Cryaunjcku nporpam : CHUMame U 1M3ajH 3ByKa

Ha3us npeamera: AkycTuka

HacraBnuk: np /{parana lllymapau [Tasnosuh, penosuu npodecop

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 5

YeaoB: Yrrcane ocHOBHE CTyauje Ha MoxyTy CHUMame U In3ajH 3ByKa.

ubs npeamera:

Ymno3HaBame cTy/IeHaTa ca OCHOBHUM (DPH3NYKIM 3aKOHMMa HacTaHKa, IPOCTHPaba U MEPIEIHje 3ByKa Kao U
TEXHUKaMa aHaJIU3€ 3ByKa y BPEMEHCKOM U CIIEKTPAIHOM JAOMEHY. YIIO3HaBamkE CTyA€HATa Ca OCHOBHUM
MPUHINIIAMA MOAEJIOBamka 3BYYHOT 110Jba M IPUHIIUIIIMA aKyCTHYKOT JH3ajHa IPOCTOPH]ja 3a pa3InInTe HaMeHe
Kao ¥ OCHOBHUM IPUHIIAITIMA 3BYYHE U30JIaIHje.

Hcxon mpeamera:

Haxon noxahama HacTaBe, CTyJIeHTH CTHYY Ca3Hamba Be3aHa 3a pa3yMeBabe (U3NUKe IPUPOJE 3ByKa, PA3ININTE
HayMHEe KOHTPOJIMCAHOT FeHepUCamka 3ByKa U KapaKTepUCTHKA CIIEUPHUIHNX 3ByYHHUX CHTHaja. YIO3Hajy ce ca
OCHOBHHMM aHAaTOMCKHM, (DU3UOJIOIIKUM U NICUX0aKyCTHYKUM (PeHOMEHHMA Tepleniyje 38yka. CTH4y OCHOBHA
ca3Hama Koja UMa oMoryhasajy BpeHOBambhe aKyCTHYKHX KapaKTEPUCTHKA CI0KEHHUX O0JIMKa 3BYYHOT I0Jba Y
Pa3IMYUTUM OKPYXKSHUMa U METO/IE TOCTH3aba aKyCTUUKOT KoM(opa. YI03Hajy ce ce OCHOBHHM MEPHUM
TEeXHHKaMa 332 00jeKTUBHO BPETHOBAE aKyCTUUKOT KBATUTETa IPOCTOPa

Canp:kaj npeamera:
Sumcku cemecmap:
1. YBon y aKyCTUKY
. OCHOBHH TI0jMOBH BE€3aHH 3a MIPUPOJLY 3ByKa M 3BYHHOT I10Jba, [10jaM 3BYYHOT MPUTHCKA
. TanacHa npupo/a 3ByKa, BpcTe Tajlaca, Op3uHa NpoCTHpamba 3ByKa
. [lojam nenmbena
. [lojam akycTHYKe UMIIEAHCe, HHTEH3UTET 3ByKa
. Kapakrepuzanuja 3By4HUX H3BOpa

. Crroxxenun H3BOPU 3BYyKa, 3ByYHUYKHU HU30BU
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. [lojae npu npocTupamy 3ByKa

9. Cynepno3unyja 3By4HHX Tanaca, "koM0 ¢uirap” epexart

10. 3ByK Kao CHTHaJl — aHAJIOTHO JUTHTAIHA KOHBEP3Hja

11. Ananm3a 3By4HOT CUTHaJIa Y BPEMEHCKOM JIOMEHY

12. AHanm3a 3BYYHOT CHTHala Y (PEKBEHIIH]CKOM JIOMEHY

13. MexaHu3aM reHepUcama U KapaKTepu3allije TOBOPHOT CUTHAIA
14. MexaHn3aM reHepUcama U KapaKTepu3alija My3HUKUX CUTHAIA
15. 3By4HOM MOJBE Yy IIEBUMA B KOMOpaMa

Jlemru cemecmap:

16. MexaHu3aM paja dyia cilyxa- aHaTOMCKH ¥ (DU3HOJIOIIKH allCKETH
17. TlepuentuBHE OCOOMHE UyJia CIyXa

18. AyauTopHe eMOHCTpalnuje

19. 3ByuHO Mmosbe y mpocTopHjama

20. MaTtemMaTHYK1 MOJIETH OMMCUBAKA 3BYUYHOT [10Jba

21. Cumynamnmja 3ByYHOT T10Jba y 3aTBOPEHOM MIPOCTOPY

22. OGjexTHBHH MapaMeTpH 3a ONMCHUBALE 3BYTHOT T10Jba

23. CyOjeKTHBHU MapaMTepH 3a ONMCHBAE 3BYYHOT 10Jba

24. Mepema y aKyCTHIIH IPOCTOpHja

25. OCHOBHM NPUHLIMIIN aKyCTHYKOT AN3ajHA

26. Anatu y akyCTUYKOM JIN3ajHY

27. AKyCTHYKH AW3ajH IPOCTOPHja 3a PEIPOAYKIH]Y 3ByKa




28. AKyCTHYKH IU3ajH NPOAYKIH]Y 3ByKa- KOHLIEPTHE caje
29. AKyCTHYKH{ AWM3ajH CTYAHjCKHAX IIPOCTOPA

30. OCHOBHH IOjMOBH 3ByYHE H30JIaIlH]je

Jlutepatypa

1. dparana lllymapar I[TaBnosuh, Muomup Mujuh, Erekmpoaxycmuka, eneKTpoHCKo m3name 2018.

2. Thomas Rossing, Handbook of acosutics, Springer 2007

3. Leo Beranek, Concert halls and Opera Houses, Music, Acoustics and architecture

4. Auditory Demonstrations, Acoustical Society of America and the Institute for Perception Research

5. Jan Schnupp, Israel Nelken and Andrew J. King, Auditory neuroscience Making Sence of Sound, MIT
press, 2012

Bpoj yuacoBa akTHBHE HacTaBe ‘ Teopujcka HacTaBa: 2 IpakTnyna Hacrasa: 0

MeTtone n3Bohema HacTaBe

[IpenaBama, TUCKycHje, IEMOHCTPALUje MEPHHUX MIPOLEAYpa.

Ouena 3Hama (MakcumaJjnu 6poj noena 100)

MoeHa
IpenucnutHe 0o6aBese 3aBpLIHN UCTIMT MOEHa
KOJIOKBHjyM 20 3aBpIlHU UCTIUT 40
CEMECTpaJIHU pajg 20 YCMEHH UCIIUT 20



https://mitpress.mit.edu/contributors/jan-schnupp
https://mitpress.mit.edu/contributors/israel-nelken
https://mitpress.mit.edu/contributors/andrew-j-king

Cryaujcku nmporpam: CHEMame U AM3ajH 3ByKa

Hasus npeamera: Ayano ypehaju u cucremu

HacraBank: Kokorosuh Hukomna, penoBau npodecop

Cratyc npeamera: O6aBe3Hu

Bpoj ECIIB: 4

YenoB: Ynucana 2. roauHa Ha CTyAujcKoM mporpamy CHUMame W AM3ajH 3BYKa, MOJIOXKEHH mpeaMeTn OCHOBH
ayIMOTeXHUKE U AKyCTHKA.

us npeamera

VYro3HaBamke ca CBOJCTBAMA, MEPIJIMMA 33 BPCIHOBaWmEe, (YHKIMOHATHAM U TEXHHYKAM KOHICITHMA,
OPUHIMINAMA Tpaame W (QYHKIUOHUCAWma mpodecHoHATHUX ayauo ypehaja u cucrema, yrmo3HaBame ca
crapaapanMa U hopMaruMa npodeCHOHATHNX ay o ypehaja u cuctema.

Hcxon npeamera
Cruname 3Hama 3HAYajHUX Yy pa3yMeBamy HACTaBE TMIABHUX IpPEAMETa Y TOKY JaJbel INKOJIOBAaMka, Pa3BHjaAmbE
OJITOBOPHOT M €(DMKACHOT MPHUCTYIIA Y MPOIIeCY CHUMama U 00paJie 3ByKa.

Canp:kaj npeamera

YBox y ayauo cucteme
Kapakrepuctuke ayauo cucrema 1
Kapakrepuctuxe ayauo cuctema 2
Kapakxrepucrtuke ayano cuctema 3
KonTposa HUBOA U onlepaTUBHU HUBOU
Muan

CHHXPOHHU3AIMOHY ayIU0 CUTHAIU
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IToBe3uBame aHajgorHux ypehaja
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[ToBe3uBame aururanaux ypehaja 1
. [oBe3mBame auruTanaux ypehaja 2
. Muxpodonu
. Muxcere 1
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. IIpouecopu - KOMOMHOBaHH U IOCEOHE HAMEHE

. Ypehaju 3a cHUMame U penpoOIyKIHjy — aHAJIOTHH |

. Ypehaju 3a cHUMame U pEenpOIyKIHjy — aHAJOTHA 2

. Ypehaju 3a cHUMabE U PENPONYKIHNjY — AUTUTAITHH |
. Ypehaju 3a cHUMamE U PENIPOLYKIHN]Y — AUTUTAIHA 2
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Ypehaju 3a cHIMakE U PENPOAYKIH]Y — AUTHUTATHA 3
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. Ayzawo pajgHe cTaHHWIIE 32 CHUMambe u 00paay 3ByKa
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. HpeHoc TnoJiaTaka — ayauo CUrHajia
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. MonutopuHr
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. Cranmapmu npeHoca U Mepemba, TIIACHOCT Kao mapaMerap 3a yjeqHauaBame

N
Nel

. Hamajame ypehaja u yzemsbeme
. HoBe TexHonoruje, ayuo cucreMu y mnpaxkcu (OCHOBHE IIOCTaBKE CTYAMja, CHCTEMA 3a 03BydYaBambe,
cHrcTeMa IpeHoca).
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Jlutepatypa

Alten, S. (2014): ,,Audio in media“, Wadsworth Cengage Learning, Boston

De Buglio, J. (1992): ,,Why are church sound systems & acoustics so confusing?*, JAB Sound Acoustics
Gilmer, B. (2002): ,,AAF — the Advanced Authoring Format“, AAF Association

McCarthy, B. (2007): ,,Sound Systems - Design And Optimization*, Focal Press, Amsterdam

Mujuh, M. (2011): ,,Ayouo cucmemu‘‘, Akamemcka mucao, beorpaz

Nair, V. Green, O. (2013): ,,Loudness and metering*, www.designingsound.org

OMF Developers' Desk (1997): ,,0Open Media Framework®, Avid Technology, Inc.




Bpoj yacoBa akTHBHe HacTaBe

| Teopnjcka HacTaBa:

2 IIpakTHyHa HacTaBa:

MeTtoae u3Bolhema HacTaBe

[IpemaBarma 1 IUCKyCH]j€ Y OKBHPY IPEIaBama.

Ouena 3Hama (MakcuMaJnu 6poj moena 100)

IIpenucnutHe 06aBe3e MTOCHA 3aBpuiHM UCIUT MTOCHA
AaKTHUBHOCT Y TOKY IIpe/iaBarmba 10 MMUCMEHHU UCTTUT 50
NpakTHYHA HacTaBa | ... yecMeHm menrT |
KOJIOKBH]YM 40

cemMmHap-u |




Cryaujcku mporpam: CHUMambE U IU3ajH 3ByKa

Ha3sus npeamera: AyTopcKo paBo

HacraBauk: nmpod. ap Mapwuo Jlykunosuh

Cratyc npeamera: M360opHu

Bpoj ECIIb: 4

YeaoB: Yrucana onrosapajyha ronuna cryamja

Lnms npenmera: [IpeaMer naje mperiien caBpeMEHUX pelierma NpuxBaheHX y JOMEHY ayTOPCKOT M CPOJIHHX
npasa. L{uib je 1a ce cTyAeHTH YIIO3HAjy ¥ ca HAUWHOM yCTyIamba ayTOPCKHX IIpaBa IyTeM yroBOpa, IITO je Of
MMoCce0HOT 3HaYaja 3a CTYyIEHTe, C 003MpOM [a €KOHOMCKH acCIeKTH HCKOopuInhaBama ayTOPCKOT W CPOIHHUX
npaBa 00e30ehyjy npaBHy CUTYPHOCT ¥l MaTEepHjaTHy HaJOKHAIY 33 ThbUXOB DAl

Hcxon mpeamera: CaMocTamHO pa3yMeBame OCHOBHHX IIOjMOBA ayTOPCKMX M CPOJHUX IIpaBa M HadyWHA
BUXOBOT (PYHKIMOHHUCAama y MPakcH, Kako Ou y Oyayhem mpodecrnoHamIHOM pay MO Jia MIPUMEHE CTeUeHa
3HaBA.

Teopujcka HacraBa: 1. Ucropujcku pa3Boj ayropckux pnena/ Ilojam ayropckor pena 2.OpHrHHaJHOCT
ayToOpcKuX W cpoanux nena 3.060um mpaa 4. HacnmoB ayTtopckor nena 5.BpcTe ayTOpckux jeia W YCIIOBH
samrute 6.M3Benena nena/M3Bohaun y pagHom omHocy 7.Ilpepane aytopckux gena 8.Ilmarmjat 9.CyOjekar
ayTopckor mpaBa (AyTop W KOayTOp/KOayTopu QHIMCKOr npena/Ayropu crnojeHux pgena) 10.CanmpxkuHa
Cy0jEeKTHBHOT ayTOPCKOT IpaBa (MOpaJHAa M MMOBHHCKA IpaBa ayTopa 11.AyTOpcko Aeno cTBOPEHO y pagHOM
omHocy 12.0rpaHnverma WMOBHHCKHX NpaBa ayTtopa 13.0cTBapmBame ayTOPCKOT IIpaBa (MHAMBHIYATHO
OCTBapHBamkE NPaBa/KOJEKTHBHO OCTBapuBame — OpraHusanije 3a KOJCKTHBHO OCTBApHBAKE AYTOPCKHX H
cponaux mpaBa)l4.Cpomgna mpaBa: [IpaBo mHTepmperaropa 15. [pamcko My3muka nema 16. Mys3wuka mema
16.IIpaBo ¢ummckor mpoayueHta (mpomsBohada Bumeorpama) 17.IIpaBo mpomsBohaua ¢onorpama 18.IIpaBo
npoussohaua emucuje — paguoaudysHo mpaso 19.IIpaBo m3maBaua ciobogHor aena 20. IIpaBo mpousBohaua
0a3e momaraka 21.Cy/cka 3amTira ayTOpeKor U cpoauux npasa 22.Jasuu nomen/ Copyleft /JIunenne kpeaTuBHe
3ajepnune 23. KpuBoTBopemwe u nupatepuja 24. Mcnur.

Jlutepartypa:
- M. Jlykunosuh: Humenexmyanna ceojuna, Ilpasuu dakynret Yuupepsutera Yuuon/ Cinyx0OeHu
raacHuk, 2019.
- IIpaxmuxym 3a aymopcko u cpoona npasa, llpasuu ¢akynrer Yausep3urera YHuon/ CinyxOeHu
raacHuK, 2006.

Bpoj yacoBa akTHBHE HacTaBe: 2 | Teopujcka HacTaBa: 2 | [IpakTnyHa HacTaBa: /

MeTtoae usBolem-a HacTaBe

IpenaBama ce OApKaBajy y3 INPUMEHY ayAHOBH3YEIHUX CpelcTaBa (power-point mpeseHTanuje u (QUIMOBH)
Kako OM CTyJEHTHMa KpO3 MHTEPAKTUBHM NPUCTYI MOjaCHWIIM acleKTH NpaBa ayTOPCKOI MpaBa. AHaIM30M
mpuMepa M3 Mpakce CTYACHTHMA Ce MPHUOJIbKaBa ayTOPCKO MPaBO M CTHIAKE CABPEMEHHUX TEOPH|CKHX U
MPAKTUIHO MPUMEHHUBUX 3HAA.

OueHa 3Hama (MakcuMasaHu 6poj moena 100)

MpeaucnutHe o6aBe3e 30 moena 3aBpIIHN HCTIUT 70 noena
AKTUBHOCT Y TOKY IIpeJaBamba 20 NIUCMEHU UCIIUT
[IpaKTU4Ha HacTaBa 10 YCMEHH UCIIT 70

KOJOKBHjyM-  }p |

CECMHHAp-U




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

HazuB npeamera: Jw3ajH 3ByKa 3a OHJIQjH CTPUMUHT TUIATHOpPME

HacraBauk: Jluno Jlonauuap, Banpeanu npodecop

CraTtyc npeamera: o0aBe3HI

Bpoj ECIIB: 4

Yciaos:

Insb npeamera: Yo3HaBame CTyAeHaTa ca MPUHIUIIMMA IPOMHUIIUbaba U OCHOBaMa JIM3ajHa 3ByKa 3a ay/I1o-
BU3YEJIHE Ca/IpKaje KOjU Cy NMPaBJbeHHU 32 EMHUTOBALC Ha OHJIAJH CTPUMHMHI cepBrcuMa kKao ¥ Ha VOD (video on
demand) cepBrcuma kKaOJIOBCKHX onepaTepa U JUCTpUOyTepa TEeIeBU3U]CKOT CUI'HaNa IIyTeM HHTEpHETa.
Yro3HaBame CTy/ieHaTa ca cenu(puIHOCTHMAa OBAaKBOT (popmara ayIuo-BH3YEITHOT CTBapajalliTBa Kao U ca
CBUM (haKTOpHMa KOjU YTHUY Ha TU3ajH 3ByKa IOMEHYTOT CaJIpiKaja.

Hcxon npeamera: Hakon noxaharma HacTaBe, CTYAEHTH CTHYY KOMIIETEHIIM]E: MMO3HaBambe (as3a u
cnenu()UIHOCTH IISJIOKYITHOT MpoIleca Au3ajHa 3ByKa 3a ayIU0-BU3yeIHE CaapKaje 3a CTPUMUHT IUIaThopMe;
CIOCOOHOCT aHaJIM3€e AU3ajHa 3ByKa IOMEHYTOT (popMmara, ca yMETHUYKOT M TEXHHYKO-TEXHOJIOMIKOT acleKTa;
CIOCOOHOCT cariie/jaBarma ClenuGUIHOCTH JM3ajHA 3BYKa U KpeHpama 3By4YHE CIIMKE 3a MOMEHyTe opmare.

Canp:kaj npeamera:
Sumcku cemecmap

1. YBoJ, I0jaM ayIuo-BH3YEIHUX CTPUMHHT IIATQOPMH.

2. [MpuHuunu GpyHKIMOHUCAKA, N0Jiea, pOpMaTH CTPUMHHT IIAT(GOPMH.

3. McropujaT TEXHOJIOMIKOT U €CTETCKOT Pa3Boja ayJM0-BU3yEIHUX CTPUMUHT IUIaT(OPMH.

4. Vcropujat au3ajHa 3ByKa 3a ayIH0-BU3YEIHE MEIH]e.

5. KpeaTnBHO-TEXHOJIOIIKY MPOLIEC TU3ajHUPaba 3ByKa 3a ayIM0-BU3YeJIHE Me/IUje — OIIITH Mperie.

6. KpeaTHBHO-TEXHOJIOIIKH TIPOLEC AN3ajHUPakba 3ByKa 3a ayIM0-BU3YEIIHE Me/INje — IPUMEPH U ITpaKce.

7. CienupuuHOCTH MHTEPHETA Ka0 ME/IHja AUCTPUOYIHje ayTH0-BU3YCITHOT CapxKaja.

8. Crieun(pUIHOCTH OHJIAjH CTPUMHUHT CEpBHCA ay/IMO-BH3YEIHOT CaapKaja.

9. Cneun(u4HOCTH OHJIAjH CTPUMHUHI CEpBHCa ayANO-BU3YEIHOT CaJpiKaja - IPECeK TPEHYTHOT CTamba Ha
CBETCKOM M PETMOHATHOM TPIKHUILTY.

10. Cneunduanoctu VOD (video on demand) cepBuca xabnoBckux auctpudyrepa TB curnana.

11. Crarmapam eMUTOBama TEPECTPHjaTHE TEICBU3H]E.

12. Cranpgapan eMUTOBama KaOJIOBCKE TEJIEBU3H]E.

13. VYrunaj cucrema IUCTpUOYIHje ayJHO-BU3YEITHOT CapiKaja 10 KpajibuX KOPUCHUKA — OTIIITH HPETJIeI.

14. Ytuuaj cucrema 1ucTpuOyIMje ayAM0-BU3YEIHOT caapkKaja 10 KpajibiX KOPUCHUKA — IPUMEPHU U
npaxce.

15. Pekanutynanuja ¥ KOHCYJITaIH]e.

Jlemmou cemecmap

1. YTumaj cekyHIapHOT aKyCTHYKOT OKpYXeHa Ha JJU3ajH 3ByKa — OIIITH Mperie].

2. YTunaj ceKyHIapHOT aKyCTHYKOT OKpYKEHa Ha TU3ajH 3ByKa — IPUMEPH U IIPaKce.

3. Yrunaj puHanHOT hopmara 3a eMUTOBaE Ha IMHAMUYKE U (PPEKBEHIIN]CKE OCOOMHE 3BYYHE CIIMKE —
OTIIITH TIpErien.

4. Yunaj punansor ¢opmara 3a eMHTOBAKE Ha AMHAMUYKE M (PPEKBEHIINjCKE OCOOMHE 3BYyYHE CIIHKE —
NPUMEpPH U IIPaKce.

5. Cranpapau rimacHocTH rpu emutoBamy (EBU R-128 u ;erose Bapujamnmje Be3aHe 3a CTPUMHUHT

miatdopme).

. Cranjapnu 3a 0CTaBy ayM0-BU3YEIHOT MaTepHjalia KO CTPUMHUHT I1aThOpMH.

. AHanmu3a TEXHUYIKUX, ECTETCKUX U YMETHUYIKUX MMapameTapa ojipeheHor canpkaja — CTyauja ciydaja.

. KomnapaTuBHa aHanmsa qu3ajHa 3ByKa 3a (QUIM W OHJIAjH CTPUMHUHT IUTaThopMe.

9. KoMnapaTrnBHa aHanu3a 1n3ajHa 3ByKa 3a TEJICBU3H]jy U OHJIAJH CTPUMUHT IUTaTQOpMeE.

10. CemuHapcku paf.

11. OcHOBHHM NPUHIMITK MOHTa)KE 3BYKa 3a OHJIQjH CTPUMUHT IIaThopme.

12. OCHOBHHM NPHUHIMITK MUKCOBamba 3ByKa 32 OHJIAjH CTPUMUHT IU1aTdhopMe.

13. OcCHOBHHM NPHHIMITK MacTEPOBamba 3BYKa 3a OHJIajH CTPUMMHT I1aTdopme.

14. OcHOBHHU NPUHIMITK JM3ajHA 3BYKa 3a OHJIQjH CTPUMHUHT IIaThopMme.

15. Pexanutynanuja u KOHCyJTaIHje.

[c BN o)

JlutepaTtypa
1. Stanley R. Alten: Audio in media, Wadsworth Publishing; 10th edition, 2013.




2. David Austerberry: The Technology of Video and Audio Streaming, Routledge 2nd edition, 2005.

3. Joe Follansbee: Hands-On Guide to Streaming Media - an Introduction to Delivering On-Demand
Media, Routledge, 2006.

4. European Broadcasting Union: EBU Tech 3343 - Practical guidelines for EBU R128, 2015.

Bpoj yuacoBa akTHBHEe HacTaBe ‘ Teopujcka HacTaBa: 1 | IIpakTuyna HactaBa: |

MeTtone n3Bohema HacTaBe

[IpenaBama, nuckycuje, aHaiau3a nocrojehux mpumepa u3 mpaxkce, CEMHHAPCKH Pajl.

Ouena 3Hama (MakcuMaJIHu O6poj moena 100)

HOeHa
IIpeaucnutHe 06aBe3e 3aBpUIHU UCTIUT mmoeHa

aKTHBHOCT Y TOKY IIpeJaBama 20 YCMEHH UCIIUT 50

CCEMUHApPCKU paj 30




Cryamjcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: /{u3aju 3Byka 3a ciieHcke aorahaje 1

HacraBauk: JIp ym. Jlo6puBoje Musujanosuh, BaHpegHu mpodecop

Crartyc npeameta: O6aBe3HH

Bpoj ECIIB: 12

YeaoB: Yrucana tpeha roguna cryauja CHIMama U AM3ajHa 3ByKa U MoJIoKeHH npeaMeTn CHUMame
U u3ajH 3ByKa 3a M 1, CHuMame 1 1u3ajH 3ByKa 3a paauo 1 1 MoHTaxa 3ByKa.

nss npeagmera

[{wb npenmera je 1a ce CTYJCHTH yIO3Hajy ca KPEaTHBHUM U MPAKTUYHHM H3a30BHUMa JHM3ajHA 3ByKa
3a creHcke gorahaje.

Hcxon mpeamera

Hakon noxalamwa HacTaBe ¥ B&KOU O]l CTY/ICHTa Ce 04eKyje Na Oyae YIO3HAT ca KpeaTHBHUM
n3a30BHMa JAM3ajHA 3ByKa 3a CIIEHCKe Jorahjaje u ciocobaH 1a paay Kao peannu3aTtop 3ByKa 3a CLICHCKE
norabaje.




Capp:kaj npegmera

VY okBHpY IpeaMeTa pa3MarTpajy ce TEOPHjCKH U MPAKTHYHH aCIeKTH AM3ajHa ¥ peau3alije 3ByKa 3a
My3udke gorahaje u qpamcko mo3opumre. CTYICHTH ce yde KpeaTHBHOM PasMHUIUBARKY H
MIPaKTUIHHUM TIPOIIeAypaMa HEOIXOIHIM 3a pealn3alijy 3ByKa 3a CIeHCKe norahaje. MzyuaBajy ce u
TEXHOJIOIIKY aCIEeKTH KOj! yTUUy Ha AM3ajH U pealli3alyjy 3ByKa. Y OKBHUPY CAMOCTAIHUX U
3ajelHUUKMX BexxOW Ha KamepHoj cuenn "Mata Munomesuh” cTyeHTH ce 00ydaBajy 3a KpeaTHBHO
Kopuiheme CIIEHCKHX ayIio ypehaja u cucrema, Kao 1 pealii3aiujy 3ByKa 3a jeJHOCTaBHE CLEHCKE
norabaje.

Y okBHpY IpeaMeTa npeaBuljeHa je o0aBe3a nmucama CEMHHAPCKUX pagoBa: ~JINcTa TEXHUYKUX
3axTeBa 3a peann3allijy KOHIepTa nomyjaapHe My3uke” u “Kmura Bolema no3opHuIrae npeacrase”.
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VBox. ClleHCKH IPOCTOPH, CIICHCKH JH3a]H.

JlM3ajH CIIEHCKOT 3BYKa. 3BYYHH MPOCTOPH.

OCHOBHH NPHUHIMITY 03By4YaBamba My3WYKHX, My3UUKO-CLIEHCKUX M CIIEHCKHX Jorahaja.
Bbesbennoct Ha cueHn

KpeatuBHa ynorpeba MukpodoHa Ha cLieHH

KpeatnBHa ynoTpeba aHaJIOTHUX MHKCEpa

KpeatnBHa 1 TexHMYKa ynoTpeda mporecopa 3ByKa

[ojauaBauu 1 3BYYHUIH, 3BYYHUYKH CUCTEMHU

KpeatnBHa nprMeHa aHAJIOTHUX W TUTHUTAIHUX CTaHJap/a MMOBEe3UBama ypehaja y cieHCKum
ayauo cucTeMuMa

CrneunguyHOCTH 03By4YaBama BOKajla, akyCTUYHE I'UTape Ha CLEeHU
CrneunguyHOCTH 03By4aBama 0yOma, EIEKTPUYHOT 0aca, eNeKTpUYHEe TUTape Ha CLIEHH

CrenmduaHOCTH 03ByUYaBama KJIACHIHHX, ETr30THYHUX U €JICKTPOHCKAX WHCTPYMEHATa Ha
CIIEHU

O3ByuaBame KOHIepaTa: ay1uo ypehaju u cucrtemu, mojena mocia, OpraHu3aiiija mocjia Ha
MHKCEpHMa

KpeaTuBHU 1 TEXHHYKU aCTIEKTU IICHTPATHOT U CEKTOPCKOT 03ByYaBama KOHIIEpaTa.
Ynorpeba Builiekanaiue crepeohonuje

KpeaTnBHM ¥ TEXHUYKH aclleKTH AW3ajHA M pealn3alyje 3ByKa 3a KOHLEPT MOoITyJIapHe
my3uke. [Togena nocna

PasroBop o cemuHapckoM paay: JIucrta TeXHHUKHX 3axXTeBa”

Jlu3ajH 3ByKa 3a creHcKe foraljaje Kao MeTaMeujcKa MpaKca - OCHOBHH NPUHIUIIH
MIPOMHIIIJbama, 00IMKOBAKa U peaii3aliije 3ByKa 3a JIPaMCKO TT030PHIITE

CTBapaH,e 1 00JIMKOBam-€ eJIeMeHAaTa 3BYYHOT IpOCTOpa

OcHoBH u(y3Hje 3ByKa y CIIEHCKO-TIIEJAIAIITHOM MTPOCTOPY: 3BYYHH TUIAHOBH, XHjepapXuja
3BYKa y MO30PHIITY

Ju3ajHep 3ByKa Kao 1e0 ayTOPCKOT THMa ITO30PHUIIIHE ITPEACTaBe
CexTop peanuzaliyje 3ByKa y O30pHUIITY: TI0JIeIa Tociia ¥ capaimba ca AU3ajHEpOM
VYpehaju u cuctemu 3a penpoayKINjy 3ByKa y HO30PHUILITY

Peanusanuja nozopuinHe npeacrase. Opranu3sanyja 1nocjia Ha ClieHH (TeXHUYap 3ByKa) U
TIO3UIMjH MHKCepa (pean3aTop 3ByKa)

Kmura npahema npeacrase

KpeaTnBHU ¥ TEXHUYKH aCTICKTH JH-IICjHTa

TIpunpema pernepTroapcke MpeacTaBe 3a TOCTOBAE

YMeTHOCT 3ByKa. 3ByYHU aMOWjEeHTH, 3By4HE CKYJIIType

OcHoBe u3ajHa 3ByKa 32 HHTEPAKTHBHE YMETHHYKE HHCTANAMje |
OcHoBe n3ajHa 3ByKa 32 HHTEPAKTHBHE YMETHHIKE HHCTANAIH]je 2

PasroBop o cemuHapckoMm pany: “Kmura Bohema npencrase”




Jlutepartypa

1. Job6puBoje MunujanoBuh: ”/lu3ajH 3ByKa 3a ApaMCcKe YMETHOCTH Kao MeTaMe/InjcKa npakca”
(M3 nucanor nena JIOKTOPCKOT YMETHUUKOT MPOjeKTa: ~’AyInuo-BU3yellHa CHHTE3a: CTBapambe
WHTEPaKTHUBHUX 3BYYHHX CKYyJINTypa”, YHHUBep3uTeT YMeTHOoCcTH, 2014)

2. TlaBne Junynosuh: ”3By4HHU npocTtopH y GyHKIHM]H AW3ajHA CIIEHCKOT 3ByKa”, Macrtep pan,
daxynreT IpaMcKux ymerHoctH, 2014,

3. Muomup Mujuh: ”Ayano cuctemn”, AkageMmcka mucao, beorpan, 2011.

4. JlobpuBoje MunujanoBuh: ”Sound Art / YmetHoct 3Byka” (13 mucanor aena JlokTopckor
YMETHHYKOT MPOjeKTa: ~’AyAno-BU3yelHa CHHTE3a: CTBAPAhE HHTEPAKTUBHUX 3BYUHHUX
ckynmnTypa”, YHuBep3urer Y MetHocTH, 2014)

5. Scott Hunter Stark: "Live Sound Reinforcement (Cengage Educational)", Course Technology
Inc, 2005.

Bill Evans: "Live Sound Fundamentals", Cengage Learning PTR, 2010.
Ross Brown: "Sound: A Reader in Theatre Practice", Palgrave Macmillan, 2010.

8. Lynne Kendrick and David Roesner: "Theatre Noise: The Sound of Performance",
Cambridge Scholars, 2011.

Bpoj yacoBa akTuBHE

Teopujcka HacTaBa: 3 IIpakTnuna Hacrapa: 3
HacTaBe

MeTtoae usBolema HacTaBe

[penaBama ca moka3HUM BexxkOama o 3a1aTUM TeMaMma; JIMCKycHje y OKBUPY NIpeaaBama U BeXKOH;
Ooyxa 3a kopumheme jeTHOCTaBHUX ayauo ypehaja u cucrema.

Ouena 3Hamwa (Makcumasanu 0poj moena 100)

[penucnurHe 06aBe3e MoeHa 3aBpILIHM HCTIMT [OeHa
aKTHUBHOCT Yy TOKY IIpeJaBama 10 CeMHMHapCKU paJloBU 30
MpaKkTU4HA HAacCTaBa 30 YCMEHH HCIT 30

*MakcuUMalHa qyxHa | ctpanuna A4 ¢popmara




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: /{u3aju 3ByKa 3a cieHcke gorahjaje 2

HacraBuuk: JIp ym. Jlo6puBoje Munujanosuh, Baupeau npodecop

Crartyc npeamerta: M300pan

Bpoj ECIIB: 6

YeioB: YircaHa 4eTBpPTa TOJIMHA CTyIHja Ha CTYAHjCKOM mporpamy CHUMamE U J13ajH 3ByKa U
MOJIOXKEeHH TpeaMeTn My3uuka npoaykiuja 1, Jluszaju 3Byka 3a cuieHcke fnorahaje 1 u Jluzaju 3Byka 3a
TeneBunjy 1.

nss npeamera

Lluse mpeMeTa je 1a CTYZACHTH pa3BUjy KpeaTHBHE BELUTHHE U MMPAaKTHYHA 3HaKka U3 00NACTH AHU3ajHA
3ByKa 3a CIIEHCKe moralaje.

Hcxon mpeamera

Hakon noxaljama HacTaBe ¥ B&KOU OJ1 CTY/ICHTa ce O4eKyje na Oye YIO3HAT ca CBUM KPCaTHBHUM H
TEeXHUYKUM aclieKTUMa JM3ajHa 3ByKa 3a CLEHCKe Joraljaje i crioco0aH Jja Iu3ajHUpa 3BYK 3a CLIEHCKE
norabaje.

Canp:kaj npenmera

Pa3smatpajy ce TeopHjcKu U MPaKTUYHHU acIIeKTH IU3ajHA U pealn3alyje 3ByKa 3a CIIeHCKe gorahaje.
CryzneHTH cTHUYY U yCaBpIIaBajy 3Hama M BEIITHHE MMOTPEeOHE 3a JM3ajH U pealln3annjy 3ByKa 3a
JPaMCKO U My3HUYKO IO30PHIITE U MHTEPAaKTHBHE YMETHUYKE HHCTaanuje. Y OKBHPY CAMOCTAIHUX H
3ajeIHUUKUX BexxOM Ha KamepHoj cuenn "Mata MunomeBuh” cTyieHTH ce 00yuaBajy 3a KpeaTHBHO
IPOMHIL/BAKE U OOIUKOBAKE CLIEHCKOT 3ByKa KpO3 yJIOTYy AU3ajHEepa 3BYKa 3a jeJHOCTaBHE CLICHCKE
norahaje.

1. TeopHjCcKHu 1 OSTCKH ACICKTH JHM3ajHa 3ByKa 3a JPAMCKO U MY3UYKO MO30PHIIITE

2. OcHOBHM J133jHa 3ByKa 32 My3WYKH (PECTHBAI

W

. Jdudysuja 3ByKa y ClIEHCKO-TJIEAAINIITHOM IIPOCTOPY: KpeaTHBHE MOT'YhHOCTH M3pakaBama 3BYKOM
y IPOCTOPY ¥ BpeMEHy CIIEHCKOT Jorahaja

. OcHOBH 1H3ajHA 3ByKa 32 My3WYKO TIO30PHUIITE: KPEATHBHU U TEXHUUIKHU aCIIEKTH
. OcHOBM 13ajHa 3ByKa 32 My3MYKO ITO30PUINTE: KpeaTHBHA yIIOTpeda OeXUIHNX ayAno cHCTeMa
. KpeaTnBHM U TEXHUYIKH acTIeKTH JU3ajHA 3ByKa 32 HHTEPAKTUBHE YMETHHUKE MHCTAJIAIIN]e

. OcHOBHH MMPUHOUIIN PYKOBakba CO(l)TBCpOM 34 CTBapambe UHTCPAKTUBHUX 3BYYHHUX I/IHCTaHaHI/Ija

0 3 N N K

. KpeatuBHa ynorpeba ceH3opa 1 KOHTpoJiepa Ha CIieHH |
9. KpearuBna ynorpeba ceH30pa U KOHTpOJIepa Ha CIICHH 2

10. Codraepcku anaTtu 3a 1U3ajH U peanusanujy 3Byka: Ableton Live 1
11. CodTBepcku anaTy 3a AW3ajH U pean3anujy 3Byka: Ableton Live 2
12. Codraepcku anaTu 3a 113ajH U peann3anujy 3Byka: Ableton Live 3
13. CodTBepcku anaTy 3a IW3ajH U peaan3anujy 3Byka: O-Lab 1
14. Codraepcku anaTtu 3a 1U3ajH U peanusanujy 3Byka: Q-Lab 2

15. BynyhHoct 1n3ajHa ceHcKor 3ByKa: Ka HOBUM Te€OpHjama, TEXHOJIOTHjaMa 1 poleypama




Jlutepartypa

1. [Job6puBoje Munujanosuh: ”/lu3ajH 3ByKa 3a ApaMcKe YMETHOCTH Kao MeTaMe/ujcka npakca”
(M3 mucasor aena JIOKTOPCKOT YMETHHYKOT TIPOjeKTa: ~AyIro-BU3yeIHa CHHTE3a: CTBapame
WHTEPAKTUBHAX 3BYYHHX CKyIINTypa”, YHHBEp3uTeT YMeTHOCTH, 2014)

2. TlaBne Junynosuh: ”3By4HH npocTtopH y GyHKIHU]H AW3ajHA CIIEHCKOT 3ByKa”, Macrep pazx,
daxynreT IpaMcKux ymerHoctH, 2014,

3. Muomup Mujuh: ”Ayano cuctemn”, AkageMmcka mucao, beorpan, 2011.

Hobpusoje Munujanosuh: “Sound Art / Ymetroct 3Byka” (M3 nucanor nena JIokTopckor
YMETHHYKOT MPOjeKTa: ~’AyAno-BU3yelHa CHHTE3a: CTBAPAhe HHTEPAKTUBHUX 3BYUHHX
ckynmnTypa”, YHuBep3urer Y MetHocTH, 2014)

5. Scott Hunter Stark: "Live Sound Reinforcement (Cengage Educational)", Course Technology
Inc, 2005.

Bill Evans: "Live Sound Fundamentals", Cengage Learning PTR, 2010.
Ross Brown: "Sound: A Reader in Theatre Practice", Palgrave Macmillan, 2010.

8. Lynne Kendrick and David Roesner: "Theatre Noise: The Sound of Performance",
Cambridge Scholars Publishing, 2011.

1. Alan Licht: "Sound Art: Beyond Music, Between Categories", Rizzoli, 2007.

Bpoj yacoBa akTuBHE

Teopujcka HacTaBa: 3 IIpakTnuna Hacrapa: 3
HacTaBe

Mertozne uspohema Hacrase

[IpenaBama ca mokazHUM BexkOama 1o 3a/1aTUM TeMaMma; JUCKYyCHje y OKBUPY MpeaBama U BexKOu;
o0yxka 3a kopumheme aynuo ypehaja u cucrema; qu3ajH 3ByKa 3a jeTHOCTaBaH CIICHCKH forahaj;
o0m1a3ak pasIMYuTHX CHEHCKHUX MPOCTOPA; YIO3HABAE €A PA3IMYUTUM CLICHCKUM ayIuo
cHCTEMHMA.

Ouena 3Hamwa (Makcumasanu 0poj moena 100)

IpeaucnutHe 00aBe3e IIOCHA 3aBpIIHYM HCIIUT IOCHA

aKTHUBHOCT y TOKY IIpeJaBama 20

MpaKkTU4HA HAacTaBa 40 YCMEHH HCIT 40

*MakcnmanHa aykHa | crpanuna A4 gopmara




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zuB npeamera: CHIMame U IW3ajH 3ByKa 32 TEIEBU3H]Y

HacraBauk: Jluno Jlonauuap, Banpeanu npodecop

CraTtyc npeamera: o0aBe3HI

Bpoj ECIIB: 12

YeaoB: Yrucana tpeha roguHa cTyndja Ha CTyAHjCKOM nporpamy CHUMame U IH3ajH 3ByKa U ITOJIOKEHH
npeamery CHIMamke U O3ajH 3ByKa 3a M 1, CHIMame 1 Anu3ajH 3ByKa 3a panuo | u MoHTaxa 3ByKa.

Insb mpeamera: Yo3HaBame CTyA€HaTa ca MPUHIMITUMA IIPOMHUIIbaba U OCHOBaMa J13ajHa 3ByKa TEJICBU3H]Y.
Yro3HaBame CTy/ieHaTa ca cenu(puYHOCTUMA OBAaKBOT (popMara ayIruo-BH3YeTHOT CTBapajalliTBa Kao U ca CBUM
(axTopuMa KOjU YyTHUY Ha IU3ajH 3ByKa IIOMEHYTOI Ca/ipKaja.

Hcxon mpeamera: Hakon moxaljama HacTaBe, CTYICHTH CTHYY KOMIIETEHIIH]€: TIO3HABAkE (a3a M CIEeHPUIHOCTH
IIEJIOKYITHOT MpOoIieca Jr3ajHa 3ByKa 3a TEICBHU3H]Y; CIIOCOOHOCT aHaJIM3¢e qU3ajHa 3ByKa IOMeHyTor (hopmaTa ca
YMETHHYKOT U TEXHUYKO-TEXHOJIOIIKOT acleKTa; ClIoCOOHOCT cariie/laBama CreluUUHOCTH T1U3ajHa 3BYKa U
KpeHparma 3By9YHE CIIUKE 3a TeJICBU3H]Y.

Canp:kaj npeamera:
Sumcku cemecmap

1. YBon, mojam teneBusnje. [IpuHIunm ¢QyHKIHOHHCAka, TIOeNa, GopMaTH

. UcTopujaT TEeXHOIOIIKOT ¥ €CTETCKOT pa3Boja TeICBU3MjC U IN3ajHA 3BYKa 3a ayIH0-BU3yeITHE MEIHje

. 3BYK M FbeTOBO MECTO Y TEJIEBU3H]CKOM IIPOrpamy.

. Cexrop 3Byka Ha TB u mojena no oxesbemruMa.

. CacraB TeJIeBH3H]CKE SKHUIIC 32 CHUMAaE U peanu3aiujy TB mporpama — cekTopu, 3aaiy U Xujepapxuja
Ha TEpeHy U y CTYAH]Y.

. [yt ayauo curHana ox uszBopa ao TB npujemumKa.

. TB ctyauo — koudurypaiyja, mnojeia, HaMeHa

. PemmopTaxxna kona — KoHpHUryparnumja, mojaeia, HaMeHa

9. [Iponecu y mpuripeMama 3a CHUMambe

10. TIpomecu y npunpemamMa 3a TUPEKTHO eMHUTOBame TB mporpama (IupexTaH npeHoc, OI0KEHH PEHOC)

11. Cammame TB mporpama, peanuzaiiija qUPEKTHOT MIPEHOCa — CTYTHjCKO U TEPEHCKO CHUMAhE

12. Peanm3anuja 3By4YHE CIHKE Y IPOTPaMy y>KHUBO

13. ®opmatu TB caapxaja — eMUCH]ja, pernopTaxa, JUPEKTaH IPEHOC

14. CnoprHa TB

Jemrbu cemecmap
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15. ®opmaru TB cangpxaja — TB npama, TB duim, nokymenrapuu Gpuim

16. ®opmatu TB cangpxaja — cieunduunu TB dhopmaru (pujanuru moy)

17. CHumame/afanTanuja No30pHUIlHEe IPeICTaBe

18. Cneun¢puvHOCTH TepecTpHjaTHe TeICBU3Uje U MHTEPHETA Ka0 MeIUja JUCTPHOYIHje ayan0-BH3YEITHOT
cazupxaja

19. Crenn¢puyHOCTH OHJIAJH CTPUMHUHT CEPBUCA TEIEBU3H]CKOT caJipKaja ca IPECEKOM TPEHYTHOT CTamba Ha
CBETCKOM M PETMOHAIIHOM TPKHUIITY

20. Crneunduunoctu VOD (video on demand) cepuca kadbnoBckux auctpudyrepa TB curnana

21. KpeaTHBHO-TEXHOJIOLIKH NPOLIEC AN3ajHUPama 3BYKa 3a TEJIEBU3H]Y

22. Yrtunaj puHamHOT popmMaTa 3a eMUTOBAE-C HA THHAMHUYKE M (DPEKBEHIIN]jCKE OCOOMHE 3BYYHE CITUKE —
NpPUMEpPH U MpaKce

23. VYTumaj cucrema AuCcTpUOyIHje ayaruo-BU3YEITHOT caapikaja 0 KpajibiX KOPUCHUKA — IPUMEPH U IIPAKCE

24. YTuIaj ceKyHIapHOT aKyCTHYKOT OKpY>KeHha Ha IN3ajH 3ByKa — OMIITH TperJie]]

25. YTunaj cexyHIapHOT aKyCTHYKOT OKpY’Kerha Ha IN3ajH 3ByKa — IPUMEPH U IpaKce

26. CraHgapan eMUTOBama TEPECTPHjATHE U KaOJIOBCKE TeIeBU3Hje

27. Crangapau 3a JOCTaBy ayAHO-BU3YEIHOT MaTepHjajia KoJ CTPUMUHT II1aThOpMHU

28. Jururanusanyja TeJeBH3Mj€ U CTaHIApAM J0CTaBe, IUCTPHOYIMje M eMUTOBAbA ay N0 CUTHAJA.

29. Crangapn EBU R128, mepeme riiacHOCTH, CTaHAAp/H 32 I0CTaBy MaTepHjaa

30. PekanuTynanuja u KOHCyJTaIHje.

JlutepaTtypa
1. R. Alten, S. (2013): ,,Audio in media,*, Wadsworth Publishing.
2. Holman, T. (2010) ,,Sound for Film and Television®, Focal Press.
3. Holman, T. (2000) ,,5.1 Surround Sound Up and Running®, Focal Press




4. Holman, T. (2010) ,,Sound for Film and Television®, Focal Press

5. Merc, R. (2013): ,,A,B,C... zvuka u audio-vizuelnim medijima“, Radio-televizija Srbije, Beograd.
6. Merc, R. (1996): ,,Zvuk kao izrazajno sredstvo filma i televizije*, Radio-televizija Srbije, Beograd.
7. Miji¢, M. (2011): ,,Audio sistemi“, Nova misao, Beograd.

8. Sterne, J. (2010): ,,The Sound Studies Reader*, Routledge

9. European Broadcasting Union: (2015) ,,EBU Tech 3343 - Practical guidelines for EBU R128.*

Bpoj yacoBa akTHBHe HAcTaBe | Teopnjcka HacTaBa: 3 IIpakTnyna nHacrasa: 3

MeTtoae u3Bohema HacTaBe

[IpenaBama, nuckycuje, aHanu3a nocrojehux mpumepa u3 mpaxkce, CEMHHAPCKH Pajl.

Ouena 3Hama (MakcuMaJHu O6poj moena 100)

IIOCHa
HpezmcnuTHe o0aBe3e 3aBpIIIHI/l HCIIUT IIOCHa

aKTHBHOCT Y TOKY IIpeJlaBama 20 YCMEHH UCIIUT 50

CEMUHApPCKH paj 30




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

HazuB npeamera: /li3ajH 3ByKa 3a BIIEO UTPE U HHTEPAKTHBHE YMETHOCTH |

HacrtaBauk: mact. ym. [1ane Jlunynosuh, gorieHT

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 12

YeaoB: Yrnmcana 94eTBpTa TOAMHA CTyAWja Ha CTYAHjCKOM nporpamy CHIMame 1 Ji3ajH 3BYKa U ITOJIOKEHH
npeametyn My3udka npoaykija 1, Jlu3aja 3ByKa 3a ciieHcke norahaje 1 u J{uzajH 3ByKa 3a TeneBuzujy 1.

Inb npeamera: Yo3HaBame CTyJ€HATa ca IPUHIMIINMA IPOMUIILbakha U CTBapama 3ByKa 3a BUJEO UIpe.
Yo3HaBame CTy/ieHaTa ca CaBpeMEHUM COPTBEPCKUM OKpY)KEHhHMa 3a IM3ajH 3ByKa 3a BUJIE0 Hrpe (IOMyT rejM
SHIIMHA ¥ HAMEHCKHX co(pTBepa 3a UMIUIEMEHTAIN]y 3ByKa). YIIO3HaBahe CTyIeHaTa ca 00J1acTH 1n3ajHa 3ByKa 3a
MPOIIUPEHY CTBAPHOCT.

