VIK 792.027

Anexcanopa Josuhesuh

MNOCIHEOB A ITO30PUIIHA PEXNIA OPCOHA
BEJICA: ,HOCOPOI" EXEHA JOHECKA

TTocnemwu koMmap koju je Opcon Benc pesxupao y nosopuurty 6uo je
HocopoZ Exena Jonecka y nouponckom Pojan Kopr Tearpy (Royal Court
Theatre) y nponehe 1960. roguHe, yuTaBUX ABajeceT W IET rOMHA Ipe
cBoje cMmpTH, 1985. ropune. [Ipemujepu 0BOr KOMaja IPETXOAMIIA je jefHa
OJ] HAJUHTEPECAHTHWjUX NONEMHKA y MOJCPHO] HCTODHjM INO30PHIUTA,
m3Meby Kenera Tajuana u Exena JoHecka, 0 3Hauajy ApyLITBEHOT
aHTraxXMaHa YMETHHKA U KaHPY COLHjalHe ipaMe, y KOjOj j€ YUECTBOBAO H
cam Benc. Cpe je moueno unmankoM Kenera TajHana, OpuTaHcKor
KpuTuiapa, objaBbeHor y Oiicepeepy, o[ HacloBOM JoHnecko, 1o8ex
cyobune?, y xome je TajHaH HaIIMPOKO NHCA0 O ABeMa JOHECKOBUM
npemujepama, Ciioauye u Jlexyuja, Xoje Cy HENOCPENHO IIPE TOTa
onp:xase y Pojan Kopry. ,3a6punytu” TajHan je yno3opno Ha jejHy HOBY
ONIACHOCT y TeaTpy, a TO je cTBapawe KyiTa JoHecka, HpOIVIaCHUBIIH
JoHecka caMO3BaHNM 3aroBOPHMKOM ,aHTH-T€aTpa”, TauyHHUje ,AHTH-
peanucToM”, Ia 4axk u »AHTH-XYMaHUCTOM”.'

IIpuponHo, JoHECKO je OAMax pearoBad 4YWIAHKOM IOJ HaclIOBOM
Yaoza opamcko? iiucya, Herupajyhu TajuanoBy ontyx0y fa je caMO3BaHK
nozopuiiHr Mecuja. JoHecko je mucao ja ,JIpaBO YMETHHUYKO JENIO HE
Tpeba na uMma Bese ca GMII0 KaKBOM IOKTPUHOM”, jep OHUII0 Koje Aeo Koje
je caMO MAEOIOUIKO ¥ HAMITA BHUIIIE, OCTaje 6ECMUCIEHO | HH(PEPHOPHO Y
OIIHOCY Ha MOKTPHMHY KOjy HAcTOjH fla HIycTpyje. JOHECKO je HasBao
Caprpa, O360psa, Munepa u bpexra, ayropuma, KOji y CBOjUM fipamama
U3paxaBajy CONCTBEHO BHbEHE CBETa HMPENIEBAHTHO 32 3ajefHHIy,
neduHumyhn MX Kao caMo myke HOBe auteurs du boulevard, umja cy pena
orpasr'ieHa BUX0BOM upeonorajoM. IIpema Jonecky, mpeonoruja He MOXe
HUKaKO OHTU YMETHHYKOM MHCIUPALH]OM U CTOT, 3aKJbYUHO je OH, Tpeda
NO3BOJIWTH YMETHIYKOM Jey [a FOBOpH caMo 3a cebe. ouritheHo of 6u1o

' Kenneth Tynan: lonesco, Man of Destiny?, The Observer, 22. jun 1958.



KaKBe NPEAKOHIENIRje WX npefipacye.’

JoHeckOoB oprosop m3asBao je Opojue komenrape. JIOHZOHCKE
Odicepsep 6wo je TpemnaBbeH IMCMAMA Y OAOpaHy Aprtypa Munepa u
bpexra. Oa nucma obuosana cy caBeTuMa JOHECKY f1a ce MO 030Hb-
HHJE [03a0aBh NPOyYaBaKEM OBUX IHCANA PAJi¥ HUXOBOT HEKOHBEHIHO-
HAJTHOT je3UKa U NOETCKE NMArMHALMje KOjU LIOUMBAjy HA ,TIPABUM MOJIe-
JmMa MHRAMBUAYATHUX JbYACKHX emouwja”. TajHa je Takobe ogrosopuo
JOHECKY IPEKO "WIaHKa HACTIOBILECHOT JOHECKO U (hanifion y KOME je OH jor
JeNHOM aHaTeMHCao JOHECKOBO BHBHEHmE YMETHOCTH K0 HEINTO INTO je
CacBUM M3BaH PECATHOCTH ¥ MMa BE3C CaMO Ca YMETHUKOBHM YMOM.'

Konauno ce y nonemuky yxibyuyje u Besic CBOjUM MELUBEHEM O TOME
IITa je Npasa ylora APaMCKOTr NHCLA Y WIAHKY YMemHuK u Kpuitiuuap,
objaBbeHoM Takobe y Oiicepsepy, 13. jyna 1958. Tajuan je, o Bescosom
MHIUBEHY, OCYHO ,,TO IIOCEOHO ONlyLIeBIbEee JOHECKOBE NyOInKe”, 1 Kao
jenan of JOHECKOBHX NMOLITOBAIAIA, CMATPAO je j1a je Tajuau npeyseamuao
cyuaj.  burn Heunju myku oboxasanau”, nucao je Benc, ,He 3Haun 61U
cnebenuk onpebenor kynra”. Besc je Takobe 110120, 1a aKo ce HEKOM
Jlonajia HEKO JIEIO TO HYXHO HE 3HaUM Jla ¥ 0o0paBa Herosy mopyky. ,.Ja
M YMETHUK MOXKeE Ja u3berne noantuky?” murao ce Benc u onao pa, y
CBAKOM CITyuajy, yMeTHHK Tpeba Jla HacToju a u3berne nonemuky. CBako
YMETHH'IKO JICTIO U3pa3 je APYIITBEHOT cTaBa i 360r Tora Benc Huje Morao
fla ce CoXKu ca JOHECKOM KOJH j€ HAIICAO /12 CY YMETHUKOBH CTABOBH YBEK
MAam¢ OPUIMHAIHM OJl MOJUTHUYKMX TOBOpa Wik namduera. ,,YMeTHHK
Tpeba 1a MOTBPAM BPEIHOCTH APYIITBA Y KOME XUBH, Ka0 IITO MODA Jia HX
4 JIOBEJIC y nuTame.”

3a Benca, Heyrpansoct - ,Koja HaM ojty3nma ocehatbe Tpareauje” — a
HC IONUTHKA, HENPHJaTelb je YMETHOCTH. Jla HUCY MOCTOjalu yMeTHULM
KOJHU Cy OMIIH TIOJIMTAYKY aHTa3KOBAaHU, MHOTE COGOJIE IHPOM CBETA He Ou
HuKaj Guiie JOCTUrHyTe, TBPUO je Bernc. JoHeCKOB apryMenT fia je nosu-
THKY HajOOJbe NPENyCTHTH NPOGECHOHANIUMA CABPIIEHO je JICTUTHMAH,
KOH3epBaTHBAH apryMeHT, cMarpao je Benc, nonajyhu ma Jonecko umje
IIPOMYCTHO NIPUIIAKY JIa KAXE ia Cy IIOIUTHYAPH Y CTBAPH HEKOMIICTECHTHI.
~OCYInTH NONUTHUKO BOHCTBO KAO HEKOMIETEHTHO, M IOLITO je To
ypabeHO, MHCHCTMpAaTH HAa TOME [a npamall CBETCKHX IOCHOBA Oyne
NPEIYIITCH TUM HCKOMIIETCHTHUM pPyKama, 3Haud NOTBPJUTH H3Y3ETHO
ouajare.” M Ha kpajy, Beuic je 3akmyuno, ga 110348 3a Hamymrame 6popa”
O JaTUM OKOJHOCTHMA HHMje CaMO HempakTHyaH, seh, mpe csera, 3mak
IaHuKe. ,AKO CMO 3aucta ocybenn, jgossosure TI'. Jomecky ja motome
Gopehu ce ca csuma Hama. On TpeGa fa nocenyje xpaGpoct Behy o1 Haumx

" Eugene lonesco: The Playwright's Role, reprint u London Controversy, Notes and Counternotes.
Grove Press, New York 1964, crp. 92-96.
*Kenneth Tynan: lonesco and the Phantom, The Observer, 6. jynu 1958.
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oTpuanux ¢pasa.”

Mana npenecena y ckpahemoM o6mHKy, OBa MOJEMHKA O OHOCY
YMETHOCTH M MACOJIOTHjE, YKa3yje HAa HEKOJHKO CTBAapH: IIPE CBera, Ha
Bencoo nosnaBame JOHECKOBOr cTBapajallTBa, Kao W Ha Beacoso
Bubewe NMONMTHKE KAO 3HAaUajHE KOMIIOHEHTE Y YMETHHUKOM JeNy H
YMETHOCTH Ka0 jakOM OpyXjy y Oopbu 3a mpeonomiky cnobony. Benc je
CMaTpao crBapanavky cnoOofy M IPYIITBEHY OJIFOBOPHOCT ABEMA KOM-
NJIEMEHTAPHAM KOHCTaHTama y no30puiuTy. OH je TOKOM CBOje KOHTpPO-
BEP3HE Kapujepe CBE BPEME CTajao Ha CTAHOBHUILTY JPYIITBEHE BPEJHOCTH
YMETHOCTH ¥ CMATpPAO Jia aKo ApyuITsa, 6e3 063upa Ha HUXOBY MOMUTHUIKY
OpHJEHTANN]Y, IOCTajy KOH(POPMHUCTHYIKA U [ICIICPCOHANM30BaHA, YMETHHUK
KOji HMje CIPEMaH [la HallpaBH KOMIIPOMHC IOCTaje jOIl 3HAYajHHjH U
BpEIHU]H.

