Crynujcku nporpam: MAC MeHayMeHT KYJATYPHHMX U MeAUjCKUX HHAYCTpPHja

Ha3zus npeamera: MeToae M TEXHUKE HAy4YHOT pajaa

Hacrapuuuu: np Anexcanapa B. MmioBanosuh, Banp. nmpod; ap Kcennja b. Paxynosuh, Banp.
mpod.

Cratyc npeamera: ObOaBe3Hu

Bbpoj ECIIb: 8

YcaoB: Youcane MacTep akaJieMCKe CTy/IHje

Hub npegmera

Inme kypca je na CTyOeHTE YIIO3HAa ca OCHOBHHUM MpoOieMrMa, MOjMOBHMAa M TeopHjaMa o
METOJIOJIOTHj! ¥ TEXHUIIM HAyYHOT paja, Kao M CaBlajaBamke U MPUMEHA METOJO0JIOTHje U TEXHUKE
HAyYHOT HCTPAKUBAbA.

Kypc o0yxBaTa HajuInpu criekTap u3ydaBama: o1 H300pa Teme, MPUKYMJbakba i KPUTHYKOT YUTaka
pelsieBaHTHE JTUTepaType, MpeKo AepuHrncamka OCHOBHUX XHIIOTE3a, IIMJbEBA U BPEMEHCKE
JMHAMHKE HCTPAXHNBarba, 0 KOHAYHOT HCXOUIITA Y CTPYKTYpHUpamky 3aBPIIHOT TEKCTA.

Hcxon npeamera

1o 3aBpiieTKky HacTaBe, CTYJeHT Tpeba a Oyne y cTamy /a Biiajga OpojHUM METOAaMa M yCIIEITHO
MpUMEIbYje pa3InIiTe TEXHUKE HAYYHOT UCTpakHBama. IcTOBpeMeHO je mpunpeMIbeH 3a n3paay
a/IeKBaTHO METOJIOJIOIIKH YTEeMEJbeHNX CEMUHAPCKUX, CIEIHjaTUCTHIKHAX U MacTep pajoBa.

Capp:xxaj npeamera

Teme npenaBama: Ilojam meTomonoruje HaygHor pazaa (1); Ilojam TexHHKa HAYIHOT HCTPAXUBaba
(2); UctpaxxuBamem o Teme (3); Bpcre HaydyHnx pagoBa u HayuHU TekcT (4); MctpaxnuBame
(mpukymbame, 00paja, KpUTHKA U aHann3a rmojaartaka) (5); CTpyKTypa HayqHOT HCTpaKUBamba
(daze, mpobemu, koHaYHA CTPYKTYpa) (6); Jduckycuje o cemuuapckuM pagosuma (7—12); Uurame
nomahux 3a7aTaka U AUCKycCHje 0 HCuTHOM pafy (13-15).

JIuteparypa

1. Jparan [lomanuh, Upuc Kexesw, 3opan [laBnosuh. Aramke ucmpascusaua, Memoou u
mexnuKe ucmpas’icuearoa y opyuwmaeenum naykama, beorpan: Clio, 2018.

2. Munom bemuh. Merononoruja ipymTBeHux Hayka, beorpan: Axkagemcka kmura, 2019.

3. Munan JlammanoBuh. Mecmo meopujckoe pada y oxeupy Ynusepsumema ymemuocmu, 1976.
4. Hukona MunocassseBuh. Ocrogu nayynoucmpadxicusaykoz paoa, beorpan, 1989.

5. XKax ®unnm, Jleo Gunmnm, Pynun Ounamm. Maeucmepuj u dokmopcka oucepmayuja, 1992,

6. Munxar lUlamuh. Kaxo nacmaje nayuno djeno, CapajeBo, 1992.

7. MunoBanoBuh, Anexcaunpa. Ka nosum meoujuma: Tpancmedujannu napamugu usmehy guima u
menesusuje, beorpan: ®AY u OLC, 2019.

8. Pagynmosuh, Kcennja. Cyposa kracuxa, peoumesncku 3aokpemu y mymaierby opamcke Kiacuxe,
Beorpan: ®AY, 2019.

Bpoj yacoBa akTuBHe HacTaBe: 4 | Teopujcka HacraBa: 4 | IIpakTnuna Hacrasa: 0

Metone u3Bohema HacTaBe
IIpenaBama, TUCKycH]j€, CTYAM]CKH HCTPAKUBAYKH pal.

OueHa 3Hama (MakcumManu 6poj moena: 100)

IIpenucnutHe 06aBe3e MoeHa 3aBpIIHU HCIIUT oeHa
aKTUBHOCT y TOKY IIp€JaBamba 10 NACMEHU UCIIUT 50
IIpaKTU4HA HACTABA YCMEHH UCIIUT 10
KOJNOKBHjyMH |

CEMUHApU 30




Cryaujcku nporpam: MAC MeHalIMEeHT KyATYPHUX U MEJIUjCKUX HHIYyCTpH]ja

Ha3zus npeamera: CtpaTerujckiu MEHaIMEHT ¥ MApKETHHT

HacraBuuk: Kannuanun M. np Bophe

Cratyc npeamera: O6aBe3Hn

Bbpoj ECIIb: 4

Yeaos: Youcane MAC MeHalIMEHT KyJITypHUX M MEIUjCKUX HHAYCTpHja

Hns npeamera: Luss npenmera CTpaTerujcki MEHAIIMEHT M MApPKETHHT j€ YIIO3HABambe
CTyZICHaTa Ca MJIjOM, KOHLIEITOM H ITPOLIECOM CTPATEr'HjCKOI MEHAIIMEHTa U MapKETHHTa,
1Be OJMcKe U oBZie 00jenbeHe HaydHe TUCIUILIMHE OCIOBHE eKoHoMuje. M3 pasiora
IbUXOBE YHHUBEP3AJTHOCTH CBOjY IPUMEHY MMajy Y OpraHu3alyjama u3 KyaTypHUX U
ME/INjCKUX UHAYCTPHja HE3aBUCHO OJ1 TOTa J1a JIM j€ ped O KOMEPLHjaTHUM, HETPOYUTHUM
i Oynercku GuHaHCUpaHUM opranu3anujama. CTpaTerujcku MEHaIMEHT U CTPAaTerujCKu
MapKEeTUHT OMOT'yhaBajy oCTBapeme MUCH]e OpraHn3alllje Y CMUCITY CTBaparma BPeIHOCTH
3a KJIMjEHTE OpraHu3airje u leHe ocHuBaue. L{uss npeamera je u ynanpeheme u
HA/IOTpa/liba CTEYCHUX 3HAMba U3 MEHAIMEHTA U MapKETHHTa HA OCHOBHUM CTyJdjamMa U
BUXOBA NMPUMEHA Y OpraHu3alyjaMa u3 KyJITypHUX U MEJH]CKHX UHIYCTpHja.

Hcxon npenmera: HakoH caBnaiaBama rpajguBa u3 npeamera CTpaTerujcku MEHaIMEHT U
MapKeTUHT, CTyieHTH he ctehu cniennuyHa 3Hamba 0 ylorama cTpaTerujckor MeHaiMeHTa
¥ MapKeTHHTa y 00JIaCTH KyJIType U Menja, To he uM omoryhutu noehame HUXOBUX
YKYIHUX KOMIIETEHIMja HEOMXOJHHUX 32 00aBIbabe PA3IMUUTHX OCIO0Ba Y OpOjHUM
MHCTUTYLIMjaMa KyJAType U Meauja. Mcxon npeamera ce ornena u 'y yHarnpehemy BUXOBUX
BEIITHHA Y KopHUIIhewy OpOjHIUX MHCTpYMEHATa M TEXHUKA CTPATETHjCKOT MEHAIMEHTA U
MapKETHHTa KOje ce KOPHUCTE y MpoLiecy aHan3e, popMyncama U IpUMeEHe MOCTOBHUX U
MapKETUHT CTpaTeryja.

Canp:xaj npeamera: OCHOBHE TEMETCKE LieMHE: MEeHalIMEeHT U MEHallepu y
opraHusalyjama u3 KyJITypHUX U MEAUjCKUX UHAYCTpHja; [Ipeay3eTHHIITO 1 BOhCTBO;
Crparerujcku MEHalIMEHT — MPOLIEC, MUCH]ja U IIMJbEBU y OpraHU3allijamMa U3 KyJITypHUX U
MeanjcKux uaaycTpuja; Ctpaterujcka ananusa; CtpaTerujcki u300p 1 UMIUIEMEHTALIN]a;
Crparerujcku MapkeTuHr; CTpaTerujcko OayuyuBambe U KPEaTUBHO Pa3MULIIbAE Y
opraHusaijama u3 KyJaTypHUX U MEJUjCKUX HHIIyCTpH]ja

Jlureparypa:
1. 'Bypuuun, /1., Kanuganun, b., Jlonuap, /1., Bykcanosuh Xepuer, U. Menaymenm u
cmpamezuja, TpuHaecTo u3name, Exonomcku daxynrer, beorpan, 2021.
2. Varbanova L. Strategic Management in the Arts, Routledge, Taylor & Francis,
2013.
3. Kammuanun, b., Kyu, B. Menayumenm speonocmu u nepgpopmancu npedyseha,
Exonomcku akynret, beorpan, 2020.

Bpoj yacoBa akTuBHe HacTtaBe: 2 | Teopujcka HacTaBa: 2 IIpakTruHa HacTaBa:
0

MeTtone u3Bohema HacTaBe: [IpegaBama 1 KOJOKBHjYM — TECT 3Hamba

Onena 3Hama (MakcuMaJHu Opoj moena 100)

[TpenucnutHe 0OaBese 3aBpIIHU UCIIUT
aKTUBHOCT y TOKY IIpelaBama 10 IIUCMEHHU UCIIUT
NpaKTUYHA HACTaBa YCMEHH UCIIT 50
KOJIOKBUjyM 40 |




Crynujcku nporpam : MAC MeHagMeHT KyATYPHHX M MEJH]CKUX HHIyCTpHja

Ha3us npeqmera: MeHayMEHT KyJITYpHHUX HHAYCTpHja 1

Hacrapuuk/nactapuunm: /[Iparuhesuh lllemuh JI. ap Munena, npo¢. emeputa; Bykuh I'. mp
Becha, pegoBuu npodecop; Mapkosuh boxxosuh, Kcennja, Hayanu capanuuk, Tatjana Huxomnuh,
capagHHIlA y HACTaBU

Cratyc npeameTa: o0aBe3HH

Bpoj ECIIb: 5

YcaoB: Ynucane MAC MeHaIMeHT KyJITypHUX U MEJIHjCKUX HHAYCTpHja

usb npeamera

[la yno3Ha cTyieHTe ca KyJITypHUM HHIAYCTpHjaMa U crielu(pUIHOCTIMA MEHAIMEHTa Y OBOM
JIOMEHY (IIPUBATHU CEKTOP, MPeTy3eTHUYKN KapaKkTep AeI0Bama, MpoQHUTHA OpHjeHTaIlN]a,
TUTaCMaH MPOM3BO/Ia HA CBETCKOM TPXKHIUTY, UTII.).

Jla omoryhu ctyneHTHMa YBUA Y MYJITHIUIE TOTEHIHjae KyJITypHUX HHAYCTPHja, KaKo 3a pa3Boj
KyJIType U IPYUITBA, TAKO U KyITypPHUX UACHTUTETA, HAIMOHAIHUX U CYIKYJITypHUX

Jla cTyieHTH CTeKHY 3Hama 1 BEIITHHE Koje he M oMOoTyhnTH paj y pa3nTuuuTUM HHIYCTpHjaMa
KyJIType ¥ KpeaTHBHUM HHIYCTpHjaMa

Hcxon npeamera

CryneHTH cy OBJa/lald 3HalkMMa BE3aHUM 3a KYIATYPHY MOJIUTHKY IpeMa KyJITypHHM
WHAYCTpHUjaMa, yJIOTy KyATYPHHUX HHIYCTpHja y KyATYPHOM Pa3Bojy, O ClIeHU(UIHOCTHMA
yIpaBbamka KyJITypHUM HHIYCTpHjaMa T€ BbUXOBOM MPEAYy3eTHUYKOM KapakTepy; HCTOBPEMEHO,
CTEKJIM Cy BEIITHHE KOHIIETTyaJIn3alije IpojeKaTa HHAYCTPHja KyJIType, MHCama IMpojeKaTa y
UJbY MPHUKYIIJbakha CPEACTaBa T€ OBJIAJANIN aHAINTHYKUM BEIITHHAMA KaKo Yy TOTJIEy TyMadema
caapiKaja MpOM3BOAa HHAYCTPHUje KyJIType, TAKO U y MOTJIeAy MONUTHKA IPOAYLIEHTCKIX
OpraHM3aInmja, eBajlyanuje npojexaTa, uTa.

Capp:xxaj npeamera

Teopujcka nacmaea 1-3. Hactanak KynTypHUX HWHIYCTPHja M CPOJHHX KOHIenara (KpeaTHBHA
knaca); Pa3Boj m CTpykTypa KpeaTMBHHUX HHIYCTPHja, W FHHUXOBO yTEMEJbEHE y CaBPEMEHHM
KyITypHUM mnonuTukama; 4-5. Knacudukanmja obmacTu KyATypHHX M KPEaTHBHUX HHIYCTpHja:
YMETHOCT (My3HKa, BU3yellHe U u3Boljauke yMEeTHOCTH, KWHeMaTorpaduja); MEeIuju U N3/1aBaIITBO
(pammomndysnja, HOBHHAPCTBO, HW3AaBamITBO, (oTorpadwuja,..); KpeaTuBHe yciayre (Tpauuku
JIU3ajH, aABepPTAaj3UHT,...); TUTHTAITHE KpeaTUBHE HHIyCTpHje (T€jMUHT, MyJITH/TpaHC-MeIHja,..); O-
7. KyntypHe n KpeaTuBHE MHAYCTpHje Y AOKyMeHTHMa MeljyHaponuux opranmsanuja (YHECKO
Konsenmuja 2005, HoBa Arenga 3a kyntypy, EBpomncka xommcuja 2018,..); 8-10. MenaymeHT
KyJITypHUX UHAYCTpPHja: yIpaBbame, MPEIy3eTHUIITBO, KOJaO0OpaTUBHU MOJIENH pajia, KPEaTHBHO
Mpey3eTHUIITBO, start-up, creative hub, ntn.; TpXuImTe KyATYype W COIMHMO-KYATYPHH LUKIYCH y
JIOMEHY KyIATYpHHX HHAycTpHja; 11-12. Viora KynTypHHUX WHAYCTpHja y pa3Bojy €KOHOMH]E,
TP)KHIITA paja, 00pa30BHHUX CHCTEMA, IPYIHX EKOHOMCKHX CEKTOpa M CEKTOpa KyAType (KyJITypHHU
Typu3aM, KOHTHHYHPAHO Npo¢eCHOHAIHO 00pa30Bame, aBEPTaj3UHT, eKOJIoruja, ypOaHu3am...);
13-14. ETnuky acmiekTH KyATYPHHX M KpeaTHBHUX MHIycTpHja; 15. IIpeseHTanuje ncTpaknBadkux
WIM TPaKTHUYHUX Tpojekara. [Ipakxmuuna Hnacmasa Peannzanuja TPYIMHHUX HUCTPAKUBAYKHAX
mpojekaTa: Manupame value-chain (comuo-KynITypHOT HUKITyca) jeAHe KyaTypHe naaycTpuje; O0yka
3a KOHIENTyalH3alHjy M MHCAmke MpojeKaTa 3a pa3Boj MPOM3BOAA MHAYCTpHUje KynType ((puim,
JIOKYMEHTapHU (UM, U37aBadKy MIPOjeKaT, My3H4YKHU IpojeKaT, (ecTuBai u ci.)