Hcxon mpeamera: Hakon noxahama HacTaBe, CTYACHTH CTUYY KOMIIETEHIIM]E: TO3HaBambe (a3a u crenupuaHOCTH
LeJIOKYIIHOT IIpolieca U3ajHa 3ByKa 3a CaBPEMEHE BUJICO UTPE; CIIOCOOHOCT aHAIM3€e 3BY4HE KOMIIOHEHTE
nocrojehux BUAEO Urapa, ca yMeTHHYKOI ¥ TEXHHYKO-TEXHOJIOLIKOT acleKTa; CIIOCOOHOCT Jia Y4ECTBY]Y,
CaMOCTaJIHO WU y OKBUPY THMa, Y IIPOLieCy AU3ajHA 3ByKa 3a je[[HOCTABHE U CIIOKEHE BUJEO Urpe; I03HABAKE U
CIOCOOHOCT MpakTHYHE NpuMeHe codTBepckux okpykema Unreal Engine u FMOD y nponecy nu3ajHa 3Byka 3a
BUJIEO UTPE.

Canp:kaj npeamera:
Sumcku cemecmap:

1. YBopa, nojam Buaeo urpe. IHTepakTUBHOCT, HEIMHEApHOCT. Buieo urpe kao yMeTHHYKa JUCHUILIMHA U
menyj — uzmehy GpuiMa u nozopumra.

. MlcTopujat TeXHOJIOIIKOT U €CTETCKOT pa3Boja BUAEO Urapa U Au3ajHa 3ByKa 3a BHIEO UIPeE.

. KpeaTuBHO-TEXHOJIONIKH TPOLIEC CTBapama BUIeo Urpe: Gasze pa3Boja U KpeaTHBHH THMOBH.

. [IpuHIMOH aJITOPUTaMCKOT MHUIIJBEHHA.

. OCHOBE Pa3BOjHNX OKPYKEHa 3a CTBaparme BUJIEO Urapa — rejM CHIIMHA.

. Unreal Engine: npernen uarepgejca, pyHKIHOHATHOCTH M JIOTHKE TOKOBA I10/1aTaKa.

. Unreal Engine: birynpunrt (Blueprint) cucteM BH3YEITHOT KOIUparba.

. [Iponiec nu3ajHa 3ByKa 3a BHJICO UTPY: yJIOTre M KpeaTHBHU TUMOBH, (paze cTBapama.

. [Ipomec nu3ajHa 3ByKa 3a BHIEO UTPY: 3BYYHH MPOCTOp Buaeo urpe, ME3A monen.

0. CrneuuduyHocTH UMILIEMEHTAIHMj€ 3BYKa Y TIPOCTOP M BpeMe BUICO Urpe. AaNTHBHU, PEAKTHBHU U
MHTEPAKTHBHU 3BYK.

11. Unreal Engine: npernen npunaaajyher H3BOPHOT ayTHO SHIIMHA — OIIIITH IPETJe, IPBH JCO.

12. Unreal Engine: npernen npunaaajyher ©3BOPHOT ay U0 SHIIMHA — OIIITH MPETJe/, PyTH Ie0.

13. Unreal Engine: npernen npunasajyher u3BOpHOT ayauo eHynHa — Metasound.

14. Ananusa nmpuMmepa U CTYJCHTCKHX PasioBa.

15. PekanuTynanuja 1 KOHCYJTaIM]je TIPe]] 3aBPILIETaK IPBOT CEMECTPa; 331aBahe TEME CEMHHAPCKOT pajia.
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Jlemmou cemecmap.

16. Reaper — npernen AUTUTANHE ayJUO paJHE CTAHUILIE.

17. Crnenujanu3oBaHa pa3BojHA OKPY)KEHha 32 UMILIEMEHTAIH]y 3BYKa 3a BUJICO UI'PE — ayANO MHUJUIBED
(audio middleware): FMOD n Wwise.

18. OcnoBe FMOD oxpy»ema — IpBU JI€0.

19. OcuoBe FMOD oxpyxema — IpyTH J€0.

20. OcHoBe FMOD oxpyxema — Tpehu aeo.

21. OcHoBe Wwise OKpyXermba — IPBH JI€0.

22. OcHoBe Wwise OKpyKema — JPYTH JE0.

23. Jlu3ajH My3HKe 3a BUACO UTPE — CTBApame U UMIUIEMEHTaI1]ja HellnHeapHe My3UKe — TIPBH JI€0.

24. Jlu3ajH My3HKE 3a BUEO UTPE — CTBAPAE U MMILUIEMEHTALMja HeJTMHEapHe MY3HKe — JIpyTH JI€0.

25. [lu3ajH 3ByKa 3a BUPTYeEIHY, poiupeny u HaactBapHocT (VR, AR u XR) — npBu neo.

26. [u3ajH 3ByKa 3a BUPTYEIHY, poiupeny u HaactBapHocT (VR, AR u XR) — npyru neo.

27. Apnayuso u Unreal Engine.

28. Ilpernen tpxkumra Buaeo urapa y Cpouju 1 npruMepa Imo3uTHBHE NpaKce — MPBHU JI€0.

29. Ipernen tpxxuimra Buaeo urapa y Cpouju 1 npuMepa Imo3uTHBHE NPaKce — JAPYTH A€0.

30. Pekanurynamnuja 1 KOHCYJITalMje Ipe]] 3aBpIIETaK APYIor ceMecTpa.

JlutepaTtypa
1. Karen Collins: Game Sound, MIT Press, 2008.




2. Richard Stevens, Dave Raybould: Game Audio Implementation, Focal Press, 2015.
- Hacmaeax

Bpoj yuacoBa akTHBHEe HacTaBe ‘ Teopujcka HacTaBa: 3 IIpakTnuna Hacrapa: 3

MeTtone n3Bohema HacTaBe

[IpenaBama, AuCcKycHje, aHAIH3a MOCTOjehnX MpIMepa U3 mpakce, IPaKTHIHE BeKOe, CEMUHAPCKHU paj.

Ounena 3Hama (MakcHMaJIHH Opoj nmoena 100)

MOeHa

IpeaucnutHe o6aBe3e 3aBpIIHU UCTIUT moeHa
AaKTHBHOCT Y TOKY IIpeJlaBama 20 3aBpLUHY paj 20
[IPAKTUYHA HACTABA 20 YCMEHH UCIIUT 20
CEMHHAPCKH Paj 20




Cryaujcku nmporpam: CHuMame U TU3ajH 3ByKa

Hasus npeamera: Hpamartypruja ctpuna

HacraBHuk/HacTaBHUIHU: Bophe Munocassbesuh, pen. npod., Crpaxuma Mayapesuh, acuct.
CraTtyc npeameTta: N360pHU

Bpoj ECIIB: 4

VYnmucana 3. roquaa OAC [IpaMcke U BU3yelHE YMETHOCTH Moy [IpamaTypruja
VYnucana 3. nin 4. rognHa OCHOBHHX akaaeMckux cryauja Ha CII [Ipamcke n
ayaMOBH3YyeIHE YMETHOCTH - Moaynu ®unmcka u TB pexuja, Kamepa, [Tozopumna
u panuo pexuja, Monrtaxa, CI1 CHuMame n 1u3ajH 3ByKa

YcaoB:

ub npeamera

Cno3Haja cTpuna Kao yMETHHYKOT MeJja, Te CLHEHAPUCTUYKHX MOJIeJia y ApaMaTyprju CTpuUIa.
KpeatuBHa crocoOHOCT 3a IHCake CLICHApHja 3a CTPHII, 10 OPUTHHAIHO] HICjH.
AHaIUTHYKA CHOCOOHOCT 32 IpaMaTypIIKy U €CTeTCKY aHallh3y CTPHIIA.

Hcxon npeamera

Pa3Bujame KOMIIETEHIN]a 32 MUCAE CIICHApHUja 332 CTPHUIIOBE, JPaMaTyPIIKH U aHATUTUYKH Paj HA TAKBUM
CIIEHapHjuMa U CTPUIIOBHMA YOIIIITE.

Canp:kaj npeamera

Teopujcka nacmasa

1.2.3. Ynio3HaBame ca HCTOPUjOM CTPHUIIA M Pa3BHjAbEM CTPHIIA KA0 YMETHUYKOT MEAH)a

4.5.6. CrieHapUCTHYKY MOJIENH Y JIpaMaTypruju aMepuiKe miKkosie crpuna: HOBUHCKM cTpUI U cTpUI BaH
CYIIEpXepOjCKOT JKaHpa

7.8. CueHapuCTHYKH MOJICTIH Y JIpaMaTypruju amepuuke mikose crpuna: Cynepxepojcku CTpHIl
9.10.11.12. CueHapuCTHYKH MOJIEJH Y ApaMaTypruju uTajarjaHcke IIKoJia cTpuna: bonenu
13.14.15.16.17. CrieHapuCTHYKH MOJICITH Y APAMAaTyPIruju PpaHIlyCKO-0CITHjCKe U jyKHOAMEPHYKE IIKOJIe CTPUIIA
18.19.20. I'pacmuxe HOBETIE

21.22. AnpeprpayHz CTpHI

23.24. CueHaprCTHYKU MOJIENH y JpaMaTypriju MaHru

25.26. Ctpun y CpOuju

27.28.29.30. AHanM3a YMETHHYKOT OITyca m3abpaHoT ayTopa CTpHUIIa.

HpaKmuuHa Hacmaea

Pan Ha crieHapujy 3a CTPHUII M0 OPUTHHAIHO] U/ICjH.

Jlutepatypa

»00 2oouna domahee cmpuna y Cpouju “, Cnobonan Nskos, Cybotuma 1995.
,, Koxa Kona apm “ bornan Tupnanuh, Pag, beorpan 1989.

., Kako citati strip”, Scott McCloud, Mentor, Zagreb 2005.

“"Making Comics “, Scott McCloud, Harper, 2006.

Bpoj yacoBa akTuBHe HacTaBe 2 OcTtanu yacoBu

WP uim CHUP:
IIpenaBama: 1 BexoOe/mpakTnyan paa: 1 Hp 0

Mertone u3Bohema HacTaBe

[IpenaBama u BexxOe — paj 10 CHCTEMY JpaMaTypIIKe PaJHOHHUIIC;
YcMeHe U mUcMeHe aHannu3a. Y CMEHe U MMCMEHe aHaIu3e U 00yKa y aHATUTUYKOM JJpaMaTypIIKOM paxy. AHau3a
panoBa 1 Be:xOH; AeMOHCTpalyje, o TeMama. J[uckycuje y OKBUpy IpenaBama 1 BEKOH.




Ounena 3Hama (MakcuMaJIHH Opoj moena 100)

IpenucnutHe 00aBe3e 70 IToena 3aBpIIHY HCIUT 30 IToena
noxahame HacTaBe HCTIUT

AKTHBHOCT y TOKY ITpeAaBarmba 25

NpaKTHYaH paj 25 YCMEHH UCTIUT

KOJNOKBHjyM-u | .

CEeMHHAP-U 20

*MakcuMaiHa ayxHa 2 crpanune A4 ¢opmara




Crtyaujcku nporpam: CHuMame U TU3ajH 3ByKa

Hasus npeamera: Hpamarypruja Bugeo urapa a

HacTraBHuK/HACTABHHIK: ap yM. Mupko Crojkouh, penosuu npodecop; Tujana ['pymuh, acucreHTKHIBa
Craryc npeamera: W360pHH, TBOCEMECTpaTHA IPEAMET

Bpoj ECIIB: 4

VYmucana 2. win 3. roguHa OAC JIpamMcke B ayJHOBU3yEITHE YMETHOCTH MOIYIIH:

Yciaos: . .
Ounmcka pexuja, MonTtaxka, CII CHUMame 1 1n3ajH 3ByKa,

Ilnib mpeameTa Y1o3HaBame ca OCHOBHUM II0jMOBHMa U3 00JIACTH BHAEO UIrapa, ca HarjJackoM Ha HAPaTHBHOM
aCTeKTy BHUXOBOT au3ajHa. DopMupame aHATUTHIKOT arapara Koju hie cTyaeHTiMa oMoTyhnuTH Jajbu pasBoj
KpeaTHUBHE [IPUMEHE 3Harba U3 OBE 00JIaCTH.

Hcxon npeamera CTyIeHTU Cy OCIIOCOOJbEHHU Ja OCMUCIIE OPUTHHANIHY JpaMaTypIIKy OCHOBY 3a JU3ajH jeJHOCTaBHE
Buzieo urpe. CTyJICHTH N03Ha]y HEOIIXOIHE TEOPHjCKEe OCHOBE 3a JJaJbu KPEaTUBHH M aHAJUTHYKHU Pa3Boj y 00JacTH
BHUJICO Urapa.

Canp:kaj npeamera

Teopujcka nacmasa

1.2.3.4. Ucropwujat pa3zBoja Buaeo urapa; IIpse urpe u npeu xaHpoBu; PazBujame moueTHe HUaeje U CHHOIICHCA 32
MalIMHUMY — aHUMHpPaHH (MM NIPpaBJbEH O] EHIMHA 1ocTojehe Bumeo urpe.

5.6.7.8. VIHOBamMje MpoNCTEKIIE U3 HAYMHA UIpamka BUIeo urapa; CnenupuIHOCTH JpaMaTypIIKUX U CIIEHAPHCTHIKUX
MOCTYyTMaKa y BHAeo urpama; Pa3Boj cropubopzaa 3a MalimHAMY.

9.10.11.12. MnTepaktuBuu Gunm; [Tucame cueHapuja 3a MalIMHAMY .

13.14.15.16. HapaTuBHa CTpYKTypa M HHTEPAKTHBHOCT y NpHYamky Ipude; Pa3Bujame MoYeTHE HJIeje U CHHOIICHCA 32
BHUJICO UTDY.

17.18.19.20. Pa3Boj npommpeHor CHHOIICKHCa U CTOpHiIajHa BUaeo urpe; CrennpuyHOCTH HapaTUBHOT JH3ajHa Y
OJIHOCY Ha LIEJIOKYITHH I'ejM JTU3ajH BUIEO UIPE.

21.22.23.24. TpermaH BpeMeHa Y BUI€0 urpama; JeauHCTBO paame; OCHOBHHU MpoJia3 Kpo3 UTPy U moa3aruieTd; Pa3soj
CIICHOCJIe/1a BU/IEO UTPE;

25.26.27.28. Tucame cueHapuja 3a Buaeo urpy; CrnennuaHOCTH CIIeHapHja 3a BHEO UTPE y OJHOCY Ha CIICHAPHO Y
IpyruM meaujuma; Game design document y OTHOCY Ha CIIEHapHoO 3a BUJIEO UTDY.

HpaKmuuHa Hacmaea

Panx Ha HU3Y BeKOM KpO3 KOje CTY/IEHTH y NTPAaKTHYHOM pajly IpHMEmbYjy 3Hama cTeueHa TOKOM IpeaBama. Pan Ha
CBMM (ha3aMa pa3Boja HapaTHBHE OCHOBE BHJIEO MIPE U aHAJIM3a CBUX acleKara Ju3ajHa BUJEO Urapa.

JlutepaTtypa

- CrojkoBuh, M. 3amammwerse, nepsazusna uzpa — 00OKMopcku ymemuuyxku npojexam. ®axynareT ApaMcKux
ymeroctu. beorpan, 2016.

- CrojkoBuh, M. Ymupame y Buzeo urpama. @akynrer gpaMcKkux ymMeTHOCTH. beorpam, 2020.

- Crojkosuh, M. Tpu mauke u nap aunuja: ucmopujcku paszeoj Komepyujannux KyiHux cucmema Hamerenux
ueparvy 8udeo ueapa. Pakynrer npamckux ymetrHoctd. beorpan, 2006.

- Twitter.com/pervasivegames

Bpoj yacoBa akTMBHe HacTaBe 2 OcTtanu yacoBu

WP uim CHUP:
IIpenaBama: 1 Bexoe/mpakTnyan paa: 1 Hp 0

Mertone u3Bohema HacTaBe

[IpenaBama ca npakTHYHUM JieMOHCTpanujaMa. [luckycuje y OKBHpY IpeaBama 1 BexOu. Boheme kpo3 npornec
Kpeupama MallliHUMe — aHUMHpaHor (GuiMa ox1 eHyuHa ocrojehe Buaeo urpe. Boheme kpo3 npouec pana Ha pa3Bojy
JpamMaTypIIKe OCHOBE 3a jeIHOCTaBHY BUJICO UTPY.

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)




IIpenucnutHe 06aBe3e IToena 70 3aBpILIHM HCTIUT IToena 30
noxalame HacTaBe 20 IIucmenu uenur 15
AaKTUBHOCT Y TOKY IIpeJaBama 20 YcMenu uenur 15
MpaKTU4aH paj 30

KOJIOKBHjYM-HU

ceMuHap-u

*MakcUMalHa qyHa 2 ctpanune A4 ¢popmara




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: Enrnecku jesuk |

HacraBuux/macrapauun: Harama 3. Jaukosuh

Crartyc npeamerta: M300pan

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronmHa cTyImja ¥ IpeTXoqHO yiuewme EHrIIeckor je3nka HajMambe 4 ToIiHe

Lnmb npeamera: YHanpehuBame ciocoOHOCTH KOMYHHKAIMje Ha EHITIECKOM Je3HKY, Pa3BHjame ClI0COOHOCTH
KOje ce 0JTHOCE Ha aKTHMBHOCTH PELEIIHje, MHTEPAKLHje U MPOAYKIHje.

Hcxoa nmpeamera: Y3 IOCTENCHO CaBlalaBabe IPanBa Kpo3 IBa CEMECTPa, OUCKYje Ce 3HAHhE SHITIECKOT
jesuka Ha HUBOY b1+ no b2 3ajeqHIaKor eBpOIICKOT OKBHpA 32 JKUBE je3HKE.

Canp:kaj npeamera

Teopujcka nacmasa

OcCHOBe aHTJI0-CaKCOHCKE LIMBUIIM3ALIH]e, je3UKa, KIbIKEBHOCTH M APaMCKHX yMeTHocTH. O0orahuBame ommurer
JIEKCUYKOT (DOHIA; yTBphHBame rpaMaTrke (0CHOBE (POHOIIOTHje, MOP(OJIOTHje U CHHTAaKCe). YBoheme y
CTPY4YHY TEPMUHOJIOTHjY U3 00JIACTH JPAMCKUX YMETHOCTH.

1 The English Language — introduction; 2 The Celts; 3 King Arthur; 4 The English Language and its origins; 5
Culture and Literature - Historical Periods; 6 Elizabethan Age; 7 Literary and Theatrical Experience, 8
Renaissance and Humanism; 9 H.G.Wells — Radio Drama: The War of the Worlds; 10 Cynematic Experience;
11 Hitchcock — Life with the Dull Spots Removed; 12 Tarantino — I'm the Audience; 13 Two Storytellers; 14 Not
Just Stand-in around; 15 Consolidation I.

16 Art Preferences; 17 Festivals and Cultural Events; 18 How to Review a Play or Film; 19 Film FEST — My
Shortlist; 20 My Play/Film Review; 21 Language for Specific Purposes — Dramatic Arts; 22 The Language of
Theatre and Radio Directing, and Film and TV Directing; 23 The Language of Film and TV Production and of
Theatre Production and Cultural Management; 24 The Language of Camera, Editing, and Sound Design; 25
The Language of Dramaturgy and Acting; 26 All in the Mind; 27 Media Matters; 28 Communication, 29 Arts
and Music; 30 Consolidation II.

Ilpakmuuna nacmaga

Pan Ha pa3Bojy cBe 4 je3nuke BEIITHHE, Ca MOCEOHNM aKIEHTOM Ha PELEeNTHBHUM BelITHHaMa. PasymeBame
je3uKa y KOHTEKCTY Ha OCHOBY TEKCTOBA M ayH0-BH3YEIHUX MaTepHjalia ca eHIJIeCKOT TOBOPHOT IIO/Ipydja.
W3znarame y ycMeHO] 1 HcaHoj (POPMH O IPOUUTAHOM TEKCTY M3 00JIACTH IPAMCKHX YMETHOCTH MM O
oJraIeIaHoM (PUIMCKOM/TIO30PUITHOM JIETTy.

Jlutepartypa
Malcolm Mann, Steve Taylore-Knowles. Laser FCE. Macmillan, Oxford /ogabpane Bexo0e/ (06aBe3Ha)
Maija-Leena Kallela et al. English Update, course 6. Weilin+GOOS, Finland /ona6panu omnomiu/ (06aBesHa)
Brodie’s Notes. Pan Books, London, Sydney and Auckland /onabpanu omomun/ (o6aBe3Ha)
N360p puMoBa, KEbHXKEBHHUX OJJIOMAaKa M CTPYYHUX TEKCTOBA, Ka0 U cajpikaja ca HHTepHeTa (00aBe3Ha)
U. Kosauesuh, Becenun Koctuh u ap. Enenecka krousicesnocm 1 (650-1700) /onabpanu oyioMitn/
(nmpemnopy4ena)
Raymond Murphy: English Grammar in Use (Upper-Intermediate), CUP; (mpenopyueHa)

- MACMILLAN English Dictionary for Advanced Learners (+ CD), nim qpyru pedHuK. (IpernopyyeHa)

Bpoj yacoBa akTHBHe HacTaBe: 2 ‘ Teopujcka HacTaBa: 2 ‘ MMpakTnyna Hacrasa: (

MeTtoae u3Bohema HacTaBe:
[IpenaBama u BexxOe, caMOCTaIHE IPUIIPEME IT0jeIMHUX BEKOM 3a 4ac, paj y MapoBHMa U rpynaMa, ucame
Kpahux pajioBa €CejcKOT THIA, IPUIpPeMa YCMEHOT H3JIarama.

Ouena 3Hama (MakcumaJjinu 6poj moena 100)

60 nmoena 3aBpHu

IpeaucnutHe o6aBe3e P 40 moena

HCIHUT

MTUCMEHH
aKTHUBHOCT y TOKY IIpeAaBama 10 20

HCIIUT

CMEHHU

MIpaKTUYHA HacTaBa Y 20

HCIIT
KOJIOKBHjyM-H 40 |
ceMuHap-u 10




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: Enrnecku jesnk 2

HacraBuux/macrapauun: Harama 3. Jaukosuh

Crartyc npeamerta: M300pan

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronuHa cTyamja U oaciaymiaH npeaMeT Exrneckn jesuk I

Hums npeamera: YHanpeleme KOMyHHUKaTHBHE KOMIICTCHIIM]E HA CHIVIECKOM jE3HKY, cTUIlalke b2(+) HuBoa
npeMa 3ajeITHIYKOM SBPOIICKOM OKBHPY 3a je3HKE; pa3BUjame CIIOCOOHOCTH apryMEHTOBaHE KOMYHHUKAITH]E Y
OKBHPY j€3WKa OIITHX HAMEHA, a TOCEOHO je3WKa CTPYKE M3 00JIACTH IPAMCKUX YMETHOCTH M KYATYpeE.

Hcxon mpenmera: AKTHBHA PHMEHa BOKaOyiapa u3 00JIacTH cTpyke Kpo3 00a cemecTpa; cnocoOHOCT
napadpasmupama 1 pesuMupama odpal)eHor apamMcKor TekcTa/ uaeo Marepujaita. Kpuruako pacyhuBame u
JIMCKYTOBAakE O TeMaMa U3 00JIaCTH YMETHOCTH M KyJIType, Kao M 0 TeMaMa OIIIITETr APYLITBCHOT 3Hayaja.
HW3panma caMOCTaNHKUX U IPYIHUX MpOjeKaTa y MHCaHoj (OPMH H YCMEHO MPE3CHTOBAKE IPYITHOT IPOjeKTHOT
3aJ1aTKa.

Canp:kaj npeamera

Teopujcka nacmaea

Jesuk cTpyke — Goraheme OmuTer ¥ CTPYYHOT JIEKCHYKOT (hoHAa. YBOhEHE CII0KEHNX CHHTAKCUYKHUX CTPYKTYpA.
Je3nuku 3aa1y y KOHTEKCTY Ha OCHOBY CTPYYHHUX TEKCTOBA M TepMHUHOJIOTH]je. [lUCKycHja U TUcame TEeKCTOBa Ha
3ajare Teme. KommnapaTiBHa M KOHTpacTHUBHA aHAJIM3a Jiela JPAMCKOT KapakTepa.

1 Discourse Management (C1/CEFR); 2 Cause and Effect, Complaining and Complimenting, Idioms, 3
Expresing Views — Media, 4 Effects of Television; 5 Study and Academic Work, 6 Performance Arts: Reviews
and Critiques; 7 Filmmaking: from Pre-production to Post-production; 8 Documentaries — Film as an
Instrument of Public Memory,; 9 Does History Repeat Itself?; 10 The Rule of Thirds; 11 G. B. Shaw: “Man and
Superman” — Act I1I; 12 How to Write a Play/Film Review,; 13 From Lyrics to a Composition; 14 Describing
Character and Personality; 15 Reacting to Events.

16 Argumentative Discussion — Pros and Cons; 17 Discussing Students’ Essays; 18 The Artists I Admire; 19
Celebrities; 20 CV Writing and Formal Correspondence; 21 Movie Production Agreement,; 22 Job
Interviews,; 23 Group Presentations — Projectwork Introduction; 24 Model Presentations; 25 Brainstorming —
The Enigma, 26 Building up vocabulary — Entertainment; 27 The Language of Art; 28 The World of Music; 29
Film and Performance Arts; 30 Students’ Presentations.

Ipaxmuuna nacmasa

Jaseu paj Ha cBe 4 je3ndKe BEITHHE, ca NOCEOHUM aKIIEHTOM Ha NPOJYKTHBHUM BellTHHaMa. Yurame u
TyMaueme CTPYUHe JIUTepaType, M1ucame CTPYUHUX TeKcToBa (Ouorpaduja, 3BaHMYHA IPENUCKa, IpHjaBa 3a
10cao, IpHjaBe 3a GecTuBale, KPUTUKE IpaMCKUX Jeia u ci1.). [Ipunpema caonmrema U3 001aCTU CTpyKe y
YCMEHO] U nucaHoj hopMu.

JlutepaTtypa
F. O’Dell, M. McCarthy. English Collocations in Use, Advanced. CUP, Cambridge /ogabpane Bexoe/
(obaBe3na)
Oxford Guide to British and American Culture, OUP, Oxford /onabpanu omomin/ (o6aBe3Ha)
Brodie’s Notes. Pan Books, London, Sydney and Auckland /onabpanu omiommm/ (o6aBe3Ha)
N360p ¢punmoBa, KIIDKEBHUX OJJIOMaKa U CTPYYHHX TEKCTOBA, Kao U cajpikaja ca MHTepHeTa (00aBe3Ha)
W. KoBauesuh, Becenmn Koctuh u ap. Enenecka krwuscesnocm 2 (1700-1832) /onabpanu oyomim/
(nmpemopyueHa)
JoBan IletkoBuh. British and American Literature /onabpanu ojyioMitn/ (penopydeHa)

- MACMILLAN English Dictionary for Advanced Learners (+ CD), unm 1pyru peyHuK. (IpernopydeHa)

Bpoj .

Teopujcka HacTaBa:
YyacoBa aAKTHBHeE ) IIpakTuyna HacTaBa: 0
Hacrase: 2

MeTtoze u3Bohema HacTaBe:
IpenaBama 1 BexOe; paj y napoBUMa, rpynama, KOJeKTHBHE TUCKYCHje, CAMOCTAIHH PaJl CTyAeHATa, [HCAkbEe
pazoBa ecejckor tuma u kpahux Gopmu, mpunpema npe3eHTaIrje/IpojeKkTa y eleKTPOHCKo] hopmu.

OueHa 3Hama (MakcuMasHu 6poj moena 100)

MpeaucnutHe 60 moena 3aBpuinu 40 moena
obaBe3e HMCIUT

AKTUBHOCT Y TOKY 10 MUCMCHU 20
peaBama UCITHT

MIPAaKTUYHA HACTaBa YCMCHU 20




KOJIOKBH]YM-H

40

CeMHHap-1

10




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

Hasus npeamera: EcreTnka

HacraBuunu: 1p /lusHa Bykcanosuh, penosuu npodecop; ap Binarko Wiuh, Banpeanu nmpodecop

Crartyc npeamerta: M300pan

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronuna cryamja

s npeamera

OCHOBHH IIWJb TIPEMETA MIPEICTABIbA TEMATCKO-KPUTHYKO YBO)EHme Y TeMeJbHE NMpobiieMe U IIHTamka eCTETHKE
Kao HayKe O UyJIHOM Ca3Hamy, JIETIOM M YMETHOCTH. Takohe, iJb IpeaMeTa jecTe M Jia, Ha OCHOBY ojipelhema
1ojMa, IpeaMeTa ¥ METOJI0JIOTHje OIIITE eCTETHKE, YIO3Ha MOJIa3HUKE Kypca ca CelU(pUIHOCTUMA [TOCEOHUX
€CTeTHYKHX JUCUMIUIMHA, KA0 IITO Cy: ecteTHka ¢uima, Gororpaduje, CIEHCKHX U M3BOHAUYKHX YMETHOCTH,
My3MKE M 3BYKa, JIMKOBHHX YMETHOCTU M apXUTEKType, CJICKTPOHCKHX W HOBUX MeIHja ¥ JIp., Ka0 U C
MoryhHOCTHMa NpHMEHE eCTEeTHKE Yy IPYrHMM o0JlacTHMa JbYACKOT JKMBOTA M JAyXa (yMETHHYKa KPHTHKa,
€CTETCKO OKPYKCEbE, MEINjH, MO/, TU3ajH,...).

Hcxon npeamera

VY morneny OYeKMBaHHX pe3ysiTaTa ydera, IOCeOHO ce H3lBaja pa3BHjake CIIOCOOHOCTH 3a TEOPH)jCKO-
KPUTHYKO, OJHOCHO KPEaTHBHO NPOMHIIBAKE SCTETHIYKAX TEMA Y LIEIUHU Y3€BIIH, Ka0 U MOACTHLAKE Pa3Boja
CIOCOOHOCTH 3a TPOOJIEMCKO YHTaKkE pa3sHOBPCHHX €CTETCKUX (DEeHOMEHa, M TO ca pa3iIH4uTHX
HHTEPIPETAaTUBHUX, KAaKO TCOPHjCKUX TAKO U JIMIHHUX (CyOjeKTUBHHX ) MO3HIIHja TyMadeHha.

Canp:kaj npenmera

Teopujcka nacmasa : Caipixaj IpeaMera YMHH U3Jarambe OCHOBHHUX MOCTYIIATa U3 KOjUX CE M3BOJIE MPOOIeMU
BE3aHH 3a MHTalka yTeMEJbCHha CCTETHKE, KAa0 HAay4YHE IUCIMIUIMHE, KOja TPETHUpa MUTama YyJHOCTH,
YMETHOCTH, YKyCa, €CTCTHYKUX KaTeropuja U BPEIHOCTH, KA0 U TeME KOje €CTeTUYKAa UCTPaKMBarma BE3yjy 3a
noceOHe YMETHUYKE U MEJIMjCKe 00JIaCTH, YMETHHYKY KPUTHKY, Ka0 U 338 CBaKOJHEBHH >KUBOT, OJJHOCHO, CaMy
(ecteTcky) cTBapHOCT.

Tokom mpBor cemecTpa, HacTaBa hie OUTH peau30BaHa MOCPEACTBOM pajia Y MeT TEMATCKHX IEJINHA, O] KOjUX
he cBaka 3axBaTUTH IpyIly IpoOiieMa Be3aHUX 3a YBOJAHE pedIeKkcHje 0 eCTETHIU OIIITET THIIA.

1-3. ITa je ecTerrka; mojam, mpeaAMET(M) ¥ METOE ECTETHKE; YyJIHO Ca3HAbE M €CTETCKO HCKYCTBO;
4-6. Ecretnka u (mio3oduja YMETHOCTH; T0jaM yMETHOCTH, YMETHHYKOT JIeJla U YMETHHIKOT / €CTETCKOT /
CTBapalaykor TIPOIIeca; €CTETHKa peIeliuje W Cy0jeKT—00jeKT pelamnmje; TeopHje MHUMe3Hca, MHMEe3Hca

MHUMe3Hca, CUMYJIalfje ¥ yMETHUYKOT aHIa)KMaHa;

7-9. CTBapajauky NpOIECH: TIOjMOBH MMardHaIMje U MHTYHIH]E, pealije TaleHTa U TeHUJjaHOT CTBApaolla,
OJIHOC UHTYHIIU]E U ratid, novum, OPUTHHAIHOCT U ayTCHTHYHOCT YMETHUYKOT JIeJ1a;

10-12. YMETHHYKO Ae0: CTPYKTYpa, IJIAHOBH U CJIOjEBH JIeNa, OJHOC CalpKUHE U (opme, JeNI0 Kao MpoIiec,
penanyja, eHOMEH, eTHYKa 1 MeTaU3MUYKa KaTeropHja;

13-15. EcreTnuke kaTeropuje u BpeJHOCTH, MEPHUIIA YKyCa U IIUTAEhE SCTETU3aIUje CTBAPHOCTH.

VY npyrom ceMecTpy mpeaMeT ce pean3yje Kpo3 HEKOIMKO TeMAaTCKUX O0JIACTH, TPYIMUCAHUX Y TPHU CETMEHTA!
1-3. TlpuMermeHa ecTeTHKA: eCTETHKA CIIEKTaKIIa, MOJIe, HOBUX TEXHOJIOTH]a, CIIOPTa, U JIp.;

4-12. Ecretnka xao ¢umo3oduja yMETHOCTH U TOCEOHE MOETHKe: ecTeThka (unma, gororpadwuje, paauja u
TeHeBI/I3I/Ije, CHHICHCKHX U HSBOha‘IKI/IX YMETHOCTH, KIbUXKEBHOCTH U JPAMCKE JIMTEPATYPE, TUKOBHUX YMETHOCTH,

apXUTEKType W AN3ajHA, My3UKe U 3BYKa, BHJea U HOBUX ME/H]a,...;

13-15. Ecteruka, yMeTHHYKAa KPHUTHKAa, TEOpUja TEKCTAa, , KCHCKO IHCMO* M Jpyre CcaBpeMEHE TeopHje
HHTEpIPETALH]e.

Ipakmuuna nacmasa : TlpakTudHu jgeo HacraBe peanu3oBalie ce y OKBHPY MEHTOPCKH BOheHHX
HCTPAKUBAYKKX TIpojeKkara CTyneHaTa Ha TeMmy Uwnmrame ecTeTCKMX (EHOMEHa, 4YHje TIpe3CHTaIH]e




NIPE/CTaBIbajy JIe0 NPEITUCITUTHUX 00aBe3a Mojla3HuKa Kypca.

Jlutepartypa

LlIma je ecmemuka?, 360puauk pagosa Ecrernukor npymrsa Cpouje, beorpan 2006.

THonoorcaj nenoe y ecmemuyu, 360puuk pagosa Ectetnukor npymrea Cpouje, EcreTruko qpyImTBo

Cp6buje, Mamu Hemo, beorpan, [Tanueso, 2005.

Ecmemuxa u ymemnuuxa kpumuxa, 360pauk pagosa Ecrermukor npymrsa Cpouje, 2004.
Ecmemuxa, ymemnocm, mopan, 36opauk panosa Ecrernaxor npymrsa Cpbuje, beorpanm, 2002.
ITerpoBuh, CpereHn, Ecmemuxa, Haponno kmura / Anda, beorpaza, 2000.

Bpoj uacoBa akTHBHe HacTaBe 2

‘ Teopujcka HacTaBa: 2

IIpakTnyna Hacrasa: 0

MeTtone u3Boljema HacTaBe
[Mpeornalyjyhn HaumH pajga / cTunmama 3Hamka YMHU JUjajIoOlKa METO/A, KOja IO/pa3yMeBa aHUMAallHjcKe
(MajeyTHyke) COCOOHOCTH MpenaBava C jelHE, Ka0 M aKTHBHO ydelihie CTyaeHaTta y pa3roBOpUMa KOjU CY
MpeAMET MPEUCTIUTHBAA, C Apyre cTpaHe. OCTann BUIOBH KOMYHHIUpamba, CariielaHo y KOHTEKCTY IpeaMera
M3y4yaBaiba, Cy NCTPAKUBAYKA, KA0 M METOJIa MPE3EHTOBAbA ECTETCKUX (peHOMEHa.

Ouena 3Hamwa (Makcumasanu Opoj moena 100)

IIOCHA 3aBpiHN
IIpeaucnutHe 06aBe3e IIOCHA
HMCIIUT
IIPUCYCTBO IIpeJaBambHMa 10 TTHCMEHH
pHcy p UCTIUT
AKTUBHOCT y TOKY IpeaaBama 30 yeMeHH 30
y ToKy Tp HCIIUT
MIpe3eHTallja HCTPAKUBAYKUX IIpOjeKarTa 30| e




Cryaujcku nporpam: CHHMambe U TH33jH 3BYKa

Ha3us npeamera: ['oBopHa peayn3anyja

HacraBuuk: Mp Panoan Kuexxesuh, pen. npod.

Cratyc npeamera: O6aBe3HH

Bpoj ECIIb: 4

YcaoB: Yrucana oaroBapajyha roausa cryamja

Lnms npeamera: CasnahuBame cTaHnapa ToBOpHE peaitn3alyje npej MUKpopoHoM, Kao 1 eJieMeHarTa
Hapauyje, 6eceHe TEXHUKE M PELUTOBAbA.

Hcxon mpenmera: CTyICHT je OCTIOCOOJbEH J1a TIPUKaXKE: CaBIIIaHy TEXHUKY OOJIHKOBamk-a TOBOPHE IICIHHE;
yCBOjeHe 00JIMKe aKIIEHATCKOT CTaH/Aap/a; caBiiaJlaHy TEXHUKY Hapallyje; TOBOPHY peau3alyjy mpes
MHUKpOdoHOM

Canp:kaj npeamera

Teopujcka nacmasa

OMHOC MUCAHOT ¥ FTOBOPHOT je3HKa (XOPHU30HTAaIa TOBOPHE peaiu3aliije)
CrpykTypa nucaHe HeJHHe y IPUIPEMHU 32 U3TOBOP (BEpTHKaIa TOBOPHE peasin3aluje)
Bunosu caonmraBama (Ko, IITa, 3aIITO, KOME U KaKO TOBOPH)

Haparuja (mpunoseame)

AKXIICHaTCKe U apTHKYJIAIIMOHE BexOe

Ipaxmuuna nacmasa

Bepudukanuja peruroBama

Peropuka, BojandKa Oecena

Peropuka, nomtiyka Gecena

Peruranuja npen MukopooHOM

AKIICHAaTCKE M apTUKYJIALIHOHE BexKOe

Jlutepartypa
- [Jp Bpanusoj Bophesuh, Eremenmu ouxyuje, YHUBEp3UTET yMeTHOCTH, beorpam, 1996.
- Acwuwm Ileno, Ocnosu axyenmonozuje, Hayuna kmura, beorpan, 1971.
- Apucroten, Pemopuxa, beorpan, 1987.

Bpoj yacoBa akTHBHE HactaBe: 2 | Teopujcka HacTaBa: 2 | [IpakTnuHa HacTaBa: 0

Metone u3Bohema HacTaBe: [IpenaBama ca JeMOHCTpanyjama 1mo 3aJJaTuM TeMama.

Ouena 3Hawa (Makcumasanu 0poj noena 100)

IlpenucnutHe 00aBe3e 60 moena 3aBpIIHM MCIIUT 40 noena
AaKTUBHOCT Y TOKY NpeJlaBamba 20 MMCMEHU UCITUT

[IpaKTU4HA HacTaBa YCMEHU UCIIT 40
KOJIOKBHjYM-H 40  J....

CEeMUHAp-U




Cryaujcku nporpam: CHUMambe U IM3ajH 3ByKa

Ha3zus npeamera: Vcropuja ¢prma 3

HacraBunnu: np Anexcannap C. Jankosuh, Banp. mpod; np Anexcanapa B. Munosanosuh, Banp. mpod.

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronnHa cTyamja

ub npeamera

[IpeaMeT npaTn HAMOHAIIHY UCTOPH]jY cprickor ¢guimMa ox kpaja XIX Beka 1o nmouerka J[pyror cBeTckor
parta ¥ KaCHUjU HHTETpalHu KoHTeKcT KuHemaTtorpadpuje COPJ, HactaBipajyhu ce Ha HOBE perHOHAIHE
(XO)TIpOAyKIMOHE MPOIIEce O AaHac. Y yCIOCTaBJbamkby HCTOPHjCKOT HapaTtuBa of 90-1ux roguHa MpOIIIoT
BeKa, moce0Ha Makmpa nocBeheHa je KOHTEeKCTyaIn3aunji y OaJKaHCKUM U €BPOIICKUM OKBHPHMA Y
carye/iaBamy 3ajeJHUUKOT jyTOCIOBEHCKOT KHHEMaTorpadckor Hacieha, Kao ¥ CenupuIHOCTHMA CPIICKOT
HanuoHanmHor ¢unMa. [IpenMer nHencTHpa Ha HOCEOHOCTUMA YCIOCTaBJbamha BACKOJIIMKUX OJIMKA KYJITypHE
CHeM(pUIHOCTH CBETCKE M HAIMOHAIHE KHHeMaTorpaduje.

Hcxox npeamera

ITo 3aBplIeTKYy HacTaBe, CTYACHT Tpeba a Oyze y enyKoBaH ja:
— neduHUIIEe OCHOBHE MPABIE Y UCTOPHjU CBETCKOT ¥ HAIIMOHATHOT (DMIIMA U ITOBEXKE MX Ca UCTOPU]jCKUM
KOHTEKCTOM Y KOM Cy HacTaJlu;
— o0pasiaxke CBOje MUIIBCEHE O TIOjCAUHUM T0jaBaMa Y UCTOPUjU puma;
— Mpero3Ha 3Hayvaj IojeJMHNX ayTopa 1 (GHIMOBa 3a pa3Boj GUIMCKE YMETHOCTH, Oe3 0031upa Ha CBOje
MHUILUBCHE 0 IHMa;
— KOHIIETITyalIu3yje N KOHTEKCTYaJIN3yje MPUMEHIBHBOCT YBUIA Y UCTOPH)CKHU pa3Boj (pHUiIMa y COTICTBEHO)]
(UIMCKO] MPaKCH.

Canp:kaj npeamera

Teopujcka Hacmasa: Ilpanoveny u moyeny cprckor GuamMa, npee npojexkuuje, 6uockony, kamepe: Judxka,
Bommak, Motepmo (1); [Ipeu cpricku urpanu puimosu: Ceetozap boropuh u Unaa Nnuja CranojeBuh (2);
IMnonupu: Torouh, HoBakoBuh, HoBak, TokuH (3); 3pena ¢aza: [Tomosuh, Kpakos (4); Kypc mapruzanckor
¢dunma (5-6); Kanposcka nanera ox 1950. 10 1990. roaune (7); Lpuu tanac (8—9); JJokymeHTapHA QrIM
(10); Ipamxa mxoma 1: ITackasseBuh, I'panh, 3adpanosuh (11-12); Kycrypuna (13); leBenecete —
penudunucame unenrutera (14); Hou cpncku ¢punm: ox 2000. no nanac (15).

Ipaxmuuna nacmasa. CBaku apyru yac o0yxsara npojekiujy duima.

JlutepaTtypa
1. Jaukoewuh, C., Anexcannap. PEJEOMHUCAE UJIEHTUTA (uctopuja, 3abiy/ie, HACOIOTH]E Y
cprckom puamy), PLIC/DAY, 2017.
2. Bomnk, Ilerap. Cprcku ¢punm, MacTHTYT 32 hmm: beorpan, 1996.
. Kocanoswuh, [Iejan. [Touenn xuremaTorpaduje Ha Ty Jyrocnasuje, MacturyT 3a dhmmm, 1985.
. Kocanorwuh, [Iejan. Kunemartorpadwuja u ¢ y Kpassesnau CXC, OLIC, 2011.
. Mynutuh, Panko. Cprcku Bek ¢punma, MHCTHTYT 32 (M, 1999.
. b. bajuh, 3. Jankosuh u 1. BenmcassseBuh. Kputiuku Bognd xpo3 cpricku ¢umm, GLIC, 2018.
. Cynap, Bnactumup. [TopTpeT ymeTHHKa Kao monuTudkor aucunenta, ®LC, 2017.
. [lepuh, Becna. Tpayma u nmoctjyrocioBencku ¢puiam: HapatusHae ctpateruje, @LIC, 2020.
9. Meauh, Maja. Hartmonanna kiaca: Urpanu ¢puimosu ['opana Mapkoswuha, , 2016.
10. Memuh, Maja. CHumatesbu y cprickoM urpaiom ¢pummy, OLC, 2021.
11. Josuhesuh, /Iparan, Hanwmja, xanp, ®IIC, 2021.
12. 3natuh, borgan. lpuu tanac y cprckom ¢punmy, Catena Mundi, 2018.
13. Tupnanuh, bornan. L{pau Tanac, ®1(C, 2008.
14. Wmuh, I1., Muxauno. Serbian cutting, ®L[C, 2008.
15. Kapujesuh, HBophe. Bume on uctune, Kaaujesuh o Kaaujesuhy, ®LIC, 2017.
16. Mapxkosuh, 'opan. Yemka nikona He nocroju, Jlaryna, 2020.

031N LN bW

Bpoj yacoBa aKTHBHE HACTaBe: 2 ‘ Teopujcka HacTaBa: 2 ‘ IIpakTnyna HacraBa: /

Mertoae u3Bohema Hacrase: IlpenaBame ca npumepuMa (MHCepTUMA M3 GUIMOBA) | Mpojekiuje Gpummona.

Ouena 3Hama (MakcuMaJHu Opoj moena: 100)

IIpenncnutHe 06aBe3e oeHa 3aBpiHH HCOUT ToeHa

AKTUBHOCT y TOKY Ip€aaBama 10 IIMCMCHU UCITUT




IMpaKTU4YHa HacTaBa

YCMCHU UCTIUT

60

KOJIOKBHjyMU

30

CeMUHapH




Cryaujcku mporpam: CHUMame U A13ajH 3ByKa

Ha3zus npeamera: cropuja punmva K

HacraBuunm: 1p Anexcanaap C. Jankosuh, Banp. npod; np Anekcanapa B. MunoBanosuh, BaHp. mpod.

Crartyc npeameta: O6aBe3HH

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronuna cryamja

Lnmb npeamera jecte na omoryhu CTyneHTY Jia ce, y caxeTHjoj (opMH, YIIO3Ha ca OCHOBHHUM II0jaBaMa y
ucropuju punma, ox 1895. no 2000-ux. [Ipeamer nuHCHCTHpa HA cXBaTawky (PUiIMa Ka0 yMETHOCTH, aJld
y3uMma y 003up U pa3Boj (GHIMCKHX KaHPOBA KOjH HUCY IPBEHCTBEHO YMETHUUYKE opHjeHTarmje. Takole,
MIpeIMET carjie[jaBa U Haj3HayajHHje acTiekTe HannoHaIHOT ¢rmmMa ox 1896. mo nanac.

Hcxon mpeamera

ITo 3aBpIIeTKY HacTaBe, CTYACHT Tpeba a Oyze elyKoBaH Ja:
— nedHHUILIE OCHOBHE IPaBIie y UCTOPHjU (HUIMa U NMOBE3yje X Ca HCTOPUjCKHM KOHTEKCTOM Y KOM Cy
HacTasy;
— obpasnake CBOje MUIIBCHE O MOjEAMHUM 0jaBaMa y UCTOPHUjU PriMa;
— Ipemno3Ha 3Ha4aj IMojeIMHIX ayTopa U (pIIMOBA 3a pa3Boj (PIIIMCKE YMETHOCTH, Oe3 003Upa Ha CBOje
MHUIIBECHE O IHMA;

— KOHIICNITYaJIH3yje MPUMEHJBPMBOCT YBHJIA Y HCTOPH)CKH Pa3B0j GHIIMA y CONCTBEHO] (PMIIMCKO] MPAKCH.

