UCTOPH]CKH, €CTETCKU U COLMjaJJHU KOHTEKCT IOIyJIapHe
MY3HKE.

Capp:xaj npeamera:
Sumcku cemecmap:
1. Ynora My3u4Kkor npoayleHrTa.
. PaznuunTy THIIOBH MY3MYKHX IIPOyLiEHAaTa U BUXOBO aHT'@)KOBALE Ha TIPOjEKTY.
. YMeTHHK, Au3ajHep 3ByKa ¥ My3HYKH OPOAYLICHT. Pa3iuke y pa3MHUIIJbamby U CIyIIalky My3HYKOT MarepHjaia.
. AHQTUTHYKO ¥ KPUTHYKO CIyIIambe.
. AHayM3a MO3HATHX MY3HYKHX IPUMEpa U BHXOBUX €CTETCKUX M TEXHHYKHX OCOOHMHA.
. EMo1uje, TeXHUYKH KBAIUTET, JbYACKH MO3aK, IIpeApacye.
. PazmeBame ogHOCa y My3UUKOM TPOYTITy: IPOAYLIEHT — M3]aBad - YMETHHK/U3BoOhau.
. PazymeBame ymeTHIKa/M3BOhaua 1 merose Bu3mje. VIIGHTUTET U CITMKa KOjy MPOjeKTyje Y jaBHOCTH.
. AHanm3za Tekcra, MeJlouje, pUT™Ma H (popMe MO3HATHX MY3UUKUX HyMepa.
daze My3HUKe IPOIYKIIHjeE.
Ynora npoaynenTta TokoM (ase npenpoaykiuje 1 (aeguHucame My3HUKOT CTHIIA, HOTSHIHjalTHEe My OJIHKe U
YKYIIHE 3BYYHE CJIHKE, eBayalja TeKCTa U My3ndke GpopMe HyMepe WK andyma).
Ynora npoayneHnTa TokoM (ase npenpoayknuje 2 (onadbup usBohada, m3paaa Oyiiera, BpeMEHCKH OKBUPH).
Yora npoayneHnTta TOkoM (ase mpoayKiuje (paIHi MUKC, apaHKMaH, TOK CHUMama, Paj ca n3Bohaunma).
Viora npoayueHTta TokoM (ase nocrnpoaykiuje (ogadbup ay6iioBa, MUKCOBabE, MACTEPHHT).
EBanyaruja cBux aza My3udke IpoayKIimje.

— =0 00O\ WIN
—_ O

—_—
nhwn

Jlemrmu cemecmap:
16. Pan Ha npaktuuHoMm npumepy. Mzpana nemo Hymepe.
17. Wmmpecuje crymama 1eMO Bep3uje u Oenexeme nHPOopMaIlija 3a HaCTaBak paja.
18. Amnanm3a TOHaJIATETa U TEMIIa IecMe.
19. JlepuHucame >xaHpa u UIJbHE TPYIIE KOjoj ce HyMepa/u3Bohay obpaha.
20. Ilpemmarame KOpEKIHja y TEKCTYy, CTPYKTYpPH HyMepe, MEIIOUH U XapMOHCKOM CKJIOMY.
21. Ilpemnarame n3Bohaukor anapara 3a pealn3anyjy apaHmKMaHa.
22. Peanmzanuja HOBE AEMO MaTpHIe Ca KOPUTOBAHUM TEKCTOM, TOHAJIMTETOM M CTPYKTYpPOM HyMepe.
23. Peanu3aiyja CHUMKa OCHOBHE PUTaM CEKIIHje.
24. Peanmzanyuja CHUMKa OCTaTKa apaH)XMaHa.
25. Peanmzanmja CHIMKA IJIaBHOT U TpaTtehnx Bokama.
26. Kopekuuje y n3Bohemy, BpeMEHCKe 1 HHTOHATHBHE.
27. 3aMeHa HEIOBOJFHO KBAINTETHUX WM €MOTHBHO HEyjeAHAYCHHUX My0I0Ba HACHUMABAmbEeM HOBUX.
28. W3panma pagHOT MHKCA U Ae(HUHICAE ITPOIIECca ITOCTIPYKIHje.
29. Tloctnpoaykiuja - MPBHU J€0.
30. Iloctmponaykimja - IPyTH J€o.

JlutepaTypa
1. Moylan, W. (2006) : ,,Understanding and Crafting the Mix: The Art of Recording*, Focal Press
Barlett, B. (2012) : ,,Practical Recording Techniques®, Focal Press
Burgess, R. (2014) : ,, The History of Music Production®, Oxford University Press
Burgess, R. (2013) : ,,The Art of Music Production: The Theory and Practice®, Oxford University Press
Zager, M. (2011) : ,,Music Production: For Producers, Composers, Arrangers, and Students*,Scarecrow Press
Cleveland, B. (2001) : ,,Creative Music Production: Joe Meek's Bold Techniques*, Artist Pro
Izhaki, R. (2012) : ,,Mixing Audio, 2nd Edition®, Focal Press
Senior, M. (2011) : ,,Mixing Secrets for the Small Studio®, Focal Press
9. Owsinski, B. (2013) : ,,The Mixing Engineer's Handbook, 3rd Edition“, Cengage Learning
10. Katz, B. (2013) : ,,Mastering Audio: The Art and the Science, 2nd Edition®, Focal Press

PN WD

bpoj yacoBa aKTHBHe HacTaBe Teopujcka HacraBa: 3 | IIpakTnHyHa HacTaBa: 3

Meroae usBohema Hacrase
MoHoonika (peiaBama), Ajajaomka (XeypucTHIKa) ¥ MeTO1a MPAaKTUYHUX aKTHBHOCTH.

Onena 3Hama (MakcuMaaHu Opoj noena 100)




IIoCHa

ITpeaucnurHe 06aBe3e 3aBpLIHM UCTIUT HoeHa
AKTHBHOCT Y TOKY Ip€AaBamba 20 3aBPILHH PaJ 30
NpaKTHYHA HaCTaBa 20 YCMEHH HUCITUT 30







CTyaujcku nporpam: MAC Jlpamcke u ayauBo3yenHe ymerHoctd, Moayn Pexiiama u Mmeauju
Ha3uB npeamera: KPEATUBHU NPUHLHUIIKN TPOMOIIMJE
HacraBHHK/HACTABHHIIM: Tp6ojesuh, [lanka

Crartyc npeamera: 0O6aBe3HH

Bpoj ECIIb: 4

Yecios: VYnucan oarosapajyhu CTyAHjCKH Tporpam

Iwb npeamera:

Luss mpenmera je npyxame yYBUAA Y TEOPHjY U IPaKCy OrjlallaBamka U KpeaTHBHE MPOMOIIHje U BbUXOBO] YJIO3H y CaBPEMEHOM
MAapKeTHHTY, ca TOCEOHHM OCBPTOM Ha 3Ha4aj yMETHOCTH Y MPOIIECY Kpenpama IPOMOTUBHUX aKIHja, CTHIAkE TEOPH]CKUX 3HAMbA
Koje he oMoryhutu cTyIeHTHMa 1a pa3yMejy aclieKTe CTpaTeruje 1 MapKeTHHTIa, YJIOTYy U 00JMKe MapKeTUHT KOMyHHUKaIHje, Kao U
KaHaJla KOMyHHUKaluje.

CBeoOyxBaTHH TIperyie]] OTJIallliBaya, arcHIja 1 MeArja. YKa3uBamke Ha 3Ha4aj IPOMOTHUBHOT IDTAaHUPamba YKIbYyjyhu
NPOMHIIUBAE KPEATHBHUX, MEIMjCKUX U TPXKHIIHUX CTPATeTHja, Kao M Ha BAYKHOCT IPOMOTHBHUX OylieTa u o0e30ehuBame Mepa
edexruBHOCTH. Kypc je mocBeheH aHanu3u KpeaTHBHUX opyha M TeXHHKa HaMEHEHUX U3TPafbH OPEeHa U UMHIIA KPO3 KPeHpamhe
YMETHHUYKH OOJMKOBAHUX Jienia U nepdopmanca. Takole, nmibp npenMerTa je CTUIamke HeOIXO/JHUX BeITHHA Koje he ocriocoouTn
CTyJICHTE 3a pellaBamke MPAaKTUIHHUX MpodiieMa.

Hcxon npeamera
3Hama Koja cy y CaBpEMEHOM TPEHYTKY HOjeHAKO HEONMXOJHa KaKo 3a MPOo(eCHOHANIE Y PEKIAMHUAM arcHIljaMa, Tako 1 3a
kijenTe. CocoOHOCT yCIENTHOT MPUCTYIIA ¥ PelU3He HHTEePIIPETalyje TPXKHUIIHUX M0aTaKa.

Capp:kaj npeamera

Teopujcxa nacmasa

. VYBoIl y yMETHOCT OTJIalllaBaba

. OpHoc m3Mel)y yMETHOCTH U MapKEeTHHTA U aJBEPTaj3HHTa/IPOMOIIHje (TOTPOIIAd/TPrOBUHA)
. AZBepTaj3UHT areHnuja

. Pa3Bujame KOHIIENTa U CTaTerHja

. VYcnenHa agBepTaj3uHT CTpaTeruja Ka0 YMETHHYKH KOHIIENT

. Crieriuu9HOCTH 0JIHOCA U3Mel)y KiMjeHTa, areHIHje U Meuja

. ITucame xkpeatuBHOT Opuda

. Kpeatusuu npouec

. Wwmun u 6penanHT

. Operpere MeHja Kao APYro KpeaTuBHO ofieJberhe, KOMyHUKaIMjCKU IMJBeBH, KaHAIH KOMYHHKAIH]je
. [Tnan ornamaBama

. Cost/benefit MpOMOTHBHUX aKTUBHOCTH

. KoMNeTHTHBHO MO3UIIMOHHPAbE

. ITpumMena peneBaHTHUX NPHUHIMIIA U3 CTYAMja Cilydaja

. Ontrmu3anyja u eBajlyalnja pe3yiaTara IIacMaHa KaMIlambe

Ipaxmuuna Hacmasa:
Bex0Oe, [Apyru obmumnm Hactase, CTYIH]CKH HCTPAKUBAUKU Pajl

Jlutepatypa

- Ogilvy on Advertising, David Ogilvy, Vintage Books, a Division of Random House 1985.

- Oglasavanje, Frenk Dzefkins, Beograd, Clio, 2003.

- Design thinking, Kako da stvarate proizvode koji ljudi zele, Marko Jevti¢, Milovan Deki¢, Beograd, Finesa, 2019.
- The Regis Touch, by Regis McKenna, Addison-Wesley Publishing Company 1986. )

- Organizing Genius, Warren Bennis & Patricia Ward Biederman, Addison-Wesley Publishing Company 1997.

- Webster's New World Dictionary of Media and Communications, Paul Weiner, MacMillan Publishing Company, 1996.
- Making It In Advertising, Leonard Mogel, MacMillan Publishing Company, 1993.

- HITTING THE SWEET SPOT, Fortini-Campbell, Lisa; The Copy Workshop, 2001.

- ADVERTISING — THE BUSSINES OF BRANDS; grupa autora, The Copy Workshop, 2001.

- ADVERTISING, Lane, Ronald; Russel, Thomas, Prentice Hall, 2001.

- https://adage.com/

- https://www.adweek.com/

- https://digiday.com/

Bpoj yacoBa akTHBHe HacTaBe 3 Ocrany 9acoBH

NP niu CHUP: 1
IIpenaBama: 1 Bexoe/npakTuyan pan: 1 nup 0




Mertone uzsohema HacTase

. npesaBarma ca IIpuMeprMa, best cases, IpefaBama, paanoHuIe (TpynHy 3a1anu — npunpema PPM-a), npesenTamuje PPM-
a

. CTYACHTCKA HHAUBHIYalIHA HCTPAKUBabA U IPE3CHTALH]C

. TUMCKH PaJ] U 3ajeJHIYKE MTpe3eHTalHje

- JIEMOHCTpaLHje

. JTUCKYCH]e

. yueHe U3 HeaKaJeMCKHX U3BOpa MHTEPHET, 3JI0K0e, KOHKYPCH, KOHTaKTH ca MPo(eCHOHIaHOM TIPAaKCOM/OKPYKEeHEeM ’
CIL.)

. 1oceTa MapKeTHHIIKO] areHIHj1

Onena 3Hawa (MakcuMaaHu 0poj noena 100)

IIpenucnurHe oH6aBe3e 70 IToena 3aBpuUIHM HCIIUT 30 IToena
noxahame HacTaBe HCIIUT 30
AKTHBHOCT Y TOKY MpEAaBamba 10
TIPaKTUYaH paj 40
KOJIOKBHWjyM-A |

20

CeMHHAp-H

*MaKCHMaJIHA JTy»Ha 2 cTpanuiie A4 ¢popmara




Cryaujcku nporpam : MAC [Ipamcke 1 ayIi0-BH3yelIHE YMETHOCTH

Ha3us npeamera: KyaTypHa noiauruka a

HacraBuuk/nacrasuunm: IIpod. np Becna I'. Bykuh, pea. npog

Crartyc npeamera: u300pHU

Bbpoj ECIIG: 4

Yeaos: ynucan MAC yMeTHHYKHX CMepOBa

Ilu/s npeamera je &a CTYIEHTH CTEKHY 3Hamba O jaBHUM IIPAKTHYHMM KyJITYPHHM IOJUTHKAaMa, MHCTPYMCHTHMAa H
CTpaTerujama NoJCTHLaka U YHaIpelermba Ky ITypHOT )KMBOTA U KYJITYypPHOT pa3Boja Ha pa3INYMTHM HUBOUMA JIPKaBHE yIIpaBe
1 JIOKaJIHE caMOYIIpaBe; a Pa3BUjy KPUTHUKU OJHOC IpeMa MpaKTHYHUM HoTpebama U mpolneMuMa y o0acTu KynType U
YMETHOCTH ¥ ocrioco0e ce 3a akTUBHO yderihe y Kpeupamy, HMIDIEMEHTAIN]U U €BayalldjH jaBHUX KyJITypHHX ITOJHTHKA
Kpo3 carjiefjaBabeé MOryhHOCTH 3a HpakTUYHO MAeNIOBame IPHUMEHOM HHCTpYMEHAaTa ¥ CTpaTerdja jaBHUX KyJITYpPHHUX
TIOJINTHKA.

Hcxox mpeaMeTa: CTyICHTH pa3yMejy yIIOTY jaBHHX KYJITYPHHX HOJIHMTHKA Y KYJITYPHOM KHBOTY H KYJITYPHOM Pa3Bojy, HMajy
noTpeOHa 3Hama O YJI03M HHCTPYMEHATA M CTpaTeruja y MoJCTHIAbY U yHANpelermby Ky ITypHOT JKHBOTA M KyJITYPHOT pa3Boja
Ha Pa3IMYUTUM HUBOMMA JP>KABHE YIIPaBe M JIOKAIHE CAMOYIPABE; OCIOCOOJLEHH CY J]a KPUTHYKU MPOMHUIIIBA]y TOTpede 1
npo0ieMe jaBHHX KyJITYpPHHX TMOJMTHKA W TIPOHala3e Moryha chHcreMcka pelierba 3a BHUXOBO pellaBame, T€ aKTHBHO
YUYECTBY]Y y IUIAHUPAIGY, HMIDIEMEHTAIMJU W €BAJIyallUjd IPAJCKUX, HOKPAJHHCKUX M PEMYOIMUKUX KYJITYPHHUX TOJUTHKA Y
Cpouju.

Canp:kaj npeamera

Teopujcka nacmasa 1-4. OCHOBHH ITOJMOBH KYJITYpHE MOJHUTHKE (TEPUTOPHUja, CYBEPCHUTET, CYOCHINjapHOCT, OJITyINBaAbE,
upeHtuTeT u ci); 5-10. MHCTpyMeHTH KynTypHE MOJIHMTHKE (BPEOHOCHO-WAEJHH, OPraHH3AIMOHH, IIPAaBHO-NMOIUTHYKY,
ekoHoMckn); 11-18. Crpareruje BepTHKaJHOT W XOPU3OHTATHOT TOBe3WBama (MehypecopHa, MehycekTopcka,
MehymuHHCTapcKa, MehyBnamuHa capaama) W MHTepHannoHanmsauuje (EBporicka mpectoHuma kynrype u cim); 19-24.
Crpareruje mocTu3ama OAPKUBOCTH: KYJITYPHH WACHTHTET W KyITYpHO Namheme/3a00paB; MHBeCTHUIHjE (HAIYLIITCHH
00jeKTH): JIeraTu, KyJITypHe CTaHuIe U ci1; 25-26. [IporpaMcko-opraHu3anione KOMIETUTHBHE CTpaTeryje: TuBepcudukanuja
mporpama, mpocTopa, JbYACKUX pecypca, punancuja; 27-28. CTpareruje eleHTpaIu3alyje 1 TapTHIUIAIK]C Y OJUTyYNBABY
(jaBHM, IMBIJIHY U IIpUBATHH ceKTopn); 29-30. KoHcyaTanuje: npeucnuTHE M HCIMTHE 00aBese.

JlutepaTtypa

1. Bykuh B, 2017, (Ka)xo cmo, cmyouje kyamype namhersa u nonumuxe uoenmumema, beorpan: @axkynrer qpamMckux
ymetHoctH; 2. Bykuh B., 2012, [powcasa u kyamypa, cmyouje caspemene Kyaimypre norumuke, beorpan: @akynret
npamckux ymetrHoctw; 3. Compendium, cultural policies&trends, Bonn: Kulturpolitische Gesellschaft e.V; 4. Bykuh B. u
rpyna aytopa, 2018, Modenu nokanHux KyIimypHux noiumuKa Kao ochosa 3a noseharse napmuyunayuje, beorpan:
®dakynTeT ApaMCKHX YMETHOCTH, 3aBOJ 3a IpOyyYaBame KyJITypHOT pa3BuTka; 5. Garca B., Tamsin C., 2013, European
Capitals of Culture: Success Strategies and Long-term Effects. Directorate-General for Internal Policies. European Union.

Bpoj yacoBa akTHBHe HacTaBe 2 Teopujcka HacraBa: 2 | IIpakTH4Ha HacTaBa:

Mertoae n3Bol)ema HacTaBe: TCOPHjCKA HACTABA; CEMUHAPH: HCTPAKUBAA, KPUTHUYKE aHAIU3E, IICAHH PaJJOBH; 3aBPIIHA
HCIHT: O3HABAbE JUTEPAType.

Ounena 3Hama (MakcuMaJIHU Opoj moena 100)

MoeHa 3aBpuHu
IpeancnutHe 00aBe3e P IToena 50

50 HCIHUT
aKTHBHOCT Y TOKY Ipe/iaBama fTHCMCHH

y ToKy TP HCTIUT
CMEHH
MpaKTHYHa HacTaBa y 50
HCIT

KOJIOKBHJYM-H |
ceMuHap-1 50

Haunn npoBepe 3Hama MOTY OMTH Pa3lIMYUTH HaBEACHO Yy Tabenau cy caMo Heke omuuje: (MHCMEHH UCIIUTH, YCMEHH HCIT,
Hpe3eHTAIM]ja TPOjeKTa, CEMHUHAPH UTLL......

*MakcHMalTHa TywuHa 2 ctpanune A4 gopmara



https://kupoge.de/




CTyaujcku nporpam: MAC [Ipamcke n ayroBH3yeIHe yMeTHOCTH, Moy Pexnama n Menuju
Hasus npeamera: Menuju 1 IOMUTHYKA KaMIIamka

HacraBHHK/HACTABHHIIM: ["opan /1. ITekoBuh,

Cratyc npeamera: 00aBe3HU

Bbpoj ECIIb: 3

VYcios:

Ilmsbe mpeaMeTa: YBOA y OCHOBHE TEOPHjCKE NMIPUCTYTIE U IPUMEHCHA HCTPAKUBAMKa y 00JIACTH jJABHOT MEbEHha M IOJIMTHIKIX
komyHHKanja. Kypc o0yxBara HaunHe Ha KOjU CaBPEMEHU MAaCOBHU MEIMjU MEHajy AMHAMUKY nojuTtike y CpOuju u Ha
Mel)yHapoJTHOM HHBOY, Ka0 M MOJAJIUTETE ME/IM]CKOT YTUIIaja Ha HAUMH MUIIJBEH-A U JIEJI0Batba y CBETy nosurtHke. Crenuduyune
TeMe yKJbY4yjy Ha4MH POU3BOJIEHE BECTH, YJIOTY MeHja y KaMIlalkaMa 1 u300puma, yTuaje Ha GopMupame NOJUTHUKUAX CTaBOBA
Y NOHAIIakha, Ka0 U HaYMHA Ha KOjU MEANjCKO TIOKPHUBAHKE aKTUBHOCTH BJIACTH YTHYE Ha KpeaTope nonuruke. Kype Hynu
HCTpaXXHBamke MPUPOJIe BECTH U MHYOPMATHBHHX MeHja ca (POKycoM Ha pa3Boj KPHTHUKOT IIPHCTYTIA H3BEIITaBamy. M3ydasa ce
Hpolec IeMOKpaTCKOT yoehuBama y HOBIM JIeMOKPAaTCKUM OKpyxemruMma. OcBpT Ha pactyhy nHTepakuunjy u3mel)y kpearopa
WHOCTpaHe u JjoMahe MonuThKe U TI00aTHUX HHPOPMATUBHUX Me/Hja. Y OKBUPY MpeMETa ce OBa He3a00MIa3Ha cuMOno3a
a”anu3upa nomohy cryauja cirydaja. Kako Meanju yTudy Ha oJlBHjatbe M pa3Mepe IMoJuTHYKe aenaTHocTr? la i Meauju ca
TIONIUTHYAPUMA JIeNIe OJIFOBOPHOCT 32 yCIeXe U HeyCIeXe MOJIUTHKE:

Hcxon npeamera: YBuz y KJbydHa IHTamba: Y KOjoj MepH Meauju GopMHpajy jaBHO MILCH-E U Ha T4 HAUYUH MOCPEIHO YTUIY Ha
MONMUTHYKE 0/uTyKe?; Ha Koju HauMH TOTATMTapHU PEKUMH KOPUCTE MEAMjEeKaKo OU OOJIIMKOBAIN CTAaBOBE JaBHOCTU M OjadyaiId
Biact?; Ha koju HauMH KOHTpOJIa Meinja oipXKaBa HefleMokpaTcke pexxume?; ITon kojuM yciaoBuMa cioboa Mezja Moxe
no06oJbIIATH WJIM OMETaTH JeMoKpaTHjy?; Ha koju HaunH Cy HOBH MeIIMjH IOITyT MHTEpHeTa (BeO cajToBHU, OJIOTOBH) JOBENIH 110
MPOMEHE Y MaTPUIX ITOJUTHYKE KOMYHUKAIHje U yTaKMHLe?