JIuteparypa
1. Bilton, Kris, Menadzment i kreativnost, CL10, Beograd.
2. Hartli DzZon, prir. 2007, Kreativne industrije, CLIO, Beograd.

3. Miki¢ Hristina, 2008, Kreativne industrije, dizajn i konkurentnost: proaktivan pristup, Beograd:
Centar za Evropske integracije Srbija, digitalni izvor.




4. Jovic¢i¢ Svetlana i Miki¢ Hristina, 2006, Preporuke za razvoj kreativnih industrija u Srbiji,
British Council.

5. Peri¢ Aleksandar prir., 2009, Mad Marx - Kreativan kapital Srbije. Knj. 1, Kreativne industrije i
ekonomija znanja, Uzice: Academica.

6. Dragiéevié Sesi¢, Milena. 2009, Kultura u funkciji razvoja grada: kulturni kapital i integrativna
kulturna politika. Kultura, 122/123, 20-40.

7. Porau, Jbmpana, 2010, ,,Cpbuja y eBporickuM myTeBuMa Kynrype* Kyamypa 6p. 128, ctp. 274-
294.

8. buki¢, Vesna 2005. Kulturni turizam: menadzment i razvojne strategije. Clio.

9. Greg Ricards, Robert Palmer, Uzbudljivi gradovi - kreativni menadzment i revitalizacija grada,
CLIO Beograd

10. Florida, Richard. 2002, The Rise of the Creative Class: And How It’s Transforming Work,
Leisure, Community, and Everyday Life. Basic Books, New York.

- UNESCO, Re-Shaping Cultural Policies, 2014, 2018, 2022, UNESCO-Paris

- Cepuja: Kpeamusne unoycmpuje (10 enmnzona) bopuca MusskoBuha (Akcija produkcija u PTC) -
https://www.youtube.com/watch?v=VLijy9 I WEB-Y

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka nacrapa: 3 ‘ IIpakTuyHa HacTaBa: 2

Metone usBohema HacTaBe

HHTepakTBHA MpeaBama, yueme KPo3 HCTPAKUBALE, CTYMje CIIydaja; paJlOHHUIE THCaka
MpojeKara, aHaIUTHIKe fedaTe, KpUTHIKA aHAJIN3a caapKaja HHAYCTpHja KyJIType, TIoceTe
Haj3Ha4YajHUjUM OpTaHu3alrjamMa KyITYpHUX HHIYCTpHja.

Ounena 3Hamwa (MakcuMaJHu 6poj moena 100)

IIOC€Ha

Hpezmcrmnle o0aBe3e 33BpHIHI/I HCIIUT II0€Ha

IIUCMCHHU UCIIUT —
KoHnnenryanusanuja npojexra (y

aKTUBHOCT Y TOKY IIpE€/1aBama 10 (bopmyrapy 3a noxpuuy 30
MIPOjeKTHMa HHIYCTPHjE KYJIType

MunucraperBa KyJIType ¥ Meuja

Pemry6muke Cpouje)
IMpaKTU4YHa HaCTaBa YCMEHU UCIT
KOJIOKBH]jYM-H
IIpe3enTanuja pe3yjarara HCTPAKMBAYKOT 30|
NnpojexTa

CemuHapcku pan 30




Crynujcku nporpam: MAC MeHaIMEeHT KyJITYyPHHUX U MEIMjCKUX WHAYCTpHja

Ha3ue npenmera: MeHagMeHT MeINjCKUX HHAyCTpHja 1

HacraBaunm n capaguunm: Mapuanh B. np Huxona, Hukonnh M. np Mupjana, Mmanh, Munnna,
aCHCTEHT

Cratyc npeamera: ObOaBe3Hu

Bbpoj ECIIb: 5

YcaoB: Ynucane MAC MeHaMeHT Ky ATYpHUX M MEAM]CKUX HHIyCTPHja

Iln/p mpeamera je yno3HaBame M pa3yMeBame (yHKIIMOHHCAEma CaBPEMEHUX MEIH)CKUX
WHAYCTpHja, BUXOBE MPOAYKIH]je, OPTraHN3aN1je U MEHAIMEHTA.

Hcxon: Ouekyje ce ga CTyAEHT YCIHEIIHO CyONMMHpa CBa CTEUCHa 3HAaWMHa W yME YCIIENIHO Ja
MPUMEHN y CMHUCIY OIEpalOHAIN3aIMje W MOJAEIOBakha HOBHX OJHOCHO pEKOH(HTrHpanuje u
yHanpelema nocrojehux MHCTHUTYIMja KOje YMHE MenujcKe WHAYyCTpHje. JemaH o akieHasa y
CMHCITy UCXO0/la je Kpenpame HOBUX OM3HHC MOJeNa y3 CHaKHO MHCHCHUTHPAIHE Ha MOIITOBABY
3aKOHCKE peryjlaTHBe, €CTETHKE, €THKe, NPO(ECHOHANHOCTH W CBHX OIIITHX IOCIOBHUX H
JIPYIITBEHUX BPEAHOCTH.

Capp:xxaj npeamera

Teopwujcka HactaBa: 1. Ilojam n 0cobeHOCTH MEIHMjCKUX HHAYCTpHje 2. Menjcke HHAYCTpHje Kao
JIe0 KpeaTHBHUX MHAycTpuja 3. Bpcre, TunoBm u mMoaenu Menujckux mHAyctpuja 4. ['mobanne,
HaI[MOHAHE W  JIOKaJlHE  MEOWjCKe  HHIYCTpHje — O MEK/IOHAJIN3a1Hje JI0
tukTokm3anuje 6. Ilramma — moderak Meaujckux HHIycTpuja 7. TerexoMyHHKaImoHe
naayctpuje 8. @unmcka uaycrpuja 9. ®TB unayctpuja 10. Mysuuka uaayctpuja 11. MapkeTusr,
orjamaBame IMporaraHga kao J1eo Meaujckux muayctpuja 11. Muayctpuja Bumeo wurapa 12.
IIpongykumja cagpxaja 3a oH JajH mpoctop 13. PecTuBanm Kao €0 MEIWjCKUX MHACYTpHja -14.
AxtyenHa cryamja ciny4aja 15 Hcnmr

JIuteparypa:

1. PanojxoBuh, M, b. Crojkosuh (2004). CaBpemenu HH(OPMAIMOHOKOMYHUKAITMOHN
cucremu. beorpan: Knuo.

2. Pyk, P. (2011). EBponicku menuju y aurutanHoM no0y. beorpaxa: Kimo.

3. Donald S. Passman (2019) All You Need to Know About the Music Business, Simon and
Shuster, New York:

4. Jeff Howard (2022) Design, Theory, and History in Games and Narratives, London: CRC
Press

5. Cindy Maguire, Ann Holt (2022) Arts and Culture in Global Development Practice
Expression, Identity and Empowerment, Routledge, London

6. Tjypoy, II. (2012). Menuju nanac. YBoja y macoBHe komyHukanwje I/11 beorpax: Kimo

7. Todorovi¢, Aaleksandar Luj (2020) Medijske industrije, Beograd, Clio

8. Veljanovski, Rade (2013) Medijski sisitem Srbije, Beograd: Cigoja

9. Kastels, Manuel (2011) Mo¢ komunikacije, Beograd: Clio

Bpoj yacoBa akTuBHe HacTaBe: 5 ‘ Teopujcka nacrasa: 3 IIpakTHyHa HacTaBa: 2

Metone u3Bohema HacTaBe: nmpenaBama, MPAKTUYHE Be)KOE y OONMMKY aHanmW3e caapiKaja WIH
MPOAYKIHj€ 331aTHX ayANOBU3YEITHUX eJIeMeHaTa

Ounena 3Hamwa (MakcuMaJHu 6poj moena 100)

IIpenucnutHe 06aBe3e 3aBpIIHU HCIIUT
aKTUBHOCT Y TOKY IIp€/IaBama 10 MTUCMEHH UCTIUT
NpaKkTUYHA HAacTaBa 10 YCMEHH UCHT 50
CemuHapcku pan 30




Crymmjckn nporpam: MAC MeHayUMEHT KyJITYPHUX U MEIMjCKUX HHAYCTpHja

Ha3us npeamera: MeHayMeHT MO30pHUINITA M CHEHCKUX forahaja 1

HacraBnuk: 1p parana Yonuh bossanosckwu, pen npod, ap Maja Puctuh, pen. npod., np JaBana
Kapaynuh, nouesnt

Craryc npeamera: Ob6aBe3nu

Bpoj ECIIB: 5

YcaoB: Ynucana npBa roarHa MacTep cTyanja MeHayMeHT KyITYPHHUX U MEAH]CKUX HHIYCTPHja

Hums npeamera: L{usbs npeamMeta je cariefaBame MO30pUINTA U APYTHX OOJIMKA CIEHCKHUX Aorahaja kpos
HNEepPCIEeKTUBY CHHKPETHYKE YMETHOCTH KOja ce MOXKe IPEeICTaBUTU KPO3 pa3HOIMKe XUObpuaHe GpopmMe y nojby
KyJITypHUX WHAYCTpHja. YTOPEAHOM AaHaIN30M OCOOCHOCTH HHCUTYIHOHAIHOT, HEKOMEPIHjaTHOT U
KOMEpIUjaTHOTIPUCTYTIA, IpeMeT UMa 3a IIUJb Ja yIIOo3Ha CTYJeHTe ca OCHOBHUM IIPUHIIUIIIMA CTPATEIKOT
MEHAIIMEHTa Ha IPUMepy IMO30PHIITA U APYTHX 00IHKa CIieHCKOT u3Bohema. Kpo3 cTyauje cinydaja cTyAeHTH
he MMaTé NpUNMKY Ja ce YIO3HAjy ca MPAaKTUYHOM NPHMEHOM pa3IHYUTHX (HOPMHU CTPATErHjCKOT
MEHAlIMEHTa y MO30PUIITY U APYTHM OOJHIMMA CIEHCKHUX Aorahaja U BUXOBHUM MOJAETHMA y KOHTEKCTY
KpPEaTUBHUX U KYJITypPHUX HHJYCTpH]ja.

Hcxon npexgmera:

Ha kpajy xypca cTtyaeHTu Tpeba Aa OBIajgajy TEOPHjCKUM 3HambKUMa U3 00JIaCTH MEHAIIMEHTa MO30PUIITA U
CIeHCKHX jorabaja, ocobeHocTHMa KOMYHHUKAIMje y MOJbY, ald M pasziaukama usmely HempoduTHOr u
KOMEpIIHjaTHOI MEHalIMeHTa CLieHCKuX pgorahaja Ha mpumepy mnosopumra. Takxole cTyaeHTH Tpeba ma
OBJIaJIajy 3HAaKBUMa U aJaTuMa y KOHTEKCTy aHalu3e, [UIaHUpama U (yHKIUje CTPAaTeTHjCKOr MEHalIMEHTa,
Kao M Ja MOo3Hajy AeUHUIMjy HOojMa KpU3e y MO30pHUINTY U JAa Ce YHNO3Hajy ca MPUHIUNKAMA KPHU3HOT
MeHalMeHTa. Takole cTyneHTH Tpeba 1a OBIajajy 3HamUMa U BEIITHHAMA y TIOrJIefy KOHLENTyalu3amuje,
METOJIOJIOTHje peanu3anuje, TEXHHYKEe MPOAYKIMje U PA3IMYUTHX (HOPMHU APKABHUX M KOPIIOPATUBHUX
CIICHCKHX Jiorabaja.

Cappaxaj npeamera: Teopujcka nacmasa

1 OcobeHocTu MO30pHUILITa Ka0 CHHKPETHUKE YMETHOCTH, XHOPHIHE YMETHOCTH y CBETYy MacOBHE U
nomynapHe kynrype. 2.0cobeHocT KoMepIijaTHor 030pHUIlTa, CTyAuje ciay4aja: bpoasej, Bect Exn 3.
Crparemkyu MEHaIMEHT MO30PUIITA U IPYyTUX 00IMKa CIIEHCKUX Jorahaja 4. Mucuja u BU3Hja MO30PUIITA
(mbeBu nmo3opumrta). Ctyauje caydaja: yIBphuBame MHUCHje U Bu3Hje mo3opuirra y Esponu- Illaybune,
I'no6 5. Husou ctpatenrkor meHaumeHT (Ilet ananuza, CBotT aHanusa) 6. [Ipeny3eTHUIITBO y MO30PHIITY
7. YBoa y mojaM KyJATypalHHMX H3BeI0OM Kao moceOHor obnmka cueHckux gorahaja 8. m 9. JlpxaBHUH
cuencku gorahaju 10. u 11. Kopnopatusau cuencku gorahaju 12. u 13. TexHHUKa IPOTYKIHMja CLHIEHCKUX
norahaja 14. IIporoxon cuenckux gorahaja 15. Menujcka penpeseHTaluja CleHCKuX gorahaja

JIutepatypa

1.  Bepuc Bunmjam, (2009) Menaymenm u ymemnocm, Kinmo, beorpan;

2. Kunauh, A. (2016). Ilouemu uznoea — [lpomena meamponowoe cucmema, Knno, ®ny beorpan,
Ony Lletume

3. Bonet, L and Schargordskz Hecotr (2018). Theatre management: models and strategies for cultural
venues. Kunnskapsverket

4. MumnucassseBuh Momumiio (2007) CtpaTerujcku MEHalIMEHT, aHaJIM3a U U3BOp IIpoMeHa, JlaTa
Cratyc, beorpan;

5. Pucruh M.(2020) MeHayuMeHT O30pHUIITA — JbYICKH PECYPCH Y OOIHUKOBamkY MO30PHUIIIHE
npezncrase,beorpan;

6. Jlyxuh [I. (2011). Kazanuwme y com okpyicery, 3arped, YIIOSHUIU CBeyUUIUIITa y 3arpedy

7. Fischer-Lichte, Erika, The Routledge Introduction to Theatre and Performance Studies, Routledge,
London, 2014

8. Cveji¢, Bojana, and Ana Vujanovi¢. Public Sphere by Performance. b_books, 2015.

Bpoj wacoBa akTuBHE HacTaBe: 5 | Teopujcka HacTaBa: 3 | IIpaxTuuna HacTaBa: 2

Metone nu3sohema Hacrase: [IpenaBama ex cathetdra

Ounena 3Hama (MakcuMaJHu Opoj noena 100)

IIpeaucnutHe 06aBe3e 3aBpIIHYN HCIUT
aKTUBHOCT y TOKY IIpeJaBama 20 IIPAKTUYHU UCIIUT
[IPaKTUYHA HACTABA 0 YCMEHU UCIIT 50
CeMuHapcku 30




Crynujcku nporpam: MAC MeHaIMEeHT KyJITypPHUX U MEJINjCKUX HHAYCTpHja

Ha3ue npeamera: MeHayMeHT KyATYpPHHUX HHIYCTpHja 2

HacraBuuk: [paruhesuh [emwuh . np Munena, npod. emepura; Porau Mujarosuh b. np
Jbuspana, Banp. npod; Muxamunan ap Huna, nonent; Mapkosuh boxxosuh, Kcennja, Hayunu cap.