Canp:kaj npeamera

Teopujcka nacmasa: OCHOBHa NEPHOAN3AIN]A, KAHPOBCKO, COLHOJIONIKO ¥ HICOJIONIKO MO3UIHOHNPAE:
Bpaha Jlumujep, Memujec, I'pudur, Yarmms (1); @paniryckn, HeMadku U coBjeTcku pumm 20-ux u 30-ux (2);
XOJUBY/ICKH JKaHPOBH: MeJIoIpama, ,,(priM Hoap*, BecTepH, komenuja (3); 3Byunu Gpuam. Mjy3uki — resesa.
Annmupann unm (4); Kinacuunu Xonusyn: ®opp, Xoke, Benc, Kanpa, Xuukok (5); @panirycka: moeTcku
peanusawm, ,,HoBH Tanac™ (6); Uranujancku Heopeanusam, janancku ¢pum (7); bputancku ¢pum (8);
Hctounoesporcku ¢punm: ITosbcka, Uexocnorauka, Cosjercku Cases, Pycuja (9); ®@unmMm ,,tpeher cBera:
Asuja, Aycrpanuja/Hosu 3enana, Jyxxua Kopeja, Muauja, Mekcuko (10); AMepuuku Gpuiam — ,,HOBU
Xomusyn“ (11); Hosu Hemauku, ppaHIycKkH U mMaHCKH GUIM — caMmzeceTe kao ecteTuka (12);
Munenujymcku (pre&post) amepmuku ¢umm (13); Kpatku kype cprickor u jyrocioBeHcKor ¢rnma (14);
PanoBu crynenara u npunpema 3a uctur (15).

Ilpaxmuuna nacmasa: CBaxu Ipyru 9ac o0yxBara GIIMCKY MPOjeKIH]Y.

Jlutepartypa

1. Kyx, A., dejsun. Ucmopuja ¢punma I, 11, 111, beorpax: Clio, 2018.
. Mapkuncon, [ejsun. Ucmopuja ¢puima, depera, 2014,
. Kracauer, Siegfried. 1947/2019. From Caligari to Hitler, Princeton University Press.
. Puuapau, Mapwuo. Bek uranujanckor ¢uima, beorpaa: Clio, 2008.
. Bordwell, David, Thompson, Kristin. Film history: An introduction, University of Wisconsin, 2019.
. Tpudo, ®pancoa. Tpugo/Xuuxox, Nucturyt 3a dpunm, 1987.
. CrojanoBuh, HukonaPeocuja: Axupa Kypocasa, ®unmvcku rieatap Cpouje, 20006.
. Michel, Marie. The French New Wave: An Artistic School, Wiley, 2007.
. Murphy, Robert. The British Cinema Book, British Film Institute; 3rd edition, 2009.
10. Kramer, Peter. The New Hollywood: From Bonnie and Clyde to Star Wars, Wallflower Press, 2005.
11. Elsaesser, Thomas. The Last Great American Picture Show: New Hollywood Cinema, AUP, 2004.
12. Jankosuh C., Anexkcannap. PEJEOUHUCAKE UJJEHTUTA (ucropuja, 3abiyzne, uaeonoruje y
cprckoM prmy), PIIC/DAY, 2017.

O 013NN W

IIpakTHyna

Bpoj yacoBa akTuBHe HacTaBe: 2 Teopnjcka HacTaBa: 2
HacTasa: (

Metone usBohema Hacrase: [IpenaBame ca npumepruMa (MHCEpTUMA U3 PUIMOBA); MPOjeKIHje GUIMOBa
KOje mpare IpeIaBama.

Ouena 3Hama (MakcuMaHu Opoj noena: 100)

IpenucnuTHe 00aBe3e MOcHA 3aBpIIHA HCITUT moeHa

AKTHUBHOCT Yy TOKY IIpcJaBatba 10 MNUCMCHHU UCIIUT

IIpaKTUYHa HacTaBa YCMCHU UCITUT 60




KOJIOKBHjyMH

30

CeMHUHapH




Cryamnjcku mporpam: CHUMame U 1M33ajH 3ByKa

Ha3zus npeamera: I/ICTOpI/Ija CBCTCKOTI IMMO30pHUIITA U ApaMe K

HacraBuuk/nacrapunuu: 1p VMean T. Menenuna, penosuu npodecop, ap Keennja b. Panynosuh, Banpenna
npodecopka

Craryc npeameta: O0aBe3HU

Bpoj ECIIB: 6
YcaoB: Ynucana oaroBapajyha roauza cryamja
Hnms npeamera: Ilpenmer je ocMMIBEH Tako Ja oMoryhu cryldeHTMMa — KopuinhemeM OpojHHX

METOJIOJIOIIKUX NPUCTyNa M3 HAYYHHUX AWCIUILIMHA Kao MITO Cy CTyIHje MO30puITa (MCTOpHje MO30PHINTA),
CTyIuje n3Bohema, TeopHrja M UCTOPHja KEIDKEBHOCTH, OCHOBHH, HY>KHO IIPETJICIHH YBUA Y UCTOPH]Y 3aIlaHOT
MO30PHINTA: Y IIOPEKIIO U HACTAaHAK IMO30PHIIHE YMETHOCTH U IPAMCKE KEbIKEBHOCTH Yy KOHTEKCTY PEJIUTHjCKUX
CBEYAaHOCTH y ATHHH 6. BeKa Ipe H. €, Ka0 U y CBE HUXOBE MMOTOWHE M Haj3HAYajHHje CTUICKE, KaHPOBCKE,
TeMaTCKe, MICOJIOMKe, N3BenOeHe U MPOIYKIHMjCKe pa3BojHE JHHHje a0 cpeanHe 20. Beka. XpOHOJIOMIKU Ce
U3y4aBajy IJIaBHE €MOXe y WCTOPHWjH 3allaJHOI MO30PHINTA, a Y CBAKOj O HHX Ce MapalieHO MPOYydYaBajy
JPaMCK{ CTHJIOBH U KaHPOBH, NOCTUKE JpaMe, HajBAKHHUJU ayTOPCKU OIYCH, NPYLITBEHH KOHTEKCT M 3HA4aj
CIICHCKE YMETHOCTH, MPOAYKIMJCKM MOJENHN, T[O30pUIIHA apXUTEKTypa, H3Bohauke mpakce (Tiayma,
ciieHorpaduja, kocrumorpaduja, 3ByK...).

Hcxon mpenmera: Jla CTyAeHTH CTEKHY KOPIYC OIIITET 3HAMAa M3 MCTOPHjE 3aMaJHOT MO30PHUIIITA, TPAMCKUX
CTHJIOBA U )KaHPOBA, MMOCTHKA Jpame, BoAehX ayTOPCKHX OIyca, APYIITBEHOT KOHTEKCTA M 3HAYaja O30 PHIITHE
YMETHOCTH, MPOJYKIIHjCKUX MOJICNA, apXUTEKTYPE MO30PHINTA H U3BOHAYKUX MPAKCH; J1a Caryic/iaBajy UCTOPH])Y
JpamMe ¥ MO30pHILNTA Y OKBHUPY HIMPHX KYJITYPHO-HCTOPHjCKHX TOKOBA; Jia pasymejy Meljy3aBHCHOCT apame,
MO30PHIIHE yMETHOCTH, E€KOHOMCKO-MPOAYKIUJCKHX YCIOBA, PEIMTHjCKAX BEPOBama, HACOJOIIKUAX
KOHCTPYKaTa M OIITET CHCTeMa BPEIHOCTH; Ja TEOPUjCKH yTEMEJbeHO aHAIU3UPAjy ApaMe W3 Pa3IHuHTHX
eroxa M Ipasaria, aJJi ICTOBPEMEHO M Ha HA4YMH KOJH j€ IPUMEpPEH lHX0B0j 0y1yhoj yMETHHYKO] TPaKCH.

Teopujcka nacmasa: IlpenaBama CTPYKTypHCaHa Ka0 METOJACKE jeIMHHMIIE KOj€ XPOHOJIONIKH TpaTe UCTOPH]jy
3aIaJHOT MO30pHINTA U Apame of ['puke 6. Beka mpe H.e. 10 aApyre monoBuHe 20. Beka: aHTHYKH Tpukd (1-7) u
pumckn Tteatap (8), moszopumre Cpemmer Beka (9), wranmjaHcKko peHecaHCHO mo3opumrte (10-11),
enuzaberancko no3zopuiute (12-15), mmancku 3natHu Bek (16), dpanunyckn knacuumsam (17-18), rpahancka
npama (19), HannoHanHKM poMaHTH3MHU (HeMadkH, (GpaHIycku, pycku — 20-23), OyneBapcko mo3opurre (24),
HaTypalucTU4Ka ApaMa U mo3opuinre (25-26), peamucTudyka ApaMa U Mo30pHIITe (27), eKCIpecHOHUCTHYKA
npama (28), emncko mozopumte (29), tearap amncypna (30)...Jlpakmuyna nacmasa:lloBpeMeHO Tieame
MHCepaTa U3 CHUMaKa CaBpeMeHUX MHCICHAIM]ja M3yUaBaHUX JApaMa, 3ajeIHMYKa aHaIi3a NOjeIMHUX Apama.

JlutepaTtypa
Obasesna npumapna rumepamypa:30 npama on Ecxuna no bekera
Ipenopyuena cexynoapna numepamypa: 1) Aristotel, O pesnickoj umetnosti, Zavod za izadavanje udZbenika,

Beograd 1988, 2) Molinari Cezare, Istorija pozorista, Vuk Karadzi¢, Beograd, 1982, 3) Leski Albin, Grcka
tragedija, Svetovi, Novi Sad, 1995, 4) Budimir Milan i Flasar Miron, Pregled rimske knjizevnosti, Zavod za
izdavanje udzbenika NR Srbije, Beograd, 1963, 5) Klai¢ Dragan, Pozoriste i drame srednjeg veka, Knjizevna
zajednica Novog Sada, Novi Sad, 1988, 6) Veselin Kosti¢, Stvaralastvo Viljema Sekspira (1-1T), SKZ, Beograd,
1994, 7) Jan Kot, Sekspir nas savremenik, Svijetlost, Sarajevo, 1990, 8) Slobodan Vitanovié, Francuska
knjizevnost 1, Svjetlost/Nolit, Sarajevo/Beograd, 1976, 9) Grupa autora, Njemacka knjizevnostl; Svjetlost/Nolit,
Sarajevo/Beograd, 1979, 10) Vilijams Rejmond, Drama od Ibzena do Brehta, Nolit, Beograd, 1979, 11) Jovan
Hristi¢, Cehov dramski pisac, Prometej, Novi Sad, 1994, 12)Slobodan Seleni¢, Dramski pravci 20. veka, FDU,
Beograd 2002.

IIpakTnuna HacTaBa: (

Bpoj yacoBa akTuBHe HacTaBe 2 Teopnjcka HacTaBa: 2
(Bexde)
MeTtone u3Bohema HacTaBe
[IpenaBama, 3ajeTHUYKA aHATN3a IpaMa, IIIeJakbe U aHAIN3a CHIMaKa IpecTaBa
Ouena 3Hama (MakcuMasnu 6poj moena 100)
moeHa 3aBpiHu

IMpeaucnuTHe 006aBe3e P 65 moena

HCIUT

MMMCMEHU
aKTUBHOCT Y TOKY TIpeJiaBama 10 15

HCIIHT

CMEHHU

MIpaKTUYHA HACTaBa 10 y 50

HCIIHUT




KOJIOKBH]YM-H

15

CEeMUHAp-U




Cryamnjcku mporpam: CHUMame U 1M33ajH 3ByKa

Hasus npeamera: Vcropuja ymerHoctH 1

Hacrasnuk: 1p Munan U. Ilpocen, goueHt

Craryc npeameTta: M360pHu

Bpoj ECIIB: 4

YcaoB: Ynucana oaroapajyha rojarHa OCHOBHUX aKaJeMCKUX CTY/IH]ja

s npeamera

[Ipeamer je ycMepeH Ka TyMadewy U pa3yMeBamy UCTOPHje IUBUIM3ALM]e, FbeHUX OCHOBHUX BPEIHOCTH U
nocturayha ca HarJIacCKoOM Ha HCTOPHUjY CIMKApCTBa, apXUTEKTYPE U CKYJINType. YO3HAaBamke CTyACHATa ca
TEOPHjCKOM OCHOBOM pa3Boja NCTOpPHje JINKOBHUX YMETHOCTH. Pa3BHjame CIIOCOOHOCTH 3a TEOPH)jCKO-
KPUTHYKO, OJJHOCHO KPEaTHBHO-CTBAPATAYKO MPOMHIIJBAEHE CBETA YMETHOCTH.

Hcxon npeamera

ITo 3aBpIIeTKY HACTAaBE O CTY/ACHTA CE OYEKYje J1a MOXKE Ja MPUMEHH Pa3JIMYUTE MOCTYIKE TECOPHjCKOT U
KPUTHUYKOT TyMaderhba U MHTEPIIPETAllMje YMETHUYKHX 0jaBa y pa3Bojy ucropuje nuBminzangje. O4uekyje ce aa
CTY/ICHT MOJeE JIa IPEMo3Ha KOM MEPUOIy OHOCHO CTHUIICKOM IMPAaBIly MPHUIMaaa oApeleHo yMETHUYKO JeT0, 1a
JeuHHMIIIE BErOBY MOPYKY, CTHICKE OJUTHKE Kao U Ja MPEo3Ha Jejia 3HauajHUX YMETHUKA IMPeMa lUXOBUM
crenuGUIHUM CTHIICKHM 0cobeHocTuMa. Odekyje ce CIIOCOOHOCT 3a TEOPH)jCKO-KPUTHUKO, OJTHOCHO
KpPEaTHBHO-CTBAPAIaYKO MPOMHIILbAILE CBETA YMETHOCTH.

Canp:kaj npenmera

Teopujcka HactaBa: Cajp:kaj npeaMeTa je OCMUILBEH Ka0 OCHOBA 332 TEOPH)CKO [I03HABAHE [IUBUIN3AIIN]CKOT
OKBHpa pa3Boja UCTOPHjE YMETHOCTH, Ca HAarJJaCKOM Ha XPOHOJIOIIKUM OJIpeHULIaMa Pa3Boja, IIIaBHIUM
CTHJICKMM OJJIMKaMa, HajUCTAaKHYTHjHM CTBapaolMa M Haj3HauajHUjUM JelarMa ofpel)eHor yMEeTHHIKOT
pa3nobspa min mpasa. [Toceban Harmacak Ouhe cTaBibeH Ha yIOpeAHY aHAIN3Y JTUKOBHUX YMETHOCTH
pasmmuuTuX pa3nodsea u ctiinoa. O0yxBalieH je meprox o mparcTopuje 10 6apoka.

3umcku cemectap: 1. YMeTHOCT y paucTtopuju, 2. YmetHoct Meconotamuje u Erunta 3. Erejcka yMeTHOCT:
Kuxknann, Kput n Mukena, 4. ['puka yMETHOCT apXajcKOT ¥ KJIACHYHOT Iepuoaa, 5. Xenennsam, 6. ETpypcka
yMeTHOCT, 7. YMeTHOCT Puma, 8. [lo3HoanTnuka u Panoxpumhancka ymeTHoCcT, 9. Buzantujcka ymerHocrt, 10.
Ocrpicka, Kaponuniika n pomannika ymeTHoCT, 11. YMertHoct Pamike Cp6uje, 12. Cpricka yMETHOCT y epu
[Maneomnora, 13. YMmernoct Mopascke Cpbuje, 14. 'otuka, 15. Pexanurynanuja rpaausa,

Jletwu cemectap: 1. [Ipotopenecanca, 2. Pana penecanca — ciukapcTBo, 3. CKyntypa paHe peHecance, 4.
ApxuTeKTypa paHe peHecaHce, 5. Jleonapno, 6. Munexanheno, 7. Bucoka penecanca, 8. Penecanca y
Xonanauju u Gnannpuju, 9. Penecanca y Hemaukoj, 10. Manupusawm, 11. bapok Kapagaljo, Kapauu u muxoBu
cnenoenunny, 12. bepunnu- ckynnrypa u apxutekrypa bapoka, 13. bapok y Xonaunuju u ®nanapuju, 14.
Bapok u pokoko y @paniyckoj, 15.Pekanurynaiuja rpaausa

Jlutepartypa
- H. W. Janson, Hcmopuja ymemnocmu, Jyrocnasuja, beorpan, 1982.
- Arnheim, Rudolph, ArtandVisualPerception, UniversityofCaliforniaPress, 1954.
- Gombrich, E.H., Cara o ymeTHOCTH- YMemnocm u wena ucmopuja, beorpan 2011
- Vazari B., Zivotislavnih slikara, vajara i arhitekata, Beograd 2000.
JlonyHcka JuTepaTypa:
- T'aBena, bpanko, Hcmopuja ymemnocmu anmuuxe I puxe, beorpan 1969.
- Cpejosuh, /1., llepmanosuh Ky3amanoBuh A., Peunux epuxe u pumcke mumonocuje, beorpam 1979.
- Sekules, V., MedievalArt, Oxford 2001.
- Tomuh b., Cruxapcmeo y 0oba kpawa Munymuna, beorpan 1998. Velflin, H., H., Renesansa i barok,
SremskiKarlovei 2000.

Bpoj yacoBa akTuBHe HacTaBe: 2 I Teopujcka HacTaBa:2 | IlpakTHYHa HACTaBa:

MeTtoae usBolema HacTaBe
[IpenaBama npalieHa IPe3eHTAIINjOM BU3YEITHOT MaTepHjaa.

Ouena 3Hama (MakcuMaJiHM 0poj moena 100)

IIOCHA 3aBpmHn
penucnutHe 06aBe3e roeHa
HCIUT
aKTHBHOCT y TOKY IIp€aBamba HHCMEHH
y ToRy 1p UCIIUT
CMEHU
IIPaKTUYHA HacTaBa M 60
UCIT
YCMeHHU KOJIOKBHjYM 40
CceMHHap-1




Cryamnjcku mporpam: CHUMame U 1M33ajH 3ByKa

Hasus npeamera: Vcropuja ymernoctu 2

Hacrasauk: 1p Munan U. IIpocen

Craryc npeamera: O0aBe3HU

Bpoj ECIIB: 4

YceaoB: Ynucana onroapajyha rogiHa OCHOBHUX aKaJIeMCKUX CTY/IMja M MOJI0KEH UCIIUT U3 IIpenMera
Hcropuja ymetHoctH |

s npeamera

[Ipeamer je ycMepeH Ka TyMadewy U pa3yMeBamy UCTOPHjE LIMBIIM3ALH]e, BbeHUX OCHOBHUX BPEJIHOCTH U
nocturayha ca HarJIacCKoM Ha HCTOPHjY CIMKAPCTBA, ApXUTEKTyPE U CKYJIType. YTIO3HaBamkEe CTyAeHaTa ca
TEOPHjCKOM OCHOBOM pa3Boja NCTOpPHje JINKOBHUX YMETHOCTH. Pa3BHjame CIIOCOOHOCTH 3a TEOPH)jCKO-
KPUTHYKO, OJJHOCHO KPEaTHBHO-CTBAPATAYKO MPOMHIIJBAEHE CBETA YMETHOCTH.

Hcxon npeamera

ITo 3aBpIIeTKY HACTAaBE O CTY/ACHTA CE OYEKYje J1a MOXKE Ja MPUMEHH Pa3JIMYUTE MOCTYIKE TECOPHjCKOT U
KPUTHUYKOT TyMaderhba U HHTEPIIPETAllMje YMETHUYKHX [0jaBa y pa3Bojy ucTopuje nusminsanuje.Ouexyje ce na
CTY/ICHT MO’ JIa MIPEM03Ha KOM MEPUO/Iy OAHOCHO CTHUIICKOM MPAaBIly NpHUIaja oJpel)eHn yMEeTHHUYKY MpeaMeT
i objekat (ako je y IuTamy apXUTeKTypa), 1a Je(UHHIIe BEeroBy MOPYKY, CTUICKE OJUIMKE Kao U Jia
peno3Ha PyKoOIuc 3Ha‘lajHI/IX YMETHUYKUX CTBapajala U lbUXO0Ba ACja MpeMa lbbUXOBUM CHeI_II/I(bI/I‘lHI/IM
CTHJICKUM ocobeHocTuMa. OQYeKyje ce CIIOCOOHOCT 3a TEOPH)CKO-KPUTHUYKO, OJHOCHO KPEaTHBHO-CTBAPATIAUKO
MPOMHUIIL/BAE CBETA YMETHOCTH.

Canp:xaj npenmera (Teopujcka Hacmasa) je OCMUIIIJBEH Ka0 OCHOBA 32 TCOPH|CKO MIO3HABAHE
LMBHJIM3AL]CKOT OKBUPA pa3Boja UCTOPHje YMETHOCTH, Ca HarjlackoM Ha XpPOHOJIOLIKMM OZpeTHHIIaMa pa3Boja,
TJIABHUM CTHJICKUM OZJTMKaMa, HajICTaKHYTHjUM CTBapaolMa M Haj3HaYajHUjUM JenrMa onpeleHor
YMETHHYKOT pa3mo0Jba miu npasia. [loceban Harnacak Ouhie cTaBIbeH Ha YIIOpEAHY aHAIN3Y JMKOBHUX
YMETHOCTH Pa3IMYUTHX pa3nobsba u cTiioBa. O0yxBaheH je meproa o1l HEOKIACHIT3Ma IO cCaBpeMeHe
YMETHOCTH.

3umcku cemectap: 1. Heoknacunusawm, 2. Pomantuzam, 3. Peanusam, 4. Imnpecuonusam, S. Oruct Pogen, 6.
Heounmnpecuonusawm, 7. [Ton Ce3an, 8. Buncent Ban ['or, 9. [Ton 'oren, 10. Cumbommsam, 11. ['pyma Habu u
Tynys Jlotpek, 12. Cenecuja, 13. Aupu Pyco u XKopx Pyo, 14. ®oBu3sam, 15. Pekanutynanuja rpaauea,
Jletwu cemectap: 1. Ekcipecuonnsam, 2. Kybuszawm, 3. Opduzam, 4. MogepHa ckynntypa, 5. Dytypuszam,6. e
cruin, 7. Hanansam, 8. Pycka aBanrapaa, 9. bayxayc, 10. [ToBparak peny, 11. Haapeanuzam, 12. iBan
Meurrposuh u cpricka ckynnTypa u3mely nBa cBercka para, 13. Cpricko cimkapctBo uzmel)y nBa cBetcka parta,
14. Cpricka apxurekTypa u3Mel)y JiBa cBercka para, 15. PexanuTynanuja rpaausa,

JlutepaTtypa
- H. W. Janson, Ucmopuja ymemnocmu, Jyrocnasuja, beorpan, 1982.
- Ymemnocm na xkpajy eexa, yp. Upnuna Cyboruh, Kimo, beorpan, 1998.
- Apran, b. K., Mooepua ymemnocm, 1-3. Tom, Kimo, Beorpan, 2006.

JonyHcka aqutepartypa:
- Paul Wood [et al.].The Challenge of the Avant-Garde, Yale University Press, 1999.
- Vaughan, William, Romantic art, London 1978.
- Nochlin Linda, Realism, Baltimore 1972.
- Rubin James, Impressionism, London 1999.
- Fry, Edward, Cubism, Oxford University Press, 1978.

Bpoj yacoBa akTuBHe HacTaBe: 2 I Teopujcka HacTaBa:2 | IlpakTHYHa HACTaBa:

MeTtoae usBolema HacTaBe
IIpenaBama npaheHa BU3yeTHUM Mpe3eHTAIIjaMa.

OueHa 3Hama (MakcuMasnu 6poj moena 100)

NIOEHA 3aBpiHN
MpeaucnutHe o6aBe3e MoeHa
HCIUT
aKTHBHOCT y TOKY IIp€aBamba THCMEHH
y ToRy 1p UCTIUT
CMEHHU
IIPaKTUYHA HacTaBa M 60
UCTIT
YCMeHHU KOJIOKBHjYM 40
CceMMHap-1




Crtyaujcku nporpam: CHuMame U TU3ajH 3ByKa

Hasus npeamera: Kunemarorpadceka cnuka 1

Anexcannap Kocruh, penoBuu npodecop; Jlyka TpajkoBuh, cTpyuHu capagHuk;

HacraBHuk/HacTaBHUIHU:
Munuua [paxysnuh, cTpydHH capajHUK

CraTtyc npeameTta: HN360pHK

Bpoj ECIIB: 4

VYnmcana oarosapajyha roguHa cTynuja.

Yciaos: [penopyxka je na ce Kunematorpadceka ciuka I ciymia ynopeno uin nocie
noxahama npeamera TexHosoruja Gporo, GUIMCKE U AUTHTAITHE CITUKE.

usb npeamera:

Kunemarorpagcka ciyka npoyyaBa €CTETCKE, MPOAYKIMOHO-TEXHOJIOLIKE, TOSTUYKE aCIeKTe YMETHOCTH TOKpETHE
CJIMKE, HACTaJle U YCJIOBH-EGHE JTOMUHAHTHUM M aJTEPHATUBHHM TEXHOJIOTHjaMma, Ka0 M HUXOBOM crperoMm. basu ce
OHHMM MEAHMjIMa M BbHXOBHUM OJHOCOM, YHja je OCHOBHA, CHOPEIHA WM NPUMEHeHa MaHH(ecTanuja MOKpeTHA CIINKa,
ca TeXHIUTEM Ha (HIMCKOM BH3YEIHOM H3pa3sy, je3uKy M Hapatuy. [Ipoy4aBa ce mpupona KUHeMaTorpacke WiIH
NOKPETHE CIIHMKE, OJHOC MpeMa PEealHOM M BUPTYEIHOM, (UIypaTHBHOM H alCTPAKTHOM, ONTHYKOT M T€HEpPHUCAHOT
CBOjCTBa, AaHAJlOTHA W JAWTMTaNHa. HactaBoM cy HemocpegHo WM mocpenHo oOyxsalieHe oOnacTH (uiMa,
(dortorpaduje, aHMManuje, BUAea, HOBHX MeAWja, NPUMEHCHE IMOKPETHE CIMKE, MPOIIMPEHHUX Meauja ¢miMma u
(otorpaduje, TUTUTATHI MEIH]H.

Lue npenmera je yBoheme cTyneHata y KHHeMarorpad)CKd NPUHLMII BH3YENHOT je3WKa M BH3YEJHOI HapaTHBa
(Visual Storytelling)  BUXOBO ymO3HaBamke ca OCHOBHHM €JIEMEHTHMa H IpoIllecuMa Mepleninje, MPero3HaBama,
pazyMeBama U Kperpama HOKpeTHe (KnHeMaTorpa)cke) CukKe.

lwb npeamera Kpo3 NpakTHYHY HACTaBy j€ yIO3HaBambe CTyAEHAaTa Ca TEXHHYKMM MapaMeTpuMa W OCHOBaMa
kopuiihema aHAJIOTHUX | JUTUTATHUX KaMepa U (oToarnapata 3a morpede MpakTUIHOT pajia v BExOu.

Hcxoa npeamera:

HacraBom u3 npenmera Kunemarorpadcka ciuka I, cTyieHT cTrde CrioCOOHOCT /1a IIPeno3Ha U MPOTyMadH BU3YEITHU
acTieKT MeJuja TOKPETHE CIMKE M FeroBe €JIEMEHTE M Jla Te WUCTE €JIEMEHTE apTHKYJHMIIE Y COICTBEHH BU3YEIHHU
u3pas, OMJIo /1a je OH ayTop BHU3YEIHOT cajpikaja, MM Ja je 00JlacT HhEeroBOr paja IoBe3aHa ca BU3YEIHUM H3Pa3oM
KOMIUIETHOT JIeJa.




Capp:xaj npegmera:
Teopujcka nacmasa:

A SRR ol ol S e

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

Harypammsam u crunmsanyja.

Buleme n nepuentmja.

[Ta je cnuka?

IIpupona kuHeMaTorpadcke cimke.

JururanHa cnuka. ONTHYKA ¥ TEHEPHCaHA CITHKA.
BusyenHu je3uk U BU3yeIIHN HapaTHB.

[Tapamerpu o6nMKa - TMKOBHA (aKTypa CIHUKE.
[apamerpu npocropa-Bpemena - [lapameTpu kamepe.
Kunematorpadcku npocrop.

Kunematorpadcko Bpeme.

Kperame u MU3aHCIIEH.

Kontunyurer.

EM3 u Buzyenna npencrana; CBETIOCT.

Kamepa; ®u3ndke 0CHOBE HaCTaHKA CIIHKE.

3ammc CiiKe, aHAJIOTHA U JUTHTAJIHA CIIHKA.
O0jeKTUBU ¥ ONTUYKH aJaTH.

OO0jexTHBHY 1 ONITHYKA KOHTPOJIA CITHKE.

OO0jexTHBU 1 KHHEMaTorpa)CK1 HapaTuB.

ToHcKka penpoayKIiuja 1 eKCIIOHOMETPH]a.

boja.

OcseTspaBame.

CBeTIIOCHH U3BOPH M BbMXOBA IPUMEHA.
OcBeTJbaBambe U KUHEMaTOrpadcKu HapaTHB.
ACTIEKTH KpeTarmba IOKPETHE CIIHKE.

AJaTy 3a TIOKpeT Kamepe.

IToxper kamepe 1 KHHEMATOTpa)CKU HAPATHB.
[Ipesenranuja u mpojeknrja KuHEMaTorpad)cke CIUKe.
[IprMeHa MOKpeTHE CIIMKE Y TO30PHIITY U MYJITUMEIH]H.
JururanHa TpanchopMaliija IOKpeTHE CIMKE, IPOIINPEHH KHHEMATOTpa)CKH MEJTH;].
[TokpeTHa ciiMKa U caBpeMeHa yMETHHYKA ITpaKca.

Ipakmuyna nacmasa: OcHOBe pana ca kamepoM, Cekrop kamepe, KoMIoHOBame MOKpETHE CiIHKe; YHOTpeba ONTHKeE;
KonTtpona ocersbaBama, [TokpeT kamepe; Yo3HaBame ca TEXHUYKUM NTapaMeTpruMa U OCHOBaMa KopHuinhema
JUTHTATHUX (oToanapara U Kamepa.

IIpenopyyena aurtepartypa:

Brown, Blain - Cinematography: Theory and Practice for Cinematographers and Directors, 4th edition, Routledge,
2021, ISBN-10: 0367373459;

Brown, Blain - Motion Picture and Video lighting, 3th edition, Routledge, 2018, ISBN-10: 041585413X;

Van Deursen, Linda - Rooby Muller Cinematography, Jrp Ringier, 2013, ISBN-13: 9783037643419;

Ballinger, Alexander - New Cinematographers, Harper Design, 2004, ISBN-10: 1856693341;

Ettedgui, Peter - Cinematography (Screencraft), Rotovision, 2003, ISBN-10: 0240803825;

J.Yekuh, M.Crankosuh - CJIMKA/TIOKPET/TPAHCO®OPMAILIMIA, ®MK, 2013, ISBN 978-86-87107-21-2
Fauer, Jon - Cinematographer Style, T-Stop Productions, 2006, DVD;

Glassman, A., McCarthy,T., Samuels, S. - Visions of Light, AFI, 1993, DVD;

Bpoj yacoBa akTHBHe HacTaBe Ocranu yacoBu

IIpenaBama:

1

WP uim CHUP:
BexoOe/mpakTnyan pang: 1




MeTtoae usBolema HacTaBe:

[IpenaBame, ayino-BU3yelHa Npe3eHTalja, AEMOHCTpaIija NpUMepa 1 nocTynaka; [IpakTnina HactaBa u BexOe y
OKBHpY penoBHe HacTaBe; CHUMam€ 33JaTHX pa/loBa BaH PEJOBHE HACTAaBE M HbUXOBa aHaiK3a; [locere peneBaHTHUM
WHCTUTYIHjaMa, PeHTaJIUMa, KyJITYPHHAM JIeIIaBalbuMa o po(eCHOHATHOT 3Havaja; JaBHA Mpe3eHTaIija pagoBa Ha
WHTEPHETY U Cllakhe yCIIEITHNX paioBa Ha KOHKypce u (¢ectuBaine. KoHcynTanmje Koje ce THIy 3ajeIHUYKHX BeKOH
CTyJeHaTa Pa3IM4YUTHX OZCeKa.

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

IIpenncnutHe 06aBe3e 70 noena 3aBpIIHYM HCIIUT 30 noena
Hcnut (Teopujcku u

noxalame HacTaBe 30 noena 30 noena
MIPAKTUYHHU JI€0)

AaKTHBHOCT Y TOKY IIpeJaBama 40 moeHa (20)

IMpaKTU4YHa HacTaBa

KOJIOKBHjYM-HU (20)

CeMHHap-U

*MaKkcHUMalHa qyHa 2 cTpanune A4 ¢popmara




Cryaujcku nporpam: CHIMAaKkE U TH3ajH 3BYKa

Ha3us npeqmera: Menujin MacCOBHUX KOMYHHUKAIIHja

Hacrauuk: [llemuh dparuhesuh, np JI. Munena, Maptunosu, ap A. AHa

Cratyc npeamera: M360pHu

Bpoj ECIIb: 4

YcaoBu: Ynucana oaroapajyha rojausa cryamja

Hus npeamera: [pencraBibambe KIbYYHHX KOHIENATA CTYAH]a MEAHja U TEOPHje KOMYHHKAIH]je, TOCMATPaHHUX
KpO3 pa3inyuTe APYIITBEHE, CKOHOMCKE H HHCTUTYyLIHOHANHEe OkBUpe. Kpo3 ogabpaHe, perpe3eHTaTHBHE
TEOpHje Menja, b je CTULIAE CIOCOOHOCTH pa3yMeBamba CUMOOINYKIX M MaTePUjaHUX MPOU3BOIA —
NPOAYKIHUjCKUX (popMmarTa, )KaHpPOBa M MEINjCKUX TekcToBa. DOKyC Kypca je mpedaueH ca KOHIENTa MACOBHOCTH
Ha KOHIIEIT YMPEKEHOCTH, Kao U Ha yBulame KpeTama 0/ HAIIMOHATHOT Ka IJI00aTHOM y MPOIIECY MEeIHjCKe
NPOJYKIH]E U JUCTpUOyLHje.

Icxox mpeamera: Ilo 3aBpiieHOM Kypcey CTyaeHT 6u Tpebaio aa 6yae y moryhHocTH na, kopuctehu cBa cteueHa
pelieBaHTHA M aKTyeJIHa 3Hamba, BEIITHHE M CIIOCOOHOCTH, KPUTHYKK aHAIU3UPA CABPEMEHN MEIU)CKH T€j3aXK U
CaBpEeMCHY MEIUjCKY IPOIYKIIH]Y, a MPEMo3Haje pa3InuuTe MeIujcke hopMe U KaHPOBE, 1a pa3yMe Pa3IUUUTe
00JIHKE CaBpeMeHe MeIHjCKe TIPOMYKIMje W HHCTUTYITHOHATHOT MEIH]CKOT OPTaHH30Baba, J1a PEro3Haje
KJbYYHE 3aKOHCKE OKBHPE KOjHMa je PEryIIHCAHO MEIMjCKO TPIKHIIITE.

Canp:kaj npeamera:

Teopujcka nacmasa:

I cemecmap: 1. Menuju 1 MacoBHO KOMYHHIIMpame, JeGUHNCAkE MacOBHUX Meauja; 2. llltamnanu menuju,
JHEBHE HOBHMHE, MarasuHu, Tabnonay; 3. Ksure, untanadke HaBuke myonuke; 4. Ctpun u rpadudka HoBena
5. Angeptajzuar; 6. OmHocu ca jaBHomhy, JTOOMpame W CIMHOBaKkEe Kao OONUIM KOMYHHIHpama 7.
EnexTpoHCKM MenMju - pagMo W TENeBU3Mja — IPOMEHa KylTypHOr oOpacma 8. Kunemarorpadmja 9.
[omymapra mysuka 10. ®Dortorpaduja xao mac Memmjcku xaHp - HosmHcka ¢ororpadmja 11. Hose
JUTUTATHE TEXHOJOTHje M YTHUIA] Ha Meaujcky uHmyctpujy; 12. ExkoHomuja memumja; 13. Kpeupame
nmosutTuke Meauja 14, Mozaenu Meaujckux uacturynuja 15. [Jebama — meouju y Cpbuju danac

Il cemecmap: 1. Ilporpamupame — CTBapame JHEBHE, HeJleJbHE, MECEUHE U CE30HCKE MpOorpaMcke Imeme 2.
Edexru menuja, nejctBa u ytuuaju meauwja 3. AxtuBHa mnyOsimka 4. Meauju M NpOU3BOJba 3HAYCHA —
Crepeotunu 5. KOHCTpyKIHja W pempe3cHTalfja HAIMOHATHOI HACHTHTETA - CTBapame HAIMOHATHUX
crepeotnna; 6. KoHCTpyKIMja poaHuX uiaeHTHTeTa; 7. KOHCTpYKIMja 1 penpe3eHTanuja MapruHaIn30BaHuX
U CYIKYJATYPHUX HIEHTHTETa; 8. Meamjcke popme U xKaHPOBHU (y OTHOCY Ha OCHOBHE QYHKIHje Menuja); 9.
Menujcke ¢dopme u xaHpoBu (urpanm (opmatn); 10. Meamjcke dopme u KaHPOBU 2 (ZOKyMEHTapHH
xanposn) 11. [poxykmuja Bectw; 12. I'pahaHcko HOBHMHApPCTBO — mapThmumanuja — crowdsourcing; 13.
JlpymTBeHe Mpexe— HOBH KyJITYpHHU oOpa3zan 14. ETnuke auneme — cnodoja n3pakaBama U KOMYHHUINPAba
15. lebara — Menuju y rio0aTHOM CBETY: XHOpuAM3andja popmara — XHOpHUAN3alHja HACHTUTETa
Ipaxmuuna 3narea: TlpakTHUHM J1e0 HacTaBe IO/pa3yMeBa aHaKM3y o0Ja0paHUX MEIUjCKHX caapikaja,
aHaIM3y 0/1a0paHUX MCTPAKUBAA TPXKHIITA K NYOIIHKE.

Jlutepartypa
- bpurc u Kobmu, Y00 y cmyouje meouja, Knvo, beorpan, 2010.
- Crjyapr IIpajc, Hzyuasare meduja, Knvo, beorpan, 2011.
- Lou Jojn, IlIma meouju pade nawoj norumuyu, Camuzaat 692, beorpan, 2008.
- Ilozed Tjypoy, Meduju oanac 1 n 2, beorpan, Kimo, beorpam, 2012.
- bepkc u bpurc, /[pywmeena ucmopuja meouja, beorpan, Knmo, 2005.
- Mex KBun, Teresusuja, Kimo, beorpan, 2006.
- Hlunrnep u Bupunra, Paduo, Kimo, beorpan, 2002.

Bpoj yacoBa akTHBHE HacTaBe: 2 | Teopujcka HacTaBa: 2 | ITpakTnynaa Hactasa: 0

MeTtoae usBolema HacTaBe
Mertoe n3Bohema HaCTaBe: HHTEPAKTUBHA NpeaBamba, aHATUTHYKH 33]1a1l1; CEMUHAPCKU PaJl U HeroBa jaBHa
IIpe3eHTaInja, TpHOuHe U aedare.

OueHa 3Hama (MakcuMaaHu 6poj moena 100)

IIpenucnutHe 06aBe3e 60 moena 3aBpIIHN HCTTUT 40 noena

NpaKkTHUYHA HacTaBa 30 ITucmenu ucnur

CEeMHHap-U 30 YcMenu uenur 40




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zuB npeamera: My3mdka npoayknuja 1

HacraBuauk: [lejan [1ejopuh, penoBHu ipodecop

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 12

YeaoB: Yrucana tpeha roguHa cTyndja Ha CTyAHjCKOM nporpamy CHUMame U IH3ajH 3ByKa U ITOJIOKEHH
npeamery CHIMamke U O3ajH 3ByKa 3a M 1, CHIMame 1 Anu3ajH 3ByKa 3a panuo | u MoHTaxa 3ByKa.

Insb mpeamera: Y1o3HaBame CTyA€HAaTa Ca OCHOBHUM ITPOOJIEMIMa BE3aHUM 32 PETIPOAYKIIH]Y 3ByKa y
HEHaAMEHCKOM pajiHoM rpoctopy. OcrniocobsbaBame CTyAeHaTa 3a paj ca ay o ypehajuMa u pauyHapCKuM
aTuIMKalyjaMa 3a CeKBEHIMpame, y30pKOBambe U CHHTE3Y 3BYKa Kao M CaBjaaBambe KPeaTHBHUX TEXHUKA
yCHHMAaBamba MOIMyJIapHUX MY3HUKHX HHCTPYMEHATa.

Hcxon mpenqmera: [lo 3aBpiieTky HacTaBe, cTyaeHTH he crelin KoMIeTeHIuje MoTpeOHe 3a; CTBApahe My3HUKe
MaTpuiie moMohy MUIM CCKBEHIIMPama, YCHIMAaBakha My3UIKHX HHCTPYMEHATA U KOPEKIHjy U3Bolerba, yHyTap
JIUTUTaIHe pajaHe ctanuie (DAW).

Canp:kaj npeamera:
Sumcku cemecmap:

1. AxycTHKa HEHaMEHCKOT PaJHOT NpocTopa — (pakTOpH KOju YyTHIy Ha KBAJIHUTET PEIPOIYKIIH]jE 3BYKa.
2. KoHCTpyKIIMja ¥ TUIIOBH 3ByYHHX KyTHja U HbHXOBO IIOBE3UBake. MOHNTOPCKE 3BYYHE KyTHj€ M BbUXOBA
NOJZIeJIa Y OJJHOCY Ha MOCTAaBJbakhe Y aKyCTHYKOM OKpPYKEHY.

3. ururanue ayauo paane cranune (DAW), 3BydHe kapte u ayano uatedejcu. TUIoBM ayuo ImiaruHoBa
(plugin), npouecopcke (DSP) kapTuile, ynpaBibadku IPOrpaMu U Kallllbeha y MyTy ayIio CUTHAJIA.
IToBe3uBame ayano uatepdejca ca pauyHapuma u Mel)yCoOHO MOBE3UBAHE UCTHX.

. Cubase: miperiie/i palHOT OKPYXKCHa U OCHOBHHUX (DYHKIIHja MU CCKBEHIHPAbha.

. AIUTHBHA CUHTE3A.

. CyOTpaKkTHBHa CHHTE3A.

. FM cunresa.

. CeMIUTMHT CHHTE3a.

9. BejBTejOu 1 rpaHyIapHa CHHTE3A.

10. MIDI - ucropujat, OCHOBHH I10jMOBH, oBe3uBame MIDI ypehaja, MIDI cneundukanmja.

11. MIDI - xanancke nopyke, yerupu MIDI mona, Local ON/OFF dyHkuuja.

12. MIDI - cucremcke nopyke, General MIDI, myntutumOpanau ypehaju.

13. MIDI - tunioBu MIDI Be3a, MIDI natotexe, MIDI 2.0.

14. VST uHCTpYMEHTH.

15. Crpyxrypa My3udKe Hymepe.
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Jlemrou cemecmap:

16. MukpodoHCKH IpeTHojayaBayl KOjU ce KOPUCTE Y My3HUIKO]j mpoaykuuju u DI ypehaju.
17. Gain staging n A/D xoHBep3Hja.

18. Cubase: periiesi paJiHOT OKpY’KeHa U OCHOBHHUX (DyHKIIMja 32 CHUMAmbe MY3HKe.
19. Kpeunpame MOHHTOPCKOT MHKca 3a n3Bohaue u MeTpoHOM Tpake (click track).
20. KpeaTuBHU Ipoliec CHUMama - aKyCTHYHA U €JIeKTPUYHA IUTapa.

21. KpeatuBHU mporiec cHUMama - 06ac rurapa / KoHTpadac.

22. KpeaTHBHH IpoIec CHIMamba - BOKAJL.

23. KpeatuBHU mporiec CHUMama - KJIaBHup / KIIaBHjaType.

24. Opabup u mofenIaBama eleMeHaTa HHCTPyMEHTa - OyOmeBH.

25. KpeatuBHU mporiec cHUMama - 0yOmeBH.

26. KpeaTuBHHM nporiec CHIMamba — TyBadyKd HHCTPYMEHTH.

27. KpeaTuBHU Ipoliec CHUMarba — I'yAa4Kd HHCTPYMEHTH.

28. OcHoBe MOHTaxe /1y0II0Ba, cacTaBbame HICATHOT H3Bohema.

29. VHTOHATHBHE M BPEMEHCKE KOpPEKIHje u3Bohema.

30. IIpernen mpumepa MO3UTHBHE NPAKCE Y IOMEHY CHUMAarba My3HKE.




JIutepatypa

FENOS)

6.
7.

8.
9.

. Gervais, R. (2006) : ,,Home Recording Studio - Build it Like the Pros*, ArtistPro
. Pohlmann, K.(2012) : ,,Handbook of Sound Studio Construction: Rooms for Recording and Listening*,

McGraw-Hill

. Newell P. (2006) : ,,Loudspeakers: For music recording and reproduction®, Focal Press
. Kim, P. (2005) : ,,Real World Digital Audio®, Peachpit Press
. Miles Huber, D. / Williams, P. (2007) : ,,The MIDI Manual: A Practical Guide to MIDI in the Project

Studio®, Focal Press

White, P. (2006) : ,,Basic MIDI“, Sanctuary Publishing

McGuire, S. (2013) : ,,Modern MIDI: Sequencing and Performing Using Traditional and Mobile Tools*,
Focal Press

Pejrolo, A. (2011) : ,,Creative Sequencing Techniques for Music Production®, Focal Press

Gibson, B. (2011) : ,,Instrument and Vocal Recording, 2nd Edition — Recording Method*, Hal Leonard

10. Miles Huber, D. / Williams, P. (1999) : ,,Professional Microphone Techniques®, MIX Books
11. Owsinski, B. (2013) : ,,The Recording Engineer's Handbook, 3rd Edition*, Cengage Learning

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 3 IIpakTnyHa HacraBa: 3

Metoae u3Bolhema HacTaBe

MoHononika (npenaBama), T1jajiolika (XeypUCTHYKa) U METO/1a IPAKTUYHUX aKTUBHOCTH.

Ouena 3Hama (MakcumaJjnu Opoj noena 100)

MoeHa

IpenucnutHe 0o6aBese 3aBpLIHN UCTIUT MOEHA
AKTUBHOCT y TOKY IpeaBama 20 3aBpIIHU paj 30
MpaKTUYHA HACTaBa 20 YCMEHH UCIIUT 30




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zuB npeamera: My3udka npoayknuja 2a

Hacra

BHEK: [Icjan [lejoBuli, penoBHU mpodecop

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 6

Ycaos

: YrmcaHa 4eTBpTa TOAMHA CTy/IHja Ha CTYAHjCKOM mporpamy CHIMame U Ji3ajH 3BYKa U ITOJIOKEHH

npeametyn Mys3udka npoaykija 1, /lim3aja 3Byka 3a cueHcke porahaje 1 u [usaju 3Byka 3a TeneBu3njy 1.

Lnms npeamera: Yro3HaBame CTyJIeHATa ca cienuUIHOCTAMA Kopuihiemka mpoiecopa 3a 00pay 3ByKa y
KOHTEKCTY My3HUKe MPOIYyKIHje. YO3HABAKE CTYACHATA Ca KPEaTHBHUM M TEXHUYKHM MOCTyMIuMa y (azu
MHKCOBaHba My3UKE Ka0 U Ca OCHOBHHUM IOCTYIIMMA y (ha3u MacTepoBamba My3HUKOT calipiKaja.

Hcexon

npenMmera: 1o 3aBpiieTky HacTaBe, 0J] CTyAEHATa c€ 0UEKyje Ja pa3yMejy MpoIec MUKCOBamha My3HKe

Kao TEXHUYKY M Ka0 YMETHHUYKY AMCIMIUINHY H JIa Cy OCIIOCOOJHEHH J]a CAMOCTAJIHO U3Bely cBe (ase y
mpoliecuMa MPOAYKIHje U MOCTIPOIYKIIHjE MY3HKE.

Canp:kaj npeamera:

1
2.

3
4.

9.

10.
11.

12.
13.
14.
15.

. [Iporiecopu 3a criekTpanHy odpaay ayano CUrHaia.

IIporecopu 3a TuHAMUYKY 00paay ayauo curaana 1 (OCHOBHE KOHTPOJIe KO CBUX ypehaja oBor Tuna,
KOMIIPECOPH, MAPaJIeIHO U CEPHjCKO KOMIIPHUMOBAE JMHAMHUYKOT OIICEra).

. [Iporiecopu 3a nuHAMHUYKY 00paIy ayIuo cHrHaga 2 (JIUMUTEP U I'ejT MPOIECOPH).

[Ipouecopu 3a quHAMHYKY 00pary ayano curaaia 3 (eKCnaHaep U Jakep MpOIECOpH).

. [Ipomiecopu 3a BpeMeHCKy 00paay ayamno curHana | (MCTOpHjCKH mperiie]] Kopuiihema peBepoepanmje y

JIOMEHY My3HW4YKe MPOAYKIHje, Te(UHUCARke Pa3InIUTUX Ollcera Kallibemha H YTHIA] KOjU pa3InduTa
Kalllibelkha CTBapajy KOJ CIyIIaoIa).