Capp:kaj npeamera

Teopujcka Hacmasa

: YBox — neduHHcame oqHoca n3Mel)y Meuja, MoJIMTHKE U MapKeTHHIIKKX KOMYHHKanuja; MHpopMaTHBHY MeHj1 Kao
MHCTHTYIMja; BecTu n neMokparuja — yora Meanja y AeMOKpaTHji; AHalIM3a CaBpeMEHHX Meja — IIpor3Boama BecTH; Ctynuja
cllydaja — yTUIIaj eKOHOMHj€ M MapKEeTHHIIKNX KoMyHuKanuja; [Ipobnemu MonepHrx MHGOpMaTUBHUX Mearja U Moryha pemema;
TpeHnoBH y H3BEIITaBakby O BECTHMA U3 MOJUTHYKOT )HBOTa; Criennpuynocty MHGOPMATUBHUX eMHUCHja — miTa nokpehe Bectn?;
Teopuje o n3BemraBamy ca n300pa U paTHuUX noapyyja; CTyauja ciaydaja — BECTH HACYIIPOT MpOIIaraHjie y mocT TOTaTUTapHOM
pexxumy — 6usia Jyrocnasuja; Mcropuja nonuruake TB pekname — amepuyku mpeaceaHUIkH n3dopu, Vcropuja momuruake TB
peKiIame - CpIICKU MapiIaMeHTapHH U MpeceTHnYKn n3dopu; CTyanja cirydaja — yiora Meanja y TOJUTHIKO] KOMYHHUKAIH]jH;
Tonmutnukm yTumaj menuja

IIpakmuuna nacmasa:

I'pynnau 3ananm: CTpyKTypa HOJUTHYKE KaMIamkbe: aHalu3a, npe3eHTanyja u aedara. CeMHHapCKu paj: aHann3a noimutuike TB
pekiame

Jlutepatypa
- Sabato, Larry J. Feeding Frenzy: Attack Journalism & American Politics. Lanahan Publishers, 2000, ISBN 0-9652687-8-0
- Bennett, Lance. The Politics of Illusion. (5th Edition) Addison Wesley Longman, 2002. ISBN 0-321-08878-6
- Leonard Downie, Jr. and Robert G. Kaiser. The News About the News: American Journalism in Peril, Vintage Books
2003.
- David Paletz, The Media in American Politics: Contents and Consequences. 2nd ed. Longman, 2001
- Markus Prior. Post-Broadcast Democracy: How Media Choice Increases Inequality in Political Involvement and Polarizes
Elections, 2007.
- RUDIGER SCHMITT-BECK. ,Mass Communication, Personal Communication and Vote Choice: The Filter Hypothesis
of Media Influence in Comparative Perspective British Journal of Political Science, Volume 33, Issue 02, April 2003, pp.
233-259
- Diana Mutz and Byron Reeves. 2005. ,,The New Video malaise: Effects of Televised Incivility on Political Trust*
American Political Science Review, Volume 99, Issue 01, February 2005, pp. 1-15
Thomas E. Nelson, Rosalie Clawson, et al. 1997. ,Media Framing of a Civil Liberties Case and Its Effects on Tolerance®, American
Political Science Review 91(3): 567-84.

Bpoj yacoBa akTuBHe HacTaBe | Ocrany 9acoBH

WP niu CUP:
IIpepaBama: 1 Be:xOe/mpakTHuaH paja: nup 0




Mertone uzsohema HacTase

[IpenaBama, BexOe 1 aHanM3e cTyAMja cirydaja. [IpojekTHa HacTaBa MO IPHHIMIIMMA KPEaTUBHUX paJvoHMIA. [IUCKyCHje Y OKBHPY
npenaBama U KpeaTUBHUX paauoHuIa. [Ipunpeme n3narama cTyeHaTa y OKBUPY PaJAHOHHUIA.

Onena 3Hawa (MakcuMaaHu 0poj noena 100)

IpeaucnutHe odaBese 60 IToena 3aBpLIHM HCIIUT 40 INoena
noxahame HacTaBe HCIIUT 40
AKTHBHOCT Y TOKY IPEAaBamba 10

MpaKTHYaH paj 40

KOJIOKBUjyM-1 o]

CeMHHAp-H

*MaKCHMaJIHA JTy»Ha 2 cTpanuiie A4 ¢popmara




Crymujcku nporpam/cryamjcku nporpamu : MAC JlpaMcke H ayino-BH3yeNnHe yMeTHOCTH, Moy Pekinama u memuju

Ha3us npeamera: OCHOBU MEJUJCKOI IIJTAHUPAHA

HacraBnuk: borocaB/beBuh Jopanosunh, Muna

Cratyc npeamera: n300pHU

Bpoj ECIIB: 3

VYcnoB: Yruca onrosapajyhu cTyanjcKy Iporpam

ub npeamera

[wb npeamMera je yno3HaBame CTyAEHATa ca MPOIeCHMa U METO0I0THjOM IUTaHUpamka U KyTIOBUHOM MEIHjCKOT IPOCTopa
kao nenatHourhy koja Tpeba na 06e30equ Ja MPOMOTHBHA aKTUBHOCT Oy/ie OCTBapeHa ca ONTUMAITHOM e(eKTUBHOIINY U
e¢ukacHomhy.

Hcxon npeamera

VYno3HaBame creuGUIHOCTH KOHBEHIIMOHAIHIX U HHTEPAKTUBHUX Me/Hja M FbUXOBUX NPETHOCTH M HEAOCTATaKa;
OBJIaJ[aBarbe¢ OCHOBHIM TEPMHHNMA ME/IMjCKOT IUTAaHUParbha U KYIOBHHE; YIIO3HABAKkE [IHJFEBA MEAN)CKOT IIAHUPAha;
pa3yMeBame MeIUjCKUX CTpaTeruja; yro3HaBambe MEANjCKUX coTBepa; crnocobHOoCT oapelhuBama OylieTa 1 ONTHMATHOT
pacnopehuBama cpeicTaBa Ha pa3InuUTe MEAN]CKE KaHalle M TPXKUILTA; MO3HABAHEe OCHOBHUX TEXHHKA MEIIHjCKOT
IUIAHUPakha U TEXHUKA Mepera ay JUTOPHjyMa; OBlIalaBabe OCHOBaMa CTPATEHIKOT [UIAHUPabha — Pa3BHjalke MEAN]CKOT
MHKCa Ha OCHOBY NO3HaBakha LIMJbEBA OIVIAIIABAbA, LIMJbHE TpyIie, OyleTa.

Canp:kaj npeamera

Teopujcka nacmasa

Jledunrcame OCHOBHUX TIOjMOBa MeHjcKOT manupama (Rating, HUT/PUT, Share, GRP, Affinity Index, CPP, CPT, Reach,
Frequency, nuipHa rpyma)

Bpcre menuja (TB, mramna, OOH, HHTEpHET, paano, OMOCKON, HOBU aJITEPHATHBHU MEAH)H)

[Tnan meauja (bprd — MapkeTHHIIKY UHITYT, MEHjCKU AJBEBH (KO, TAE, KaJa, Kako, KOJIHKO, mTa jorr?) Menujcke
cTpateruje (IMJbHA TpyNa, Teorpad)CKu IJbEBH, [IIJBEBU IoMaIaja u ppexBeHuuje, flights)

[pesenranuja npumepa PGM, TGI, u Ariana nokymeHara.

[Tnanupame KOHTEKCcTa

[pernen meaujckor TpkumTa (JagpaHcka peruja)

IIpaxmuuna nacmasa.Bedxcbe, [pyeu o6auyu nacmase, Cmyoujcku ucmpanxcueaixu pao

['pymHE 3a7anu 3a pagHoHMIy: CTBapamke MUKCa Me/Ija Ha OCHOBY IlapaMeTapa Opuda, npe3eHTanmja u aedara, 2 Tuma

VHAMBHIYaTHO KOHIMITUPAHE MEIH]CKOT TUIaHa
Menujcka cTparernja: pacropehuBame OylieTa Ha OCHOBY BPCTE MEIHja, BPEMEHCKOT MepHoJia U KOHTHHYUTETA,
oapehuBame IHJbeBa

Jlutepatypa

o  Colin McDonald — Advertising Reach and Frequency

o Richard W. Olshavsky- Indiana University, Anand Kumar- Vanderbilu University, Some Implications for the
Measurement of Advertising Effectiveness

o  VWilliam D. Wells — Measuring Advertising Effectiveness

o  James Lucas — Frankel& Company, David Prensky- Trenton State College, Evaluating the Effectiveness of Place-
Based Media

e  Erwin Ephron, Television Advertising (Continuity Scheduling — Advertising Without Gaps) from The Adverting
Business, John Philip Jones

Bpoj yacoBa akTuBHe HacTtase:1 | Teopujcka HacraBa: 1 | IIpakTH4Ha HacTaBa:

MeTtone nzBoljera HacTaBe: NpeaBamba, paIuoHuUIE (TPYIHH 3anany — npunpema PPM-a), nmpesentanuje PPM-a

OuneHa 3Hamba (MakcHMAaJHU Opoj moeHa 100)

IIpenucnutHe 00aBe3e NoeHa 3aBpIIHU UCIIUT noema
AKTHUBHOCT Y TOKY MpeJaBama 10 MMCMEHHU UCIIUT
MpaKTHYHa HacTaBa 40 YCMEHH UCHT 30

KOJOKBMjyM-A

ceMuHap-u 20




Crymmjckn nporpamu: MAC MeHauMeHT KyJlType U Meuja

Ha3zus npenmera: MEBYHAPOJHU KYJITYPHU OAHOCH 1a (m36opuu 3a MAC JIpamcke U ay1uoOBH3yeJHe
YMETHOCTH)

Hacrasunum: [parnhesuh [1, np Munena, npod. emepura, ap Jbuspana Porau Mujarosuh, Baup. npod.

Crartyc npeamera: V360pHu

Bpoj ECIIB: 4

YceaoB: YnucaH Ipyru ceMecTap MacTep akaJeMCKHX CTyIuja

IInsb mpeamera: Lluse pesmera je 1a CTYAEHTH CTEKHY 3Hama O HCTOPHjU Mel)yHapoJHNX KyNTYpHHX OJJHOCA, Kao U YBHI Y
caBpeMeHe TOKOBE Mel)yHapoiHe capa e U TeONOIUTHYKE OiHOCe (KyITypHa JUIIOMAaTHja, KyJIypHa pa3MeHa, MehyHapoaHa
KyJITypHa TPrOBHHA U YTHIIQj II00ann3aIije, yMpexKaBame); 1a CTCKHY 3Hamba 0 MehyHapoJIHUM OpraHH3alyjaMa y TOMEHY
kynrype (Yuecko, Caser EBpome, EBponcka yHHja M BeHHM KyJTYpHH NpOrpamMH) M MehyHapoIHMM KOHBEHIMjaMa; Jia
KOHIIMIHPA]jy U BoJie MeyHapoaHe MpojeKTe (KyCToCcKa mpakca).

Hcxon mpeamera: CryzneHtH Teopuje ynosHahe ce ca HauMHUMa YHOTpeOe YMETHOCTH M KYyJIType y jaBHHM IMOJUTHKaMa
TOKOM HCTOpHje, Kao ,,Meke Mohu“ y cBpXy IIMpema yTUlaja, Aa OM yNO3HAIM M Ipolece KojuMa caBpeMeHa (uiMcka u
MO30pUIIHA AeNa, (ECTHBAIM M APYrH OOJIMIM YMETHHYKE capaimbe JaHac JOIPUHOCe M MehyHapoIHOM pasyMeBamy,
HHTEPKYATypaHOM Aujanory. OBnagahe cnocoOHOCTHMA pa3yMeBamba CaBPEMEHUX Mpolieca rio0ann3alnje U CBOjeBPCHUX
obnuka oTmopa (IEKOJOHH3alHWja), Te Pa3BUTH KPUTHYKY CBECT M E€THYKH OJHOC IMpeMa MOTyhnM MaHWIynaiujaMa
ymetHouthy U yMmeTHHUKUM AennmMa. Crehnhe BemTHHY KycTocHpama KyITypHO-IUITIOMATCKOT npojexTa Cpouje.

Canp:kaj mpeamera: 1. Kyntypna numiomatnja u Mel)yHapoxHH OfHOCH — KyJITypa y CBeTiy reomnoiutuke 2. Mcropuja
MelyHapoaHUX KYATypHHX ofHOca (KynTypHa pasmeHa) 3. KynarypHu koHTeKkeT bankaHa — H3a30BU KyJITypHE AUIUIOMATH]E.
4. CtBapame cucrema MehyHapoaqHux ogHoca — [pymTBo Hapoaa (MHTENIEKTyallHa capaama), YjeInmbeHe Haluje
(YHECKO), EV 4. UnrenekTyanHa u Hay4Ha pa3MeHa — 3Ha4aj (OHAAIMja U HUBIIIHOT cekTopa 5. KynTypHa numnomaruja
Yy BpeMeHy xJanHor parta 6. KomoHujanmsaM, OCTKOIOHHjai3aM U r1o0ain3annja — HOBU 3aXTeBH (ep KyIATypHOT
JIeNIoBaba Ha Mel)yHapoIHOM HHUBOY (Iekosonn3anuja). 7-9. KyntypHa akiuja u jaBHe numiomaruje — @paniycka, Bennka
Bpuranuja, Hemauka, CA/] 10. Mehynaponne manudecranuje n pectuanu xao miarhopme capaarbe U / WM HHCTPYMEHTH
yrunaja; 11. Mehynaponse u eBporicke Mpexe Kyirype u ymetHoctH 12. Kynrypro Hacnehe u kynrypHa numuioMatuja 13.
Etnka melhynaponuux KyaTtypHux oxHoca 14. Kycrocupame yMETHHYKOT NIPOjeKTa WM IporpaMa y CKJIOMy KyJTypHe
quuiomatyje 15. [IpeseHTanyja M AUCKyCHja CTYACHTCKUX aHAINTHYKUX FIIM KYCTOCKUX pajoBa

JlutepaTtypa:

- [lo6e, . u Jlopen, M. (2014) Mehynapoonu kynmypru oonocu.: ucmopuja u konmexcm, Ko, beorpas.

- Dragiéevi¢ Sesié, M; Roga¢ Mijatovi¢, Lj; Mihaljinac, N. (eds.) (2017) Cultural diplomacy: arts, festivals and
geopolitics, Beograd: Creative Europe Desk Serbia: Ministry of Culture and Media of Republic of Serbia.

- Mojsi, Dominik, Geopolitika emocija, KLIO, Beograd.

- Jparuhesuh Ulemmh M. Crojkosuh b. Kyrmypa: menaymenm, anumayuja, mapkemune (mecto m3name) beorpan:
Ko, 2011, (ctp.287-320).

- Porau Mujarosuh, Jbuwana, Kyamypua ounnomamuja u uoenmumem Cpouje, IHCTUTYT 3a mo30pHIITe, HUIM,
pazuo u tenesusnjy DAY, Kmmo, Beorpaz, 2014.

- Sacco, Pier Luigi, ed., 2018, European Year of Cultural Heritage, Cartaditalia, Journal of Contemporary Italian
Culture, special edition, volume I, Brussels: the Instituto Italiano di Cultura (rad)

- Rogac Mijatovi¢ Lj., Balkan Dissonant Heritage Narratives (and Their Attractiveness) for Tourism,
American Journal of Tourism Management , 2014, 3(1B), doi: 10.5923/s.tourism.201402.02, ISSN: 2326-0637,
2326-0645,

- Dragicevi¢ Sesi¢, M., 2014, Politike secanja i disonantno naslede Balkana, Balkanske sinteze, br. 1, Ni§, str. 63
-78, ISSN 2406-1190.

Bpoj yacoBa akTHBHE HacTaBe 2 | Teopujcka HacTaBa: 2 [IpakTnyHa HacrtaBa: 0

MeTone n3Bohema HacTaBe: IpegaBama, HHTEPAKTHBHA HACTaBa, JUCKYCHja, KOHCYJITaluje

OrieHa 3Hama (MakcuMmaiHu 0poj moera 100)

IpexncnutHe o6aBese 30 poena 3aBpIIHM HCIUT 70 moena
KpuTnuka ananusa jeqaor 30 noeHa CeMuHapCKH paj: TEOpHjCKa aHaIn3a CaBPEeMEeHOT 70
YMETHHYKOT JIeIa/KyNTypHOT MHCTPYMEHTa KyatypHe qumuiomatuje Cpouje (bured,
HPOjeKTa ca CTAHOBUIITA ¢ectuBan Ha mona nyta, Hefesba KyaType, GUiIMCKu
reOTOINTHKE EMOIIHja HpOjeKar, UT/.) WX MPEAJIOT KyCTOCKOT

MIPOjeKTa/Iporpama.




Cryaujcku nporpam: MAC Teopuja ApaMCKUX YMETHOCTH B MeIHja

Ha3us npeamera: Mertone aHanuse gpame

HacraBuuk: 1p HeGojma b. Pomuesuh, pex. mpoo.

Crartyc npeamera: M360pHI

Bbpoj ECIIB: 7

YcaoB: Ynucane mactep ctyauje Ha ctyanjckom nporpamy MAC Teopuja TpaMCKUX YMETHOCTH M MeHja

ubs npeamera
IIpeIMETA j€ YIO3HABAKE CTyICHATa ca CAaBPEMEHUM METO/IMMA aHAIU3€e Jpame.

Hcxon npeamera
OBnafaBame TeXHUKAMa aHAJIU3E IpaMe

Canpikaj npenmera

XKanp u crun / Kpurraku nperinen nocrojehnx teopuja (1) /HacraBak yTunaja HopMaTUBHE 1 IeIyKTHBHE TeopHje Ipame /
Ipamcku je3uk, cutyaiuja u aujaior (2)/ Ipama kao Myntumenujansa popma npesentamuje /Ilo3opuiire kao comujanHa
uactutynuja (3) /[dpamcku Tekct u mybnuka / UHGopManuje y MHTEpHIM U eKCTEpHIM KOMYHUKAIMjCKUM CHCTEMHMa /
Hudopmanmje yHanpen 1 XOpU30HT O4eKnBaHja KoJ myoirke / aTepHe penanuje nsmel)y BepOanHux U HeBepOATHUX
nHpopmanmja (4) / Husou crio3Haje mpamckux Jukosa u myoinuke (5) / [lepcnektuBHa cTpyKTypa ApaMckor Tekcra / Encke
KOMYHHUKAIHjCcKe CTPYKType y apamu (6) CykuecuBHOCT 1 peHoc nHdopmarmja / J{paMcku je3nk u oonudas jesuk (7) /
[MonmmdyHKIMOHATHOCT ApaMCKOT je3nka / BepOamHa koMmyHHKanuja 1 pajama (8) / BepbamHa KoMyHHKanuja 1 APaMCKH JINK
/ Mononomiku roBopu / JTujanomiku rosop (9) / Jlpamatuc nepcoHe U IpaMCKH JTUKOBH / Mel)y3aBHCHOCT 3aruieTa v JINKOBa
(10) / Cratyc npamckor nuka / Jlpamatuc nepcone, koHduryparmje u koucrenanuje nukosa (11) / Konmenmuja muka u
kapakrepusanuja (12) / Ilpuua, 3amuter, cutyanuja / Panma, cekBeHIa paame, Gasza pagme (13) / [Ipencrasipame npuye /
Kom6unanuje cekBennu (14) / Cermenranuja u komnosuuuja / CTpykType BpeMeHa u npocropa (15)

JlutepaTtypa
- Sedgewick Garnet, Of Irony, Especially in Drama, University of Toronto Press, Toronto, 1948.
- States Bert, Irony and Drama. A Poetic, Cornell University Press, Ithaca, 1971.
- Sterijino delo danas (zbornik), Sterijino pozorje, Novi Sad, 1981.
- Sukturalni prilaz knjizevnosti, prir. M. Bunjevac, Nolit, Beograd, 1978.
- StyanJ. L, Drama, Stage and Audience, Cambridge University Press, London 1975.
- StyanJ. L, The Dark Comedy,Cambridge University Press, Cambridge 1968.
- Surio Etjen, Dvesta hiljada dramskih situacija, Nolit, Beograd 1980.
- Szondi Peter, Theorie des modernen Dramas, Suhrkamp, Frankfurt a.M, 1956.
- Wicham Glyn, A History of the Theatre, London, 1985.
- Zenet Zerar, Figure, ,,Vuk Karadzi¢”, Beograd, 1985.
- Ziegler Karl, Zur Raum - und Biihnengestaltung des klassischen Dramentyps, WW 2en Sonderheft, 1954.
- Pfister Manfred, The Theory and Analysis of Drama, Cambridge Universty Press, Cambridge, 1994.
- Markus Solomon, Matematicka poetika, Nolit, Beograd, 1974.
- Lotman Jurij, Struktura umetnickog teksta, Nolit, Beograd, 1976.
- Levit Paul, Structural approach to the Analysis of Drama, Mouton, The Hague, 1971.
- Kesteren Alosius van, Schmidt, Herta, Moderne Dramentheorie, Scriptor Verlag, Kronenberg, 1975.
- Giro Pjer, Semiologija, Nolit, Beograd, 1979.
Burton Deirdre, Dialogue and discourse: a sociolinguistic approach to modern drama dialogue and naturally occurring
conversation, Routledge & Kegan Paul, London, Boston, 1980.

Bpoj yacoBa akTuBHe HacTaBe: 4 | Teopujcka nacrana: 4 IIpakTuuHa HactaBa: /

Mertoae n3Bolhema HacTaBe

[Ipeosnalyjyhu HaunH pana / cTHIaEka 3HaKA YUHH JIHjAJIONIKA METOAA, C jeIHe, Ka0o U aKTUBHO y4demhe CTyeHara y
pasroBoprMa Koju Cy IpeaMeT NPeHCIUTHBa®bA, ¢ Apyre crpaHe. OcHM 0BOTa, MHTEPAKTHBHOCT y pajly Ha MpeaMeTy
HOCTHIKE Ce U Kpo3 yuelnhe roja3HuKa/loIa3HuIa Kypea y KpeaTHBHUM PaJMOHHUIIAMa, a Y OKBUPY WHIMBHIYaJIHOT pajaa
WIH K paJia o rpynama.

Onena 3Hama (MakcHMaJTHH Opoj moena 100)

3aBpunu
IIpenucnuTHe 00aBe3e 30 moeHa P 70 moena

HCIUT

HCMEHH
aKTHBHOCT y TOKY IIpe/laBamba 20 40

VCIIHT

CMEHH

NpakTHYHA HacTaBa y 30

HCIIUT
KOJIOKBH]YM-U M ]
CeMUHap-H




CTyaujcku nporpam: MAC [Ipamcke U ayTHOBU3Y€EITHE YMETHOCTH

Ha3uB npenmera: MoHTaxxa anTepHaTHBHUX QHIMCKHX HOpMHU
HacraBuuk/HacTaBHULIM: Mmp yMm. JIparan Jlumuuh, Baup. npo¢., Pomana Byjacunosuh, no.
Craryc npeamera: Teopujcko - yMETHHUKH, U300PHU

Bbpoj ECIIb: 2

Ycaos: MAC nermucemecrap

Inib mpeamMeTa: AHannM3a MOHTaXe alTEpHATUBHUX, aBaHTAPIHUX U €KCIIEPUMEHTAIHUX (POPMU carjieJaHuX Kpo3 IpU3My
HCTOPH)CKOT pa3Boja aBaHTapAHUX U alTepHATHBHUX IIpaBala U MOKpeTa.

Hcxon npeamera: Ocrnioco0spaBame cTyAeHATa Ja NPENo3Hajy U aHAIN3UPajy MOHTAXKHE MOCTYTIKE Yy eKCIIepUMEHTATHOM U
HNpOUINPEHOM (HIMY, BUAECO YMETHOCTH U MYJITUMEANjaHUM HHCTANANKjaMa.

Capp:kaj npeamera:

. Kimacnuna HapatuBHa MOHTaXa.

. MoHTa)xa U3BaH HapaTUBHUX TOKOBA.

. @aynn GyTHil Grmm.

. AnictpakTHH QrM.

Hanpeamuctnaku dum.

. IToetcku pumm.

. CTpyKTypaiHu GHIM.

. [Tpormmpenn ¢um.

. Buneo ymernocr.

