YJIK 82.09

Heb6ojua Pomuesuh

AHATIN3A IUKA Y MOJJEPHOIJ TEATPOJIOTUINA

JIVIK U BATUIET

TpajHIMOHAITHO, ONHOCH H3Meby JTHKa ¥ 3a1UIeTa Y HCTOPHjH Ipame ce
cBOJIe Ha MpoOGJIEM Jla JIH CE IIPEJHOCT flaje JINKY UIH 3aIIeTy. bes xeme
[la ACIATYjEMO MCTOPHjCKM PasBOj OBOTA NUTama, ykasaheMO Ha HEKe
TpaJINIUOHAITHE TEOPH]CKE PAJIOBE KOjH MHCHCTHPA]y HA IIPUMATY 3aIUIETa,
a Koju ce mpoTexy oi Apucrorena npexo orutenosor Versuch einer
kritischen Dichtkunst', io Bpexrosor KpaitixoZ Opzanoa 0 i030puwidiy.”
Ha cynportnoj mosumju croju Jlecunr (ITucmo 51. u3 Xambypuike Opa-
Mailiypzuje) KOj¥ je TBPAHKO [ia CE 3aIIeTy MPUMAT MOXE NPU3HATH CaMO Y
KOMENHju; anu Tpase offpaHe JMKOBa Huje OGWIO [0 TOjaBe Sturm und
Dranga w JIeHIIOBOT TEKCTA Anmerkungen iibers 1) heater' u TeTeoBOT TEXCTA
y nosonty 1llexcrmpoBor fana,’ a mOToM U y OpOjHEM TEKCTOBMMA O HATY-
PAUCTHYKO] TOETHIH.

Wmnak, Hallla MaX#ska je yecMepeHa Ha npolneme Be3aHe ca KOHCTaH-
THOM CTpYyKTypaiHoMm MebysasucHouthy fBe xareropuje. Ilpencrasmarme
nuKa 6e3 Makap ¥ pyAMMEHTAPHOT 3aIIeTa ¥ Npe3eHTalyja 3aieTa Koju
HEMa MakKap ¥ [pacTHYHO CBEJEH JIUK je HE3aMUCIMBA. AKO je 3aIvieT
fehuHICaH Kao cepuja MPOMEHA CUTYaluje, a CATyalyja Kao jaTa pena-
Iwja Koja MOCTOju u3Meby BUIE TMKOBA, OHA j€ MUjaCKTHIKA BE3a Koja
criaja 3amyieT ¥ JIMKOBE HEMUHOBHA.

; Gottsched, J. Ch.: Versuch einer Critischen Dichtkunst, penp. Darmstadt 1973.
Brecht on Theatre, trans. with notes by J. Willett, London 1964.

*Lenz, J. M. R.: Werke und Schriften, 2 vols., Stuttgart 1967.

* Goethe on Theater, trans. and ed. by E. Trunz, New York 1975.
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CTATYC JPAMCKOT JIUKA

Juk u auuHoci

Konoraimja pevn ,JInK® XOja yKasyje Ha HEIUTO MOTIYHO BEIUTAYKO,
apTupUIMjEITHO, CTBOPEHO WM KOHCTPYHCAHO ca ofpebeHoM cBpxoMm, u
KOja cTBapa yTucak (pyHKIHOHATHOCTH [IPE HErO MHOWBMYaIHE ayTOHO-
Mmuje. 3a pasiuKky Off IPaBUX JUYHOCTH (Ha KOje, HapaBHO, yTHUYE HUXOB
COLMja/lHM KOHTEKCT, ajli Koje ¢y crnocobHe Jia ra MpeBasuby), ApaMCcKu
JMKOBK HE MOTy GUTH MOCMaTpaHu OJBOJEHO Off OKPYXKeE€Ha, 3aTO IITO
HOCTOje CaMo Y peslaliijy IpeMa OKPYKeHY, U KOHCTUTYHCAHH cy y 30upy
cBOjuX opfHOca ca OkpyxemeM.” COlujaHi yCIOBM MOTY jla YTAUY U
onpebyjy xuBoT cTBapHe 0cobe, any, y fApamu, (PUKIMOHAIHUA KOHTEKCT
cnyxu QyHKUEE jJeduHucakba (PUKUMOHANHOr nHuKa. oK je cacBuM
pPa3syMJBUBO TITATH Y CTBAPHOM XMBOTY LITa OM JeaH YOBEK DagHo y
MO3WLMjKM Ipyrora, nuTame Kako Oum ce Xamner nonamao y OTesoBoj
NO3UIU}H TOBOPH O MOCEOHOM CTATYCY (PUKUMOHATTHUX JIMKOBA.