. [Iponecopn 3a BpemeHCKy 00paxy curHaina 2 (THIOBH Iponecopa U ypehaja 3a Kallmbemhe CUIHAIa, MOHO

U CTEepeo JIiiiej MPOLECcCOpr M HAYMH BUXOBE YIOTpede Y OKBUPY My3HUKe MPOIYKIH]e).

. [Iporecopu 3a BpeMeHCKyY 00pay curHaia 3 (1oaBame peBepOepaliije Kao NpoayKINOHA TeXHHKA,

npeieHUCAHU THUIIOBH BEILITAYKe peBepOepalije y OKBUPY MOMyJapHHUX TUIAaTHHOBA).

. [Iporiecopu 3a BpeMeHCKy 00paay curuana 4 (MOHO, CTEpeO, ,,lIPaBH cTepeo™, GUKCHU U source

MIPOLIECOPH).
Iporecopu 3a BpeMeHCKY 00paay curHaia 5 (auHamuuka u (ppekBeHIMjcka o0paaa pesepoepanuje).
IIponecopu 3a MogynHcame ayIuo curHana (TpeMolio, BUOparo, kopyc, dieHuep, dejzep).
Ipouecopu 3a noaaBarme U300aHUYeHka | (CHMynanuja caTypalyje MarueToOHCKe TpaKke U ayIuo
KOH30J1).
Ipotecopu 3a noaBambe U300aHUYeHa 2 (crnennpuuH MPOLECOPH 3a CTBAPAHE HOBUX XapPMOHHKA).
[poitecopu 3a MpOMEHY BHCHHE 3ByKa U FE€HEPUCALE BUIIIE KOMHja YIa3HOT CUTHAJIA.
Ipoiecopu 3a BpeMeHCKe ¥ HHTOHATUBHE KOPEKIIHje n3Bolema.
Iporecopu 3a mpoMeHy AUMEH3Hja 3By4He ciinke ( MS mporecopu, KOpeKiija IyOHHe U IHPUHE
CTepeO 3BYyYHE CITHKE).

Jlutep

aTypa

1. White, P. (20006) : ,,Creative Recording 1: Effects and Processors: Second Edition, Music Sales America

2.
3.
4.

Izhaki, R. (2017) : ,,Mixing Audio, 3rd Edition*, Focal Press
Senior, M. (2019) : ,,Mixing Secrets for the Small Studio, 2nd Edition*, Routledge
Owsinski, B. (2017) : ,,The Mixing Engineer's Handbook, 4th Edition*, Cengage Learning

5. Dittmar, T. (2017) : ,,A Beginner's Guide to Music Production, 2nd Edition*, Routledge

Bpoj 4

acoBa aKTHBHE HACTaBe ‘ Teopujcka HacTaBa: 3 IIpakTnyHa HacTaBa: 3

MeTton

€ l/l3B0r)eH)a HacTaBe

MomHoromrka (IIpegaBama), THjanonKa (XeypuCcTHIKa) 1 METOAa MIPAKTUIHUX aKTHUBHOCTH.

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)

ToeHa
IIpenucnutHe 06aBe3e 3aBpLIHN UCTIUT noeHa
aKTHBHOCT Y TOKY TIpeJlaBamba 20 3aBPIITHU paj 30
MpPaKTUYHA HACTaBa 20 YCMEHH UCIIUT 30




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zuB npeamera: My3udka npoaykuuja 20

HacraBuauk: [lejan [lejopuh, penoBuu npodecop

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 6

YeaoB: Yrnucana 94eTBpTa TOAMHA CTyAWja Ha CTYAHjCKOM nporpamy CHIMame 1 Ji3ajH 3BYKa U ITOJIOKEHH
npeametyn Mys3udka npoaykiija 1, /lim3ajua 3Byka 3a cueHcke porahaje 1 u usaju 3Byka 3a TeneBu3njy 1.

Lnms npeamera: Yro3HaBame CTyJIeHATa ca cienu(pUIHOCTAMA KopHIhiemka mpoiecopa 3a 00pay 3ByKa y
KOHTEKCTY My3HUKe MPOIYyKIHje. YO3HABAKE CTYACHATA Ca KPEaTHBHUM M TEXHUYKHM MOCTYyMIUMa y (azu
MHUKCOBaHba My3UKE Ka0 U Ca OCHOBHHUM IOCTYIIMMA y (ha3u MacTepoBamba My3HUKOT calipiKaja.

Hcxon mpenmera: [1o 3aBpiieTKy HacTaBe, Ol CTy/ICHATA CE OYEKYje Jla pa3yMejy MpoIec MUKCOBAka MY3HUKE
Kao TEXHUYKY M Ka0 YMETHHYKY AUCIMIUIMHY H JIa Cy OCIIOCOOJbEHH J]a CAMOCTAITHO M3BEy CBe (haze y
mpoliecuMa MPOAYKIHje U MOCTIPOIYKIIHjE MY3HKE.

Canp:kaj npeamera:

1. [uss 1 cBpxa mpolieca MUKCOBamba My3HKe.
2. MepHH MHCTPYMEHTH U CTaHIapH y HUBOY aynuo curnaia. [lojeniaBambe MOHUTOPCKOT CITyIIamba U
Ba)XHOCT NPOBEpaBarba OJUTyKa Ha BUILIE MOHUTOPCKHX CUCTEMa 3a PENPOAYKIIH]y 3ByKa.

. Opranmsanyja cecrje MUKcOBama (00enexxaBame Tpaka, opMupame rpyma, color-coding).

. Tpu mpuctyna mporecy MUKcoOBama: top-down, bottom-up, middle-out.

. Pagnu (HMBOM, maHOpamMa M HUCKO/BHCOKO TPOIYCHH (UITPH) M CTATHIHN MUKC, pe(hepeHTHH CHUMaK.

. KopekTrBHa 1 KpeaTuBHA eKBaIM3a1ija HHANBHIYATHUX U TPyITIa HHCTPYMEHATA (CHIMAKa).

. Yoorpeba mporecopa 3a YHOIICHE n300Imdemha paau qo0ujama xkeJbeHe 00je (TeKCType).

. KommpumoBame IMHaAMUUKOT OIcera MHAMBUAYaTHUX U IPYNHUX CHUMaKa M Kopuiheme THHAMIYKUX

Ipolecopa Ha IJIaBHOj CAaOUPHUIM (KOMIPECOp, INMUTED, AUECED).

9. Texuuka xopuihiewa TpU TUIIEj ¥ TPH NPOLiEcopa 3a BEIITaYKy peBepOepalujy y MUKCY My3HKe.

10. CtBapame IpocTopa OKO IJIaBHOT BOKasa.

11. V3B03 duHanmHOT MUKCa U mpHITpeMa 3a a3y MacTepoBama CHUMKa (Hajuemrhu aynuo popMaTi 1
MEJIUjH 3a Ciambe MaTepujalia, NpUIpeMa MeTaaTa rnoJiaTaka).

12. [use u cBpxa nporeca MacTepoOBama ayJu0 CHUMKA.

13. TexHHMYKa M KpeaTHBHA cTpaHa (a3ze MactepoBama. CTepeo u sfem MacTepoBambe, MOHTaXXa (pUHAITHOT
CHHMMKa W eJIMMUHHCAhE HeXEJbeHNX 10jaBa y CHUMKY (DMHATHOT MHUKCA.

14. Tlpouecupame ayauo CHUMKa y (a3u MacTepHHTa: eKBaJIM3anija, KOMIPUMOBAkE U JINMUTHPAbE
JMHAMHUYKOT OTICeTa, AUTUTAIHH clip, OJU3amke HUBOA INIACHOCTH y CKJIAy ca peepeHTHUM
CHHMIIMMa, IPOLIEC UTEPOBAbA.

15. MacrepoBambe 32 HHTEPHET U pa3InduTe CTPUMHUHT IUTaTGopMe.

03N L AW

JlutepaTtypa

1. White, P. (2006) : ,,Creative Recording 1: Effects and Processors: Second Edition*, Music Sales America
. Izhaki, R. (2017) : ,,Mixing Audio, 3rd Edition*, Focal Press

. Senior, M. (2019) : ,,Mixing Secrets for the Small Studio, 2nd Edition*, Routledge

. Owsinski, B. (2017) : ,,The Mixing Engineer's Handbook, 4th Edition*, Cengage Learning

. Dittmar, T. (2017) : ,,A Beginner's Guide to Music Production, 2nd Edition*, Routledge

. Owsinski, B. (2017) : ,,The Mastering Engineer's Handbook 4th Edition“, BOMG

. Katz, B. (2013) : ,,Mastering Audio: The Art and the Science, 3rd Edition*, Focal Press

. Goknar, E. (2020) : ,,Major Label Mastering, Professional Mastering Process®, Focal Press

03N L AW

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka nHacrapa: 3 IMpakTuuna HacraBa: 3

Mertone n3Bohema HacTaBe

MomHoromrka (IIpegaBama), THjanonKa (XeypucTHIKa) 1 METOAa MIPAKTUYHUX aKTHBHOCTH.

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)

oeHa

IIpenucnutHe 06aBe3e 3aBpuIHN UCIUT noeHa
aKTHBHOCT Y TOKY TIpeJlaBama 20 3aBPIITHU paj 30
MpPaKTUYHA HACTaBa 20 YCMEHH HCITUT 30




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3us npeamera: My3u4ku HHCTPYMEHTHU

HacraBuauk: np bopuc Jlecniot, penoBau npodecop

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 2

Yeaos: Oxpcnyman npenmer OCHOBE TeOpHje My3UKe U HOTOTpaduje.

ub npeamera

OO0yxka cTyeHaTa y OCHOBHUM 3HAambMMa O HHCTPYMEHTHMA U Pa3InINTHM aHCaMOJIIMa y MEpH K0ja je BbUXOBOM
npodury morpedHa.

Hcxon mpeamera

ITo3HaBame KIACHYHUX U CABPEMEHHMX MY3UYKHX MHCTPYMEHATa, aKyCTHUKHMX OCHOBA MYy3WYKHX HHCTPYMEHATa,
Pa3IMYUTUX BPCTa aHCaMOJIa U CIIOCOOHOCT CHANAXXeHa y HOTHOj MapTUTYPU 32 pa3INYUTe THIIOBE
MHCTPYMEHTAIHUX, BOKAJIHUX WIJIM BOKAJTHO-MHCTPYMEHTAIHUX aHcambana.

Canp:kaj npeamera
1. BpcTe My3uuKkux HHCTpyMeHaTa
. AHCaMO1 — 10jaM U BPCTE
. Cumdonujcku opkectap
. OCHOBHA Hayesa OpraHu3alyje MapTUType
. 'ynadkn MHCTPYMEHTH — BUOJIMHA U BHOJIA
. I'ynadkn MHCTPYMEHTH — BUOJIOHYEIO M KOHTpabac
. JlpBeHN yBauKH MHCTPYMEHTH Ca Ba3AyIIHUM je3HUKOM — ¢uiayTe
. JlpBeHN TyBauKH MHCTPYMEHTH €a MMPOCTUM TPIIYaHUM j€3UYKOM — KIIAPHHETH M CaKCOPOHH
. JlpBeHN TyBauKH MHCTPYMEHTH Ca JBOCTPYKHUM TPLIYAHUM je3UYKOM — 0003, CHIJICHCKH POT, (paroTu
10. MerayiHu ayBauyKy HHCTPYMEHTH Ca JIEBKACTUM HAayCHHKOM — (ppaHIycKa XOpHa, TyOa
11. MerayiHu AyBauyKy HHCTPYMEHTH Ca YalllM4aCcTUM HAyCHHKOM — Tpy0a, TPOMOOH
12. Tlpaheme mapTuTypa — mapTUTypa 3a KAMEpHU aHCaMOII
13. Tlpaheme mapTuTypa — XOpcKa napTUTypa
14. Tlpaheme nmapTuTypa — mapTUTypa 3a KJIACHIAPCKU OpKecTap
15. Ilpaheme mapTuTypa — mapTUTypa 3a pPOMaHTHYAPCKH OPKECTap

O 0 1O\ L bW

Jlutepatypa
Bopuc lecnot: ,,My3uuku uHCTpyMeHTH (cKpHITa), beorpamn, 2019
JHejan ecnuh: ,,My3uuku HHCTpyMeHTH, Y HUBEp3UTET yMeTHOCTH, beorpan, 1979

Hejan lecrh: ,,My3udku HHCTpYMEHTH 3a 1. pa3pen cpenme My3ndke mikoie”, 3aBoj 3a ynoenuke, beorpan,
2009

Bpoj yacoBa aKTHBHe HacTaBe ‘ Teopujcka HacTapa: 2 ITpakTnyna Hacraga: 0

Mertozae u3Bohema HacTaBe

[IpenaBama, npaheme mapTuTypa, JUCKyCHje, aHaIU3e IpuMepa

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)

IIpenucnutHe 06aBe3e oeHa 3aBpIIHN UCIUT HoeHa

aKTHBHOCT Y TOKY IIpeJaBama 20 IUCMEHU UCIIUT 40

npaheme napTuTypa 40 YCMEHH UCIIT




Cryaujcku nporpam:

CHuMame U T13ajH 3ByKa

Hasus npeamera:

OcHOBe aHUManwuje

HacTraBHHK/HACTABHHUIIN:

Homu. JTapko Cybotun

CraTtyc npeameTta: HN360pHK
Bpoj ECIIb: 2
Yciaos: Hewma ycnos

ub npeamera

Yno3HaBame ca pa3BojeM M TeXHHKaMa aHMMHpaHuX (uiaMoBa 1 Ooraheme 3Hama 0 mpolecuMa 1 Gazama n3paje
annmanyje. CTulame 3Hamba 0 TPAAUIMOHAIHUM U JUTHTAIHUM aJlaTUMa U copTBEprUMa KOjU ce KOPHUCTE Y
onpeheHnM obnacTuMa MpoAyKurje aHUMUPAHOT QHIMA.

Hcxon npeamera

[To 3aBpieTKy ceMecTpa, CTyJeHTH hie OUTH YIO3HATH ca pa3BOjeM TEXHOJIOTH]a U TeXHHKA aHUMAIIWje, Kpo3 IpuMepe
U aHanm3e pasymehie npoiiec u3pazae aHuMaije y oapeleroj rexuunu, nmahe nperie KOMIICTHOT MPOYKIIAjCKOT
nanna. 3Hahe koju anatu ¥ cOPTBEPH ce KOPUCTE Y TUTHTAIHUM U TPAAUIMOHAIHUAM MIPOAyKIIMjaMa aHUMALIH]e.

Canp:kaj npeamera
Teopujcka nacmasa

1. Lprana 2/ anumanyja - Vicropuja u ra3soj

. Uprana 2/] anumanuja - HajsHauajHuje TexHUKE

. Uprana 2/] anmmanuja - Haj3sHauajHUju ayTOpH

. Cron MoymiH aanManyja - Mcropuja u pa3Boj

. Cronm MoymiH annManyja - Haj3Ha4uajHHje TEXHHUKE

. Cronn MoymiH annManyja - Hajsaagajauju ayropu

. JIBaHaecT MpUHIMIIA aHUMAILHje

. Pa3Boj xommjytepcke 2/] anumarmje

. Pa3Boj xommjytepcke 3/ anumariuje

10. TIpouec npoaykiuje TpaauiroHante 2/ anumariije

11. TIpouec npoaykuuje nurutanue 21 aHumanuje

12. TIpouec npoaykuuje nurutante 31 aHuMaruje

13. Ymo3HaBame ca copTBeprMa KOju Ce KOPUCTE y MPOAyKuUju 2]] aHuMIIHje.
14. YmnosHaBame ca copTBeprMa KOju ce KopucTe y npoaykuuju 31 anumanuje.
15. Koucynranuje.
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Jlutepatypa

Grant John: Masters of animation, London: BT Batsford, 2001

Stephen Cavalier: The world history of Animation, University of California Press, Berkeley, 2011
Giannalberto Bendazzi: Animation: A world history, London, Routledge 2016.

Panko Myununtuh: 360opnux o Anumayuju, ®unmcku Lienrap Cpouje, 2009.

Bpoj yacoBa akTHBHe HacTaBe 2 OcTtanu yacoBu

HP nim CUP:

IIpenaBama: 2 Bexoe/mpakTnyan pan: 0 Hp 0

MeTtoae usBolhema HacTaBe

* IpenaBama ca WIyCTpalijaMa mpuMepa, MeToia U IOCTyaKa pajia

* CTyICHTCKa WHIWBUAyaIIHA HCTPAXHUBAKa U IIPE3CHTAIH]C

* THMCKH Paj 1 3ajeIHUYKE IPE3CHTAIIH]ES

* JIeMOHCTpAaIuje

* JIHCKyCHje

*  yueme M3 HeaKaJeMCKUX U3BOpa HWHTEPHET, M3JI0K0e, KOHKYPCH, KOHTAKTH ca MPO(eCHOHIAHOM
MIPaKCOM/OKPY>KEHEM H CII.)




Ounena 3Hama (MakcuMaJIHH Opoj moena 100)

IpenucnutHe 00aBe3e IToena 3aBpIIHY HCIUT IToena
noxahame HacTaBe 20 MTUCMEHU UCTIAT 50
AKTHBHOCT y TOKY ITpeAaBarmba

IpaKTUYHA HACTaBa

KOJIOKBHjyM-H o ]

CEeMHUHap-H

*MakcuMaiHa ayxHa 2 crpanune A4 ¢opmara




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3us npeamera: OCHOBH ayJMOTEXHHUKE

HacraBauk: ap Muom bjenuh, noreHr

CraTtyc npeamera: obaBe3aH

Bpoj ECIIB: 5

YeaoB: Yrmcane akajeMcKe CTyIHje Ha CTyOujcKoM nporpamy CHUMame U TN3ajH 3BYyKa.

ubs npeamera:

Vro3HaBame CTyIeHATa ca TEXHHYKUM TIPUHIAIIAMA Ha KOjiMa Ce 3aCHHMBA ayJMOTEXHHKA, ITO 00yXBaTa
KOHIIETIT ¥ KapaKTEPUCTHUKE 3BYYHHX HHPOMAIHja U ayIHO CHTHAJIA, OCHOBHE TIPUHITUIIC apXUTEKTypE U pajia
ayJno CUCTEMa, OCHOBE ayIHOTEXHHUKE U eJIEMEHTapHe TIPUHIIATIE eJIEKTPOHHKE; €JIEKTPOAKyCTUKE MpeTBapayue
(MuKpOdOHE U 3BYUHHUKE), TEXHUUKE acriekTe AJ] KOHBep3uje, eleMeHTapHe MPUHIIKIIE TOBE3UBAMba, HAllajamba U
3aIITHTE O] CMETHH ayuo ypehaja u cucrema.

Hcxon npeamera:

Haxon noxahama HacTaBe CTyIeHTH TpebOa Ja MO03Hajy U pa3yMejy OCHOBHE TEXHUYKE MPUHIIUIIC pajia ayauo
ypeljaja u cucTeMa KOju ce KOPUCTE y CHUMAKY U AM3ajHY 3BYKa, IITO 00yXBaTa MO3HABAE MPUPOJIC 3BYUHHUX
HH(pOpMaIKja U ayJUO CHTHAaJIa, OCHOBHE MTOJMOBE €JICKTPOTEXHUKE U Oa3UYHE YHEHCHHUIIC U3 CJICKTPOHHUKE,
OCHOBHA CBOjCTBA aHAJIOTHHUX U JIUTUTATHUX CUTHANA, IPUHIMIE paja MUKpo(dOHa U 3BYYHUKA, IPUHLINTIC
MOBE3MBama M Hallajama ayauo ypehaja u cucrema.

Canp:kaj npeamera:
Sumcku cemecmap:
1. YBoI y ayTMOTEXHUKY
. DyHKIHje ayMo cucremMa
. O npuposu 3By4HHX HH(DOpMaLIH]ja
. MepsbHBOCT KOJIMUMHE 3ByYHHX MH(popManuja
. Aynmno curnanu
. Jerpananuja ayauo curaaia

. Mepeme aynmo curxana
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. Ayamo cucremu
9. OcHOBU eneKTpoTexXHUKeE 1
10. OcHOBH eEeKTPOTEXHUKE 2
11. OcHOBH eneKTpOTEeXHHUKE 3
12. OCHOBHM €JIEKTPOHUKE
13. TIpakTHYHH NPUMEPH U3 EIEKTPOTEXHHUKE
14. Tlpunuunu pajaa npeTBapayda
15. CuHre3a rpajuBa cemecTpa
Jlemmwu cemecmap:
16. Aynuo mperBapadul — BpCTE U KapaKTEPUCTHUKE
17. Mukpodonn — ommTa TeopHja
18. IpuHunnm paga ycMepeHux MUKpogoHa
19. AJl xonBep3wmja |
20. A/l xonBep3uja 2
21. AJl xonBep3auja 3
22. AHAJOTHO W IUTUTAIHO Y ayJHU0 CUCTEMHMA
23. IIpocropHa penpoayKiyja 3ByKa
24. JIBOKaHAIIHU CTEPEO
25. 3BYyYHHLM — ONIUTH MPUHLUIIN
26. 3BYYHUYKHU CHCTEMHU

27. TlpuHnMM MoBe3MBama aynuo ypehaja




28. TIpuHIUNH 3aIITUTE O] CMETHU
29. Hamajame u y3eMJbemhe ypehaja
30. Cunre3a rpajauBa ceMecTpa

Jlutepatypa

1. M.Mujuh, Qusuuke ocHoge cHUMAA U OU3AJHA 36YKA, CKPHIITA Y EIEKTPOHCKOM OOJIHKY
2. M.Mujuh, Ayouo cucmemu, Axagemcka mucao, 2010.

Bpoj yacoBa akTUBHe HaCTaBe ‘ Teopujcka HacTaBa: 2 IpakTnyna nacrasa: 0

MeTtone n3Bohema HacTaBe

IIpenaBama

Ounena 3Hama (MakcMMaJIHH Opoj moena 100)

IpenucnutHe 0o6aBese roena 3aBpLIHN UCTIMT MOEHa
aKTHBHOCT y TOKY IpEIaBarba nomahu 3aaTak y IpyromM ceMecTpy

TecT Ha Kpajy 1. cemecrpa HNHCMEHH TECT




Crtyaujcku nporpam: CHuMame U TU3ajH 3ByKa

Ha3zus npeamera: OcHOBH ipamaTypruje 3a Apyre CMepoBe: IpHda U KapakTepu
HacraBHuk/HacTaBHULIN: CreBan Konpuswuiia, pen. mpod
CraTtyc npeameTta: O06aBe3Hu
Bpoj ECIIB: 4
VYuuc apyre, Tpehe nnn gerBpre ronnHe OAC CHuMame U 1u3ajH 3Byka, OAC
Yciaos: JIpaMcKe B BU3yellHe yMeTHocTH, Moxymi: @unmcka 1 TB pexwuja, Kamepa,
MoHTaxa

Lnsb mpeamerta Yio3HaBame ca TEXHUKOM JIpaMe U OCHOBaMa JipamMarypruje, ca (poKycoM Ha KOHCTPYKLH]Y MpH4e U
KapakTepa

Hcxon npeqMera Yo3HaBame CTyAEHATa ca OCHOBaMa TEXHHKE ApaMe, U 0CTIOc00JbaBamke a Ty TEXHUKY IIPHIMEHE Y
CTBapamy ApaMcKe Ipuie OMIo KOT Meuja.




Capnp:xaj npeqmera

1,2, - Vnosuasamwe ca Apucmomenosom ,, Illoemuxom” uz nepcnekmuse opamamypauje (meopujcka u npumersend
Hacmasa)

3,4 - OcHoeHu enemenmu opamckoz mexcma - Apucmomen u “"Conpanogu”, (meopujcka u npumerbeHa HACMasa)

5,6, - KeanmumamusHu 0enosu opamcke npuye - 20e nodurbe u 20e ce 3a8puiasd, OpamcKko epeme, OpaMCKy Npocmop,
genuyuHa Opame (K6aHmMumem u Keaiumem,), jeOuHcmeo paore a He npocmopa u epemena - Apucmomen u Xuuxox
Tpaxmuunu pad: cmyodenmu ocMuuLbaA8ajy NOYemax u Kpaj samuuibene Opamcke npude.

7,8, Keanumamuenu denosu opamcke npuue, npeokpem, npenosiasarse u namoc - Apucmomen u "Kum I, II i 111"
(meopujcka u npumersena Hacmasa)

9, 10, 11, - ®pajmacosa nupamuda u npumena, OCHOBHU eJleMeHmuU KOHCMpPYKyuje npuue, excnozuyuja, y30yhyjyhu
MoMeHam, CHadcerbe paodrbe, KYIMUHAYU]A, MPasuyKu MoMeHam, oopm, ciabreme padsbe, MOMEHAM Nocieore
Hanemocmu, pacniem/kamacmpogpa - Gustav Frajtag i "Umri muSki" (meopujcka, npumersena u npakmuuna
nacmasa) Cmyodenmu ocMuuLba8ajy OpaMcKy npudy, npeodcmaebeny y opmu CUHORCUCA Y KOME JACHO NPEeno3HAjy
ejleMenme KOHCmMpYKyuje npuye.

12,13 - Gosop y Opamckom mekcmy pasiudum 3a C8aKy pCmy y nojeuHuM 0elosuMa, KOHCMPYKYuja peniuxe,
razgovor usmehy 06a 1uKa, paseosop mpu u suule 1uyd, OUjanioe Kao cywmuna opamckoz nozoca - Inamon i "Bonu u
Knajo" (meopujcka, npumersena u npaxmuuna nacmasa) Cmyoenmu nuuty OujaiouKy MUHUjamypy Ha 3a0amy
cumyayujy.

14, 15 - lIma je nux? Ko je aux? /la au nocmoju auk? - 00 Padosana Tpehiee 0o Mapuye uz Pzomune ko0 3ajeuapa:
aHaIU3a KOHCMPYKYUje Hajno3HAmujux jyHaka cpucke opamcke aumepamype y mexkcmosuma /yuka Kosauesuha,
Anexcanopa Ilonosuha, Jbybomupa Cumosuha, Crobooana Cerenuhia u opyeux (meopujcka u npumerbeHa Hacmasa)

CmyOdenmu nuuty 6uo2paghujy 3aMunlbeHo2 IUKd U Casiaodeajy npenosHaeare NOKPemaukux eiemMenama npude, d
DeOyKYjy cge opyeo.

16, 17,18, - Xepojeso nymosarve, 00 Apucmomena oo Kembena, Xepoj kao “wosex no cpeounu’” - "The difficult Man":
Eoun, Xamnem, /lonano /pejnep, banosuh Cmpaxurwa, Majxkn Kopneone, beau bopa, Tonu Conpano i drugi
(meopujcka u npumersena nacmaea) Cmyoenmu anamu3upajy 0CoOUne CE0Jux 3aMUUUBEHUX TUKOBA Y eMUUKOM
KOHmeKcmy, npesasuiaze OUOAKMULHOCH U YC8ajajy nojam xubpuca.

19, 20, Xepoj ca xumady auya, apxemunosu, pcme IUK08A: Xepoj, MEHMop, case3HuK, 21ACHUK, CeHKa, uyeap npaad,
JyKasa eapanuya, Memamopq - u wuxosa yroza y nokpemarsy paome: Xapu Ilomep u monomum. Cmyoenmu
ocMUWBABAJY cnopeoHe TUKo8e c8oje npuye.

21, 22, Xepouna ca camo jeOHuM TUKOM - GpXemun npomue Cmepeomund, YHUGep3aiHu 00pacyu Hacynpom
nojeoHocmasgrenum npedcmasama. AKencxku auxkosu kao nocuoyu paowe. Medeja, Kapmena Conpano, Kepu
Memucon, Xacanaeunuya, bouu Parker u opyeu. (meopujcka u npumersena nacmaga) Cmyoenmu npeno3uajy mecmo u
DYHKYU]Y JHCEHCKUX TUKOBA Y CBOJUM NPUHAMA.

23, 24, Uponujcku kapaxkmepu - knacuguxayuja kapakmepa npema Hopmony @pajy, nymosare uponujckoe xepoja:
[umu Bapka, Kaneman benyamun Bunapo, HUnuja Yeoposuh, I'ocnooun Cmum, Mupro Tonanosuh (meopujcka u
npumersena Hacmaea) CmyoeHmu npeno3Hajy UpoHUujcKu Moo0yC Kao 8pCmy mpasuyHoZ a He CaMO CMEUHOe.

25 - 30 Uzpaoa npakmuunoe paoa. cmyoeHmu nuuLy KpamKu mekcm y OpamcKoj gpopmu no uzoopy (cyena opame,
MUKPO-0pama, CyeHa 0y2oMempanicHo2 QUuima, CekeHyd, CYeHapuo Kpamre gopme, Oujanouika Opamcka cumyayuja.

JlutepaTtypa

Apucmomen, I[loemuxa, 3a600 3a yubenuxe ue nacmasna cpeocmaa, beoepao, 1990.

Kpucmogep Boenep, Xepojeso nymosarve, @uamcku yenmap Cpouje 2020.

Bpoj yacoBa akTHBHe HacTaBe 4 OcTanu yacoBu

WP naun CUP:
IIpenaBama: 1 BexoOe/mpakTnyan paa: 1 Hp 0




MeTtone uzBohema HacTaBe

[IpenaBama, mpojekunje, MPaKTUIHE AEMOHCTpPALHje, TUCKYCHja 1 U3pajia 3aJaTHX TEKCTOBA y OKBUPY BEXOU.
W3pama opurHHaIHOT KPaTKOT IpaMCKOT ¢popMarta y Menujy 1o u3dopy, Ha OCHOBY pasia TOKOM 2 ceMecTpa.

Ouena 3Hama (MakcuMaJIHu 6poj moena 100)

IpenucnutHe 00aBe3e IToena 70 3aBpIIHY HCIUT IMoena 30
noxalame HacTaBe 20 MUCMEHU UCIIUT 30
aKTHBHOCT y TOKY IIPEIaBama 30

IIPAKTUYaH paj 20

KOJIOKBHjYM-HU

CeMHHap-U

*MaKkcHUMalHa qyHa 2 cTpanune A4 ¢popmara




Cryaujcku nporpam: CHUMambe M TM3ajH 3BYKa

Ha3us npeaqmera: OcHoBe hriaMcke MOHTaxe |

HacraBuuk: I'opan C. Tep3uh, pemosan npodecop

Cratyc npeamera: O6aBe3HH

Bpoj ECIIb: 4

YcaoB: Yrucana oaroBapajyha roausa cryamja

Hub npeaMera: YNo3HaBame ca IPAMATHKOM M CHHTAKCOM (MOHTa)XHOT) (DHIMCKOT je3HKa.

Hcxon npeamera: OBnanaBame HAUMHAMA KOjEIMa C€ apTUKYJIMCAHO TPaju CTPYKTypa (GpuiMcKor aena,0JHOCHO
MOCTYNINMAa KOjHMa C€ KPEaTHBHO KOPUCTE BHEHH MOjeINHAYHN €JIEMEHTH — Y IIUJbY Moryhe mpakTudaHe
IIPUMEHE CTCUCHUX 3HabA.

Caap:kaj npeamera:

[TapameTpu npoctopa: OxBup cnuke, [lnan u omrpuna, Yrao cuumama u [lepcnextusa;

Ounmcku mpoctop U Punmcko Bpeme; Koutunyuret / Pakopau; @unmcke nenune: Crena / Cexseniia / [Tacax;
OpjeHTalMOHH U aHAIMTHYKH KaapoBy; CUCTeMH KaapHpama (IPUIaKemhe U yllajbaBabe M0 OCH, TapajeiHu 1
JOAMPHY YIIIOBH, KOMILUIEMEHTAPHH YIJIOBH, IPOTHBKAIAP);

[TpuzopHe MOTHBaIMje MOHTaXXHHX Ipeiasza - MoTHBanuje 1o Jnemasamwy/ MoTuBalyje 3aCHOBaHe Ha
rJie/lallaukoM CTaBy; 3HalM MHTepIyHKuHje; Tunosu MoHTaxe — [lapanenna/ Perpocnexuujcka/ AconujaTHBHa
MOHTaXa (KpeaTuBHa, MojrdoHa, MOHTaXKa JajTMOTHBA, MOHTa)Ka aHAJIOTH]je U MOHTa)Ka aHTHTE3E);

Jlutepartypa
- Jexwu ITnaxeBcku: Jesuk ¢puima 1
- Janujen Epuron: I'pamatuka GHIMCKOT je3uKa
- Jymasn CrojanoBuh: MoHTaXHH TIpOCcTOp y prmmy

Bpoj yacoBa akTHBHE HacTaBe: 2 I Teopujcka HacTaBa: 2 I IIpakTiuna Hactaga: ()

MeTOHe I/I3B0hCH>a HaCTaBc: Hpez[aBaH,a ca I[eMOHCTpaLII/IjaMa 110 3aJaTUM TEMaMa,

Ouena 3Hawa (Makcumaanu 0poj noena 100)

IlpengucnutHe 06aBe3e 30 nmoena 3aBpIIHU HCIUT 70 noena
AKTUBHOCT Yy TOKY IIpeJaBamba 30 [UCMEHU MCIIUT
NpaKTUYHA HACcTaBa YCMEHU UCIT 70

KOJIOKBHjYM-H

CCMUHAp-U




Cryaujcku nporpam: CHIMAaKkE U TH3ajH 3BYKa

Ha3uB npeqmera: OcHOBE GHIMCKE MOHTKE 2

HacraBuuk: Anekcanmap Jahuh, penosan nmpodecop; Pomana Byjacunosuh, noneHT

Cratyc npeamera: M360pHu

Bpoj ECIIB: 2

Yego0B: 3a cryeHTe koju ¢y noxahaniu OcHoBe Dummcke MOHTaxe 1

Lnms npeamera: [Ipenmer oOpalyje nienokynHu npouec cTBapama dunmckor aena (workflow), ox npoueca
npeanpoaykuuje 1o GpuHanusanyje puimMa TokoM nocrrnpoaykuuje. Cazipikaj npeaMera npyxa Tepopujcka
ca3Hama U yIO3HaBamhE ca PaJioM CBAKOT (PMIIMCKOT CEKTOpa, Kao M IbMXOBUM 0o0aBe3ama, npodiieMuMa u
Meh)yCOOHUM KOOPIMHUCAKEM .

Hcxon mpenmeta: CTYICHT je CTCKAO OCHOBHA Ca3HaMa O I[CJIOKYITHOM TEXHOJIOIIKOM M KPEaTUBHOM MPOIIECY
CTBapama JyroMeTpaKHOT (ryiMa (ca OCBPTOM U Ha Kpatke dhopme),

Canp:kaj npenmera

1. Tlpeanpoaykuuja drama

BpcTe xiana, HaMeHa U IPUMEHa, CHHXPOHHU3ALH]ja

[pojexmmje (mHEBHE, 32 M300p Ay0I0Ba, KOHTPOIIHA)

W3Bemraju ca cHIMama (32 MOHTaXy, U3BEIITaj CHIMATEJha 3BYKa)

TeXHUYKO TEXHOJIOIIKH aCIIeKTH MOHTaXKe UTPAaHOT U JOKyMEHTapHOT (huimMa

[Tej 6ex (TexHOIOTHja IpUTIpEMe, HAUNHN CHUMama, MOHTaXa)

CrpykTypaiiHa MOHTa)XKHa apTUKYJIalija: MOHTaXka JI1jajora, MOHTaXka 3ByuHHX edekara
MoHTaxa My3uKe, GUIMCKa THIINHA, MOHTA)XHHU KIIMMAaKC U IUHAMHUKA
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9. ®uHamHa MOHTa)kKa — IPUIIPEMa IPOjeKTa U TEXHOJIOTH]a n30aliBama MaTeprjaia 3a aajby oopamy

10. Tocr-mponykuuja 3ByKa (CHHXpPOHH 3B. e(EKTH, HAJICUHXPOHALIN]a)

11. TlocT-mpoxaykija 3ByKa (IM3ajH 3BYKa, MHKC)

12. Tloct-mpomykmwja ciuke (KOJIOp TPejIrHT)

13. Tloct-npoxmykmwuja cimke (aHUManwuja, ehexkta, GopMaTe U IIIIT)

14. ®unmMcka My3uKa (CTBapalauyko-TEXHOIOLIKH MPOLEC, MMoJIesa, aHaIn3a y OJJHOCY Ha JpaMaTyprujy,
MOHTQ)XHH PUTaM M BU3YEJHH acleKT Gpuima)

15. Anammza ¢punma

Jlutepartypa

- Mapko babam: Texanka ¢puinMcke MOHTaxe, YHUB. ymeTHOCTH Y beorpany, beorpan 1986.

- Reisz. K.: ®unmcka MoHTaXa, YHUBEpP3UTET yMeTHOCTH, beorpan, 1983.

- LoBrutto R.: M3abpanu ny010BU: GUIMCKH MOHTaxepH o GriMckoj moutaxu, @Y, beorpan,2014.
HonartHa nurepatypa:

- Gorham K., Robert M. : Introduction to media production: from analog to digital, Focal press, second

edition , 2001.

- bnaxa, W.: JIpamatypruja 3Byka y ayauno-susyenaom aeny, JIKCI', beorpan, 2008.

- Mapsun Keprep, Bemtnna MmorTaxxkepa 3syka, ®1Y, beorpan, 1991.

- brnaxa, 1.: OcHoBe npamarypruje 3Byka y GuIMCKOM U TesieBusujckoM aeiry, @AY u PTC, 2008.

- JlexcuKOH (PMIMCKHX M TEJIEBU3UjCKHX MojMoBa 1 u 2, YHuUB. ymerHoctH y beorpany, 1993-1997.

- Jlycrur, M.: Monraxa ¢uimMcke mysuke, ®1Y, beorpan, 1994.

- Mamngen, P. u Xanmm, [1.: Texauka ¢punmvcke mysuke, /1Y, beorpan, 1984.

Bbpoj uacoBa ak. Hacrase: 2 I Teopujcka HacTaBa: 2 I IIpaktuuna HacTasa: 0 I

MeTtone u3Boljema HacTase: [IpenaBama ca npojexyjama no 3a1aTuM temama. J{uckycuje y okBupy
IIpe1aBama.

OneHa 3Ha®ka (MakcUMaJIHU Opoj noena 100)

IIpenucnuTHe 06aBe3e 50 moena 3aBpIIHN UCTIUT 50 moena

AKTUBHOCT YV TOKY IIpeJaBamba 20

ITpakTndna HacTaBa 30 YCMEHH UCITUT 50




Cryamujcku mporpam: CHUMambE U IU3ajH 3ByKa

Ha3us npeqmera: OcHOBE GHIMCKE MOHTKE 3

HacraBuuk: Anekcanpap Jahuh, pegoau npodecop, Pomana Byjacunosuh, goneHT

Cratyc npeamera: M36opHu

Bpoj ECIIB: 2

Yeg0B: 3a cryeHTe Koju ¢y noxahanu OcHoBe huaMcke MOHTaxe |

Lnmb npeamera: PazBujambe aHAINTHYIKKX, IPAKTHYHUX M YMETHUYKHX KOMIIETEHIIMja Y IIPOU3BOHOM IPOLIECY
nspazne ¢punma. Pa3Brjame TEOPHjCKUX U MHTEIEKTYaIHUX BEITHHA y 00JIACTH MOHTa)Ke UTPAHUX,
JOKYMEHTapHUX. aHUMUPAHHUX U eKCIEPHUMEHTAIHUX GHiIMOBa.

Hcxon npeamMera: : CTyZ[eHT CaMOCTaJIHO, KOMIICTCTHTHO U KPEAaTUBHO an/IMeH,yje Pa3HOBPCHE YMETHUYKE
BCLITUHC Y HpO(l)eCI/IOHaJ'IHOj IIPOU3BOAHLU PAJTINIUTUX (bI/IJ'IMCKO—TeJ'IeBI/ISI/IjCKI/IX OCTBapCHa

Capp:xaj npegmera

AHaTUTHYKA ¥ HHTETpajHa Hapaluja

JlMpeKkHTa 1 HHANPEKTHA HapaIyja

Bpcre criiena u cekBeHIM (YBOIHE, ONMCHE, aKIOHE, TUjaJIoIIKe, 3TyCHYTE, MOHTa)KHE.. )
Enunca

Amnanmmu3a prima

MoHtaxse popme: nomdoHa, KOHTHHYHPaHa, AMHAMUYKA, [TapaJieliHa, PeTPOCIIEKTHBHA
MoHTaxHse popme: acolMjaTHBHA, KpeaTHBHA, CTaKaTo, apalieliHa, MOHTaXa CHHXPOHUX PaJibu
MoHTaxHe popme: MOHTaXa aTpakiivja, METpUIKa, pUMTHYKA, TOHAJIHA,

XAk =

MoHTaxHe popme: TOpHOTOHATIHA, XOPU30HTAIIHA, HHTEJIEKTYaIHa, MOHTaXa M0 O0JIMKY, EIUITHYHA
MOTaxa, CyOJIMMHHApHA

10. Cruicke ¢urype: CHHEr10xa, METOHUMHja, MeTadopa, rpaganyja

11. Cruncke durype: moHaBIBamkE, J1ajT MOTHB, aJIETOPHja, CHMOOII, XunepOora

12. Ananmza ¢punma

13. ®wunMcka TUIINHA, MUKIMayCHpambe, 110jadaBamhe BU3YEITHE aKIHje

14. ®unMmcka My3uka (HCTOpH]jaT, mojeia, GyHKIHje PUIMCKEe My3UKe, aHAITH3a)

15. CrpykrypanHo kopuiiheme 3Byka Ha QuiMy

Jlutepartypa

- Henmen Epumxon, [ pamamuxa guimckoe jesuxa, Y HUIBEp3UTET YMETHOCTH Y beorpany, 1985.

- Enmsapn Amutpuk, @uamcka monmasica, beorpan, ®AY, 1987.

- Kapen Peuc, 'aBun Munap, Quamvcka monmadsica, Y HuBep3uTeT ymetrHoctu y beorpany, 1983.
JonaTHa quTepartypa:

- Ejsenmraju, C. M. Moumasca ampaxyuja, beorpan, Honurt, 1964.

- A. Coxkonos, Ocrosnu npunyunu gunmcke monmadgice, beorpam, @Y, 1983.

- AHgpuja Jumutpujesuh, [ naoax Pes, DY, beorpax, 1996.

- Awre Ilerepmuh, Ilojam u cmpyxkmypa ¢unmcxoe epemena, 3arpe6,1976.

- bpanko benan, Cunmaxca u noemuxa ¢uima, Teopuja monmagice, 3arped 1979.

- Hoen bupm, Ilpaxca @uama, Nuctutyt 3a punm, beorpan, 1972.

- Xpoje Typkosuh, Teopuja uima. [Ipuzop monmasica, memamusayuja, Zagreb, 2000.

- Jexu [Inaxescku, Jesux ¢uama 1 u 2, Uacturyt 3a ¢unm, beorpan, 1972, 1979.

- JbeB desonos, CaBpemene MoHTaxHe Gopme, beorpan, GV, 1984.

Bbpoj uacoBa ak. Hacrase: 2 I Teopujcka HacTaBa: 2 I IIpaktuuna HacTasa: 0 I

MeTtone u3Boljema HacTase: [IpenaBama ca npojexyjama no 3a1aTuM temama. J{uckycuje y okBupy
IIpe1aBama.

OueHa 3HaWa (MakcUMaJIHU O0poj noena 100)

IIpeaucnutHe 06aBe3e 50 moena 3aBpIIHN HCITUT 50 nmoena

AaKTHBHOCT YV TOKY IIpeJaBamba 20

ITpakTndna HacTaBa 30 YCMEHH UCITUT 50




Cryaujcku nporpamu: CHUMambe U JU3ajH 3BYKa

Ha3u npeqmera: OcHoBe puaMcke NpoayKIiuje

HacraBuuk: Muinan Tomoposuh, BanpeHr npodecop

Cratyc npeamera(cemecrap): O6aBe3Hn

Bpoj ECIIB: 2

YcaoB: Yrucana oaroBapajyha roausa cryamja

Lnmb mpeamera: Yo3HaBame CTyJIeHaTa ca MPOLECOM MPOIYKIMje TyrOMETPaXHOT UTpaHor (GuiMa Kpo3
cBe (asze mpoumsBonme: (aza pasBoja W (PUHAHCHpama, NPHUIpPEMa, CHUMamwa, oOpaje, IUIacMaHa H
auctpuOynuje. HacraBa mokpuBa cBe 0] OCHOBHHMX MOTHBA 32 IPOW3BOAKY (HIMA, NpOHANAKEHa U
pasBHjama Huieje, 10 HauMHa Ha koju he onxpehenm ¢uiam OuTH Tacupad, ¥ kKako aomahie M CBETCKO
TpKHULITE QYHKIMOHUIIIE, Y3 CaBpEMEHe PUMEpe U3 MpaKce.

Crynentu ce mopen ¢asza MpoAyKHje WrpaHor (riiMa YIO3HAjy M ca CEeKTOpHMa M WIAHOBHMA (IIMCKE
eKuIe, Kao U ca HCTOPH]CKUM pa3BojeM (HIMCKe IPOIyKIHje, C TUM IITO je aKICHAT CTaBJbEH Ha CABPEMEHY
(UIMCKY IPOIYKITH]Y.

Hcxon mpenmerta: [To 3aBpiueTky HacTaBe CTyISHT Tpeda Ja OBJaJa M YCICLIHO Ce y HMPaKCH KOPUCTH
OCHOBHHM TOjMOBHMA (DHIMCKE TIPOIYKIIHje; a Takoh)e ¥ Ja HACTABH U jOII YCIICIIHHje pealln3yje yMETHUUKE
mpojekTe pagehu kao wiaH NpOXYKIMOHOT THMa, capalyjyhu ca uraHoBHMa TOT THMa, TOIITYjyhn ipyu ToMe
VHanpel yTBpheHe M JOrOBOpPEHE MPOAYKIMOHE WHCTPYMEHTE (IUIaH, POKOBH, MAaTepHjalHO — TEXHUYKU
pecypen u Oyper ¢umnma ). On cTydeHTa ce o4eKyje Ja YCICITHO MOXKe Ia carjiefa mpoOJieMaTHKy
(buHaHCHpamka W GUHATHOT TJIACMaHa UTpaHoT GuiIMa.

Canp:kaj npeamera:

Teopujcka HactaBa: [Ipeamer OcHOBH (HUIMCKE MPOIYKIUje UMa 3a/1aTaK Ja MPYKKU OCHOBHA TEOPHjCKa
3Hama U3 00JaCTH (PHIIMCKE MPOIYKIIMje, 01 HCTOPH)CKOT pa3Boja 10 CAaBPEMEHHUX HaYMHA Pa3Boja
IpojeKaTa, M3BOpa U cTparervja GuHaHcUpama, (asza paga y NpoayKIHUjU JyrOMETPAKHOT UTPAHOT (BHiIMa,
cactaB (DMIIMCKE EKHIIEe Ka0 OCHOBHE OpraHU3alMOHE paiHe jeIMHULIE 3a IPOAYKIH]Y jeHOT (uima,
pekiiaMmy Y IjiacMaH GpuimMa.

MeTto/icKke jeTuHUIIe:

@OUIMCKH MPOJYLEHT — 0COOMHE MPOYLIEHTA U MOTHBH 3a IPOU3BOBY (huiMa
[pBH NPOAYLEHTH ¥ MHOHUPH (BHIMA y CBETY M KOJ Hac.
da3ze npou3BOAKE UrPaHOT HUIMa
®a3za pa3Boja mpojeKTa — pa3Boj CICHApH]a, JIOTJIajH, CPEIICTBA 32 Pa3BOj
HW3pana npoayLeHTCKOr makeTa
®a3a pa3Boja npojekra — Paspana, OyueT u hpuHAHCHUpaEHE
dopmupame exkune Gpuima
Cekrop npoaykiuje
CexTtop pexuje
. Cekropu kamepe, ClieHOrpaduje, KOCTUMa, 3ByKa, OCTAIH MOCEKTOPU
. ®a3a npunpema
. CHumame — Kako usriena caumajyhu nan
. ®aza noct-npoaykunuje
. Auctpubyuuja ¢puiama y epu CTpUMUHT IIaTGpOMU U HOBUX MeIHja
. HoBu Xonusyx

NNk -
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JluTepartypa:

- Verdin Julia, Dean Matt: Success in Film: A Guide to Funding, Filming and Finishing Independent Films,
Julia Verdin & Matt Dean, 2015.

- Turman Lawrence: So You Want to be a Producer, Crown, 2005

- bexmmn, Iletep: @unm kao poba, npupenno: Mupocnas CaBkoBuh, 3aBox 3a yubenuke,beorpam, 2002.

- JoBanoBuh, Cpeten: Ocnosu ghurmcke npooyxyuje, Dakynrer qpaMckux ymeTHoctH, beorpan, 2005.