10. MyntumenujanHe HHCTaIaNyje.

11. JIokyMEHTapHO - eKCTIEPUMEHTAIHH HUIIM.

12. ®unm ece;.

13. Cy0OBep3Hja y eKCICpUMEHTATHOM U aITEPHATUBHOM (pHIMY .
14. Cprickun antepHaTHBHH M €KCIIEPUMEHTATHH (HIIM.
15. EkcriepumenTanuu u3pas3 y 21. Beky.

Jlutepatypa
® Puc AJL., [Tosujecm excnepumenmantoe ¢huiama u éudea: Q0 KaHOHCKe asaneapoe 0o cyspemene bpumancke npakce, 25
OIIC, 3arpe6 2016.
® Comer Stuart ed., Film and Video Art, Tate London 2009.
® Rees A. L., White Duncan, Ball Steven and Curtis David ed., Expanded Cinema: Art, Performance, Film, Tate London

2011.
® MacDonald Scott, Avant-Doc: Intersections of Documentary and Avant-Garde Cinema, Oxford University Press, New York
2015.
® Reckie Duncan, Subversion: The Definitive History of Undergound Cinema, Wallflower Press, London 2007.
Bpoj yacoBa akTHBHe HacTagse: 2 Ocranu 4acoBu
IlpenaBama: 2 | Bexoe/mpaxkTuyan paa: 0 | WP uiu CUP: 0 0

Metozae uzBolhema HacTaBe
IIpenaBama 1 aHanu3a npuMepa. Ilucame ceMuHapcKor paja.

Onena 3Hama (MakcuMaaHu 0poj noena 100)

IIpepucnurne odaBese IToena 3aBpIIHM HCITHT Iloena
noxalame HacTaBe 20

AKTUBHOCT y TOKY IIpe/laBarba 20 NUCMEHHU UCIIUT

MIPAKTHUYHA HACTaBa YCMEHH UCIIUT 30

KOJIOKBH]YM-H

CEMHUHAP-H 30

*MaKCHMaHa yxHa 2 crpanune A4 ¢popmara




Cryamjckun nporpam: MAC [Ipamcke 1 ayano-B13yeanHe yMeTHOCTU

Hasue npegmeTta: MoHTaxKa fOKYMeHTapHOr dpuama

HacraBHuk: Hebojwa Casuhesuh, pefoBHU npodecop

Cratyc npegmerta: UN36opHuU

bpoj ECNB: 4

Ycnos: YnucaH ogrosapajyhu ctyamjcku nporpam

Lumb npeameta: Yno3HaBake CTyAeHaTa ca MpakcoM U TEOPUjOM MOHTaXKe AOKyMeHTapHor duama

Ucxop npeamerta: CtyaeHTv ca Behum pasymesarbem npobaemaTtvke OKYMEHTapHOr Guama Mory NaKlue 4a npuctyne
NpPaKTMYHOM pagy, Mory aa ce 6o/be ogpese cnpam Teme U peanusalmje Kako y Npunpemm Tako 1y NocT-npoayKLmju, Kao
W fa ca Behm pasymeBarbem npaTte akTyesiHa OCTBapera CBOjUX KO/era

Caapkaj npegmerta

Mojam AOKyMeHTapHM GMAM, NoYeLM, LOKYMEHTApM3amM U NponaraHaa
[JokymeHTapHu duam nocne Jpyror cBeTckor paTa

TeneBu3njckM AOKYMEHTapHU duam

APXMBCKM JOKYMEHTapHU dnam

Hay4Ho-nonynapHu ¢uamoBu 1 TB-emucuje

AyTOp JOKYMEHTAapHOT PUAMA Kao CaMOCBOjHa U CynepuopHa NYHOCT
Npeje 3a foKymeHTapHe GMAMOBE U KbUXOBA pa3pasa, eTMYKe anneme
CHMMatbe, NPOAYKLMOHA 1 TepeHCKa NpobaemaTtuka

A S IR ol S

Opabup apxmMBCKUX MaTepujana, naeHTUbMKaunja 1 npoueHa ynoTpeb/smMBocTu
Mpernen matepujana y MOHTaXu, KpUTepuju ogabupa - untarbe matepujana, enMMnHaLmja

—_ =
— O

PekomburHaLMja, MOHTaXKHa Urpa CMKe U 3BYKa, AUCTaHLMPatbe, KOHauYHe Npenpaske

_
»

Peuenuuja nybavke, ABoymuLe No NUTakby KOMYHUKATUBHOCTU, XKUBOT GraMa Ha GecTuBannma vy Apyrum
MoZanuteTmma

13. AHra)koBaHOCT Kao K/by4YHU eNeMeHT BpeAHOCTH, Npobaemn GuHaHCMpatkba y CBET/Y HE3aBUCHE ayTOpCKe nosuumje
14. NaxHW goKymeHTapal,

15. WUrpaHo-gOKYMEHTapHe CTPYKType

Jlutepartypa
- Kcennja n Hebojma CaBuhesuh — Ynanim Ha nHTEpHETY, media.ba
- Betsy McLane — A New History of Documentary Film
- Jakob Bricca — Documentary Editing: Principles and Practice
- Michael Rabiger — Directing the Documentary
- Leif Furhammar & Folke Isaksson — Politika i film (FDU, 1992)
- Sheila Curran Bernard & Kenn Rabin — Archival Storytelling

bpoj yacosa ak. HacTaBe: 2 | Teopwujcka HacTaBsa: 2 | MpakTnyHa HacTasa: 0

Mertoge ussoherba Hactage:

OueHa 3Hawa (MakcumanHu 6poj noeHa 100)

MNpepucnuTtHe obaBese 50 noeHa 3aBpLIHK UCNUT 50 noeHa

AKTMBHOCT y TOKY NpegasBarba 10

CeMUWHapCcKM pag, 40 YCMEHW ncnut 50







CTyaujcku nporpam: MAC JIAY - Mogyn MonTaxa

Hasus npeamera: MoHTaka eKCTIepIMEHTaTHUX ¥ MYITHMEIHjalHuX Gopmu
HacTaBHUK/HACTABHUIU: Mp yMm. [paran C. lumunh BaHp. nmpod

Crartyc npeamera: YMETHHUKHU penMeT, 00aBe3HI

Bbpoj ECIIb: 12

Yeaos: VYrucan MAC MonTaxe

Imibe mpenqMeTa: AHannM3a MOHTaXKE aITEpPHATHBHUX, aBaHTAPIHHUX U €KCIIEPUMEHTATHHX (POPMU carjielaHuX Kpo3 IPU3MY
HCTOPHjCKOT pa3Boja aBaHTapIHUX U alTepPHATHBHUX IIpaBalla U MOKpeTa. AHalIM3a MOJEPHUX YMETHUUKUX TPAKCH y 00JIacTH
HOBHX Menuja. [IpoyuaBame TpeTMaHa IPOCTOpa U BpeMeHa y (GMIMCKOM, BUAEO U AUTUTAIHOM CTBapanamTBy. PasymeBame
Pa3IMYUTHX KPEaTUBHUX IMOCTYIAKa Y OpPKECTPAIMjH JOKHBJbAja Y HOBOMEAU]CKOM JAEIy.

Hcxon npeamera: Ocrnioco0spaBame cTyAeHATa Ja NPENo3Hajy U aHAIN3UPajy MOHTAXKHE MOCTYTIKE Yy eKCIIepUMEHTATHOM U
HNpOLINPEHOM (HIMY, BUAEO YMETHOCTH U MYJITUMEANjaHUM HHCTANANKjaMa, Kao U IoTpede Crienn(pUIHNX YMETHUIKIX
HpojeKara U KpeaTHBHHX U MPOAYKIIMOHUX IIPo0IeMa y HacTajarby HOBOMEIM]CKHX JIela, Kao M HaYMHA HbUXOBOT IIPHKA3UBAIba.

Capp:kaj npeamera:

ABaHTapIHO U €KCIIEPIMEHTAIHO y yMETHOCTH

Hcropuja aBaHTape y BU3yEIHIM YMETHOCTHMA, KEbHKEBHOCTH U MY3HIIH

Cpricka yMEeTHHYKA aBaHTapaa

Konax, poToMOHTaxa 1 yMETHOCT IIPUCBajamba

[Nojam MOHTaXKe Y KEbH)KEBHOCTH ¥ BU3YeIIHO] yMeTHOCTH 20. Bexa

EBporncka ¢uimcka aBaHrapsia U pycKl yMeTHHYKH ekcriepuMeHT 20-ux roguHa 20. Beka
Awmepnuka ¢rmcka aBanrapna 40-ux u 50-ux roguHa 20. Beka

Gaynn dyrun pum

ATICTpaKTHH U HaAPEATUCTHYKU (PHIM

10. Crpykrypanau Gpuim

11. Cy0OBep3uja y eKCIIEpUMEHTAIHOM H alNTEPHATUBHOM (prMy

12. 3ByK U My3HUKa y €KCHEPUMEHTATHOM QuiMy

13. yx aBanrapzae u urpanu ¢uim: Gunmosn [lymana MakasejeBa u XKan JIuk 'ogapa

14. 3amp3nyTO Bpeme, ayru kaaap u criopu ¢uiam: Ox Tapkosckor u AnToHnoHHja 1o [llantan Axepman u Jlasa /luasa
15. Cpricku antepHaTHBHH M €KCTIEPUMEHTATHH (GHIM

16. Murt o ToTanHoj ymeTHOCTH - On1 Baruepa 10 HOBUX MeHja

17. Ilpommpenu ¢pumm

18. Buneo ymerHocT

19. Ecej y dmmy, Buaey 1 HOBUM MeAHjUMa

20. AynnoBuzyenHa OpKecTpaiija 1okuBsbaja: Haciehe Bopkamuha, Beprosa u EjzeHmTajaa y HoBUM MenujuMa
21. BpemeHcka nonudoHUja My ITHEKPAHCKUX U MYJITUMEANjaTHUX HHCTANAlHUja

22. lcuxoreorpaduja, yMETHOCT JIyTama U cypdhoBambe HHTEPHETOM Kao noTeHuujanse AB dpopme
23. Unrepdejc u pum 6asze nmonaraka

24. VIHTepaKTUBHOCT U UIMEP3UBHOCT

25. TpaHCMeHjCKO MPUTIOBEAAHE

26. ABaHrapJa U HOBH MeIUjH

27. Buneo urpe u cyoBep3uja y punmosuma Kako necmamu v Onepayuja [lejn Box Jleonapna MwuHepa u Poouna Knenrena
28. Buneo y MmynTuMeanjatHuM nepopMaHCHMa U TeaTpy

29. Araim3a punmmoBa Kouepec Apuja @onmana, Buoeodpom n eXistenZ Jlejpuna Kponenoepra;
30. ExciepuMeHTansu u3pas y 21. Beky

e Al s

Jlntepatypa
® Puc A.JL., Ilosujecm excnepumenmannoe guima u eudea: Q0 kaHoucke aganzapoe 0o cyspemene 6pumancke npaxce, 25
®IIC, 3arped 2016.
® Comer Stuart ed., Film and Video Art, Tate London 2009.
Rees A. L., White Duncan, Ball Steven and Curtis David ed., Expanded Cinema: Art, Performance, Film, Tate London
2011.

® Reekie Duncan, Subversion: The Definitive History of Undergound Cinema, Wallflower Press, London 2007.

® Packer Randal, Jordan Ken ed., Multimedia: From Wagner to Virtual Reality, W.W. Norton 2002.

® Shaw Jeffrey, Weibel Peter ed., Future Cinema - The Cinematic Imaginary after Film, ZKM and MIT Press 2003.

® Rieser Martin, Zapp Andrea ed., New Screen Media: Cinema/Art/Narrative, BF1 2002.

® Manosu4 Jles, Jesux nosux meduja, CLIO 2015.
Bpoj yacoBa akTHBHe HacTaBe: 6 Ocrany 9acoBH
IlpenaBama: 3 Bexoe/nmpakTuyan pan: 3 WP nau CUP: 0 0

Mertone uzsohema HacTase
IIpenaBama ca npuMeprMa. AHaIN3a IpeUIOKAKA 32 EKCIEPUMEHTAIHE CTYICHTCKe pasose. M3pasa KpaTKor eKCIIeprIMEeHTaIHOT
¢$unMa um MyITUMeIHjalTHe HHCTalaluje.

Onena 3Hama (MakcuMaaHu 0poj noena 100)




IpeaucnutHe odaBese [Toena 3aBpLIHM HCIIUT Iloena
noxaharme HacTaBe 10

AKTHBHOCT Y TOKY IIPEAaBamba 10 MUCMEHH UCTIUT

NIpaKTHYHA HacTaBa 30 YCMEHHU HCIIUT 30
KOJIOKBH]yM-HU 20

CeMHHAp-H

*MaKkcHMasHa xy>kHa 2 ctpanune A4 ¢popmara







Cryaujcku nporpam: MAC — JIpamcke U ayAn0OBH3YyeJIHE YMETHOCTH
Hasus npeamera: MonTaxa u Bu3yeaHu edexru
HacraBHHK/HACTABHHIIM: CreBan ®uwiunoBuh, H0nEHT

Crartyc npeamera: H360pHun

Bbpoj ECIIb: 4

Ycios: Ynucane mMactep akaJgeMcKe CTyauje

Iwb npeamera:

VBoJ y HCTOpH]y BU3YEIHUX edekaTa y KUHeMaTorpaduju, yrno3HaBambe CTyIeHaTa ca TeXHUKaMa MEXaHUUKHUX M JUTHTAIHHX
edekarta, mpakTU4He BeKOE U3 CBUX MOMEHYTHX 00JIaCTH IO MEHTOPCTBOM Tpodecopa, kao u Teopujcku yBon y workflow moct-
MPOJYKIM]je BU3YeNHUX edekaTta y (a3u MOHTaXKeE.

Hcxon npeamera:

CTyZeHT yIo3Haje pa3Boj Kako TeXHOJIOTH]ja, TAKO M YMETHHYKE YIOTpeOe BH3yenHuX eekara, Kpo3 HCTOPHjCKH IIPECceK eBONIyILTje
ob6nactu. Ilocre 3aBpmenux MAC cryauja, Iuib je fa cTyneHTH MoHTaxe u Pexuje Oyy HOTIYHO 0CIIOCOO/bEHH Ja CaMOCTAIHO
Kpenpajy epeKTe u3 CBUX 00JACTH KOje CMO IPEIUIH 33 OBa IBa CeMecTpa.

Capp:kaj npeamera

.TIOJAM 1 NCTOPUJA BU3YEJIHNX EDEKATA
. ADOBE AFTER EFFECTS 1

. CIIEJUJAJIHU EQEKTH 1: OIITUYKU EQEKTU
. ADOBE AFTER EFFECTS 2

. SPECIJALNI EFEKTI 2: MEHANICKI EFEKTI

. CHUMABE

. ADOBE AFTER EFFECTS 3

. AU3AJH 1 BU3VEJIHU EQEKTU

9. ADOBE AFTER EFFECTS 4

10. ADOBE AFTER EFFECTS 5

11. CHUMAIE ¥ XPOMA KIJY

12. ADOBE AFTER EFFECTS 6

13. POTOCKOITNJA

14. ADOBE AFTER EFFECTS 7

15. AHAJIU3A TIPAKTUYHINX BEXXBU

16. PAUYHAPCKHU TEHEPUCAHA CJIMKA

17. PARTICLE SYSTEMS 1

18. PARTICLE SYSTEMS 2

19. PARTICLE SYSTEMS 3

20.31Y ADOBE AFTER EFFECTS COO®TBEPYVY 1
21.31Y ADOBE AFTER EFFECTS COO®TBEPY 2
22. AHUMAIINJA Y ADOBE AFTER EFFECTS COO®TBEPY 1
23. AHUMAIINJA Y ADOBE AFTER EFFECTS COO®TBEPY 2
24. MOTION CAPTURE

25. 31 AHUMALIJA 1

26. 31 AHUMALIJA 2

27.31 AHUMALIJA 3

28. CASE STUDY: AVATAR 1

29. CASE STUDY: AVATAR 2

30. AHAJIM3A ITPAKTUYHU X BEXBU

01N W~

Jlntepatypa
1. Rickitt Richard, Special Effects: The History and Technique, Billboard Books, New York 2007.
2. Fridsma Lisa and Gyncild Brie, Adobe After Effects Classroom in a Book, Adobe Press 2022.

BpojuacoBaakTHBHEHACTaBe Ocrann4acoBu

IlpenaBama: 1 I Be:xxOe/mpakTnyanpan 1: I NP nam CUP: 0

Metoae uzBolhema HacTaBe
TpenaBama ca mpojeKnujama 1o 3a1aTuM TeMama. JIMcKycHje y OKBHpY IpeiaBarba y3 aHalize IpuMepa/ nHcepaTta. MEeHTOpCKU
pajn/cynepBu3rja ca CBAKUM I0jeIMHAYHUM CTYACHTOM-KHI-OM TOKOM H3BOl)era BeKOU Ha padyHapuma.

Onena 3Hama (MakcuMaJIHu 6poj moena 100)

IIpepucnurne odaBese IlocHa 40 3aBpIIHM HCIIUT IToena60
IToxahame HacTaBe 25
AaKTUBHOCT y TOKY IIpeJlaBamba 15 Komnoksujym

IIpakTruHa HacTaBa Ycemenu uenur / 60
° JemoncTpanuja pana y AAE




KOJIOKBUjyM-1

CeMHHAp-H

*MaKkCHMaTHa Xy>kuHa 2 crpanune A4 ¢opmara







Crynmjexcn nporpam: MA(; - Moaynun ®TB Pexuja; Kamepa; ®TB Ilpoaykumja; Ipamarypruja; CHUMame 1
JAU3ajH 3BYKa

Hasus npeamera: MonTaxxa urpasux GuiaMckux Gpopmu

HacraBuuk/HacTaBHULIM: HWBanosuh U.CHexxkana, penoBHH npodecop

Crartyc npeamera: O6ase3an / U36opnu (1 cemecrap - 3UMCKH)

Bbpoj ECIIb: 4

Ycios: VYnucaHe MacTep akaJeMcKe CTyHje

Iwb npeamera:
IIpoMunubame UrpaHe CTPYKType Kpo3 IPU3MY pa3sHOBPCHOCTH MOHTaXHUX pellleiha 3aCTYIIJbEHUX Y CII0KEHOM TKHBY
JIpamMaTypruje TyroMeTpaXHOT UrpaHor (uima.

Hcxon npeamera:

CTyzeHT yHo3Haje CIOKEeHH KPeaTUBHU TOTATMTETMOHTA)XHOT TIOCTYIKA Y JyroMeTpakHUM urpanuM ¢rmckum u TB dopmama y
CBHM IJIaBHUM aciekTuMa. To My oMoryhaBa cTuname criocoOHOCTH oabupa oArosapajyhux MOHTa)XXHHX IOCTYyIIaKa, Kako y
OKBHpY KOHKPETHE CIIeHE TaKO U Ha HUBOY JIpaMaTypruje HeJoKyIHOT Jaena.

Caap:kajnpeamera /

1. MoHTaxa cIHKe U 3ByKa y UTPaHOj CTPYKTYPH -carie[aBame MOTeHIMjanan (hyHKINOHATHOCTHCBAKOTTIO)jeIHHAYHOTe/IEeMEHTa
CIIFIKE M 3ByKay PUTMUYKOM TOTAJIHUTETy UIpaHe CTpyKType. [ mobamHu puraM urpaHor GUiIMa Kao pe3yiaTaT CI0KEeHOT
yckiIahuBama pUTMHYKUX CTPYKTYpa MPOCTOPHUX M BPEMEHCKUX YMETHOCTH;

2. Cacnenc; [Tapamerpu cacrieHca; Yiiora MOHTaXxe y CTBapamy CaclieHca;

3.TummHa Kao eJIeMeHT CacleHca;

4.MOHTa)XHH KOHTUHYHTET /TUCKOHTHHYHTET;

5.MoHTaxa u 3By4HHU Mpenasi;

6. MoHTaXa Kao OLEeNOTBOPEHE PUIMCKE TIIyM€;

7.I'oBop Ha punMy; AKyCTHYKA CBOjCTBA (PMIMCKOT TOBOPA;

8lmjanomke cueHe 1— KOHBEHLIH]E;

9. Jlmjanomike cueHe 2— caBpeMeHe MOHTaKHE TCHICHIIH]E;

10. AKIIMOHE ClieHe — MOHTa)XKHA Pelllerba Pa3IMIUTHX aKIIMOHUX CHTYallHja;

11. 3rycHyTe / MOHTa)XHE CEKBEHIIE;

12. Yrora 3ByuHHX edexara y MOHTQ)KHOM KOHTEKCTY;

13. Ayauo-BU3yellHH KOHTPAITYHKT;

14. Ytunaj my3uke Ha GpuimMcku Hapatus; Unctn ¢unm - Cunecresuja;

15. MoHTa)ka ¥ KOHTPOJIHE TIpojeKIrje — huHaIH3aHja aema;

Jlutepatypa

1. Mapxo babar : Jesux monmaoice nokpemuux cauxa,CLIO, Hosu Can 2000.

2. Mapko bab6ar: Ilpocmop-epeme guima, Axanemuja ymernocti, Hosu Can, 2014.

3. Jexu [Tnaxescku: Jesux ¢puimal u 2, UuctutyT 3a ¢punm, beorpan, 1972, 1979.1Bo bnaxa:
4. WBo bnaxa: [pamamypeuja 36yka y ayouo-eusyennom oery, Ax.punmcku nerrap 2008.

5. Enapa Amurtpux: Quimcka moumasica, ®Y; beorpan 1991.

JlonaTHa auTepatypa

6 Kapex Pejc u I'ajpun Munap: @Quimcka monmadgica, Y HUBep3uTeT yMeTHOCTH, beorpan 1983.
7. XKapxo Hparojesuh: Kpaj ¢punma, CTyqeHTCKH KynTypHHU neHTap, beorpan 1998.

8. HebojmaPomuesuh: Hapayuja u cacnenc, 36opauk pagosa GIY 6p.2 /1998.

9. XKau Mutpu: Ecmemuxa u ncuxonoeuja ¢punma II, Uactutyt 3a dpunm 1971.

10. bpauko benan: Cunmarxca u noemuka ¢uima, ®unmorexa 16, 3arped 1979.

11.Janujen Epunon: [ pamamura uimckoe jesuxa, CKIIl, Yausepsuter ymetnoctH, 1998.

BpojuacoBaakTHBHeHACTaBe OcranmgacoBu

IIpenaBama: 2 BexOe/mpakTuyanpan: II:IIII: nm CHP: 0

MetonensBolhemanacrase
[IpenaBarmba can pojekipjama 1o 3a1aTuM TeMama. [{ucKycHje y OKBUpPY NpeaBamba y3 aHal3enpuMepa/ HHcepaTa.