Y ToMm cmucty, Bencosa nmonmutuuka KapHjepa je jom yBek jeflaH off
HEHCTPAXKEHNX aclekaTa HeroBor Aela, Majla ce UecTO OBJall OelIexH.
Ibero momuTMUKK aHraxkKMaH KOjH HMKAN HHje OHO IPUMAapaH, MOCTOH y
CBUM H>ETOBUM JIEJIMMA, a4 HAPOUNTO y HEroBoj nHTepnpeTaimju [lexcnn-
posor Jyauja Llezapa, uyBeHO] MOIEPHO] BEP3HUjH, ¢ any3ujaMa Ha Oybeme
HanusMa y HeMaukoj (ryMim cy HOCHIM KOCTUME CIMYHE HAIUCTHUKUM
yHunopmama) xoja je jomr 1937. ropmue Gmna npukaszana na Bpopsejy.
Bencose anTupacuctuuxe uieje Guiie Cy BEOMa M3PAXEHE y ABE HCIOBE
npencrase: Byoy-Maxkb6eii (1936) u Jomopooay, (The Native Son, 1941).

Berc je 6u0 HapOUMTO NONMUTHUKH AKTHBAH 3a BpeMe Jpyror cBeTckor
para — IOpeJ CBOT aHraxMaHa Ha pajujy, TI€ je TONHAMa MMao HEKY
BPCTY NPONATaHHE KOJIYMHE, TOKOM YETPAECETHX FOJIMHA OBOT BeKa, OH je
HENpPeCcTaHo 00jaB/bMBaA0 WiaHKE Y HOBHHAMa Kao o ¢y Ca0600Hu ceelll
(Free World), na je wak mmao u konyMmuy y Ibyjopk Ilociiy, Cid. Jlyuc
Hociiy, xao u [Heiwpouii Ihysy. Benc ce 1944. ropmue npuupyskumo
TIpeficeiHIIKO] Kamnamu Ppenknuna Pyssenra, npxehn rosope mmpom
Cjenmmenux Amepuuxux [Ipxasa.’

Marbe paiukanan HEro y MIafgoCTH, Kajia ce AeK/Iapucao Kao jefial of
NPUCTANTHMIA U Nponararopa nonutuke tby nuna (New Deal), nocne para,
Besic je macraBuo fa cTBapa jena Koja cy Hocuna y cebu onpebeno
NOJIMTHYKO 3HAYECHE U KOja Cy OJipaXkaBaja APYUITBECHE YCIOBE y KOME CE
Halasyuo, IUTO Ce Haj0oJbe BHAM KPO3 HEroBe (hUIMOBE Kao IITO Cy
Ciapanay, (The Stranger, 1946) 1 Mp Apkaoun (1962). Mebhytum, nocie-
paTHe rojiuHe cy 3a Besca npeficraBipane u roguse 06pOBOLHOT H3THAH-
crBa y EBpoity, TokoM Kojer ce Halllao y MO3UIMji eMATPAHTa KOjH HE Xe-

* Orson Welles: The Artist and the Critic, The Observer, 13. jyam 1958.

* TPaHCKPHITH CBUX HETOBHX FOBOPa B3 OBOT NEPHOAA UyBajy Ce y OfleIeby MaHyCKpPHIIATA
yuuBepsurercke 6ubnnorexe Lilly Library, University of Indiana, Bloomington, rie ce mnave
Hanasu Hajehn feo Beincose apxmse (pykomucy, npennucka, ororpacduje, GPTEXH, TOKY-
MEHTH, UTH).
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JIM 1a KPUTHKY]e 3eMJbe KOje My IIpy»Kajy TOCTOIIPUMCTBO U MOTyhHOCT 32
pan. MebytuMm, meroBa xesba fna pexupa u Oyae jeial off KOnpojyleHaTa
Hocopoza, oTBOpeHO aHTH(AMUCTHYKOT ¥ aHTUTOTAIHTAPHCTHIKOr KO-
Majia, ykasyje na BencoBa TeHpeHnuja npema HONHTHYKU AHTAKOBAHOM
Jeny HYje HUKafa jeraBana.

OpMax HakoH o6jaBibUBama, oBa JoHeckoBa papama, napabona o
meTamMopd03H, Y KOjoOj Ce€, jeflaH 11O jeJlaH CTAHOBHUK je[THOT MAJIOT MECTa,
npeTBapajy y Hocopore, Hanymrajyhu cBoje myacke opnuke u Moh pasyma,
nocraje MehyHapoJHO mo3HaTa Kao HeKa Bpcra JOHeCKOBOT MaHu(ecTa
npoTUB OMIJIO KakBe BpCTE ToTanuTapusMa. bepeHxkep, JOKalHU
YHHOBHUK j€ Je[JHHM KOjH YCIIEeBA Jla OJIONI HCKYILIEHY Jia MOCTaHe HOCOPOT,
noTBphyjyhu CBOjy JbYACKOCT KpO3 MOCIEABkY PEUCHUIY KOjy M3roBapa y
xomany: ,Hukap ce nehy npenatu.” Hactana Ha OCHOBY KpaTKe npuie Kojy
je JoHecko Hammcao kao anysujy Ha Hajonasehm dammsam y PymyHwuju,
fpaMa je IOCEfoBaja aKTYEJHOCT Y BPEMEHY HOJMTHKE XJIaJHOr para.’
ITpema Llopny uBajuy, ymeruuukoM nupekTopy Pojan Kopra, npama je
nocenosasna noTpebHy aKTYEJHOCT, Jep CY j€ HEKH BHAEIH Kao ,Hanajg Ha
KOMYHH3aM, IOK Cy j€ APYTY BUJEIU Kao Halaj Ha cbamI/BaM.”7

XKema OpuTaHcKuX npogyleHaTa JOHECKOBOr KoMaja O6umia je jpa OBy
npencrany pexupa Kan-Jlyj Bapo (Jean-Louis Barrault), a 5a rimasHy ynory
NOBEPE aMEPUUKOM IIyMIy, 3epo Mocreny. MebyruMm, yripkoc 3auHTepe-
cosanHocTH, bapo ce Beh cnpemao ga pexupa ucru komajn y Ilapusy,
IOTOTOBO LITO j€ NOCEROBA0 EKCKIY3UBHO NpaBo Ha npan3sendy. U Bapo
1 OpUTAHCKH INPOAYUEHTH OMJIM Cy 3aTeucHH HHPOpMALUjOM nHa je
npausseniba koMmana ussesieHa y Iusengopdy kpajem 1959. ronune, nocne
yera je JiBa Mecella KacHHUje yCle/uia i napucka npemujepa.” Y norpasu 3a
penurTebeM OpUTaHCKE Bep3uje, NPOAYLEHTH cy ce obpatunu Tajpony
Tatpwjy u IIutepy BpyKy, anu u jenan u gpyru cy ogOunu NoHyay, Tako fia
Cy ce poAyueHTH Hajsaj ooparunu OpcoHy Bency, Ha OCHOBY penopyke
Jlopenca Onusujea. Bpurancku npopyuentu, Bond Mankosun (Wolf
Mankowitz) u Ockap JleercTuH (Oscar Lewenstein) cy Ha caMOM [OYETKY
3aTpaxuiau oa Benca na Oyne u jepan of konpoayuesHara (ouu cy obeste-

“Tema je ounriefHo okynupaita Jonecka jom off 1933. rommue: , Mcnmcao cam geceTke crpa-
HHIIa y CBOM JIHEBHHKY KOje caM IIOCBETHO cyKo6uMa ca OUBIIHM HOpHjaTeJbUMa, KOjU €Y 10~
cranu pawmmery min Haueri...” (Eugene lonesco: Reaasa desauuya u Opyzu anidikomadu,
3name, 3arpe6 1981, crp. 314).

" George Divine, umrupan y Cecil Wilson: Sir Lawrence Will be the Odd Man Out Among the
Rhinos, The Daily Mail, 1. mapt 1960.

* Hocopoza je pexapao neMauxu peputess Carl Heinz Stroux y Schauspielhaus nozopuimry y
Husenpopdy 1. noBembpa 1959. ropune, a mapucka npeMujepa KoMasa je 6una 25. janyapa
1960. ropgune. bapoosa Bep3nja, y K0joj je OH Urpao # IXaBHY yJory, Guja je MHOIo mos-
HaTHja ¥ YCHCIIHIja Off HEMaKe.
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busanu nBe TpehuHe cBoTEe MOTpeOHE 3a MpEAcTasy, I0K je Benc no yroso-
py Tpebano na obe3benu npeocrany tpehuny OyleTa Koju je y mpenpa-
YyHy H3HOCHO OKO HIECT Xwbajia pyHTH). ViMajyhu y BUy YCIEUTHOCT OBOT
IPOJYLEHTCKOT THMA, KaO M MOTOJHOCTH KOje Cy My HybeHe yroBopoM
(BHCOKYM XOHOpap, TpH NPOUECHTA Off TaHTUjeMa, UTA.), Kao M MoryhHoCT
NOBpaTKa y CHIVIECKO NMO30pHuIlTe, Benc je 00epyuke NpUXBAaTHO IOHYAY,
MaKo je y TO BpeMe OMO aHraXKOBaH OKO NPHIPEME NPEACTaBE W (puiMa
Panciiagp/ITonohna 3eona (Falstaff/Chimes at Midnight) y [laGnuny.

Y capapmwu ca GpuTaHCKEM NpopylieHTHMa, Benc je nzabpao Jlopenca
Onusmjea 3a rnasHy ynory, a Iloan ITnopajr (Joan Plowright) 3a ynory
Hej3u, Beperkepose eBOjKe. Y MOAEIN OCTANINX yJIora, Beiac npakTHaHO
HUjEe HE yYECTBOBAO, jep HUje MMao MHOro BpemeHa. Ilpunpeme 3a npep-
CTaBy CBOJIWJIE CY Ce Ha NPEINCKY M KOHCyJTallije KOje Cy ce ofipxKaBaie
BHKEHIUMa Kaja je Benc 6uo cnobopad aa nonyryje y Jlovgon.