Cratyc npeameTta: 136opuu

Bbpoj ECIIB: 6

YcaoB: Ynucan apyru cemectap MAC MeHagMeHT KyJIType M MEAHja U MOJIOKEH UCIINT U3
npeamMeTa MeHaMeHT Ky ATypHHX HHIyCTpHja |

/e npeaMera: Y OKBHpY NpeAMETa CTYJIEHT A00Mja TEOPHjCKAa M NMPAKTHYHA KOHKPETH30BaHA
3Hama U3 00JaCTH MEHAIMEHTa KyJATYpHUX MHIYCTPHja M HBUXOBO] MO3UIHjH Y COLHO-KYJITYPHOM
nospy. IIpeamer mpatu MHAMBHAYaTHA HCTPAXKUBAUYKAa HHTEPECOBaa CTy/I€HATa M CBaKe TOJUHE ce
y3 KOHCTaHTHH MOjeNyje BapHujaOWJIHH A€o, IpeMa HUXOBUM HHTEpEecOBamMMa M TEMH MacTep
pamoBa, a Koju omoryhyje M yBOIIEHE HAjaKTyeTHHjUX TPEHJIOBa M3 JIOMEHAa MEHAlIMEHTa
KYJITYpPHUX HHAYCTpH]ja.

Hcxon mpeamera: CTyneHTH MO3HAjy OMNIITE M CHEIU(PUYHE MEXAaHHW3ME ITOCIOBamba KyJITypHUX
WHAYCTpHUja B yMe]y Jia cariefajy lbUXoBY CHEUPUUHY MO3UIH]Y Y TI0JbY KYATYpe, alli U Y IUPUM
KOHTEKCTHMa (TIOMMTHYKO, (PMHAHCH]CKO, OOpPa30BHO OKpPYXKEHe, HAIHOHATHO, PETrHOHAIHO H
riiobaiHo). [loceban akmeHar ce cTaBjba Ha OJHOC KyATYPHUX MHIYCTPHja U IMyOJIHKE KA0 jeTHOT
01 HajOUTHMjUX YTHLAJHUX (aKTOpa Ha HHXOBO IOCIOBamke. thXoBo Mo3HaBame A€I0Bamka Kao U
pa3yMmeBame€ HadMHAa W pas3nora oxapeheHux ,TOHamama KyITYpHHX HHIyCTpHja omoryhyje
CTyJEHTHMa He caMO Ja CTeKHy 3Hama W BeITHHe, Beh Ja pas3BHjy CHOCOOHOCT MHOBHpama,
JIM3ajHUParba HOBHUX M YCTIEIIHUX IPOTPAMCKHUX U TIOCIOBHUX Mojiena. CTedeHa 3Hama Cy OCHOB 3a
n3paay UCTpakKMBama 3a MacTep paj, T€ MOJAEIOBAKE OpraHW3alyja W MPEenopyKa Kako 3a jaBHE
MOJIUTHKE TaKO M 32 MIOCIOBHHU CEKTOP.

Canp:xaj npeanmerta: -1-5. KyntypHae uHAyCTpHje — BpCTe, THIIOBH, OCOOCHOCTH. 6. JaBHE MOTUTHKE
y IOMEHY KyJITYpPHHUX WHIYCTPHja HAa HAIIMOHATHOM, peruoHaaHoM u cBerckoM HuBOY (YHECKO)
7. dUHAHCH]CKO TOCIOBamkEe W OAPKMBU pa3Boj mpexayseha y AoMeHYy KyATYpHHX HHAyCTpHja 8.
KpeatuBHOCT 1 MHOBaIMje y AOMEHY KyITypHUX HHAycTpHja 9 TpxumTe u mybauka KyJITypHUX
nagyctpuja 10. Ymopasbame pa3Bojem myOsmke 11-12. MeHayMeHT M JHAEPCTBO KyJITYypHHUX
nHayctpuja 13. Metoam aHamM3a KOHTEKCTa (CTaTUCTHYKE M KOMIIApaTHBHE aHANN3e) U
opranmu3anyje (CHCTeMaTCKO MOCMaTpame; aHKeTe; HHTEPBjyH, CTyauje ciaydaja) 14. Jlepunncame

OCHOBHHX eJleMeHaTa MacTep paja — MpeaMeT, IMJb, I0jJMOBHO-XHIIOTETHYKH OKBHUD paja,
muTepatypa u u3BopH 15. IIpesenranuja excrimkaiyje MacTep pajga U UCIHT.
JIuteparypa:

1. Dragicevic¢ Sesié, Milena. (2011), ,,Controversies and challenges of media policy within
cultural policy — conflicts of private interest and public responsibilities*, Managing Media
Economy, Media Content and Technology in the Age of Digital Convergence, Lisbon:
Media XXI, Podgorica: Narodna knjiga, pp. 213 — 234, ISBN 978-9940-25-039-3

2. Dragiéevié Sesi¢, M. (2019) Kulturni i kreativni habovi u Vijetnamu: da li prenos kulturnih
modela garantuje i odrzivost u drugom kulturnom kontekstu?, LIMES PLUS, Journal of
Social Sciences and Humanities Year XVI n. 1/2 (tematski broj: Kulturni predeo i odrzivi
turizam, ur. Jovanovi¢ 1li¢, B.), Beograd: Hesperia edu, p. 35-50.

3. Dragidevi¢ Sesi¢, M., Alfirevi¢, N. i Najev Cacija, Lj. (2016) The Fundraising Patterns
and the Management Professionalization in Independent Arts Organizations in SEE, u:
Potocan, V., Ungan, Mustafa C. i Nedelko, Z. (ur.) Handbook of Research on Managerial
Solutions in Non-Profit Organizations, Public Policy and Administration (APPA) Book
Series, IGI GLOBAL, str. 405 — 425, ISBN13: 9781522507314,ISBN10: 1522507310

4. Dragiéevié Sesi¢, M., Mihaljinac, N. (2016) From City Identity to City Branding: artivistic
initiatives or top-down urban regeneration, u: Tomasz Domanski (ur.) The role of Cultural
Institutions and Events in the Marketing of Cities and Regions, University of Lodz
Publishing, Lodz. Str. 93-104, ISBN: 8380881508, 9788380881501

5. Dragi¢evi¢ Sesi¢, Milena i Nikoli¢, Tatjana (ur.) (2021) Digitalni horizonti kulture,
umetnosti i medija, Beograd: Fakultet dramskih umetnosti




6. Hparunhesuh llemmh, M. 3anonusaBame 1 IpeKapHH MOJI0XKA] paJHUKA Y KDEaTHBHOM
CEKTOPY - KYATYPHH paJHULH y Tparamwy 3a caMooApkuBouihy, y: Exoromuja,
sanocaenocm u pao y Cpouju y XXI gexy, npupenuo Koctuh A. (2018), beorpan: Cpricka
akaJieMHja HayKa U yMETHOCTH, cTp. 293-319.

7. Lundin M. Ed. (2019) Audience Development within Classical Music: bringing classical
concert back into the spotlight (Conference proceedings), Belgrade: Orfeus Swedish
Agency for Project Management and Classical Music; Ilija M. Kolarac Endowment

8. Mapxkosuh boxosuh, K. (2020). ,,HeroBame nmo3opuine my0inke Kao IpyHITBeHA
¢$yHKIMja caBpeMEHNX NMo30puITa”. 360puux Mamuye cpncke 3a opynmeene nayke 175
(3/2020), ctp. 437-451

9. Markovi¢ Bozovi¢, K. (2020). “Unaccomplished transition of instrumental and institutional
functions of Belgrade theatres”. Performing Arts Between Politics and Policies:
Implications and Challenges str. 64-77, ISBN: 978-86-82101-89-5 (M14)

bpoj wacoBa akTuBHE HacTase: 6 | Teopujcka HacTaBa: 2 | ITpakTrnuHa HacTaBa: 2 | CHP: 2

MeTtone usBolhema HacTaBe: peaBama, Bexoe, 1edare, TUCKyCHje, paauoOHHUIIE.

Ounena 3Hama (MakcuMaJHu 6poj moena 100)

IIpenucnutHe 06aBe3e 3aBpIIHU HCIIUT
aKTUBHOCT y TOKY IIp€JaBamba 10 MMACMEHU UCIIUT

MIpaKTUYHA HACTaBa YCMEHU UCHT 50
CeMuHapCKH — eKCIUTMKAIN]a 40




Cryaujcku nporpam: MeHaUMEHT KyJITYPHHAX U MEIUjCKUX WHAYCTpHja

Ha3ue npenmera: MeHagMeMT ITO30PHIITA U CIEHCKHX Jlorahaja 2

HactaBuunm u capaguuuu: 1p [parana Honuh bossanoscku, pexn. npod, np Maja Puctuh, pea.npod,
np JoBana Kapaymnuh, gotent

Cratyc npeameTta: 136opuu

Bbpoj ECIIB: 6

Yeaos: Yiucan npyru cemectap MAC MeHaIMeHT KyJIType 1 Me/{ja 1 MOJIOKEH HCIUT U3 IpeIMeTa
MeHaMeHT IMO30pHIITa M CIEHCKHX Jorahaja 1

In/b mpeaMerTa je 1a y3 MEHTPCKH paj YITyTH CTYACHTE Y HCTPAXUBAYKH IPOIiec KOju 00yXBaTa TeMe
n3 o0JlacTH MEHaIMEeHTa IO30pHWINTAa M CIEHCKHX Jorahaja M3 yriila KpeaTUBHUX HHIYTpHja U
Mpeay3eTHIITBA Y MO30pHumTy,. L{Mib mpenmera moapazymeBa W HpPOIIMpaBame TEOPHjCKOT 3Hama
CTyJAeHTa M3 00JacTH MEHalIMeHTa IO30pHIITa, MEHalIMEHTa CIeHCKMX jorahaja ykasyjyhm Ha
WHTEPAUCIHUIUIMHAPHOCT PA3IMYUTHX 00IaCTH UCTpaKMBama. Y MyhnBame CTyJeHaTa Ha CAaMOCTaTHO
neduHICcame Ipolieca u3pajae MacTep paja.

Hcxoa npeamera moapa3yMeBa caBia/icaBame MUCama EKCIUIMKAIFje 3a ogabpany TeMmy KojoM he ce
CTyJAeHTH OaBUTH y OBOM MacTep paay a Koja oOyxBara oOJacTH MEHaIMMEHTa IO30pHIITA U
creHckux gorahaja. HakoH oxciymmanor Kypca cTyAeHTH Tpeba Ja caBnajajy aeduHucaee MUbEBa
pana, mpeaMeTa HCTpaKNBamka, IOCTAB/bakEe XUITOTE3€, Ka0 U MPEIMMHUHAPHO UCTPAXKUBAKHE TEMA KOje
cy neudHHcaHe caapxajme mnpenMera, CTyaeHTH Tpeba Aa yIO3HAjy TEOpHje W E€MOHpjcKa
UCTpaxKuBama Koja he oMmoryhutu nucame Mactep pajaa.

Cappxxaj npeamera
Teopujcka nacmasa:

1. HoBe Teopuje n3BOhauknx YMETHOCTH U HUXOBa MPUMEHA y 00JacTH MEHAIMEHTa U MapKeTHHTa
nmo3opuinTa mo3opumra; 2. ConMosIomKa MCTpakMBama MO30pHIIHE yMeTHomncTH; 3. M3ydaBame
mo3opuimTa kKao xuOpumHe Gopme Kyntype,; [ldaBame OCOOBEHCOTH MO30pHINTAa Ca AaCIEKTa
JIPYIITBEHOT aHTa)kKMaHa Yy HOBHUM OKOJIHOCTHMA.; 4. YTHIIA] HOBHX TEHACHIHja Yy KyIATYypH WU
YMETHOCTH Ha Kpeupame KOHIenTa nosopunira; 5 Ilozopunina npeacrasa kao npousson; 6. Ilpumena
MEHalIMeHTa Ha ofjpehnBame MUCHje W BH3Hje MTO30pPHUIITA Kao Jela MacoBHE KyaType. 7. CueHckH
norahaj u Tpxkumre Kyatype; 8. I[losopumnn gectuBanm kao cueHckup orahaj; 9. Cuencku noralaj
Ka0 CacTaBHU €€0 IOIyJIapHE M MacoBHEe Kyuartype; 10; Yiora MapkeTHHra Ha CTBapame HOBHX
no3opumHux 6penaosa; 11. M3pana oBupa uctpaknBama; 12. Ilucame excrnkanuje; 13. Ynyhusame
Ha JHTEpaTypy M OONHMKEe eMIHPHjCKOT HCTpaxuBama; 14. [eduHncame uCTpaxuBama Yy
MHTEPAUCHUIIIMHAPHOM Hay4yHOM noJby. 15. KoHcunupame 3aBpuiHor Macrep pajia;

JIuteparypa:
1. Puctuh Maja, Menaymnem nozopuwima, syOcKu pecypcu y 006IUKO8AIbY HO30pUULHE
npedcmage; beorpan, 2020;
2. Kapaynuh JoBana.Crem xao xyimypanna uzeedba, TOKTpOcKu pax, DaxynreT IpaMCKHUX
yMmetHoctH, beorpan; 2020;
3. 'Dophesuh Jenena, Ilocmxyrmypa, Knno, beorpan;
4. Knajuh dparan, [Touetn u3nosa, Kimo, beorpax; 2010

bpoj wacoBa axTHBHE HacTase: 6 | Teopujcka HacTaBa: 2 | IIpakTruyHa HacTaBa: 2 | CHUP: 2

MeTtone u3sBolhema HacTaBe: peaBama, Bexoe, 1edare, TUCKyCHje, paaruoOHHUIIE.

Ouena 3Hama (MakcuMajaHu Opoj moena 100)

IlpenucnutHe 06aBe3e 3aBpIIHU HCIIUT
AaKTUBHOCT y TOKY IIp€JlaBama 10 MMACMEHU UCIIUT

IIpaKTU4YHa HACTaBa YCMEHU UCHT 50
CeMHHapCKH — eKCITKAIHja 40




Crynujcku nmporpam/ctyaujcku nporpamu: MAC MeHaygMeHT KyATYPHHUX M MEIH]CKUX
WHAYCTpHja

Ha3zus npeamera: EkoHOMUKa KyaType

HacraBuuk (IIpesume, cpeame cnoBo, ume): Bykuh I'. ap Becna, pexoau npodecop, Kogosuh Jle
CanTo ap Mununa, HayuHu capaaHuk, Mapkosuh boxosuh np Kcennja, Hayunn capagauk, badosuh
Jyma, ucTpakxuBad NPUIPABHUK — CapaHUK Y HACTABH

Cratyc npeamera: JenHoceMecTpaTHu H300pHU

Bbpoj ECIIb: 4

YcaoB: Ynucas Apyru ceMecTap MacTep akaeMCKHUX cTyAnja MeHayMeHT KyAType U Meauja

Hub npenmera: Ymo3HaTH CTyIeHTe ca: 1) eKOHOMUKOM KYJITYype, OJHOCOM €KOHOMH]jE U KYNIType,
MPUHLIUIIIMA TPJKUIITA KyJIType U APYTUX CPOJHHUX TPXKHUIITA (MIPEAY3ETHUIITBO Y KyJITypH, KYATYpHE
W KpeaTuBHE WHAYCTPHUje, KYATYPHH M KPEaTHBHH TypH3aM H C1); 2) ca OCHOBHHM MOJeInMa
¢uHaHCHpawma y KynTypH (0y[eTCKO, TPKUIITHO, MEIIOBUTO); 3) OCIIOCOOUTH MX Aa IpaBe OM3HHC IIaH
Y IUTAaHUPA]y MEIIOBHUTE M3BOpE (pMHAHCHpamka 3a KyJATypHE U YMETHHYKE NTPOjEKTe.