Onena 3Hamba (MakcuMajaHuOpojnoena 100)

IIpenucnuTHeo0aBe3e [Toena 40 3aBpLIHM HCIIUT [Toena60
noxahameHacTaBe 25

aKTHBHOCT y TOKYIpeaBarba 15 HNMCMEHUHCITUT

NIPaKTHYHAHACTaBA YCMEHUHCIHT

KOJIOKBUjyM-U

CeMMHAp-H

*MakcUMaJIHaaykHa 2 crpanune A4 gopmara




Cryaujcku nporpam/ctyaujcku nporpamu : MAC JIpaMcke U ayIMoBU3yeIHe yMeTHOCTH Moy Pekiama U Meauju

Bpcra u HUBO cTynuja: Macrep akaeMcKe CTyuje

Haszus npeamera: MOHTAMKA PEKJIAME

Hacrasauk (IIpesume, cpenmbe cinoBo, ume): Jahnh C. Anekcannap,

Craryc mpeamera: O6aBe3an

Bpoj ECIIb 4

YcnoB: YnucaHe MacTep CTyIuje

Ins npenmera:

Yro3HaBame CTy/IeHaTa ca IPOLECOM IOCTIPOAYKIINje TeIeBH3HjCKe pexiiame. Pa3BHjame KpeaTHBHUX U IMIPAKTHIHUX CIIOCOOHOCTH y
Kpearyji KpaTKHX MOHTaXHUX (hopMu. PazymeBame y3ajaMHOT 0JfHOCA CITHIKE, 3ByKa U My3HKE H FbHXOBE IPHMEHE y 3aBPIIHO]j U3paIu
pekiame. Yo3HaBame ca MOryhHOCTHMa coTBepa y IpoIecy MOHTaXe M IOCTHPOIYKIHje TEIEBH3HjCKE PeKIaMe.

Hcxon npenmera:

To3HaBame mporieca MOCTIPOAYKIHUje pekname. [IpiMeHa CTe4eHOr TeOPUjCKO-TIPAKTHYHOT 3Haba y Kpeupamwy YMETHHUKOT 1ena y
CTPOTHM TpaHHIaMa KOMepUHWjamHuX 3axTeBa. CIOCOOHOCT pasyMeBama CICHU(PHUYHOCTH MOHTKHHX MOCTymaka y (opmu
TEJIEBU3H]CKE PEKIaMe.

Capp:xaj npeamera:

Hcropuja TeneBu3mjcKe pexsiaMe 1 aHaIn3a GIIMCKIX MOHTXHUX (POPMH U3 KOjUX ce pa3BHjaia. MOHTa)XHU MOCTYMIH IPHUMEHEHI
y KpaTkuM ¢uiMckuM (opMama (eKCIepHMEHTaIHN (QUIMOBH, JOKyMEHTapHH (PMIIMOBH M CII.) M FUXOBA NPUMEHA Yy PEKIaMH.
MoHTaxa qujaiora, 3By4HUX edekaTa U My3HKe y Ca[ejCTBY ca BU3yETHUM cajpkajeM. CIIHKEPCKU TeKCT. AHaIHM3a  0Jabup My3uke
3a peKJiamMy, HCHAa BOKHOCT y NPHCTYIYy MOHTaXE CIHKE. BU3YeNHH M ayIUTHBHH TeMIO U puTaM. OCHOBH JbyJCKE MepLeNIuje:
BH3YEITHH U ayAUTHBHU actiekT. CyOnuMHa nepuennuja. MOHTaKHH NOCTYNIH y GUIMCKUM ceKkBeHIama (yBOJHE, ONKMCHE, aKIIHOHE,
3TyCHYTE, MOHTQXHE..) H FbHX0Ba IPUMEHA Y TEJIICBU3H]CKOj pexiiaMu. TeXHUKa CHIMamba 1 MOHTaxa 1uiej Oek-a. OCHOBH CHHECTE3Hje
Y IPUMCHE BheHUX Hauena. Crenujanau Busyennu epektu. ['paduuka pemerma, Harmucu (0gabup npasor GoHTa, 60je, Ty KHUHE Tpajama
U MO3ULHOHUpamke). YII03HABAhEe Ca OCTAJIMM IPOIeCHMa y MOCTIPOIYKIHjU (KOJIOp KOpeKIHja, rpadgudka o0paja, IoCTIPOTyKIHja
3BYKa, IUCAKE MY3HKE).

IIpakTnyHa Be:xOa:
MoHTaxa TeleBU3HjCcKe peKkiaMe, MOHTaXKa AWjajiora, 3Byka 1 My3uke. [Ipunpema i eKcriopT ciMKe | 3ByKa 3a Jajby o0pamy.

OcHoBHza Jluteparypa:
1. Winters, Ben (2010). The non-diegetic fallacy: film, music, and narrative space. Music & Letters, 91(2), pp. 224-244.
2. Danijela Wilson Musical and film time (2008) (Casopis “Muzikologija” izdanje 8)
3. Timothy King THE WINDOW ON IMAGING — Volume 20, Number 1 Department of Anthropological Sciences,
Stanford  University,Stanford, California“ IS&T Reporter—2005
4. Baron-Cohen S., and J. E. Harrison, eds. Synaesthesia: Classic and Contemporary Readings. Cambridge: Blackwell, 1997.
5. Ejzenmraju, C. M. Monmaosica ampakyuja, beorpan, Homur, 1964.
6. Mumunron Jlyctur, Monmaosica urmcke mysuxe, ®1Y, beorpax, 1988.
7. Dempsey Amy, Destination Art, Co-publishing: Thames & Hudson, Berkeley and Los Angeles,
University of California Press 2006
8. Xpsoje Typkosuh, Teopuja ¢urma: Ipuzop monmaogica, memamuszayuja, Zagreb, 2000.
9. Don Fairservice, Film editing, history,theory and practice, Manchester University press, 2001.

Bpoj yacoBa akTHBHE HacTaBe Octanu 4acoBH

IIpenaBama: 1 | Bexoe: 1 |

Mertone n3Bohema Hactase: [IpenaBama ca JeMOHCTpalrjama 1o 3axatuM Temama; [Ipojekimje ca ananuzom. CaMOCTaIHU U THMCKH
paj Ha U3paay NPaKTUYHKX pajoBa; [IpunpeMa U U3paja TEIEBH3UjCKE PEKIIaMe y3 H3JIarame CTyIeHaTa; YIO3HaBamke ca
KOMITjyTEPCKHM MPOrpaMuMa 38 MOHTAKY CIHKE U 3ByKa.

Orena 3Hama (MakcuMaHu O6poj moena 100)

IIpenucniutHe 06aBe3e IToeHa 3aBpIIHI UCITHT IToena

AaKTHBHOCT Y TOKY NpeaBama 20 MUCMEHU UCITUT

MIPaKTHUYHA HAaCTaBa 40 YCMEHH UCOT 40







Cryamjcku nporpam: MAC JAY - MonTaxa

Ha3uB npeamera: MoHTaka caBpeMEeHUX U XUOPUIHUX JOKYMEHTapHUX (HOpMHU
HacTraBHMK/HACTABHUIIM: Pomana Byjacunosuh nom, Henax ITonosuh goir.

Crartyc npeamera: YMETHHUKHU penMeT, 00aBe3HI

Bbpoj ECIIb: 12

Ycaos: Ymucan MAC MoHTaxe

Imse mpeameta: Kpo3 oBaj npenmer, cTyieHTH he NMaTH IPHIIMKY Ja ce YII03Hajy ca pa3iIMYUTHM IIpaBIAMa y KOjuMa ce
CaBPEMEHH JOKYMEHTapHU3aM Pa3BHja, Kao U ca KJbYYHOM yJIOTOM MOHTaXe Y KpEeHpamy JOKyMEHTAPHUX (OPMH.

Hcxon npeamera: Ctynentu he crehu cmocoOHOCT fa aHATM3HUPajy pa3HONIUKE TOKyMEeHTapHe (opMe Kpo3 AEKOHCTPYKIH]Y
MOHTaXHHX oaiyka. Ctehu he yBu y TUBep3UTET CpelcTaBa KOjUMa CaBpeMEeHH JOKyMEHTapHH (QUIM CTyIa y OJHOC ca
cTBapHoIhy, YecTo 3aaupyhu y apyre pomoBe  )kaHpoBe Kpo3 xubpumHe Gpopme. Mimahe npuinky ga Kpo3 IpakTHIHH pajl CTEKHY
KOHTPOJIy MOHT2XKHHX €JIeMEHATa Y II1JbY KOHCTPYKIIH]jEe CONCTBEHOT TIOTTIe/Ia HA PEATHOCT KPO3 JOKYMEHTAPHH CaJIpKaj.

Capp:xaj npeamera:
1. CTunoBu caBpeMeHOT JOKyMEHTapHOT ¢puima 1
CTuII0BH CaBpeMEHOT JOKYMEHTapHOT Guima 2
M360p HapaTHBHE cTpaTeruje y MOHTaKH CaBPEMEHOT TOKYMEHTapHOT (hrima
WuTepnjy 1
WuTtepsjy 2
MoHTa)KHe CeKBEHIIe
VYnorpeba Haparopa
Ynorpeba apxuBcke My3HKe U ayTOpPCKa IpaBa
. ApPXMBCKH MaTepHjain
10. IlpumeHa apamMaTypLIKMX MaTpHUIAa HA MOHTaXy CaBPEMEHOT JOKyMEHTapHOT ¢uama |
11. IlpuMeHa apamMaTypIIKUX MaTpHUIa HA MOHTaXy CaBPEMEHOT TOKYMEHTapHOT ¢puima 2
12. Kapakrepuzamuja TMKOBa y JOKyMEHTapHOM puimy 1
13. Kapakrepuzamnyja 1MKkoBa y JOKyMEHTapHOM puimy 2
14. Tloercku mOKyMEHTapHH QUM - IpeTede
15. Tloercku HOKyMEHTapHH (HIM - CABPEMEHHUIIN
16. JlokymenTapHe cepuje 1
17. JloxymeHTapHe cepuje 2
18. TlpuHUIUIH BU3yenHE aHTporooruje 1
19. TlpuHOUIH BU3YEIHE aHTPOIIOJOTH]E 2
20. XuOpumHu JOKyMEHTapHH QM 1
21. XuOpumHu JOKyMEHTapHH QUIM 2
22. ®unmmuecej 1
23. ®unm u ecej 2
24. VYmnorpeba aHMManyje Kao HAPaTUBHOT CPE/CTBA Y CABPEMEHOM JOKYMEHTapHOM QUMY
25. AsaHrapjia u JOKyMEHTapHU u3pas 1
26. ApaHrapia M TOKyMEHTapHH u3pas 2
27. JIoKyMeHTapI y HOBUM MEAWjUMa U TPAHCMEH]jaTHO MIPUTIOBEIAkE
28. JIoKyMeHTapIlil y HOBUM MEAHjUMa: HHTEPAKTUBHOCT U MPOIIUPEHA PEATTHOCT
29. W30o0p HapaTHBHE CTpaTerHje Kao CyOIMMaIiija capialaHuX MoCTyIaKa
30. Penenmmja caBpeMeHOT TOKYMEHTapHOT (huiMa

R GG

O0agBe3Ha JiMTepaTypa:
® Bapnoy, E. (1981). Istorija dokumentarnog filma. Beograd: A. Mandic¢.
® Saunders, D. (2010). Documentary. London : Routledge.
® Muniti¢, R. (1967). Beogradska skola dokumentarnog filma. Beograd: Institut za film.
JlonyHcka uTepaTypa:
® Levin, G. R. (1971). Documentary explorations: 15 interviews with film-makers. Garden City: Doubleday.
® Muniti¢, R. (1975). O dokumentarnom filmu. Beograd: Institut za film; Zagreb: Filmoteka 16.
® Muniti¢, R. (1998). Dokumentarni film : studije, polemike, ogledi, razgovori. Beograd: Festival jugoslovenskog
dokumentarnog i kratkometraznog filma.

Bpoj yacoBa akTHBHe HacTaBe: 6 Ocrany 9acoBH

IlpenaBama: 3 I Bexoe/mpakTuuan pan: 3 NP wim CHUP: 0 0

Metoae uzBolhema HacTaBe

IIpenaBama ca npumepuma. [loxcTumame aujanora 1 KPUTHYKOT MUNUBEa. [IpakTuaHa BexxOa MOHTaXke KpaTKe JOKYMEHTapHE
LIeJIMHE ca 33aTUM MaTepHjaoM Koja o0yxBaTa HHTEPBjye M MOHTa)KHE CEKBEHIIE y IIPBOM ceMecTpy. Pax Ha cienama wim
CEeKBEHIIaMa M3 MaTepHjaia MacTep paja CTyAeHaTa y IPyroM ceMecTpy MM BexOe Koje ce THIy MOHTaKHUX ITOCTyIaKa
0l1a0paHuX 3a MacTep paj, a Ol apXMBCKOI' MaTepujaia.

Onena 3Hama (MakcuMaaHu 0poj noena 100)




IpeaucnutHe odaBese [Toena 3aBpLIHM HCIIUT Iloena
noxaharme HacTaBe 10

AKTHBHOCT Y TOKY IIPEAaBamba 10 MUCMEHH UCTIUT

NIpaKTHYHA HacTaBa 10 YCMEHHU HCIIUT 30
KOJIOKBH]yM-HU 20

ceMuHap-u* 20

*MakcuManHa xy>kHa 10 crpannma A4 gopmata




Cryaujcxku nporpamu: MAC MeHaIMeHT KyATYpHHUX U MeIujckux naaycrpuja, MAC npamcke U ayIMOBU3yEIHE
YMETHOCTH

Ha3zus npeamerta: OpFaHI/I3aHI/IOHI/I HI/I3ajH " OpraHu3alfluOHE KYJITYpE

Hacrasuumm: paruhesuh [, np Munena, npod. Emepura, Muxaseunan, np Huna, noreHt

Craryc npenmera: 1360pHU

Bpoj ECIIBG: 2

YeaoB: Yicas Ipyru ceMectap MacTep akaIeMCKUX CTyIuja

b npeamera: [IpeHeTy 3Hamba Be3aHa 32 HHCTUTYIIMOHAIHO OPTaHH30Babe U 00JIMKOBAKkE YMETHUUKHX U KYJITYPHHX
opraHu3anyja ca ¥ 6e3 yMEeTHHYKUX THMOBA; Pa3BUTH CBECT KOJ| CTyJICHATa O Pa3IMYUTHM MOTyhHOCTHMA
CTPYKTypHpama KyITypHHX OpraHH3alija y jaBHOM (YHYTpalllihe IIPey3eTHHIITBO), IPUBATHOM (TIPETy3eTHAIITBO) 1
IIUBUITHOM CEKTOPY

(MHCTUTYIMOHAIHA KPUTHKA), YIIO3HATH UX ca IOjJMOBMMA, KpUTEPHjyMHIMa U ITapaMeTpuMa 3a MPOLeHy THIIOBA
OpraHn3alMoHEe KYJITYpe, Te UM OMOTYhUTH J]a aHATUTHYKIM HHCTPYMEHTapHjeM

(McTpakuBame) OApee TUIl OpraHU3aluOHE KYJNType, TUIAHUPA]y BEeH Pa3Boj (IPOMEHE MPOTPaMCKe U YMETHUYKE
MTOJIUTHKE).

Hcxon npeamera: CTHLAKE aHATMTUYKUX 3HAA HEONXOJHUX 3a: aHAIM3Y OPraHU3allMOHE CTPYKTYPE U yOUaBame
(uc)pyHKIMOHATHOCTH; PECTPYKTYPALHjy, TPE0OINKOBake  CTBAapamhe HOBOT MOJIeNIa IN3ajHa OpraHu3anyje;
eBaJTyallljy OpraHu3alioHe KyJIType; HICHTH(HUKALH]Y NTOTKYITYPHHUX U alTepHaTHBHUX IpyIia y OpraHU3alHjy;
HPOLEHY HheHe YCKIIal)eHOCTH ca BpeJHOCTHMA HalMOHAIHE KYJIType U BPEIHOCTHMAa KOje IPOMOBHIIIE KyJITYpHA
HOJIMTHKA; U3rPajiby NPEAIora HOBE OPraHU3alMoOHE KYJITYpe; IIaHUpamke HaulHA BeHOT YCBajamha U pa3BHjama O
CTpaHe YMETHUYKHUX U MPOrPAMCKHX TUMOBA y MHCTHTYLHjH.

Canpakaj npeamera: 1. OpraHusaiyona CTpyKTypa U 00JHKOBakEe YMETHHUYUKE U KyJITYpHE ycTaHoBe; 2. [Tojam u
caap)kaj opraHuzanuone Kynrype; 3. KorHutuBHY eneMeHTH (BpeHOCTH, BEpOBaba, HOPMeE); CUMOOJINYKU €IIeMEHTH
(putyanu, obu4aju u oOpacuy roHalIama, HapaTUBH, BU3yeIHE U je3uuke MeTadope, apTedaxru...; 4. CrennpuaHocTH
YMETHHUKUX OpraHu3anyja (YTHIaj KylITypHe TpaauIyje, II00aTHIX KyATYpHIX TOKOBA, THACPCKOT CTHIIA paja...). S.
NHctutymoHanHo ceharmbe: MONUTHKE U ITpaKce; 6. ANTepHATHBHE KYJITYPE U MOTKYATYPE Y KOMIUIEKCHHM KyITYPHHM
1 YMETHHYKHAM opraHuzanujama. Moryhu naeononiko-ecreTckn KoHGIHUKTH; 7. Tumon ¢puno3oduje nenoBama u
OpraHU3alMOHUX KyITypa YCTaHOBA M OpTaHU3alHja Koje Jemyjy y nojby ymeTHocTH (Duirndon); 8. Crpareruja passoja
opraHu3anuoHe Kyirype; 9. Yipasbame npomenama; 10. Xapuira kpeaTHBHOCTH y OpraHHU3aliji, PyKOBOheme 1
MoTHBHCame. Pa3Boj Kyntype u3BpcHocTH; 11. YTHIIAj €BPONCKUX yMpeKaBamba Ha IIPOMEHE OpPraHu3alMoHNuX KYJITypa.
Benchmarking. 12-14. AHaJUTHYKH HHCTPYMEHTH HEOMXOIHH 3a eBayallljy opranusanuonux kynrypa (Ha ocHoBy
YIUTHUKA Pa3IMUUTHX ayTopa 3a MPOLEeHy OpraHn3alioHe KyJIType — paJi Ha CONICTBEHOM HMHCTPYMEHTY aJJleKBaTHOM 3a
JIENATHOCTH y IOMEHY KyJAType U meauja); 15. Enabopariuja u mpe3eHTalija HHCTPyMEHTa Y QYHKIIUjH HCTPAKHBAA 32
Macrep paj.




Jlureparypa:

Januhujesuh H. Opranmzanuona kynrypa, ULIX u Exonomcku daxynrer Hosu Can, 1997.

Hparuhesuh Ulenmh M., [lparojeuh C. MeHalIMEHT YMETHOCTH Y TypOyJiIeHTHUM okonHocTuMa, KJINO, Beorpax, 2005
(nmornassbe Op. 5)

Dragiéevi¢ Sesi¢ M., Stefanovié M., 2017, Organizational trauma — types of organizational forgetting in the case of
Belgrade theatres, u: Etnoantropoloski problemi, br. 2, str. 621-640, ISSN:

0353-1589

Dragic¢evi¢ Sesi¢ M., Stefanovi¢ M., Leadership styles and values: the case of independent cultural organizations, u:
Cultural Management - Science and Education, Volume 1 Number 1/2017, ISSN 2512-6962

Dragiéevi¢ Sedi¢ M., Stefanovié M., Activism as a leadership style: an independent cultural organization in a troubled
context, u: Forum Scientiae Oeconomia, Volume 5 (2017) Special issue

No. 1: Culture management: social and marketing aspects, ISSN 2300-5947

Fitzgibbon, Marian. 2001, Managing innovation in the arts: making art work, Quorum Books, Westport, Conn.

Caust J, (ed.), Arts Leadership, Tilde University Press, Melbourn, 2013.

Bpoj wacoBa akTuBHE HacTase 2 Teopujcka HacTaBa: 2 IIpakTtuana
Hacrasa: 0

MeTtoae uzBohema HacTaBe: IpeaBamba, HHTEPAKTUBHA HACTaBa, AUCKyCHja, KOHCYJITaINje

OrieHa 3Hama (MakcumanHu O0poj moena 100)

IIpenucnutHe 06aBe3e 3aBpuIHM HCIIUT
Enabopanuja u npe3eHTaImj 30 CeMuHapCKu paji: TeMa y OJHOCY Ha 70
HHCTPYMEHTA 33 UCTPAKHBAHE poOJIEeMaTHKy HCTPAXKHUBaba 32 MacTep paj

/mU3ajH OpTaHU3alMOHe CTPYKTYpE, aHATH3a
WHCTUTYIHOHAJHE TTOJIMTHKE cehama uT)







Cryaujcku nporpam: MAC Jlpamcke 1 ayIMOBU3y€EITHE YMETHOCTH

Ha3uB npeamera: OCHOBH JjpamMaTypruje TpaHCMEIHNjCKe aJanTalyje TeKCTa
HacraBuuk/HacTaBHULIM: burana Cp6spanoBuh, pen. npod

Crartyc npeamera: W360pHH, TBOCEMECTPATHI

Bbpoj ECIIb: 4

VYrnc mactep akageMCcKHuX cTyauja, Moy [lozopumiae u paguo apamarypruje, @unmcka u

Yeaos: TB npamatypruja, @unmvcka u TB pexuja, Kamepa, MorTaxa, ®@unmcka u TB nponyknuja

Iy mpenMeTa 1a CTYAEHTH KPO3 IIPHMER-EHA ITpeiaBamka U BeXXOe y IOTIYHOCTH OBJIaJajy II0jMOM aJalTalyje, Iperno3Hajy meHe
TEXHHUKE U aHAIM3UPajy Be3y U pa3Boj TEKCTOBA IMyTeM aJIalTalije y pasIHuuTiM MeAUjuMa

Hcxon npeMera CTyICHTH CTUUY 3Ha:E y pasyMeBaby Ipolieca aJjanTaluje 1 nopelhema TeKCToBa Koje 3aTUM YCIIEHIHO MOTY Jia
MPUMEHE Y CTBAPAJIAYKOM HIIH QHAIIUTHYKOM Pajy.

Capp:kaj npeamera

Teopujcxa nacmasa

1-5 Ynosnasarse ca nojmom u ucmopujom aoanmayuje, 00 HajpaAHUjuX MeKCmosa 00 cagpemeroz 0ooa.

6-8 Llma je aoanmayuja?

9-13 IlIma moowce bumu aoanmuparo?

14-15 3awmo u3gopHu mexcm Huje 8peonuju 00 adanmayuje, npesasunaxcerbe ~"Kpumuxe epHocmu’” 06a mekcma.

16-19 Pasznuxa uzmely penemuyuje u peniuxayuje.

20-25 Ilpumepu aoanmayuja y pasiudumum MeOujuma, u36opu y CTBAPHOCTH, MUTOBUMA, UCTOPH]jH, KEbHKEBHOCTH, JAPAMU,
($uMy, TMKOBHOj U BU3YEITHOj YMETHOCTH, My3HIIM M HOBHM MEAHjUMa.

26-27 Axyenam Ha 6€3y KFUICHEHOCIU, NO30PUWLINY U QUIMY.

28- 30 [pamamusayuja u adanmayuja, npocmo npegoherbe mexcma u3 jeOnoz meouja y opyau, penemuyuja u peniukayuja.

Hpakmutma Hacmaesa

Teopujcka nacmaga ce 8puwiu YCKO NOBE3AHO €A NPAKMUYHUM PAOOM, Y KOM RPAKMUYHU UMA RPUMAT.

Ceaxa nacmasna jeounuya obpalyje ce npumerseno Ha MeKcmosuma Koje cnmyoenmu ananusupajy u mymave. Beoicbe u npumervena
meopuja noopasymesajy npojexyuje CHUMBEHUX NPeoCcmasa Ui QUimMosa, ciajo npojexyuje IuKoeHuUx 0eid, aHatuuparbe
KIbUDICEIbEHUX MEKCMO8A KOjU Cy npeoMem adanmayuja, spynucarse adanmayuja no memu, npudil, MOMuUMaA, IUKOSUMA.
Ipaxmuuna nacmasa ce 3acnuga Ha 0ehUHUCAHOM U3BOPUWHOM MEKCMY (camo jeOHoM) Koju je aoanmupan y paziudumum
ucmopujckum enoxama u meoujuma. Mzeopu oonasu uz kopnyca epuke opame, bubnuje, mumonozuje, npenosnammsusux oajku unu
ucmopujckoe doeahaja, apxemunckux MOmMuead u 1UKo8d.