[Mowrro cy Bency 06e36enumu paany 0380y, OPATaHCKH HPOXYUEHTH
cy kpajeM debpyapa 1960. rogune obasectunu JoHecKa fa €y 1 popMaiHo
oTmouene npunpeme 3a npencraBy Hocopoza. Ilouerak mnpoba 6uo je
3aKasaH 3a 28. MapT, a npemujepa je 6una marupana 3a 25. anpun 1960.
ropuue. Y uctoM mnucmy, JleBeHerun je obasecto Jonecka ma Benc Beh
YBEJIMKO pajd Ha cueHorpad)cKuM ckKuuama # fa je Beh pomao o
,O0XaHCTBEHMX TOHCKAX peletba Koja he riepaonuma npyxRuTu miysujy
la HOCOPO3W HAjiUpy Ca CBAX CTPaHa y MO30pHIITE”. ’ MaHKOBHI[ H
JIeBeHCTHH CYy MCTOBPEMEHO TPAXKMIIX MajcTOpa 3ByKa, Kao ¥ MacKepa KOjH
he 6uTH y cTamy ja U3pajM MacKe OJl NaUpHE Kaule Ha OCHOBY Bencose
cyrectuje fga Tpeba [a NpeicTaBibajy BEPHE KOMHUje HOCOpora u3
[Tpupoamwaukor Myseja.

Benc ve 6m 6mo Benc, ma cBaku mweroB o30mmaH pap, Oumo y
NO30pUIITY GUIIO Ha DUIIMY, HHje IPATUO ¥ HEKH BHJ{ CKaHJajla, CaMO LITO
OBOT IIyTa OH HHje OMO HeroB rmaBHu Hocwinal. Haume, kapa je 1. mapra
1960. ropune [ejau iienezpagh wajaBuo ga he ce mocne TpPU TOAUHE
oncycrBa Jlopenc OmnuBHje BpaTHTH Ha JIOHJOHCKY CUEHy Ja Hrpa y
HocopoZy, ucti MHCT je Takobe ,IMCKPETHO™ Cyreprcao HOCTOjame TajHe
mybasue Bese u3mehy Onusujea u [Liopajrose. [Ja 61 nzbernu myOnuu-
tet, Omusuje u [TmopajToBa cy ofnyumnn fa ce npode oapsKasajy U3BaH
MIO30PHUIITA HA HEKOM ,,CKPOBUTOM” MECTY, M TO HHj€ OMENIO HOBHHApE
lla mpaTe cBaku HBHXOB Kopak. W mapa cy Benc m Onusmje 3anouenu
capajiiby Kao /[Ba BeJIMKa yMETHUKA KOja Cy C& BEOMa IUBHJIA JelaH {PYroM,
Hemoryha cutyalgja y Kojoj Cy ce Halluly, IPATHCAK JaBHOCTH, Kao U Ipobe
KOje cy ce Ofp:KaBajie IO uuTaBy HOh, yTHMIANH Cy Ha OHOCE OBa [Ba
ymeTHuka. CBe je KyJIMHHHpano cBaboM y kojoj je Onusmje OyKpasiHO
orepao Beinca u npeys3eo pexupame KOMajga HEKOJIMKO [aHa Ipen

* [Tucmo Ockapa Jlesencruna Exeny Jonecky, 24. ¢e6Gpyapa 1960. ropmne.
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IIpeMHjepy, 0K ce NopakeHu Besc u3rybuo u HUKO JJaHUMa HHUje MOTao fia
ra npoHabe, na 6u ce Ha BosmeOaH HAaUWH ONET MOjaBHO HA CaMoj
npeMujepu.

OsakBo BencoBo nonamame, cTpax on ¢uHaIu3alMjc NpojeKkTa,
ucupbyjyhe mpoGe Ha KojuMa ce TyOHIO BpeMe Ha NpelnpuuaBamy
agergora u BencoBo aHuMmupame riymana (mpey3smMmajyhu TeXHUKY
BEJMKUX TiIyMana/penurerba Benc je yecto mMao ob6Muaj fa riaymu cBe
yJI0Te Yy KOMany Kako OH {OIIIA0 /10 KEJbEHOT 1IHJba ), OHJIO je O3HATO CBAM
HETOBAM CapajiHAIEMa U CaMO OHM KOjH Cy Ta cyieno o6oxkasanu GUiin cy
y CTamy fa npepasuby cBe npobieme y pajly ca BUM H Jla Ha Je[iBUTE jajie
H3HECY IPEMHjepY Ha CBOjUM InehuMa (rOTOBO cliMyHa CTBap OfmMrpaia ce
y BpeMe npemujepe Kpama Jlupa Koju je Benc pexupao y Fbyjopky 1956.
rofguHe). MebyTuM, TakaB HauMH pajia KOju ce PaHIINO Ca UMITPOBH3AIIHM-
joM, cMeTao je OnmBHjey KOjU jé HHCUCTHPAO HA CTPOTOCTH H J€Ta/LHUM
npunpemama. ITopen Tora, OnuBujeoBa upeja xako jja urpa bepewxepa,
KA0 MaJorT U CKpYyLIEHOT rpabaHuHa, TOTOBO HATYPAJIMTHUYKH, KOCHIIA CE ca
BeJicoBoM uiejoM aHTUPEANTUCTUYKOT IPUCTYIIA KOMANY.

Y crBapu, npobe cy cBe Bpeme Ouie 06eneskeHe HeraTHBHUM my6/Iu-
uureToM. Behmna OpuTaHCKHX HOBHHApa HHUje KpHJA CBOj capkasam
ynyhen Ha agpecy o0a ,BesMKaHa” KOje Cy KPCTUWJIM Kao ,JiBa OcTape’a
IIEHTJIMEHA” KOja Cy CE M3HEHANa, Y NO3HUM TOJIMHaMa, OKPEHyJa M030-
PHUIHO] aBaHrapau. Besc je 61O Npo3BaH ,,0CTapeliuM ACTETOM-TCHIjEM”, a
OunmByje ,HEWTO HOCyCTanuM HajBehMM IJIyMIIEM Ha CBETY”, MOMAJIO
AlCypIHMM M JaJJHEM KOJH je cafa 3al04yeo Urpy ,KMypKe ca HOCOpO3nuMa
oko Cnoan ckBepa”, mWTO je ofpeheHa uUrpa peun Koja je ykasupaja Ha
’byOaBHy poOMaHCy Inefecerorofuiumer raymua.’ Yyma cy ce um japyra
MaJIMIMO3Ha rOBOPKamwa fia je OnuByjeoBa 3Be3/la Ha 3alacKy U Jia My je
IIOTPEGHO fia ce CITyKM pasHUM TPHKOBHMA KaKo O JOKA3a0 Jia je joi yBek
Haj0o/mu OpuraHcku rayman. M Maga je HekO ykasao ja cy u Beisc u
Onusuje cipeMHy Ha ofipebeHt pu3uK ¢ 063UPOM J1a CY Oy IHIIM a ypajie
JEMHy aBaHrapfHy ¥ EKCIEPHIMEHTANIHY IPEACTaBy, APYIU Cy TBPIWIM A O
pU3MKYy Hema roBopa, jep ce oBaj JoHeckoB komaj Beh BumectTpyko
noTBpAKO bapooBum ycnexom u ¢puHaHcHjckoM fobuty y ITapusy.

C npyre crpane, Benc Koju je HaBHKAO jja Ha CBE CTpaHe Jiaje u3jase u
FOBOPH O JieJly KOje IIpUIIpeMa, FOTOBO YOIIIITE HUjE [aBao M3jaBe BEe3aHe
3a NPHIIPEMY KOMaja, ylaBIl¥ y OHO HITO ¢y OpPUTaHCKH HOBHHApHU
Ha3BanM ,3aBepoM hyrama”. buma je TO jeHa O peTKHX, aKO He H

" HoBuHapH Cy ce NPOCTO TaKMUYMJIM Y CMHIbAIY AYXOBHTUX ONACKH HA PAYYH jeRHOT U
HpPYror riyMia, a To ce Haj0oJbe BHM KPO3 HACJIOBE WIaHaka 00jaB/beHNuX y TO BpeMe: Cep
Jlapu? O, ne ita iiio je nocopoz! (Kenneth Passingham, Sir Larry? Oh, no, that's a Rhino!, Sunday
Dispatch, 24. anpun 1960.) mim Odacrociti apeGa cep Oausujea na cagpapujy sesepac (Leslie
Mallory: Danger for Olivier on Safari Tonight, News Chronicle, 28. anpua 1960).
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nocieNma Npuauka 3a Benca fa ce Ha 030W/baH HauyMH mo3abaBu
IIO30PHUIIHOM pekujoM, nMajyhu npe cBera y Bujty penyranujy Pojan Kopr
Tearpa, kao n Murmum Crejiy Kommnanuje (The English Stage Company)
YHjH je TJIAaBHU b OMO MOBPATaK HEKOMEPIIH)jaTHOM, EKCHEPUMEHTATHOM
¥ UCTPAXKMBAUKOM KOHIENTY Te€aTpa, CBOjEBPCHO] PEHECAHCH MO30PHINTA
Koja je 3aBmapana BpumranumjoM Tux ropuHa. Of cBOr ocHuBama, 1956.
roguae, Pojan Kopr Tearap mnpukazao je Bejqukn Opoj HOBHX
aHaraxkOBaHUX ¥ JIEBHYAPCKU OPHjEHTHCAHHX TEKCTOBA CaBPEMEHHMX
ayropa kao tmro cy ApHonn Beckep, Ilon Oc6opr u lllenax [Hunejn.
Yupasuuim Pojan Kopra, Bunujam Fackun, bpexTos yuenuk u JInnpsu
AHIEPCOH, HACTOjallK Cy Jia IpeHecy bpexToB yTunaj Ha OPUTAHCKY CLEHY.
Konauno je Benc mmao MOryhHOCT Jla OCTBapH CBOj TATEHTHH JIEBHYAPCKH
TIOpYB, HAWIIIABIIY Ha TUIOTHO TJIE, i CE OMeT HAIIA0 Y JEAHO] Off CUTyauHja
KOje Huje yMeo fia HcKopucTH. HanmpoTus, oner je ycneo fa CTBOPH UMTaB
HH3 HelpujaTesba.