- Davies P. Adam, Wistreich Nicol : The Film Finance Handbook: How to Fund Your Film, New Global

Edition, Netribution Limited, London, 2007.

- Bornep Kpucrodep: ITuwueso nymosarwe: Mumcka cmpyxmypa 3a nucye, @unmcku niearap Cpouje,

2020

- Pazuum ayropu: Hosu Xonugyo — Ceemuo y mamu, Clio, 2002

Bbpoj dacoBa akTHBHE Teopujcka HacTaBa: IIpaxTnyna HactaBa: 0
HacTase: 2 2




MeTtone u3Bohema Hactase: [IpenaBama 1 aHaIHM3E CTyIMja Cllydaja.

Ouena 3Hama (Makcumasanu 06poj nmoena 100)

IpenucnutHe 00aBe3e 50 moena 3aBpIIHU UCTIUT 50 moena
AKTHBHOCT Y TOKY NpeJlaBamba 10 MMMCMEHHU UCTTUT
MpaKkTHYHA HacTaBa YCMEeHHM UCITUT 50

CEMUHAPCKH Pajl

40




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

Ha3uB npeameta: OcHOBe GriMcke pexuje 1

HacraBank/mactaBanuu: Mutomn I1. [Tasnosuh, pegosuu npodecop

Crartyc npeamera: O6aBe3HH

Bpoj ECIIB: 2

YceaoB: Ynucana onrosapajyha roguna cryanja

ub npeamera
CTyaeHTH ce Kpo3 NpeIaBama, IEMOHCTpAaIMje U IpUMEpe YII03Hajy ca OCHOBaMa y rpahemy mpocropa Ha Guimy.

Hcxon npeamera
CTyIeHT mo3Haje OCHOBHA MpaBuiia (PHIMCKOT je3uKa y rpahjemy mpocTopa.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) O mojmy pexwuje u cienupuaHOCTH PuiMcke pexxrje. OCOOCHOCTH peauTebCKe IMIHOCTH — KO MOXe 1a Oyze
penutess?; (2) Paznuka mmel)y ¢pusmakor u Gpummckor npocrtopa; (3) Gmimceku kagap — nepununmje; (4) Kamap xao
enemeHT MoHTaxe; (5) Ilra je punmcku man?; (6) Iojam pakypc; (7) O mojmy pamme; (8) IlIta je To kagpupame?
Cucremu kagpupama; (9) @unmckn objextusn. [logena u npunnumu npumere; (10) @ummcka hotorpadmja; (11)
CraTHyko 1 AMHAMHUYKO Y poTorpadckom u pummckoM u3pasy; (12) Ilokper Ha punmy — ocHOBHA mogena. Bpcre
nokpera kamepa; (13) Ilojam Mu3aHcLieHa 1 0coOeHOCT puaMcKor MuzaHcleHa; (14) MusaHcueH u puiIMcKo
Kanpupamwe. Muzancien u TB kagpupame; (15) Muzankagap — kajap ceKBeHIIa.

IIpaxmuuna nacmasa:

/

Jlutepatypa

- POXE, X.: Qurmcka epamamura, UactutyT 3a prm, beorpan, 1960.

- MAPTEH, M.: Quamcku jesuk, UacTUTYT 32 hmnm, beorpam, 1966.

- IUNTAXKEBCKMW, J.: Jesux ¢punma 1 u 2, UactutyT 3a dum, beorpan, 1971-1972.

- KJIEP, P.: 00 uoeje 0o kruce chumarsa, ipenaBama u pasroBopu, UHCTHTYT 32 pum, beorpan, 1966.
- BOIIKOBWMR, b.: Ocnosu gunmcke pescuje, Y HUBEp3uTeT yMETHOCTH, beorpan, 1981.

- EPUIIOH, A.: I pamamuxa ¢puimckoe jesuxa, Y HUBep3uTeT ymeTHOCTH, beorpan, 1998.

- PEJC, K., MUJIAP, I'.: Quamcka moumasica, Y HUBEp3UTEeT yMeTHOCTH, beorpan, 1982.

Bpoj yacoBa akTuBHe HacTaBe: 2 ‘Teopnjclca HacTaBa: 2 ‘HpaKanHa HacrtaBa: (

Metone uspohema HacTaBe

Y ToKy HaCTaBe U IEMOHCTpAIlHja ca MPIMEpHMa CTYACHTH CaMH aHAIIN3UPajy PEAUTEIbCKE MTOCTYTIKE y caBiIajHBamy
npocropa. [lunry aHanu3y nojeAnHavHe ClEHE WM CEKBEHIIe U3 aaror ¢uiama. Ha kpajy cemecTpa CTyIeHTH HU3ia3e
Ha WCITUT U3 TPaJiMBa ca Npe/aBama U JaTe JIUTEPaTyPe U YNTajy aHaIu3Yy.

Onena 3Hamba

IIpeaucnurHe 06aBe3e 50 noeHa 3aBpILIHM HCTIMT 50 noena

aKTHBHOCT Y TOKY IIpeJlaBama 20 YCMEHH UCTIUT 50

IIPAKTUYHA HACTAaBA 30




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

HasuB npeamera: OcHOBE QUIMCKE pexHje 2

HacraBank/mactaBanuu: Mutomn I1. [Tasnosuh, pegosuu npodecop

Crartyc npeamera: O6aBe3HH

Bpoj ECIIB: 2

YeaoB: Yrucana onrosapajyha roguna ctyadja u oAciyllaHa npenasama u3 npeamera OcHoe uimcke pexuje 1

ub npeamera
CaBiaaBame OCHOBHHUX 3Hama U3 MOCTABKE BPEMEHCKHX KAaTETOpHja y OKBUPY pexHje (rumMa.

Hcxon npeamera
CTyIIeHT 3Ha KaKo J]a KOPHUCTH €JIEMEHTE IIPOCTOPa U BPEMEHA Y TPAJIlbU Hapalyje Ha QuiMy.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) dummcko Bpeme — paznuke of Gpusmakor BpeMeHa; (2) [Tojam purma u Temma Ha pumy; (3) [Tojam pummcke
uHTepnyHKIHje; (4) Kitacuaan moctynuu uHTepyHKmje; (5) CaBpeMeHH MOCTyNIN QIIIMCKE HHTEPITYHKIIH]E.
OBepienuHr, THIOBH 1 yrioTpeda; (6) 3Byk Ha puimy — ocHOBHA mofena; (7) Bpcre m3roBopeHor Tekcta Ha GriMy.
[onena mrymoBa Ha ¢pumy. Tummaa; (8) My3uka Ha Gunmy — mozene; (9) 3amro ce numre cueHapuo; (10) Obmnazax
o0jekaTa, KacT, peIUTeIbCKa eKCIUTMKAIINja U IPYTH eIeMeHTH punipeMe cHuMama; (11) Ksura canmama; (12) Story
board; (13) Pequress y exunu, GyHKIMja ¥ OTHOC ca ocTanuM wianoBuma exune; (14) XKaup Ha punmy — y okBUpy
HCTOPH]jCKOT ¥ NPOIYKIMOHOT KOHTeKcTa; (15) XKanp kao koaupukoBaH HaYKMH eKCIpecHje.

IIpaxmuuna nacmasa:

/

Jlutepatypa

- POXE, X.: Qurmcka epamamura, UactutyT 3a prm, beorpan, 1960.

- MAPTEH, M.: Quamcku jesuk, UacTUTYT 32 hmnm, beorpam, 1966.

- IUNTAXKEBCKMW, J.: Jesux ¢punma 1 u 2, UactutyT 3a dum, beorpan, 1971-1972.

- KJIEP, P.: 00 uoeje 0o xruce chumarsa, ipenaBama u pasroBopu, UHCTHTYT 32 pum, beorpan, 1966.
- BOIIKOBWMR, b.: Ocnosu gunmcke pescuje, Y HUBEp3uTeT yMETHOCTH, beorpan, 1981.

- EPUIIOH, A.: I pamamuxa ¢puimckoe jesuxa, Y HUBEp3uTeT ymeTHOCTH, beorpan, 1998.

- PEJC, K., MUJIAP, I'.: Quamcka moumasica, Y HUBEp3UTET yMeTHOCTH, beorpan, 1982.

Bpoj yacoBa akTuBHe HacTaBe: 2 ‘Teopnjclca HacTaBa: 2 ‘HpaKanHa HacrtaBa: (

Metone uspohema HacTaBe

Y ToKy HACTaBe U IEMOHCTpAIlHja ca MPIMEpPHMa CTYICHTH CaMH aHAIM3HUPA]y PeAUTEIbCKE IMOCTYTIKE y caBlalBamy
npocropa. [lunry aHanu3y nojeAnHavHe ClEHE WM CEKBEHIIe U3 aaror ¢uiama. Ha kpajy cemecTpa CTyIeHTH HU3ia3e
Ha WCITUT U3 TPaJiMBa ca Npe/aBama U JaTe JIUTEPaTyPe U YNTajy aHaIu3Yy.

Onena 3Hamba

IIpeaucnurHe 06aBe3e 50 noeHa 3aBpILIHM HCTIMT 50 noena

aKTHBHOCT Y TOKY IIpeJlaBama 20 YCMEHH UCTIUT 50

IIPAKTUYHA HACTAaBA 30




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

HasuB npeameta: OcHOBe QHIMCKE pexHje 3

HacraBank/mactaBanuu: Mutomn I1. [Tasnosuh, pegosuu npodecop

Crartyc npeamera: N360pHn

Bpoj ECIIB: 2

YeaoB: Yrucana onroapajyha roquna ctyanja u oAciyliana npegaBama u3 npeamera OcHoe puiMcke pexuje 2

ub npeamera
CryneHTH ce Kpo3 IpenaBama, IEMOHCTpaIije 1 IpuMepe B BexKOe YITo3Hajy ca MpoIecoM Kpenparma KPaTKIX
bummckux Gopmu.

HMcxon npeamera
CTyzneHT MOXe Ja aKTUBHO aHAJIU3Upa MUCAaHU MPEAJIoKaK — CLIEHAPHO U Ha OCHOBY Hera eKCILTHLUPA PEIUTEIHCKO
Bubheme.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) ®aze penurespekor pana Ha pumckoMm aeny; (2) [IpBo unrame crierapuja; (3) Tema u uneja; (4) Apamarypriku
pan pemutessa; (5) OcHoBe Hapanyje; (6) JIukoy, cykoow; (7) Jluauja rmaBHOT TOKA pangmbe; (8-9) Crun u xaHp; (10)
Pan Ha momyHm — npunarohasamy Tekcra; (11-13) Pegurespcku pan Ha nukoBrMa. OyHKIHjE U 3a0allH.
Kontpapaama. Lenune. [1penomue tauke; (14) Apamcku putam 1 Buszyennu putam. [lokmnaname u paznuke; (15)
IIpunpeme 3a cHUMam-E.

Ipakxmuuna nacmasa:

/

Jlutepatypa

- APUCTOTEIJL: Iloemuxa, 3aBon 3a yuOSHUKE U HACTaBHA CTpenCcTBa, beorpan, 1990.
- RABIGER, M.: Directing: Film Techniques and Aesthetics, Focal Press, Oxford, 2008.
- BLOCK, B.: The Visual Story, Focal Press, Oxford, 2007.

- BYBVEIL J1.: Moja nabyoosa necma, Xunaku, beorpan, 2004.

- KYPOCABA, A.: Hewumo kao aymobuoepaguja, UuctutyT 3a uim, beorpaz, 1986.

Bpoj uacoBa akTHMBHe HacTaBe: 2 ‘Teopnjcxa HacTaBa: 2 ‘HpaKanHa HactaBa: (

Metone uspohema HacTaBe

Y Toky HacTaBe W IEMOHCTpaIlHja ca MpUMEpHMa CTYyICHTH CaMH aHAJTU3UPajy PeIUTeIbCKe MOCTYIIKE Y caBialjuBamy
npocropa. [Iunry aHanmu3y nojeAnHaYHE CIIEHe WM CEKBEHIIe U3 AaTor ¢unma. Ha kpajy cemecTpa CTYICHTH H3la3e
Ha HCITUT W3 TPaJIiBa ca MpeAaBama 1 JaTe JINTepaType U YNTajy aHaIHu3y.

Onena 3Hamba

IIpeaucnurtHe 06aBe3e 50 noeHa 3aBpILIHM HCTIMT 50 noena

AaKTUBHOCT Y TOKY IIpeJaBama 20 YCMEHH UCTIUT 50

MPaKTHYHA HACTaBa 30




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

Ha3us npeameta: OcHOBe HIMCcKe pexuje 4

HacraBank/mactaBanuu: Mutomn I1. [Tasnosuh, pegosuu npodecop

Crartyc npeamera: N360pHn

Bpoj ECIIB: 2

YeaoB: Ynucana onrosapajyha roquna cTyanja u oaciyliana npegaBama u3 npeamera OcHoBe GuiMcke pexuje 3

ub npeamera
CaBiaaBame OCHOBHUX 3aHATCKHX 3Hama U3 PeXHje primMa.

Hcxon npeamera
CTyzeHT 3Ha Kako Jja KOPUCTH €JIeMEHTE U3TPalihe MPOoCTopa U BpeMeHa.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) Pag ma cumm y mputipeMu U cHUMawy; (2) dupekrop ¢pororpaduje; (3) Cuenorpad; (4) Kocrumorpad; (5)
Macka; (6) EnemenTn cTBapama Bu3yanHor putMa. Tpeha aumensuja, nepcrextuBa u mokper. (7) Pax ca rirymmem.
Pasmiraute Texnuke u metone (Cranucnascku, bpext, MmogepHe metoze); (8) Pax y exumy; (9) Pax ca rirymmem npen
kamepoM. CHuMame 1 uMipoBu3saiyja; (10) Hemmarupann dakxropw; (11) Cuenapuctuaku pan Ha cety; (12)
Penuress y moctnponykuuju; (13) MorTaxa ciuke. Pa3nuauTi nprcTyny y 3aBUCHOCTH OJ1 METO/Ia CHUMAama; (14)
Pan Ha noctponykuuju cnuke; (15) Pan Ha 3ByKy.

IIpakmuuna nacmaea:

/

Jlutepatypa

- APUCTOTEIJL: Iloemuxa, 3aBon 3a yuOSHUKE U HAcTaBHA CTpenCTBa, beorpan, 1990.

- CTAHUCJIABCKU, K.C.: Cucmem, IlapTuzancka kwura, beorpan, 1982.

- BPEXT, b.: [Jujanexmuxa y meampy, Honut, beorpan, 1979.

- RABIGER, M.: Directing: Film Techniques and Aesthetics, Focal Press, Oxford, 2008.

- HAKAIL, XX.: I'nymay na ¢unmy, Kino, 2008.

- CTPA3BEPT, JI.: Can o cmpacmu (memoo enymauxe uepe), ®AY, beorpan, 2004.

- UEXOB, M.: O mexnuyu enymya, HHK Natepnanuonan, beorpan, 2005.

- TPUDO, @.: Xuuxok, UactutyT 3a punm, beorpan, 1987.

- MAPY, B.: 3a mpen oxa: nepcnekmuee guimcke monmaoice, @unmcku nenrap Cpouje, 2008.

Bpoj yacoBa akTuBHe HacTaBe: 2 ‘Teopnjclca HacTaBa: 2 ‘HpaKanHa HacrtaBa: (

Mertone uspohema HacTaBe

Y TOKy HacTaBe W IEMOHCTpaIlHja ca MPUMEPUMa CTYACHTH CaMH aHAJTU3UPajy PEIUTEIbCKE MOCTYIIKE Y caBaljuBamy
npocropa. [lunry aHanu3y nojeAnHavHe ClEHE WK CEKBEHIIe U3 Aaror ¢uiama. Ha kpajy cemecTpa CTyICHTH HU3ia3e
Ha WCITUT U3 TPaJiMBa ca Npe/aBama U JaTe JIUTEPATyPe U YNTajy aHaIH3Yy.

Onena 3Hama

IIpequcnutHe o0aBe3e 50 noena 3aBpIIHYM HCIIUT 50 noena

aKTUBHOCT Y TOKY IIpeJlaBama 20 YCMEHH UCIIUT 50

IIPAKTUYHA HACTAaBA 30




Cryaujcku nmporpam: CHuMame U TU3ajH 3ByKa

Ha3us npeamera: OcHoBe QoTorpadcke ciIuke
HacraBHuk/HacTaBHULIN: Bpanko B. Cyjuh, Banpeanu npodecop
CraTtyc npeameTta: Uz6opan

Bpoj ECIIb: 2

Yecaos: VYmmcana ogrosapajyha roguHa ctynuja

ub npeamera

[peaMeT uMa 3a HUJb YIIO3HABAKE CTY/I€HATA Ca KIIACHYHUM U CABPEMEHUM TEXHOJIONIKHM U KPEaTHBHUM OCHOBaMa
tdotorpaduje.

Hcxoa npeamera

Io ycremHo caBiagaHOM IPOTrpaMy O CTYACHTa ce O4eKyje Ja Io3Haje 0CHOBe (GoTorpadcekor mporeca, Kao 1 1a je
0cCII0c0o0JbEH J1a peannsyje jeqHocTaBHe poTorpadcke pagose.

Canp:kaj npeamera

. Hacranak u pa3Boj dororpaduje;

. IIpupona csetinocry;

. Kamepa o6ckypa;

. ®oTorpadcka kamepa;

. O6jexTus;

. Excnioszunyja;

. CBeTIIOCHH U3BOPH;

. Kimacuunu dororpadckn maTepujany;

. JururanHa dotorpadcka cimka;

10. J{ururanua obpana gpororpad)cke CIHuKe,;
11. Crepeockorcka u 360 gororpaduja;
12. Kowmmo3wumnwyja;

13. BusyenHu THEBHUK;

14. Pemopraxa;

15. Meronae ananu3se ¢ororpadcke cirke

01NN DWW
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Jlutepatypa
- Kaxxuh, /Iparoswy0, Eremenmapna mexuuxa pomoepaguje, Y HUBEp3UTET yMETHOCTH y beorpamy, 1987.
- Benc, JIuz, @omoepaguja, Knuo, 2006.

Bpoj yacoBa akTHBHe HacTaBe Ocranu yacoBu

WP uim CHUP:
IIpenaBama: 1 Bexoe/mpakTnyan paa: 1

Mertone u3Bohema HacTaBe

Teopujcka npenaBama ca oarosapajyhum npuMepuma;
AHann3a MHIUBHYaJTHUX BEKOH;
3ajenanuKe BexxOE ca IEMOHCTpaIyjama,




Ounena 3Hama (MakcuMaJIHH Opoj moena 100)

IpenucnutHe 00aBe3e IToena 3aBpIIHY HCIUT IToena
noxahame HacTaBe 20 50
aKTHBHOCT Y TOKY IIpE/laBamba 20

MIPaKTUYHA HacTaBa 10

KOJIOKBHjyM-H

CEeMHUHap-H

*MakcuMaiHa ayxHa 2 crpanune A4 ¢opmara




Crtyaujcku nporpam: CHuMame U TU3ajH 3ByKa

Ha3us npeamera: OCHOBE OKpYXEHa 3a pa3Boj TUTUTAIHOT HHTEPAKTUBHOT caapikaja
HacraBHuk/HacTaBHULIN: Mp Cy6otuH 3. Jlapko, TOICHT

CraTtyc npeameTta: Uz6opan

Bpoj ECIIB: 4

Yciaos: Hewma ycnos

ub npeamera

Ocrioco0spaBame CTy/IeHaTa 3a pajl yHyTap NPOrpaMCcKOT OKpYKera 3a Kpeupame KOMITYTEPCKE CIIUKE Yy PEalHOM
BpeMeHy. CTHLIamkbe CTPYyYHHX 3Hambha 0 OCHOBHUM ajlaTUMa U METO0JIOTHjU pajna. CTHLambe CTPYYHHUX 3Hamba O

teopuju 3/1 rpadrike Npu IPUMEHU Y OKPYKEHHUMa PeHIEPOBAHUM Y PEaTHOM BpEeMEHY.

Hcxon npeamera

ITo 3aBpiIeTKy cemectpa, cTyAeHTH he OMTH 0croco0JbeHH J1a KOPUCTE ajlaTe yHyTap Iporpama 3a Kpeupame BUIEO
urapa, noceOHo 3a uspany 3/ mpocropa u pernepoBame. Pasymehe npunmune xoju cy yHUBep3aJlHH 32 CBE 00JIHKE
nporpama Koju KOPHUCTe TEXHOJIOTH]y PEH/IEpOBama y PealHOM BpEMEHY U noceioBalic OCHOBHA 3HamWa 3a AaJbu

pa3Boj YHYTap OBOT 10Jba KOMITjYTEPCKEe rpaduKe.

Canp:kaj npeamera
Teopujcka nacmasa

1. Huou u pax ca 31 o0jexkTima

. bubnmoreke npojexra

. DyHKIIMOHKCakE HUBOA U pedepeHIie ca OMOIHOTEKOM IPOjeKTa.

. IIpernen anata 3a pajx ca TepEeHOM H aJlaTKOM 332 MacOBHO AyIUIMpame o0jexaTa
. Bpcre knaca u npumeHa

. 31 Monenu

. YBon y marepujaje

. Pay1 ca marepujaniMa Ha IPaKTUYHOM TIPUMEPY

. OcBeTsbaBame

10. TwurmoBu cBeTana v paji ca CBeTJIMMa U KAMEPOM Ha IIPAKTUYHOM IIPUMEpPY
11. OcBersbeme y popMu CrEHjaTHUX TEKCTYpa

12. OcHoBe ayauo cuctema

13. OcHoBe cucTeMa aHUMAIIHje

14. OcHoBe cucTeMa 3a BU3YEIHO NPOTrPaMUpPaILE.

15. Koncynranuje

O 03N WL b W

Hpakmwma Hacmaea

HpaKTI/I‘IHa HacTaBa C€ 6a3npa Ha MMpUMEHHA TCOpI/IjCKOF 3Hama. 3aﬂaTaK je Jla c€ Kpeupa je)IHOCTaBHa CIICHa ca

(hoxycom u3 Heke 01 00pal)eHnX 001aCTH U3 TEOPHjCKE HACTaBE.

1. 3 Henesbe, IIIAHUPAHE MTPOjEKTa Y KOHCYJITAlUjH ca npodecopom
2. 10 Henespa, n3paja NpojeKTa Ha OCHOBY MPETXOHO JAeUHHUCAHE HEeje
3. 2 Henesbe, KOHAYHA MPE3EHTAIN]a POjeKTa.

Jlutepatypa

Satheesh PV: Unreal Engine 4 Game development essentials, Birmingham Packt Publishing, 2016.
https://docs.unrealengine.com/4.26/en-US/
https://www.unrealengine.com/en-US/onlinelearning-courses?sessionlnvalidated=true

Bpoj yacoBa akTuBHe HacTaBe 3

OcTaim 9yacoBHu

NP niu CUP:

IMpenaBama: 1 Be:xxOe/mpakTuyan paa: 2 P



https://docs.unrealengine.com/4.26/en-US/
https://www.unrealengine.com/en-US/onlinelearning-courses?sessionInvalidated=true

MeTtone uzBohema HacTaBe

* [peAaBama ca WIycTpalujama IpuMepa, MeTo/Ia U IOCTyaka pajia

* CTYJCHTCKAa HHIMBUIyalHa UCTPAKHBaha U MPE3CHTAIIN]e

* THMCKH paj U 3ajeIHHYKE MPE3CHTAIIH]je

* JIEMOHCTpaIluje

*  JIUCKYCHje

* MEHTOPCKHU paJ/MHIUBHUAYaTHE KOPEKTYPE U KOHCYITAIHje

* KOHTAaKTH ca MpOo(eCHOHATHUM MPAKCOM / TOBE3UBAKE TCOPH]jE H MPAKCE

*  yueHe M3 HeaKaJeMCKUX U3BOpa HHTEPHET, M3J0XkK0e, KOHKYPCH, KOHTAKTH ca MPO(eCHOHIAHOM
MIPaKCOM/OKPYKEEHEM H CI1.)

Ouena 3Hama (MakcuMaJIHu O6poj moena 100)

IIpeaucnutHe 06aBe3e IToena 3aBpIIHYM HCIIUT IToena
noxalhame HacTaBe 20 YCMEHHU HCTIUT 50
AKTUBHOCT Y TOKY IIpe/laBama 30

IMpaKTU4YHa HacTaBa

KOJIOKBHjyM-A |

CeMHHap-U

*MaKkcHUMalHa qyHa 2 cTpanune A4 ¢popmara




Cryamujcku mporpam: CHUMambE U IM3ajH 3ByKa

Ha3us npeagmera: OcHOBe pajno pexuje

HacraBuuk: Credanosuh T. bpanucnasa, pegoBau mpodecop

Cratyc npeamera (cemectap): O6aBe3HH

Bpoj ECIIb: 4

YceaoB: Yrucana onroBapajyha roguHa ocHOBHUX akajgeMckux cryauja Ha CI1 CHuMame 1 1u3ajH 3ByKa U Ha
CII /Ipamcke 1 ayAMOBH3YEIHE YMETHOCTH — Moyl JIpamarypruja.

Husb npeamera: Vcnutusame GeHOMEHa 3BYKa U PEXKHjE 3BYKA.

Hcxon mpenmerta: Ocrioco0JbaBambe CTYICHATA 32 PEXKHU]Y JSHOCTABHE 3BYYHE LICJIMHE.

Capap:kaj npeamera:

Teopujcka Hacmaga
OCHOBHH €IEMCHTH PEUTEIHCKOT MOCTYIIKA Y peali3alliji pagnuo-apame.
1/2. YMeTHOCT 3ByKa - pexHja 3ByKa

3/4. OcHOBHHM €JIeMEHTH KOMITOHOBaH-a 3ByYHE IIEJIMHE — IJ1ac

5/6. Ctyno 3a CHUMame 3ByKa — IyT CUTHAIA - MUKPO(OH — MU3aHCIICH
7/8. CHuMam€ TI1aca - IIaHOBH - H300p qyOioBa

9/10. MoHTaxa 1Be 3BY4HE (IpaMaTypIlKe) THHAjE - My3UKa H TEKCT
11/12. My3uka/u360p /KOMIOHOBamE - 3By4HH e(PeKTH

13/14. O6pana 3ByKa

15/16. Paguo-npama /kaHpoBU: TOKYMEHTapHa paauo-apama; feature — paanodoHcku ecej
17/18. Urpana paguo-apama — u300p TEKCTa U PEAUTEIHCKOT IMTOCTYTIKA
19/20. Urpana pamuo-apama/MOHTaka U IpaMaTyprija 3ByKa

21/22. Ananu3a Tekcta — u300p rJiacoBa

23/24. Tlonena Ha OJIOKOBE U IITPUX

25/26. Finecut n mix

27/28. YMETHOCT 3ByKa — OJITOBOPH

29/30. Ars acustica

Ipaxkmuuna nacmasa:
IMoxpaszymeBa ciyiame U aHanu3y cienehinx pamosa / apama:

A. XemoH — ,,Anonc Kaynepc”, C. Mapkosuh — ,, Tparame o nenery” u ,,Bede y [lomazy kog Urmara
Yobana”, Maja Moxap, Japko Tatuh — ,,3aynau Bup”, Alvin Lucier - ,,I Am Sitting In A Room” (1970), Boyd
Rice & Friends - ,,Music, Martinis and Misanthropy” (1990), Crass - ,,Acts Of Love”, ,,50 Songs To My Other
Self” (1985), Hanumn Xapmc — ,,JenmucaBera bam™, Anekcannap IIporuh — ,,Kommap jegaor apsera”, Mike
Patton - ,,Adult Themes For Voice” (1996), Miranda July - ,,10 Million Hours In A Mile” (1997), Robert Ashley
- ,Jmprovement, Don Leaves Linda” (1985), Scott Walker - ,,The Drift” (2006), Live At The Ear - ,,Anthology of
Language Poetry 1974-1993” (1994).

Jlutepartypa:
e buaxa, IBo: Ocrose opamamypeuje 36yxa y guimckom u menesusujckom dery, ®Y u PTC, Beorpan,
1993.

e Smirnov, Andrey: Sound in Z: Experiments in Sound and Electronic Music in Early 20th Century
Russia, Sound and Music, Longon, Koenig Books, 2013.

e Licht, Alan: Sound Art, Rizzoli International Publications inc. New York, New York, 2007.

e Benedetti, Paul. DeHart, Nancy: Forward through the rearview mirror: reflections on and by Marshall
McLuhan, The MIT Press, Cambridge, Massaschusetts London, England, 1997.

Bpoj uacoBa axkTHBHE Hacrase: 2 | Teopnjcka HacTaBa: 1 | IIpakTnyna HacTaBa: 1

MeTtone u3Bolema HacTase: [IpenaBama ca IpakKTUYHUM JeMOHCTpanrjamMa. CHUMame 1 MOHTaXa MTPAKTHIHUX
BexkOu. Criyliame paaoBa H/WIU Ipama, aHaju3a 1 TUCKyCHja.

OueHa 3Hama (MakcuMaaHu 0poj moena 100).




IpenucnutHe 06aBe3e 50 nmoena 3aBpIIHN HCTTUT 50 moena
aKTHUBHOCT y TOKY IIpeJaBama 10 MUCMEHU UCTIUT
MIpaKkTU4HA HacTaBa 40 YCMEHHU UCIIUT 50

KOJIOKBHjyM-H

CeMUHap-U




Cryaujcku nporpamMu: CHUMamkE M TM3ajH 3BYKa

Ha3us npeqmera: OCHOBE TEIEBU3H]CKE MPOTYKITH]E

HacraBuuk: [lIu6anmuh, /1. Bama, Banp. npod.

Cratyc npeamera: O6aBe3HH

Bpoj ECIIB: 2

YcaoB: Yrucana onroapajyha roauHa u ogrosapajyhu cemecrap crynuja

Lnmb npeamera: 3ajany HacTaBe ce pealusyjy Kpo3 o0pa gy METOACKUX jeluHuIa Koje he nedunucaru
MIPOIYKIMOHN HHCTPYMEHTApH] TEIEBU3HU]CKE AENAaTHOCTH. YTIO3HABAE Ca TEXHOJIOUIKIM HPOLIECOM
MIPOJIYKIUje TeNeBU3NjCKUX eMucHja. CTHlame HEONXOAHUX 3Hamba, OJJHOCHO TEMEJbHE OCHOBE Koja je
npeaycioB 3a npodecronasnu pan y ooaactu AB cextopa u TB nenarHocTu.

Hcxon mpeamera: CnocoOHocT 3a pax y TB exunu Ha 3agannma Koju 3aXTeBajy NpUMEHY IIUPOKOT CIIEKTpa
3Haba. YO3HABaKE Ca TEXHOJIOIIKNAM IIPOLIECOM MPOAYKIIHje TEIeBU3HjCKUX eMucHja. CTUIalbe HEONXOJHHUX
3Hama, OJIHOCHO TeMEJbHE OCHOBE KOja MpeJCTaBiba IMPEIyCIIOB 32 IPO(EeCHOHAIHH pajl y 001acTH BHIEO U
TEJICBU3H]CKE JICJTATHOCTH.

Canp:kaj npenmera
Teopujcka nacmasa - AHanu3a pajia OCHOBHUX MPOM3BOIHUX MYHKTOBA Ha TEJICBU3U]HU - NeUHUIH]A, CANPIKA]
pana, HauMH QyHKIMOHHUCAkA, capajiba ca APYrHM IIPOU3BOAHUM CTPYKTypaMa, HauuH yKJlalamwa y
TEXHOJIOIIKH MPOIIEC, OPraHU3alMOHa IOBE3aHOCT ca OCTaJINM IyHKToBUMa. Daze pana y nmpoxykuuju
TEJICBU3HjCKIX eMHCH]a (TUTaHNpamke, KpeaTHBHA M ONePaTHBHO-TEXHUYKA MPHUIIPEMa, pealn3anyja,
¢uHANMM3aNM]ja ¥ eMUTOBame). TeneBnu3njcka eKumna (KapakTepUCTHKE y OJHOCY Ha MPOAYKIMOHY CTPYKTYPY
MIPOjeKTa) ¥ TeJIeBU3HjCKa 3aHUMama. MEeTOICKE jeIHNUIIE:

1. ITIpousBomuM myHKTOBH Y TB 1eHTpy — cTymmo, pexuja cTyaunja;

2. IIpousBonuu myHKTOBH y TB meHTpy — Macrep (riaBHa TeXHHYKA KOHTPOJIA), PEKHUja JHEBHOT IIporpaMa

(mporpamcka KooparHAIH]ja); Mel)yHapo Ha pexdja; TepMHUHAI, TIPEIajHUK;

3. IIpousBoxuu nmyuktoBu y TB nentpy — penopraxsa xona, EHI' u EDII;

4. ®aze paga y TB npoaykuuju — miaHupame;

5. ®@aze paga y TB nponykiuju — npunpema — I ieo;

6. @aze paga y TB nponykiuju — npunpema — I neo;

7. ®aze paga 'y TB nponykiuju — npunpema — III neo;

8. ®aze pama y TB mpoaykmuju — mpunpema IV neo;

9. ®aze pana y TB npoaykuuju — peanmzanyja [ meo;

10. ®asze paga y TB nponykuuju — peammsanyja 11 meo;

11. ®aze paga y TB npoxyknuju — ¢puHaNIM3aIMja 1 EMHTOBAKE;

12. TeneBuswmjcka exuna (HauuH GopMupama u cnenupuaaoctn) — I 1eo;

13. TeneBusujcka exkuna (HaunH Gopmupama u crierupuanoctu) — 11 neo;

14. TeneBu3ujcka 3aHUMama — | 1€0;

15. TeneBmsmjcka 3anumama — II 1eo;

JlutepaTtypa
ITomosuh 3opaHn, [Ipoxykuuja TeneBusnjckux emucuja, Y, 2003

Ward, P., Bermingham, A., Wherry, C., Multiskilling for Television Production, Focal Press, Oxford, 2000
Blumental, Howard, This Business Of Television, Billboard Books, New York 2006
Zettl, H., Television Production Handbook, San Francisco State University, 2006

bpoj yuacoBa akTuBHe HacTaBpe: 2 | Teopujcka HacTaBa: 2 | IIpakTnyHa HacTapa: 0

MeTtone usBohema HacTase: [IpenaBama u aHanM3a cTyauja cirydaja. Jluckycuje y OKBUpY IpeaBama;
AHanm3a pa3IMIUTHX IPOTPAMCKHX CaapKaja, KOju C€ OAHOCE Ha I0jeJUHEe METOACKE jeANHUIIE, Y3 aKTUBHO
yuemhe cTyaeHara.

OueHa 3Hamba (MakcuMaJHu 0poj moena 100)

IlpenucnuTtHe 06aBe3e 60 moena 3aBpIIHM HCTIUT 40 moeHa
AKTUBHOCT Y TOKY IPEAaBamba 30 MMICMEHHU HUCIIUT
MIpaKTUYHA HACTaBa YCMEHH MCTIAT 40

KOJNOKBWjyM-#

CEMUHAp-1 30




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

HasuB npeameta: OCHOBE TeleBU3HjCKe pexHje 1

HacraBuuk/nacraBannu: Credan MBanuuh, norent

Crartyc npeamera: O6aBe3HH

Bpoj ECIIB: 2

YeaoB: Yrucana onrosapajyha roguna cryauja

ub npeamera

Cruname OCHOBHHX 3Habha y BE3H MOPEKIIa U CYIITHHE TeICBU3UjCKOT Meuja. PasyMeBame OCHOBHUX TEXHOJOIIKUX,
TEXHUYKHX M 3aHATCKUX 0COOCHOCTH TEJIEBU3H]CKOT MOCTymKa. CTUIIAE 3HAA O KPEATUBHUM 3a/1aliuMa y
CIOXeHHjUM (MrpanuM) Gopmama yBaxaBajyhn ocooenoctr TB mocTymka.

Hcxon npeamera

CryzneHT/KHba je CTeKao/Jla OCHOBHA TEOPETCKA 3Haha U3 CYIITHHE U UCTOpHUjaTa TeJIeBU3Hje, Ka0 U KPEeaTHBHOT
caBJlaJlaBama U Opranusanyje GpuiIMcKor BpeMeHa 1 npocropa y ocooeHoctiMa TB moctynka. AKIEHAT je Ha HTPaHoj
CTPYKTYpH U (pa3zaMa IpoIyKIHje UTPaHe CTPYKType.

Canp:kaj npeamera

Teopujcka Hacmasa:

(1) YBox - mopekyio u cymriuaa TB menuja, rnaBae ocodune tenesusuje; (2) Bpecre TB cranuna - B1acHUIITBO, HAYHH
¢dbunaHCcUpama, ypehuBauka nonuruka; (3) OgHoc TeneBusyje U Apyrux Meauja; (4) Ilpocropuje y TB cranunu -
ypehaju TB cranuna - wiaHoBu ekune u cneunduyne npogecuje; (5) PenopraxkHa kona - ciequdu4HOCTH y 0JJHOCY
Ha cTynuo; (6) Pemuress Ha TeneBU3Mju - 3aHaT U Kpearyja; (7) Panx peaurespa y MpUIPEeMU: aHAJI3a TEKCTA, TEMa,
njeja, aHTarOHUCTH, POTArOHUCTH, LIWJb JIMKA, PaJiiba, KOHTpapaha, KpUTHYHA Tauka, KoH(IukTY; (8) PuTam,
atMmocdepa, xaHp, JTUKOBH, nojena; (9) Cneunpudnocty paja ca iymiuMa Ha tenesusuju; (10) XnagHe mpoode,
pasnuke n3Mely primMcke, TeneBusmjcke u nozopumiae rayme; (11) Pag ca TB ekurmom, ciieHorpadom,
KocTEMOTpad oM, I3ajHEPOM CBETIA, KEbUTa CHIMamka; (12) Hamemrame nexkopa u cBeTia, Tormie mpobe; (13)
[IpemHOCTH M MaHe J1Ba OCTYIIKA - (GUIMCKOT U TeJeBH3HjcKoT; (14) CrienuuaHOCTH pUTMA TEIEBH3H]jCKHX
eMIICHja, UTPAHUX B HEUTPaHUX CTPYKTypa; (15) ExoHOMHja TeneBH3HjCKUX H3pakajHUX CPEICTaBa,
KOHTpauHIUKaLHja.

IIpaxmuuna nacmasa:

ITocera TeneBu3uju. BexxOe y TEIeBU3HUjCKOM CTYIH]Y.

JlutepaTtypa

- MEK KBUH, [ejun: Teresuszuja, Knuo, beorpam, 2000.

- KJTAJH, Xyro: Ocrognu npobremu pesicuje, Y HUBep3uTeT yMeTHOCTH, beorpan, 1995.

- BABAIL, Mapko (yp.): Jlekcuxox gpuamcKkux u menesusujckux nojmosa 1, YHuUBep3uTeT yMeTHOCTH, beorpam, 1993.
- BABAIL, Mapxo (yp.): JIekcukox puamcKux u menesusujckux nojmosa 2, YHUBep3uTeT yMETHOCTH, beorpam, 1997.

Bpoj yacoBa akTUBHe HacTaBe: 2 ‘Teopnjclca HacTaBa: | MpakTnyna HactaBa: |

Mertoae u3Bohema HacraBe

Teopujcka HacTaBa ca ieMOHCTpaljama o 3a1aTuM Temama. [Ipojeknuje Buieo Marepyjaia U lbUX0Ba aHAIIN3a.
Bex6e (1a Tabmy, y TB ctyanjy). Pan y TB crynujy Ha jeqHOCTaBHHjUM TENEBH3MjCKUM caapxajuma. O0uasax
npodecroHaNHuX TeNeBU3Uja U CTYAH]a.

Onena 3Hamba

IIpequcnutHe o0aBe3e 50 moena 3aBpIIHM HCITUT 50 moena

aKTHBHOCT Y TOKY IIpeJaBama 30 YCMEHU UCIIUT 50

CEMMHAPCKH paJl 20




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

Ha3uB npeameTta: OCHOBE TEIEBU3HjCKE PEXHje 2

HacraBuuk/nacraBanmu: Credan MBanuuh, norent

Crartyc npeamera: O6aBe3HH

Bpoj ECIIB: 2

YceaoB: Yrucana onroapajyha roguna cryadja u oaciyias npeamer OcHOBe TeleBU3UjCKe pexuje 1

ub npeamera

Ob6jennmaBamke €CTETCKOT U IMPAKTHYHOT MPHICTYTIAa TEICBU3MjCKOM MEINjy ca aKIIEHTOM Ha CBUM Ipodecrjama Ha
TEJIEBU3HU]H; M 3aHATCKO OCIIOCO0JbaBamk-e CTyIeHATa 3a yuenhe y jeTHOCTaBHUjUM ¥ TeXHOJIOIIKH JIAKIITHM
TENEBU3HUjCKUM BpCTaMa M )KaHPOBHMA, K0 YIECHHUK U CapaJHHUK y TOM IIPOIIECY.

Hcxon npeamera
CryneHT/KHba je crmocodan/Ha 1a YUeCTBYje Y OCMUIIbABAKY U PealTU3allHjH TCICBU3U]jCKE EMUCH]E jeTHOCTABHU]E
JPaMCKe ¥ TEXHOJIOIIKE CTPYKTYpeE.

Canp:kaj npeamera

Teopujcka nacmasa:

(1) YBon y TeneBusmjcke xxaupose; (2) TeneBu3njcKH )kaHPOBHU - HHPOPMATUBHU, 00pa30BHU, UTPaHH, AeuHjd; (3)
TemeBU3MjCKHU )KaHPOBH - CIIOPTCKH, 3a0aBHU, MY3HUKH, pHjanuty; (4) dupextau nperocy; (5) AupexTHr npeHocH
cnoprckux Manugecranuja; (6) HoBanmje y KOHTEKCTY TupeKTHOT npeHoca; (7-10) Kparka dopma Ha TeneBu3uju:
MapKeTHHT ¥ a/IBepTaj3uHr, paj y areHuuju; (11) [IpBu TpukoBu, Buneo Mukceta, key; (12) Ocranu tpukoswu, 3 /1
Bujieo rpaduka; (13) Komnjyrepcka anumalyja, BUpTyeiIHa CTBAPHOCT, BUPTYEIHU CTYIHO, BUPTYEIHH BOAUTEID;
(14) Cnajame Menuja, TeneBusuje, puima, HHGOpMaTHKe, MHTEPaKTUBHA TeJeBU3Huja, OynyhHoct TeneBusmje; (15)
WHTepakTHBHA TeleBU3Hja.

IIpaxmuuna nacmasa:

Bex6e y TenesusnjckoM ctyaujy. I[locera Bupryennom crynujy. OcMUIIIbaBamke MapKETHHIIKE KaMITAkhe U
TEJICBU3H]jCKE pEKJIaMe.

Jlutepatypa
- MAPTUHOBUWR, Mowma: Pesicuja npoepama yxcuso, Paguno tenesusuja Cpouje, 1997.
- BECEJIMHOBWR, Hparan: Heypomaprxemune?, New Moment, beorpan, 2011.

Bpoj yacoBa akTUBHe HacTaBe: 2 ‘Teopnjcxa HacTaBa: | IMpakTuyna Hacrasa: |

Metone uspohema HacTaBe

Teopujcka HacTaBa ca JeMOHCTpalHjaMa [0 3ajaTUM TeMama. [Ipojekiuje BuIeo MaTepujajia i lbUX0Ba aHaIn3a.
Bexo6e (ra Tabnm, y TB crymujy). [ocere npodecrHoHaTHIM TEIEBU3NjCKAM CTYIHjHIMA, BUPTYCSITHUM CTYIUjIMa U
TENEBU3MjCKUM CHUMambUMa.

Onena 3Hamba

IIpeaucnuTHe 06aBe3e 50 noeHa 3aBpILIHM HCTIMT 50 noena

AaKTUBHOCT Y TOKY IIpeJaBama 30 YCMEHU UCIIUT 50

CEMHMHAPCKH paJl 20




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zus npeamera: OcHOBe Teopuje My3uke i HoTorpaduje

HacraBuauk: np bopuc Jlecniot, penoBau npodecop

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 2

Yciaos:

ub npeamera

OO0yxka cTyieHaTa y OCHOBHHM €JIeMEHTHMA My3W9Ke TEOPHje U HOTHOT IIcMa

Hcxon mpeamera

[To3naBame HOTOTpadHje U TeOpHje My3UKe Y MEpH HEOMETAHOT CHAJIAXKEHa Y MY3UUKO] TAPTUTYPH U
CIIOCOOHOCTH KOMYHHUKALUje ca My3HYKH 00pa30BaHUM H3BOhaurMa, KOMIIO3UTOPUMA H IIPOIYLECHTHMA.

Capap:xaj npeqmera

1. OCHOBHHU IIOJMOBH O 3BYKY

. Puram u metpuka

. Temno

. ToHcku cuctem

. MurepBanu

. JlectBH1IE

. My3uuka fuHaAMHKa

. ApTtukynaBuja

9. CkpaheHure u pa3He O3HaKe y HOTAIHjH

10. Hauwn 3amucuBama 3a moceOHE HHCTPYMEHTE — T'yTaYKH HHCTPYMEHTH
11. Haumn 3amucuBama 3a moceOHE HHCTPYMEHTE — IyBadyKHd HHCTPYMCHTH
12. Hauwn 3amucuBama 3a MoceOHE HHCTPYMEHTE — KJIaBUP U 9eM0ajio

13. Hauun 3amucuBama 3a MoceOHe HHCTPYMEHTE —Xapda u opryJbe

14. Hauwn 3anucuBama 3a noceOHe HHCTPYMEHTE — yJapajbke (MepKycuje)
15. Hauwn 3anucuBama 3a moceOHe HHCTPYMEHTE — TJ1ac (COJIO B Y XOpY)
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Jlutepatypa
Hecnot bopuc: ,,OcHoBe Teopuje My3uke U HoTorpaduje” (ckpunra), beorpam, 2018

Hejan lecrnh: ,, Teopuja my3uke*, 3aBox 3a yioennke, beorpax, 2011

Pajko Makcumosuh: ,,OCHOBH HOTHOT ITUCMa ca €JIEMEHTIMAa My3HUYKe TeopHje U (KOMITjyTepcke) HoTorpaduje,

®daxynTeT ApaMCKUX yMeTHocTH, beorpan, 1999

Mapxko TajueBuhi: ,,OcHoBHa Teopuja my3uke”, [Ipocseta, beorpan, 1995

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 2 ‘ [pakTnuna nacrasa: 0

Metoae u3Bolhema HacTaBe

[IpenaBama, ucKycHje, aHATN3e NpUMeEpa

Ouena 3Hama (MakcuMaJaHu 6poj moena 100)

IIpenucnutHe o6aBe3e oeHa 3aBpLIHN UCTIUT noeHa

aKTHBHOCT Y TOKY IIpeJlaBama 20 NUCMEHU UCIIUT 80




Crtyaujcku nporpam: CHuMame U TU3ajH 3ByKa

Ha3us npeamera: OcHoBe BU3yeIHUX eeraTa
HacraBHuk/HacTaBHULIN: Muna L{setunoBuh I1aBkoB, BaHp.mpod.
CraTtyc npeamerta: Uz6opan

Bpoj ECIIB: 2

Yciaos: Hewma ycnos

ub npeamera

Yno3HaBame CTy€HaTa ca HICTOPHjCKUM Pa3BojeM BH3YENHHX edekara, Kao U ca TPaJAULMOHAIHUM U CaBPEMEHUM
NOCTYNIMMA ¥ TEXHUKaMa y U3pajy BU3YeIHUX edexara Ha QUIMY.

Hcxon npeamera

CTylIeHTH CaBlIaIaBajy TEPMUHOJIOTH]Y M OCHOBHE TEXHHKE BH3YEIHHX edekaTa. CTHUY YBHA Y pa3Boj
HajcaBpEMEHHjHX MocTynaka u qocturayha y obnactuma y kojuma ce mpumemyjy Buzyennu edexru. Mory aa
aHAITM3UPAjy U TPETO3Hajy MPOIEC U HAYKMH U3PaJic BU3YESIHUX edeKaTa KOjH Ce M0jaBsbyjy Y (PHIMOBHAMA U3 CBUX
neproa.

Canp:kaj npeamera

Ha cBakom yacy cTyaeHTH mpare pa3Boj oapelheHor mocTyIKa oJ1 ’beroBUX 3a4eTaka 70 HajcaBpeMeHHje IPUMeHe
aHamu3upajyhu mocTynke Haj3HAYAJHUjUX ayTopa.