Jlutepatypa

”Theory of adaptation" Linda Hutcheon, 2006.
" Literature Through Film: Realism, Magic, and the Art of Adaptation" Robert Stam 2004.
”Making meaning' David Brodwell, 2006.

bpoj yacoBa akTHMBHe HacTaBe 2 Ocranu 4acoBH

WP nau CUP:
IIpenaBama: 1 Be:xOe/mpakTuuan pan: 1 Hup 0

MeTtone u3Bohema HacTaBe KoMOMHOBambe NpeiaBaba U BEKOU, TUCKYCHje O CTYICHTCKHM BexkOaMa, 00ydaBarme CTy/IeHaTa 3a
IyOMHCKY ApaMaTyplIKy aHaJIU3y U ajanTaiujy.

OneHa 3Hamba (MaKkcHMaJTHHU Opoj moexa 100)

IIpeaucnutHe 06aBe3e IToena 60 3aBpLUIHM HCIIUT Iloena 40
noxaljame HacTaBe 20 MIUCMEHH UCTIUT 40
AKTHBHOCT Y TOKY IIP€AaBamba 20

TpaKTHYaH paj 20

KOJNOKBHjyM-# |




CEeMHUHAp-H I

*MakcHUManHa ayxHa 2 crpanuie A4 ¢popmara




CTyaujcku nporpam: MAC npamcke U ayIMOBU3YEITHE YMETHOCTH
Ha3uB npeamera: [Tucame 3a u3Bendy - o0aBe3HU
HacTraBHMK/HACTABHUIIM: Cresan Konpusuia

Craryc npeamera: (O06aBe3HH, ABOCEMECTPATTHH

Bbpoj ECIIb: 6

Ycios: VYnucane macrep cTyauje

ub npenmera : Pa3Bujame 1 u3paja JyropoYHOT YMETHHYKOT MPOjeKTa Oa3upaHoT Ha TEKCTY, ¢ TOCEOHUM (OKYyCOM Ha
YIO3HaBame CTyeHaTa ca hopmaMa U3BeIOCHIX TEKCTOBA. YTIO3HABAKE C PA3IMYUTUM (popMaTHMa N3BEAOCHUX TEKCTOBA U
MoryhHOCTHMa 3a BUXOBO NPEJICTaBIbAbE, KA0 U Ca CABPEMEHUM M IOCTAPAMCKUM ITO30PUIIHUM TIpaKcama.

Hcxon npeamera: CTyIEHTKHIbE U CTYIEHTH Tpeba 1a ce ocrnocobe 3a MHAMBUIYAITHO U 3aj€JHHYKO KOHCTPYKTUBHO U KPUTHYKO
MPOMUIIUBAHE, KAKO COTICTBEHHX, TAKO M TYHUX TEKCTOBA, allv M CBHX JPYIUX KOMILIEKCHUX ()eHOMEHA U IPOIIEca KOjH Ce OJIBUjajy
Ha 110JbY CaBPEMEHE YMETHHYKE MPOAYKIHje, C HOCCOHUM (POKYCOM Ha I0Jbe TEKCTYaIHEe HPOAYKIIHje.

Caap:kaj npeamera

Teopujcka nacmaga

TocTapamcko nmo3opuiTe 1 nepGopMaTHBHU 320KpeT y U3BOhaukuM ymerHoctima 1.2.3.4

TIpumepu moctapamckor Tekera u nosopumra ( ['eprpyne CtajH, Endpune Jemunek, Xajuep Musiep, Needcompany) 5.6.7.8.
IMucame 3a u3BenOy (TekcToBM U3 Yacomwca) - 13.14.15.

IIpumepu II (Forced entertainment, feminist dramaturgy) 21.22.

AmHanm3a 1mojMoBa ayTOpPCTBA, TEKCTa, ApaMaTypruje U KpUTHKE, Kao M oHOca n3Mel)y Tekcra u u3Bende; KIIKEBHOCTH H
nepdopmaHca; TEKCTa U CIIHKE; TE HBUXOBO MPEHCIUTUBAE U3 IEPCHEKTHBE CABPEMEHHX ECTETCKHUX, KYJITYPOJIOIIKUX U KYJITYpHO-
TONUTUYKHX Teopuja.23.24.25

Ipakmuyna nacmasga

CuHoTCHCH 1 ayTopcke ekcruukanuje 9.10.11.12

Jluckycuje o mpBUM Bep3ujaMa TEKCTOBA H/WIH AeoBuMa TekcTa 16.17.18.19.20
3aBpirHe qucKycHje o TekcToBuMa 26. 27. 28. 29. 30

+

JlutepaTypa :

1. Performance research journal: Performing literatures (ur.: Stephen Bottoms, Richard Gough), vol 14, issue 1, Routledge,

London, 2009.

2. Performance research journal: On Writing & Performance (ur.: Ric Allsopp, Julieanna Preston), vol 23, issue 2, Routledge,

London, 2018.

3. Lehmann, Hans-Thies, Postdramsko kazaliste, Centar za dramsku umjetnost, Zagreb-Beograd, 2004.

4. Stein, Gertrude, Plays, u Writings and Lectures 1911-1945, London, 1967.

bpoj yacoBa aktuBHe HacTaBe 4 Ocrayi 4acoBU
NP nwim CUP:

IMpenaBama: 2 Be:xOe/mpakTHuaH pan: 2 Hup 0

Metoae usBolema Hacrase:
- Teopujcka npemaBama U JUCKyCHje O IIPOYUTAHUM TEKCTOBHMA; MPOjeKIHje (GrIMoBa U MpeCTaBa; MEHTOPCKH paJi Ha 3aBPIIHUM
pazoBUMa, IPE3EHTALMje CTyAeHATa

Onena 3Hama (MakcuMaaHu 06poj noena 100)

IlpenucnuTHe 06aBe3e [Toena 70 3aBpLIHM HCIIUT [Toena 30
noxalame HacTaBe 10 HCIIUT

AKTUBHOCT Y TOKY Ipe/laBamba 15

MPaKTHYaH paj 25

CEMHUHAP-U 20 ]

*MaKkcHMaiHa xy>kHa 2 ctpanune A4 ¢popmara




CTyaujcku nporpam: MAC npamcke U ayIMOBU3YEITHE YMETHOCTH
Hasus npenmera: [Mucame 3a u3Bendy 3a apyre cMepoBe
HacraBHuk/HacTaBHULIM: CreBan Konpusuna, pea. mpod.

Craryc npeamera: W360pHH, TBOCEMECTPATHI

Bbpoj ECIIb: 4

Yciaos: VYnucane macrtep cTyauje

In/b npeavera : YIO3HaBambe ¢ pa3IMUIUTUM GopMaTHMa U3BEIOCHUX TEKCTOBA M MOTYHHOCTHMA 3a HBUXOBO MPEJICTABIbAE, KAao
U Ca CaBPEMEHHMM U MOCTAPAMCKMM MO30PHUIIHUM IIPaKcaMma.

Hcxon npeamera: CTyIEHTKHIbE U CTYIEHTH Tpeba 1a ce ocrnocobe 3a MHAMBUIYAITHO U 3aj€JHHYKO KOHCTPYKTUBHO U KPUTHYKO
MPOMUIIUBAHE, KAKO COTICTBEHHX, TAKO M TYHUX TEKCTOBA, allv M CBHX JPYIUX KOMILIEKCHUX ()eHOMEHA U IPOIIEca KOjH Ce OJIBUjajy
Ha 110JbY CaBPEMEHE YMETHHYKE MPOAYKIHje, C HOCCOHUM (POKYCOM Ha I0Jbe TEKCTYaIHEe HPOAYKIIHje.

Caap:kaj npeamera

Teopujcka nacmaga

TocTapamcko nmo3opuiTe 1 nepGopMaTHBHU 320KpeT y U3BOhaukuM ymerHoctima 1.2.3.4

TIpumepu moctapamckor Tekera u nosopumra ( ['eprpyne CtajH, Endpune Jemunek, Xajuep Musiep, Needcompany) 5.6.7.8.
IMucame 3a u3BenOy (TekcToBM U3 Yacomwca) - 13.14.15.

IIpumepu II (Forced entertainment, feminist dramaturgy) 21.22.

AmHanm3a 1mojMoBa ayTOpPCTBA, TEKCTa, ApaMaTypruje U KpUTHKE, Kao M oHOca n3Mel)y Tekcra u u3Bende; KIIKEBHOCTH H
nepdopmaHca; TEKCTa U CIIHKE; TE HBUXOBO MPEHCIUTUBAE U3 IEPCHEKTHBE CABPEMEHHX ECTETCKHUX, KYJITYPOJIOIIKUX U KYJITYpHO-
TONUTUYKHX Teopuja.23.24.25

Ilpakxmuuna nacmasa

Hanptu 3aBpuianx Teopujckux pamosa 9.10.11.12
Juckycuje o mpBuUM Bep3ujama pajgosa 16.17.18.19.20
3aBpirHe qUcKycHje 0 pagoBuMa 26. 27. 28.29. 30

Jlntepatypa :

1. Performance research journal: Performing literatures (ur.: Stephen Bottoms, Richard Gough), vol 14, issue 1, Routledge,
London, 2009.

2. Lehmann, Hans-Thies, Postdramsko kazaliste, Centar za dramsku umjetnost, Zagreb-Beograd, 2004.

Bpoj yacoBa akTuBHe HacTaBe 4 Ocranm 9acoBu

NP nau CHUP:
IlpenaBama: 2 Bexoe/mpaxkTuyan pan: 1 np 0

Metone n3sohema HacTaBe

OneHa 3Hamba (MakcMMaJTHHU Opoj moexa 100)

IIpepucnurne odaBese Iloena 70 3aBpIIHM HCITHT Iloena 30
noxalame HacTaBe 10 YcMmeHu uenur

AKTUBHOCT y TOKY IpeJlaBarmba 15

MpaKTHYaH paj 25

CEMHUHAp-U 200

*MakcUManiHa ayskHa 2 crpanuie A4 ¢popmara




Cryaujcxn nporpam: MAC JIpamcke U ay TMOBU3yETHE YMETHOCTH

Ha3zus npenmera: [lozopumna pexkuja M

HacraBuuk/macrasuunm: Eron Casus, pen. npo¢, Amica Crojanosuh, pen. npod, Msana Byjuh, pex. npod, Jyman
[erposuh, pen. npo¢, Kokan Mnanenosuh, Baap. npod, Cuexxana Tpumuh, nouent, Ana Tomouh, goneHT.

Crartyc npeamera: O0aBe3HHU, TBOCEMECTPATHI

bpoj ECIIBG: 9

YcaoB: Yiicane MacTep CTyAMje Ha CTyIHjCKOM Iporpamy JlpaMcke u ayIHOBH3YeIHE YMETHOCTH, Moy [To3opumHa
pexuja.

IIu/b npeaMera je KpeaTHBHA CHHTE3a eJIEMEHATa PEIUTEICKOT M3pa3a y OKBHPY CIOKEHHX PEIUTE/bCKUX 33/1aTaKa.

Hcxon npeamera je ocnocobbaBame CTYACHTA 32 KPEATHBHU NPOGECHOHATIHY PaJ] Ha IIOCTABJbay CIOKEHHX
PEIUTEIbCKHX 3aaTaKa.

Canpikaj npeamera

Teopujcka nacmasa

1.2.3.4. OO0nHMKOBame CTPYKTYPE CI0KEHHUX MMO30PHUIIHUX MPECTaBa O MPOjeKTa 10 PeLenIyje.
5.6.7.8. [IpojexToBame 1 MpoLeC pajga Ha peaTH3alijy CIIOKEHUX PEIUTEIFCKIX 3a1aTaKa.
9.10.11.12. Pagma, mpoctop, BpeMe U BHX0Ba HHTEPAKIHja Y PEAUTEIbCKO] CTPYKTYPH MPEICTaBE.

13.14.15.16.17.18. CrieunduvHY KaHPOBCKH IPHCTYI y PEXKHUJH CIO0KSHNX MTO30PUIITHMX IiennHa. CaBpeMEHH CTHIIOBH.
JXKanpocscko - cTuiicke nHoBanuje. Kpenpame 1 MeTo0I01Ko (hopMUpPame JOCISIHOT CHCTEMa 3HAKOBa y H3a0paHoOM
KaHPOBCKO - CTHJICKOM jEJIMHCTBY CIOKECHOT PEIUTEIbCKOT 3a1aTKa.

19.20.21.22.  Pa3Bujame JMYHOT PEIUTEIHCKOT pyKONHca. M3omTpaBame ayTOPCKOT NPUCTYIA IUIaHy, CTPYKTYpH,
mpoI1iecy u Bohemy npoda.

23.24.25.26. EnemeHTH penuTehCKE KOMIIO3HUIIM]E Y TIOCTaBKaMa CIIOKCHUX PEIUTEIbCKUX 3a7aTaka. MacoBHE
npencrase. Cnennduyunn xaHpoBu. CrekTaki. AMOujeHTanHo nozopumte. Hoe hopme y caBpeMeHOM O30pHIITY .
27.28.29.30. OO6jenumaBame YMETHUYKHX €IeMEHATa y O0JHKOBaKY CI0KEHOT PEIUTEFCKOT KOHLIETTA KPO3 H3pary
IIpOjeKTa IpecTaBe. Y carailaBame PeIUTe/bCKOT KOHIIENTA ca yCIOBIMA IPOAYKIIMje, OYIIeTOM U MOAEIOM.
Kpenpame, KOMIIOHOBambe U pean3alyja CBUX YMETHHUKHX eleMeHaTa KOMIUIEKCHOT PEeIUTeIbCKOT 33/1aTKa M CTBapame
npejcTase y oarosapajyhemM opraHu3anoHOM Moiely | NpodeCHOHAIHUM NPOLYKIIMOHUM YCIIOBHMA.

Tpaxmuyna nacmaea
ITpakTHYHO - YMETHHYKH Paji ce peall3yje ce TOKOM IPBOT U APYror ceMecTpa:
- BexOe M peIUTeIbCKHU 33/1alli KPo3 KOje e HCTPAXY]y HHOBATHBHHU MPHUCTYIH U TEXHUKE y MOJIETIOBabY
KpeHpamy ApaMCcKe pajiibe, CLICHCKOT JIMKa, JKaHpa, CTUIIA 1 KOMITO3UIIMje Ha CLICHH;
- onmabup ¥ aHaJM3a Jpame WITH JINTEPapHOT MPEUIOIIKa KOja Ce peali3yje Kao IIe/IOBeYepha JpaMcKa
npejcTaBa y oAroapajyhemM opraHu3aiioHOM MOJIeTy U PO(GEeCHOHATHUM IPOAYKIIMOHHM YCIIOBHMA.
- Meaujanyjay cBuM (azama capajirbe, Boheme Kpo3 (ase capaimbe U aHaIN3a Mpolieca U pe3yiTaTa capamne;
- ayTOPCKH IPHCTYI IUIaHy, CTPYKTYpH, Ipoliecy U Bohemwy mpoba: untahe npooe, iekTopcke npode, mepaha
mpo6a, MU3aHCLEHCKe TpoOe, MPOroH, TEXHIYKA MPoda, KOCTUMCKa Mpoda, KOH(POHTAIH]ja, TeHEepaTHe pode
U TIpeMujepa;
- oOwmiasak jaBHUX IIPOCTOpA U jaBHUX Joraljaja, CTpaXHBamke U MPEMO3HABAke NepPOPMATUBHIX EIEMEHATa,
JIPaMCKOT U yMETHHYKOT TOTEHIIUjala y CaBPEMEHOM KUBOTHOM OKPY)XEHY, U IOKYMEHTOBAahE OBOT IpOIieca
Kkpo3 dotorpadujy, Konax, IPTEXK, €Cej, ayAU0 WK BUICO 3aMUC, UHTEPB]Y H CIIL.
- obwmia3ax MMo30pHIITa, aHAJIN3a O30PUIIHUX MPECTaBa, perepToapa, nocera rajaepuja, H3noxou, Myseja,
(ecTrBaIa, jaBHUX MaHU(ECTALH]a;

JlutepaTtypa

Kor, Jan: ,,[llexcnup naw caspemenux”, CK3, beorpan, 1963.

Xayapn, [lamena: ,,/Ima je cyenocpaguja?”, Kmmo, 2002.

Togcronoros, ['eopruj: ,,02redano cyene”, YHUBEp3UTET yMeTHOCTH Y beorpany, 1984.

Panajuh, CBeto3ap: ,,/[pamcku mexcmosu u rwuxose uncyenayuje’, GakynTer IpaMCKUX yMETHOCTH, MHCTUTYT

3a mo3opuiuTe, GUIM, paaro u tenesusujy, [lozopurinu mysej Bojsoaune, Unroja mramma, 2013.

[Tuckarop, Epsun: [Honumuurxo kazaruwme, ekane, 3arped, 1985.

e Ledger, Adam J: The Director and Directing: Craft, Process and Aesthetic in Contemporary Theatre. New
York: Palgrave Macmillan, 2019.

e  Jones, David Richard: Directors at work: Stanislavsky, Brecht, Kazan, Brook. Berkeley, Los Angeles, London,
University of California Press, 1986.

e  Goldberg, RoseLee. Performace art: From Futurism to the Present. London: Thames & Hudson world of art,
third edition, 2011.

e  Boenisch, Peter M/ Ostermeier, Thomas. The Theatre of Thomas Ostermeier. London and New York:
Routledge, 2016.

Bpoj yacoBa akTuBHe HacTase: 6 | Teopujcka HacTaBa: 3 | IIpakTyHa HacTaBa: 3

Mertone nzsohema HacTaBe
Ipenasama ca MpakTHYHUM JIEMOHCTpalMjaMa. JIucKycHje y OKBUPY IpeliaBama 1 BexOu. [Ipunpema npojexra 3a
TOJIMLIEY UCITUTHY IIPEJCTaBY.




Onena 3Hama (MakcuMaIHu O0poj noena 100)

3aBpuiHn

IpeancnutHe o6aBese 50 moeHa P 50 noena
UCIIUT
MPaKTHYHH

AaKTHUBHOCT Y TOKY IIpeaBarmba 10 P 50
HCIIUT

IIPaKTUYHA HACTaBa 20

KOJIOKBHjYM-U 20

CeMUHap-H /




Cryaujcku nporpam : MAC MeHaIMeHT KynTypHUX U Meaujckux uHayctupja MAC lpaMcke U ayJHOBHU3YEIIHE
YMETHOCTH

Ha3us npeamera: [1030puIllIHU UIEHTUTETH

HacraBuunk/Hactasuumu: np J{parana Yomuh busbanoscku, pen. npod. ap Maja Puctuh, pea.npod

Crartyc npeamera: M360pHI

Bbpoj ECIIb: 4

YceaoB: Ynucas Ipyra ceMcTap IpBe ToAWHe Ha TPpyNH 32 MeHaIMeHT KyJIType U Meuja

ubs npeamera

OCHOBHM ITWJb TIPEAMETA je Jla yKake Ha eleMEHTe KOjH YTHUY Ha CTBaparme HICHTHTETa 030PHIITA.

[ws npeamera mopasymeBa 1 yTBphuBame 1 GeHrcama OpraHu3alioHe CTPYKTYpe, OpraHU3aIoHOT JU3ajHa,
¢bunozoduje no3opuIIHE HHCTUTYLH]E, periepToapa, 0 MOCKOBCKOT XyI0)KECTBEHOT TeaTpa 0 Haj3HauajHHjUX [TO30PHUILTA
naHac y EBporickom koHTekcTy, anu ¥ Ha npoctopuma Cpouje. Llnb pana je yrBphuBame npomeHa (IpyIITBEHUX,
MOJIUTHYKHX, IPOMEHA YHYTap OpraHU3allfje) Koje ce ACMIaBajy y Pa3IndiTUM IIepuoanMa (roAnHaMa) pajaa Mmo30pHUIIHIX
WHCTUTYIMja ¥ YTBPAUTH BHUXOB YTHUIIA] Ha CTBapame (IpOMEeHa) O30pHUIIHOT naeHTHuTeTa, L{nsb pana je na ce yTpe cBe
MIPOMEHE Y OPTaHN3alUjH MO30PHIITAM KaIPOBCKO] MOTUTHIH,

MIPOTPAMCKO] TIONUTHIIN, MOTHBAIHjH 3aIIOCIICHUX KOjU KpeHpajy HOBE MO30pHIIHE HAcHTHTeTe. L{nsb nmpeaMera je u ykazaTu
Ha pa3IM4uTe BU3yEJHE UICHTHTETE I030PHUIITA U IbUXOB YTHIA] Ha Pa3BOj TIO30pHUILIHE ITy OIIHKeE.

Hcxon npeamera

Haxon oxcnymasor Kypca, CTyAeHTH Tpeba 1a MOo3Hajy [ITa YUHH HICHTUTET MO30PHIITA U KOji (aKTOpH yTHIY Ha
Kpeupame Mo30pHuIIHOT uaeHTuTera. CTyneHTH Tpeda Aa caBianajy 3Hama i3 00JacTH OpraHH3alMOHIX HayKa Koje ce
MIPUMERBYjY Ha CTBapamke OpraHN3alMoOHe CTPYKType no3opuinra. CTyaeHTH Tpeba /1a o3Hajy pasinuuTe M030pHUITHE
UJICHTHUTETE, 1a YBUJIE 3Ha4Ya] PAa3IMUYUTOCTH Y TIO30PUIITHOM CTBapamy, perepToapy, ajli ¥ UMULY M BU3yEITHOM HACHTUTETY
opraHuzanyje. 3Hama UT 00JIACTH KaIPpOBCKUX NPOMEHA, €THKE y TI030PHILTY HeKa Cy OJ] 3Hama KOjuMa CTYIEHTH Tpebda Ja
OBJIANIAjY.

Canp:kaj  mnpeamera  Teopujcka

Hacmasa

JeduHucarme KyITpyHOT U MO30PHIIHOT WISHTHTETA, OjMOBE PA3IMUUTOCTH M Pa3HOIUKOCTH, 2. ineHTuTeT N
OpraHM3alyoHa KyJITypa M030pHUIIHe HHCTUTYNH]je.3. BpcTe NO30pHIIHUX OpraHu3alMoHNX KyJITypa (XHjepaxujcka u
npojkeTHa). 4. HaunHu mpojexroBama opranu3anione crpykrype: 5. [locnora Guozoduja nozopumTa (Kpenpame
peneproapa, ogHOCa ipeMa 3ajenHunn).6. Etnka y mozopumry. 8. CTBapame BH3YeIHOT WACHTHTA ITO30PHIITa; 9.
Oxpy>Keme U MO30pHIITHN HAEHTUTET., 10. Tunonoruja mo3opuIIHAIX HASHTUTETA;

11. KonrpyeHnran no3opuia uaeHtutet; 12. MTHBep3uBaH NO30pHUIIHU UASHTUTET; 13.

JluBeprenTtaH nmo3opuiHy uaeHTuTeT. 14. Jlucnapantad nozopuunu uaenrture. 15. Ctyauje ciaydaja, nperno3HaBame
PA3JIUMYUTHUX TO30PUITHUX UACHTUTETA U CTBApakhe HOBUX.