Ha npemujepn, 28. anpuna 1960. nosopuuite je 6MI0 UCOYHEHO A0
HOCTENIbEr MECTA PaJO3HAIMM HOBUHAPUMA, KaO ¥ MO3HATUAM JTHYHOCTIMA
u noMopapuma. ,,3ugosu Pojan Kopra mynanu cy of TeKUHe NPECTURHUX
nMena y nyGmunn.”"! Hexonuko catu npe npemujepe, Benc ce u3HeHana
MIOjaBHO y NMO30PHUILNTY ¥ HE3aXOBOJbAH OHUM IITO J€ BHAEO, OJJIYUHO Ja
M3BpIIN Nociaenwe ucnpaske. OHO mTo je Benca najsumie 3anumano pa
nonpaBy Owie Cy KOMIUIMKOBaHE IIPOMEHE CBETNAa U 3BYUHH €(EKTH.
[TourTo je yBuEO a HEMa MHOTO BpEMEHa a IPOMEHM CTBApH, 3aTPaxkKuo
j€ la My Ce y jJe[JTHOM Off IPOJia3a Ha ClIEHY HaMeCTH MEUKPOQOH, IIPEKO KOTa
he Mohu ma U31aje HHCTPYKUM]E 3a IPOMEHE CBETIIA M 3ByKa, HCTOBPEMEHO
npatehu oHO WITO ce foraba Ha cueHu. Besc koju je crajao u3a 3aBece H
OMO HEBHJIJBYB 3a IMyOuKy, OHO je TOMMKO I71acaH y 3flaBamy MHCTPYKLHja
Jla Cy ra cBH y riiefnanuuuty uynu. ,I'macHuje, raacHuje,” manyrao je Benc.
»Caq yTumaj My3uKy ¥ nopursu 3asecy. bpxe, 6pxe. ITojauaj Hocopore,
jaue...Taxko je.”"

MebyTum, HEje caMo oOBaj BescoB more3 pas3byTHO KpUTHYape U
HoBuHape. OHO HITO KPUTHKA, a HA caM JOHECKO, HUKaKO HACY MOIJIH ja
onpocre Bency Ouna je meroba TEHAEHIMja Ka IMPOMEHM OPHTHHAIHOT
TEKCTa, Ka CBOJeBPCHO] aJallTAllAjH, CAMO HEMY CBOJCTBEHO]. ¥ IPKOC TOME
wto je Hocopoz 6o jenan ojf peTKHX MOJCPHUX KoMaja kKoje je Benc

" Meby nosnatuma y nyGruuu Hanasmnu cy ce Hoen Xayapn, T'neguc Kynep, nopn u aejpu
Xapsyn utn. Cam Bosg MaHKOBHI je AIIao off jefiHe Ko apyre ocobe y nyGIuIE B IHPAO
nobpe Bectn o mpeacrasu: , Kao jenan of Hajsehux o6oxxaBanana JoHecka, MOpaM Jia BaM
KaxkeM JIa je OBO jefiHa Off HeroBuX Hajbobux mpejcrasa. IiyMuy cy caBpiueHu, pexuja je
caBpllicHa ¥ HAPABHO, KOMaJ| je caBplIeHO Hanwcan. (Evening Standard, 29. anpui 1960.)

2 SSH! Director Orson Welles Whispers his Way Through the Play's Opening Night, Daily Express,
29. anpun 1960.
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pexupao (mopeyn cueHcke onepe, Koaeska he ce 3amymaiiu, The Cradle
Will Rock, 1937. u Jomopoua) OH je y HOTIYHOCTH NPOMEHHO BpEME H
MecTO forabama KoMaja, caMiM THM ¥ UMEHA jyHaka, Kao W Paclopeq
cuena. [Topen Tora, Benc je ckpaTno nojefuHe cueHe U u30anuo BENUKU
Opoj pemImKa, WITO A0 Taja Huje O6MO yoOMuajeH HauuH paja jegHor
MO30PUIIHOT pEIUTEhA.

MebyTuMm, Kafa ce Mano nax’sbUBUje pa3MaTpajy HHTEPBEHIHjE KOje je
Benc u3ppmmo, yBubaMo fja oHe HuCy Ouie TONHMKO PajuKallHE KaKo ce
MHCIIJIO: BpeMme jorabama komaja OHJIO je NOMEPEHO Ha [BajieceTe
TOJHE, YMECTO Ha KacHe TpPHJECETEe, 0K j€ MECTO pajilbe IOCTajo
IpPOBHHIK|CKO MecTo y Exrneckoj, a He y $paHiyckoj, Kako je T0 JOHeCKo
3aMHCIINO0. JOHECKO je CBOj KOMajl IIOJIETINO Ha TPH YMHA ¥ YETHUPHU CHEHE,
IOK ra je Benc nojenuo Ha [{Ba YHHA M UYETHPH CIEHE IOJEJHEHE JEIHOM
ay3oM. YMecTO IpBe CIEHE KOja ce OurpaBa Ha TPry MCIpes JIOKaIHe
Oakanuuie, Benc je cMecTuo meHy pajmwy y JOKanHu naod.

Besnc je Takobe ,,ipeBe0” UMeHaA jyHaKa Ha CHIJIECKH je3uK: bepamxe
je mocrao bepenuep, nok je Kan — bepaHxeoB KoJera, je[iuHI JyHaK KOjH
ce Ipej oumMa Iyefanana mpeTBapa y Hocopora, nocrao Llon, xora je
Urpao IO3HATH MIKOTCKM Komu4ap, [ankan Makpe (Duncan Macrae).
T'ocnoba bed (Boeuf, roenuna Ha paniyckom) nocrana je I'ocnoba budg
(Beef, roBenuna Ha enrsieckoMm), a locnonus [lanujon (Papillon, nenrup na
¢ppannyckoM) T'ocnopun batepdinaj (Buterfly, nentup Ha eHIJECKOM),
Homahuua je mocrana [Jama ca MaukoM, a Kennepuna je nobuna ume becu
(Bessie). Benc je y moTnyHOCTH eMMIHACA0 yiiore Marnor crapua u Mane
CTapuLE KOJU ce N0jaBibyjy y Tpehem uuny.

Bencosa upneja uza ope ,aHrnukanuje” Ouia je ykas3uparmbe Ha Majo-
rpabaHCK¥ MEHTANUTET U KOH(OPMHU3aM KOjH Y CBAKOM MaJOM MECTY Ha
CBETY IOCTOjM Ka0 KJIMIA Heke Moryhe mpanuoHanHe, halmucTHuke Ipo-
MEHE.

Penurerscka nHBeHTUBHOCT Benca O6una je HajyowbUBHja HA BU3YEN-
HOM U 3BYYHOM IIJIaHy. 3BYK j€ CBaKaKO J€/IHa Off Haj3all0CTaBbLEHU]UX KAT-
eropuja y no3opuiuty, and y BenmcoBuM pexujama 3ay3uMma 3HAuyajHO
MecTo. ¥ BenmukKOoM Opojy KpUTHKAa Koje cy ocrane 3abernexeHe Imocie
Bencosux npencraBa MOTy ce YOUUTH 3allaxkarba [10jeIMHUX KPUTHUApa J1a
cy npencrase Omie 3BYYHO TOJNHMKO CaBPIUICHE Aa Cy MOIJE ja ce Ipare
3aTBOPEHUX OYHjy M Jla C€ NOJjENHAKO yXKHUBa y HmuMa. Bencoso
JYTOTOJIUIIIEE UCKYCTBO YCIEIIHOT PAMoO INIyML@ U PElUTEIba, HAPOUUTO
je momno no m3paxaja y Hocopolzy: Benc je ynorpeGuo 3ByK, 3ByUHE
edexre u Oyky ja OM novyapao IMOCTENEHY TpaHchOpMauujy JbyaH y
Hocopore. Ilpe cBera, kao u y Kpawy Jlupy OH je HHCTAIUPAO 3BYUHUKE
OKO IJIEefainyIlTa Kako O Yy NOTIYHOCTH OKPYXHO IUIefaole 3ByLuMa
Hajonasehux HOcopora, HUXOBOM PUKOM M CTaMIeNoM, Hactojehm ma
CMECTH IJleflaole y cpepuumre forabama, yruuyhu Ha cBa HHXOBa uyja.
»3BYUHH €(heKTU OUITH Cy CaBpIICHN: PYIIEHE 3U0Ba U CTEIIEHUIA OUIIH Cy
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Hapounto y6epbusn. Ocehamu cMO HpHCYCTBO ypauuyhuX KEBOTHbA
cyna oko Hac. To je najpumre Bencosa 3aciyra.”" U ok cy nperehu ypnuiy
HCITyH>aBalli TO30PUIITE, MAaCKEe HOCOPOTa IOYENIe Cy fa ce MoMabajy 1o
JIoXKaMa ¥ NpasHuM cejuuruMa. To je MOACTaKIo jeHOr Off KpUTHYapa,
Pobepra Munepa us /lejau Mejaa fa Hanuine Kaxo je npencrasa , pusnaxu
Ouna caBpIIeHa”, a HAPOUHTO HeH (PUHAE y KOME ce MyGIHKa OCeTHIa ca
CBUX CTpaHa OIIKOJbEHa KPJIOM HOCOPOTa M TAMOM KOjH j€ HHXOB CTaMIIEIO
npou3Bseo. Bellc je ICKOPUCTHO jOLI jeHO TEXHIMIKO nocrurnyhe 3a cBojy
IPEJICTaBy: CHUMHUO je KpaTak (puiM O HOCOPO3MMA ¥ IYIITAO Ta y BHAY
JTaXKHOT TEJICBU3M]CKOT MPEHOCA Ha TEJIEBA30PY KOjH CE Hala3Mo HA CLCHH.
Bencosa pyxourocT 6mia je mpeno3HaT/bMBa KpO3 UMTAB HH3 CHTHUX
fieTa’ba: yMECTO KYKaBUIC M3 CaTa HM37a3H Mald HOCOPOT, TiyMall C
MaCKOM HOCOpOra YHMIITaBa KaHIENapHjy [pej O4MMa riejaiana,
HOCOpO3H TIpaBe npetehe TenedoHrcKe MO3UBE KOje MOTY CBY Y IIyGIIHIH A
qy]y, BMXOBH ITIACOBH CE Uyjy ca pajiio amapara.