Hcexon npeamera: CTyaeHTH pa3yMejy OJHOC €KOHOMCKE W KyJITypHE MOJUTHKE, MO3HA]y MPUHITHUIIE
TP)KUIITA KYJIType U APYTUX CPOAHMX TPXKUIITA, CXBATajy KyJITYypy M YMETHOCT Kao JIe0 MPHUBpEE Yy
LENUHNU; pa3yMe]y GyHKIMOHUCAmE MPO(GUTHOT U HEMPOPHUTHOT TPXKUIITA KYIATYPE; OCIIOCOOJbEHH CY
3a 1y0Jpe pasyMeBame BPEJHOCTH KyATYPHUX M YMETHHUIKUX 100apa U yciyra, BbUXOBUX MaTepHjaTHUX
W HEMaTepHjaJHUX aclekara, IITO je MpeayciioB 3a e(eKTHBHHje M e(UKACHHUje YIPaBIbame
MapKeTHHIIKAM HAacTyIOM OpraHM3alHja Ha TPXKHUINTY KyJIType; MO3Hajy €KOHOMCKE HHCTPYMEHTE
KyITypHUX TOJUTHKA W JAPYTHX jaBHUX NPAKTUYHMAX MOJUTHKA Koje Cy(UHAHCHPajy KyJITypHE H
YMETHHYKE MPOTpaMe U MPOjeKTe; MO3Hajy MeXaHu3Me (PMHAHCH]CKOT TIO0CIOBaka Y jaBHOM, ITUBUITHOM
1 IPHUBATHOM CEKTOPY y KYATYPH; pa3yMejy Mpolec npunpeMa (GUHAHCHjCKUX CTpaTeruja MEIIOBUTOT
¢uHaHCHpama.

Cappxaj npeamera: 1,2. YBog y €KOHOMHKY KyJIType, OJHOC eKOHOMHje W KynType; Ilpummena
€KOHOMCKE TeOpHje U aHainu3e y o0JacTu KyJlType U TeopHja KyaType y eKoHOMUjH; 3,4. BpeqHoBame
KyITYpHUX M YMETHHUYKHX Ao0apa W yciyra;, MaTepHjallHH W HEMaTepHjalHH acHeKTH KyJITypHHUX
no0apa; jaBHO, MPUBATHO, KBa3W-jaBHO N00pO; KYATYPHH M KpeaTHBHHM KamuTain; 5,6. ExoHOMCcka
OpraHM3anyja KyJITypHHX W KpEaTHBHUX HWHAYCTpHja; MeXaHU3MHU (HUHAHCHpama: EKOHOMH)ja
OmarocTtama M KyATypa - OyIeTcko (puHaHCHpamke OCHUBAYa, Cy(QHHAHCHpamke Ha jJaBHUM KOHKYPCHMA;
MehyHnaponuu crpyktypHu (ounosu YHECKO u EVY; kyntypra cratuctuka; 7-10.Yiora Tpxumra
KyJnType, n1o6apa 1 yciayra y KyATypHOM cucTteMy; CroJpallllbi U YHYTpaIllkbu H3BOPH (PHHAHCUPAkA Y
kynrypu; CTpaTeruja memoBuTor ¢puHaHcupama (fundrasing): cyOBeHIMje, JOHANH]je, CIOH30PCTBO;
nupamMuaa GuHaHCHpama y Kynrypu; 11-13. ConcTBeHu mpuxou: Mpojaja MpUMapHUX U CEKYHIapHUX
MPOM3BOAA M YCIIyra y KynTypu; AHamu3a TPOIIKOBA U KOpHUCTH (cost benefit); dbusnuc mian; 13-15.
Koncynranuje.

JIuteparypa:

1. Pyt Taycu (2012) Exonomuka kynrype, beorpan: Kmmo; 2. lejun Tposzou (2012), Exonomuxa
KyaTypHe nonutuke, beorpan: Kimmo; 3. Bykuh, B (2020) O cMucity yMeTHOCTH U KyJITYypE, CTPATEIIKe
KoH(}Y3Hje 1 TuiIeMe pa3Boja KyATypHE H KpeaTuBHe nHayctpuje y Cpouju, Kynrypa, 6p. 169, beorpan:
3aBojg 3a mpoyuyaBame KyATypHOr  pa3BuTka, c1p. 20-40; 4. Kocovic, M (2011),
Uticaj makroekonomskih kretanja na trziSte kulture, preporuke za unapredenje marketinSkog
nastupa, Casopis Marketing za teoriju i praksu, Beograd, broj 4, str: 276-287; 5. Kocovic, M (2011)
Uticaj ekonomske krize na preduzetni$tvo u kulturi, MenadZment - Casopis za teoriju i praksu
menadzmenta, Beograd, broj 61, str: 119-126.

bpoj wacoBa axTuBHE HacTase: 4 | Teopujcka HacTaBa: 2 | ITpaktruna Hacrasa: 0 | CHUP: 2

Metone usBohema Hactase: [IpenaBama, U3pajga U Mpe3eHTaNNja CEMHHAPCKOT paja

Ornena 3Hama (MakcuManHu O6poj moena 100)

[peaucnurHe odaBe3e IToena 40 3aBpIIHA UCTIUT IToena 60

AKTHUBHOCT Ha 4acy 10 ITucmenu pan 60

Cemunap 30




Crynujcku nporpam : MAC MeHagMeHT KyATYPHHUX W MEJH]CKUX HHIyCTpHja

Ha3zus npeamera: J(ururanam Meauju

HacraBHuk: Maptunonu, np AHa, pel. mpod.

Cratyc npeamera: n300pHI

Bbpoj ECIIB: 2

YcaoB: Ynucas oarosapajyhu cTyiujcku mporpam

Hus npeamera

Iuss npeaMeTa je yrno3HaBame CTyI€HaTa ca CaBpEMEHUM NIPOMEHaMa Y N0JbY MIPOU3BOAKE MEAMN]CKUX CaipiKaja,
[I0jaBOM HOBHX (opMH OOIMKOBama, AUCTPUOYLMje U MOHETH3allMje MEAMjCKHX cajpkaja IHoJ yTHUIlajeM
qururtanusanyje. JlonaTHo, IKJb MpeAMeTa je YIO3HAaBamke CTyAeHAaTa-KUkba ca CIeHU(pUIHOCTUMA MPOAYKIIHje
MEINjCKUX Cafipikaja y TUTUTATHOM OKPYXKeHbY U KOpHIIhemha OCHOBHUX KapaKTePUCTHKA JUTHTATHUX MeIuja ca
CBPXOM OCTBapHBama HMHTCH3HBHMje U KOMIUIEKCHHje Be3e ca caBpeMeHoOM mnybOmukoM. KonauHo, mub je
CMeIlITambe MeAHjCcKe IPOAyKIHje Y HajIIUPH APYIITBEHU M €KOHOMCKH KOHTEKCT KOjH POoJa3t Kpo3 TPAH3UIHU]Y
U pafvKaIHy TpaHchopManujy y3pokoBaHny UeTBpTOM HHIYCTPHUjCKOM PEBOIYIIHjOM.

Hcxon npegmera

Ilo 3aBpmieTky Kypca OJ CTyAEHTa ce Od4eKyje Ja MOXe KPUTHUYKM Ja MPOMHILBA  CaBPEMEHY
MEUjCKy MPONYKLHU]y Y TUTUTATTHOM OKPYXKEHY, 1a MOXe J1a IPero3Ha cnenupuiHe KapaKTepUCTUKE MEJIH]CKOT
cajipikaja y AUTUTATHOM OKpPYKebY U pa3yMe HOBE OJHOCE KOjU Ce YCIIOCTaBJbajy Ha pelaltjy ayTop-IpOoLyLeHT-
my6nuka. Takohe, cTynenTu-kume he 1o 3aBpiieHoM Kypcy OUTH 0CIIOCOOJBEHH J1a pa3yMejy HOBe OM3HHC MOfeTe
u 001MKe MOHETH3allM]je MEANjCKUX capxaja Koje je oMmoryhmia qururanusaigja y nojby MeidjcKe IpoAyKIHje.

Canp:xaj npegmera

1. luruTadHu MeIUju — OCHOBHH [IOjMOBH, KapaKTepPHCTUKE, €BOJIyLIHja MEAN]a.

. IIpernen peneBaTHUX TeopHja y NOJbY JUTUTATHUX MeUja

. Bemrrauka uHTeNMUreHIMja, aITOPUTMH U Be3a ca MEANjCKUM cajpaxajuMa OHJIajH.

. HoBu o6munu Meaujckor caapikaja oHnajH. JlpymTeHe Mpexxe. Annukandje. Bugeo urpe.
. HoBu o6munu menujcke npoaykuuje — [logkacTuHr.

. HoBu o6munu menujcke nmpoaykuuje - CTpeaMUHT CEpBUCH (Capikaju Ha 3aXTeEB)

. HoBu o6nunu meaujcke nmpoaykiuje - MHTepakTHBHY ayJUOBU3YEITHH caapxaju. BP.

. Ily6nuka y TUTHTaTHOM MEIUjCKOM OKpykemy. HoBe HaBuKke 1 HOBe MOTyhHOCTH.

. [Maprununaropua kynrypa. [ly6nuka kao npoayuent. Crowdsourcing.

10. ExoHOMUja NaXKike y AUTUTATHOM OKpYKemYy. JJUrnTanHa 3aBUCHOCT.

11.ExoHoMuja nHTepHeTa. DUHAHCHPamke MEIUjCKUX capaKaja y OHIajH mpocTopy. Mukpomnahama. [Ipermnate.
12. Ynotpeba AU y npouecy Menujcke NpoayKuuje.

13. Mo6wuiHu TenedoHH Kao miardopMa-KaHal 3a IIacupambe MeJIHjCKOT cajipKaja.

14. BynyhHocT Menujcke NPOAyKIUje — €eTHUKH U KPEaTHBHU U3a30BH.

15. Koncynranuje. [Ipunpema 3a UCTIHT.

O 00 1O\ W K~ W

Jlutepatypa
1. Manosuy, Jles. 2015. Jesuk HoBux meauja. Kimo. beorpan
Kacrenc, Manyen. 2014. Moh komynuxanuja. Klio. Beograd.
3. Bykosuh, B. 2019. [IpymtBenn Meauju u yrnpasibambe KoMyHuKaujama. Lletume: GakynTer 1paMcKux
YMjEeTHOCTU
4. Tlerposuh, [I. 2016. ,,JIpyIITBEHO-aKTHBUCTHYKY HOTEHIIMjall OHJIAjH IUIATGOPMH 3a
JPYLITBEHO yMpexaBawe”. Coruonomky npernen, soi. 50, 6p. 3, ctp. 397430
5. Maprunomnn, A. 2020. [IpBux 15 roguHa noJKacTHHIa - O eKCHEPUMEHTA 0 OJP>KUBOT MEAUjCKOT OU3HHC
mozaena. beorpan: ®/1Y.
6. Maprunomn, A., Kpusokanuh, H., I[Tepkos, b. u CrojkoBuh, M. 2019. PerynatopHu oKBHp ¥ HOCIOBHH MOJCIIT
oHnaju Meauja. beorpax: donpanyuja 3a OTBOPEHO APYLITBO
7. Maptunony, A. 2015a. ,,Jlurntanna Mmeaujcka my0iarka — HOBAa OUYSKHBaba, HOBE HaBHUKeE .
Lpec: cumno3ujym KpeatusHoct u meauju / dunosodpuja Menuja.
8. Maprunomn, A. 2016. ,,Mo6unuu TenedoH U MACOBHU MEAUjH — HOBH OOJIMIM IIPOAYKIUje M HOBE HABUKE
ny0JMKe y APYIITBY ‘TaMeTHHX Tenedona’”. Meaujcku aujanosu op.
25 Box. 9. ctp. 109-127
9. Lister, M., Dovey, J., Giddings, S., Grant, ., Kelly, K. 2009. New Media: a critical introduction (2nd ed.). New
York: Routledge
10. Creeber, G., Martin, Royston (eds.). 2009. Digital Cultures — Understanding New
Media. Berkshire: Open University Press
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. . IIpakTuyna HacTaBa:
Bpoj yacoBa akTuUBHE HacTase 2 Teopujcka HacTaBa: 2

MeTone u3Bohema HacTaBe




Teopujcka npegaBama, TUCKyCHje ca CTYAEHTHMA, aHaIu3a ofabpaHux cTyauja ciaydaja. [lucame u ycMeHa

0/10paHa CEeMHHAPCKOT paja.

Onena 3Hama (MakcuMaaHu 6poj nmoexa 100)

IOCHA 3aBpHN
IpenucnuTHe 06aBe3e HoeHa
HCIUT
MHCMEHN
aKTUBHOCT y TOKY IIp€JaBama 10 50
UCIIUT
CMEHHU
MpaKTUYHA HACTaBa M 20
ucnr
KOJIOKBUJyM-U 20|




Cryaujcku nporpam : MAC MeHagMeHT KyATYPHHUX W MEH]CKUX HHIyCTHpja

Ha3zus npeamera: I1030pUIIHY UACHTUTETH

HacraBuuk/nacraBuunu: ap Jparana Yonuh borsanoscku, pea. mpod, ap Maja Puctuh, pen.mpod

Cratyc npeameTta: 136opuu

Bbpoj ECIIb: 2

YcaoB: Ynucan qpyru cemMcTap MnpBe TOAWHE Ha TPyNH 32 MeHalIMeHT KyJIType U Meuja

ub npegmera

OCHOBHHM ITWJb TIPEAMETA je JIa YKa)ke Ha eJIeMEHTE KOjH yTHUy Ha CTBapame MJICHTUTETA TI030PHIITA.
Inse mpeamera noapasymena U yTBphuBame 1 (eHHcama OpraHu3aioHe CTPYKTYpE,
OpraHM3alMOHOT IN33ajHa, Qrio30(duje Mo30pHIIHe HHCTUTYIIH]E, peneproapa, 04 MoCKOBCKOT
XYZ0XECTBEHOT TeaTpa /10 Haj3HauajHUjuX MO30pHIITa JaHac y EBporickom KOHTEKCTy, any 1 Ha
npoctopuma Cpbuje. Llnsb pana je yrBphuBame npoMeHa (IpyIITBEHHUX, TOJIUTHYKHUX, TIPOMEHA
yYHyTap opraHu3anije) Koje ce AenaBajy y pa3InduTiM [eproanmMa (ToarHama) pajia O30 pHITHIX
WHCTHUTYIHja U YTBPANTH HUXOB YTHIIQ] HAa CTBapame (IpOMeHa) MO30PHUIIHOT UAEHTUTeTa, LInb
paza je 1a ce yTBpAe CBE IPOMEHE y OpTraHU3aIMjH MO30PUIITaM KaJIpOBCKO] MOIUTHIIHN,
MPOrPaMCKO]j TMOJIMTHUIN, MOTHBAILIM]U 3aMIOCTICHUX KOjJU KPEUpajy HOBE MO30puIIHe nuaeHTurete. L{nsm
MpeaMeTa je ¥ yKa3aTH Ha pa3iInduTe BU3yelHe HACHTUTETE MO30pHUIITA U BbUXO0B YTHIIA] HA Pa3Boj
MO30pHIIHE ITyOIIHKe.