Jlutepatypa

PucroBcku Jbyouua, (217), Kpeuparse uoenmumema nosopuwima, Ilozopuniau mysej Bojonune; Hou Cax Puctuh Maja
(2020), Menaymenm nozopuwima, HYOCKU pecypcu y 0bauakosarny noopuwuine npedcmase; beorpamk

Kpuc bunron, (2010), MenaumenT u kpeatuBHocT; Kitno, beorpan;

Bpoj yacoBa axtuBHe Hactase 4 Teopwujcka Hactasa: 2 [IpakTuuna HacTaBa: 2




MeTtone nzBollema HacTaBe pegaBama, paJHoOHMLE (TPYITHH 3aJallll — aHAJIM3e TEKCTa) y3 nedaTe u TUCKyCHje,

CEMUCHAPCKU — UCTPAXUBAUKH Paf

MoeHa
IIpeaucnurHe 06aBe3e 3aBpLIHM UCTIUT
aKTHBHOCT Y TOKY IIpe/iaBama 10 TIICMEHH HUCITUT
MpaKTUYHA HACTaBa YCMEHH UCIHT 60
CceMHHap-U 30




CTyaujcku nporpam: MAC /[Ipamcke u aynuoBu3syeiaHe ymerHoctd Momayn Pexnama u Menuju
Hasus npeamera: [Ipoxykimja pexnama

HacraBuuk/HacTaBHULIM: Iexouh, /1. T'opaH, penoBHU mpodecop

Craryc npeamera: Ob6aBe3Hn

Bpoj ECIIb: 4

Ycaos: npeMa KoHKypcy ®Y

Inb npenmera: OBnagaBamke METOAOJIOTH]OM MPOAYKIIM]E TEIEBU3HjCKe pekiIaMe. Pa3Boj kpeaTHBHUX MOTEHIMjaNa Y OKBUPY
KPaTKUX peKIaMHHuX GOopMH, Kao U crieupUIHUX 00JIMKA TPIKHUIIHE KOMYHHKAINje — BUPAJIHH CIIOT, APYLITBEHO OJrOBOPHA
KaMIlama, UTI. ).

Hcxon npeamera: CaMocTanHO IpoyLUpamke PEKIAMHOTL CIIOTa y3 IIyHO pasyMeBame U IPUMEHY KpeaTUBHUX HHCTpyMEHaTa y
HPUIIPEMH, peaTn3alji ¥ HOCTIPOIYKIH]H.

Capp:kaj npeamera
Teopujcka Hacmasa
o [lnaHuparme NPOAYKIHje PEKIaMHOT CIIOTa.
e KpeatnBHU Opr() — OCHOBHH €IEMEHTH (CHTYalllja/IpOU3BOI, IPUIINKA, [IIJbEBH, IUJbHA IpyIa, insight, mopyka,
KOMYHHKaLlMOHH TOH).
e KpeatuBHH nporiec — n300p KoHIeNTa U oxpehuBame naTeH3urera nopyke (USP, MetadopuuHM NpHUCTyTI, KOHLENT
,,[1038JMJLCHOT HHTEPECOBAmA ).
e KpeatuBHH npoliec — onpeebiBambe 3a KpeaTuBHU (popMart (IeMOHCTpalyja, Ipe3eHTalja, KOMIIapaTUBHY, ,,HHCEPT U3
JKUBOTA", MOTBP/1a/TI0XBAaJIa, CJIABHE IMYHOCTH, MPOOJIEM/pEIIChEe, UTI. )
e KpeaTHBHH mpoIiec — pajl y KpEaTUBHOM THUMY, brainstorming TeXHUKE TeCTHPama HACJHOT KOHIIETITA.
e  KpeaTuBHH IpoIiec — paJl y KpeaTHBHOM THMY, U3pajia TeKcTa, art direction — npenu3npame BU3yeIHOT HACHTHTETA,
storyboard, aHnMupaHa KibUTa CHIMama - animatics.
TIpoayKIHMOHY NpoLeC — yJIoTa areHIHjCKOT MPOAYLIeHTa, H300p peauTesba U MpoayLeHTCKe Kyhe.
TIponykiponn mpouec — IPOAYKIMOHH TPOIIKOBH, IIPHITPEMarhe TIOHy1e, OylieT, KaCTHHT.
IMpoxayxumonu nporec — PPM (preproduction meeting) —eneMeHTH.
ITpoayKIMOHY IpOIeC — CHUMAmbE.
IpoayKIHoHY Mpolec — MOCTIPOLYKIH]a.
IIpesenTanuja
Tlpaxmuuna Hacmasa:
Kpenpame pexnamuor TB crora nim BHpamHOT CIOTa; CAMOCTAIHH PalOBU CTyIeHaTa (YKOJIMKO BexOa UMa CIIOH30pa/KIIMjeHTa)
WM KOJICKTHUBHA BEXO0a.

Jlutepatypa:

e Farbey, A.D., How to Produce Successful Advertising, Kogan Page Limited, London, 2002.

e  O’Shaughnessy & N.J. O’Shaughnessy, Persuasion in advertising, Routlege, New York 2004.

e Bonnie L. Drewniany/A. Jerome Jewler, Creative Strategy in Advertising, Thomson, Boston, 2008.
e  Cury, Ivan, TV Commercials, Elsevier, Oxford, 2005.

bpoj yacoBa akTuBHe HacTaBe 3 Ocrayi 4acoBU

HUP nan CHUP: 1
IIpenaBama: 1 Be:xOe/mpakTuuan pan: 1 Hup 0

Metoae usBolema Hacrase:
IIpenaBama, BexOe 1 aHanM3e cTyAnja cirydaja. [IpojekTHa HacTaBa MO MPUHINIIMMA KPEaTUBHUX paJHoHMIA. [IUCKyCHje Y OKBHPY
IpeaaBamba U KpeaTHBHUX paauoHuna. [Ipunpeme uznarama cTyieHaTa y OKBUPY PaJHOHMIIA.

Onena 3Hama (MakcuMaaHu 06poj noena 100)

IlpenucnuTHe 06aBe3e 60 IToena 3aBpLIHM HCIIUT 40 INoena
noxalame HacTaBe HCIIUT 40
AKTHBHOCT Y TOKY IIp€AaBamba 10

MPaKTHYaH paj 40

KOJIOKBUjyM-U o]

CEMHUHAp-H

*MaKkcHMaiHa xy>kHa 2 ctpanune A4 ¢popmara




Crymujckn nporpam: MAC Teopuje npaMckux ymerHoctn u Meanja; MAC [IpaMcke U ayano-BU3yelIHE YMETHOCTH

Ha3us npeamera: [Icuxosoruja yMEeTHOCTH

Hacrasuuk: np Vpena J. Puctuh, pen. npod.; Ormen O6panosuh, acucreHt

Craryc npeamera: 00aBe3HH, H300pHU

Bpoj ECIIB: 6

YcioB: [lonoxxeH npujeMHU HCITUT MPea KOMUCH]OM, Kao U ipyre oapenode ycknahene ca Craryrom ®Y

s npeamera

Cruname yBHUa y TEOpHje | pelieBaHTHA HCTPAKUBAMKa IICHXOJIOTHje YMETHOCTH U €KCIIEPUMEHTANHE eCTeTHKE, Kao U
YIIO3HABamke ca TeMaMa aKTyeJIHHX HayJHHX ITOJIeMHKa ¥ HaJla3uMa CaBPEMEHHX NCTPaKMBambha YMETHOCTH, OCEOHO y
OTICETy JPaMCKUX M M3BONAUKUX AUCLUIIIMHA.

Hcxon npeamera

On cryneHata ce o4eKyje Aa Ha Kpajy Kypca Oy/y CIIOCOOHHM 3a cCaMOCTaJIHy aHAJIM3y PEJICBaHTHHX TEOPHja M HCTPAXKUBAA
y 00JIaCTH MCHUXOJIOTHje YMETHOCTH U €KCIIEPUMEHTAIIHE €CTETHKE, Y3 MOTYNHOCT KpeaTHBHE IPUMEHE CTCUCHUX
MICHXOJIOIIKUX 3Haba U Pa3BHjambha KPUTUIKOT MUIIUbEHa Y HCTOPH]CKO-KYJITYPOJIOIIKOM KOHTEKCTY.

Cajp:kaj npeaMeTa yCMEpEH je Ha HCIUTHBakE (EHOMEHA YMETHOCTH, y3uMajyhu y 003up TpH eJIeMeHTa: yMETHHKA, AEJI0
U IMyOIHKy, Kao U JIBa CMepa JIeNIoBama: 0]l yMETHHKA Ka Jiely (MCTpaKUBamba KPeaTUBHOT MPOIIeca) U OJ ela Ka Iy OIHIH
(ucTpaXxuBame €CTETCKE MEepIEIIHje). Y3 OCBPT Ha IICHXOAMHAMCKE TEKOBHHE Y IPOYYaBalkbyyMETHOCTH, TEIITANT U
KOTHUTHBHE T€OPHj€ YMETHOCTH, JIU U JIOMAIIaje HOBE eKCIIEpUMEHTAIIHE €CTETHKE H3Mel)y OCTalnX, CTyIeHTH ce
YIIO3Hajy ca CaBPEMEHHM IICHXOJIOMIKAM UCTPAKUBABHMA U JUHAMUYKUM MOJIENIMA KOjH TIPETeHY]y J1a 00jacHe
YMETHOCT, BheHe PyHKIMje 1 ucxoje. [locebaH eo je mocBehieH pasyMeBamy Mpolieca YMETHHUKE MPOAYKIIMjE U aHATH3H
MICHXOJIOIIKUX MOPTPETa KOjU C& MOTY MPENO3HATH Y IPaMCKUM CTPYKTypama.
1. YMeTHOCT Kao mpenmer rncuxosioruje. OCHOBHH MOJMOBH: YMETHHUK-IEJIO-TyOITHKA
2. IToptper ymerHuKa/1e. KapakrepucTrnke KpeaTHBHE JIMIHOCTH.

Kopenu u pynkmja mamre. [ledja urpa u pa3zsoj cuMOoomnikux gpyakurja (Burorckn)
3. IlcuxoxuHAMCKe TEKOBHHE y MPOyYaBamy YMETHOCTH.

Tymauema ymetanuke motuBanuje (Opojn, Kpuc, lteken, Kiajn).
4. Teopwuja remranra y ymetHoctu. M3pas. Mzomopdusam. Pa3roj neujer nprexa (Apuxajm, Kenep).
5. T'enesa ymerHnukor nena. Pa3Boj Mojerna KpeaTHBHOT Hpoleca: 0/ CTaAHjyMCKHX 10 KOMIOHEHTHHX
6. CriennduyHOCTH TIpoIieca y pa3IMuUTUM AUCHUILIMHAMA. YJIora eMOoIHja y KpeaTHBHOM IIPOLIECy.
7. ExcriepuMeHTaliHa ecTeTHKA. PaHa HcTpakuBama ecteTcke nepierniuje (DexHep)
8. MonekymnapHa HCTpaknBama YMETHOCTH B CTPYKTypa €CTeTCKOT NoxkuBIbaja (O3ryn, bepnajH, Aj3eHK)
9. Koruurusae Teopuje ymeTHOCTH. OTHOC YMETHOCTH U CHA. Teoprja TMHAMHUYKAX KOMITETCHITH
10. Buheme goBeka y npamckuM cTpykrypama. [lopekno uneHtutera. UMIminuTHE Teopuje ayTopa
11 -14. Ilcuxomomko npoduiupame yiaore: o1 JNIHOCTH A0 JIMKA

a) "BeunTH KpuBLK: AETPECUBHU, U OUITIONIAPHH

0) "ExcLeHTpUI”: TapaHOUHU U CXU30UIHH

B) “KpasbuLie U KpasbeBH JJpaMe’: XUCTPUOHUYHHU, TPAaHUYHHU, HAPLIMCOUAHH U aHTUCOLHjalIHH

r) ”"CTpanubuBLH’: 3aBUCHU, AHKCHO3HH U OTICECHBHO-KOMITYJICUBHH
15. HoBa uctpaxiBama ¥ IPOMEHE CIIpaM JPYIITBCHUX 3aXTeBa: IICHXOJIONIKH U PETalliOHN ()CHOMEHHU Yy CaBPEMEHNM
YMETHUYKUM TpaKcama

bpoj yacoBa akTHBHe HacTaBe 6 Teopujcka HacTaBa: 4 IIpakTHyHa HacTaBa: 2

Mertoae n3Bohema HacTaBe

TpenaBama, TUCKycHje, paJHOHHIEC, CEMHHAPH, AEMOHCTpAlKje rocTyjyiux excrepara, HCTpaXHUBAa4YKH [POjEKTH.
[IpeoBnaljyjyhu HauwH pana y OKBUpY 4acoBa YMHHU JHjANIONIKA METO/1a, KOja IMogpasyMeBa akTUBHO yuenihe cTyneHara y
pa3roBoprMa 0 TeMama Koje cy npeaIMeT MPEHCIUTHBamba. VIHTepaKTHBHOCT y paay Ha MPEAMETY HOCTHXKE Ce U Kpo3
yuerrhe CTyAeHaTa/CTyICHTKHbA Y PaAHOHHUIIAMA.

Onena 3Hamba (MakcHMAaJIHHU Opoj moexa 100)

IIpepucnurne odaBese [IOCHA 3aBpIIHM HCIIUT IIOCHA

aKTUBHOCT y TOKY IIpeJlaBamba 20 MIUCMEHH UCIIUT 70




IMpaKTU4YHa HacTaBa YCMEHHU UCITUT

CEMHUHAp-U 10

Jla Ou mpucTyiM moJlaramy MCIHTa, CTyJeHTH Tpeba 1a peoBHO noxaljajy 4acoBe U akKTHBHO YYECTBYjy y HACTaBH, Kao U
Jla IpUIIpeMe CEMUHAPCKH NIPHKa3 y OKBUPY H3abpaHe Teme. dOuHanHa npoBepa 3Hama je 3aCHOBaHA Ha TECTY MACMEHOT
tumna. OneHa ce U3BOY U3 000Bamba CTYICHTOBOI aHTa)KOBamba Yy OKBUPY HacTase (yduemhe y mpenaBamHuMa, TUCKyCHjaMa
U paJMOHUNIaMa), CEMHHAPCKOT MPHKa3a U 3Hamka U3PAKEHOT Y OKBUPY NMUCMEHOT TECTa.




Cryaujcxn nporpam: MAC JIpamcke u ayTMOBU3yETHE YMETHOCTH

Ha3zus npeamera: Paano pexxuja

HacraBuuk: Credanosuh T. Bpanucnasa, pegoBau npodecop

Cratyc npeamera(cemecrap): O6asesnn (L 1)

Bbpoj ECIIb: 6

YcaoB: Ynucane MacTep CTyAHje Ha CTYIHjCKOM IIporpaMy JlpaMcke 1 ayJHOBH3yeIHEe YMETHOCTH — Moy [lo3opumna
pexuja, [Ipamaryprija 1 CHIMambe U IU3ajH 3ByKa.

IIub npeamera: KpeaTuBHa cHHTE3a eleMeHATa y KOMIIOHOBAY CIIOXKCHE 3BYYHE IICJIHHE.

Hcxon npeamera: Ocnoco0JbaBame CTyAC€HTAa 3a KPEUPACHE CII0KEHE 3BYUHE LCJINHE / ayauo I/IHCTaJ'IaIII/Ije.

Caap:kaj npeanmera:

Teopujcka nacmasa. hase KOMIIOHOBabA CIOKEHE 3ByUHE IIENIHE.

1/2. ‘YMETHOCT 3ByKa y IIpOCTOpYy.

3/4. Bpcte, 00muny 1 )kaHPOBHM YMETHOCTH 3ByKa - OMHAYpaIHO CHUMAHhE 3BYKa.
5/6. [Mucame 3ByKOM - apTUTypa 3a ars acusticu.

7/8. CHuMame riiaca - 0IHOC IpeMa MHKpPO(OHY.

9/10.  CHuMame aucama 1 MOKpeTa Teja - OAHOC IpeMa MUKpO(OHY /TTaHOBH/ .

11/12. CHuMame BUILE TITacOBa /MH3aHCIIEH/ - IIyM Kao U3pa)ajHO CpeACTBO (White noise  THIINHA).
13/14. byka kao cMeTHa U Kao My3HuKa - KopHiiheme GOHOTEKe U eeKTOTEKa.

15/16. VYxpmTame ApaMaTypUIKUX TOKOBA - MOHTaXa.

17/18. Jenna mpamarypuika JIMHHUja - jeHa IeIUHA - MUHHMAJL.

19/20. KoMOHHOBamEe CHUMJBECHOT U JKUBOT 3BYKa Yy CTBapamy - MPEACTaBIbalby apC aKyCTUYHOT Jielia.
21./22. “MoHTtaxa aTpakiuja" u 3ByK.

23/24. H3060p mpocTopa u NOCTaBKa 3ByYHHKA Kao U3paxkajHa CPEICTBA.

25/26.  3aTBOpEH WM OTBOPEH HMpOCTOp?

27/28.  YcnompeHOCT H300pa MpoCcTopa CiIyliama YIoTpeOJbeHIM 3ByYHIM MaTepUjaioM.

29/30. OTkpuBame W/WIN KpEeHpame IpoCTopa 3a ars acusticu - yMETHOCT 3ByKa - HOBA IUTAmba.

IIpakmuuna nacmasa:
Crymame 1 aHain3a cieiehux pajgosa:
Matmos - A Chance to Cut Is a Chance to Cure (2001)
The Rose Has Teeth In The Mouth Of A Beast (2006);
Matthew Herbert - Plat Du Jour (2005);
Bernard Parmegiani - De Natura Sonorum (1984);
Leopard Leg - The Seven Sistered Sea - Secret Of Shh Shh Shh (2006);
Maja Ratkje - Voice (2002);
Background Noise (perspectives on sound art) — Brandon LaBelle

JlutepaTtypa:
bnaxa, Bo: Ocnose Opamamypeuje 36yka y ¢uamckom u menesusujckom oeny, ®AY u PTC, Beorpax, 1993.
Smirnov, Andrey: Sound in Z: Experiments in Sound and Electronic Music in Early 20th Century Russia, Sound and
Music, Longon, Koenig Books, 2013.
Licht, Alan: Sound Art, Rizzoli International Publications inc. New York, New York, 2007.
Benedetti, Paul. DeHart, Nancy: Forward through the rearview mirror: reflections on and by Marshall McLuhan, The
MIT Press, Cambridge, Massaschusetts London, England, 1997.

Bpoj yacoBa aktuBHe Hacrase: 3/2 + 2/1 | Teopujcka HacraBa: 3-2 | I[pakTuuna Hacrasa: 2-1

Mertone n3Bohema HacTaBe: [IpenaBama ca MpakKTHYHHM JIeMOHCTpaljama. JJucKycHje y OKBUPY Mpe/iaBamba U BeXOu.
[Ipunpema rnpojexra 3a roAUIIbY HCIIUTHY NPECTaBY.

Ouena 3Hama (MakcuMaaHu Opoj noena 100)

IIpenucnutHe 00aBe3e 30 noena 3aBpLIHM HCIIUT 70 noena
aKTHUBHOCT Y TOKY IIPEJaBamba / / /
MPAaKTUYHA HACTaBa / YCMEHH HCITUT 70
KOJIOKBH]YM-U 30 ]

CceMHHap-| /




Cryaujckn nporpam: MAC JIpamcke u ayTHOBU3yETHE YMETHOCTH

Ha3us npeamera: Peauresbeku cucremu 20. u 21. Beka

HacraBuuk: Byjuh A. Bana, penosau npodecop

Crartyc npeamera(cemectap): O6aBe3HHU, TBOCEMECTPATHI

Bbpoj ECIIb: 4

YeaoB: YoucaHe Mactep CTyIdje Ha CTYIMjCKOM mporpamy JlpaMcke U ayIMOBU3YEITHE YMETHOCTH - MOy [lo3opumHa
pexuja, Dunmcka u TB pexwuja, IpamaTypruja.

ubs npeamera: Yno3HaBamwe ca peautesbckuM cuctemuma XX 1 XXI Beka, TEXHUKE pajia ca TIIyMIIEeM, pa3InunuTa
TIO3HIIMOHUPAHOCT IHCIIA, TJIeJlaolia U TIIyMIia y okBUpy oxpehene penuresseke moetnke XX u XXI Beka, mojam
IIOCT/JPaMCKOT IO30PHIIITA, OAHOC nepdopMepa, Iiieaona, TeKCTa, IPOCTopa, BpeMeHa, Tela M MeHja y CaBpEeMEeHOM Tearpy.

Hcxon npeamera: YnosHaBawe peauTesbekux cucreMa XX u XXI Beka - CIMYHOCTH U Pa3iIMKe, TaTOCTH, TOCTIPAMCKO
I030PHIITE, T0JbE NePGhHOPMATUBHOT JETOBAbA.

Canp:kaj npeamera:

Teopujcka nacmasa

1. PequTesbCku CHCTEMH - OJJHOC TIpeMa TeKCTY, HOATEKCTY, JIUKY, Ileaoly, nephopMepy, MpocTopy, BpeMeHy, Tely,
MearjuMa:

. [Nozopumte MajHuHreHa,

. Aunpea Antoad u Theatre Libre,

. [Mozopumre cumbomnm3ma,

. Andpen XKapwu.

. INoetuxa K.C. Cranucnasckor.

. CranucnaBcku u Yexos.

. EnBapn I'opnon Kper.

. Makc Pajaxapar.

10. Mejepxomz - mpBUX MET TOIUHA.

11. Mejepxomza - MO30pHUIITE Kao MPOMarania.
12. BaxTaHros - paHTaCTHYHH peann3aMm.

13. Iluckatop u NOTUTHYKO MO30PHUIIITE,

14/15. Bepront Bpext — erncko nozopumire.
16/17. AHTOHEH APTO ¥ IO30PHILTE CYPOBOCTH,
18/19. Teatap nmaboparopuja Juxuja ['poroBckor,
20/21. Tlurep Bpyk — MmynTukyaTypaimusam,

22. Pobept Buncon - Teatap cnuka,

23. Tapeym KanTop - 06pen cmpTH,

24. Tunatupana eHepruja - Eyhenno bap6a,

25. IToctapaMcKko MO30pHIITE,

26. [TocTapaMCKy MO30PUIIIHU 3HAIH,

27. [loctapamcka MpOCTOPHA €CTETHKA,

28. Bpeme, Teno u Meauju,

29. Tuckycwuja,

30. Ucnur

O 00 1O\ WD Wi

Hpmcmulma Hacmaea

Jlutepartypa:
B.Bpexrt: ,,Jlujanexktuxa y Tearpy*, Homur, beorpaz, 1979.
E.I'.Kpejr: ,,O ymjetHocTr kazanumura“, I{enrtap 3a kyntypny ajenarHoct CCO 3arpe6, 1980.
A.BeHcreH: ,,[lo3opuinHa pexuja, leHa ecTeTcKa yiora®, YHuBep3ureT ymeTHocTd y beorpany, beorpan, 1983.
A Ub6epchenn: ,,Untame nozopumta“, Byk Kapayuh, beorpax, 1982.
X.T. Jlemasn: ,, Iloctapamcko nozopumre*, Pytnen, Jlonaon, 2006.
E.Bap6a-H.Casapese: ,,TajHa yMETHOCT INIyMIIa: pEYHHK ITO30pHUIITE aHTpornooruje’, dakynTeT qpaMCKIX YMETHOCTH,
beorpan, 1996.
P lexnep: ,,Ka moctmMoaeprom nozopumry®, MHCTHTYT 3a mo3opuuire, ¢punm, paguo u TB, beorpax, 1992.
II. Pajuent: ,,[Tonutuka u nu3Bohauke ymerHocTH , YHUBep3uTeT ymeTHocTH y beorpan, beorpan, 2012.