IIpencrasa je movena jom OHOT TPeHyTKa Kajia je myGiIuKa yiuasuia y
cairy ¥ MOTJIa 1a BUIM [IMHOBCKY KYJIUCY ca penpunToM [Jupepose rpaduke
Rinocerusa. ITomro je Kymuca ogurtyTa, OTKpUia je HpUINnYHO HeyTpasiaH
aMOHJEeHT JIOKANHOT n1a6a, H3a YHjUX IPO30pa Cy MOLJIE [ia €€ BHjle IPHINKE
IPOJTa3HAKA KaKo Ipomuy. TOr TpenyTKa ce 3auyo ¥ IPBH HOCOPOT, IPBO
U3 JAJbUHE, a OTOM CBe IinacHuje. MictoBpeMeHo ca HaponasehuM 3ByKoM
ranonupajyhe XuBOTHIE, Uyo ce M PasroBop y naly W Kaja ce 3BYK
KUBOTHHIbE CACBUM NPHOIMKKMO, OWIIO je HeMoryhe WyTH wITa LIyMIH
TOBODE: ILUXOBE YCHE CY Ce MOKpeTajle, ajld ce HUIITa Huje uyio. ITomrro
Ce XHMBOTHIbA YHaJbHIIA, IMjANlOr j€ ONET IOCTA0 UyjaH M Taja Cy CBH
TUKOBH KOJH C€ [0jaBIbyjy y MPBO]j CHEHH [IOHOBUJIH jelaH 3a apyruM: , Ox,
Hocopor!” Ilorom je ycmenmmo pasroBop y kome cy y3bybemm axrepu
MCTOBPEMEHO TOBODMJIM O OHOME WITO Cy BHAETH, WITO je CTBapaso
sarnymyjyhy Gyxy. MicroBpemeno, 3auyo ce riac XKewxe ca Maukom Koja
Y3BUKHYTA ,AX!” X B-CH Y3BUK j€ 3all0Y€0 YATAB HU3 Y3BUKA JbYNIU KOJH CY
Gexann off pasbecnenor Hocopora. OBH y3/1acH Cy ce Uy/IH W34 CLEHE |
IIPETBOPWIM Cy C€ y HEKY BPCTY XOpa KOjH jeé PUTMHUKY IPATHO Y3[[axe
KeHe ca MavKoM jep je ynpaBo OTKpHIIa Jia joj je MauKa IperaskeHa, mocye
Yera je ycrejusa rpOoTecKHa ClieHa caxpae: JKeHa y MyGOKOj LpHHHH,
HOCHJIA j€ KyTHjy, a OfMax u3a e uuwie cy ejsu u Becu.

Benc je jomr Bumie marmacuo JoneckoB ocehaj 3a amcypgHOCT je3nka,
nojayaBux edexar xaoca y KOMe Cy Ce HAlUTM MPOTaroHuCTH. oK cy
Bepenyep u Ilon Bomunu pacnpaBy O jeHOPOrMM K JABOPOTHM
HOCOpo3mMa, npogecuonantu Jlormuap u Crapal Cy HacTaBWIH CBOjy
pacrpaBy o cuigormsmuMa. Pemumka mpBor fmjanora mnperBapana ce y

* T.C. Wrsley: Rhinoceros, The Financial Times, 29. anpu 1960.
* Robert Muller: Like it or Not, This is Your Life, The Daily Mail, 29. anpur 1960.
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OArOBOp Ha IOCTaBIbEHO NHUTAHE Y APYTOM AMjaJOry U TO y CBE GpikeM
TeMily, crBapajyhum BokamHm edexar OGaM3ak My3HUKOM KBaJIATETY
ONEpETE T/IE 0TA3H O NPEIUIMTaa IBa [TapasieliHa AHjajora.

IToceGHO 3amumibmBa Guia je jpyra clieHa HOPBOr YHHA, y KOjoj
bepenyep nonasu na nocern cBor npujaressa [lona, koju 36or GosecTn He
AONa3y Ha IOCA0 W 3aTHYE I'a y KPEBETY, Y IPO3HULH, ca oxebbanum
HOrama ¥ BEJMKOM UBOpPYroM Ha ueny. LlomoBa tpanchopmanmja
ojurpana ce mpej oumma nyGJHMKe: Kpo3 CBEe IPOMYKIHMjH I7Iac, YecTe
OnIacke y KymaTwio m3 Kora Ou ce Bpahao ca cBe Jie6IbuM ci0jeBEMa
3¢NeHe MIMEHKE, 3aneb/banux pyky, [IoH je moummwao na nauum Ha
HOcopora. Y TOKy cuene, ITon he wmaru cBe Bmme noremkoha na
apTHKYINCAHO IOBOPH, NOYehe Ja Xoja MPEKO CUEHE y CYIy/IoM TEMIY,
NONyT IUBJbE 3BEPU Y KaBE3y, MO/l 3E€JIEHAM CHONIOM CBETJIA, CBE HOK HE
TI0YHE 1a MCIymTa Hepasymibuee rnacose. Ilocnenwu [IoHOB opmasak y
Ky[aTWiIo O3HauMhe M HWEroBy MOTHYHY TpancdopMammjy: IpBo he ce
3a4yTH 3BYLM JIOM/baBe CTakja M orienana, a noroM he Llow m3ahyu c
MacKOM HOCOpOTa  IIOYETH Ja jypu 3a bepeHiepoM koju y nocieamem
TPEHYTKY ycnesa fla yrypa Ilowa y xynatuno u 3anynu spara. Cuena ce
3aBpIIaBa 3aMPaCHEM YIIPABO y TPECHYTKY Kajla por NOurm:e fja mpobuja
BpaTa OJ] KynatuJia.

Y Hape[HUM CleHaMa KYJIMHHIDA]y HEKH Off PaHHuje Bubennx edekara:
bepenyepa obunase werosu npujaTebn us Kauuenapuje, ynap u Jej3u,
3a0pHHYTH 32 OHO IITO ce femasa u Aok [ynap ucnuryje bepernepa kako
ce oceha, ¢ BpeMeHa Ha Bpeme, OTKHAA IO jeman nucruh ca GuibKe n
XanambuBo ra xsahe. FlcroBpemeHo, ca cBux crpana Bpebajy HOCOpPO3H, y
By Oyke, CEHKH KOje ce MeLlajy Ha 3Hjy, HUXOBU [JIACOBH JONHKpY ca
TeneOHa W pajguo amapata. BepeHyep ce CTanmHO TIiefia y oriepany,
crpaxyjyhu op mpomena wa koxu. KoHauHo, mocie cmx HCKYIIEH:A,
Bepenyep cena 3a cro na Beuepa, gonocehu omnyky na ce sehe IIpEJaTH.

’KaHpoBCKa CTPYKTypa HEKHX paHUjuX BescoBux pajgoBa, Kao ImTo cy
meros puiM, Beauvancitieenu Ambepconosu WM Wherosa IPECTaBa,
Kpasw Jlup, cmuuna je crpykrypu Hocopoza: cBe 3anoumme y JemHOM
JIaKOM J TOTOBO KOMHYHOM TOHY, Ipelu3Huje Kao dapca, aa 6u ce y
APYroM Jejly NpeTBOPHIO y Tparepujy. , Tokom ose Bencose msyseTHO
KHMBC M UCPUCNTHBHE IPEJCTaBe, NPUCYCTBYjEMO NPOMEHM U3 BeOMa
AyXOBUTE MIANE y KIayCcTpoOOHUHH KOLIMAp O CTpaxy UOBEUAHCTBA Of
HHAUBHAyanusMa.”" Benc oBaj edexarT mocrmke He camo KpO3 HUIpy
riymana, seh m Xpo3 ymorpeGy cetna: [IoHoBy coGy cBe Bmime npe-
IIaBJbYje 3€IEHO HEOHCKO CBETJIO, a Y TOKY CBOT NOCHEMHEr MOHOJIOTA
Bepennep je ocseriben camo jepunm peaekTOpOM KOju Harjamasa
IBETOBY YCAMIBEHOCT.

* Milton Shulman: This Terrifying Parable, Evening Standard, 28. anpmn 1960.
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Behnna kpuTniuapa Ouiia je y cramy fja Peno3Ha BEJICOBCKH PYKOIINC,
HErOB XyMODP U HPOHH]Y, HasuBajyhK LEJIOKYIHHE eeraT npeacrase, ,,10-
OpuM moszopumTeM”, uecTurajyhu Bency Ha ycmemHoj Tpancdopmanuju
riyMalla y Hocopore, Maja My 3aMepajy Heycnesy Tpanchopmanujy dhpas-
LycKOr KoMapia y enryieckd. Hajsuue noxsana no6uo je Onusmje, Koju je
npeMa MEIUbERY KPHUTHKE, ycrneo of bepeHyepa ma HanpaBu ganim-
HOBCKM JIMK KOjH je TMOCE[OBA0 MCTY MOHU3HOCT W HOOpOTY, and u
HEBEPOBATHY CHary. AJH, HUCY CBY KPUTHIAPU OHUITH UCTOT MHIIUbEHHA.

ITpemujepa Hocopoza Guna je 3acemeHa jJe[THOM [PYroM OPEMHjEPOM
KOja ce OflUrpana THX [aHa ¥ Yuje Cy IPHUIpeMe IPOIIe rOTOBO He3ara-
KEHO 32 pasnuky of Bencose npencrase. Hacitiojuuk Xapomnna [Tunrepa
ca cjajuoM rmymaukom exunom (Jowann Ilnesenc, Anau Bejrc u ITutep
Byngropm) Omna je mpormamieHa Haj60/bOM IIPEACTaBOM TE CE30HE Ha
nouponckoM Becr Enpy, a Bencos Hocopoz, ,unak pazouapameM”, ipeMa
mucamwy Iapoujana. Anan Ilpajc-Ilonc, kpuruuap Olicepsepa 3a Heycnex
OBe IIpeficTaBe KPUBHO je camor Beunca: ,,I'pemika nuje JoHeckoBa, a cBaka-
ko Hu Onusujeosa. Hajume cymmwam na Opcona Besca, jep ce xkomap
IPWIMIHO pa3iuKyje o JOHECKOBOT OPUTHHAIHOT KOHIenTa.” OBaj Kpu-
THYap HajBUIIE 3aMepa Bescy Ha leTOBOM pajiy ca MIyMIuMa: ,, Y MECTO J1a
WIpajy Kako j€ HallucaHo, IIyMIU cy Ouni oXpabpuBaHy [ja Urpajy Ha IpBY
nonTy W nowro Behuna mUX He yMe TO Gam HajOOJBe fa pajid, OHU Cy
npyxunu omure ocehame amarepcke tpyne.” Hajropa on cera Guna je
Bencosa unrepBennmja Ha TeKCTy: Jenan o JoHecKoBHX MeTONa je Gp3
HaMEPHO paBaH [HUjajior, IITO je OUIO YCIHOPEHO MPEBOAOM U MHTEpIpe-
TallHjOM [0 Tayke KOja MOoCTaje ITaBHa Mpenpeka. JeMuHo 3axBasbyjyhu
OunuBrjeoBMM HATUOBEUAHCKUM HANlOPHMa, OBa MPEJICTaBa ce ofpkKaia aa
ce MOTIYHO He pacmagHe.”"