1. Cron Tpuk

. Glass-shot

. Macka

. 3anma mpojexija

. JIyrajyha macka

. Luma key

. Slit-scan

. Mopounr

9. Match moving

10. Motion capture

11. HDRI

12. Crepeockomnuja

13. Al

14. BupryenHa npoxaykuuja
15. KoHucynTanuje u mperiie rpaansa

03O\ L AW

JIutepatypa
1. Fielding, Raymond: The technique of special effects cinematography, London, Focal Press 1985.
P. Netzley, D. Patricia: Encyclopedia of Movie Special Effects, Phoenix, Oryx Press 2000.
B. Glintenkamp, Pamela: Industrial Light & Magic.: The Art of Innovation,New York, Harry N. Abrams 2008.
4. Weta: The Art of Film Magic: 20 Years of Weta, Wellington, Harper Design 2014.
5. Pinteau, Pascal: Special Effects: An Oral History, New York, Harry N. Abrams 2005.
6. https://www.fxguide.com/
7. https://www.cinefex.com/
Bpoj yacoBa akTHBHE HacTase 2 Ocranu yacoBu
WP naun CUP:

IIpenaBama: 2 Bexoe/mpakTnyan pan: 0 Hp 0



https://www.fxguide.com/
https://www.cinefex.com/

MeTtoae usBolhema HacTaBe

* IpejaBama ca WIycTpauyjama IpuMepa, MeTo/ia M IOCTyIaka pasia

* CTYAEHTCKAa MHAMBUJIyaJHA HCTPAXXKUBamba U IPE3eHTAlN]e

* JIEeMOHCTpaImje

*  UCKycCHje

"  y4eme M3 HeaKaJeMCKHX U3BOpa MHTEPHET, U3JI0k0e, KOHKYPCH, KOHTAKTH ca IPO(EeCHOHIaHOM
MIPaKCOM/OKPYKEEHEM H CI1.)

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)

IIpeaucnutHe 06aBe3e IToena 3aBpIIHYM HCIUT IToena

noxalhame HacTaBe 30 HUCIUT 70

aKTUBHOCT Y TOKY IIpeJiaBama

I[paKTU4Ha HacTaBa

KOJIOKBH]jYM-H

CCMHHAp-u

*MakcUMalHa qyHa 2 ctpanuie A4 ¢popmara




Cryaujcku nporpam: CHHMambe U TH33jH 3BYKa

Ha3up npeqmera: OCHOBH NMO30PHIIIHE PexXKUje K

HacraBuuk: Muxajnosuh K. Jlapujan, pegoBau npodecop

Cratyc npeamera(cemecrap): O6aBe3Hn

Bpoj ECIIB: 2

YeaoB: Yrucana onroapajyha rogiHa OCHOBHUX aKaJIeMCKUX CTYyJIMja Ha CTyIUjCKOM Iporpamy CHUMame 1
JIM3ajH 3BYKa

Lnb npeamera je na cTy/eHTe YIyTH Y TIPOLieC HaCTaHKa II030PHIIHE MTPEACTaBe 0] JPAMCKOT TeKCTa,
pPEANUTEIHCKOT KOHIIENTA 10 U3JacKa Ipes IIeJaTuIlTe

Hcxon npeamMera: OcrocobbaBame CTYACHTA J1a APpaMCKH TEKCT carjic/ia CHEHCKH, Ka0 A€0 KOMIIJICKCHOT
Ipoueca HaCTajaH)a TIO30PUILTHC MPCACTABC Y OKBUPY PEAUTCIHbCKOI" KOHLCTITA.

Canpxaj npeamera:

Teopujcka nacmasa:

KonieH3 OCHOBHHUX eJeMeHaTa MO30PHIITHE PeKHje:

1/2. Ucropuja pexuje. Pagma, naroctu pagme. Cyko0 Kao LeHTap apame
3/4. KpyroBu naxme, kaapupame. Unraha npobda, MU3aHCIICH.

5/6 Tema u uneja npencrase. JIuk, GU3NUKe U TOBOPHE OCOOUHE JIHKA.
7/8 Ctun. Tok pana Ha IpeICTaBH.

9/10 Pax ca rmymnuMa. JKaHpOBH M PEIUTEIHCKH CHCTEM.

11/12. Ananuza tekcra — u36op npude. M3pana ¢punma crieHe.

13/14 Pan Ha nBe pagme y cykoOy. KoMmmosuiyja 3aBpIrHor paja.

15 V3paia KibHTre pexuje.

Jluteparypa:
- PoGep Mumap, Ucmopuja nosopuwne pesicuje, Y HUBep3utTeT yMeTHOCTH, Beorpan, 1993.
- Xyro Knaju, Ocnoguu npobnemu peosicuje, YHUBep3uTeT yMeTHOCTH, Beorpan, 1995.
- Mupocnas benosuh, Yuemnocm nosopuwne pesicuje, Y HABep3uTET YMETHOCTH - 3aBOJI 32 yIIOEHUKE U
HacTaBHa cpeacTa, beorpan 1994.

Bpoj yacoBa akTHBHE HactaBe: 2 | Teopujcka HacTaBa: 2 | IIpakTnuHa HacTaBa: 0

Metone u3Bohema HacTaBe: [IpenaBama peauTeshCKUX CHcTeMa ca ToceOHOocTUMa. Buaeo u punmvckn
MaTepHjalii - JOKyMEHTH O TparamHiMa T0jeIMHUX OoeTHKa. VICTpaxkuBame peIuTeIhCKHUX IMMOSTHKA KPO3 CKHUIIE,
[pTeKe, PEANTEIFCKE KEbHTE U CaB IOKYMEHTAapHH Matepujai. Juckycuja.

Ouena 3Hamwa (Makcumasanu 0poj noena 100)

IlpenucnutHe 06aBe3e 60 noena 3aBpLIHN UCTIUT 40 noena
aKTUBHOCT Y TOKY NpeJlaBamba 20 MMCMEHU UCITUT
NpaKTHYHa HACTaBa, aHau3a, auckycuja | 40 YCMEHHU UCIIUT 40

KOJIOKBMjyM-© } |

CEMUHAp-U




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Hasus npeamera: [loeTuke IUTUTATHUX YMETHOCTH

Hacrapaunm: np Jlusna Bykcanosuh, penoBuu npodecop; np Bnatko WMnuh, Banpeann npodecop

Crartyc npeamerta: M300pan

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronuna cryamja

Inss npeamera :

OCHOBHHM IWJb MpPEAMETa jecTe Ja KPUTHYKU NPEUCTIHTA U NMPOOIEMCKH NMPUCTYNH HCTpaXKWBamHUMa Hadela
YMETHHYKOT CTBapajalliTBa Koje ce peansyje y AUTUTaIHOM Kibydy. [lomTo je ped o OHOM ey ecTeTHKE KOju
ce 0aBM NMPUHLOMIMMAa U HOpMama CTBapama YMETHHYKOI Jiesla, TPOjeKTa MM aKiuje, moceOHa naxma Ouhe
noceehena mpobnemMaTuIM KpeaTUBHOT pajia y TUTHTAIHOM OKpPYXKEHY, a THME U aHaJIM3H M BaJOPU30Bamby HE
caMo JUTHTAIHUX IPAaMCKHX U ay/IMOBU3YEITHUX YMETHHUYKUX Jiena, Beh U yKynHe MequjcKe MpoayKIrje U TO ca
Pa3IMYUTUX €CTETUYKUX CTAHOBUIITA.

Hcxon npeamera :

OueknBaHU HCXOIOM HM3y4yaBarmba MpenMeTa cy, Kako TEOpHjcke, TaKo M NpakThuke npupone. [loxahame oBor
nmpenMera, ca jemHe cTpaHe, omoryhaBa cTyneHTMMa YmyheHOCT Yy pa3HOPOIHE IPHCTYIE IUTHTaTHOM
YMETHHYKOM CTBapalaIlTBy ca CTAHOBHHMINTA MPUHLMIA U HOPMH CTBapama, 0K ca JApyre, CTyJCHTH OUBajy
NOACTAaKHYTH Ha KPUTHYKHA M TPOAKTUBAH OIHOC CIpaM IWTUTATHOT OKPYXeHa M PasHOBPCHUX (GOpMH,
cazp>kaja M IPaKCH Koje ra YiHe.

Canp:kaj npeamera

Teopujcka nacmasa : Caipxaj npeaMera YMHE UCTPAXKKMBaAbHA MOTYNHOCTH MPUMEHE CTApUX MOETHKA Y HOBOM
JMTUTAHOM OKPY)K€HhY, OJHOCHO IIOCBE HOBHX Hadela CTBapama, MPUMEPEHUX HOBHM MEJIHjCKUM
(IUTHTATHUM) TEXHOJIOTHjaMa.

[penmer he 6utu peanmu3osan kpo3 cienehe remaTcke odxacTu:

1. llTa je moeTnka — yBOJHA pacmpana

2. INoeTtuka/e HeKasa U caji — O/l aHTUKE 10 aBaHrapie

3. Ayronoernka, MaHU(ECTH, YMETHUYKHU CTEJTMEHTH

4. IMoeTHKa y IUTUTAIHOM KIBY4y

5. —10. CiinuHoCTH M pa3uke u3melhy TpaAuIHOHATIHUX (Me/Inja) U AUTHTATHUX OETHKA

11. — 13. HoBe nmururanHe moeTwke (IpUMEpH M3 HOBE CTBapajlayke INpakce: (UM, TeaTap, BU3yEJIHE
YMETHOCTH, MY3HKa... )

14. — 15. 3aBpmiHa TUCKycHja

Ipakmuuna wnacmasa : IlpakTuyHM ngeo HactaBe peanm3oBahie ce y OKBHPY MEHTOPCKM BOhEHHX
UCTPaXHMBAUYKHUX TIIpOjeKara CTyjAeHarta Ha TeMy lloeTMKe MAWTUTAIHMX YMETHOCTH, YHje Ipe3eHTaluje
MIPE/ICTaBIbajy /1€0 NPETUCITUTHUX 00aBe3a Mojla3HuKa Kypca.

Jlntepatypa

- Byxkcanoswuh, JI., hanosuh, /1., Umuh, B., Hosa xpumuuka meopuja: @unozopuja 3abase, EcreTnako
npymtBo Cpbuje, beorpan 2021.

- bypwo, Huxona, Perayuona ecmemuxa, [locmnpooyxyuja, Anmepmoodepnocm, ®akynTer 3a Meauja u
KoMmyHHuKarwje, beorpan 2020.

- Kpeamuenocm u meouju, 300pHHUK panoBa, LienTap 3a ¢punozodujy Menuja 1 MEINOIOIIKA
HCTpaxKuBama, 3arped 2016.

- Kwuea unu mexcmosu no enacmumom uzoopy.

Bpoj yacoBa akTuBHe HacTaBe 2 ‘ Teopujcka HactaBa: 2 | IIpakTuyna Hacrasa: (

MeTtoae u3Bolema HacTaBe

[Ipeosnalyjyhu HaumH panma / cThmama 3HaWka YHHH JHjaJIONIKa METOAa, Koja ToJpa3yMeBa aHWMAIIHjCKe
(MajeyTHdke) cOCOOHOCTH TpeaaBada ¢ jeqHe, Kao W aKTHBHO ydemhe CTyAeHaTa y pasroBOpUMa KOjU CY
MpeaMeT TPEHCIUTHBAKkA, ¢ Apyre crpaHe. JlomaTHa Meronma uBolerma HacTaBe THYE CE HCTPAKUBAYKOT
MIPUCTYIIA IPSAMETY M MPE3CHTOBAA CTYICHTCKHUX PaJoBa.

Ounena 3Hama (MakcuMaJHM 0poj moena 100)




3aBpmHn

IpenucnurHe 00aBe3e roeHa NoeHa
HCIUT
HPUCYCTBO NpeIaBambuMa 10 fHCeMEHH
pHey p UCITUT
aKTHBHOCT y TOKY IIpeaBarba 30 yemer 30
y TOKY Tp UCTIUT
MIpe3eHTallja UCTPAKUBAYKHX IIpOjeKaTa 30 | e




Crynujcxu nporpam: CHAUMame U TU3ajH 3BYKa

Ha3zus npeamera: [To3opumrHa mpoayKija

Hacrapunuu: ap Maja Puctuh, Ban. npod

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB 2

YeaoBu: Ymucana pyra ToanHa CTyIdja MO30pUITHIX, puiMckix 1 TB cmepoBa

Iu/bs nmpeamera: VYIo3HaBame CTyIEHaTa ca OCHOBHMM OCOOCHOCTHMA IO30PHINHE YMETHOCTH W MOJEIMMa II030pHIIHE
nponykuuje. Llusp mpenmera je na mpHOMMKM CTYJICHTHMMa Ha4yMHE paja y MO30PHUINTY M IPOLEC HACTaHKa IT030PHIIHE
mpeJicTaBe, 01 Uieje 10 peln3aIyje.

Kypc je 3aMHuIbeH Tako Ja yno3Ha CTYAEHTE ca KJIAaCHYHOM, MOAEPHOM M IIPOjeKTHOM OpPraHM3alljoM M clenu(HUIHOCTHMA
NPOJYKILHje Y MHCHTTYLMOHAIHUM TI030pIITHMa U IO30PHIITY Ha OTBOpeHOM (site specific) M ApyruM HeTpaJuLIUOHATHUM
npocropuma. [usp npeamera je u 1a yKake CTy/IeHTUMAa Ha 3Ha4yaj ayTOPCKOT, ONEPaTUBHOT M TEXHUYKOT TUMa Y MO30PHUILTY.
Kypcom cy obyxBaheHe 1 HacTaBHE jenWHUIIE Koje 00jalmImaBajy HaunHe (popMHpama peneproapa W penepToapcke MOJIUTHKE,
Ka0 M pasjiMKe W CIMYHOCTH M3Mel)y MHCTYILIMOHAITHOT W KOMEPHjaTHOT mo3opHuinTa. Lk mpenMera je a ymo3Ha CTyIeHTe ca
JnehUHUIMjaMa O30PHIIHE ITyOIIMKe M YKaXKe UM Ha 3Ha4aj MMO30pHIIHE MyOInKe TOKOM H3BOlerba II030PHIITHE MTPEACTABE.

Hcxon mpeamera: HakoH ozaciymaHor Kypca cTyAeHTH Tpeba Jja OBlajajy 3HambHMa U3 00J1acTH MO30PHUIIIHE TPOAYKIIHje,
M03Hajy 0COOCHOCTH MO30PHIIHE YMETHOCTH, HAUMH paja U (ase paja Ha MO30PUIIHOM MIPOjeKTy — MPEACTaBH, Kao H Ja
Pa3NuKyjy IPOAYKIHOHE ¥ MPOrpaMcKe CeU(UIHOCTH HHCTUTYIMOHATHOT M KOMepuujaHor nozopumra. CTyjeHTH Tpebda 1a
CaBJIaJlajy OCHOBHE 3Hama O ayTOPCKUM M ONIEPATHBHUM M TEXHHYKHM THMOBUMA y IO30PHIITY, KA0 U YJIO3H ITyOJINKe TOKOM
n3Bol)ema MO30pHUIITHE IIPEICTABE.

Canp:kaj npeamera

Teopujcka nacmasa

1./ledmHucame 0COOEHOCTH TTO30PUIIIHE YMETHOCTH. 2. MeCTO MO30pHIITa Y CABPEMEHOM CBETY M €pU HOBUX TEXHOJOTHja; 3.
Qaze paga Ha IPOXYKLHUjU TO30PUIIHE IPEICTaBe, OJ M300pa IpaMCKOX TEKCTa, npedmexcma, MPEKO Ipolieca pajaa a0
npemujepe; 4. [Ipobe ka0 HajkpeaTHBHHUjU €0 IMO30pHUIIHE HpoayKiuje; 5. OcoOEHOCTH KiacM4YHE, MOJIEpHE U IPOjeKTHE
opranuzanuje; 6. Perneproapcka MmojuTHKa ¥ KOHLIUIIUPAke peneproapa; 7. AyTOPCKH TUM Yy TIO30PHIITY (pEeIUTesb, TITyMIIH,
cueHorpad, kocrumorpad, KoMrnosurop); 8. TUM TeXHUYKE U onepaTuBHE NpoayKiHje;8 CrnennpuyHOCTH HHCTUTYTUOHATHOT
nozopumita: 9. Ctyamje ciydaja Haj3HaYajHUjUX HHCTUTYIIHOHATHIX mo3opumta y cBeTy; 10. Komeprmjanaa mo3zopuimra. 11.
Crymuje ciydaja Haj3HAYajHUjUX KoMepnujarHuX moszopumra. 12. OOenmexja mozopumHuX mpoctopa; 13. OcobeHOCTH
MO30pHIIHE TMPOAYKIMjE W HETPAJAUIMOHAIHUX MO30PUIIHKUX mpocTopa; 14. JlepuHnucame u 3Ha4aj mo3zopuniae myoumke; 15.
Haunnan npoHanakema 1 aHIMHUpamba HOBE O30pHIIHE yOJIHKe;

Ilpakmuuna nacmaea

1. Puctuh Maja, Menaymenm nosopuwima, »yocku pecypcu 'y obnuxkosary nozopuwune npedcmase, beorpan, 2020;
2. Knawuh, dparan: Ilouemu usnosa, Ko, beorpan, 2016.

Bpoj yacoBa akTuBHE HacTaBe: 2 Teopujck | IlpakTiuHa HacTaBa:
a HacTaBa:
2

Merone n3Bolema HacTaBe: IpeAaBama exc Kameopa, Bex0e, IHcame CEMHUHAPCKUX PajioBa, BexOe

Ouena 3Hama (MakcuMaJnu 6poj moena 100)

IIpenucnutHe 0o6aBe3e 3aBpLIHM UCTIUT 70 moeHa
aKTHBHOCT Y TOKY TIpeJ/laBama 30 TMUCMEHU UCTIAT
BeXKOe YCMEHH UCITUT 70

KOJIOKBHjyM-U — mUcMeru pax | | e

ceMuHap-u




Crynujcku nporpam : CHUMamke U JU3ajH 3ByKa

Ha3sus npeamMera: HpI/IMCH)EHa MYy3H1Ka

HacrtaBuuk: n1p bopuc Jlecniot, pemoBau npodecop

CraTtyc npeamera: O6aBe3Hu

Bpoj ECIIb: 4

YciaoB:

]_II/IJ]) npeamera: O6y1<a CTyAcHaTa u3 00y1acTi OCHOBA MY3HWYKHUX CJICMCHATAa U ONIITE I/ICTOpI/[je MY3HUKE. O6y1<a
CTyAcHaTa us3 00J1acTH OCHOBA MY3HUYKHUX 00JIMKa U HAuMHA CBpPCUCXOJHOT Kopnmheﬂ,a " MpUMCHE HOCTOjehe
MY3UKC y OpUT'MHAJIHUM paJJOBHMa, Kao U carjiciaBamb¢ CTUJI0BA MY3UKE U CHeHI/I(l)I/ILIHI/IX np06neMa.

Hcxon npeamera: [lozHaBamke OCHOBA HCTOPHjE My3HKE M My3HUKHX CTHIIOBA. [lo3HaBame OCHOBA My3HYKHX
obnKa u carnieaBame podiaeMa ynorpede u npuMene Mysuke y AB nenmma.

Canp:kaj npeamera:

3umckn cemectap: 1. OCHOBHHM OjMOBH O 3BYKY. 2. OCHOBHH IT0jJMOBH Y MY3HIIH — PUTaM, METap U TEMIIO.

4. OCHOBHH NIOJMOBH Y MY3HUIIM — UHTEPBAIH U JiecTBUIE. 5. OCHOBHH IIOJMOBH Y MY3HUIIM — MEJIOJI1]ja, aKOP/IH,
My3HUKa AMHaMHKa. 6.My3UUKi HHCTPYMEHTH — BPCTE My3HUKHX MHCTpyMeHaTa. 6.My3HuKH HHCTPYMEHTH —
JKUYaHU HHCTPYMEHTH. 7. My3U4KH HHCTPYMEHTH — IPBEHU JyBauKyd HHCTPYMEHTH. 8. My3UUKH UHCTPYMEHTH —
METaJIHU yBaukKl HHCTPYMEHTH. 9. My3n4ku MHCTpYMEHTH — yaapasbke. 10. My3udku o0auIu — yBOA y My3HUUKe
obnuke. 11. My3uuku 001111 — 00JIMKOTBOPHH IPHHLUIHI, EIEMEHTH My3W4KHUX o0Onuka. 12. My3ndku ooauny —
TUIIOBHU O0JIMKA: OOJIMK IIeCMe, COHATHU IUKIYC U COHATHHU OOJHK, (pyra, TeMa ¢ BapujaiidjaMma U CBHTa.

13. My3n4kn oOIHIN — BOKAJIHH M CIICHCKH OOJHUIIH: oriepa, OpaTopHjyM, IacHja, KaHTaTa, MICa U PEKBUjEM,
TuTypruja u oneno. 14. My3uuku oOIUIH — IPUKa3 My3WIKUX o0ymKa rpaguakum myteM. 15.Bpcte mysuke —
TpaAWuIOHAIHA, 030MJbHA U TIOIyJIapHa.

Jleru cemecTap: 1. Ominta HCTOPHja MY3HKE — €BPOIICKA TPAAUIHja: aHTHYKA My3UKa U CPEIEbCBEKOBHU
nepuo. 2. OrminTa KCTOPHja My3HKe — €BPOIICKA TPAJAUIIHja: pEHECAHCHH epro] 1 0apokHa My3uka. 3. Omiira
UCTOpHja My3UKE — EBPOIICKA TPaHUIIMja: My3HKa KIIaCHYHOT nepuoja. 4. Onimra ucropuja My3uKke — eBpoIicka
TpagulHja: My3HKa poMaHTHYHE epe. 5. OmmiTa HCTopHja My3UKe — eBpOIICcKa Tpaaunrja: my3uka 20. u 21. Beka.
6. birys. 7. IlonynapHa My31Ka — pOKEHPOJI, pOK U MOIyJapHa My3uKa. 8. My3uka y JpaMCKUM YMETHOCTUMA —
BpcTe (PMIIMCKE My3HKe: ayTOpcKa U mpeysera. 9. Mys3Hka y ApaMCKUM yMETHOCTHMA — OJJHOC MY3HKe IpeMa
ciury. 10. My3uka y IpaMCKAM YMETHOCTHMA — yJiora My3uKe y cTBapamy Gopme. 11. My3uka y apaMcKuM
YMETHOCTUMA — ApaMaTypruja My3HuKe: Be3a CIuke U My3uke. 12. My3uka y JpaMCKUM yMETHOCTUMA —
JpamMaTypruja My3uKe: opruHaiHa GuiaMcka My3uka. 13. My3uka y IpaMCKUM YMETHOCTHMa — JipaMaTypruja
MYy3HKe: pajJi ca apXUBCKOM MY3HKOM. 14. My3nka y ApaMCKHM YMETHOCTHMA — BU3YEJIHO ITPEICTABIbAhE
ayTOHOMHE My3uKe. 15. My3uka y IpaMCKUM YMETHOCTUMA — My3H4Ka Gopma, My3HuKa U TOBOD.

Jlutepartypa:

Bopuc [lecnot: ,,[Ipumemena my3uka” (ckpunta), beorpax, 2019

WBo bnaxa: ,,JIpamarypruja 3Byka y ayano-Bu3yenHoM ey, Jlom kynrype “Crynentcku rpaa”, beorpaz, 2008
Baptkec baponujan: ,,My3nka kao npuMemeHa yMETHOCT ', YHIBep3uTeT ymMeTHOCTH, beorpan, 1981

3opan Cuumjanosuh: ,,[Ipumemena mysuka“, bukuh cryauno, beorpan, 1993

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 2 IIpakTyHa HacTaBa:

Mertone n3Bohema HacTaBe

MoHosomnka (IpeaBama) U I1jajIomka (XeyprucTHIKa).

Ouena 3Hama (MakcuMaJaHu 6poj nmoena 100)

IIpenucnutHe 06aBe3e oeHa 3aBpLIHN UCTIUT noeHa

AaKTUBHOCT Y TOKY IIpeJlaBama 20 NIUCMEHU UCIIUT 50

KOJIOKBHjYM-U 30 ]




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3zus npeamera: [Icuxomornja 1

HacraBauk: np Upena J. Puctuh, penosau npodecop

Crartyc npeamera: o0aBe3HH

Bpoj ECIIB: 4

Yeaos: [onoxeH IpHjeMHN UCTIAT TIpe KOMHCH)joM, Kao U pyre oapende yckiaherne ca Ctatyrom OJIY

Hu/b npeameTta: YIo3HaBamke CTYACHATA Ca MCTPAKUBABLUMA M IUTAlMMa KOjH CY OOJIMKOBAIIM CaBPEMEHY
NICUXOJIOTH]Y, pa3yMeBame KJbYYHHX TeMa KOTHHUTHUBHE M COLMjajiHE IICUXOJIOTHjEe, 3aTHM IICUXOJIOTH)e
eMollMja ¥ MOTHBalMje, y3 MOTyhHOCT pa3BHjamba KPUTHYKOI MHUILJBEHA Y HUCTOPH]CKO-KYJITYpPOJIOIIKOM
KOHTEKCTY U KpeaTHBHE IPUMEHE CTEYCHUX IICUXOJIOMIKUX 3Haba Y YMETHHYKO] IPOIYKIH]jH.

Hcxon npenqmera: On cTyaeHaTa ce OYeKyje J1a Ha Kpajy Kypca Oyay crocoOHH 3a aHANW3y PeleBaHTHUX
TeopHja U HCTPaKMBamka KOje Cy yTHIANa HAa Pa3BOj MCUXOJOIIKE HAayKe, 32 pa3yMeBarbe MPUHIKINA U
MeXxaHu3ama Koju oMoryhyjy pasnuyurte BHAOBE NMPHUMEHE, KAa0 M 32 KOHTEKCTyalU3allljy MCHUXOJOIIKUX
YBHJIA Y OKBHPY CABPEMCHUM YMETHHYKUX U IIUPUX APYIITBCHUX TOKOBA.

Canp:kaj mpeaqMeTa 3aCHOBaH je Ha MPHUKa3y U aHAIM3H H3a0paHUX UCTPAKUBAIba M3 KOJUX CE M3BOJIC
nyTamkba BE3aHa 3a YTCMCIbCHE HCI/IXOHOI‘I/Ije 1 pas3siinduTUX MCUXOJIOKUX AUCIUIMHA, Y3 HOCC6aH OCBPT Ha
EKCIICPUMEHTE KOJU CYy KJbYUYHH 33 Pa3yMEBambe CaBPEMEHE YMETHOCTH U aKTYEJIHUX APYIITBCHUX TOKOBA.
Temamcku oK8Up y 3UMCKOM cemecmpy

HacTaHak ncuxomoruje: HCTOPHjCKHA OCBPT U TEKOBUHE

Jluneme MCUXONOMIKUX HayKa: CHCTEMH U opujeHTanuje y 20. BeKy

VYuemwe: Kako yanmo? Jlometn OnxeBropu3mMa

Onaxame: 1enuHa # Y. nenosa ? TekoBuHe ['emrant ncuxomnoruje

Mewmopmwja: 3amro goaa3u 10 3abopasa?

CTpyKTypa HHTETUTEHIIH]je: TTOCTOjH JIH jeTHA FUTH BHIIC HUX?

KpuTtnuko Munbeme: Ha OCHOBY Yera CyJUMO U 3aKJbydyjeMo?

KpeatuBHO MUIIJBEHHE: KaKO HACTaje HOBA Heja?

9. VY11eo HECBECHOT: IIITa CE KPHje UCToa?

PRAINR B =

10. OpnHoc 1 o4yekuBama: of edekra ,,Po3eHTan 10 MpojeKTUBHE UACHTH(DHUKALIH]E

11. [Mojenuuan 1 Tpyna: Kojauko yrudy npyru? KiiacuuHu ekcriepuMeHTH 0 KOHGOPMHU3MY
12. JukTat curyanyje: u3 Koje ,,yiaore” Hactynamo? CHUTyaIlliOHH3aM y TICHXOJIOTH)I

13. CraBoBM M NOHAIIAKE: KaJa UX U 3aIITO MEHAMO?

14. [Totpara 3a onTEMaTHAM HCKYCTBOM: IITa je cpeha?

1. [Icuxomnoruja u yMETHOCT: TauKe YKPIITAba.

Temamcku okeup y riemroem cemecmpy:

2 YBOJ y NICUXOJIOTHjy MOTHBaNuje (MCTOPHjCKH OCBPT M NHTamba)
3 Teopuje HaroHa ¥ MHCTUHKTHBUCTUYKA TyMadeha

4. Henaroncka motuBanmja

5. Xwujepapxuja motpeda

6 Arpecwuja u anTpynzam

7 ®dpycTpanyje 1 KOHPJIUKTH

8 Mexanu3mu oj0paHe

9. [cuxonoruja emonuja (OCHOBHY NOjMOBH U NIUTamba)

10. ®uznonomke reopuje emonnja (Ilemc-Jlanre, Kenon-bapn, Jleny);
11. Korautusuctuuke Teopuje emonuja (Apraona, Jlazapyc)

12. WzpaxaBame U nepLeniuja eMomja

13. CnaBame 1 caH (Heypo(]H3HoIIoIIKa HCTPaKUBAHA)

14. [Ncuxoannamcke teopuje cHa (Ppoja, JyHr);

15. Koruntushau 3agaTak cHa

16. MuTerpaTuBHM NpOIECH: Ka CKIIANamky JIMYHOCTH.




Jluteparypa:

Kupomaha, Jb. (2012). V600 y ncuxonoeujy. Tpehe momymeno nzname. beorpaa: Yuroja. (str. 11-40, 59-187,
225-247)

Ormenosuh, I1. u Hlxopi, b. (2005). Hawe namepe u ocehara: Y800 y ncuxonozujy momusayuje u
emoyuja. beorpan: I'yreHOeprosa ramgakcuja.

Bpoj yacoBa axtuBHe HacTaBe: 2 | Teopujcka HacTaBa: 2 IIpakTnyna HactaBa: 0

Metone u3Bolem-a HacTaBe: MNpenaBama, AUCKYCHje, PaJWOHHUIE, CEMHHAPH, JEMOHCTpaNHrje rocTyjyhnx
eKcriepaTa, OIVIEAHM IIPOjeKTH y3 cynepBu3ujy. [IpeoBnmaljyjyhu HaumH pajga y OKBUpY 4YacoBa YHHH
JMjajiolIKka MeTo/a, Koja IoApa3syMeBa aKTUBHO ydelrhe CTyJeHaTa y aHalIW3W M KOHTEKCTyalu3aluju
n3abpaHux TemMa. MHTEpakTUBHOCT y pasy NOCTHXKE ce M Kpo3 ydenthe cTyAeHaTa/Kumba y paluoHHIAMA.

Ouena 3Hamwa (Makcumasanu Opoj moena 100)

IpeaucnutHe 06aBe3e noeHa 3aBpIUHU UCTIUT noeua

aKTUBHOCT y TOKY IIpeJjaBama 30 IIUCMEHU UCIIUT 70

Jla Ou mpuUCTYIHIIM ToNIaramy MCIKTa, CTY/ICHTH Tpeda Ja peJoBHO noxalajy yacoBe M aKTHBHO y4YECTBY]Y Y
HacTaBd. DuHaIHA IpOBepa 3aCHOBAHA je Ha TECTy 3Hama IMUcMeHor Tuna. OueHa ce U3BOAU U3 00J0Bama
CTYACHTOBOI aHI'&KOBakha Y OKBUPY HAcTaBe, M MpoleHe NOoCTUrHyha Ha MICMEHOM UCITUTY.




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: [Icuxomnoruja 2

HacraBuuk: np Mpena J. Puctuh, penosau mpodecop

Crartyc npeamera: o0aBe3HH

Bpoj ECIIB: 4

YcioB: [lonoxeH mpujeMHN UCTIAT TIpe KoMucHjoM, oxahame nmpenameta [Icuxomoruja I, kao u apyre
onpenoe ycknahene ca Craryrom OY

Lnmb npeamera: Yno3HaBame CTyJEHATa ca KOHCTPYKTHMA Pa3IMuUTHX TEOpHja JIMYHOCTH KOje CY
yTHIaJIe Ha Pa3BOj JPaMCKHX U H3BONauKMX yMETHOCTH Y XX BEKYy, HCTPAXHUBAKBIMA KPEaTHUBHOT
Iporeca U peJanioHNX (peHOMeHa y caBpeMEeHNM IIpaKcaMa, y3 pa3Bujamke CIOCOOHOCTH 3a IIPHMEHY
TICHXOJIONIKHUX 3Haba y YMETHUYKO] TPOLYKINjH.

Hcxon mpenmera: O cTyeHaTa ce O4eKyje 1a Ha Kpajy Kypca Oyay ClioCOOHH 3a aHAIU3Y U IPUMEHY
MICUXOJIOIKUX TEOPHja M UCTPAXKNBaha, 38 KOHLUIINPAhEe U KpEeHpame yJiora 1 yMeTHHYKHX (Gopmu Ha
OCHOBY CTEYEHHX TICHXOJIONIKHUX 3HAbA.

Canp:kaj npenmera

[Ipeamer je cTpyKTypHcaH Kpo3 NpuKa3e n3abpaHux TEOpHja, y3 OCBPT Ha KOHTPOBEP3E CaBPEMEHHUX

MIPUCTYTIA Y pa3yMeBamy JIMYHOCTH, TEOPHje pa3Boja U MOpPEKiIa KpeaTUBHOCTH, Ka0 U KpO3 aHajIu3e

TICUXOJIOLIKHUX MPoQHiIa KOjU Ce MOTY MPENO3HATH Y IPAMCKHM CTPYKTypama.

Temamcku okeup 3umMckoe cemecmpa.

. YII03HaBame ca NPUHIUIINMA HACTaBE M OUYCKHBABIMA

. [Ipobnemu ncuxonoruje IMIHOCTH (01 XUMOKpara 10 Bemukux 5)

. Kimacnuna ncuxoanamutnyka teopuja (Opojm)

. Hameu pa3Boj mcuxonuHaMmckux uaeja (Jysr, Annep, @pom, XopHaj)

. Ja mcuxonoruja u Teopuja 00jexTHHX ogHOCca (XapT™aH, Knaju, Burukor)

. Teopuja ncuxocouujanHor passoja (Epukcon)

. Teopuja apekTHBHOT Be3MBaMbHa

. Tomonomika Teopuja (JleBun)

Xymanuctudku npuctynu (Macnos, Ponepc,...)

10. Teopuja ynora u ncuxoapama (MopeHo)

11. buxesnopuctnuky (CKkuHEp) U KOHCTPYKTUBUCTHYKHU npucTyn (Kemnn)

12. Korautueau pa3eoj mmaroctu ([Tujaxe, Burorckm)

13. Mopainu pa3Boj tuaHoctH (Konbepr)

14. Teopwuje upta u pakropcku npuctynu (Onmopt, Karen, AjzeHk)

15. Monen Bemukux S5 W ncuxosoruja wuHAMBUAyanHunx pasmuka  (Kocta u Mekpe)
Temamcku okeup nemrbez cemecmpa:

16. 3npaBa muaHOCT. Pa3Boj TaneHTa U KpeaTUBHOCTH

17. IlIta je umarunamwmja? [lopexio, BpcTe U GyHKIH]E

18. 3amTo ymeTHHIM cTBapajy? MoTHBaIlMOHa OCHOBA YMETHHUKOT pajia

19. Kaxo HacTaje HOBa nzeja? KpeaTuBHH MpoIieCH y yMETHOCTH

20. lnnamuka ymeTHuuke rpyne: Kapantuau, kpuse n KOHQIUKTH

21. Cycper ca my0aMKOM U pelannoHy (PeHOMEHH Y CaBPEMEHHM IpakcaMa: 0J MOSTHYKOT HOCTYIKa 10

ecTeTcKor uckycrBa. Kako Hacraje Tpema?

22. Buleme yoBeka y IpaMCKUM CTPYKTypama: UMILIMIUTHE TEOpHje ayTopa

23. Icuxonomko npoduipame yjiore: NPUCTYITH U HHCIIHPALH]je

24. ”BeunTH KpUBLM: IENPECUBHH, U OUTIONIAPHU

25. ”ExcueHTpuUn”: TapaHOUJAHU U CXU30UTHHU

26. ”KpaspHlie 1 KpaJbeBH JipaMe”’: XUCTPHOHUYHHU, TPAaHUYHH, HAPIIMCOUIHU U aHTHCOLI]aJIHA

27. ”CTpanubuBIy: 3aBUCHH, AHKCHO3HU u OTICECHBHO-KOMITYJICHBHU

28. HoBa ncTpakuBama 1 JuiieMe: IPOMEHA APYIITBEHUX HOPMH

29. Vdemwme (myTeM) yMETHOCTH: JHUYHE TPOMEHE YMETHHWKAa/Ila M IEJIOKHUBOTHH  Pa3Boj

O ON DN bW~

e




30. Pekamutynamuja: ox IMIHOCTH 0 YMETHHYKE CTPYKType, U HaTpar.

Jlutepartypa
Hol, K. i Lindzi, G. (1983): Teorije licnosti [Frojd: 55-85; Erikson: 99-110; Jung: 125-152; Adler,
From, Hornaj: 162-200; Maslov: 259-267; Rodzers: 274-290; Olport: 411-435; Katel 489-517, Skiner
598-628]. Beograd: Nolit
Kuexesuh, I'., [lamoma-Urmatosuh, T. & Bypuh-Jomwuh, 1. (2004). I[lemogpaxmopcku mooden
auunocmu. beorpan: LlenTap 3a npuMemery ncuxonorujy [1-70].
Mandi¢, T., Ristic, 1. (2013). Psihologija kreativnosti. Beograd: FDU

Ristié, I. (2010). Pocetak i kraj kreativnog procesa. Beograd: Hop.La!

Bpoj yacoBa akTuBHE

Teopujcka HacTapa: 2 IIpakTyHa HacTaBa:
HacTaBe 2

Merozne uspohema Hacrase

[penaBama, QUCKyCcHje, paJHOHULIE, CEMHHAPH, IEMOHCTpalHje TocTyjyhinx ekcrepaTa, OrJieIHHA
MIpOjeKTH y3 cynepBusnjy. [Ipeopnalyjyhn HaumH paga y OKBHpY 4acoBa YHHU IHjAJIOIIKA METO/Ia, KOja
noJipa3yMeBa akTHBHO ydenrhe CTy/eHaTa y pa3roBopumMa i o temama Koje cy npeAMeT NpeHCIUTHBARbA.
VHTEepakTHBHOCT y paly IOCTHXKE ce M Kpo3 yuelrhe CTy/AeHaTa/CTyICHTKIbA Y palioHHIaMa.

Ouena 3Hamwa (Makcumaanu 0poj moena 100)

IpeaucnutHe 06aBe3e NnoeHa 3aBpILUHU UCTIUT noeua
aKTHUBHOCT y TOKY IIpefaBama | 30 IIUCMEHU UCIIUT 70
NIPaKTHYHA HaCTaBa YCMEHH HCIIT

KOJNIOKBHjyM-© [ |

CCMHUHap-u

Jla 6u puCTYNWIIM ToNIaramy UCIHTa, CTY/IeHTH Tpeba 1a penoBHO moxalajy qacoBa U akTHBHO
yuecTByjy y HactaBu. HHallHa NpOBepa 3aCHOBAHA je Ha TECTYy 3Hama IucMeHor tuna. OueHa ce
M3BOJIM U3 00/I0Batha CTYICHTOBOI aHI'A)KOBaba YOKBUPY HacTase (ydeuihe y npeaaBambuma,
JIMCKycHjaMa 1 BexxOama), M IpoLieHe MOCTUrHyhia Ha TMCMEHOM HCIUTY (OHOC NMPEJUCIUTHUX U
ucnutHUX obasesa je 30 %: 70 %). OnIroHo, yMECTO MoJiarama 3aBpIIHOT THCMEHOT HCITUTA, CTYICHTH
MOTY TI0JIaraTy YeTHPHU IIMCMEHa KOJIOKBHjyMa TOKOM T'OJJMHE, U TAKO CAKyIIMTH UCTU OpOoj IoeHa
nipeaBul)eH 3a 3aBPIIHYU UCIINT.




Cryaujcku nporpamMu: CHUMamkE M TM3ajH 3BYKa

Ha3us npeamerta: Pamvo nmponykimja

Hacraguunu: Huxomuh M, np Mupjana; Mapuanh, b. JIp Huxosa

Cratyc npeamera: M360pHu

Bpoj ECIIb: 2

IIpeayciaoBu: Yrucana onroapajyha rogusa cryauja

Hnmb npenvera: Lnsb nmpenMera je YyNoO3HaTH CTYAEHTE ca TEOPHjCKMM M NPaKTHMYHUM OCHOBaMa pajuja Kao
Menuja U pajno NpoAyKIuje Kao aenatHocTd. [IpeaMeT je akTHBHA MOTIOpA MIMPUM CTPYYHHM 3HamUMa Koje
CTYJIEHTH 0OM]jajy M3 CBOjJUX IIABHUX IpeIMeTa.

Hcxon mpenmera: [1o 3aBpiieTKy HaCTaBe O CTYACHTA CE OYCKYje Jia je YCBOJUO OIIITA 3HAha O Paaujy U
paano MpOAYKIUjY, 1a MOXE Ja carjiea OCOOCHOCTH pajirja Kao MeMja; OCHOBHE POnyKIMoHe (ase Tekyhe u
YMETHUUKE MPOAYKIIHjE U IbUXOBE KaPaKTEPHUCTHUKE, & JIa YATAB OBaj MOCTYIAK KAKO MPAaKTUYHO, TAKO U
TEOPHjCKH MOXKeE J1a TeHUHHIIE U TPUMEIbY]e.

Capgp:xaj npeamera: [ledpunucame nojMoBa: paauo-nudysuja, paauo, paauo npoaykiyja. Paauo y caBpeMeHoM
MEJIUjCKOM OKpYXKEHY — TPXKHUIITE, MyOJIuKe, KOHKYpeHTCKH Menuju. VizpaxajHa cpeacTsa paauja. XKanposu u
n3paxkajHe Gopme y nponyknuju Ha pagujy. @yakumje paguja. [Ipoxyknnone ¢ase Tekyhe JHEBHE MPOIYKIHjEeH
— IUTAaHUpamse, IPOrpaMupare 1 hopMaTHpamke; IpUIpeMa, peanusalrja, puHanusanuja. KpeatnHa —
YMETHHYKA NPOAYKIHja: IPOAYKIHjA PaJHo ApamMa; My3HdKa IPOAYKL¥ja K IeJaTHOCT yMETHUUKHIX aHcaMmOana;
MapkeTHHT 1 IpOMOIIFja paarja u Ha paanjy. VctpaxkuBame myomuke. cropuja paaguja y ceery, EBponn u Ha
baykany. CaBpeMeHH paJifio — CaTSIIUTCKH PaJIfo,I0AKACT, HHTSPHET Pagno, CTPHMHIHI CEPBHUCH,

Jluteparypa:
- Anamomuja paouja, 360pauk, mpupeano np Huxoma Mapuwanh, PTC - Pagno beorpan u UactutyT
OLY, beorpan, 2007.
- Mapuunh, Hukona: Ilpogunu paduja, PTC, beorpan 1994.
- Maprtunonu, Ana: Cmpamezuje npocpamuparsa komepyujaarnoz paouja, ®I1Y, beorpan, 2015.
- Prajs, Stjuart: Izucavanje medija, Clio, Beograd, 2011.
- IIunrnep, Maptun u Bupunra,Cungu: Paduo, Ko, beorpaz, 2000.

HacoBa akTuBHE HacTaBse: 2 I Teopujcka HacTaBa: 2 I IIpakTuuHa HacTaBa:

Meroje u3Bohema HacTaBe: peAaBama, 1edaTe 1 AUCKYCHje, CIyLIabe PaJuo eMHICH]a U IPyTUX aKyCTHUKUX
pagro)OHCKUX OCTBApEHA

Ouena 3Hama (Makcumaanu 06poj noena 100)

IlpenucnutHe 06aBe3e 30 noena 3aBpIIHN HCIIUT 70 noena
AKTHUBHOCT Y TOKY IpeAaBama 10 NUCMEHH UCITHT

NpaKTHYHa HAaCcTaBa YCMEHH HCOT 70
yuemhe y AucKycrjama 200 e

CeMHHAp-U




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

Ha3uB npeameTa: Pexuja mokymeHTapHOT hrama

HacraBuuk/nacraBanmu: Credan MBanuuh, norent

Crartyc npeamera: N360pHn

Bpoj ECIIBb: 4

YceaoB: Ynucana onrosapajyha roguna cryanja

ub npeamera

[Ipenmer npyska yrmo3HaBame ca OCHOBHHM €JIEMEHTHMA U IPoOIeMrUMa TIPIITHKOM CTBaparmba HajjeIHOCTaBHIjHX
o0nmka gokymMeHTapHor graMa. Takole mpyska TeopHjcKa ca3Hama 0 Pa3IHIUTAM IPUCTYIIIMa JOKyMEHTapHOM
(unMy, Kao ¥ OCHOBHE aJIaTe 3a TyMademe JOKyMEHTapHOT (priiMa y KOHTEKCTY NPYLITBEHHUX IIPOMEHA y CBETY U
HalleM OKpyxemy. CTUMYJIHIIE ce capajmka CTyACHaTa pasInduTHX CMEPOBA Ha CTBApamy MPBUX 3ajeTHHIKHX
JOKyMEHTapHHUX (HUIMOBA.

Hcxon npeamera

CTyIeHT/KHba je CTeKao/Jla OCHOBHA Ca3Harbha U3 UCTOPHjE CBETCKOT U JYTOCIIOBEHCKOT JOKYMEHTApHOT (pHiiMa, T ce
YII03Ha0/J1a ca Pa3IMYUTUM MOJYCHMa JIOKyMEHTapHOT (uimMa. Pazyme MopaiiHa M eTHYKa UTamba ca Kojuma ce
ayTop JOKyMeHTapHOTr (uima cyouyasa. Pa3Bro/ia je KpUTHYKO MUIILUBEHHE [TPEMa OHOME IITO Iiieja. YTo3HaT/a je ca
OCHOBHHMM METO/[aMa MMHCaba, MPE3CHTOBamba U (PUHAHCHpama JOKYMEHTapHOT GuiiMa. YTo3Hao/na ce ca
creupUIHOCTUMA Pajia MOjeIMHUX WIAHOBA EKUIIe Ha JOKyMeHTapHOM (unMmy. Y cramy je aa ananusupa GopmanHe
MOCTYINKE KOjUMa Ce ayTop JOKyMEHTapHOT (hriiMa CITyKH U CrIoco0aH je Ja UX MPUMEHH Y IPOMUIILIbAY
COTICTBEHHX TpojekaTta. CrpeMaH/Ha je 1a CaMOCTaTHO peajn3yje jeIHOCTaBHHje 00JUKEe JOKYMESHTapHOT (hHIMa.

Canp:kaj npeamera

Teopujcxa nacmasa:

(1) YBox y npeamer; (2) Llta je nokymenrtapuu ¢punm?; (3) CtBapHOCT U JoKyMeHTapHOCT; (4) [IpBu GuiamoBu cy
IOKyMeHTapHHU ¢umoBH - Opaha Jlmmujep; (5-6) Mopan u ogrosoproct aytopa; (7) ETHorpadcku ¢pummoBn
nytonucH; (8) AHraxkoBanu gokymeHTapari; (9) Jokymentapau ¢puiM u nponaranaa; (10) @umm-eceju; (11) YBoxy
penopraxy; (12) Teme 3a pemoptaxy; (13-14) [Tucame mpojekxra 3a qokyMeHTapHU QrM; (15) OcHOBHHU eneMEeHTH
\pitching-a moxkymenTapHor ¢unma; (16) IToercku moxayc; (17) Penutess y nokymentapaom ¢umy; (18) M3marauxu
Moxyc; (19) MonTtaxep y nokymeHTapHOM punmy; (20-21) ITocmarpauku mozyc; (22) CHIMATEIb y JOKYMEHTAPHOM
¢bummy; (23) Yuecanuku moxyc; (24) Pednexcurn moayc; (25) IleppopmaruBau Moxyc; (26) 3ByK y
JIOKyMeHTapHOM (uimy; (27-28) JyrocnoBeHCKH U CPIICKU TOKyMeHTapHU (uim; (29) Jlaxxuu nokymenrtapais; (30)
Bbpucame rpanuna u3mel)y urpasHor u jokymeHTapHor ¢uima.

Ipaxmuuna nacmasa:

JlumujepoBcku kagap. M3pana penopraxe — kpaTku Guiam 10 S muHyTa. M3pama moprpera — Kpatku Guim 10 15
MHHYTa. 3ajeIHUUKH nperiien pagoBa. CEeMUHAPCKU pajl.

Jlutepatypa

- BAPHOY, Epuk: Hcmopuja dokymenmaproez ¢purma, Anexcannap Marauh, beorpan, 1981.