Bpoj yacoBa akTuBHE HacTase: 2 I Teopujcka HacTaBa: 2 I [IpakTruna Hacrasa: 0

MeToze n3Bohema HacTaBe: [IpenaBama peAUTe/bCKHUX CHCTEMa ca moceOHOCTHMA. Breo u GpuaMcku Matepujany -
JOKYMEHTH O TparamKMa MojeJUHHUX MOeTHKA. VICTpaKuBame peIUTe/bCKUX MOSTHKA KPO3 CKHIIE, IPTEKE, PEAUTEIHCKE
KIbHIE U CaB JOKYMEHTAapHHU Marepuja. Jluckycuja.

OneHa 3Hama (MakcuMaaHu Opoj noena 100)

[peancnutHe 00aBe3e 40 noena 3aBpLUIHM HCIIUT 60 noena

aKTHBHOCT y TOKY IIpe/laBamba 20 MHCMEHH UCITUT 30

MIpaKTUYHA HAaCcTaBa 20 YCMeHHU HCIIUT 30




KOJIOKBHjYM-U

CeMUHap-H







Cryaujcku nporpam: MAC JJPAMCKE U AYJIMOBU3YEJIHE YMETHOCTHU Monyn Pexnama u Mmeauju
Hasus npeamera: Pexwuja pexname

HacraBHHK/HACTABHHIIM: ITaBnosuh I1. Muiom

Crartyc npeamera: 00aBe3HN

Bpoj ECIIb: 4

Yecios: [Ipema Konkypcy ®AY

Iub npeamera
Yno3HaBame CTyA€HaTa ca MPOIECOM MPOIYKIIHje TEIEBU3H]CKE PEKIIaME;
PazBujame kpeaTHBHUX CIIOCOOHOCTH 3a Kpeupame PeKIaMHUX TOpYKa;
OcmnocobJbaBame CTyIeHaTa [a ajy KBaJUTeTaH Opud peaurespy v NpOLyLEHTY;
PazymeBame KpeaTHBHOI CEIMEHTa y HpOLECy MPOAyKIHje TEJICBU3UjCKE pekiame: M300p TEeXHOJIOTHje, penuTesbeKa
KOHIIETIINja, KaCTHHT, 01a0up JIOKanuje, CTajiruHT, 3BYK...;
e  VYro3HaBame ca HAUMHOM IIpHIIpeMe 1 Bohera PPM-a;
e  Veubhame U Nperno3HaBamke pU3NKa y IPOIECy CHUMAmba;
e  PazymeBame MOryhHOCTH IOCTHPOAYKIH]E;
OBJa1aBamke BEIITHHOM MCIIOPYKE (PMHATHOT MPOM3BOJIA KJIUJCHTY.

Hcxon npeamera
e  [lo3HaBame mpoleca NPOAYKIIHje TEICBH3H]CKE PEKIaME;
e  CmocoGHocT onroBapajyher nzdopa peanTesba 1 leTOBUX CapalHHKa;
e  CrnocoOHOCT MpysKarma KBATUTETHOT Opuda peuTesby 1 MPOIYIICHTY;
e  VBHJ y KPEaTUBHHU CETMEHT Y IPOIECY MIPOIYKIHje TeJIeBU3HjCKe peKiIaMe: H300p TEXHOJIOTH]je, PeANTEhCKa KOHIIETIIH]a,
KaCTHHT, 0JIa0Hp JIOKAITH]je, CTajJIUHT, 3BYK...;
e  Crnoco6Hoct npunpeme u Bohema PPM-a;
e  Croco0OHOCT Mpeno3HaBamka PU3UKA y MPOIECY CHAMAha;
e  CmocoOHOCT pasymMeBama MOTYHHOCTH MOCTHPOAYKIIH]E;
OBa1aBamk-e BEIITHHOM UCTIOpYKe (PHHATHOT TPOU3BO/IA KIIHjCHTY.

Cajap:kaj npegmera

Teopujcxa nacmasa

e  VYBox y nponenype. IIpBo untame 1 aHaIM3a KPeaTHBHOT KOHIIEMTA.

e  Vmo3HaBame ca areHINjoM. YTI0O3HaBamke ca KJIMjEHTOBHUM KeJhaMa: atMocdepa, MpuMepH, oJpehuBame BpeMEHCKIX POKOBa,
Oyuerupame. ([loHeTH KpeaTHBHE KOHIIETITE. )

IIpunpema PPM-a. 300p TexHOJOTH]jE U capaHUKA....

Pan Ha BU3yenmHMM pemiemrMa: cTopudopa, moiena, clieHorpaduja, CTajIuHT, OCBETIBEHE.

Pan Ha aynuo pememnma: My3uka, 3By4HH eeKTH, voice over. Onabup puTMa 1 TeMma.

PPM. Opranusanuja PPM-a. Ko, mta, kako? Bohjere PPM-a.

On PPM-a o caumama. Mcnpaske. [Ipoaykiujcka npumpema, GpuHaIHA 0100peHa.

CHumame.

TlocTnpoayKiuja CIuKe 1 3ByKa.

Hcnopyxa.

Ipaxmuuna nacmasa:Bexcoe, /[pyeu obauyu nacmase, Cmyoujcku ucmpaxcusadx pao

I'pynHu 3agarak 3a panuoHNIy: AHainM3a KpeaTHBHOT KoHIenTa (Ha yacy); [Ipunpema 3a PPM; [Ipesenrarija PPM-a u nebara
VIHauMBHAYyanHH 3aald: a) AHaIN3a KOHLETITa TeJIeBH3Hjcke pexname; 0) McTpaxknBame KPEeaTHBHUX PEIIeHha 3a KaCTHHT,
CTajuIUHT, poTorpadujy, My3HKY...

JlutepaTtypa

1. Design and Producing the Television Commercial, Larry Elin & Alan Lapides — Pearson 2004.

2. Creative Advertising, Mario Pricken — Thames&Hudson 2002. Jewler, A. Jerome and Bonnie Drewniany. Creative Strategy in
Advertising 6e, 1998, Wadsworth Publishing, Belmont CA (ISBN 0-534-52263-7)

3. Keding, Ann and Thomas Bivins. How to Produce Creative Advertising; Proven Techniques &Computer Applications, NTC
Business Books, Lincolnwood, I1l. (ISBN 0-8442-3482-6)

4. Messaris, Paul. Visual Persuasion: The Roles of Images in Advertising 2e, 1997, Sage Publications, Thousand Oaks, CA.

5. Yadin, Daniel. Creative Marketing Communications: A Practical Guide to Planning Skills and Techniques, 1998, American
Marketing Association, Chicago, Il1.

6. Young, James Webb. A4 Technique for Producing Ideas, 1975, NTC Business Books, incolnwood, IlL.

Hahn, Fred and Kenneth Mangun. Do-It-Yourself Advertising & Promotion: How to Produce Great Ads, Brochures, Catalogs,

Direct Mail and Much More, 1997, John Wiley & Sons, NY (ISBN 0471154431)

Bpoj yacoBa akTHBHe HacTaBe 3 OcTany 4acoBU

NP niu CHUP: 1
IIpenaBama: 1 Bexoe/nmpakTuyan pan: 1 nup 0




Mertone uzsohema HacTase

npeaBamka, pafuoHHuIe (TPYITHHA 3a1any — npunpema PPM-a), npesenranuje PPM-a

Onena 3Hawa (MakcuMaaHu 0poj noena 100)

IpeaucnutHe odaBese [loena 3aBpLIHM HCIIUT Iloena
noxahame HacTaBe 10 UCIIUT 50
AKTHBHOCT Y TOKY IPEAaBamba 10

MpaKTHYaH paj 30

KOJIOKBUjyM-1

CeMHHAp-H

*MaKCHMaJIHA JTy»Ha 2 cTpanuiie A4 ¢popmara




Cryaujcku nporpam : MAC Teopuja npamckux ymetHocTH U Meanja; MAC JIpamcke 1 ayIMOBU3yEITHE YMETHOCTH

Ha3zus npenmera: Pycko no3opumre kpaja 19. u nouetka 20. Beka

HacraBuuk/HactaBannu: np Exuca Ycenencku,pea. mpod.

Crartyc npeamera: M360pHI

Bbpoj ECIIG: 4

YeaoB: YrcaHe MacTep akaJeMcKe CTyIdje

Hub npenMera Yo3HaBame CTyIEHTa ca PyCKOM MO30pUIIHOM yMeTHouthy kpaja 19. u moderka 20. Beka, BpeMeHa
Yexona, Cranucnasckor, Mejepxospaa, JeBpejuHoBa, MajakOBCKOT M IPYTHX.

Hcxon npeamera CTyICHT cTHYE: ) YBHUI Y HCTOPH]Y U JIOTIPHHOC E€CTETUKE TeaTpa PyCcKe MO30PHIITHE YMETHOCTH Kpaja 19.
u mouetka 20. Beka, , 0) CTYJICHT je CII0CO0aH Jla CaMOCTAITHO U KPETHHO HAIUIIIE paJl Ha TEMY PYCKO MO30pHUIITe Kpaja 19. u
nouerka 20. Bexka

Canp:kaj npenmera

Teopujcka nacmaga. Y CIOBHH TeaTap U eBoNyLHja no3opuiiHux Gopmu. Teartap jenne Bosbe @. Conoryba u maHICHXU3aM
JI. AunpejeBa. Haueno muteca (rocroBama Vcunope dankan 1906-1911) H. H. JeBpejunos: Harota Ha cuenn.H.H
JeBpejuHOB: TeaTap Kao TakaB u Teatap 3a cebe, H.H. JeBpejunos: npuniin monoapame. @jonop Komucapxescku:
moHOBHO oTkpuBame H. Octposckor.,Cnobonau Teatap A. J. Tauposa;. CtanucnaBcku - Pakutus - Mejepxona. (o
Marepujaiy npenucke).. J. Paktun y AnexcanapuHckoM Tearpy. Pakntun y 6eorpanckom HapoxHom
no3opunity,Apiekunuane J. JI. Pakutina, Ckanaan ca 3ojkuauM ctanoM M.bynrakosa y pexwuju J. Pakutuna y Haponaom
no3opurity, HoBocajicke pexuje Jypuja PakuTus.

Jlutepatypa 1. @. Conory0, Teatap jenne Bosse // Ipama. Pahame MoaepHe KibMKEeBHOCTH, pupeniia M. MuodnHoBuh;
2.Teopuja npame. Pycku Teatap npee nonosure XX Beka (1902-1938) bpjycos, benu, brok , mpeBox, moroBop 1 KOMEHTapH
O. Mummnhesuh// Cuena, Hosu Can, 6p.3. 1988, 2 Teopuja pexxuje. Pycku teatap mpse nonoBuae XX Beka. 1902-1938,
K.C.Cranucnascku, B. Mejepxona, Taupos.// Cuena, Hoeu Can, 6p.4,5 1989; Teopuja rmyme, K.C.Cranucnascku, B.
Mejepony, // Cuena, 6p.6,7. Hosu Caj, npesos, morosop u komentapu O. Mumuhesuh; E. Venencku, Bamka Kibydap,
npama O-Couory6a u leHO H3BOlerme Ha ciiehn HapoaHor mo3opurira, 36opauk ®JIY 6p. 4, 2002, Pakutun J.
CranucnaBcku. YcnomeHe u cehama; CpricKy KiHKEBHE TIacHUK, 193, K. 5; Pakutun J. [To3opuiiau onuTu U uaeje,
Mucao, 1923, Ku. IX.; Pakutun J. [IpubmmkuTu TiiyMIa yJio3u Wid yiory riaymily, Hama criena, Hou Can, 1950, 6p. 9. I1.
Mapjanosuh, Konrposepse peautesba Jypuja JbBoBuua pakutiHa, / Pycka eMurpaBuja y cprckoj Kynrypu XX Beka,
300pHUK panoBa, beorpam, 1994, Tom 2.

Bpoj yacoBa akTuBHe HacTaBe 4 | Teopujcka HacTaBa: 2 IpakTnyHa HacTaBa: 2

Metone n3Bohema HacraBe [IpenaBama ca npuMepuma (Buneo Marepujan), Pannonnne ca cryaentuma, [Ipunpema kpahnx
U3JIaramba CTyICHATa

Ounena 3Hama (MakcuMaaHu 6poj nmoena 100)

oeHa 3aBpuHM

I[peancnutHe 00aBe3e MoeHa

HCIHT

MHCMEHH
aKTHUBHOCT Y TOKY IpeIaBamba 30

UCITUT

CMEHH

MIpaKTUYHA HacTaBa y 30

HCTIT
KOJIOKBHJYM-M
CeMUHap-1 40




Cryaujcku nporpam : MAC Teopuja npamckux ymetHocTH U Meanja; MAC JIpamcke 1 ayIMOBU3yEITHE YMETHOCTH

Ha3zus npenmera: CaBpeMena ecteTuka 1

HacraBunum: 1p J{usaa Bykcanosuh, penosuu npodecop; ap Biatko Mnuh, Banpenuun npodecop; Ormen Obpanosuh,
ACHCTEHT

Crartyc npeamera: 06aBe3HH, H300pHU

bpoj ECIIB: 6

YeaoB: YoucaHe Mactep akaJeMCKe CTyIHje

ub npeamera

IIusb npeaMeTa cacToju ce y yo3HaBamwy MOJIa3HUKA Kypca ca CaBpeMEHUM TOKOBUMA y eCTeTHIHN U (uo3oduju
ymeTHOCcTH 20. Beka, Kao U KOHCEKBEHI[aMa HOBHjUX E€CTETHUKHX UCTPaXKUBamba U TEOPHUja HA YMETHOCT, €CTETCKa ITUTamka U
cTBapHOCT 21. Beka.

Hcxon npeamera

VY morjeny o4eKHBaHHX pe3yiTaTa yuera, TOCEOHO ce U3/[Baja pa3BUjambe CIIOCOOHOCTH 33 TCOPH)CKO-KPUTHUYKO, OJTHOCHO
KpPEaTHBHO MPOMHUIIIbAKE CABPEMEHHUX CCTETHUKUX TeMa, Ka0 U MOJICTHIIAKE Pa3Boja CIOCOOHOCTH 3a POOIEMCKO
,,AUTamke  aKTYyEITHUX €CTETCKUX ()EHOMEHA, M TO Ca PA3IMYUTUX HHTEPIIPETATUBHUX, KAKO TCOPHjCKUX TAKO M JIMIHUX
(cyOjeKTHBHHMX) MO3HUIH]a TyMauckha.

Caap:kaj npenmera

Teopujcka nacmasa

OKBUpHH caJprkaj IpeAMeTa YHHY rpal)a Be3aHa 3a caBpeMeHe IIKoJIe U npasle ecTeTuke 20. BeKa, Kao U aKTyelHe eCTEeTCKe
(eHOMEeHe YMETHOCTH M CBaKOJHEBHUIIE HALIET J100a; CXOAHO TOME, IIPeAMET 00yXBaTa NpoOIEeMCKH YBOJ Y ecTeTHKY 20.
BeKa: pefile(MHICabE OIIcera eCTeTHKE y JaHAIIeM BpeMEHY; JOMUHAHTHE €CTETCKE U KyJITYPHE BPEIHOCTH CaBPEMEHOT
n00a, TEXHOECTETCKM aMOMjEHT U MPOOJIeM YMETHUYKOT CTBAapaJIallTBa; T€ MPOIIECE PEaTn30Bamka €CTETUKE Y TOMEHY
CTyIMja KyAType.

Tpaxmuyna nacmasa

[IpakTuunu neo HacTaBe peanu3oBahe ce y OKBHPY MEHTOPCKH BOh)EHUX HCTPaXKUBAYKUX IpojeKara ctyaeHata (y popmu
n3NIarama Ha TeMy ,,UnuTame ecTeTCKUX (eHOMeHa Halller BpeMeHa ), uije Ipe3eHTaluje IpeICTaBIbajy 10 HCIIUTHUX
o0aBe3a MoJIa3HUKa Kypca.

JlurepaTtypa

Axmyennocm u 6yoyfhinocm ecmemuxe, 360opauk pagosa Ecretnukor npymrsa Cpouje, Ecternuko npymrso Cpbuje,
Beorpan, 2015.

Byxkcanosuh, [lusHa; Ranosuh, dparan; Umih, Bnatko, Hogsa kpumuuxa meopuja: @unosoghuja 3a6ase, EcreTnako
npymrso Cpbuje, beorpam, 2021.

Tamabdye, Caspemena ecmemuxa, Homur, beorpaz, 1968.

Kmwuea unu mexcmosu no gracmumom uzoopy.

Bpoj yacoBa akTuBHe HacTase: 6 Teopujcka HacTaBa: 4 | IIpakTH4Ha HacTaBa: 2

Mertoae nzBolhema HacTaBe

[Ipeosnalyjyhu HaunH pana / cTuIama 3Haka YUHA IHjaJIONIKa METOa, KOja IoIpa3yMeBa aHUMaIHnjcKe (MajeyTHIKe)
CIOCOOHOCTH TIpesiaBaya ¢ jeqHe, Kao M aKTHBHO ydelnhe CTy/ieHaTa y pa3roBopuMa Koju Cy IpeIMeT MPEeUCITUTHBAbA, C
npyre crpane. Octany BUJIOBH KOMYHHUIIMPAmha, CarjielaHo y KOHTEKCTY MpeIMeTa N3yvaBama, Cy HCTPaKHUBaYKa, Kao U
METO/1a IPE3EHTOBAbA ECTETCKUX ()EHOMEHA.

Ounena 3Hama (MakcuMaJIHU Opoj moena 100)

MoeHa 3aBpuIHH
[peancnutHe 00aBe3e MoeHa
HCIHUT
IPUCYCTBO IIpeJaBambuMa 10 TTHCMEHH
pHcy P VCIIHT
CMEHHU
aKTHBHOCT y TOKY IIpe/laBamba 30 y 30
MCIIHT
Mpe3eHTallja MpojeKTa 30




Cryaujcku nporpam : MAC Teopuja npamckux ymetHocTH U Meanja; MAC JIpamcke 1 ayino-BU3yeIHE YMETHOCTH

Ha3zus npenmera: CaBpeMeHa ecteTuka 2

HacraBunum: 1p J{usaa Bykcanosuh, penosuu npodecop; ap Biatko Mnuh, Banpenuun npodecop; Ormen Obpanosuh,
ACHCTEHT

Crartyc npeamera: u300pHH

bpoj ECIIb: 4

YcaoB: Yrucane MacCTEp aKaICMCKE CTy,Z[I/Ije Y ITIOJIOKECH HCITUT U3 CaBpeMeHe ecretuke 1

ub npeamera

OCHOBHHY 1IMJb IIPEAMETA jECTE J]a € HA OCHOBY MCTOPUOTPA(CKUX YBH/A Y OBECT CABPEMEHE ECTETHKE M HEHUX 110jMOBA,
Kateropuja u (peHOMeHa, MOCTaBH TEMEJb 3a MPOOIEMATH30BAKE CABPEMEHHUX TOKOBA KAKO OMILTE, TAKO U MOCEOHUX
ecreTnka (ectetrka guima u pororpaduje, CICHCKIX YMETHOCTH, MEIHja, OKpYXKema, 1 ciI. ), ox [llonenxayepa n Huuea
1o naHac. Takole, nnsbp mpexMera jecte na ce (pe)aeduHAITy KpUTEpHjyMH €CTETCKOT BpeIHOBamka U MepHiIa yKyca y
caBpeMeHOM /100y, 11 ce MpoOIeMaTH3Yyjy CTajalIIITa HOPMAaTHBHE U JECKPHIITHBHE, T€ 00jeKTHBUCTHUKE,
Cy0jeKTHBUCTHYKE U peJIalliOHe eCTEeTHKE, 1a Ce MO3HUIOHNPA ECTeTHKA PY)KHOT Y OJHOCY Ha TPAJAUINOHAIHE ECTeTHYKE
TEopHje, Kao U Ja Ce OAPEIN MECTO ECTETUKE Ka0 KPUTHYKE TCOPHjE Y aKTYCSIHOM JPYIITBEHO-€KOHOMCKOM TPEHYTKY.

Hcxon npeamera

VY morseny O4eKHBaHHUX pe3yiTaTa yuema, oceOHO ce U3/Baja pa3BUjame CIIOCOOHOCTH 33 TEOPH)CKO-KPHUTUYKO, OTHOCHO
KpPEaTUBHO MPOMUIIIbAE MIPaBalia U OPHjEHTALN]a MUIUBEHA Y 00JaCTH CaBPEMEHE €CTETHKE, Kao U MOJICTHLAKE Pa3Boja
CIIOCOOHOCTH 3a IPOOIIEMCKO ,,9UTahe  CAaBPEMEHNX €CTETCKUX ()EHOMEHA, U TO Ca Pa3IMYUTHX HHTEPIPETAaTUBHUX, KAaKO
TEOPHjCKHX TaKO U JIMYHUX (CYOjeKTUBHUX) MO3UIIH]ja TyMayema.

Canp:kaj npeamera

Teopujcka nacmasa

OKBHPHH caJpikaj IPEeAMETa YHHE OCHOBHH €CTETHYKH NPOOJIEMH, NPABIH | IIKOJIC MUIUbCHA, K0 ¥ YMETHUYKE TIPaKce y
20. Bexy (aBaHrapja, HeOaBaHTapAa M TpaHCAaBaHrap/a, KOHIENTyaln3aM, XeTIEHHH3U 1 Iep(HOPMAHCH, paJAUKAITHE
KpPUTHYKE Tpakce: GEeMHHU3aM U ,,)KEHCKO MUCMO*‘, KNOep-NaHK U ,,XaKTUBU3aM'* Y HOBUM MEIWjIMa, U JIp.), CXOIHO TOME:
CTPYKTYpaJI3aM, OCTCTPYKTYpaJI3aM (IIOCTMO/ICPHHU3aM ), TEOPH]j€ je3NIKNX Urapa ¥ TeKCTYaJTHOCTH, TEXHO-, MEHjCKe U
IIOCTME/INjCKE ECTETHKE; Ka0 M €CTeTHKa KOH3yMepu3(a)Ma: Je3aypaTu3alija yMEeTHOCTH — ecTeTu3aluja pode,
CIEeKTaKyJlapH3aLyja, cajoeprusalyja 1 BUpTyeIn3alija CTBApHOCTH, HJeja MaHONTH3MA: TOTAJIUTApHU3aM CIIUKe, YKHIambe/
peayM3anuja ecTeTHKe.

IIpakmuuna nacmasa

[IpakTuanu neo HacTaBe peanu3oBalie ce y OKBHPY MEHTOPCKH BOhEHUX MCTPaKUBAYKUX IpojeKara ctyaeHata (y popmu
W3Jarama Ha TeMy ,,IIpoOiemMu caBpeMeHe ecTeTHKe ), Yije mpe3eHTaIrje IPEeICTaBbajy Ae0 UCIIUTHUX 00aBe3a MoJa3HuKa

Kypca.

JlutepaTtypa

Cnuka u peu, 360puuk panosa Ecternukor apymrea Cpouje, Ectetiuko npymrso Cpouje, beorpan, 2020.

Ecmemuxa y xymanucmuurxom kwyuy, 30opauk pagosa Ecreruukor apymrsa Cpouje, Ecretnuko npymrso Cpouje,
Beorpan, 2019.