Hcxon npeamera

Hakon opcimymaHor Kypca, CTyJeHTH Tpeba J1a TI03Hajy [ITa YUHU WIACHTUTET MO30PHUIITA U KOjH
(akTOpM YTHUY Ha Kpeupame M030pHuIIHOT HaeHTuTeTa. CTyAeHTH Tpeba fa caBianajy 3Ham\a U3
o0JacTy OpraHM3aNMOHMUX HayKa KOje ce MPUMEemYjy Ha CTBapame OpraHu3aloHe CTPYKType
no3opuiuta. CTyzenTy Tpeba Ja Mo3Hajy pa3InduTe MO30pHUIIHE HACHTUTETE, 1a yBHU/IE 3HAYA]
Pa3IMYUTOCTH Y TIO30PHIITHOM CTBapamy, pernepToapy, ajll ¥ UMHUILY U BU3yEITHOM UACHTUTETY
opranu3anyje. 3Hama UT 00JacTH KaPOBCKUX IIPOMEHA, €THKE Y MO30PHIITY HEKa Cy O 3Hama
KOjuMa CTy/I€HTH Tpeba Jia OBIaIajy.

Capp:xxaj npeamera
Teopujcka nacmasa

Jedunancame KyITpyHOT U ITO30PUIIHOT HASHTUTETA, TIOjMOBE PA3IMIUTOCTH U Pa3HOIMKOCTH, 2.
WnentuTeT 1 opraHn3anoHa KyJlITypa MO30pHIIHE HHCTUTYLH]e.3. BpcTe mo3opumHuX
OpraHM3allMOHMX KyJTypa (XHjepaxujcka u npojkeTHa). 4. HaunHu npojexToBama OpraHu3alioHe
crpykrype: 5. [ocnoBHa dhuno3oduja mozopurra (Kpenpame perneproapa, ogHoca mpema
3ajeqaunn).6. ETuka y mozopumry. 8. CTBapame BU3yeTHOT HJIEHTHTA 030pHIITa; 9. OKpyKeme U
MO30PHUINHHU HAEHTHTET., 10. THmoxoruja mo30puIIHNX HACHTUTETA;

11. KoHrpyeHTaH NO30pUIIHYA UIEHTUTET; 12. 1IHBep3uBaH NO30pUIIHY UAEHTUTET; 13. luBeprenTan
MO30pHUINHYU HAeHTUTET. 14. lucnapantan no3opumHu uaeHature. 15. Ctyaunje cirydaja,
MPETO3HABAKE PA3THUNTHX TO30PHUITHIX HIEHTHTETA H CTBApPakhe HOBHX.

Hpakmulma Hacmaea

JIutepartypa

Pucroscku Jbybuna, (217), Kpeupare uoenmumema nosopuwma, Ilozopumrau mysej Bojsoaune; Hosu Can
Puctuh Maja (2020), Menaymenm nosopuwima, wy0ocku pecypcu y obauakosarsy no3opuuine
npedcmaee;beorpamk

Kpuc bunton, (2010), MenaymeHT u kpeatuBHocT; Kino, beorpan;

Bpoj gacoBa akTuBHE HacTase 4 Teopujcka HacTaBa: 2 IIpaxTryHa HacTaBa: 2




MeTone u3Bohema HacTaBe IpeaBama, paAUoHUIE (TPYIHU 33ally — aHAJIHU3€e TeKCTa) y3 Aedate u
JUCKYCHje, CEMHCHAPCKH — HCTPAXKUBAUKU PaJ

Onena 3Hama (MakcuMaaHHu 6poj moena 100)

MOeHa
IIpeaucnurHe o0aBese 3aBpIIHU HCIIUT
aKTUBHOCT y TOKY IIp€JaBamba 10 MMACMEHU UCIIUT
[IpaKTU4YHA HaCTaBa YCMEHU UCHT 60
CEMUHap-U 30




Cryaujcku nporpam: MAC MeHaUMEeHT KyJITYPHHUX U MEIMjCKUX WHAYCTpHja

Ha3ue npeamera: Teopuja KOMyHHKanuje

HacraBuuuu: JIparnhesuh Hlemmwh /1, np Munena, pen. npod, Huxomuh M, np Mupjana, pexa. mpod.,
Wimunh Muiuna, acuCTeHT

Crartyc npeameTta: 136opuu

Bbpoj ECIIb: 4

YcaoB: Youcane Mactep akageMCKe CTy/IHje

In/p npeaMeTa: YKa3aT Ha CIIOKEHOCT KOMYHHKAI[MOHUX IIpolieca U Mel)y3aBHCHOCT elemMeHara —
W3BOp, IPUMAoI, opyKa, Meanj. IlokasaTn 3Ha49aj MEUjCKOT je3nKa 32 KOHCTPYKIH]Y U
JIEKOHCTPYKIIM]y MEINjCKHX MOpyKa y e(eKTUBHO] KOMyHHKaHjHu n3Mel)y 1 y OKBHPY pa3muIuTHX

KyJATypa.

Hcxon mpeamera: YMO3HATOCT CTyJeHAaTa ca pa3IMYUTHM TeopHjama KomyHHKanwje; Ilo3HaBame
pa3IMYMTHX THIIOBAa W KiIAacH(HUKallMja MeIuja y CaBPEMEHOM CBETY (MEIHjCKe KapaKTEpHUCTHKE,
Meaujcku edexTn); JacaH yBu] y Ipoliec KOMYHHUKAIMje: Tpou3Boleme 3HaueHha 1 perennnja 3Hauemha
(u3BOp, MpUMaal, nopyka, Meauju); [loznaBame enemeHara 3Ha4ajHUX 33 aHAIU3Y MEJM]CKOT TEKCTa:
omoryhwtn WM Ja pa3yMmMejy W WHTEPIPETHPajy CaBPEeMEHHM MEIM]CKH je3WK, 3Ha4dermha MEIH)jCKUX
TEKCTOBA (CEMAHTHKY: 3HAKOBE M CHMOO0JIe) — aHAJIM3a MOPYKA MAapPKETHHIIKE KOMYHHUKAIH]e.

Cappxxaj npenmerta: Teopuja KOMyHHKaIMje — OCHOBHH IOjMOBH; [ padnuku Mo1enn KOMyHHUIpamka
- [llenon-Busepos, I'epOuepos, llIpamos, bapnos, XelnKkoneHTpUIHH, TPAaHCAKIHOHH...; CeMaHTHKa U
cemuoTuka - 3Hax/cuMmOoin/curHan/zHademe (P. Cocup; Y. C. Ilupc; Y. Mopuc; P. bapr, LI
®uck...); [lopyka/mennjcka nopyka; Bpcte komyHunmpama. Meaujcka KOMyHUKaIja; Y THIA] MEAN]a;
Konctpyknuja 3nauema; Teopuja menuja m apymrTBeHa Teopuja (ppankdyprcka mxona, OpuTaHCKE
CTyaHje KyAType, TEXHUYKH AETePMHUHN3AM...); MeanjHu y COIMO-TIOTUTHYKOM OKpykemy (Moh mMenuja,
perynamnuje/ neperynanyje);— KOHCTPYKIIH]ja JIOKATHUX U TTI00aTHUX UICHTUTETa — IOJUTHKA maMmhema
n 3a00paBJbama — JUJarHOCTHYKN KPUTHIM3aM; Meaujcka MUCMEHOCT — YHTamke BU3YEITHHX MOpyKa:
TEKCT/peneniyja; AUTUTATHO Manupame. [7acoBu cyOKynTypa - Meaujcke cyOBep3mBHE (opme U
XeTeMOHHCTHYKA MEAMjCKa pelpe3eHTanrja — penpe3eHTanuja CyOKynTypa Yy MEJHCTPUM
TekcToBHUMa; KoHTpakynTypa M MHTEPKYATypaslHu Aujanor. MHaycTpuja ornamaBama M IPOU3BOIKA
OyayhHOCTH (KOHCTpYKIMja >Xejha) — INpOLECyHpame MapKeTHHIIKE IMopyke; EmemeHTHn m metoze
yoehuBama; Edextn menuja (KpUTHUKH MYyITHKYITypaau3aM — YHTamkE KPO3 KOHTEKCT Pa3IHYUTHX
Kynrypa); Ily6nnka — oOnunm 1 HAYMHY peneriyje.

JIuteparypa:
1. Bpurc, Agam u Kobmu, [Ton: YBona y ctynuje meauja, Kimo, beorpax 2005.
2. Dragiéevié Sesi¢, M. (2018) Umetnost i kultura otpora, Beograd: Fakultet dramskih umetnosti:
Clio
Gir, Carli: Digitalna kultura, Clio, Beograd 2011.
Kennep, /larnac Meanjcka kynrypa, Kimo, beorpaz, 2006.
Jlopumep, Ponana: Macosne komynukanuje, Knno, beorpax, 1998.
Prajs, Struart: Izu¢avanje medija, Clio, Beograd, 2011.
Tomoposuu, Anexcannap Jlyj: Meaujcke uaaycrpuje, Knno, beorpan, 2021.
PanojxoBuh, Mupossy06, CtojkoBuh bpanumup: MHpopmMamoHo-KOMyHUKAIMOHHA CUCTEMH,
Kunuo, Beorpan, 1998.
9. Dzejms Poter: Medijska pismenost, Beograd Clio, 2012.
10. Daniel Chandler: Semiotics: The Basics,4™ edition, Routledge, London, 2022.
11. Radojkovi¢ Miroljub, Mileti¢, Mirko: Komuniciranje, mediji i drustvo, Stilos, Novi Sad 2006.

PN AW

Bpoj yacoBa akTuBHe HacTase: 4 ‘ Teopujcka Hacrasa: 2 ‘ IIpakTnyHa HacTaBa: 2

Metone usBolhema HacTaBe: IpeaBama, paauoHUIlE (TPYITHH 3aJallH — aHAIIM3e TeKCTa) y3 aedare u
JICKYCHje, CEMUCHAPCKU — HCTPAKUBAYKU PaJ

Ornena 3Hama (MakcuMaiH# 0poj moena 100)

IIpenucnutHe 06aBe3e | | 3aBpIIHU HCIIUT |




AKTUBHOCT Yy TOKY IIp€JiaBakba, paJuOHUILEC

10

IIHUCMCHH HUCIIUT

IMpaKTU4YHa HaCTaBa

YCMEHH UCIT

50

KOJIOKBH]jyM-H

CEMUHap-U

40




Cryaujcku nporpamu: MAC MeHaIMeHT KyJITypHUX U MEIHjCKUX HHAYCTpHja

Ha3us npeamera: Opraau3anyioHy T13ajH U OpraHU3alMOHE KYJIType

Hacrapuuuu: parnhesuh /|, np Munena, npod. Emepura, Muxassunan, ap Huna, nonent

Cratyc npeamera: 1360puu

bpoj ECIIb: 2

YecaoB: Ynucan Apyru ceMecTap MacTep akaJeMCKHX CTyauja

Insb npeamera: [IpeneTn 3Hama Be3aHa 32 MHCTUTYIIMOHAIHO OPTaHU30BakE U 00JINKOBAKHE
YMETHUYKUX U KyJITypHUX OpraHHW3anyja ca U 0e3 yMETHHYKHX THMOBA; Pa3BUTH CBECT KOJ
CTyJeHaTa 0 pa3IuIUTHM MOTyhHOCTHMA CTPYKTYypHpama KyJATYpHHX OpraHu3alyja y jaBHOM
(YHYTpamme npeay3eTHUIITBO), IPUBATHOM (IPEAY3€THUIITBO) U IIUBUIIHOM CEKTOPY
(MHCTUTYLIMOHATHA KPUTHKA), YIIO3HATH UX Ca [T0JMOBHMMA, KPUTEPHjyMUMa 1 ITapaMeTpruMa 3a
MPOIEHY THIIOBA OPTaHU3ALMOHE KYJIType, T€ UM OMOTYNUTH 1a aHaTUTHIKUM HHCTPYMEHTapHjeM
(ucTpakuBame) o/ipesie THIT OPraHU3aNMOHE KyJIType, IIIaHUPajy HeH pa3Boj (IpoMeHe IPOoTrpaMcKe
Y YMETHUYKE MTOJUTHKE).

Hcxon npegmera: CTumame aHAINTHYKIX 3HAKka HEOIIXOAHNX 3a: aHAJIN3y OpraHU3alioHe
CTPYKTYpE U youaBame (I1C)(PyHKINOHATHOCTH; PECTPYKTYpaLHjy, IPEOOINKOBAE U CTBAPAHE
HOBOT MOJIeJIa TM3ajHa OpTaHu3allfje; eBallyalljy OpraHU3aioHe KyIType; HASHTH(PUKAIH]Y
MOTKYJITYPHHX M QITEPHATHBHUX I'pyla y OpraHU3alliji; PoLeHy BheHe yckialeHocTu ca
BpEeIHOCTHMA HallMOHAJIHE KYJAType W BPEIHOCTHMA KOje MPOMOBHIIIE KyJITypHA MOJIUTHKA;
M3rpajmby MPeUIoTa HOBE OPTaHN3alMOHE KYJIType; INIaHUPakhe HaunHa FEeHOT YCBajama U
pa3BHjama Off CTpaHe YMETHUYKHX W IPOTPAMCKUX TUMOBA Y HHCTUTYIIH]H.

Cappxaj npeamera: 1. Oprannzannona CTpyKTypa v OOJIHMKOBame YMETHUUKE U KyJITypHE
yctaHoBe; 2. Ilojam u cagprkaj opraHusanuone Kyiatype; 3. KorHuTuBHM eneMeHTH (BpeAHOCTH,
BEpOBamka, HOPME); CUMOOINYKH €IeMEeHTH (pUTyainH, o0n4aju U 00paciy MoHalamka, HAPaTUBH,
BHU3yeINHE U je3ndke Metadope, apredaktu...; 4. CennuduaHOCTH YMETHUIKHAX OpTaHu3aiyja (yTuiaj
KyJITypHE TpaAulje, II00aTHUX KyITypHUX TOKOBA, JIMJEPCKOT CTHIIA paja...). 5.
WucTtutynuonansao cehame: MOJMTHKE U Tpakce; 6. AnNTepHAaTUBHE KyATYpe U HOTKYITYpe Y
KOMIUIEKCHHUM KYJITYypHUM M YMETHUYKUM OpraHuzanjama. Moryhu uaeoaonko-ecTeTCKu
KoHGMKTH; 7. Tunosu ¢puino3oduje 1enoBama U OpraHu3alMoHNX KyJITypa yCTaHOBA U
opraHuzanmja Koje nemyjy y mossy ymernoctu (Oumnrubon); 8. Ctparerrja pa3Boja opraHU3anuoHe
Kynrype; 9. Ynpassbame npomenama; 10. XKapumita KpeaTHBHOCTH Y OpTaHU3aINjH, pyKOBOheme U
MoTHBHCcame. Pa3Boj kyarype nzBpcHocty; 11. YTHII] €BPONICKUX YMpekaBama Ha IPOMEHE
opraHM3annoHux Kyntypa. Benchmarking. 12-14. AmanuTHYKM HHCTPYMEHTH HEONIXOAHH 32
eBayalljy OpraHn3annoHuX KyaTypa (Ha ocHOBY ynuTHHKA pa3IHYnTHX ayTopa 3a IPOIEHY
OpraHM3alioHe KYJIType — paj Ha CONCTBEHOM HHCTPYMEHTY aJ€KBAaTHOM 32 JIETTaTHOCTH y TOMEHY
KynType u Mmenuja); 15. Enaboparija v mpe3eHTalyja HHCTpyMeHTa y GyHKIN]H HCTPaXHBamba 32
MacTep paj.