- NICHOLS, Bill: Uvod u dokumentarni film, Hrvatski filmski savez, Drustvo hrvatskih filmski redatelja, Zagreb,
2020, ISBN: 978-953-7033-63-7

- ROSENTHAL, Alan: The New Documentary in Action: A Casebook in Filmmaking, University of California Press,
Berkeley, 1972, ISBN: 0-520-02254-8

Bpoj yacoBa akTHBHe HacTaBe: 2 ‘Teopnjclca HacTaBa: | IIpakTnuna HacTaBa: 1

Mertone u3Bohema HacTaBe
Teopujcka HacTaBa u npakTH4yHe BexxOe. [IpenaBama ca npuMeprMa 1 IpojeKirjama 1o 3a1aTuM temama. Juckycuje
y OKBHpY IIpefaBama. [Ipunpeme 3a Bexbe — pernopraxa u noprper. Ilncame ceMuHapcKor paja.

Onena 3Hamba

IIpeaucnurHe 06aBe3e 70 moena 3aBpIIHM HCTIUT 30 moena
aKTUBHOCT Y TOKY TIpe/laBama 30 ucnut (TOpTpeT) 30
MpaKkTU4aH pax (JIMMUjepOBCKI 5

Kajap)

CEMUHAPCKU paj 5

KOJIOKBHjYM (peropTraxa) 30




Cryaujcku mporpam: CHUMame U AU3ajH 3ByKa

HasuB npeameta: Pexuja 3Byka

HacraBank/mactaBanuu: Haprca M. Jlapujesuti Mapkosuh, peoBHu mpodecop

Crartyc npeamera: N360pHn

Bpoj ECIIB: 2

¥Yci0B: ipema OIIITHM YCIIOBUMa CTyAupama oArosapajyher cryanjckor nporpama (1 apyre oapenode ycknahene ca
cratytoM ®J1Y)

ub npeamera
Canp:xaj mpeaMera IpyrKa TeopHjcKa ca3Harmba U YIIO3HABAKkE Ca OCHOBHHUM €JIEMEHTHMA TIPIUTIKOM CTBaparba 3BYIHE
ciuke GrMa. [IpakTnaHa ca3Hama B yIyTCTBA Y KpEUpamy 3ByKa Ha QUIMY.

Hcxon npeamera
CryneHT/KHba je CTeKao/Jla OCHOBHA Ca3Hama U3 MpUMeHe 3ByKa Ha (huimy. Hayuno/na na ce kpeaTHBHO U3pa)kaBa
3BYKOM Ha (HIIMY.

Canp:kaj npeamera

Teopujcka Hacmasa:

(1) 3Byk m cTBapaoy 3By4He ciuke; (2) BpcTe 3Byka y ayamoBusyenHoM neny; (3) OmHoc 3ByKa mpema cituiy; (4)
Konrnenmuja 3By4He clke y ayIuo-BU3yeTHOM neny; (5) Yiora 3Byka y cTBapamy dopme; (6) 3Byuna atmocdepa;
(7) ®unmcka tuimmza; (8) Xujepapxuja U3paxkajHUX cpelcTaBa-3BYy4HH Iu1aHoBy; (9) Jpamarypruja mysuke; (10)
Hujanor u npamarypruja 3By4nux edexata; (11. Mepa crunuzanuje; (12. O6pana cHuMIbeHOT 3ByKa; (13. 3ByuHH
npenasy, MukcoBame; (14) JKanposu; (15) Pexxuja 3Byka - nckycrBa npodecronaiara.

IIpaxmuuna nacmasa:

/

Jlutepatypa

- BJIAXA, U.: [{pamamypeuja 38yka y ayouo-eusyennom oeny, IKCI', beorpam, 2008.

- BJIAXA, U.: Ocrose opamamypeuje 38yka y punmckom u menesusujckom oeny, ®AY u PTC, 2008.

- CUMJAHOBWN, 3.: Ilpumersena mysuxa, bukuh Ctyamo, beorpam, 1996.

- ODMJINITIOBUR, M.: Ayouo mexuuxa, 3a600 3a yubenuxe u nacmagna cpeocmea, beorpan, 1996.

- BABAII, Mapxo (yp.): JIekcuxox (puamckux u menesusujckux nojmosa 1, Y HuUBep3uTeT yMeTHOCTH, beorpam, 1993.
- BABAIIL, Mapko (yp.): JIeKCuUKoH uamcKux u menesusujckux nojmosa 2, Y HUBep3uTeT yMETHOCTH, beorpam, 1997.
- KVK, H.: Ucmopuja ¢punma 1, 2 u 3, Ko, beorpan, 2005-2007.

- MEPL, P.: 4, b, 1] 36yxa y ayouo eusyeanum meoujuma, PTC, 2013.

- TUTAJKEBCKMW, J.: Jesux ¢punma 1 u 2, UactutyT 3a duim, Beorpan, 1971-1972.

- Qunmcka myzuka (uz6op mexcmosa), dunmvcke ceecke, beorpan, 1981.

- JIVCTUT', M.: Moumadsica ¢punmcke mysuxe, DAY, beorpam, 1994.

- MAHBEJL, P. u Xantmu, [1.: Texunuxa ¢punmcke mysuxe, ®AY, beorpan, 1984.

- MUTPU, K.: Ecmemuxa u ncuxonoeuja guima, Uacrury 3a dum, beorpan, 1980.

- BAJIAUL, b.: @uamcka kynmypa, ®unvcka oudbmmoreka, beorpam, 1948.

Bpoj yacoBa akTHMBHe HacTaBe: 2 ‘Teopnjcnca HacTaBa: 2 ‘HpaKTl/l‘lHa HacTtasa: 0

Mertone u3Bohema HacTaBe
[IpenaBama ca npojekiyjama 1o 3a1aTuM TeMama. JIucKycuje y OKBUpY NpejaBama. [lncame ceMUHAPCKOT paja.

OueHna 3Hama (MakcuMaJaHu 6poj moena 100)

IIpenucnutHe o0aBe3e 50 moena 3aBpIIHM HCIUT 50 moena

aKTHBHOCT Y TOKY IIpeJaBama 30 MUCMEHU UCIIUT 20

CEMUHApPCKU paj 20 YCMEHH UCTIUT 30




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zuB npeamera: Pycku je3uk 1

Hacrasuuk: np Enuca Ycenencku

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 4

VYcnos: Yiucana ogroapajyha rogunaa ctyamja u A- 1w A-2 HUBO 3Hamba PYCKOT je3uKa

L{nsb mpeaMeTa: CTYICHTH CTUYY 3HaHa U3 JEKCHKE HA PYCKOM je3UKY O IPAaMCKHUM M ayANOBU3YEITHUM
YMETHOCTUMA; YIIO3HAjy C€ ca Pa3IMYUTHM )KaHPOBUMA U3 00JIaCTH ApaMcKe U (PHIMCKE YMETHOCTH Ha
PYCKOM je3HKy: IpamMa, clieHapro; o0ydaBajy ce 3a MpeBoeme YMETHHUKHX JIPAMCKHAX TEKCTOBA, Ka0 U
TEOPHjCKUX M KPUTHUKHX WIAHAKA.

HMcxon mpeamera: CTyICHTH YHTajy TEKCTOBE APAMCKE M ayIUBU3yEIIHE YMETHOCTH Ha PYCKOM je3HKY,
npeBojie U mumry Kpalie pedepare Ha CPIICKOM je3UKY O OJipel)eHUM TEKCTOBUMA Ha PYCKOM je3uky. CTuuy
3HaWka M3 UCTOPH]E U TEOPHje PyCKe ApaMCKe U GHUIMCKE YMETHOCTH. YTIO3HA]y C€ ca Pa3InduTUM
JKaHPOBHMMA M CTUJIOBHMA IUcama Ha pyckoM jesuky. CTYJEHT UUTA 1 PA3YME YMETHUYKHU U
TEOPUJCKU TEKCT HA PYCKOM JE3UKY.

Canp:kaj npeamera

Teopujcka nacmasa 1-3: 6uorpaduja u cTBapanamTBo H3adpaHOT IpaMCKOT nHcHa (AnekcaHnap
BamnuiioB), BeroBo MECTO Y KOHTEKCTY PYCKe M CBETCKe Apame. 4-6: TekcT usabpane apame (,,Ctapuju
CHH'"), UUTame, IPeBOleHe, aHamN3a. 7-9: KPTUUKU U KEIMKEBHOTCOPH]CKH WIAHIH O N3a0apaHoM MHUCILy U
npamu. 10-12: mo3opuinHe afganranuje n3adpaHe JpaMe U O30pHITHA KpUTHKA, 13-14: pumMmcke aganramyje
n3abpaHor apaMckor Tekcra u ¢punmMcka kputuka. 15:KOJIOKBUIJYM : npeox mena (1800 xapakTepa)
n3a0paHoT KILM)KEBHOT TEKCTA U KpaTak ecej Ha CPIICKOM je3UKY O MACjH, KAHPY U MO30PHIIHUM U
¢dbunmMckum amanranujama apame (1800 kapakrtepa). 16-18: nzadbpanu KynTHH GUIM PyCcKe KHHeMaTorpaduje
(,,JIere xnpanou®, 1957), cuenupuo (Bukrop Po3os: ,,Beuno xusu*) u pexuja (Muxaun Kanraozos ). 19-
21: rnename GpuMa Ha pycKOM je3uKy, peBoljeme, npenpuyuaBame U aHanausa; 22-24: ucropujaT CHUMamba
¢dunma; 25-27: kputuke u ctyadje o huamy; 28-30: riaymim duimMa, 3Be37€ pycke KuHeMaTorpaduje
(Tatjana CamojnoBa u Anexcej baranos).

Jlutepatypa
1. Buorpadus Bammunosa: obrazovka.ru
2. Bammnunos, Anexcanap, Ctapumuii cbiH, Mocksa: «Cornacue», 1999.
3. Kimmenko, B. XKaxnma mo6pa. 3ametku o TBopuecTBe AnekcaHapa Bammmiosa.
4. Jleitnepman H. JI., Jlunosuukast M. H. Anexcanap Bamnuinos, CoBpeMeHHas pyccKast IuTeparypa,

Mocksa, 2001.

CyuixoB b. @. Anekcannp Bamnuios, Mocksa 1989, ctp. 112-124.

ITo3opumna npeacrasa: 2008, Teatp na Tarankwu, pexucep Jypuj Ilorpebanuxo.

7. Expanmzanmja: 1975,,Crapuju cun®, pexxucep Burtanuj Messaukos; 2006, ,,Ctapuju cun®, pexucep M.

Bajcbepr, ra. ynora Pane Hlepbenwyja.

Po3os, Bukrop, Jlerar xxypasmu: Kunocuienapuii. Mocksa HckycctBo, 1959.

9. Macypenkos, /I.1. ,,B Texydectn n300paxenus — moa3us 3xkpana‘, onpearop Ceprelt YpyceBcKui,
Mdia Vision, 2016, Maii (Ne4), cTp. 49-51.

10. Jlenywm, Knox banosens cyns0b1, Bociomunanus, nep. ¢ ¢gpann. JI. Toxkapesa u H. XoTuHcko# —
Mocksa: Barpuyc, 2003.

11. Kpewmnes I'. JI. Muxaun Kanato3zos, Mocksa: HckycctBo, 1964.

12. Pa3zzakoB ®@. borunu coerckoro kuno, Mockga, 2013.

13. KBacnenkass M. I'. Anekceit batanos. Mocksa: BBIIK. 1983.

oW

*®

Bpoj yacoBa akTHBHe HacTaBe: 2 ‘ Teopujcka HacTaBa: 2 MMpakTnyna Hacrasa: (

Metone n3Bol)emsa HacTaBe: [IpenaBama c npuMepruMa ayJMOBH3YeITHOT MaTepHjaia. Paguonune ca
CTy/IEHTUMA: YNTambe, TIe/labe, aHaIM3Upamke MOHY)eHOT TaMITaHOT U ay TMOBU3YEJIHOT MaTepujaa.

Ouena 3Hama (MakcuMaJnu 6poj moena 100)

oeHa 3aBpuinu
IIpenucnutHe 06aBe3e [oeHa
HCIUT
AKTUBHOCT y TOKY Ipe/aBama 10 mpe3eHTanmja | 20
YCMeHH
MpaKTHYHA HACTaBa 30
HCTIAT




KOJIOKBHjyM-H

30

CEeMHUHap-H

10




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3zuB npeamera: Pycku jesuk 2

Hacrasuuk: np Enuca Ycenencku

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha roagusa cryauja u b-1 mm b-2 HEBO 3Hama pycKor je3uka

L{nsb mpeaMeTa: CTYICHTH CTUYY 3HaHa U3 JEKCHKE HA PYCKOM je3UKY O IPAaMCKHUM M ayANOBU3YEITHUM
YMETHOCTUMA; YIIO3HAjy C€ Ca PasIMYUTHM )KaHPOBHMA U3 00JIaCTH JpaMcKe U (GHIMCKE YMETHOCTH Ha
PYCKOM je3HKy: IpamMa, cieHapro; o0ydaBajy ce 3a MpeBohemhe U HHTEPIIPETAIN]y YMETHHIKIX APAMCKHAX
TEKCTOBA, Ka0 U TEOPHjCKUX M KPUTHUKHUX YIaHAKA.

Hcxon mpeamera: CTyIeHTH YHTajy TEKCTOBE APAMCKE U ayAUBU3YEIIHE YMETHOCTH Ha PYCKOM jE3HKY,
npeBojie ¥ munry kpahe pedepare Ha pyckoM je3uKy U IPUIPEMajy yCMEHa u3jarama o ogpeheHum
TEKCTOBMMa Ha PYCKOM je3uKy. CTHUy 3Hama U3 UCTOPHje U TEOpHje PyCKe ApaMcKe U pUIMCKE YMETHOCTH.
Y1o3Hajy ce ca pa3IMuuTHM KaHPOBHMA M CTHIIOBMMA MUcama Ha pyckoM jesuky. CTYJEHT UNTA,
PA3YME U YCMEHO U ITMCMEHO MHTEPIIPETUPA YMETHMWYKM U TEOPUJCKU TEKCT HA
PYCKOM JE3HUKY.

Capgpixaj npeqmera

Teopujcka Hacmasa 1-3: duorpaduja u cTBapanamTBo M3abpaHoT ApaMcKor mucna (AHa JabIoHCKa), leTOBO
MECTO Yy KOHTEKCTY PYCKe U CBETCKe Apame. 4-6: Tekct m3abpane apame (,,Ilaranu’): unrame, npesoleme,
aHanmm3a. 7-9: KPTUYKH U KEIDKEBHOTEOPH]CKH WIAHIIH 0 N3adapaHoM muciy U apamu. 10-12: mozopurrae
ajlanTanyje n3abpaHe ApaMe 1 IMO30pHIIHA KpUTHKA, 13-14: dpunMcke aganrtanyje n3adpaHor JpaMCKOT
Tekcta u punmcka kputuka. 15:KOJIOKBUIYM : npeBox aena (1800 kapakrepa) nzabpaHOT KEHKEBHOT
TEKCTa M KpaTak ecej Ha CPIICKOM je3UKY O HJEjH, JKaHPY U MO30PHUILIHAM U PUIMCKUM ajanTtanujama apame
(1800 xapaxrepa). 16-18: n3adbpaHu npeacTaBHUK HOBHje pycke GpuiMcke ymerHocTH (Kupun
CepebpenukoB), Ouorpaduja u cTBapanadku omyc. 19-21: rinegame uzadbpanor ¢puimMa u3adpaHor ayTopa
(,,JTeto*, 2019) dunma Ha pycKoM je3uKy, MpeBoljerbe, npenpuyaBame 1 aHanan3sa; 22-24: uctopujat
cHUMama GuiMa; 25-27: kputuke u cryamje o puiamy; 28-30: Pox neBau Bukrop 1{oj, kao npoTaronucra
¢dbunam ,,JIeto*.

Jlutepatypa

AmnHa SI00HCKas: TIepCOHATBHBIA CalT.

Slonouckas, AnHa, SA3praauKH, TeaTpansHas 6udnnoteka Cepres Edumona, theatre.library.ru

Pynues I1. O6 Anre S6morckoi, [leTepOyprekuii TeaTpadbHBIN KypHAI, ptj. spb.ru

Pynnes I1., Aana SI6monckas, HoBas mpama Ne 4.

Penensun Ha pubMm |, A3praaukn, film.ru

Buorpadus Kupmiua CepebpeHukoBa, uznayvse.ru

CrenanoB B. «Jleto» Kupumia CepedpennkoBad «Ceancy, 10.05.2018.

Kupunn Cepebpenukos, ocHoBartens I'orons-Llentpa, gogolcenter.com

CwmupnoB, H. «Ilocne nera» Cepebpenukona u erie 6 ¢pmismoB Centar, seance.ru

3y6 A. Buxtop Loit — Mu. CoBpemenHsIii muteparop, 1999. (OKu3Has 3HAMEHUTHIX JTFO1€H1)

. Hexnanosa H. K. , Kpect* u ,,3Be3na“ Buxropa Llos, Pycckast pok-11o33us TEKCT U KOHTEKCT, TBepb,
2001.

SNk W=
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Bpoj yacoBa akTHBHe HacTaBe: 2 ‘ Teopujcka HacTaBa: 2 IMpakTnyna Hacrasa: (

Metone u3Boljema Hactase: [IpenaBama c npuMeprMa ayJMOBH3YEITHOT MaTepyjajia. paJnoHHIE ca
CTy/IEHTUMA: YNTambe, TIe/labe, aHaIM3Upamke MOHY)eHOT ITaMITaHOT U ay TMOBU3YEJIHOT MaTepujaa.

Ouena 3Hama (MakcuMaJnu 6poj moena 100)

IIOCHA 3aBpmiHn
IIpenucnutHe 06aBe3e II0€Ha
HCIIUT
AKTMBHOCT y TOKY IIp€JlaBama 10 mpe3eHTanmja | 20
MpaKTUYHA HACTaBa yCMeHHU ucnT | 30
KOJIOKBHjyM-HU 30 e
ceMUuHap-u 10




Cryamjcku Ilporpam: CHuMame U q13ajH 3ByKa

Ha3us npeamera: CHuMame 1 IM3ajH 3ByKa - 3aBPIIHA pajl (UCTpakKUBamE)

Hacrapauk/Hactapaunmu: Hukona Koxorosuh, pea. npod, parytun hupkosuh, pen. npod, ap ym. 3opax
Maxkcumouh, pea. npod, Ormen [Tonuh, pen. npod, ejan Ilejouh, pen. mpod, ap ym. Jloopusoje
Munujanosuh, BaHp. npod, uno Jlonauuap, Banp. npod, mact. yMm. [laBne Junynosuh, nom.

Crartyc npeamera: o0aBe3HH

Bpoj ECIIB: 2

Yci0B: ynucaHa 4eTBpTa roanHa ocHOBHUX cryarja Ha OAC CHuMame U A13ajH 3ByKa U TIOJIOKESHH MPEIMETH
Mysunuka npoaykuuja, n3ajH 3ByKa 3a cueHcke norahaje 1 u /luzaju 3Byka 3a TeneBusujy 1.

b npeamerta je na cTyAeHTH y3 noMoh m3abpaHor MeHTOpa, KPO3 YMETHHYKO H TEOPH]jCKO HCTPAKIBAHE
HPHUIIPEME OCHOBE CBOT 3aBPILIHOT paja.

Hcxon npeamera: Ilo 3aBpiueTky mpeaMeTa CTyISHTH UMajy MPUIPEMIbEHE OCHOBE CBOT 3aBPILHOT paja,
MIPOYyYEHY JUTepaTypy U IpuMepe CPOTHUX YMETHUUKHX PagoBa.

Canp:kaj npeamera
CTyzmeHT BpIIM UCTPAXKHUBAE yXKEe 00JIaCTH HHTEPECOBaba MO OKPHIbEM KpoBHE o0nacTn CHIMama U Au3ajHa
3ByKa, a I10J] MEHTOPCTBOM M3a0paHOT MEHTOPA.

Jluteparypa:

Ilpunazohasa ce yscoj odracmu unmepocarsa u npeomema pada KaHouoama, a 'y capaorbu ca MEHLMOpPoMm.
Oonacmu npedomema pada odyxeamajy cHuMarye u OU3AjH 36yKa 3a Yuam, meneeusujy u OHIAJH CIPUMUH2
naamepopme, paouo, cuencke oozahaje, 6udeo uzpe u uHmMeEPAKMUGHE YMEMHOCIU, U MY3UUKY BPOOYKYUY.

Bpoj yacoBa akTHBHe HACTaBe: Teopujcka HacTaBa: ‘ IIpakTH4yHa HacTaBa:

Mertoae uspohema Hactase:

HctpaxuBauku paj U KOHCYyJITaluje ca u3abpaHiuM MeHTOpoM. Ha MCIuTy CTy/IeHT Npe3eHTyje pesysrare
HCTPakKUBamba.

Ouena 3Hamwa (Makcumasanu Opoj moena 100)

IIoCHa

IpeaucnutHe 00aBe3e 3aBpIIHM MCIIUT | TTOCHA
HcTpaskuBauku pa 70 [IpesenTaunja 30
b P MpojeKTa

IpaKTU4YHa HacTaBa

KOJIOKBHjyM-H1

CeMHUHAp-1

Hauun IMMpOBEPEC 3HALA MOTY outu PAa3JINIUTU HABECACHO Yy Tabenu Cy CaMO HEKE OHHI/IjGZ (HI/ICMGHI/I UCIIUTH,
YCMCHHU UCIIT, HpCBeHTaHI/Ija npojeKTa, CEMHHApU UTA......

*MakcHUMaliHa Ty>kHa 2 cTpanuie A4 ¢opmata




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: CHUMame U AU3ajH 3ByKa - 3aBPIITHH Pajl

Hacrapauk/Hactapaunmu: Hukona Koxorosuh, pea. npod, parytun hupkosuh, pen. npod, ap ym. 3opax
Maxkcumouh, pea. npod, Ormen [Tonuh, pen. npod, ejan Ilejouh, pen. mpod, ap ym. Jloopusoje
MunujaHoBuh, BaHp. nmpod, [uno Jonauuap, BaHp. mpod, mact. ymMm. [laBne {unynosuh, nom.

Crartyc npeamera: o0aBe3HH

Bpoj ECIIB: 2

Yci0B: ynucaHa 4eTBpTa roanHa ocHOBHUX cryarja Ha OAC CHuMame U A13ajH 3ByKa U TIOJIOKESHH MPEIMETH
Mysunuka npoaykuuja, n3ajH 3ByKa 3a cueHcke norahaje 1 u /luzaju 3Byka 3a TeneBusujy 1.

/e 3aBpmHOr paga: Lnb je na ce cTyAeHT 0crocoOu 3a caMocTalaH YMETHHYKH Paj U3 yKe YMETHUUKE
obmactu CHUMama ¥ AU3ajHA 3ByKa.

OuexHBaHM HCXOAU: Peann3oBaH yMETHHYKY paj U3 00JaCTH CHUMAarba M IU3ajHa 3ByKa 3a (MM, TEIEBU3H]Y
U OHJIAJH CTPUMHHT IUTaTGOpMe, paano, CleHcKe aorahaje, BUA€O UTPe U HHTEPAKTUBHE YMETHOCTH HJIH
My3HYKe IPOIYKIIHjE.

Canp:kaj npeamera

OKOCHHI[A 3aBPIIHOT Paja je YMETHHYKHU IMPOjeKaT WIH yYECTBOBAIEC Y YMETHUYKOM IMPOJEKTY Y OHa0OpaHOj
Mo00JIACTH MO/ OKPHJbEM CHHUMAama U JHM3ajHa 3BYKa, KOjU je mpalieH TeOpHjCKOM EKCIUIMKAIMjOM IMpoleca
paga W pesynrtata pama. Y capaimH ca 0fabpaHMM MEHTOPOM CTYACHT OCMHIIbABA TEMY YMETHHYKOT
MpOjeKTa, a 3aTuM je omodpasa Behe Karenpe.

[pakTnuan pan npeacTaBiba paj Ha YMETHHYKOM IPOjEKTY KOju o0yxBaTa MPUMEHY cHeu(UYHNX 3HAA H3
O0JICTH CHUMAama U Ju3ajHa 3ByKa. Tpajame caMoOr yMETHHYKOT MIPOjeKTa 3aBUCH OJ KOMIUIEKCHOCTH 331aTKa.
YMETHHYKH IpOjeKaT MOXKe Ja ce OJHOCH Ha CHUMame U JU3ajH 3ByKa y OKBHPY Ma Koje o oOnacTu
M3y4yaBama MOKPUBEHE CTYAUjCKUM IPOrpaMoM, TOIyT AM3ajHa 3ByKa 3a (MJIM, TEIEBU3U]CKO JIEJI0, CLEHCKU
norabaj, f1emno u3 00JacTH paauja, My3udKe MPOAYKIMje, BUEO Urapa Wi JAPYruX WHTEPAKTUBHUX YMETHOCTH
U MeJuja, a [0 CaMOCTaTHOM M300py KaHIUAATa.

bpoj yacoBa akTuBHe HacTaBe Teopujcka HacTaBa: ‘ IIpakTnyHa HacTaBa:

MeTtoae usBohema:

Y noroBopy ca u3zabpaHUM MEHTOPOM, CTYAEHT npuiaxe Mosly Behy Katenpe 3a cHumame 1 1u3ajH 3ByKa.
Haxon mro Behe omoOpu n3zpany 3aBprrHor paga, IMEHYje KOMICH]Y U OTBplyje m300p MeHTOpa, CTYICHT
MIPUCTYTIA U3paJH paja. MEHTOp IpaTu 1 ycMepaBa pajl CTyJIeHTa WIN IpyTie CTyJeHaTa y TOKY U3paje
3aBpIIHOT paaa. Taj paj ce oaBHja y OKBUPY IpeaAMeETa ,,3aBpIIHA paj’ ‘.

Ouena 3Hama (MakcuMaJIHu Opoj nmoena 100)

NIOEHA 3aBpHu
IpeaucnutHe o6aBe3e MoeHa
HCHHUT
3aBpIIHA YMETHUYKH ITPOjeKaT 70 yemena 30
P y Poj onopaHa

Hauun IMpOBEPEC 3HALA MOTY outu Pa3JINIUTU HABECACHO Yy Tabenu Cy CaMO HCEKE OHIII/IjCZ (HI/ICMGHI/I UCIIUTH,
YCMCHHU UCIIT, HpCBeHTaHI/Ija npojeKTa, CEMHHApU UTA......

*MakcHMaltHa ay>kHa 2 cTpanuie A4 ¢opmata




Cryaujcku nporpam: CHUMambe U IM3ajH 3ByKa

Ha3zuB npeamera: CHUMame 1 I13ajH 3ByKa 3a G |

HacrtaBauk: n1p ym. Makcumoruh 3opaHn, pen. npod., Kokororuh Hukomna, pea. mpod.

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 12

YcaoB: Yrucana 2. roguHa Ha CTyIUjCKOM nporpamy CHHMame U AH3ajH 3BYKa H IOJIOKSH MCIHT U3 IpeaMeTa
CHumame 3ByKa

us npeamera
Ob6jenumaBame €CTETCKOT M MPAKTUYHOT IPUCTYIa CHUMamy 3ByKa 3a ¢puiM U TB y CTyIHjCcKUM B TepEeHCKUM
yCIOBUMa

CaBnasaBambe TEXHHKE M TEXHOJOTHjE paja y CEKTOpy 3BykKa Ha (UIMY M TEJIEBH3HMjU. YTIO3HABamE ca
YMETHHYKHM W TEXHHYKHM IpPOLECHMa CHUMama M pealn3anyje 3ByKa 3a (UIM W TEJIEBH3Hjy. YTO3HABamkE Ca
3aJalMMa CHUMAaTesba 3ByKa y Ipolecy Mpea-MpoIyKIHje, IPoAyKIHje U IOoCcTIpoaykuuje ¢primckor U TB nena.

Hcxon mpeamera

YcnenrHa peanmsanmja TEPSHCKOT U CTYIHjCKOT CHIMara U 00paze 3Byka 3a AB gero.

Canp:kaj npeamera
Teopujcka nacmasa
1. CacraB QuiaMcKe eKHIle, CEKTOPH, 3a/1all M XHjepapxHja.
CexTop 3ByKa Ha HpriIMy.
3agany cHIMAaTesba 3ByKa y IIPOIIECy IPHUIIPEMa 32 CHUMAmbE TyTOMETPaXHUX UrpaHux AB ¢opmu.
Aynuo ypehaju 1 ayJHo-CHUCTEM 3a CHAMame 3ByKa Ha (GpriMy.
Mukpodonu.
CHuMauu 3ByKa U ayIH0 MHUKCETE.
bexxnunu cucremu.
VYpehaju 3a 06pany 3ByKa.
TajM-KOZ U CHHXpOHHU3AIH]ja.

e e o

0. Kondwurypammja cucreMa 3a CHUMame 3BykKa M KOHQUIrypaldja CcHCTEMa 32 CHUMambe
ayJMOBHU3YEITHUX UTPAHUX (POPMHU.
11. JductpmOynmja curHamna.
12. Hauywmnau cHUMama TyroMeTpakHuX urpanux AB dhopmu.
13. 3apganm cHEMAaTesba 3ByKa y NMPOLECY CHAMama 3ByKa 3a (QHIIM.
14. Epanyariuja ayquo-curtaia (00jeKTHBHA U CYOjeKTHUBHA).
15. 3amanu cHUMaTeba 3ByKa Y MOCTIPOIYKIIHjH.
16. HaknangHo cHuMambe faujaiora 3a AB gerno
17. Haknagao cHHMame aujaiora 3a AB nmeno: mpunpema
18. Haxnagao cHHMame aujajiora 3a AB meno: cHumame, paj ca TIyMIMa — H3Bohaunma
19. Haknagno cHumame aujasiora 3a AB peno: mpeciymaBame n n300p ny0i0Ba, MOHTaXka U o0paja
CTY/IMjCKH CHUMJBEHOT JIMjajioTa U IPHUIIpeMa 3a MHUKCOBAbE
20. Crynujcko kpenpame 3Byka 3a AB neno: armocdepa — 3By4Ha ciuka 1
21. Crynujcko kpeupame 3ByKa 3a AB neno: armocdepa — 3By4Ha cimka 2
22. Crynujcko cHUMame U 00paza 3Byka 3a AB neno: ®onn
23. ®omu cTyauno
24. ®onu - mozena nociaoBa
25. ®oim - mpunpemMa 3a CHUMAambe
26. ®omm — cHEMamke |
27. ®onm — cHUMAamE 2
28. ®omu — cHUMame 3
29. donwu - MOHTaXa U 00paaa
30. donu - nperaen U NpUIpeMa 3a MUKCOBAHE
Ipakmuuna nacmaea




Pan Ha WHAWBUAYAaJTHUM U 3aje)IHI/I‘IKI/IM BexkOaMa.

JIutepatypa

Ament, V. (2014): ,,Foley Grail: The art of Performing Sound for Film, Games and Animation*, Focal Press
Alten, R.S. (2013): ,,Audio in Media“, Cengage Learning.

Ballou, G. (2008): ,,Handbook for Sound Engineers*, Focal Press

Berger, M. (1999): "Recording Foley", CAS Forum

Blaha, 1. (2008): ,,Dramaturgija zvuka u AV delu*‘, Dom kulture Studentski grad, Beograd

Holman, T. (2010) ,,Sound for Film and Television“, Focal Press

Merc, R. (2013): ,,A,B,C... zvuka u audio-vizuelnim medijima®, Radio-televizija Srbije, Beograd.

Merc, R. (1996): ,,Zvuk kao izrazajno sredstvo filma i televizije*, Radio-televizija Srbije, Beograd

Merc, R. (1999): ,,Gluma pred mikrofonom®, Zbornik radova FDU br.3, Beograd

Miji¢, M. (2011): ,,Audio sistemi*, Nova misao, Beograd

Nisbet, A. (2004): ,,Sound Studio - Audio Techniques for Radio, Television, Film & Recording®, Focal Press
Pursel, Dz. (2006): ,,Montaza dijaloga u igranom filmu*, RASTA internacional.

Sterne, J. (2010): ,,The Sound Studies Reader*, Routledge

Zettl, H. (2011): ,,Sight, Sound, Motion: Applied Media Aesthetics®, Cengage Learning

Bpoj yacoBa aKTHBHe HaCTaBe ‘ Teopujcka nacrtaBa: 3 IIpakTH4Ha HacTaBa: 3

Metoae u3Bohema HacTaBe

[penaBarba ca [eMOHCTpAIMjaMa 10 3aJaTHM TeMama.

Juckycuje y OKBHPY IIpeJaBamba U BeXOU.

Bex0Oe nojpasymaBajy neTaJbHO YIIO3HABame M pan ca ypehajuMa 3a TEPEHCKO U CTYIHjCKO CHUMAame U 00pay
3ByKa 3a ¢puiaM. MHauBuayanaH paj Ha HICOUTHOM QuiIMy.

Ouena 3Hama (MakcumaJjnu 6poj noena 100)

IpenucnutHe 0o6aBese MOEHa 3aBpLIHN UCTIUT MOEHa
aKTHBHOCT Y TOKY IIpeJaBama 20 NUCMEHU UCIIUT | e
MpakTUYHA HACTaBa 20 YCMEHH UCIIT 30

KOJIOKBHjYM-H 30
ceMuHap-u | ] e




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

HazuB npeamera: CHUMame U I1U3ajH 3ByKa 3a GuimM 2a

HacrtaBank: Kokorouh Hukona, pen. mpod.

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 6

YeaoB: YmucaHa deTBpTa TOIWHA CTyAHWja HA CTYAMjCKOM mporpamy CHHMame M IW3ajH 3ByKa M TOJO0KEHH
npeamety Mys3udka npoaykija 1, Jlu3aja 3ByKa 3a crieHcke norahaje 1 u J{uzaju 3ByKa 3a TeneBuzujy 1.

us npeamera

CaBraiaBambe TEXHOJIOUIKOT MPOIECa MacTepoBama 3a CBE akTyenHe (opmare penpoayknuje 3Byka AB nema.
Y1o3HaBame KOMIUIETHOT TEXHOJOMIKOT TpoIieca U3pajie JUCTpHOyTepcKke Konuje GpuiaMa 1 HadiHa IPHKA3UBamba.

Hcxon mpeamera

On cTymeHTa ce OYeKyje Ja CaMOCTaJHO YCICIIHO M3Bee MUKCOBame 3ByKa 3a AB nmeno, 06aBu cBe HEOMXOMHE
(ase pasa y nporiecy MacTepoBama, Kao U MPEeMHjepHOT MpHKa3uBama AB nena.

Capgp:xaj npeqmera
Teopujcka nacmasa:
1. /In3aju 3ByKa 3a aHUMHpPaHU QUM
2. CuHXpOHU3allMja aHUMUPaHUX (UIMOBa Ha JIOKAJHHU je3HK
3. [puniun GoTorpadckor 3anucuBama U PEenpoayKIlije 3ByKa, lJabopaTopujcka odpaja, yTuiaj
(otorpadckux mapamerapa
4. MelyHapoaau cTaHIapad, TaHai A ¥ JaHar b, akagemujun Guntap
5. AHayorau GopMaTH 3a BHIIEKaHAIHY PENPOAYKIHN]Yy 3ByKa y OHOCKOITY
6. Dolby A, Dolby SR, X-dpunrap
7. [lobospmame pernpoAyKIHje CIuKe U 3ByKa y Onockomy - THX
8. JluruTanHu 3By4HH 3amuc Ha puimy - ,.cuHra” cucrem - CDS, Dolby SR.D (Dolby Digital), SDDS
9. luruTanHu 3BYYHH 3anKC Ha UMy - ,,1abn" cucrem - DTS
10. JIuurtamuu 6uockorn - DCI
11. TpoaumMeH3noHAIHA pepOAYKIHja 3Byka — Ambisonics, Auro 3D, Dolby Atmos, DTS-X
12. PLF — Benuku opmaru penpoaykiuje ciuke u 38yka y ouockony — IMAX, Dolby Cinema
13. AnrtepHaTHBHM OMOCKOITM — HAa OTBOPEHOM, 3a ayTomMoOmie, KyhHn
14. ®unm u nurutainda TB
15. MacrepoBame 3a puimMcke Gopmare pernpoayKIrje 3ByKa U CITHKE.

Ipaxmuuna nacmaea: Pan Ha MHAMBUIYATHAM U 33jSIHHYKUAM BeKOaMa.

Jlutepatypa

1. Abel, R., Altman, R. (2001): ,, The Sounds of Early Cinema “, Indiana University Press

2. Chion, Michel: AudioVision (1994) Columbia University Press, New York

3. Altman, R (2004): ,, Silent Film Sound “, Columbia University Press

4. Sonnenschein, David: Sound Design - The Expressive Power of Music, Voice, and Sound Effects in
Cinema (2001) Michael Wiese Productions

5. Kyran, I1. A. (1991): ,,Penpodyxyuja 36yxa y 6uockony*, FEMIS

6. Yewdall, David L: The Practical Art of Motion Picture Sound (2007) Focal Press

7. Holman, Tomlinson: Surround Sound up and running, (2007) Focal Press, Oxford

8. Ramsey, Francess: Spatial Audio (2001) Focal Press

9. DCI (2008): ,, DigitalCinema System Specification, version 1.4.1", DCI LLC

Bpoj yacoBa aKTHBHe HacTaBe ‘ Teopujcka nacrtaBa: 3 ‘ IIpakTHyHa HacTaBa: 3

MeTtone n3Bohema HacTaBe

IpenaBama ca JeMOHCTpalLKjaMa 10 3aaTHM TeMama.

Jluckycuje y OKBUpY TIpefiaBama 1 BEKOH.

Bex6e monmpasymaBajy IeTajbHO YIO3HaBame W pax ca ypehajuma 3a MHUKCOBame, M3paxy (UHATHOT MHUKCA Y
UTpaHoOM (UMY, MACTEPOBAKE M PEIPOAYKIIN]Y 3BYKa 32 (FUIM, KPO3 MHAWBYAYAITHHU U KOJCKTUBHH PAJl.

Ouena 3Hama (MakcuMaJjnu 6poj moena 100)




IIOCHa

IpeaucnutHe o6aBe3e 3aBpIIHU UCTIUT moeHa
aKTUBHOCT Y TOKY IIpeJaBama 10 NUCMEHU UCuT |
MIPaKTUYHA HacTaBa 30 YCMEHH UCIIT 50

KOJIOKBHJYM-M | ovveeeeee e
CeMUHap-u 0




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

HazuB npeamera: CHuUMame 1 I1M3ajH 3ByKa 3a M 20

HacraBauk: np ym. Makcumoruh 3opaH, pen. npod.

CraTtyc npeameta: V360pHu

Bpoj ECIIB: 6

YeaoB: YmucaHa deTBpTa TOIWHA CTyAHWja HA CTYAMjCKOM mporpamy CHHMame M IW3ajH 3ByKa M TOJO0KEHH
npeamety Mys3udka npoaykija 1, Jlu3aja 3ByKa 3a crieHcke norahaje 1 u J{uzaju 3ByKa 3a TeneBuzujy 1.

us npeamera

CaBnafaBame 3aBpIIHOT KOpaKa MOCTHPOAYKIIH]j€ 3ByKa, MUKCOBamba 3BYKa.

Hcxon mpeamera

Op cryaeHTa ce OYeKyje Ja CaMOCTallHO YCIIEIIHO M3BeJe MHKCOBambe 3ByKa 3a AB 1eno, 00aBu CBe HEOMXOIHE
(ase paza y nporiecy MacTepoBama, Kao U MPEeMHjepHOT MpHKa3uBama AB nena.

Canp:kaj npeamera
Teopujcka Hacmasa:
1. Konduryparmja cTyamja 3a MUKCOBabE 3ByKa.
. TexHUKa ¥ TEXHOJOTHja Paja y CTyIHjy 32 MHKCOBambe (DHIMCKOT 3BYKa.
. Pan Ha xoMIIIEKCHUM paJHUM CTaHMIIaMa 3a MUKcoBambe 3ByKa (Pro Tools okpyxeme).
. Kanubpanuja cucrema 3a MHKCOBambe 3ByKa.
. Kongurypammja npojexra 3a MUKCOBamb€ 3BYKA.
. [IpocnehuBame curaana y mpojekTy 3a MUKCOBam-€ 3ByKa (PyTHHT).
. Aytomarunzainyja.
. Xapasepcku u copTBepcku ypehaju 3a o0paay 3ByKa.
. KpeaTuBHUM 1 TEXHYKH KOHLENTH MUKCOBabha (PUIMCKOT 3BYKa.
. IIpenmukcoBame nujasora.
. IIpenmukcoBame 3By4HHX ehekara.
. IlpenMukcoBame My3HKe.
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. OUHAIIHO MUKCOBAILE.
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N

. KpeatnBHa nHTEpakiyja y nporecy MUKCOBama (GUIMCKOT 3ByKa: peNTEIb-IN3ajHEP 3ByKa-MOHTaXEp-
KOMITO3UTOP-MHKCED 3BYyKa.
15. Hcmopyka puHAIHOT MHKCA.

Ipaxmuuna nacmaea: Pan Ha MHAMBUIYATHUM U 33jSIHHYKUAM BeKOaMa.

Jlutepatypa

1. Abel, R., Altman, R. (2001): ,, The Sounds of Early Cinema *, Indiana University Press

2. Chion, Michel: AudioVision (1994) Columbia University Press, New York

3. Altman, R (2004): ,, Silent Film Sound “, Columbia University Press

4. Sonnenschein, David: Sound Design - The Expressive Power of Music, Voice, and Sound Effects in
Cinema (2001) Michael Wiese Productions

5. Kyran, I1. A. (1991): ,,Penpodyxyuja 36yxa y 6uockony*, FEMIS

6. Yewdall, David L: The Practical Art of Motion Picture Sound (2007) Focal Press

7. Holman, Tomlinson: Surround Sound up and running, (2007) Focal Press, Oxford

8. Ramsey, Francess: Spatial Audio (2001) Focal Press

9. DCI (2008): ,, DigitalCinema System Specification, version 1.4.1", DCI LLC

Bpoj yacoBa aKTHBHe HacTaBe ‘ Teopujcka nacrtaBa: 3 ‘ IIpakTHyHa HacTaBa: 3

Mertone n3Bohema HacTaBe

IIpenaBama ca JeMOHCTpalLKjaMa 1o 3aJaTHM TeMama.

Jluckycuje y OKBUpY TIpefiaBama 1 BEKOH.

Bex6e moapasymMaBajy JeTajbHO YIO3HABame W pall ca ypehajuMa 3a MHUKCOBambe, MaCTepOBAbE M PETPOMAYKIIH]Y
3BYyKa 3a (UM, u3paxy GUHATHOT MUKCa y HTpaHoM (uimy, uzpamy ctemoBa u UT tpake (M&E). UnauBumyanan
paJ Ha UCIUTHOM MMy .

Ouena 3Hama (MakcuMaJjnu 6poj moena 100)




IIOCHa

IpeaucnutHe o6aBe3e 3aBpIIHU UCTIUT moeHa
aKTUBHOCT Y TOKY IIpeJaBama 20 NUCMEHU UCuT |
MpaKTHYHA HACTaBa 20 YCMEHH HCIIT 30

KOJIOKBHjYM-U 300

CEeMHUHap-H




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: CHuMame 1 IW3ajH 3ByKa 3a paauo |

HacraBauk: Hukona Kokorosuh, penoBau npodecop

Craryc npeameta: O6aBe3HH

Bpoj ECIIB: 12

Yeios:
VYnmcana npyra roanHa CTyIdja Ha CTyAHjCKOM mporpamy CHEMame U AU3ajH 3ByKa U MOJIOKEH UCTIAT
CHHMame 3BYKa.

ub npeamera

[Ipenmer CHUMame U TU3ajH 3ByKa 3a paauo I Tpeba na omoryhn cTyAeHTHMa yIIo3HaBamke, YICHE 1
OBJIaIaBamb-¢ HAjPA3TMYNTHjIM OOJIMIIMMA CHUMAba 1 00pajie 3ByKa 3a paJuo: CHUMamba, MOHTaXe H
JUPEKTHHUX MPEHOCa FTOBOPHUX U TOBOPHO-MY3HUYKUX EMHUCH]ja, CHUMama IporpamMa u3BaH CTyuja |
CHHMMama ¥ JIM3ajHa PaJuo-JpaMCKUX, €KCIEePHUMEHTAIHO-YMETHHYKUX U paano(doHujckux mporpama. Linsm
MpeMeTa je 1a CTYICHTH CaBlIajiajy OCHOBE CHUMarbha 3ByKa Y PajHjy, Kao ¥ KpeaTuBHy ynoTpeOy ypehaja y
MIPOJYKIIMOHOM PaJijCKOM CTY/H]Y.

Hcxon mpeamera

3aBpIIETKOM HAacTaBe U MOJ0KEHUM HCITUTOM O] CTYACHTa Ce OUYEKYje a je OCIIOCOOIbEH 3a CHUMAme 3BYKa y
OCHOBHHM CETMEHTHMA PallijCKUX MporpamMa, i Aa je y MOrylHOCTH /1a KpeaTHBHO yIoTpeOu cTedeHa 3Hamba
3a CHUMAame U JM3ajH 3BYKa pPaaro-IpaMCKUX Jela.

Canp:kaj npeamera
Sumcku cemecmap:
1. Uctopuorpaduja paguja
. UcTtopujcku mperiie TEXHOJIOIIKOT pa3Boja ayauo ypehaja
. Tunonoruzamnuja panuja
. 3paxajHa cpeacTBa paJujcKor nporpaMa
. CHUMame 1 TU3ajH 3ByKa Pa3IMYUTHX ayIuo GOpMH — IIIHUIE, JUHTTIOBHU, PeKJIaMe
. Aynuno ypehaju v cucTeMu 3a peau3ainjy paanjcKor mporpamMma

. TepeHCKO CHUMame KPaTKUX PagujcKuX (OPMHU — aHKETE, PUII03U, HHTEPBjyH

0 3 N b AW

. TepeHcKo CHUMAame U MOHTaXa CIIOKEHUX PAJIMjCKUX EMHCH])a

9. 'oBopHa CTy/iMja U TEXHUUYKE PEKU]je

10. Ctyaujcko CHUMame, MOHTaXKa M IMOCTIPOAYKI[Hja PAIHjCKUX EMHCHja

11. EmuroBame nporpama — Macrtep, CTy/idja U TEXHHUYKE PEKHje 32 EMUTOBALE [IPOrpama

12. CerMeHTH NpeTHPOIYKILH]je, IPOAYKIHjE U TOCTIPOLYKIIUjE y MPOLECY Kperpama pa3inuuTor
MIPOrpaMCcKOr caapikaja

13. CrenupuyHOCTH peain3aluje AMPEeKTHUX MPEHOCa TOBOPHHUX eMHUCH]a

14. Peanu3aruja emricHja CIOPTCKOT cajprkaja

15. Kpeupame u peanmsannja IporpaMcKor cajapkaja ca BeTUKUX CHOPTCKUX fnorahaja
Jlemrou cemecmap.

1. Mys3uuka CTyauja ¥ TEXHUIKE pexuje

YBon y panuo apamy

M3paxajua paguodoHcka 3BydHa cpecTBa — TOBOP, My3HUKa, 3ByYHU e€(eKTH, aMOUjeHTHH 3BYIH,
THUIIUHA

2. VYiora au3ajHepa 3ByKa y NMpPOLECY peasi3alije My3niKe paanjcKe eMHICH]e U3 CTyIHja

3. PenopraxHa KoJia U TepEeHCKa TEXHUKA

4. VYnora nu3ajHepa 3ByKa y MpoIecy IpeHoca U CHUMama My3HUKUX PaJnjCKUX eMICHja ca TepeHa
5. VYBoa y HoaKacT — mapamMeTpy HOBE aypajHe KyJType

6. Tloxkact

7. Penopraxa

8.

9.

10. [lpamcka cTyaHja U TEXHUUYKE PEXHje

11. VYiora npoayKIHOHOT ¥ KPEaTHBHOT THMa Y MPOIECY OOJUKOBamba PAIUO JpaMe




12. VYiora au3ajHepa 3ByKa y IpoLecy 00JMKOBama pajsuo Apame
13. JlokyMeHTapHa paauo ApaMa U paJuOHHLA 3BYKa

14. Aynuo OpeHIupame

15. 3Byk y menujuma

Jlutepartypa

1. A. Hucber: Canmame 1 00pana 3Byka (YHuBep3uTeT ymeTHocty, beorpan, 1990.)
2. Ocuoruh, ®@erne, Tuban: Axyctuka u ToHCKO cHIMame (JPT, 1990.)

3. B. baptaer: Stereo Microphone Techniques (Focal Press, Jlougon - bocton, 1991.)
4. C. Anten: Audio in Media (Wadsworth PC, Albany, NY 1999.)