Tex 1o HekW KpUTHMYAp YCYIAMO C€ Jla KpUTHKYyje ¥ camor JoHecka,
TBpiichn fa je werosa Metadopa o MeTaMopdo3u Jbyackux Guha y HOCO-
pore CyBHIl€E IUITATKA U NPENIO3HAT/BMBA ¥ Jd UMM IIOCTaHE OUHIIIENIHA, ITyD-
JIMUM HHj€ OCTaB/beHO MHOro Tora ja ypamu. C ppyre crpane, ®penk
['peuBun-bBapkep je cMaTpao aa je JoHecko ucyBuie GHO 3allOCTaBILEH Y
OBOj IIpEfICTaBH Koja je Bency mocimyxmina na npukaxke cBe CBOje pefure-
Jbeke mpuocuukpasuje.”’ Jequno cy Auronn Kykman us Tailinepa u
Bajcitiendepa n Kener Tajnan cMarpanu fa je BencoBa unrepnperannja
HaJMalIMIa OPUTMHAT M J1a je Y NHTay OUlla MHOTO 3aHUMJBUBH]A U CIIO-
’KEHHja NPENCTaBa OJf OHOTa IITO Ce 3auCTa MACIUIO.

Kener Tajnan, HapaBHO, HUje 3a60paBHO CBOjy IOJIEMHUKY ca JOHECKOM
OKO 3HaueHa COoljaIHe Ipame:

»IIpe Hekonuko romuua, Exen JOHECKO M ja YKPCTHIM CMO Halie

' Alan Pryce-Jones: Through the Looking Glass, The Observer, 1. Maj 1960.
" Frank Granville Barker: Rhinoceros, Plays and Players, jyn 1960, crp 13.
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POTOBE y pacIpaBy OKO COLMjaHE [ipame, KOja ce MeHH cerbaia, oK jy je
OH npe3npao. Jla 6u mocmemuo cBojy ogbojHOCT, PEKAo je Ja OH MOXe
npeysety 610 KOjy ,,COlHjalHy ipaMy” KOja je MKajia Hanucana 1 la MOXe
ARjaMETPAJIHO 1a M3MCHM HEHO 3HAUYEHE JEJHOCTABHOM MPOMEHOM peun
Ty 1 Tamo. To, npema I'. Jonecky, TOBOILHO je 1a ce okaxe y3aIynHOCT
Tor obauka. Hucam My Taja IIOBEpOBAO, ald cajga My BepyjeM, jep
caM CKOpo Bueo HocopoZa y KOMe OH y NOTIYHOCTH ll0Kasyje cBoj
apryment”."

Tajuan je nanpaBuo anysujy na MHOTe , H3Me” Ka0 mITO CY KOMyHH3aM,
HanusaM M KaJBMHH3aM, yKasyjyhm fa je moryhe npomenmTu 3naveme
Hocopoza npocTim n3aMenama nojeiuHnx pPeuH ¥ jof1ao aa je Jonecko 6uo
Yy IIpaBy Kajia je pekao fa He IOCTOjH HHLITA rOpe Off JOIIe coLHjaHe
npame, a Hocopoz je ynpaso To, nom noauTuyku TpakTaT IPOTHB TOTAa-
JATapu3Ma. -

Tajuan, MebyTum, Huje Kpuo cBoje nuBBEmE 3a Bencosy pexujy,
HA3UBAjyhy je IONMETHOM, CMENOM M HENOrpemHBO mWerosoM. IITo ce
caMux riaymana tude, TajHad je y mHMa BUEO MAPOIHKY IpyIly JbY/U Ha
KOj€ je NPUMEHEH jeMHCTBEH CTHI Urpama, ¢ GONHEM pPE3YITaTOM.
Ilpencrasa y uenunu, Tajnan je 3aKJbyuno, 6Uila je yIpaBo OHaKBa KaKBY
HCKO MOXe Jia ouvekyje of Benca, ,mmaxmbuso Opkecrpupana 6opba
TIIyMAYKHX €Ta KOjH Cy HayuHiId Off CBOT PEANTEIba fa GUTH uHXUOUpaH He
BOJIM HUKY/Ia Y HO30PHIITY”.

Tajuan xao na je y nornynocru MTHOPHCAO OHO WITO ce norabano uza
cueHe u3Meby nBe Bemmke MMUHOCTH CBETCKOT nosopuira. Onusmje je
Keneo fa Gam Benc pexupa meros Benuku NOBpaTaK y MO30PHILTE,
JEIHOM aBaHTapJHOM IIPECTAaBOM (jep He Tpeba 3abopaBuTH J1a ce cBeTCKA
cnasa Hocopoza noknana ca npogopom Hosor TEaTpa Ha CBETCKY CLECHY:
Bpexrosu xomanu urpajy ce mmpom Espone, Bepnunep ancam6a rocryje
y cBuM Bojehum rpagosuma, 1960. ropguna Je Ce30Ha Kafa ce NpBH IIyT
urpajy XKeuneos Baakon u Bekerosa ITocaedma iipaka, a JoHecko je
CBETCKM C1aBaH nucan). C gpyre crpane, Bernc ce napao na he Gam takBuMm
JeNHUM KOMAJIOM H3JIEUHTH paHe 360T HEyCneXa CBOje NpeNCTaBe
Qancitiagh Koja je npomana y Habnuny w wuKajma Huje Hu cruria 1o
Jlonpona. Ounrnegno 6e3 MHOTO NIPETXONHOr pasMulllJbama, Beic je
YIETEO y MpOjeKaT O KOME HHje MHOrO 3Hao. MHOro TOlMHA KacHuje
PU3HAO e jeJHOM OJl CBOJUX MHOTOGPOJHIX Guorpada: ,Hocopoz je
yKacaH KOMaJi ¥ ja ra Mp3AM, aJlil CaM TO YUHHHO 3a Jlapwuja.””

3aro mWTO je GMO CKJIOH NaxuMa H YJACNIaBalky COICTBEHE
npoutocTn, Bency ce e Moxe npetepaHo BeposaTH ja J€ PEXHUPAo OBy
npepcrasy fia 6u yunsuo yenyry Onusujey. CarypHo j€ Jla ce Hajao MHOTO

" Kenneth Tynan: 4 View of the English Stage, 1944-1 963, Davis Poynter, London 1975, crp. 291.
" Barbara Leaming: Orson Welles, Penguin Books, London 1986, crp. 557.
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BeheM ycIexy Off MOCTUTHYTOT, Kao ¥ HEKOj 601b0j capajiipi ca OnuBrjeoM.
Cyxo6 msmeby Benca u Onusujea je nopen cykoba Ba BeJIMKa IO30pHLIHA
era, CBaKako U CyKo0 JiBe KoHuenuyje nosopumra. Hekonuko ropguna npe
oBe npemujepe, hpannycku kpuruiap $Ppank Mopaasy npossao je Benca
u Onusyjea aBojunom Benukux lllekcnmpoBckux reHuja, 3acHuBajyhu cBoj
apryment Ha OnusujeoBoMm dunMmy Puuapo III w BencoBoj npepcrasu
Kpan Jlup. Mopnany je mnporsacuo Onmusyjea, 6e3 cyMme, Hajpehmm
[lexcnupoBCKEM IIIyMIEM Halie enoxe, a 3a Benca je pexao fa ynpaso
3axBasbyjyhu HeMy Iocraje jacHo ja je Moryhe HampaBUTH MOJEPHO
noszopumrre 1o Hlexcrmupy, 6e3 mweroBor uzHepepasama. MlcToBpemMeHO,
Hanmucao je Mopnang, Temxo je Hahu rea narepnperaropa llexcnupa xoja
Ce TONMKO W3PA3uTO Pas3NuKyjy Kao mro cy To Onusuje n Benc:

,OnuBHje NpoyvaBa, pacnpasiba, ceUupa U Tpara 3a HajCUTHHjUM
nerasuma. Besc jypu y cBom enTysujazmy, 00y3uMa ra Beropa JUUHOCT U
OHA IOMUHHEPA HBUME, YMECTO fia je capnafa. OnuBHje je MOXNA TalICHTO-
BaHMJM U Ol CAMOT I'€HHja, JioK je Benc cynporHo off Tora. OHO mTo je 3a
Omuujea [o6PO OPraHU30BaHO peMEK-EN0, 3a Benca oHo u3rnena xao
tour de force. IIpBu mpmXesbKyje JTOTHKY M PaBHOTEXY Yy OKBHDPY
HEJOCTaTKa PaBHOTEXKE, JPYrd Tpara 3a HEOOMYHMM, IIPETEpaHuUM, 3a-
qynHIM”.>

Ouurnenno, na um OnuBuje um Benc HUCYy BOJUIM pauyHa O
MebycoGHEM pasnukaMa Kaja cy ce Op30IIeTo YIYCTHIH y IPOjeKaT OKO
Hocopoza. Onusuje je 610 roToBO O370IAalIEH IO TOME HITO HUKO HHUjE
MOrao Jia T'a 3ayCTaBM Y HAMEPH JIa OCTBApH YJIOTY KaKBY j€ OH XKEIeO, IOK
je Beic ounrnenHo umMao apykumje kesbe. Bec je MHOTO KacHHje y )KUBOTY
LIIpu3Hao” fa ce OnmBHje ,yKacHO” IOHALIA0 NpeMa HEMy H Ja je
HAIPaBUO IYHO ,,3TO0HUX” CTBapH:

,»CBH TH TIIYMIM CHTYPHO JIOIIE MHCTIE O MEHH 3aTO IITO MHCIE fia ja
JEAHOCTABHO HHUcaM OMO 3auHTEpecoBaH — OHO caM TONUKO MOHIKEH, Jla
HHECaM 3Ha0 Kako fa ce Bpatum! CBU TH TIIyMIIM MUCIIWIIM CY [ja CaMm ja He-
IIPOMUUL/BEH ¥ OXOJ, any ja Hucam mmao xpabpoctu! OH je O6uo npensop-
HHUK CHIJIECKE CIIEHE, OH je UTrpao IJIaBHY YJOTY M joll je MOKYIIaBao Ja
pexupa cse Bpeme! IlIta cam morao pa ypapum? [la, 6uo je TO upHH
TpeHyTak”.” Yupkoc cBeMy, myGiuka je 1o6po mpuMmia npepcrasy Ho-
copoza, Koja je Omna npukaszaHa 44 mytra TOKOM CBOT IIECTOHENEIHHOT
npukasuBama y Pojan Kopry i oko 20000 mynu jy je sungeno. ITouetkom
jyHa 1960. roguue mpepcraBa je Omina npece/beHa y Behe mosopmiure,
Crpanp Tearap, ca ucrom nocrasom, ocuM [loan ITnopajr xojy je 3ame-
nuna Meru Cmut (Maggie Smith) y ynosu [Iej3u, nox je rmyman Majkn oy

* Frank Morland: Deux Geants Shakespeariens: Sir Lawrence Olivier et Orson Welles, Paris
Thédtre, maj 1956.
*' Barbara Leaming: Hcitio, ctp. 558.
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(Michael Gough) samennmo Anana BeGa (Alan Webb) y ymosu [dymapa.
ITpepcrasa je koHayHO CKHHYyTa ca peneproapa 31. jyna 1960. ronue.

Yupkoc tome mro ce HocopoZ He moxe cMmatpatd OIHBHjEOBAM
TpUjyM(OM, HIAK je OBa NpejcTaBa OMOryhmna merop IoBpaTak Ha
eHrnecky cueny. lllto ce Benca tuue oBa mpencrapa je mMana MHOTO
HCTAaTHBHHJH YTULR] HA KHETOBY Kapumjepy. M3riemano je Kao ma je oH
HCYBHIIE 030UIBHO CXBaTHO CyKoO ca OmnuBHjeOM, NOCIE Uera BUIIE HHje
6uo cnipeman Ha KoMmpomuce, Gapem He y nosopmury. He camo 1o, Beh
cam JoHecKO Kao fia HuKajia Huje onpoctuo Bency merosy pexujy. Kana je
TOJIMHY JlaHa KacHHje, IMCA0 O PEXHMjaMa CBOJHX KOMAja, HHje HHjeIHOM
pevjy LOMeHyo OBy BencoBy mpejcraBy, Mako je HAIIEPOKO XBAJIHO
NAPUCKY U HeMauky Bep3ujy Hocopoza.

Kpos cBojy pexujy Hocopoza Beinc je ouajumuxm INOKymao ja
HalpaBW UCTUHCKY MOJEPHY NpeCTaBy, nMajyhu Ha pacmosiaramy 4nTas
AHMjaIa30H CBOT (PMIIMCKOT M PAjiMo je3UKa, IITO Ce HAjBUIIE OJPA3MIO Ha
puTaM INpeACTaBe, CBETNIOCHE W 3BYUHE e(eKTe, CBOjCBPCHY CIEHCKY
MOHTaXYy, ynorpefy HpOjeKIMja M TEXHHUKH CaBPLICHOM MH3AHCICHY.
OGpahajyhu naxmy Ha TeXHHUKY cTpaHy Ipescrase, Beic je 3aHeMapuo
BCH WACJHM IUIAH, KaO0 M MIPYy IIyMala KOjH Cy Make-BULIEC G
IpenymTeHn ceOu caMuMa y pas3sBojy yJIora, ITo je HEKIMA Off HAX MO0
3a pyKOM, a JpyruMa Huje.

Bencoro pasovapame n oj1a3ak u3 no3opuINTa MOKJIAlA Ce ca Houe-
IIMa aMEpMIKE aBaHTap/ie 3a KOjy Besic BUIIE HUje ©Mao HU BpEMEHA, HH
ciyxa. 3axsasbyjyhu npencraBama Jlusunr Tearpa (Besa, Ilexa I enbepa,
1959) n rexcrosuma Ensappa On6uja (300s0uika fipu4a) 3aXuBena je
uaeja od u od-od Bponseja kao npocropa 3a yMETHHIKH EKCHEPUMEHT U
aBaHTapJHO IENOBAE, M TAKO CTBOPEHA CBAKAKO MOTOIHM]a KJIMMa Of] OHE
y K0joj je Beinc 6mo mpumopan na pexyje. Hberose excrepuMenranue
npeacrase Ha Bpomsejy, y nyXy ekcnpecHoHM3Ma M BpexToBOr enckor
TeaTpa, HUCY HauIa3uiIe Ha pa3yMeBare IPOAyLCHATa 1 NyOIMKE HABUKIIE
Ha 3a0aBrbauke OONMMKE ¥ OOINKE NIOETCKOT Peann3Ma.

Tokom cBoje kapujepe, 1 'y MasioM 6pojy TEOPHjCKHX TEKCTOBA Koje je
OCTaBHO 3a coboM, Belic je cTajao Ha CTAHOBHMIITY Jja PaBO MO30PHILTE
Tpeba f1a 0xpalpyje eKCIepUMEHTAIHY JIENaTHOCT, KOja MOHEKa)l MOXeE Jia
Oyde U morpeina, WM HCIPE] CBOI BPEMEHA, ajid j¢ YBEK oyT upemMa
Iporpecy W HOTBPAM MHTErpurera nosopumra. Ono mro je Bescy
HEJIOCTAjalo CBE BPEME IIOCTIE Paciiaja Herope MO30PUIIHE Tpyne, Mep-
xypu Tearep (Mercury Theatre) 1941. ropmne, 6uo je pan y perneproapckoM
I030pHUINTY, Ca IPYNOM yBEK HCTHX capajHuKa, Koju he crajatu u3a ucre
KOHIICTIje NO30pUINTa. Y CBOjUM MHTEpBjyuMa Baseny, Tpudoy u Taj-

* Bupern Eugene lonesco: 4 Note on Rhinoceros, Atrts, January 1961, xao u Notes and
Counternotes, 1964, crp. 215.
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HaHy, Benc je ca HOocranrujoM rosopuo o BpeMeHHmMa MepKypu TeaTpa
Kaja je capabuBao ca ,,0puIbaHTHEM [IYMIMMA”, Y BpEME H3y3ETHE BUTAT-
HOCTH Yy TO30PHINTY, KAO M 3aMHTEPECOBAHOCTH IYOINKE, ald W MIEje
MO30PHUIITA Y UEHTPY APYIITBEHUX 30UBarba, a HE HA HUXOBO] MApTHHA.
Benc ce ca cBojoM KOHIENMIHjOM ayTOPCKOr TeaTpa HOAjEAHAKO JIOIIE
cHanasno Ha bponsejy u Becr Enpy, kao u y Xonuyny, y KOMe HEje ycreo
Jla OTICTaHE Y MHAYCTPH)CKO] MaIMHEPH)H Y KOjO] IPOAYILECHTH BOJE ITIaBHY
peu.

C npyre crpane, Besc koju je ©Mao TeHAEHUHM]y 1a FOAMHAMA CHHMA
cBOje (hIIIMOBeE, MITO 360T puHAaHCHjCKUX TemKoha, a mITo 360T cTpaxa of
(buHanU3anmMje MpojeKTa, jOII ce TEXe CHATA3M0 y MO3OPHINTY. 3a mera
IpeMujepa Huje mpefcTaBibaa Kpaj pajia Ha HeKOj IpefcTaBy: npunasehn
NO30PHIUTY KAO XKHBOj YMETHOCTH KOja 3aBHCH M O] HCHE MyOIHKE, XTEO
je, ocnymkyjyhu peakumjy nyGnuke, fa CBaKO BEUE Merba MH3AHCIEH
IIPECTaBe, WITO je UeCTO NOBOMIO Y HEIOYMHULY HETOBE capajHuKe, a
HapounTo riymiue. Takobe, ako Ou u cam mrpao y mpepcraBama Koje je
pexupao, Benc Huje MMao cTpmbewma fla ce MeceluMa Nojapibyje, H3
BEUEPH y BEUC Y UCTOJ YJIO3M U UECTO jy je MEHhao, IMIIPOBH3Yjyhn Ha muiry
MecTa.