JIuteparypa:

Januhmjesnh H. Opranuzamumona kyntypa, ULIX n Exonomcku dakxynrer Hosu Can, 1997.
Hparuhesuh lemuh M., parojesuh C. MeHaylMeHT yMETHOCTH Yy TypOyJI€HTHIM OKOJHOCTHMA,
KJINO, beorpan, 2005 (mornasibe 6p. 5)

Dragicevi¢ Sesi¢ M., Stefanovi¢ M., 2017, Organizational trauma — types of organizational forgetting
in the case of Belgrade theatres, u: Etnoantropoloski problemi, br. 2, str. 621-640, ISSN: 0353-1589
Dragiéevié¢ Sesié¢ M., Stefanovi¢ M., Leadership styles and values: the case of independent cultural
organizations, u: Cultural Management - Science and Education, Volume 1 Number 1/2017, ISSN
2512-6962

Dragiéevié¢ Sesi¢ M., Stefanovi¢ M., Activism as a leadership style: an independent cultural
organization in a troubled context, u: Forum Scientiae Oeconomia, Volume 5 (2017) Special issue
No. 1: Culture management: social and marketing aspects, ISSN 2300-5947

Fitzgibbon, Marian. 2001, Managing innovation in the arts: making art work, Quorum Books,
Westport, Conn.

Caust J, (ed.), Arts Leadership, Tilde University Press, Melbourn, 2013.




Bpoj gacoBa akTuBHE HacTaBe 2

Teopujcka HacTasa: 2

IIpakTryHa
HacTasa: ()

MeTtoae usBohema HacTaBe: npes

aBama, MHTEPAaKTHBHA HACTaBa, IUCKYCHja, KOHCYJITAIN]e

Ornena 3Hama (MakcuMaiH# 0poj moena 100)

IIpeaucnutHe 00aBese

3aBpIIHU HCOIUT

Enabopanuja n npe3eHTanyj
WHCTPYMEHTA 32 HCTPAKUBAHE

30

CeMunHapcKu paj: TemMa y OJHOCY Ha
pobIeMaTHKy UCTPAXKUBAKbA 32
MacTep paj /In3ajH OpraHn3alnruoHe
CTPYKTYp€, aHaIu3a
WHCTHTYIIMOHAJIHE TTOJINTHKE
cehama nutTn)

70




Cryaujcku nporpam : MAC MeHagMeHT KyATYPHHX W MEJH]CKUX HHIyCTpHja

Ha3zus npeaqmera: KpeatuBHU TypH3aM U ylpaBibamke IeCTHHALIAjaMa

Hacrapuuk/uacraguunn: Dykuh I'. np Becna, penosuu npodecop, Kouosuh Jle Canto ap
Mununa, HayqHH capaaHuK HCTUTyTa eKOHOMCKUX Hayka, Jlyma baboBuh, ucrpaxxusau
IIPUIIPABHUK — CaApAJHUK Y HACTAaBU

Cratyc npeamera: n300pHHI

Bbpoj ECIIb: 4

YcaoB: ynucane MacTep akageMcKe CTyIuje

ue npeamera

V103HaTH CTYICHTE Ca TEOPHjOM U IIPAKCOM KYJITYPHOT/ KPEaTHBHOT TypU3Ma JOKAITHUX
3ajeqaua (community based tourism development): 1) nepununmjama u KJbyYHUM
M0jMOBHMa; 2) alITCPHATUBHUM TYPUCTUYKHM JICCTUHAIIMjaMa KyJITYPHOT H KPEaTHBHOT
Typu3Ma; 3) aJTepHATHBHUM OOJIHMIIMMA TYPUCTUYKHX KpeaTamba MOTHBUCAHUX KYITYPOM;
4) pazama ynpassbamka 1 MAPKETUHT TPOLIECHMA JIECTUHALIU]a KPEaTHBHOT TypU3Ma

Hcxon npenmera

CryneHTu pa3ymejy 0JHOC TypU3Ma, KyJIType, yMETHOCTH U KPEaTUBHOT MPUCTYIA Y
Kpeupamy MOHY/JIE U yIpaBJbamby JASCTHHALM]OM; pasyMejy 3Hadyaj Manupama, KpeaTuBHe
KOHIIETITyaJIn3alnje crneunpuyHe JeCTUHALN]CKE TYPUCTHYKE MTOHYIe Y OJTHOCY Ha
aJITepHATHBHA TYPUCTUYKA TPJKUIITA Y 36MJbH U HHOCTPAHCTBY, XOPU30HTAIHOT U
BEPTUKAJIHOT [TOBE3MBakha 3aMHTEPECOBAHUX aKTePa, YKIbyUUBaha JOKAJIHE 3ajeJHULIC Y
TypHU3aM 3aCHOBAH Ha )KUBOTHOM CTHIIY, KPEaTMBHOM KallUTally, KyJITypHUM H3pa3uma,
KyJITypHUM U KPEaTUBHUM HHAYCTpHjamMa U KyJATYPHOM M IPUPOJHOM Haciely.

Canp:xaj npegmera

TeOpMjCKCI Hacmaea

1,2. nedmHuUIMje M KJbYYHHU TIOJMOBU (KPEaTUBHH I'PAIOBH, KPEATUBHU KaMUTAII, KyJITypPHU
u3pasy, EKOHOMHja UCKYCTBA, AITEPHATHBHO TYPUCTHUKO TPXKUIITE - MOHYAA, TPAXKHbHA,
MIPOU3BOJI, MPETY3ETHUILITBO Y KyJITYPH, KyJITypHa U KpeaTuBHA MHIYCTpHUja U Ci); 3-

8. 3Ha4aj KynType, YMETHOCTH M KPEaTUBHOCTH 32 Pa3BOj AITEPHATHUBHUX OOJIHMKA
Typu3Ma (KyJITypHH, KpEaTUBHHU, €KOKYJITYpHH, CEOCKH U CIT) U IPUMEPH 100pe MpaKce y
3emsbu U uHOCTpaHCTBY (YHECKO nokanuteT CBETCKOT KYJITYPHOT M IPUPOJAHOT
Hacneha, Mehynaponane kynrypue pyre Casera EBpone, EJIEH usy3erne necrunamyje
EBpomne, kpeaTuBHU rpa 0BH, HALIMOHAJIHM NMAPKOBHU U 3alITHNEHE MPUPOIHE LIEIHUHE ca
KyJITypHUM Hacliehem u ci)

Hpakmulma Hacmaea

9-14. daze ynpaBibame JeCTHHAILIMjaMa KPEaTHBHOT TypHu3Ma (Marupame,
KOHIICTITyaJIM3all1ja, XOPU30HTAIHO M BEPTUKAIHO TIOBE3UBALE aKTepa U YKIbYUHBAHbE
JIOKAJIHE 3ajeJHHIIE, MAPKETHHT MPOIIEC, MOHUTOPHHT U eBaiyanuja); 15. koHcynranuje

JIutepartypa

1. Richards, Greg, Wisansing J, Paschinger E. (2018), Creating Creative Tourism Toolkit, Creative
Tourism Network, Bangkok; 2. Richards, Greg, Stacey J, (2014), Tourism and Creative Economy,
OECD Studies on Tourism; 3. Richards, Greg, (2007) Tourism, creativity and development,
Routledge; 4. Buki¢ Dojc¢inovié¢, Vesna (2005), Kulturni turizam, menadzment i razvojne strategije,
Clio; 5. Kouosuh /le Canto, Mununa (2022) Eko-kynTypHH Kao ofpact Typusam: [lepciextuse
€KOHOMHKE KYJIType, €KOJIOIIKE €eKOHOMHKE, KOMOHCA U oApacTa, HCTUTYT €eKOHOMCKHX HayKa,
Bbeorpan; 6. Vesna Duki¢, Danijela Vicentijevi¢, 2018, Izuzetne destinacije Evrope u Srbiji: izazovi
i Sanse razvoja turizma, TIMS.akta, vol.12, No 2, Novi Sad: Fakultet za sport i turizam, str.79-87;
7. Djuki¢ V., Voli¢ I. (2017), The Importance of Documenting and Including Traditional Wisdom




in Community-based Ecotourism Planning: A Case Study of the Nature Park Ponjavica in the
Village of Omoljica (Serbia), Sage open, special issue.

Bpoj yacoBa akTHBHE HacTaBe ‘ Teopujcka HacTaBa: 2 IIpaxTnyHa HacTaBa: 2

Metoae n3polhema HacTaBe: Hpe;[aBaH;a, u3pajga u HpGBGHTaI_II/Ija CEMHMHApPCKOTr pajaa

Onena 3Hama (MakcuMaaHu Opoj moeHa 100)

IIOCHa

IIpeaucnutHe 06aBe3e 3aBpIIHYN HCIUT HnoeHa
aKTHBHOCT y TOKY IIpeJaBama 10 MUCMEHU UCIIUAT 60
IpaKTUYHA HACTaBa YCMEHHU HCIT

KOJIOKBMjyM-H |

CeMUHap-u 30




Crynujcku nporpam: MAC MeHaIMEHT KyJITYPHHX U MEINjCKUX HHIAYCTpHja

Ha3us npeamera: Exo Tpancdopmaliija MEeHalIMEHTa y MTO30PHUINTY

Hacrapuuk/nactaBuunm: 1p Josana Kapaynuh, gonent, ap Kcenunja Mapkosuh boxxosuh,
Hay4YHH capaaHuk, 1p Mununa Kogosuh ne CaHTo, Hay4HH capagHHUK

Cratyc npeameTta: 136opuu

Bbpoj ECIIb: 2

Ycaos: Ynucane MAC MeHaIMeHT KyJlIType  Meauja

Hub npegmera

Knumatcke mpomene, Kao TyropodHHU H3a30B ca KOjuM ce cycpehemo, Hamehy nmuTame HEeOnmxoHe
TpaHchopmaluje mojba KyIType U YMETHOCTH M FHeTOBOT IPUAPYKNBamka TTTO0ATHUM ITUJBEBUMA
3aycTaBjbama Jajbe ecKajaiuje oBor mpoOiema. Llwp mpenmera je ymo3HaBame CTyAEHATa
ca TEOpHjOM eKO 3daoKkpema nosopuuima W TIpakcamMa Koje ce ogHoce Ha 1.) mpunacohasarve
MO30PHUIIHUX OPTHH3AINM]ja HA MOCIEINIEe KIMMATCKUX IPOMEHa U 2.) BbUXOB Pajl Ha yO.1axicasary
ucTHX (Kpo3 HMH(MPACTPYKTYpalHO NPOMHIBAmkEe o0OjeKkara, TEXHWYKHX KalaluTeTa, pagHuX
MpOIeAypa, OPTHU3AIMOHE KYATYpe UTH). YTIO3HajyhH CTyIeHTE ca aKTYeIHUM IOJIUTHKAaMa Y OBOM
KOHTEKCTY M UCKyCTaBHMa yCIIEITHUX €BPONCKUX W BAHEBPOIICKHUX MPAKCH y CBETITY CIIEIU(PUIHNX
COIMO-€KOHOMCKHX IMPHJINKA Pa3NUINTHX KyJTypHHUX CHCTeMa, MpeaAMeT oMmoryhaBa pazymeBame
mporieca 3eleHe mpancgopmayuje nozopuuima KOjU TIONHBAJICHTHO TEXH: YHYTPALIHBUM
MpoMeHaMa HadrHa paja TO30PHIITa - yCBajamy EKOJOUIKH OAPXKHBHjHX PAaZHHUX IMPOLEeaypa U
YCIOCTaBJbalkby HOBE MEHAIMEHT (uio3oduje, anu W MpeycMepaBamy CIOJbAIIHET JIEIOBamka
MTO30pHINTA KA0 areHTa MpoMeHa, Kpo3 IPOMHIIIbAke HETOBUX J0JaTaHNuX APYIITBEHUX (PyHKIHja
- aHUMaIMjy MyOJInKe U IINpe 3aj€AHNILIE, T€ TIOJCTHIAkE BheHe MapTHIHITALNje Y caapKajuMa Koju
ce 0aBe aKTyeITHUM TeMaMa KJIIMMATCKe KPHU3€ U €KOJIOIIKE OAP>KHBOCTH.

Hcxon npeamera

1o 3aBpiIeTKy Kypca CTYA€HTH CTHYY 3Halke 0 OCHOBHUM II0jMOBHMA €KO 3a0KpeTa IMO30PHIITA U
caBJja/laBajy OCHOBHE aJIaTe MO30PUIITHOT MEHAIMEHTa y KPU3HOM €KOJIOIIKOM KOHTEKCTY. Y TOM
CMUCITY, HCXOJ TIPeIMETa je pa3Boj CIIOCOOHOCTH CTyAe€HaTa Ja KPUTHYKH MPOMHUIIIBA]y U
MPOjEeKTY]jy MpoLec 3elieHe TpaHc(hopMaIije TO30pUITHIX OpraHU3alnja Y OJHOCY Ha IMIHPHU
JIPYIITBEHN KOHTEKCT y KOME Ce OHa O/IBHja, T€ JONPUHECY MOACTHUILAY U PAa3BOjy YMETHHUKHAX
npojekara koju he caapkajHO, MPOrpaMCKHU M MPOAYKIIMOHO 3aCTYIATH IPUHIINIIE 3€JICHE areHe.

Capp:xxaj npeamera
1. Knmmarcka kpu3a kao (hakTop HOBE IMapajurMe COIM0-eKOHOMCKOT pa3Boja APYIITBa
2. OpHOC KyATYpHHUX M 3€J€HUX MOJIUTHKA
3. Exo 3a0kpeT y KyATYpH U YMETHOCTH — OCHOBHH TIOjJMOBH U KapaKTEPUCTHKE
4. 3enena TpaHcdopManuja MO30PUINTA — HOBU KOHIENT OAPKHBOCTH TeaTpa M MpakTHIHA
BEIITHHA O30PHUIIHOT MEHAIMEHTa
IIpaxce 3enene TpanchopMalyje y rio6asHoOM yMETHHYKOM/TTO30PHUITHOM KOHTEKCTY
3enena Tpanchopmalrja opraHu3aoHe KyJIType IO30pHIITa
7. Exonomrky opknBa MO30pHIIHA MPOTYKIIHja; KOHIENTYaIH3alHja 3eJICHOT YMETHHYKOT
MpojeKTa
8. IlpmHIUNH U MaTepHjaau 3eJeHe PeICTaBe
9. Exonomrky opknBa MO30pHIITA
10. KomyHuKamuja 3e1eHOT MO30PHUIIITA Ca 3ajeAHUIIOM
11. 3axpydHa pazmaTpama U pediekcuje; YcMeHa mpe3eHTanuja U AUCKyCHje pesyiTara
CTYJHMjCKOT UCTPAXMBAUKOT paJia CTyAeHaTa.

oW

IpeaumunapHa auTeparypa:

1. Klai¢, Dragan (2016). Poceti iznova.: promena teatarskog sistema, Clio
2. Dragicevi¢ Sesi¢, M., Dragojevié, S. (2005). Menadzment u kulturi u turbulentnim
okolnostima, CLI1O, Beograd. (4. 15. poglavlje)




Byxuh, Becna (2010). [porcasa u kyimypa: cmyouje caspemene Kyimypie

noaumuke, IHCTUTYT 3a TI030pHIITe, (GUIM, paJuo U TeneBu3njy, PakynTeT IpaMCKuX
YMETHOCTH

Puctuh Maja (2020) Menaymenm nozopuuwima — byocKku pecypcu y 00auKosarsy
nozopuuine npeocmaege, CAMOCTATHO U3ambe

JIuteaprypa:

1.