5. M. Cunrnep, C. Bupunra: Paguo (CLIO Beorpan, 2000.)

6. . M. Xy6ep: Modern Recording Techniques (Focal Press, Bocton 2005.)

9. D. Sonnenschein: Sound Design (Michael Wiese Productions, California, 2001.)

10.  Papmocnag Jlasuh: Ecretuka pagnodoncke pexuje (PTC, Beorpan, 2008)

11. . M. Xy6ep: Profesional Microphone Techniques

12.  Martin Lindstrom: Brand Sense- How to Build Powerful Brands Through Touch, Taste, Smell, Sight and
Sound ( Free Press, New York, 2005. )

13.  Paul Chantler and Peter Stewart: Essential Radio Journalism-How to produce and present radio news (A
& C Black Publishers Limited, London 2009. )

14. Steve Ahern: Making Radio - A Practical Guide to Working in Radio in the Digital Age (Allen &
Unwin, Australia,2011.)

15.  Dario Linares, Richard Berry, Neil Fox : Podcasting (Palgrave - Macmillan, 2018.)

16.  Pete Schulberg: Radio Advertising The Authoritative Handbook (NTC, Usa 1995.)

17. John Biewen: Reality Radio - Telling True Stories in Sound (Documentary Arts and Culture) (Duke
University by The University of North Carolina Press Chapel Hill, 2010. )

18. Tim Crook: The Radio Drama - THEORY AND PRACTICE (London, 1999.)

19.  Jb.I'opauh; 3.MasskoBuh — Crepeodonuja Teopuja u npakca (PTC, 2016.)

Bpoj yacoBa akTuBHe HacTaBe 6 ‘ Teopujcka HacTaBa: 3 ‘ [IpakTnuna Hacrapa: 3

MeTtoae usBolema HacTaBe

[IpenaBamwa 1o miaHupaHuM Temama. J{McKycHja y OKBUPY NpeAaBmba U BexOU. AHaNIN3a CIyIaHuX Pajyo
npamckux npumepa. CHUMambe KpaTKux Gpopmu 3a Tekyhu mporpam paauja. CHUMame pajio pexiama.
[Mucame cemuHapckor pana. [lonarame konokBujyma. CHIMamke, MOHTa)Ka U MUKCOBAahE KPATKHX
panoIpaMCKUX MPOjeKara.

Ouena 3Hamwa (Makcumasanu 0poj moena 100)

HpeaucnutHe o6aBe3e noeHa 70 3aBpIIHU HCTIUT noeHa 30
aKTHBHOCT y TOKY IIp€aBamba 10 MTUCMEHN HCITUT

MIpaKTHYHA HacTaBa 30 ESEI/I:HH HICTIHT €4 TPE3CHTAIIOM 30
KOJIOKBHjyM-H 5 |

CeMUHap-u 15

Hauun IMpOBEPEC 3HALA MOTY outu PAa3JINIUTU HABECACHO Y Tabenu Cy CaMO HEKE OHHI/IjGZ (HI/ICMGHI/I UCIIUTH,
YCMECHHU UCIIT, HpCBeHTaHI/Ija npojeKTa, CEMHHApU UTA......

*MakcuMalHa ay>kHa | crpanuma A4 ¢opmata




Cryaujcku mporpam: CHUMame U A133jH 3ByKa

Ha3us npeamera: CHuMame 1 I03ajH 3ByKa 3a paguo 2

HacraBauk: Hukona Kokorosuh, penoBau npodecop

Crartyc npeamerta: M300pan

Bpoj ECIIB: 6

Ycios:
VYnrcaHa yeTBpTa rOJMHA CTYAMja Ha CTYIHjCKOM IporpaMy CHUMame 1 IW3ajH 3ByKa W MOJI0KESHU IPEIMETH
Mysudka npoayknuja 1, lu3ajH 3Byka 3a crieHcke gorahaje 1 u JIn3ajH 3ByKa 3a TeJIeBH3HjY 1.

ub npeamera

[Ipenmer CHUMame U TU3ajH 3ByKa 3a paguo 1 Tpeda ma omoryhu cTyneHTHMA yIIO3HABAMkE, YUCHE U
OBJIaJIaBamb-¢ HAjpa3IMYUTHUM OOJIMIIMa CHUMama U 00pajie 3ByKa 3a pajino: CHUMama M An3ajHa CI0XKEHUX
00JMKa pasro-1paMCcKHX, €KCIePHUMEHTAIHO-YMETHUUKUX M Paano(OHUjCKHUX Mporpama.

Hcxon mpeamera

3aBpIIETKOM HAacTaBe U MOJ0KEHHM HCIIUTOM O] CTYACHTa Ce OUYeKyje 1a je OCIIOCOOIbEH 3a CHUMAmbe 3ByKa
PaaUjCKUX IPAMCKHUX MpOrpaMa H Ja je y MOrylHOCTH J1a KpeaTHBHO YIOTPEOH CTeUuCHa 3HAma 33 CHHUMAIhe
U TM3ajH 3ByKa PaJM0-IPaMCKHUX JIena.

Canp:kaj npenmera

Bumcku cemecmap:

1. Yrio3HaBame cTy/IeHaTa ca MpOorpaMoM, IIPEANCIIMTHAM 00aBe3aMa, KpUTEPHjyMIMa 3a OLICHHUBAKBE U
LIJbEBUMA TIPEIMETA.

2. lnzaju 3Byka: CTBaparme 3ByYHOT IIPOCTOPA, PA3MHUIILIbAE 3BYYHHM €JIEMEHTHMA.

W

. 3ByK paano ApamMe: TCXHUYKE U CCTETCKE 3aKOHHUTOCTH. 3ByK 1 MallTa cTBapaiana. yTI/ILlaj
TGXHOHOFI/IjC Ha KpEaTHUBHU NIPOLCC.

. CHUMame paJuo-JpaMCKUX Jiejla: CHUMAambe, MOHTaXka U MHUKC.
. CHUMame paJuo-JpaMCcKuX Jena: IpuIpemMa qujanora, eekara 1 My3HuKe 3a pagio JIpamy.
. CHUMame 1 13ajH 3ByKa 3a JIOKYMEHTApHY PaJuo Jpamy

. CHuMame 1 IM33jH 3ByKa 3a paano(oHCKo aeso

0 N N b

. Pagno npama nmpousBoa KOJIEKTUBHOT CTBAPATIAYKOT paja
9. I'pahjeme mpocropa paauo — apame y crepeo u 5.1 dopmary
10. Hapanwja paauo apame

11. Jluzaju 3ByKa: ,,AyIHO CTOPHTEIAHT

12. lu3aju 3ByKa: ExciepuMeHTaliHu 3ByK U pasito

13. Jluzaju 3ByKa: 3BYK U moe3uja

14. wn3aju 3Byka: Teopuja paguo apame

15. Koncynranuje

JlutepaTtypa

1. A. Hucber: CHuMame u o0paja 3Byka (YHuBEp3UTET yMeTHOCTH, beorpam, 1990.)
2. OcnHoguh, @ene, Tuban: Akyctuka u ToHcko canMame (JPT, 1990.)

3. b. Baptner: Stereo Microphone Techniques (Focal Press, Jlonnon - boctoH, 1991.)
4. C. Anren: Audio in Media (Wadsworth PC, Albany, NY 1999.)

5. M. Cunrnep, C. Bupunra: Paguo (CLIO beorpan, 2000.)

6. . M. Xy6ep: Modern Recording Techniques (Focal Press, bocton 2005.)

7. D. Sonnenschein: Sound Design (Michael Wiese Productions, California, 2001.)

8. Panocnas Jlazuh: Ecrernka pagnodoncke pexxuje (PTC, Beorpaz, 2008)

A

. M. Xy0ep: Profesional Microphone Techniques
10. Tim Crook: The Radio Drama - THEORY AND PRACTICE (London, 1999.)

11. John Biewen: Reality Radio - Telling True Stories in Sound (Documentary Arts and Culture) (Duke
University by The University of North Carolina Press Chapel Hill, 2010. )

12. Kahn Douglas; Whitehead Gregory: Wireless Imagination,Sound Radio and the Avant-Garde(MIT
press, London,1992.)




13. Allen S. Weiss: Experimental sound and radio (MIT press London, 1991.)

Bpoj yacoBa axtuBHe HacTtaBe 6 | Teopujcka HacTaBa: 3 ‘ IIpakTnyHa HacTaBa: 3

MeTone u3Bohema HacTaBe

Hacraga hie ce 6a3upaTy Ha peaBambUMa U aHAIHM3H PUMEpPa Paauo-apamMa. AHaIn3a Pa3InauTHX
PaauoOIPaMCKUX CaJipikaja, KOjU ce OJTHOCE Ha TOjeMHE METOJICKE jeIMHMUIIC, Y3 aKTUBHO ydeilie CTyieHaTa.
[Tucame 1 peanm3alyja NpojeKTa I1U3ajHa 3ByKa CJIO0KEHOT 00JIMKa pagro-apamMe.

Ounena 3Hama (MakcuMaJHu 0poj moena 100)

[peaucnutHe 06aBe3e moeHa 70 3aBpIIHM HCITUT moeHa 30
aKTHBHOCT y TOKY IIp€AaBamba 20 MHCMEHU UCITUT
MpaKTUYHA HacTaBa 50 TIpe3CHTAaINja IIPOjeKTa 30

KOJNIOKBHjyM-M© | |

CCMHUHap-u

Hauwns npoBepe 3Hama MOTY OWTH pa3IMYNUTH HABEJCHO Y TaOEIH Cy caMo HEeKe OIuje: (MMCMEHN UCIIHTH,
YCMEHHM HUCIIT, IPE3CHTAlNja IPOjeKTa, CEMHHAPH UTLL......

*MakcUMalHa qyxHa 1 ctpanuna A4 ¢popmara




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Ha3us npeamera: CHuUMame 3ByKa

HacrtaBauk: JIparytun hupkosuh, penoBau npodecop

CraTtyc npeamera: O6aBe3Hn

Bpoj ECIIB: 16

Yeaos: [Tonoxen npujeman ucnut Ha CtynujckoM nporpamy CHAMame U IW3ajH 3ByKa (Kao U Apyre onpende
ycknahene ca Cratyrom ©/1Y)

]_II/IJ]) npeamera: Yno3HaBame CTyAcHaTa ca 0a3MYHKUM eJIEMEHTHMA 00JIaCTH CHUMAa 3BYyKa, TCXHUYKO-
AKYCTHYKEC IPHUPOJAC, Ka0 U KPCATUBHUM IOCTYHNIIMMA 3a CHUMAKC Pa3JIMYUTUX 3BYYHUX caapmaja.

Hcxon npenmera: Crehu enemMeHTapHa 3Hama 3a IPUMEHY OAroBapajyhnx Bpcra MUKpo(OHA U IPYTUX CpelicTaBa
13 00JIaCTH ayAMO-TEXMHKE Y CTYIIMjCKUM U TEPEHCKHM YCIOBHMA CHHUMAabha.

Canp:kaj npeamera:

Teopujcka nacmasa, npsu cemecmap:

1.YBoaHO npenaBame, MpeACTaB/babe 3aHIMamba CHUMATeb U I3ajHep 3ByKa. 2. Bpcre 3Byka y A-B neny.
3.I'oBOp, reHepUCamke ¥ OCHOBHE KapakTepuCTHKE. 4. MuUKpo(hOHH, IPUHIKI paja, 5. KapakTepucTrke Mukpodona
6.Criermudrraan Mukpo(oHH, 3a moceOHe Hamere. 7. OCHOBHHU TIOjMOBH O Be3aMa ayauo curHana. 8. KoHTpona
HHBOA ayJIM0 CUT'HAJIa, CBpXa MOHUTOPCKE KOHTpoJe. 9.1M360p u mocTaBka MUKpO(oHa (OIMIITH MPHHIIUIIH).
10.M360p n nocTaBka MEKpo(OHa 3a CHUMam¢ 3BYIHHX edekaTa. 11. M300p n nocTaBka MEKpO(OHA 32 CHUMAE
roeopa. 12.CHuMame roBopa 3a Meamje 6e3 ciuke. 13.CanMame roBopa 3a pazmaure TB gopme. 14.IlocraBka
Mukpogona y urpanum A-B nemuma. 15.ITocraBka mukpodona y TB cuctemy kamepa Ha CHUMaby UTPAHUX
canpxaja.

Teopujcka nacmasa, opyau cemecmap.

16.IIpuHIHKT cTepeoOHCKOT CHAMAamka 3ByKa. 17.Hogu-BHUINIEKaHATTHH CTepeo (OopMaTh pEIpOayKIIHje 3BYKa.
18.Ayamno MukceTe, IPUHIIMI paga, mojena. 19.Haunau cHIMama i penpoayKIldje 3ByKa, BpCTe Hocada 3ByKa
20.MarsaeTHO cHUMame 3ByKa. 21.BumiekanaiHo cHUMamwe 3ByKa. 22. TeXHUYKU OCTYNaK CTBApamka 3ByUYHE CIIHKE
A-B nena. 23.Caumamse 3Byka y TB nponykuuju (cuHra cuctem). 24.J1a0 cucteM CHUMamka 3ByKa

25 .IlpecHrnMaBame 3ByKa y (PHIMCKO] MPOU3BOAKH, TpaHChep MaTepHjana. 26. CHHXpOHH3aIIHja 3ByKa U CITHKE.
27.3By4HUIM, IPUHIMI paja, nojaena. 28.IToxena 3By4HUX KyTH]ja (€lNeKTpUiHa, aKycTHuKa). 29.Haunan
Clylama, MOHUTOPHHT, Loudness MeTpu OCHOBHA oOjanimema. 30.Yuiaj Tex. pakTopa Ha pa3yMJBUBOCT TOBOpA.

Ipakmuuna nacmaea NOYME BEXKOOM CllyllIarkba 1 KOMEHTapHcama 3BYYHOT caJip)kaja Ha ojroapajyhum
npuMepuMa u3 yobuuajene mnpakce. Pa3Buja ce npuMeHOM ca3Hama Ha NPaKTUYHUM UHIUBHIYATHUM H
3ajeIHNYKUM BexOaMa, TOKOM CHUMama roBopa, 3By4HHX eeKara 1 OCTaJIMX jeIHOCTABHUJUX 3BYUHHX CapiKaja.
Pan ce ynanpelyje Tokom oOpaje 3ByKa, CTHIIAbeM KPUTEPHjyMa 3a 01a0Up KBAIUTETHO CHUMJBEHOT 3ByYHOT
Marepujana. Y CIIOB 3a U3J1a3aK Ha HCIHT Cy YCISIIHO 3aBpIICHE HHIMBU/IyaTHE U 3ajeJHHYKE BEXOE CTyIeHaTa U
yCBajamke IPE3CHTOBAHOr MaTepHUjajia O CTpaHe NMPEAMETHOTI Mpodecopa H acHCTEeHTa.

Jluteparypa:

Anex Hucber, Crumarve u 0bpada 36yka, YHUBEp3UTeT yMeTHOCTH, 1990.

Stanley Alten, Audio in media, Thomson Wadswarth, 2005.

WBo bnaxa, Ocnose opamamypeuje 36yka y puimckom u TB deny, JJom xkyntype Cr. rpan, 2008.

Puxapn Mepu, 38yk kao uspascajno cpedcmeso guima u menesuszuje, PTC nientap 3a uctpaxusame,1993.
Bruce Bartlett, Stereo microphone techniques, Focal Press 1991.

1p Muomup Mujuh, Aynwno cuctemn, AkaneHcka Mucao, 2011.

Puxapx Mepr, ABLL..3Byka y ayano-BusyenHuM meanjuma, PTC m3gasamrso, 2012.

Bpoj yacoBa akTHBHe HacTaBe: 8 ‘ Teopujcka HacTaBa: 4 ‘ IIpakTnyHa HacTaBa: 4

Metoae u3Bolhewa HacTaBe

[IpenaBama ca feMOHCTpanMjaMa IpeMa MeTOACKUM jeinHuIaMa. [liuckycuje y OKBUpPY IIpellaBama U BesKOu.
[Mucame cemuHapckux pagosa. [Ipunpema npumepa 3a cHUMame 3Byka. MHAnBHoyanHe BexOe moapasymeBajy
CHHMMambe 3BYYHHUX edekaTa, 3By4HnX arMmocgepa, roBopa (off TeKCTa) 1 Ipyrux caapkaja Ha TepeHy. ObOaBe3aH je
Y MUKPOMAaHCKH PaJl Ha 3ajeIHNYKUM BexxOama crynenara @TB cmepa — urpane cTpykType.

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)

IIpeaucnutHe 06aBe3e moeHa 70 3aBpUIHU UCTIUT moeHa 30
AKTHBHOCT y TOKY ITpeaBarba 20 MTUCMEHH HCITUT

MpaKTHUYHA HACTaBa 15 YCMEHH UCITUT 30
KOJIOKBHjyM-H 5 |

ceMUHap-u 20




Hauuau npoBepe 3Hamba Mory OuTH pa3nuuutu. HaBenenn y tabGenu cy camo Heke omiyje: (MTMCMEHH HCITUTH,
YCMEHH HCITUT, IPE3EHTALNja POjeKTa, CEMUHAPH HTI......

*MakcuManHa ayxHa | ctpannna A4 ¢popmara




Cryaujcku mporpam: CHUMame U A13ajH 3ByKa

Ha3us npeamera: Ctyauje TeleBu3mje

HacraBuunm: 1p Hesena M. JlakoBuh, pen. nmpod; np Anekcannpa B. MunoBanosuh, Banp. npod.

Crartyc npeamerta: M300pan

Bpoj ECIIB: 2

YeaoB: Yrucana onrosapajyha ronuna cryamja

Hnmb npeamera je na omoryhu cTylneHTHMMa yIO3HaBamke OCHOBHHMX IojMoBa Crynuja TeleBusuje —
MOCTaBJEEHUX KAao €0 CAaBPEMEHMX CTyIHja KYyJIType, €KpPaHCKHX M BH3YEIHHMX MeJHja U APYIITBEHE
XYMaHHUCTHKE — W THME CTEKHY IEJIOBUTY JAWjaXpOHHU]CKY NEpCIEeKTHBY pa3BOja, OJHOCHO MOTryhHOCT
KOMIIapaTHBHO-CHHXPOHH]CKOT cariefaBama OBOT Mearja (O TpaguIMOHATHE TEIEBH3Hje 0 JUTHTAIHUX
mwiathopMu 3a TUCTPHOYLHjy MeAMjcKuX TekctoBa). Kpurmuka mmcao Crymuja TeneBm3mje oOyxBaTa
TEOPETCKH CIIEKTap OJ TeopHje JkaHpa, ¢(opMara, TEKCTa, MPUIIOBSAHOr TNpoleca, NPOAyKUHje,
JIUCTPUOYLHje, HWHTEPTEKCTYyaTHOCTH, WHTEPMEIMjaTHOCTH, AWTHTANM3alHje W IMyONHKe 10 KPHTHYKE
aHAJIM3e Pa3HOBPCHOT KOpITyca CTyauja ciiydaja.

Hcxon npeamera

[To 3aBplIeTKY HACTaBe U3 MPEAMETA, OJ1 CTYJICHTa Ce OYeKyje:

— Jla OBJIaJIa CBECTPAHUM U CBEOOYXBaTHUM Je(DUHHUILIMjaMa TEIEBU3H]e Ca PA3IMIUTHX TEOPH]jCKUX
MO3UIIN}a;

— Jla OBJIaJIa aHAJIM30M, TyMauemeM U uHTepnperaiujoM TB TekcroBa u nmyoOimke.

Canp:kaj npenmera

Teopujcka HacTaBa, TeMe NpeiaBama: YBoJ 1 ocHOBHH nojMoBu Crynuja tenesusuje (1); Teopuja TB
tekcta/TV flow (2); [IporpaMcku sxanpoBH u ¢popmartu (3—4); TeneBuzuja u Tpancmenujamsoct (5); TB
cepuje u HapaTtonoruja (6—7); [Iporpamcke crpareruje (8); Pereniiuja teneBusuje u mybmmka (11);
TemeBusujcka xkputka (12); Unrame qomahnx 3amataka U TUCKycHje 0 HCIIUTHOM paxy (13-15).

JlutepaTtypa

1. MunoBanosuh, A. Ka Hosum medujuma: Tpancmeoujannu Hapamusu usmehy guima u menesusuje,
Bbeorpan: ®AY u ®IIC, 2019.
2. Creeber, Glen. The Television Genre Book, BFI, London, 2001.
3. Mojcu, Homunuk. [ eonorumurxa menesusujckux cepuja, beorpan: Clio, 2016, ctp. 151-157
4. lakoBuh, H. ,,Meouju 0 Meoujuma, o0 nacnosnux cmpana oo TB cepuja “, 36opuuk ®J1Y 6p. 34, 2018,
ctp.13-26.
5. Eckenasu, XK. I1. Teresusujcke cepuje, beorpan: Clio, 2013.
6. Gripsrud, Jostein, Ovalle, Priscilla. Television after TV: Essays on a Medium in Transition, Duke
University Press Books, 2004.
7. Lotz, A. and Gray, J. Television Studies, Cambridge: Polity Press, 2019.
8. Miller, Toby. Television Studies, London: Routledge, 2010.

Bpoj yacoBa akTuBHe HacTaBe: 2 ‘ Teopujcka HacTaBa: 2 IIpakTyHa HacTaBa:

Metone usBohema Hacrase: [IpenaBama ca npumepuMa (MHCEPTUMA), PAIUOHUIIE Ca CTYICHTHMA,
npunpemMe kpahux u3narama cTyjeHara

Ouena 3Hama (MakcuMaJIHu Opoj nmoena: 100)

oeHa
IMpeaucnutHe 006aBe3e 3aBpuIHM HCTIUT HoeHa
aKTHUBHOCT y TOKY IpeJaBamba 10 IMMCMEHH UCITUT 60
HpaKTI/I‘-IHa HacTraBa yCMeHI/I HUCIIUT

KOJNIOKBHjyMH

CeMUHapH 30




Cryaujcku mporpam : CHUMame U 113ajH 3ByKa

Ha3us npeamera: Teopuja kynrype

HacraBuuk/nacrauunu: 1p /Jlusna Bykcanosuh, penoBuu npodecop; ap Biarko Unuh, Banpennu npodecop

Crartyc npeameta: O6aBe3HH

Bpoj ECIIB: 4

YeaoB: Yrucana onrosapajyha ronuna cryamja

s npeamera

Husps mpenMeTa je ga KpUTHIKHU IMPEHCIIATA U IpodaeMck (pe)aeduHIIIe pa3InaiTe HHTEPIPETATUBHE MOJIETIe
KOjH TpEeTHpajy HpeaMeT TeopHje KyiaType — O oipehema KynType Koja HOTHYY M3 aHTHYKOTr 1100a, MPEeKo
TyMauema Koja JOMHHHUPAjy Y CaBpeMEHUM TeopHjama Kyiarype (ppaHkdypTcka MKoNa MUILbEHa, OpUTaHCKE
CTynuje KyaType, MOCTCTPYKTypalu3aM H HOCTMOJAEpHM3aM, M Ip.), CBe 10 opHoca wu3Mmely Kyirype
neduHucaHe y TpaJANIIMOHAIHOM CMHUCITY TIojMa U (peHOMEHa T3B. HOBHX KYJITypa Koje HacTajy y VR, kubep uiu
HurepHer nmpoctopy.

Hcxon npeamera

VY mornemy OueKMBaHHMX pe3ylTaTa ydema, IIOCEOHO ce HU3/Baja pa3BUjame CIIOCOOHOCTU 3a TEOPHUjCKO-
KPHUTHYKO, OJHOCHO KPEAaTHBHO IPOMHIJBAKE CBETa KyIType y LCIMHH, Kao W MOJACTUIAKkE pa3Boja
CIOCOOHOCTH 32 NPOOJIEMCKO YHTaKkE PA3HOBPCHUX KYINTYpHHX (EHOMEHa, M TO ca pPa3InddTUX
HHTEPIPETATUBHUX, KAaKO TCOPHjCKUX TAKO U JIMIHHUX (CyOjeKTUBHHX ) MO3UIIMja TyMadeHha.

Canp:kaj npenmera

Teopujcka nacmasa : TlpeaMeT je KOHIMIHMPAH Tako Ja CE HErOB Caapikaj U METOJC H3Jarama, YCIOBHO
peueno, moayaapajy. To 3Ha4u fa KyiTypa, Kao MpeIMET Ca3Hamba, UCTOBPEMEHO MPE/CTaB/ba U OCHOBHH
MOCTYyJIaT Ha KOME Ce 3aCHMBA HAayMH H3Narama pedepeHTHux tema. OTyma, KyJiTypa aujanora, Ha MpUMED,
mpepacrta y IUjaJIONIKH HAa4YMH TPETHpama TeME, a Mrpa H/WiIM KPEaTHBHOCT IMOCTajy HAYUHHU yTEMEJhCHa
MpeaMeTa MPAaKTUYKOM MPUMEHOM 3Hamka O KYJATYpPH Kao KPEaTHBHOM, OJHOCHO IPOCTOPY 3a HIPy H
cTBapanamtBo. Takolje, mpeaMeT cCaapKUHCKK omucyje pasauuute VR, kubep u MpexxHe PEeHOMEHE OHAKO KaKo
ce OHM TMO0jaBJbyjy, opeljyjy M mMpemo3Hajy y KOHTEKCTy pacTta HH(POPMATHYKOT U MOCTHH()OPMATHUKOT
JPYIITBA, KA0 W TEXHHUYKO-TEXHOJIONIKHA TEHEPUCAHE COIHjalIHEe, EKOHOMCKE M KYJITypHE aMOMjeHTe, y KOjumMa
HEKaJalllbl KYIATYpPHH Mpolecd W (EHOMEHHW MO0KWBIbaBajy YKHIame/peain3annjy, TpaHcQUrypauujy u
CHaXHY TeHEPUUKY TpaHchopmaiujy.

Pan y Toky mpBor cemecTpa noziesbeH je y net ¢asa Tj. Ha et npoOieMcKuxX 00J1acTH, O KOjUX cBaka o0yxBara
o TpU TepMHHA (ABOYaca). Y OBUM BPEMEHCKMM OKBHPHMa, KPO3 YBOJHE EKCIUTMKAI[Hje, MPE3CHTAIM]je
UCTPaXXMBAYKHX MpOjeKaTa CTyAeHarta, I1jajoliKy GOpMy U pall yHyTap KPeaTHBHUX PaJHOHMIA, IPEUCTTUTY]Y
ce caeache remarcke obyacTu:

1-3. Kyntypa aujanora (nujanor, KOMyHHUKaIMja, THTEpPaKIHja, 1edara, mperoBapame, u ap.);

4-6. Kyntypa u kpeaTuBHOCT / (YMETHHMYKO) CTBapajalITBO (JIaTEPallHO MHILBEHE W fuzzy IJIOTHKA,
AyTEeHTHYHOCT, 710VUM W OPUTMHAIHOCT, ,,HOBE Ca3HajHE METOIOJIOTHje": OJHOC KYJITYpE, YMETHOCTH,
o0OpazoBama 1 HayKe, KOIHMPame, TEXHUIKO PENpOAYKOBamhe U KIIOHUpambe, frash, KN4 U IyH], U CIL.);

7-9.Tpang m xynrypa (KynITypHH M BH3YEIHH HICHTUTET Ipaja, UMardHal{ja W YTOIMjCKH ITOTEHIIH]ai
ujeje ypbanurteta, OpeHIupame, ,, JpyIITBa CHOBA, ,,KYJITYPOIIOIHUCH , UTI.);

10-12. Urpa u xynTypa (IyAUCTHYKHA MOTEHIMjalH y KyJITYpH — KyJlTypa Kao MPOAYKT M €CEHIHja Urpe,
CBETOBH 3a0aBe, CrIopTa, MUMHUKpHje U (paHTa3Maropuja, urpa Kao crpareruja 3aBohema, 1 1p.);

13-15. Kyarypa u KpUTHYKO MHUIUBbEHE (OJHOC KYJIType W MHEHa / Mpeapacyjia, IoTpara 3a CMHUCIOM:
CKENTHUYKH, KPUTHYKH, PETOPUYKH, JIMHTBUCTUYKH, PEITATUBUCTHYKH, MEIAMJCKM W CHUMYJIALH]jCKU
HNPUCTYIHU CBETY KYIType M MUIBEHA, KPUTHUKA KPUTUKA U aNTepPHATUBHHU IMYTEBU MUILBEHA U
JIEIIOBamba,  Jp.).

Pan y okBupy Ipyror cemecTpa cacToju Ce W3 TpHW LEeJHHE, Koje he OuTm peanm3oBaHe y IO IET TEPMUHA,
oaHOCHO JBoYaca. OBe TpH MeJInHE MPOOJIEMCKH 3aXBaTajy:

1-5. Jledunnimje u KpUTHIKO NpencnuTrBame VR, kubep u nTepHeT (heHOMEHA, KOjU YWHE OHTOTpadujy
T3B. ,,BUPTYENHE WK ,,KHOEp KyAType  y HacTaHKy (CHMYyJallja CUMYJIaKpyMa, APYIITBa CIIEKTaKIa,




ayparuzauyja pode, kuboprusanuja rpahaHckor cBera, u CIL.);

6-10. Penanje cBera TpaguLIMOHATHUX KYJITypHHX ()EHOMEHa W BPEIHOCTH Ca HOBHM, IPEBPEIHOBAHUM
software Kynrypama (HOBe, alTepHAaTHBHE, paJWKaTHE M MeETa-MEAMjCKe TIIpaKce, ,.XaKHpame
CTBapHOCTH", ¥ TCIL.);

11-15. TparckynTypaiHy NpoOieMaTHKy HOBHX MEAMjCKHX ()eHOMEHa M KOMYHHKATHBHUX 3ajeJHUIA
(mpoGeMu HOSHTHTETA, TPAHCXYMAHI3Ma, (PEHOMEHOJIOTHj€ HOBE MpEeKHE 00NYajHOCTH, U JP.).

Ipaxmuuna nacmasa : IlpakTHYHH 1e0 HacTaBe peanu3oBalie ce y OKBHPY MEHTOPCKH BolheHHX
HCTpaXMBAaUKMX TIpojeKaTta cTyneHata Ha TeMmy KyntypHu ¢eHOMeHH: MpoOJeMCKH MPHUCTYI, dYHje
MIpe3eHTalHje IPeACTaBIbajy A0 MPEeIUCTIUTHIX 00aBe3a Moja3HuKa Kypca.

Jlutepartypa

- Ymemnocm y xynmypu, 306opauk panosa Ecreruuxor npymrsa Cpbuje, beorpanm, 2008.

- Apmopno, Teomop u Xopkxajmep, Maxkc, ,,Kyntypraa uanycrpuja® y: Jujarexmuxa
npocejemumesnscmaa, Becemua Macnema, Cjerinoct, CapajeBo 1989, ctp. 126-172.

- Kajoa, Poxe, Hepe u myou: Macka u 3anoc, Homur, Beorpan 1979.

- llymmuh, Bypo, Jujaroe u morepanyuja, Yuroja, beorpan 1997.

- Bonpwujap, XKau, Cumyraxpymu u cumynayuja, Ceerosu, Hosu Can, 1991.

- Iloync, Cruses, ,, JHTepHET U BETOBO IPYIITBEHO OKpYXewme  y: Bupmyenna kyamypa: Moenmumem
u KomyHuxayuja y kubep-opyumsy, Yuroja, 17-59.

bpoj yacoBa akTHBHe HacTaBe 2 ‘ Teopujcka HacraBa: 2 | IIpakTnuyna Hacrapa: 0

Mertozne uspohema Hacrase

[Mpeornalyjyhn HaumH pajga / cThmamba 3Hamka YMHU JUjajoOllKa METO/A, KOja ITO/pa3yMeBa aHUMAalHjcKe
(MajeyTHyKe) COCOOHOCTH MpeaaBaya C jelHE, Ka0 U aKTHBHO ydemihie CTyJeHaTa y pasroBOpuMa KOjU CY
mpenMeT NPEUCITUTHBAka, ¢ Opyre cTpaHe. JlomatHa Mmerona WBoljerba HAcTaBe THYE CE HMCTPAKUBAYKOT
MPHUCTYIIA IPEAMETY U MPE3CHTOBAbA CTYICHTCKUX PaIoBa.

Ouena 3Hamwa (Makcumasnu 0poj moena 100)

MoeHa 3aBpLuHU
[penucnurHe 06aBe3e HoeHa
HCIIUT
IIPUCYCTBO NIpeAaBambuMa 10 TTHCMEHH
pucy p UCIIUT
aKTUBHOCT y TOKY IIp€aBama 30 yeMerH 30
Y TORy TIp HCIIUT
npe3eHTalrja UCTPKUBAYKUX IIpOjeKara 30| e




Cryaujcku nmporpam: CHuMame U AM3ajH 3ByKa

Bpcra n HuBo cryamja: OcHOBHeE akaJieMCKe CTyje

HaszuB npeanmera: MoHTaxa 3ByKa

HacraBuuk (Ilpe3ume, cpeame cioBo, nme): Ormen [Tonuh, nonent

Crartyc npeameta: O6aBe3Hu

Bpoj ECIIB: 8

YeaoB: Ymnucana apyra roJguHa cTy/Juja Ha CTyJijcKOM nporpamy CHUMame U IM3ajH 3ByKa U MOJIOXKEH MpeMeT
CHumame 3ByKa.

ubs mpeamera:

[IpBu cemerap: Llusb npeamera je 1a ce y3 00jeANBbaBamke ECTETCKOT U MIPAKTHYHOT TIPUCTYIIa MOHTAXH U TU3ajHY
3ByKa y ayJ10 BU3yEIHUM MEANjUMa , CTY/ICHTUMa OMOTYhH MPaKTUYHO YKJbYUYHBAKE y PajJl HA MOHTaXH AMjaiora
Hpyru cemectap: O0jennmaBame eCTETCKOT M MIPAKTUIHOT MPUCTYIIA TU3ajHY 3ByKa Y ayAHO BU3YESIHUM MEIHjHMa,
CTyZiIeHTUMa OMOTYhM IPaKTHYHO YKJbYUHMBAKE Y IM3aJH 3BYKA 33 (DMIIM U TEJIEBU3H]Y.

Hcxon npeamera:

IIpBu cemerap: Ilo 3aBpmieTKy HacTaBe OJ] CTyJICHTa Ce OYeKyje Ja Oy/e YIIO3HAT ca CBHM 3aXT€BHMa, MpoOIeMuMa 1

MoryhHOCTHMa MOHTaXKe rjaiora u Aa Oye CBECTaH NOTCHIIMjala M OTPaHHICHa PA3TNUUTHX ayAHO CUCTEMA.

Hpyru cemectap: Of cTyaeHTa ce 04eKyje, Ja IO 3aBPIISTKY HacTaBe MOXKE YCIIEITHO J]a OCMHUCIHA U U3BENIC MOHTaXY
3ByKa 3a UTPaHU (IIM, TEIEBU3HjCKY EMUCH]Y H OocTaie (opMe, U MPIIAroIu pa3IHIUTHM TeXHIYKAM MOTyhHOCTHMA
ayJIMo cUCTeMa 32 MUKCOBAIbE 3BYKA.

Canp:kaj npeamera:

[TpBu cemerap: OOjeanmaBa TEOPUjCKE M MPAKTHYHE IPUCTYIIE MOHTAXE AMjasiora Ha GUIMY M CBHM ayAuO0 BU3YEIHUM
Menujuma. M3ydaBajy ce TEXHOJIOUIKH NPOOJIEeMH KOjU HACTajy NPUIMKOM MOHTa)Ke KaKO CHUMJBEHOT JIHjaliora Ha
TepeHy, TaKO M HAKHA/IHO CHUMJBbEHOT JIMjajiora Kao U KpeaTUBHH aclleKTH TOT paja.

Hpyru cemectap: O0jennmaBa €CTETCKE U MPAKTHYHE MPUCTYIIC AU3ajHY 3BYKa Ha QUMY U TCICBU3UjU U CBHUM ayTHO
BU3YEIHUM MearjuMa. M3ydaBajy ce TeXHOJIOMIKY MPoOJIeMH KOjH HACTajy NP IH3ajHUPay U MOHTaXKH 3BYKa U
KPEaTUBHU aClIeKTH TOT paja.

Jlutepartypa:

1.John Purcell “Montaza dijaloga za igrani film”

2.Ashley Shepard “Pro Tools for Video, Film and Multimedia”

3.Tomlison Holman “Sound for Film and Television”

4.Michel Chion “Audiovision”

5.Jey Rose “Audio Postproduction for Digital Video”

6.David Lewis Yewdall —“The Practical Art of Motion Picture Sound”

7.David Sonnenschein ~ “Sound Design: The Expressive Power of Music, Voice and SoundEffects in Cinema”
8.Tomlison Holman “Sound for Film and Television”

9.Elisabeth Weis “Film sound”

10.Vanesse Theme Ament “The foley grail”

11. Andy Farnell “Designing Sound”

bpoj yacoBa akTHBHe HacTaBe OcTanu yacoBu:
IIpenaBama: Bexoe: | lpyru o0Jauuu HacTaBe: Crynujcku 2

2 2 HCTPAKUBAYKH paj:

Mertone u3spohema HacTaBe:

IpenaBama ca 1eMOHCTpalHjaMa 110 3aJaTHM TeMaMa.
Juckycuje y OKBUpY NIpeiaBamba U BEXKOH.

MoHTaxa 3ByKa y KpaTkoj hopMu (pexiiama).

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

IIpenucnuTtHe o0aBe3e 1noeHa 3aBpIIHM HCITUT 1noeHa
AKTUBHOCT Y TOKY IIpeJlaBama 30 [IMCMEHU MCIIUT
IIPAKTHUYHA HACTaBa 30 YCMEHU HCIT 40

KOJNOKBHjyM-u | e,

ceMUuHap-u



http://aspress.co.uk/ds/bookInfo.html

Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Hasus npeamera: /luzaju ¢punmcke mysuke 1

HacrtaBuuk: bopuc [ecror, pea. npod.

Cratyc npeameta: 1300pHu

Bpoj ECIIB: 6

YeaoB: Yrnrcana 94eTBpTa TOAMHA CTyAWja Ha CTYAHjCKOM nporpamy CHIMame 1 Ji3ajH 3BYKa U ITOJIOKEHH
npeamety Mys3udka npoaykiija 1, Jlu3aja 3ByKa 3a ciieHcke norahaje 1 u J{uzajH 3ByKa 3a TeneBuzujy 1.

Hu/s npeamera

Pa3Bujame KpUTHYKO — aHAJIMTUYKHAX METOZA MpoydaBama OfHOca (QUIMCKE My3HKE, 3ByKa M CIIMKE Kao W
CIOCOOHOCTH IOTPEOHMX 33 pa3yMEBamE jEAWHCTBEHHX YMETHHUYKHX CTHJIOBA Pa3MUUTHX ayTopa.
Yno3HaBame CTyAEHaTa ca criennpuIHOCTHMA U (PyHKIHjOM (QHIMCKE My3HKE.

Hcxox npeamera

Op cTyneHaTa ce 04YeKyje /1a pa3yMejy OJHOCE U IPHOPHUTETE YHyTap 3BYYHE CIIMKE jEIHOT ay 1o -BU3yEITHOT
JieNa, ca HarJIaCKoM Ha (pHIMCKO] MY3HIIU, BeHO] QDYHKIIMjU U OJHOCY MPEeMa CIIUIIH.

Canp:kaj npeamera

. YBoq, perien KypuKyJiyMa U HJbeBa MpeaAMeTa.

. Pa3Boj punmcke My3uke: KOpEeHH U yTUIAjU — IPBH A€0.

. Pa3Boj puiMcke My3uKe: KOPEHH U YTHIIAjU — APYTH JICO.

. Pa3Boj punmcke Mmy3uke: HeMH QUM — OPBU JI€0.

. [loyerak cuHXpOHM3alHKje 3BYKa Ca CIMKOM.

. Pa3Boj pmiMcke My3uke: 31aTHO 100a X0auBYyIa — MIPBH [€0.
. Pa3Boj dunmMcke mysuke: 3maTHO 106a XonuByna — APYTH A€O0.
. EnextpoHcka My3HKa: KOpEHH U pa3Boj — IPBH JI€0.

9. EnexTpoHCKa My3HKa: KOPEHH U Pa3BOj — IPBHU J€0.

10. dynkuwmje u icuxonoruje GuiIMcke My3uKe — TIPBH J1€0.

11. dyskumje U cuxonoruje GuiIMcKe My3HuKe — IPYTH I€0.

12. dynkuwmje u ncuxonoruje Gpuamcke My3uke — Tpehn geo.

13. OnmHOCH My3UKe IIpeMa JpaMCKOM IIPOCTOPY — IMAaHEHTHA M TPAHCIICHCHTHA MYy3HKa.
14. Ananusa nmpuMepa U NPaKTUYHHUX PaJ0Ba.

15. Pekanutynanuja rpajuBa 1 KOHCYJITAIM]j€ MIPE]] UCIIHT.

e BN e R R N S

Jlutepatypa
Cooke, M. (2008) : ,,A History of Film Music*, Cambridge University Press

Davis, R. (2010) : ,,Complete Guide to Film Scoring: The Art and Business of Writing Music for Movies and
TV*, Berklee Press

Schifrin, L. (2011) : ,,Music Composition for Film and Television®, Berklee Press
Karlin, J. (2004) : ,,On the Track: A Guide to Contemporary Film Scoring*, Routledge
Rona, J. (2009) : ,,The Reel World: Scoring For Pictures*, Hal Leonard Corporation

McGuire, S. (2013) : ,,Modern MIDI: Sequencing and Performing Using Traditional and Mobile Tools*, Focal
Press

Pejrolo, A. (2011) : ,,Creative Sequencing Techniques for Music Production®, Focal Press
Gilreth, P. (2010) : ,,The Guide to MIDI Orchestration®, Focal Press

Merc, R. (2013): ,,A,B,C... zvuka u audio-vizuelnim medijima“, Radio-televizija Srbije, Beograd

Bpoj yacoBa akTuBHe HacTaBe | Teopmjcka HacraBa: 3 IIpakTnyna HacTaBa: 3

MeTtoae u3Bolhema HacTaBe

IIpenaBama ca mpe3eHTAINjOM IpUMepa, TUCKYCHje W METO/Ia TPAaKTHYHUX aKTHBHOCTH.

Onena 3Hama (MakcHMaJIHH Opoj moena 100)




IIOCHa

IIpeaucnutHe 06aBe3e 3aBpIIHYN HCIIUT MoeHa
AaKTHBHOCT Y TOKY IIpeJlaBama 20 3aBpLIHU paj 30
[IPAKTUYHA HACTaBa 30 YCMEHU UCIIUT 20

KOJIOKBHjyM-® | |

CEeMHUHap-H

Hauuz npoBepe 3Hama MOTY OUTH pa3IM4UTH HABEICHO Y TabenH cy caMo Heke onuuje: (IMCMEHH UCTIUTH,
YCMEHH HCIIT, TIPe3eHTallja [IPOjeKTa, CEMUHAPH UT/......

*MakcuMmaiHa aykHa 1 crpanuna A4 gopmara




Cryaujcku nporpam: CHUMambe 1 AU3ajH 3ByKa

Hasus npeamera: /luzaju ¢punmcke mysuke 2

HacrtaBuuk: bopuc [ecmor, pea. mpod.

Cratyc npeameta: 1300pHu

Bpoj ECIIB: 6

YeaoB: Yrnrcana 94eTBpTa TOAMHA CTyAWja Ha CTYAHjCKOM nporpamy CHIMame 1 Ji3ajH 3BYKa U ITOJIOKEHH
npeamety Mys3udka npoaykiija 1, Jlu3aja 3ByKa 3a ciieHcke norahaje 1 u J{uzajH 3ByKa 3a TeneBuzujy 1.

Hu/s npeamera

VYcBajabe OCHOBHHMX 3Hamba O TEXHOJIOTHjH M3paje MYy3UKEe 3a ayAHOBH3yEJHE MEIMje, ca aKLEHTOM Ha
pasITMYUTUM CTHICKMM UM JKaHPOBCKHM CHEHU(UIHOCTUMA MPUMEHCHHM Ha CaBPEMEHO (HIMCKO
CTBapaJALITBO.

Hcxox npeamera

Crynenrtu he 6utu ocrocobpeHM J1a ce yKJbY4de y Ipoliece peanusainje My3uKe 3a ayJHOBU3YeIHe Meaje,
Kao MOHTaxepH (,,music editor) u kao ayTopu My3uKe y CaBpEMEHHM TIpoliecuMa NpoayKLuje GHUIMCKHUX
aena.

Capgp:xaj npeqmera

1. YBog, npernen KypuKyJiyMa U IIJEBA IIPEIMETA.

2. Crnemmuduanoctu npumene MIDI mpoTokona y nu3ajHy QHIMCKe My3HKe — IIPBH J€0.

3. Cneunduunoctu npumere MIDI niporokona y qu3ajHy GUIMCKE My3UKE — IPYTH I€0.

4. PauyHapcke aruiMKalyje 3a CeKBEHIMPame U IhbUX0Ba IPUMEHA.

5. Pauynapcke amukanyyje 3a CHHTE3y U y30pKOBambe 3ByKa U BUXO0Ba IPUMEHA.

6. AHann3a NpakTUYHUX PaIoBa Y3 AMCKYCH]Y M PENPE3eHTAaTHBHE PUMEpe.

7. AHanu3a CTUIICKUX M )KaHPOBCKUX MOCEOHOCT (DMIMCKOT CTBapallalliTBa U MPUMEHEHE My3UKe — TIPBU
Ieo.

8. AHayM3a CTHICKHX U >KaHPOBCKHUX ITOCEOHOCT (PMIMCKOT CTBapajanTBa i NpUMEheHE My3HUKe — IPYTH
Ieo.

9. Spotting session — riiegame QIIMCKOT MaTepHjasia U oapehBame My3HIKUX JCOHHUIIA.
10. TlocTaBsbame M MOHTaXa MpUBpeMeHe (pajHe) My3HKe.

11. ®wunaiHa MOHTa)a ¥ MUKC IPUMEHEHE MYy3HKE — IIPBU JI€0.

12. ®uHaiHa MOHTa)Xa M MUKC MPUMEHEHE MY3UKe — IPYTH J€O.

13. ®uHanHa MOHTa)Xa U MUKC MIPUMEHEHE My3UKe — Tpehu 1eo.

14. Tpunpema my3uuke JOKyMEHTalMje HOTpeOHe 3a TUCTPUOYLH]y Duima.

15. PekanuTynanuja rpajuBa 1 KOHCYJITAIM]j€ IPE]] UCIIHT.

Jlutepatypa
Cooke, M. (2008) : ,,A History of Film Music*, Cambridge University Press

Davis, R. (2010) : ,,Complete Guide to Film Scoring: The Art and Business of Writing Music for Movies and
TV, Berklee Press

Schifrin, L. (2011) : ,,Music Composition for Film and Television®, Berklee Press
Karlin, J. (2004) : ,,On the Track: A Guide to Contemporary Film Scoring*, Routledge
Rona, J. (2009) : ,,The Reel World: Scoring For Pictures*, Hal Leonard Corporation

McQuire, S. (2013) : ,,Modern MIDI: Sequencing and Performing Using Traditional and Mobile Tools*, Focal
Press

Pejrolo, A. (2011) : ,,Creative Sequencing Techniques for Music Production®, Focal Press
Gilreth, P. (2010) : ,,The Guide to MIDI Orchestration®, Focal Press

Merc, R. (2013): ,,A,B,C... zvuka u audio-vizuelnim medijima“, Radio-televizija Srbije, Beograd

Bpoj yacoBa akTuBHe HacTaBe | Teopmjcka HactaBa: 3 IIpakTnyna HacTaBa: 3

MeTtoae u3Bolhewa HacTaBe




Hpe,uaBaH,a ca HpeBeHTaHI/IjOM npumepa, )mcxycnje 1 METOAa NPAKTUIHUX aKTUBHOCTH.

Ounena 3Hama (MakcMMaJIHH Opoj nmoena 100)

MOeHa

IIpenucnutHe 06aBe3e 3aBpIIHYN HCIIUT MoeHa
AaKTHBHOCT Y TOKY IIpeJlaBama 20 3aBpLIHU paj 30
MIPaKTUYHA HACTaBa 30 YCMEHH UCTIUT 20

KOJNOKBHjyM-u | .

ceMuHap-u

Hauna nposepe 3Hama MOTY OUTH Pa3IU4IUTH HaBEICHO Yy TAaOeJH Cy caMo HeKe omnmnuje: (MMCMEHH UCIIHTH,
YCMEHH HCIIT, IPEe3CHTAIHja IPOjeKTa, CEMHHAPHU HT/I......

*MakcHUMaiHa JayxHa | cTtpanuna A4 ¢popmara