Ckyn ungopmalmja Koje NETEPMUHHIIY JIHK Y JPaMCKOM TEKCTY je
MEPJBUB M 3aTBOPEH, ¥ MOXKE OMTH HCUPIULCH, ajl¥ HE K IPOMIMPEH IIpe-
[U3HOM aHAIM30M, 0K je 30Mp mH(OpMalmja Koje C& MOTy CKYNHTH O
CTBapHO] 0COOK MpakTHIHO HeorpanmueH. [locnenuma mmMurangje 36upa
uHpOopMan#ja TOCTYIHUX U3 APAMCKOT JIMKa Jlaje Ha 3Hayajy cBakoj, la u
HajMaw0] uHpopmanmju. Hak u ciayuajHe uH(OpManuje MOry Tako OuTu
o PyHaMEHTAIHOT 3HaUaja y aHaJU3U JPaMCKOT JIHKa.

[dpamcku nuk Moxe Outy peduHHCaH Kao 30Hp CTPYKTYDPAIHHX
dyukumja (Koje ce ucnymapajy OMNO MeHmambeM WM CTaOHIN30BaEM
JpaMcKe CHTYalyje) W KapakTepa Kao JIMKa Koju je 30up KOHTpacTa |
CIMYHOCTH Y OFHOCY Ha OCTaje JUKOBE Y TEKCTY.

DRAMATIS PERSONAE, KOHCTEJTALIMJA U KOHOUT'YPALIM-
JE JIUKOBA

Dramatis personae

Axo dramatis personae MOTY OUTH ONUCaHK Kao 30Mp CBUX JIMKOBA KOjA
ce T10jaBIbyjy Y KOMajly, OHIa TO YKJbyUyje HE CaMO Mambe€ JIHMKOBE KOjU
IporoBapajy camo jenHoM, Beh m HeMe, WM ,KOJIEKTHUBHE JMKOBE’, UHja
yHKRIMja ce MOXe pa3nuKOBaTH Of (PyHKIHMje cueHorpaduje camo 10
TOME HITO HE NPeHOce cTalHo ucry uHgopmaiujy.’ Ca apyre crpase, oBa

* JIpaMcKH JIMK HAje OfBOjeHH EHTATET Ca ayTOHOMHOM erucTeHumjoM, Laan, T, van:

A Structural Approach to the Analysis of Drama, The Hague 1971.

® Hapasno, (pyHKIHja KOJEKTHBHOT JIHKa He MOpa OMTE CBElleHa caMo Ha JedHHECAIbE
IPOCTOPA; OH MOKE OHTH H KOMEHTATOp, IPOTAIOHHCT WIN aHTAarOHHCT.
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nedununmja dramatis personge WCKIbY1yje OHE JUKOBE KOj# C€ CIOMHUILY
BepOalHO y TOBOpHMa APYIHX, aNd CE HUKaja HE 110jaBIbYjy Ha CHEHH.
Maxo je Moryhe Jja T! ,HeMU3aHCIEHCKH JIMKOBH® O KOJMIMa C€ CaMO rOBOpH
AMajy U3BECHE WHUBHyalHe OCOOMHE M yTHIIa] Ha 3aIJIET — Kao, Ha
npumep, Majka Jyrosuha us Banosuh Cilipaxurve Bopucnasa Muxaj-
nosuha Muxu3sa — JeqHOCTaBHa UMHCHUIA 12 CY IPENICTABIbLEHN BepOanHo,
a He MyJITHME/IMjATHO, 3HAUH J1a MMAjy CTaTyC KOJUM CE jaCHO pasnuKyjy on
nUKOBa W3 dramatis personae. Ha 0BOj Tauku JIACKyCHje, 32 HAC je HEBaXKHa
BUX0Ba (PYHKIMOHAIIHA YJIOTa Y 3aIUICTy UM Ha TEMATCKOM IUIaHy. Onu ce
y mpoliecy KOMyHHKaIHje I0jaBibyjy €aMO IOCPEJIHO, KpO3 JHCKypCe
[PYTHX JTAKOBA, IUTO HX, JAKJIE, UCKIbYUyje U3 dramatis personae Kao TpyIe
KOja CBOjy KOMyHHKAIjy OCTBApYyje Ha CUECHH U IPEJ| IIIefaonuMa.