Y Behnhu npesicTasa Koje je pexupao, Beiic je Hactojao na nmpepasnhe
IO30pHUIIHE KOHBEHIMje CBOT 100a u npoHabe MOIEpaH je3uK MHTEpIpe-
TalHje KIACHYHUX TeKcToBa. Ha Taj HauwmH, OH je pexmpao cBOjy
apanraunjy [lyiia oko ceeifia Xao TApORHMjy Ha aMepHUKe Mjy3HKIIe,
TPAH[IMO3HK CNEKTAKJ Y KOME je HajBHIIE JIOMIA0 JIO0 M3paxaja (hUIMCKH
jesuk u yuemhe myGmuke (BpexT je ofylieBbeHO y3BUKHYO na je Ta
npejicTaBa HajooIba KOjy je BUIEO Y aMEPHUKOM IIO30PHIITY); Kao U Bpese
aedu (Time Runs), cyBulle cMeNy ajanTalujy CBOT HEKAJANber yCIexa
Mapnosmesor Ap @aycitiyca (y Kome je KOMOHHOBAO My3HKY Hjyka
Emuurrona ca cruxosuma Kpucrodepa Mapmoa u cBOjuM TeKCTOM).
Bencose cmene apanraumje Mekcrmpa (Makbei, Jyauje Lesap, Ieit
kpamesa, Oitieao, Qaacitiach, Kparw Jlup) u Xepmana Mensana (IIpoba
Mobu [uka), Hocane cy y cebm Beukn OpOj acolyMjanuja U YHYTPaIIHuX
BE3a M3Mehy pasIMuUUTHX BPEMEHCKMX NEPHOMA, KY/JATYDa M IO30PHIIHEX
TpaiuIKja. Y CBOM EKIEKTHIU3MY U CKIOHOCTH Ka €KCIIEPUMEHTHCAbY Off
BCJIMKMX CIIEKTaKala O KaMepHuX mpejcrasa, Benc ce npubnmxuo
eKIeKTHIH3My Makca PajuxapTa, IOK je y OCTanumM acleKTHMa CBOjHX
npeficTaBa (BHUXOBA €NCKa CTPYKTYPa, MOPAIHa aHIaKOBAHOCT, yNoTpe6a
MOJICpHE TEXHOJIOTHj€, pajl ca TIYMIMMA M OJ{HOC IpeMa yGIuIH, Kao o
cy0jexTuBHA BU3Mja cBeTa) OGHO HajONMKM E€KCIPECHOHHCTHMA M EIICKOM
teatpy Iluckaropa u Bpexrta. Benc je takobe mpumemmBao enemente
dapce y cBojuM Komanmma, Kao Ha npumep y Qaaciliagy, npubin-
xaBajyhu ce enmzabeTaHCKOM MOJENy IIO30DUINTA HE CAMO KpO3
apanraunjy nekonuko Ilexcrmposux texkcrosa, Xewpuja IV, I u I neo,
Xenpuja V, Beh u 1o HaumHy mHTEpNpeTauyje, crwmmsanujn. To je 610 u
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MOJIe] TIO30pHIlTa O KakKBOM je Beinc yBex camao: yxoBuToM, 3a0aBHOM,
aJli ¥ MHTENEKTYATHO H3a30BHOM U aHTaskOBAHOM MO30PUILTY.

Bencosa ¢unmMcka Kapujepa HOATIOXHA j¢ HOBOM KPHTHYKOM pa3Ma-
Tpamwy U IOCHECHHUX TOJMHA CBEJOLH CMO PEHECAHCE PELENHje HEerOBHX
¢hunmMoBa: HeKa Off lETOBHX PEMEK-JleNa, IyrO CKPUBEHA Off jABHOCTH MIIH
HAMCPHO 3all0CTaB/be€HA OJf KPHUTHKE, caja Cce HAaHOBO TIJIelajy #
aHanusupajy (KOpHyc KpHTHYKE JHTepatype o Bescosum dummoBuMma
IpeBa3swiasy CBE IITO j€ HAKMCAHO O OCTAINM (DHIMCKUM ayTOpUMa), alu
HBETOB pajl y 030puIITy octahe 3ayBeK O6jeKT pa3iMIuTHX CEKyIaluja i
3aCCHHEH JIOMIOM KPUTHUYKOM pelenuujom. I'nmaBHn apryMeHT 3a opbpany
Benca kao 3HauyajHOr IMO30PUIIHOT pPERUTEIbAa CYy YCMEHa M IIMCMEHA
CBEOUCH:A OAYUIEBIbCHHX Iyeflanana nonyt bpexra, any u mHEroBHX
HENOCPEAHUX capafHuKka (raymana, cueHorpada, kocrumorpada U acu-
cTeHara), pejaresbeke Oelelike, MU3aHCIEHCKE H cueHorpadcke CKHIE,
Kao ¥ (DUIMOBH KOjH Cy HaCTald Kao pEe3yIATAT IHETOBUX MPECTaBa
(Maxb6eiu, Otieno, Pancitiagh, n vepospiienn bunm Kpasn Jup). Benc je
caM JIONPHHEO JIOIIO] PENyTaljil CBOje NMO30PHIIHE KapHjepe, CBOjoM
HecnocoOnouhy f1a 10 Kpaja CIpoBefie CBOjE PEAIUTEIHCKE 3aMUCIIH, CKJIIO-
Holhy Ka CKaHjanuMa M MMIIPOBH3alMjaMa, ¥ Haj3aJy, 360r cTpaxa Koju je
ocehao kaya 6 ce Cyouro ca KUBOM IYOIUKOM. Y HO30PHIITY TIIyMAalL j€
HEMPEKHUIHO CBECTaH myOnmuKe npefl co6oM, INTO ra JOBORU Y MoceGHO
CTame HEMArofHOCTH: ,,Y MHO30pUINTy noctoju oko 1500 kamepa Kkoje
HCTOBPEMEHO CHUMAJjy, a Ha GuiaMy camo jepaHa. M To HapaBHO yTuue Ha
penurebeky ecreTuky.”” Hajsan, Beic je cam cmarpao ¢uiM casprie-
HAJUM U aJIEKBATHHJUM MEJHjYMOM, Yy KOME je HEIpPEeCTaHO MPOHAIa3HO
HOBE, HCHCTPaxkeHE MOIyhHOCTH. ,,AKO NOCTOjM TakBa CTBAp Kao IUTO je
rJIaBHA CTPYja CBETCKE KYNTYpE, OHJa ce (hUIIM Halasu y eHoM cpiy. To
J€ TIpBa, NOTIYHO HOBa YMETHHYUKA (DOpMa y MOCIENHAX HEKOTMKO BEKOBA
1 HITO je HajBaXkKHuje, (PUIM TeK IOUnme.”

Benc rnyman sume je Bonmeo nosopuuurte o Besca pepmrerba.
CMaTtpao je fa je y HO30pHIITY TIyMIy JIaklle fa CakpHje CBoje
HEJI0CTaTKe, 0K j€ LENyIOnIHa TpaKka TOTOBO Kao HEKa BPCTa IETEKTOpa
JIaXW KOJU HE TPIHM rpenike. JEHOM CHUMJbCH U U3MOHTHpaH (UM He
MOXE BHILE Jla CE MEHha, 0K MO30PUIITE IPYXKa MOTYRHOCT HENPUKUHOT
Tparaiba 3a CaBpPLICHCTBOM.

Csojy nocnenmy u3jaBy 0 mo30puInTy Beic je jao y jeNHOM HHTEPBjyy
Kenery Tajuany, unju je nogsacnos 6uo ,JIcKpeHn pa3roBop ca mporte-
JCKUM IVIyMIEM-TCLIEM-TIPOAYIEHTOM-PEAATEEM U ancTadOBCKEM
GonBuBaHOM”. Beunc je cmarpao na je mosopuiute Beh OfaBHO NOCTANO

* Juan Cobos, Miguel Rubio, et Jose Antonio Pruneda: Voyage au pays de Don Quixote, Les
Cahiers du Cinema, No. 165, Paris, anpui 1965, ctp. 40.

* Dilys Powell: The Life and Opinions of Orson Welles: An Exclusive Interview, The Sunday
Times, 3. ¢ebpyap 1963.
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YHCTH aHAXPOHU3aM HOIyT Oanera u olepe:

»OHO HaM jolI yBEK NIpyXa pajiocT U CTHMYJANH]y, OHO jOII YBEK
IpyKa IMAHCYy YMETHHKY [ia HANPABH 3HAYAJHO JEJIO (...) Anx TO Humje
MHCTHTYIH]a KOja IIPUIIa/ia HAINM BPEMEHIMA M HE MOXKE J1a OUCKYje HEKY
Oynyhroct. Huje ucruHa fa cMoO OfyBeK HMaiu nosopumre. To je caH.
[Tosopuiire cMO UMaJIH CaMO y HEKOIMKO UCTOPUJCKHUX NEPHOJA, YIPKOC
LITO HETOBH 3arOBOPHHIM TBPJE CYNPOTHO. A HO30PUIITE KOjE [O3HAJCMO
j€ cafa y cBojoj nocienmwoj dpasu”.”
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Aleksandra Jovicevic
WELLES'S LAST WORK IN THE THEATRE: IONESCO'S “RHINOCEROS”

Summary

Orson Welles is probably the least understood and least appreciated of all American theatre
directors. Yet he is considered among the greatest film directors of all times. It is difficult to find a
proper explanation for such a contradictory reputation but one reason may be that Welles's
complex genius manifested itself in many ways which were hard to follow. Perhaps his work for
the stage went unnoticed because like that of all great theatrical personalities, it has passed into the
realm of mere legend, thus preventing any kind of serious research and examination.

This is also true regarding last play Welles directed in the theatre, Eugene lonesco's Rhinoceros, at
the Royal Court Theatre of London in the spring of 1960, twenty five years before his death.
Welles, who was at that time involved in his greatest Shakespearian project ever, theatre
production and film Falstaff/Chimes at Midnight, accepted an offer by The English Stage Company
to direct lonesco's newest plays which just started to gain a critical acclaim. The production was
also supposed to mark a great return for Sir Lawrence Olivier, in the main role, of Berenger, to the
British stage.

However, the situation in which two great theatre personalities, with different concepts of the
theatre were expected to work together proved to be a major disaster. After a number of disputes,
coupled with exhausting rehearsals that lasted all night, the situation culminated in a major clash
between Welles and Olivier, ending with Olivier taking over the production for the last few days
before the opening while Welles disappeared.

The essay, Welles's Last Work in the Theatre: lonesco'’s Rhinoceros is an scholarly attempt to
examine and analyse what went wrong with the production, what was Welles's directorial approach
to the play, how was the production perceived both by critics and the audience and finally to find
an answer why Welles left the theatre. The reviews of the production garnered mixed opinions, and
comments ranged from ,,good theatre” to ,,sad disappointment”. Nevertheless, it seems that the
audience had been more in favor of the production which had its successful run of few months and
about sixty performances. After it, Lawrence Olivier managed to recuperate his theatre career,
while for Welles the production had a far greater and negative impact on his career.

After the disappointing experience with Rhinoceros Welles never returned to the theatre again.
After two productions that had turned out to be great failures, one immediately after another, and
the financial difficulties that followed, Welles lost his desire to work in the theatre as a director.
Finally, one of the reasons Welles left the theatre prematurely was because he grew more partial to
working in cinema, considering it the most experimental and avant-garde form of art in his time, as
compared to the theatre which was, according to Welles, an anachronism.
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