Kpusza ymemnocmu u nose ymemunuuxe npaxce, 360pHuK pagosa Ecternukor apymrsa Cpouje, Ecrernuxo apymrso Cpbuje,
Beorpan, 2014.

Krouea unu mexcmosu no enacmumom uzoopy.

Bpoj yacoBa akTuBHe HacTtase: 4 Teopujcka HacTaBa: 2 IIpakTH4Ha HacTaBa: 2

MeTtone nzBohema HacTaBe

Ipeosnalyjyhu HaunH pana / CTHIaKka 3HAKHA YUHU JUjAJIONIKA METOIa, KOja MoIpa3yMeBa aHUMalujcke (MajeyTHiKe)
CIIOCOOHOCTH Tpe/iaBadva C jelHe, Kao U aKTUBHO yuemnhe CTy/ieHaTa y pa3sroBopuMa KOju Cy TMpeMeT IPEUCTINTUBAbA, C
npyre ctpade. Octay BUOBH KOMYHUIIMPAaka, CarjielaHo Y KOHTEKCTY MpeaMeTa H3ydaBama, Cy HCTPaKUBAaUYKa, Kao U
METO/1a IPE3eHTOBAbA eCTETCKHUX (heHOMEHa.

OneHa 3Hamwa (MakcuMaaHu 0poj noena 100)

MOEHa 3aBpuIHHU
[peancnutHe 06aBe3e MoeHa
HCIUT
MIPUCYCTBO MpeaaBambuMa 10 YOMCHH
pucy P HCIIUT
CMEHH
aKTHBHOCT y TOKY IIpe/laBamba 30 y 30
VCIIHT
Npe3eHTaIHja MPojeKTa 30




Cryaujcxn nporpam: MAC Teopuja apaMckux ymeTHocTd U Meauja; MAC JlpaMcke U ayHo-BU3yelTHE YMETHOCTH

Ha3us npeamera: CaBpeMEHO NMO30PUILTE — PEKHja KIACHKE

Hacrasunum: np Vean T. Menennna, penosau npodecop; np Kcennja Pagynosuh, Banp. npod.

Crartyc npeamera: 1360pHu (y MOHYAU 32 CBE MacTep CTYIHjCKE Iporpame)

Bbpoj ECIIB: 7

Yeaos: YoucaHne Mactep CTyauje

ubs npeamera

jecTe Aa ce mpeBacXoJHO TEOPHjCcKU enadopupa mojam ,,KIacu4yHe ApaMe, a pedeprcameM Ha CaBpeMEHe KEbIKEBHE
Teopuje U punozodeke konuente (bapt, Hepuna, Exo), a na ce 3aTuM yTBpIU Koje ¢y MOTYRHOCTH PEIUTEIHLCKOT TyMauemha
Te BpcTe Apama. Pedeprcamem Ha ppaHIlycKy mKory nozopuiHe cemuoinoruje (Jopt, U6epcdenn, [Tauc), moctymupajy
ce TpH IIaBHA PeANTEIbCKA MOJIeNIa Y PEKHjH IpaMcKe KIIACHKe - PEKOHCTPYKIINja, aKTyeIu3anija i JeKOHCTpyKurja. Y
KOHTEKCTY ITOCTIPAaMCKOT TeaTpa, U3/[Bajajy ce W ApyTadljy IPUCTYIIH, OHH KOjU OJIyCTajy O XePMEHEYTHIKOT CXBaTamba
PeXHje Kao TyMadema“ ¥ (KIacHuHy) ApaMy TPETHPajy Ha OCHOBY H-CHHUX aCOIMjaTHBHUX, CHEPTETCKHUX U ayTUTHBHUX
KBAJIUTETA

Hcxon npeamera

Jla mo3uBameM Ha CaBPEMEHE KIbIKEBHE TeopHje U (pHrto30)cke KOHIENTe, CTYACHTH CXBaTe CTAaTyC U IPUPOIY
(KJIaCUYHOT) IPaMCKOT TEKCTa Kao BUILIECTPYKO ,,HEIOBPIICHOT ', Y CTAJTHOM Y3MHLAKY 0] OMII0 KOT (PUKCUPAHOT 3HAUCHA
(He 3a0KpYy>keHO zieno Beh TecKTyallHa Mpexa), Te pasyMejy KakBe CBE Pa3JIMUMuTe IIPUCTYIIE/MOJENe TyMaueha Tako
cxBalieHa JpaMcKa KJlacuka MOJKe Jla IPH30BE y CaBPEMEHOM TeaTpy. BakHO je U 1a CTyJeHTH cXBaTe Jla HUje1Ha
KOHKpETHa IIpeJICTaBa He MOXe jeZIHO3HAYHO J1a ce CBeJie Ha OMII0 KOjH OJ TUX Mojela (y MHTa’bY je CaMo medcHd HEKOM
O]l BbUX), T€ JIa IOCTOj€ M TIPUCTYIH KOjH M3MUYY OBOj KJIaCU(HKAIH]H, TOCEOHO Y HajHOBHjUM, TOCTAPAMCKUM
PEINTEIBCKUM IpaKcaMma.

Caap:kaj npenmera

Teopujcka nacmasa.: HacraHak KOHIIENTA ,,KJIAaCHYHE JpaMe’’ y KOpeJalHju ¢ 0CaMOCTaJbUBabeM pexuje KpajeM 19. Beka,
€CTETCKH 3aXTeB Ja peXKHja ,,BepHO  TymMaun TekcT (1-2);

Kiracuka u peHOMEH 3HaUEHCKE aMOMBAIEHTHOCTH TEKCTa: CTPYKTYpHE aMOMBAJICHTHOCTH KEH)KEBHOT TEKCTa HacIpam
oceOHNX aMOMBAJICHTHOCTH IPaMCKOT TEKCTa HacIpaM J0JaTHUX aMOMBaJICHTHOCTH KJIACHYHOT TeKCTa (KyJITypHE,
HCTOPHjCKE, TOSTHUKE... ,,Ipa3HUHE" TeKCTa U3 mpouutocTn): bapt, Exo, [1aBuc, Jepuna... (3-4)

Pexuja y IpaMCKOM TeaTpy Kao CLEHCKO TyMaderhe TEKCTa; 0JjBajarbe Ol PeXKHje Kao TyMauewa Y MOCTAPAMCKOM
MMO30pHIITY — (KJIaCHYHA) pamMa Kao MpeaIMEeT eHepreTCKe U acolMjaTHBHE pa3MeHe, a He TyMadewa: JlemaH (5-8);
Mogenu y pexxuju KITaclKe y JpaMCKOM TeaTpy: peKOHCTpYKIHja (0OHOBa U3BOPHE TPAAUIIH]jE HHCIICHAIM]E 1 3HAUCHha U3
M3BOPHOT KOHTEKCTA), aKTyeNn3aIija (3aMeHa N3ry0oJbeHIX KOHOTAIlMja aKTYCEIHIM), IEKOHCTPYKIIHja (dyBame
aMOMBaNEHTHOCTH, CyO4aBamke Pa3IMIUTHX KyJITypHO-HCTOPHjCKUX MEPCIEKTUBA, )KaHPOBCKO-CTUIICKA CAaMOCTAITHOCT,
HEXHjepapXUIHOCT 3HAKOBHUX cucTeMa) — [lepuna, JlopT, [TaBuc, U6epcdhens (9-15);

Ipaxmuuna nacmasa: TeMesbHA aHANN3a IPUMEpa Pa3IMYUTHX MOZENA y pexuju kiacuke: npexacrase I1. lrajua, T.
Octepmajepa, A, Bureza, A. Hlumra (9-15).

JlutepaTtypa

1) Senker, Boris, Redateljsko kazaliste, Cekade, Zagreb 1984; 2) Medenica, Ivan Klasika i njene maske: modeli u reziji
dramske klasike, Sterijino pozorje, Novi Sad 2010, 3) Medenica, Ivan ,,Kratak pregled igranja Cehova u XX veku (s jednim
pogledom na XXI)“, Zbornik radova Fakulteta dramskih umetnosti 17, FDU, Beograd 2010, 4) Medenica, Ivan ,,Bez
izmirenja: savremena rediteljska tumacenja Eshilove Orestije®, Teatron 150-151, Muzej pozori$ne umetnosti Srbije, Beograd
2010, 5) Pavis, Patris ,,Sjaj i beda tumacenja klasi¢nih dela®, Teatron 143, Muzej pozori$ne umetnosti Srbije, Beograd 2008,
6) Bart, Rolan, ,,0d dela do teksta“, Knjizevna re¢, X11/212, Beograd 1983, 7) Eco, Umberto, Interpretation and
overinterpretation, Cambridge University Press, Cambridge, New York, Melbourne 1992, 8) Lehmann, Hans-Thies,
Postdramsko kazaliste, CDU — Centar za dramsku umjetnost, TkH — Centar za teoriju i praksu izvodackih umetnosti, Zagreb,
Beograd 2004, 9) Mili¢, Novica, A,B, C, dekonstrukcije, Narodna knjiga/Alfa, Beograd 1997.

Bpoj yacoBa akTuBHe HacTaBe 4 Teopnjcka HacraBa: 4 | IIpakTH4yHa HacTaBa: /

Metone n3Boljem-a HacTaBe
[IpenaBama, AUCKyCHje, TICIAkE U aHATIM3a CHIMAKa MPECcTaBa

Onena 3Hamba (MakcHMaJTHH Opoj moena 100)

30 moena 3aBpuIHHU

[peancnutHe 06aBe3e P 70 moeHa

HCIUT

HCMEHH
aKTHBHOCT y TOKY IIpe/laBamba 30 50

HCIIUT

CMEHH

NpakTHYHA HacTaBa y 20

HCTIUT
KOJIOKBMjyM-u
CeMUHap-H




Cryaujcku nporpam : MAC JIpamcke 1 ay THOBH3YEIHE YMETHOCTH

Ha3zus npenmera: Cuenorpaduja M

HacraBuuk/Hactasunmu: [leauh Anexcanaap, Baup. mpod.

Crartyc npeamera: ObaBe3Hy, 1. cemectap

Bbpoj ECIIB: 4

YceaoB: Ynucane Mactep cTyauje Ha CTyAHjCKOM IIporpamy JlpaMcke U ayIHOBU3yeIIHE YMETHOCTH - MOYTT
[o3opuniHa pexuja.

ub npeamera
[Tpowec cTBapama CIeHOTPa)CKOT pellerka, Y OAHOCY Ha MacTep npeacTaBy — 3aBpIIHU Paj.

Hcxon npeamera
Ocrioco0JbaBame CTyIeHaTa 3a KopHihiemhe eJeMeHara clieHorpaduje, IIo3HaBame CIIEHCKE TEXHOJIOTHjE U KPEeHPahe
KOMIUTEKCHHX CIIEHOTPa()CKHX pelIemha.

Canpikaj npenmera

Teopujcka Hacmasa:
MeHnTopcTBO crieHOrpad)cKor acnekra 3aBpirHor Mactep paga Ha [lo3opumiHoj pexuju.
Boheme kpo3 1eToKymHY Mpoliec paja ca cueHorpagumMa o WAEjHO-TEMATCKOT KOHTEKCTa 10 (YUHATH3aLHje BU3YETHOT

peuiema.
1.2. Hmmnyrc — uneja - UACjHO peliekhe.

34. Jlpamatypruja mpocropa.

5. U360p crene.

6.7. Cuenorpadcko peremne.

8.9. Texamuke MoryhHOCTH-MaTepHjaIn3aLyja.

10.11. [wmzajH cBeTNa — peAnTesh - CIieHOrpad.

12.13. Myntumenuja.

14.15. Cuenorpaduja — TOH - 3BYK.

Menujanuja TOKOM CTBapaIadykor MpoLeca y OKBUPY ayTOPCKOT JeNa eKuIle (peanTesb, ApaMarypr, ciieHorpad,
KoctuMorpad, Tu3ajHep CBeTNIa, KOMIIO3UTOP), ca CIIEHOTPa)CKOT acIeKTa.

IIpakmuuna nacmasa:

OO0wta3ak NO30PHIIIHKX CIIEHa ¥ PaAMOHKIIA TOKOM TIpolieca pajia, yIo3HaBame ca HHPPaCTPYKTYPOM, TEXHHUKOM
MMO30PHIITA M IPOLIECOM TEXHUUKE pean3alije crieHorpaduje.

JlutepaTtypa
®  ayTOpPH30BaHE CKPHIITEe HACTABHHUKA
o  Oura Munanosuh, ,,beoepadcka cyenoepagpuja u kocmumozpaguja 1868-1941°, Mysej nozopuiiHe
yMeTHOCTH, Pemybuke CpoOuje
e  Arondson, Arnold: ,, The Routledge Companion to Scenography “, 2018.
Vincent, Caitlin: ,, Digital Scenography in Opera in Twenty - First Century“, Routledge, 2021.
e  Palmer, Scott. O’Dwyer Neill: ,, Digital Scenography: 30 Years of Experimentation and Innovation in
Performance and Interactive Media ““, Bloomsbury Publishing, 2021.

Bpoj yacoBa akTHBHe HacTaBse: 2 | Teopujcka HacTraBa: 1 | IIpakTHyHa HacTaBa: 1

Mertoae usBohema HacraBe:
Ipe/iaBama ca MpruMepuMa (IeMOHCTpalja TEXHHKA, METo/1a U IIOCTYTIKa paja)
WHIMBHYyaHa U TPYIIHA HCTPAKUBAA U TUCKYCHje
HHIMBHIYyaTHe KOPEKTYpe U KOHCYJITallije
yueme U3 HeakaJeMCKHX H3Bopa (TIpefcTaBa, GUiIMOBa, rajiepuja, Myseja, HHTepHeTa, Tpo()eCHOHATHUX PaJANOHHUIIA,
CTyaMja y Kojuma ce u3palyjy KOCTHMH 32 pa3induTe Meauje)

OneHa 3Hamwa (MakcuMaaHu 0poj noexa 100)

3aBpLuHM
[peancnutHe 00aBe3e 70 moena P 30 nmoena
HCIUT
MIICMEHU
aKTHBHOCT y TOKY IIpe/laBamba 25 /
UCIIUT
MIPAKTUYHA HACTaBa 25 ycmenu ucnt | 30
KOJIOKBH]YM-U /
CEMUHAap-U 20




Crymmjcku Ilporpam : MAC JlpaMmcke 1 ayJUOBHU3YEIIHE YMETHOCTH

Ha3zus npeamera: 3ABPIITHU PAJT - UCTPA’KHBABE

HacraBuuk/HactaBHuuu: Ha npenmery cy aHra>xoBaHH CBM HACTaBHHLIM KOjU Mpeajy Ha CTyAujckoM mporpamy MAC
Jpamcke U ayTMOBU3YEIHE YMETHOCTH — Moyiu ['myma, J{pamatypruja, [lo3opumina pexuja, @unmcka u TeaeBU3MjcKa
pexuja, unmMcka u TeneBu3njcka npoaykuuja, Kamepa, Monraxa, CHUMame U IU3ajH 3ByKa, Pexnama u menuju

Crartyc npeamera: ObaBe3HH

Bbpoj ECIIB: 8

Yeaos: ynucan MAC JlpaMcke U ayJUOBU3YEJIHE YMETHOCTH

Hus npeaMera je 1a CTyA€HTH y3 TOMOh n3a0paHOT MEHTOPa, KPO3 YMETHUYKO M TEOPHjCKO UCTPAXKHUBAKE, IPUIIPEME
CBOj 3aBPILIHHU Pa.

Hcxon npeamera: Ilo 3aBpieTky mpeaMera CTyJEHTH IMajy MPUIPEMIbEHE OCHOBE CBOT 3aBPIIHOT Pajia, IPOyUCHY
JIUTEpaTypy U MpUMepe CPOJAHUX YMETHUUKUX PajioBa.

Cagp:xaj npeamera

CTyneHT y OKBHPY MPEIMeTa paau ca n3abpaHM MEHTOPOM KOjH ra BOJU KPO3 UCTPAKUBAKE, MPEJIaKe TUTEPATyPy U
CPOJIHE YMETHHUKE MPOjEKTe KOje CTYACHT MOXKE Ja aHAIN3UPA U MPEJIaKe MOCTYIKE Y MPUIPEMU H3PaJIe 3aBPIIHOT
pana. CTyIeHT pajy U ca OCTAIMM HACTaBHUIMMA Ca JINCTE MEHTOPA Y CKJIONY UCTpaXkuBama oJpeheHnx TemMa OMTHHX 3a
W3pajy 3aBpIIHOT paja.

Jlutepartypa:

Jlutepartypa 3a 0Baj MpeIMET ce Ipenopyyyje 1 MpUrpemMa y ckiiaay ca n3abpaHoM TeMOM
paza u cMepoM YMETHUUKOT UCTpakuBama. JlutepaTypy npenngaxe MEHTOp, €BEHTYAITHO U
KO-MEHTOD, a M CTYJICHT, KPO3 CaMOCTaJIHO UCTPaKUBambe, MOXKe J1a 1oh)e 10 JoaaTHe
JauTeparype.

Bpoj yacopa akTuBHe HacTage: () ITpenaBama: 0 HP: 3




Mertone nzBohema HacraBe:

HcrpaxuBadku pax ¥ KOHCYITaIHje ca n3abpaHuM MeHTOpoM. Ha HCIIUTY CTyIeHT Ipe3eHTyje pe3yiraTe HCTPaKUBamba.

Ouena 3Hamwa (MakcuMaHu 0poj moena 100)

IpeancnutHe 06aBese

IIo€Ha

3aBpIIHM UCIIUT

ImoCHa

I/ICTpa)KI/IBa‘IKI/I pan

70

[pe3enTanuja mpojekra

30

TIIpaKTU4YHa HacTaBa

KOJIOKBHjYM-U

CceMHHap-u

Hauun MPOBEPE 3HAKLa MOTY outn pa3JIMYUuTH. HaBe}leHe y Tabenu Cy CaMO HEKE Ol'[LU/IjeI (l'II/ICMeHI/I UCIUTH, YCMEHHU

HUCIIT, IPE3EHTALNja MPOjeKTa, CEMUHAPH UTL......

*MakcHUMallHa IyHa 2 crpanune A4 ¢popmara




Cryaujcku nporpam : MAC [Ipamcke 1 ay THOBU3YEITHE YMETHOCTH

Ha3zus npenmera: 3ABPIIIHU PAJT

HacraBuuk/nacrasuunm: Ha npenmery cy aHra)xoBaHW CBH HACTaBHHIIM KOjH ITPeajy Ha cTyaujckoM nporpamy MAC
JlpaMcKke 1 ayAnoBU3yellHe yMeTHOCTH — Moxyiu [ityma, [Ipamarypruja, [TozopumHa pexxuja, @uinMcka u TeaeBU3HjcKa
pexuja, GuMmcka u TeneBusmjcka npoayknuja, Kamepa, Monrtaxa, CHUMame 1 An3ajH 3ByKa, Pexiama n Meauju

Crartyc npeaMera: 00aBe3HH

Bbpoj ECIIB: 8

Yeaos: ynucan MAC [IpaMcke u ayJHOBH3YEINHE YMETHOCTH

b 3aBpuHor paga: IIposepa ocrioco6JEEHOCTH CTY/IEHTA JIa IPUMEHH 3Hamha M BENITHHE CTEUEHEe TOKOM CTYAHpParba
1y TEOPHjCKOM H y IPAKTHYHOM pajly, CHOCOOHOCTH 3a CaMOCTAIHO KPEaTHBHO M3paXaBame, Kao M CIIOCOOHOCTH 3a
KOOIIEpaTUBHU pajll y TUMY.

OuekHBaHU MCXOAN: YMETHHYKH MPOjeKat, Mpo(heCHOHATHUX CTaHAap/a, KOjH je JOKa3 Aa je CTYACHT CaBliaiao CBa
HEOITXO/IHA 3HAha 1 BEIITHHE U J1a HMa CIIOCOOHOCT Jla KPUTHYKH cariie/ia pasHOJIMKE acreKkTe npojekra. [o6po
yTeMeJbeH NMUCaHU TEOPHjCKH PaJl KOjU pa3Marpa eCTeTCKE M TEXHOJIOUIKE aCIeKTe MPaKTHYHOT YMETHHYKOT HPOjeKTa 1
JA0BOJH UX Y BE3y Ca I/ICTOpI/IjCKI/IM )51 TeOijCKPIM ACIEeKTUMa CPOAHUX JAPAMCKHUX U ayTUOBU3YCIIHUX A€JIa.




Canp:kaj npenmera

OxocHHUIIA 3aBPLIHOT pajia jé YMETHWYKH MPOjeKaT HIM YYECTBOBAKHE y YMETHHUYKOM
MPOjEKTY Y CBOjOj CTPYUYHO] 00JIaCTH, KOjH je IpaheH TeOpHjCKOM eKCIUTMKAIIUjOM Ipolieca
pana u pesynraTa paga. Y capaimbH ca 0J1a0paHUM MEHTOPOM CTYICHT OCMUIILJbAaBA TEMY
YMETHUYKOT IMPOjeKTa, a 3aTuM je ogobpaBa Behe Karenpe (Momyna).

[IpakTryan pajx mpeacTaBjba paj HAa YMETHHYKOM IIPOJEKTY KOjU OoOyxBaTra HpHUMEHY
CTEUCHHX 3Haha M3 00JIacTH crieruduyHor Moayna. Tpajambe caMor yMETHUYKOT MPOjeKTa
3aBHUCH OJ] KOMIUICKCHOCTH 33JaTKa. Y METHUYKH IPOjeKaT MOXKE Jla C€ OJHOCH Ha KPaTKH
urpaHu GUIM, KpaTku JOKyMEHTapHU (QUIIM, CLIEHApUO, PEXKHU]Y, TPOIYKIIH]Y, CHUMAE U
MOHTaXXy TEJECBH3HM]CKHX €MHCHja, OpraHusanujy npupenode/dectuBana, MTPOAYKLHU)Y
peKiiaMe WM MY3HYKOT CIIOTa, Kao W CTBApANAlITBO pPAa3IMYUTHX JPAMCKUX H
ayJTMOBU3YEIHUX (POPMH Y 3aBUCHOCTH OJI CIICIHjaTH3aIH]e 10 MOTYJIMMA.

Bpoj yacoBa akTuBHe HacTase: ( IIpenaBama: 0 Ocranu yacoBu: 3

Mertoae nzBohema:

VY noroBopy ca nzabpaHuM MEHTOPOM, CTYIEHT npuiaxe Moaly Behy karenpe. Hakon mro Behe ogobpu uzpamy
3aBpIIHOT pajga, UMEHyje KOMUCH]Y U TIOTBphyje n300p MEHTOpa, CTYACHT MPHUCTYIa U3pagu paaa. MEeHTOp mpaTu U
ycMepasa paji CTyJeHTa WK TPyIIe CTy/IeHaTa y TOKY U3pajie 3aBpIIHOT paja.

Ouena 3Hama (MakcUMaJHU O6poj moena 100)

[peancnutHe o6aBe3e moeHa 3aBpIIHM HCOIUT | TIOEHA

3aBpIIHN YMETHUYKH MpOjeKar 70 VYcmena onopana | 30

Haunn nposepe 3Hama MOTy OWUTH pa3IMIUTH HABEICHO Y TabeNH Cy caMo HeKe ommuje: (IMMCMEHN UCIIUTH, yCMEH!
HCTIT, TIpEe3eHTaIHja IPOjeKTa, CEMUHAPH HTL......

*MakcHMaJiHa TyHa 2 ctpanune A4 ¢popmara