BEJIMYMHA

BaxaH, ©akoO UKCTO KBAHTUTATUBAH MapaMeTap 3a dramatis personae
je 6poj pasuMYATHX JTHKOBA KOje CaIPXKU. Moryhe cy Bapujanuje Of
MOHOJIpAME JIO JaKO HACTAECHUX KOMAJia ca IPyIHIM CleHAMA. C tumy
BUJY, YMETHHUKA WHTEHIU]a IIACHA HE MOXKE YBEK GUTH MOTITYHO crno6onHa,
Gynyhu fia EKOHOMCKH, OPTaHH3AIMOHN 1 apXUTEKTOHCKH YCIOBH 3a/IaTH
nosopmmreM ysek Hamehy u3BecHa orpaHumdema. Tako, BenuuMHa
TIIyMauKe TPYIe, Ha IPUMED, OMYIITa cacsuM ofpehen 6poj dramatis per-
sonae, IAKO MOTYhHOCT y6/IMpaba A TPHILTHPaa YI0ra Koje Ce CIEHCKH
He [OKJ/Ianajy oMoryhasa mmcily Aa 3Ha4ajHo npoumpy dramatis personae.
[ToToM, OTpaHWYEHa Jy)XKHHA IPAMCKOT TEKCTa Takohe obecxpabpyje
IIHCIA y TPEJICTaB/balby BEMMKOr Opoja MMKOBAa — Maxap y nopebemy ca
cougjanauam pomasoM 19. u 20. Beka.

Keanitiuiiaiiiusre peaayuje 0omuHayuje

Takobhe je Moryhe mspaduyHaTd pejaumje fomuHanmje meby dramatis
personae yCTaHOB/baBalbEM JIyXHHE BPEMEHa KOje JPAMCKH JIMKOBH
MPOBOJiE HA CIIEHW ¥ HHUXOBOT yuyeinha y MpUMapHOM TEKCTY. O6a oBa
KpUTEpUjyMa CTBapajy CKajly BPEJHOCTH 32 CBAKH JIUK U dramatis personae,
WaKO OHW He Mopajy 00aBe3HO Aa ce moksamnajy. Onu He NPENCTaBIbajy
IIaBHE KPHTEDHjyM 32 pasfiBajarbe dramatis personae y BaXXHUjE U Mame
BasKHE JMKOBE, Gynyhn 1a BpeMe IPOBEJEHO Ha CIEHU ¥ HUBO yuemtha y
TEKCTY He MOpajy YBEK HyKHO jia CE NOKIaMajy ca 3HauajeM KOjH JIMK uMa
y pa3Bojy 3amieTa. Vnak, 0BY KPUTEPHjyMA IPEACTaBIbajy BaXaH napaMe-
Tap y yCTaHOBIbABAY J1a JIH j& OfNpeheH UK NEHTPAIHU M/ nepucepHu
enement dramatis personae Gyjyhu fa OHH yTHYY Ha (POKYC I TAKO IOMaXy
KOHTponH mepcnekTuBe. Ha cajamseM HEBOY — TEaTPOJIOMWIKAX