10.

11.

12.

Angelaki, Vicky. Theatre and Environment, Macmillan international higher education,
2019.

Bentz, Julia. "Learning about climate change in, with and through art", Climatic Change
162.3, Springer, 2020, 1595-1612.

Gatari, Feliks (2021). Tri ekologije, FMK

Chaudhuri, Una and Enelow Shonni. Research Theatre, Climate Change, and the Ecocide
Project: A Casebook. Palgrave Pivot, New York, 2014.

Garrett, lan. "Theatrical Production’s Carbon Footprint." in: Readings in Performance and
Ecology, ed. W. Andy and T, May, Palgrave Macmillan, New York, 2012, 201-209.
Hassall, Linda, and Stephen Rowan. “Greening Theatre Landscapes: Developing
Sustainable Practice Futures” in: Theatre Graduates, eds. W. Leal Filho and R. Leal-Arcas,
University Initiatives in Climate Change Mitigation and Adaptation. Springer, Cham,
2019, 143-158.

Letuni¢, Ana and Karauli¢, Jovana. “Introduction: Towards an Effective Dialogue Between
the Polticality of Performing Arts and Cultural Policy” in: Performing Arts Between
Politics and Policies: Implications and Challenges, eds. Letuni¢ A. and Karauli¢ J. Faculty
of Dramatic Arts Belgrade and Academy of Dramatic Art Zagreb, 2020, 6-11.

Mapxosuh boxosuh, K. (2020). ,,HeroBame mo3opuiiae myoauke Kao JpyIITBEHA
¢yHKIMja caBpeMEHNX M030puITa”. 360puux Mamuye cpncke 3a opynmeene nayke 175
(3/2020), cTp. 437-451;

Markovi¢ Bozovi¢, K. (2021) “Public theatre’s social role and its audience”. TEME g.
XLV, br. 1 (januar-mart), str. 213-229.

D’ Alisa, Giacomo, Federico Demaria, and Giorgos Kallis. Odrast. Pojmovnik za novu eru.
Fraktura via PublishDrive, 2017.

Kocovi¢ De Santo, M. (2020a), Rast i Odrast: Ekonomski stub kao pretnja kulturnoj i
ekoloskoj odrzivosti javnih i zajednickih dobara (komonsa), Zbornik Instituta za radio, tv,
pozoriste i film, FDU, Beograd.

Kocovic De Santo, M., “Eco-cultural Aspects of Degrowth - The Story of Decolonisation
of Colonial Mentality,” presented at the International Conference: Building Alternative
Livelihoods in Times of Ecological and Political Crisis of degrowth

Bbpoj wacoBa axTuBHE HacTase: 2 ‘ Teopujcka nacraBa: 2 | Ilpaktudna HacraBa:

Metone usBohema Hacrase: [IpenaBama, nuckycuje, nedate, mpe3eHTAIH]e

Ounena 3Hamwa (MakcuMaJHu 6poj moena 100)

3aBpuiHu
IIpenucnutHe 06aBe3e p

HCIHUT
Ycmena mpe3eHTanyja pesynarara
(ucTpakmBavka aHanau3a ogabpaHor mpobiema 40 yCMEHU 50
ca IMCKYCHjOM Ha Kpajy MpBOT CEMeCTpa) HCIIUT
aKTUBHOCT y TOKY IIp€JaBamba 10
MpaKTHYHA HAaCTaBa




Cryaujcku nporpamM: MeHaMeHT KyJTypHUX U MEIHUjCKUX HHAYCTpHja

Hasus npeamera: MeHalIMEHT BU3YEIHUX YMETHOCTH

Hacrapuuk: Muxamunan C. np Huna, nouent, Munan Bophesuh, ucrpaxxnpay-capagnuk

Crartyc npeameTta: 1360puu

Bbpoj ECIIb 4

YcaoB: Ynucana npsa roguHa Macrep crynuja

Inb npeaMera je fa Npysku TEOPHjCKa 3HAKHA M IPAKTUYHA UCKYCTBA y M0JbY MEHAIIMEHTA BU3YEIHUX YMETHOCTH; A2
yIO3Ha CTYAEHTE ca MPUHIUINMA (YHIKHOHHCAka CUCTEMA CaBPEMEHHX BU3YeIHUX yMeTHOCTH y CpOHju U CBETY, Kao
U C Pa3IMYUTUM MOJeNIMMa OpraHU30Bama, NPUHIUIMMA pa3Boja KapHjepa, THMOBA M IIpojeKara, Kao ¥ Mepama M
HHCTPYMEHTHMa KyJITypHE HOJUTHKE y JOMEHy Bu3yeqHHX yMmeTHocTH. CBe TO ma Tpeba na HOACTAaKHE 3a
Ipey3eTHUYKO JICJIOBABE Y N0JbY CABPEMEHUX BU3YEIIHUX YMETHOCTH.

Hcxon mpeamera: 1o 3aBpLIETKY Kypca, CTyIeHTH he nmaTu cienehe KoMIeTeHIyje:

o mos3HaBahie mpolec MeHaMEHTa y BU3YeJIHMM yMETHOCTMMa M Io3HaBahe HpuHIMNE pana (TP KUIIHOT
JIeTI0Bamka) yMETHHKA-IIPely3eTHUKA, rajeprja, 130)k0eHUX IIPOCTopa, CajMOBa U areHINja;

o  Ouhe ynosHatu ca caBpeMEHHMM KOHIENITHMa Yy OOJACTH MEHAIMEHTa BHU3YEIHUX YMETHOCTU U KyITypHE
nonuTuke (07 TeMa U GopMH CaBpeMEHUX YMETHHYKHX IIPAKCH 10 IOjMOBA MOMYT (ep mpakce u miaheHoct
YMETHHKA, YAPYKEHU paJl, IPOU3BO/bA APYIITBEHOCTH).

o IlosnaBahe ocHOBHe npuHIHKIE MeljyHapOIHE capaiibe ¥ paja y MoJby BU3YSIHUX YMETHOCTH y TUTHTAIHOM
OKpYKEHY

Canp:xaj npeamera: (1-2) YBox y MCHaIMEHT BH3YEIHUX YMETHOCTH (KJbYYHH ITOJMOBHU U COL[MOKYJITYPHH LIUKIIYC);
(3-4) KyntypHa nonutuka u ¢ep mpakce y AOMEHY BU3YEIHHX yMeTHocTH; (5-6) IIpumapHO TpiKHIITE BH3YEIHHX
YMETHOCTH, TUTMTATHO YMETHUYKO TPXKUIITE U Mozenu puHaHcupama; (7-8) CaBpeMeHe H3iarauke M KyCTOCKe HpaKce
y Cpbuju u csety; (9) Ilonutuke neHa 1 MapKeTUHT y Bu3yenHUM yMmeTHocTuMa; (10-13) Menanmenrt ranepuja; (14)
Pa3Boj kapujepa ymerHuka (pa3Boj noprdonuja, 3acryname); (15) 3aBpiiHe npe3eHTalyje HCIUTHOT 3a/1aTKa.

JIuteparypa
1.  Winkleman, E. Hindle, P. (2018) How to Start and Run a Commercial Art Gallery (Second Edition), London:
Alworth.
2. Mihaljinac, N. Mateji¢, B, Pordevi¢, M. (2022) (eds.), Equity in Visual Arts: from the Local to the Global,
Atropos, Visp: The European Graduate School.
3.  Dbordevi¢, M., Mihaljinac, N. (2021). ,,Ka horizontalnosti u umetnosti: predlog jednog modela angazovanja
umetnika u lokalnoj zajednici.“ Rad u umetnosti. Zbornik ULUS-a. Beograd: Udruzenje likovnih umetnika
Srbije.
4. Alexander D. V. &amp; Rueschemeyer M. (2005) Art and the State: The Visual Arts in Comparative
Perspective, London: Palgrave MacMilan.
Steedman, M. (2012) Gallery as Community: Art, Education, Politics, London: Whitechapel.
6. Frey, B. S., (2000) Arts &amp; Economics. Analysis &amp; Cultural Policy, Berlin/ Heidelberg/ New York:
Springer Verlag.
7.  Maprunosuh, [JI. Taguh, [I. Muxamunan, H. (2014) Atnac ranepuja u usnaraukux npocropa y Cpouju,
Beorpaj: 3aBoj 3a npoydaBame KyJITypHOT Pa3BUTKA.
8. Beech D. (2015) Art and Value: Art’s Economic Exceptionalism in Classical, Neoclassical and Marxist
Economics, Boston: Brill Leiden.
9. Buckley B. &amp; Conomos J. (2017) Who Runs the Art World: Money, Power and Ethics, Oxfordshire: Libri
Publishing.
10. Muxamunan, H. OcHoBHU 10jMOBH Tanepujckor MeHauMenTa, Tomu, Beorpas, 2010.
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bpoj wacoBa aktuBHe Hactase: 4 | Teopujcka HacTaBa: 2 | IIpakTnuHa HacTaBa: 2

Mertozae n3Boljema HacTaBe: NpeaBamba, paAUoOHULIE (IPYITHU 3a1all1 — aHAJIN3€ TEKCTA)
y3 nebare 1 JUCKYCHje, CEMUCHAPCKH — UCTPAKUBAYKHU P

Metone u3Bohjemsa HacTaBe: mpenaBama; Be)KOe — KPUTHYKA aHAIN3a TPXKUIITA BU3YEITHHX
YMETHOCTH; TPOjeKTHH 3a/laTak — HOBH NPOW3BOJ] Ha TPXKHUIITY (MCTPAXMBame, KOHIUIIHPAHE,
TUTAHHPamke U Pa3Boj, POMOIIHja, TpoJiaja, eBaTyalyja ycuexa).

Ounena 3Hama (MaxcumanHu Opoj moexa 100)

IlpenucnutHe 06aBe3e 3aBpUTHA UCITUT

AKTUBHOCT y TOKY IIpEJlaBamba 10 NIACMEHU UCIIUT

CeMuHapcKu pan u 40 YCMEHU UCHT 50
Mpe3eHTanyja




Crynujcku nporpam: MAC MeHaIMeHT KyJITYPHHX U MEINjCKUX HHAYCTpHja

Ha3ue npeamera: Ctpydna npakca

Hacrapuuk/nactaBaunm: 1p Mupjana Huxonuh, pea.npod. ap Huxona Mapuuuh, pen.pod. Ap Becna
Dyxuh, pen,npod. 1p Ana Maptunonu, pea.npod, ap Maja Puctuh, pea.npod. ap Josana Kapaymuh,
noueHT; Ap Hura Muxassunan, gouent, Aparnhesuh llemmh . np Munena, npod. emepura; ; Porau
MujatoBuh b. np Jbuspana, Baup. pod.

Cratyc npeameTa: o0aBe3HH

Bbpoj ECIIb: 3

Ycao0B: Youcan apyru cemectap MeHaUMEHT KyITYPHUX M MEIIH]CKUX HHIYCTPH]ja

uss mpeamera

OCHOBHH 1IMJb IPE/IMETA je Ja CTYACHTH CTEKHY IIPaKTHYHA 3Haba U3 00J1acTH MEHAIMEHTa y CBUM cepama KyJIType
u ymetrsHoctu. IIpeaqmerom he Outn o0yxBaheHU MPaKTUYHU 3aJallil PEaIH30BaHU KpO3 CTpaTelIka MapTHEPCTBA ca
KyJITYpHUM HWHCTHTyLHWjaMa, MeAujuMa (QecTHBaJIMMa, KOPIOpaTHMBHUM Jorahajuma, MaHu(ecTanujama,
CBEYAHOCTUMA Y OKBUPY KOjuX he cTymeHTH 00aBjbaTu MOCIOBE KOjU he yHanmpenauTH HUXO0BA 3HAKA U BEUITHHE U3
oBe obmactu. Taxole, Wb CIpydHE Ipakce je MOJACTHLAlkE CTyAEHaTa Ja KpPo3 KOHKPETaH paj y pearHoM
npodeCHOHATHOM OKpYXKemy OONMKYjy MOTeHIHjalHa UCTPakMBayKa MUTama M XUMOTE3e Koje OM UCTPaKUIU Y
3aBPIIHOM pPafy.

Hcxon npexmera

ITon Hag30poM MEHTOpAa KaHAMIAT CIPOBOJAU CTPYYHY IIPAKCY U Yy OKBHPY HE CaMOCTANIHO, CIIPOBOAM MPAKTUYHO
UCTpakKMBamke KOje 3a pe3ysTaT UMa IeJIOBUT, aHAIUTHYHO-CUHTETHUYKU paj, ca OAroBapajyhuM MeHalepCcKuM U
IIPaKTUYHUM IpENnopyKama.

JlonaTHo, HAKOH 00aBJEEHOT MPAKTUYHOT paja CTYAEHTH Tpeba Aa OBNajajy BelITHHaMa koje he um omoryhutu
caMoCTallHO 00aBJbabe MMOCIOBA OCMHUIIIJbaBamka U leUHUCaka nJbeBa npojekra. CTyJeHTH Tpeba Ja Mo3Hajy cBe
00JacTH U MeXaHH3Me Pajia y OBOM CEKTOPY KyJIType U yMETHOCTH.

Canp:xaj npegmera

CrpydHa npakca 3anounmbe Ae(pUHICAkEM HHTEPECOBamba U CKUIIOM HCTPaXHUBaka, TEOPH]CKUM MU MPAKTUIHUM,
koje he peann3oBaTH y OKBUPY CTpydHE Ipakce. Y3 KOHCYJITalllje ca HACTaBHUKOM OJ[BHja C€ U KOMYyHMKalHja ca
MapTHEPCKUM OpraHu3alijaMa, MHCTUTYLIIMOHAIHUM M NPOjeKTHUM IO30PHINTUMA, (ecTHBannMa, KOprnopaTuBHUM
norahajuma, MaHU(ecTaIjaMa, CBE€4aHOCTUMA, MEIUjIMa U H3HAJa3U Ce HAjIOroAHUjU MapTHep koju he cTyaeHTy
oMoryhuTH ycioBe 3a peannzalujy CTpy4He Ipakce, a y ckiaay ca AepMHICAaHOM TeMOM HcTpaxuBama. Kao pesynrar
CTpy4YHE IpaKkce CTyAEHT IOAHOCH IHCAaHM H3BEIITa] HACTaBHUKY-MEHTOPY O Tpajamy Ipakce, Ae(pUHUCAHUM
3aJaluMa U MUBEBHMA U pe3ylaTaTuMa A0 KOjHUX ce TOKOM CTpYy4He Mpakce AOIII0, Kao U 3alakambiMa Be3aHUM 32
paa y mpodecroHaITHOM OKpYXKemY, a Y 0OJHOCy Ha Beh cTeueHa Teopujcka 3Hama. KoHauHo, caMm 3aBpIIHU U3BELITA]
ca CTpy4He IpaKkce MOe IMOCITYKUTU Kao OCHOBA 32 U3pay eKCILIHKAIIje MacTep Te3e.

JIutepartypa

Excuep, Aunpeac, Y600 y o6jasmusare nayunux nybnuxayuja, beorpan, 2016;

Jlacno, Iljep,, Hayuna komynuxayuja, beorpan; 2014;

Carr, Deborah, The Art and Science of Social Research, 2017,

IMerposuh, . (penaktop),. Menaymenm u opeanuszayuja, beorpan: @axynrer opraHu3anuoHux Hayka.2012;

Bpoj yacoBa akTuBHe HacTase: ( ‘ Teopujcka nacrasa: 0 Ocrann yacoBu: 3

Metone nsBohema HacTaBe: Pajx Ha U3paay CKUIE HCTPaXUBamka, KOHCYJITAlMje, Mpaheme MPaKTHIHOT
pazna CTyJeHTa, aHaln3a 3aBPIIHOT U3BEIITaja CTPyYHE MpaKce.

Ouena 3Hama (Makcumannu 6poj noena 100)

IIOC€Ha
Hpezmcrmnle o0aBe3e 3aBp1mm HCIIUT ITIOC€HAa

[IpaKTU4YHA HaCTaBa 50 YCMEHU UCHT 50




Crynujcku nporpam: MAC MeHaIMEHT yJITypHE U MEANjCKEe HHAYTPHje

Ha3zuB npenmMera: 3aBpIiiHu paj — HCTPAKUBAKHE

Hacrapuuk/nHactaBuunm: 1p Mupjana Hukonuh, pea.npod. np Hukona Mapuunh, pen.mpod. [p
Becna byxuh, pen,npod. np Ana Maptunonu, pea.nmpod, ap Maja Puctuh, pea.mpod. np JoBana
Kapaynuh, nonent; ap Hura Muxaseunan, gouent, [paruhesuh llemuh JI. ap Munena, mpoo.
emepuTa; ; Porau Mujarosuh b. ap Jbuipana, Baup. npod;

Cratyc npeameTa: o0aBe3HH

Bbpoj ECIIb: 10

VYcI10B: TOJT0XKEHH CBM 00aBE3MH MCIIUTH Ha MacTep mporpamy MeHajMeHT KyIATYPHHUX ¥ MEJIH]CKUX
WHAYCTpHja

usbs mpeamera

uss mpenmeTa je fa y3 paj ca MEHTOPOM CTYJEHT caBliafia OOJIMKe U METO/Ie UCTPaXKUBamba KOjU Cy HEOMXOAHU
3a U3pajy BEroBOr MacTep paaa. Llub mpamera je fa yIoyTH CTyJIeHTe y MIPOoIlec HCTPakuBamba, IPUKYIUbamke
JIUTEepaType Tpakeme aJeKBaTHUX U3BOpa 3a NoTpebe u3pajae MacTep paja; Y OKBUPY KOHCYJITAIlMja, HACTABHUK
Tpeba J1a yIyTH CTyeHTa y TeXHUKE H 0COOCHOCTHU aKaJeMCKOT NHcama, Kpeupama CTpyKType Oyayher pana,
onpehuBama npeaMeTa, IUbEBa U XUIOTE3e UCTPAKUBAMKA.

Hcxon npeamera

o 3aBpmIeTKy HacTaBe U3 IIpeaMeTa O] CTyJeHaTa ce 04eKyje Jia je CaBllafao TeXHUKE U METOe TEOPUjCKOT U
EMIINPHjCKOT UCTPAXHUBamka, Kao U Ja je CaBlIafao NPHKYIJbamke U3BOPHE U CeKyHIapHe rpale HeomxoaHe 3a
u3pany Mactep pana. HakoH HHAMBHIyaTHOT U pajia ca MEHTOPOM, CTYACHT Tpeda fa Imoceyje 3Hama U
CcocOoOHOCTH 3a KOHIleNTyanu3anujy Oyayher macrep pajga, 0XHOCHO Jia je HCTPaXKHUO CBY HOTPEOHY
JIUTEpaTypy Koja je ycKo IOoBe3aHa ca TEMOM MacTep paja, Kao U Jla KpUTHUKY aHaIu3upa rpaly y ckiany ca
MOCTaB/FCHUM IUJbEBUMA U XUTIOTE30M.

Capp:xxaj npeamera

Teopujcka nacmasa

1. VTBphuBame OKBUpHE TEMe MacTep paja, IpeaMeTa HCTpaKUBamba, IIIJbeBa U XUIOTe3€, METOHL0I0TH]e
UCTpakKMBama; Je(UHUCAHE 0COOCHOCTH HAYYHOT UCTPaKUBamkba U OCHOBHUX JIEJIOBA CBAKOT HAYYHOT paja; 2 .
Bpcre uctpaxxuBama ((yHIaMeHTallHa, IPUMEHEHO HCTPAXUBamke, eKCIIOPaTUBHO), 2. 3Bopy; 3.
Konnumnupame cTpykType pana (CTpyKTypa UCTpakuBama); 4 Pag y OubmuoTenu — npeTpaxxuBame U
IpoHaNlaXKemke U cenekiyja rpahe; 5. YTBphuBame NoTpeOHUX Teoprja — HHTEPIUCIUIIIMHAPHU IPUCTY; 6.
Emnupujcka HCTpakMBama: aHKeTa, UHTEPB]y, CTyAU]j€ Cllydaja (CTPYKTypa eMIIMPH]CKOT UCTPAXKUBaka); 7.
IMucame y Hayiy; 8. Pacnonena npukymsseHe rpale; 9. Ycarnamasame [UTHpaHe IUTEpaType U u3Bopa; 10;
Bba3uune ocobune ucrpaxusaua; 11. Haunau gonaxema 10 HOBUX UAeja M OPUTHHAIHOCT Y UCTpaKuBamYy; 13.
Amnanu3za u cuntesa; 14. Komnerennuje uctpaxunada; 15. ETuka ncspaxunaua

JIuteparypa:

Borpanosuh M. IIpobaemu y opywmeenum ucmpasxcusarsuma, Merononomuike ctyauje beorpam; 1994:
bunmenu ¢ponoa CAHY 3a ucmpasxcusara y nayyu u ymemnocmu; beorpan; 2018;

Ieuyjnuh M, Memoodonozuja opywmeenux nayxa, CaBpeMeHa aguMHucTpanuja beorpan;1989;
Cysuh H, IIpasuna nucarea nayunoe pada — aba u opyeu cmanoapou, bama Jlyka, beorpan, 2012;

bpoj wacoBa axTtuBHe Hactase: 10 ‘ Teopwujcka nHacrasa: 0 Cup: 10

Mertone usBohema HacTaBe: [IpenaBama 1 KOHCYATallMje MEHTOPA M KaHAUAATA

Ouena 3Hama (Makcumannu 6poj noena 100)

oeHa
IIpenucnutHe 06aBe3e 3aBpIIHU HCOIUT OECHA
aKTUBHOCT Y TOKY IIpeiaBama MUCMEHHU UCIIUT
eKCIUIMKAINHNja 30 YCMEHH UCIT 40
Mpe3eHTaIuja 30 |




CTyaujcku mporpam : MeHayuMHeT KyITYPHHUX U MEJMjCKUX HHIYCTpHja

Ha3ue npeamera: 3aBpLIHu paj

HacraBuuk/HacraBauuu: 1p Mupjana Hukonuh, pea.nipod. np Hukona Mapuuuh, pen.nmpod. Ap Becna Dykuh,
pen,npod. 1p Ana MaptuHonu, pen.npod, a1p Maja Puctuh, pen.npod. ap Joana Kapaynuh, nouent; np Huna
Muxaseunan, nouent, Jparuhesuh Hlemmh /1. ip Munena, npod. emepura; ; Porau Mujarosuh b. np Jbusbana,
BaHp. pod;

Crartyc npeamera: O6aBe3Hu

bpoj ECB: 10

'Ycnos: [TnoxxeHu cBY UCITUTH Ha cTyaujama KynTypHe U Meiujcke HHIYCTP

Ln/b 3aBpIIHOT paja je Aa Kpo3 HHAUBUAYAIHH, MEHTOPCKHU paJl CTyIEHTY NPYXKH HEONXOAHA 3Hamkha U BELITHHE 32
3pay MacTep paja ca TeMOM Koja he aekBaTHO pPernpe3eHTOBATH TEOPUjCKa U MPAKTUYHA 3HAMha U BEIITHHA KOje
je crexao TokoM cTyauja. CTyIeHT Kpo3 cBOOyXBaTaH U CTyAMO3aH paJi IPE3eHTyje YCIEUIHOCT YCBOjEHOT 3Hamba
KOje je CTHLIa0 TOKOM CTyAUpama Ha MacTep akaJeMCKUM CTyArjaMa, Koje je Kpo3 U3paly 3aBpIIHOT paja,
yHarpeauo 1 MHOBaTUBHO OOJIMKOBAO Y TEOPU)jCKHU pajJ y KOMe MOTY OMTHU eIeMEHTH 3aCHOBAHU HA eMIIUPU]CKOM
[TucTpakuBamy KOjUM ce yHampeljyje TeopHja u mpakca MEHaIMEHTa Y KyIATYPU U MeAUjUMa.

Hcxon 3aBpIiHoOr paga Ycrnermas u36op teme; CriocoOHOCT MPOjeKTHOT KOHIUIHMpama pajia Ha MacTep TeMH paja
KOja YKJbyuyje yTBphUBame HeroBor MpeMETHOT U II0jJMOBHO-XUIIOTETUYKOT OKBUPA U [IMJbEBA UCTPAKUBAIbA.
3pana MacTep paga y3 IPUMEHY HayqyHO ONPABJAaHHUX U aIeKBAaTHUX UCTPAKMBAUKHUX TeXHHUKa U MeTona. LlenoBuT
MacTep pax obuma 120.000 — 200.000 xapakTepa Koju OKa3yje OCIIOCOO/BEHOCT CTYACHTA 3a CAMOCTaIHU
CTpa’kUBAavKH paj koju he o0nukoBaTH y GpopMy ajgexBaTHY 3a MacTep paa. OcrnocobsbeHOCT 3a jaBHO
[IpeCTaB/bamke Pajia U BEeroBUX pe3ysTaTa mpej KOMUCH]OM 3a IPOLeHy U oA0paHy MacTep pajaa

Capgpaxaj npeqMera Y Ipyrom ceMecTpy MacTep CTyJHja CTYJEHT ce ompenaesbyje 3a 00JIacT, TeMy U MEHTOPA MoJ
q1jUM pyKoBohemeM he cripoBecTH HCTpaXUBamke U CHCTEMaTU30BaTH pe3yaTare y popMy 3aBpIIHOT MacTep paja

3pana 3aBpUIHOT pajga 00yXBaTa MPUMEHY TEOPHjCKHUX Ca3Hama CTeUCHUX MoxahameM mpeaBama U U3y4aBamkbeM
[Ipe/IoJKeHe TUTepaType, ca3Hamba CTeUCHUX TOKOM CTYIHjCKOT OopaBKa y Npo(heCHOHAIHUM yCTaHOBaMa KyIType,
[MO30pUIITHMA, MEIMjUMa, Ha OCHOBY HCTpaxxeHe nuTepaType. CBe 0Ba HCTpaKUBamba UHTEPIIONUPA]y ce y U3pary
[HCAHOT pajia Ha n3abpaHy TeMy, o100peHy npeMa npeasuleHoj GpakyiaTeTckoj Iporerypu.

Kpo3 panx ca MEeHTOpPOM MHAMBUIYATHU, MEHTOPCKH paJi CTyA€HTY NPY’KU HEOIXO/JHA 3Hamka U BEHITUHE 3a U3pary
ITUTITOMCKOT paja ca TeMOM Koja he alekBaTHO pernpe3eHTOBATH TeOpHjCcKa U MPAaKTUYHA 3HaKka U BEIITHHA KOje je
CTeKao KpPo3 MacTep aKaJeMCKe CTyuje.

3pasom MacTep paja, CTyJICHT je II0Ka3ao Ja yMe yCIEIIHO Ja KOHIeNTyanu3yje TeMy, IpeaMeT, IIUJbEeBe,
[10jMOBHO-XUIOTETUYKU OKBUP U METOAOJIOTH]Y U3pajie paja y CMHUCIY dera NpuMemyje HayqHO ONpaBIaHe U
a/IeKBaTHE MCTPAKMBAUKe TEXHUKE U MeTo/ie. VI3BopH yuema ce Ie(HHUIIY y CKIIaay ca TEMOM Ha KOjoj CTYJIeHT
paau ¥ BE3aHU Cy 3a y’Ke U IIUpe 00JIacTU UCTpakuBama. MHIMjaTHa nuTepaTypa JeuHUIIe ce y J0TOBOpY ca
MEHTOPOM U IPUINKOM U300pa Teme.

Ipakmuuna nacmaea

JIuteparypa:
1. Ilynosar Bama; Akademcko nucare; Ctyaenrcku 300p Ceeyumnnuinra y Pujeru, 3arpe6; 2018;

2. T'ahunosuh P, Memoodonowxu npoyec y nucary Hayunoe pada, IHCTUTYT 3a MONUTHYKE cTyauje, beorpan;

3. [euyjnuh M. Metononoruja apymreennx Hayka, Caspemena aqmunucrpanuja; beorpam; 1980;

Bpoj uacoBa akTHBHe HacTaBe Teopujcka HacTaBa: OcTanu yacoBu: 6

MeTone u3Bohema HacTaBe

[Tpema yTBpheHOj mpoleypu HaKOH JOroBOpa ca MEHTOPOM BE3aHO 3a IPEIMET U TEMY UCTPaXKHBarba, CTYJEHT
punpeMa eKIUIMKaIKjy Koja ce Ha oaroBoapajyhiem obpacity nocrasiba Behy katenpe Ha pasmaTtpame 1 IpOLEHY.
[TpennoxkeHa TeMa M eKCIUIMKaIMja ce pa3Marpajy Ha CacTaHKy, O B0 Ce AUCKYTYje, ycBaja ce y LeIMHH HIIH y3
onpelheHe Kopeknuje HakoH Yera opMaiHO CTYACHT MOYHEbE UCTPAKUBAUKU Pal.

[To 3aBpIIEHOM MEHTOPCKOM pajy, MeHTop oOaBeritaBa Behe kaTenpe v leroBoe 4wiaHOBE Ja j€ 3aBPIIMO MEHTOPCKY
pa, HaKOH Yera ce hopMHpa TpOUKaHa KOMHUCH]a 3a OLlEHY U 00paHy paaa. MUHHMaJIHO cellaM JjaHa Ipe 3aKa3aHe
on0paHe, KaHAWAAT JOCTaBHka NMpUMepKe MacTep paja oxarosapajyhum ciyxbama Pakyntera OZHOCHO MEHTODPY M
qIaHOBMMAa KOMUCH]je, HAKOH Yera ce opranusyje omOpana. OgbpaHa 3aBpIIHOT paja ce BOAU 3aIHCHUK y KOjU c€
YIHCYyje OlleHa, a Ha OCHOBY ycIieXa i Opoj MoeHa OJJHOCHO OIeHA.




Ox0paHOM 3aBPILHOT, MacTep paja cMaTpa ce Ja je CTyAEHT 3aBPIINO MacTep CTyauje.

3Bopu yuema ce JeUuHUIly y CKJIaay ca TeMOM Ha KOjoj CTYAEHT pajJy U Be3aHU Cy 3a yXKe U mupe 001acTu
CcTpakuBama. VIHIMjaTHa TuTepaTypa JeHUHHUIIE Ce Y JOTOBOPY Ca MEHTOPOM U MPUIINKOM H300pa TeMe.
Onena (MakcumaJnu 0poj nmoena 100).

Onena 3Hama (MakcuMaJHu Opoj nmoena 100)

oeHa
IIpeaucnutHe 06aBe3e 3aBpIIHU HCIUT HoeHa

IMucanu Teopujcku pan 60 YCMEHH UCIT 40