-
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HCTpAXUBAIba O YBEK HHje MOTyhe rpajmpary TuKoBe u3 dramatis personae
IPEIM3HO IPeMa BEXOBOM 3HAUajy y pa3Bojy 3amuiera, Gyayhu ga KpHTHKa
jOII HHje YCTAaHOBM/IA KBAJIUTETHY ,rpaMaTuky’ 3amnera. CBe JOK OHa HE
mocToju (,rpaMartuka’), NMpEelU3HUje pasIuKe Kao WTO Cy OHe u3Meby
JJIABHEX JIAKOBA’, ,IOMORHHUX JHKOBa’, ,MamHX JIMKOBA’, ,CHU30[HHX
JIMKOBa’ MOTY CE CaMO MHTYHTHBHO IOrabaTd, a He IIPaKTHIHO fAepuHucaTh.
AKO GHCMO KeJeu KBAaHTHTATUBHO Jia HCIATaMO HHBO 10 Kora oppebenn
MK JOMHUHMpPA, BEPOBAaTHO OMCMO McHuTanu OpOj pa3sjMUATHX HauyuHa
Ha KOje C€ CBaKW JIMK Be3yje ca [ApyTruM JUKOBHMA M Ca CTaHOBHIITA
6poja TpHjaMUKHX €MU30[a Y 3aIETy Y KOME Ce IOjaBibyje Kao
AKTUBHHU CYOJEKT.

Keanuiiatiusie kopeciionOeHyuje U KOHIPACiu

HaxkoH mro ¢cMO HCIMTANM KBAaHTUTABHE pejauuje yHyTap dramatis
personae OKpeHyheMo ce HauuHy Ha KOju Cy dramatis personae CTPyKTYPATHO
apamKUPaHi ¥ K1acuUKOBaHY IIpeMa KBaTUTaTUBHEM KOPECTIOHIEHITHjaMa
¥ KOHTpacTuMma Meby muMa.

Hawra rnagsa 6pura je Aa NOKaXeMo Jja CTpykKType dramatis personae
MOTry GUTH MIPENCTaB/bEHE KA0 MATPHILA CYIPOTCTABILEHUX KaPaKTEPHCTH-
Ka ¥ Jja CBAaK¥ NOje[MHAYHY JIMK HpEAcTaB/ba CKyll JUCTHHKTHBHHX LpPTa
KOJe Ce MCIOIbaBajy Kpo3 KOHCTeIaly]je JINKOBA.

Koncifieaayuja auxosa kao OunamuyHe ciipyxiiype mehyoonoca

CrpykTypa dramatis personae Hije HCKJ/bYUMBO B€3aHa 32 KOHTPACTE I
KOPECHOHJICHIH]Y KOJU CTBAapajy YuCTO cTaTH4He penanmje. Ta crpykrypa
Takohe yKibyuyje OpojHEe AMHAMHUYHE CTPYKTYpE MHTEpakiuje Koje hemo
ommcaTH Kao KOoHcTenanwjy mMeby nukomMa. [lpuponHo, oHe HuCY 1OT-
IIYHO He3aBUCHE Off obpacua CyNpOTCTaB/beHMX uMibeHMIa Oyayhu na,
HAKOH CBera, OHe MOr'y OJIaKIIaBaTH MOTYhHOCT fia ce pajma fecu. Tako,
KOHTPACT ,MYLIKO — KEHCKO’ CTBapa MOTYhHHOCT 3a JbyOaBHY MHTDHIY, a
KOHTpacT udMeby ,mamern’ u ,rynocTr’ MOryhHOCT KOMenHmje pyramwa, y
KO0jOj je TIyIOCT feMacKkupaHa of] crpane ,nameTn’. Ilopen Tora, muxosu

7 C. JauceH je HOfeNHO JHUKOBE MO XHjepapxujckoM obpaciy H KiacH(pHKOBao HX Kao: 1.
JIMKOBE KOjH ce NOjaBibyjy BHUINE OF jEMHOM, alld KOjH He MOpajy OHTH IIPECTaBILEHA ca
HEKHM JPYTEM ofipeheHnM TIKOoM; 2. THKOBE KOj# ce I0ojaBlbyjy BHIIE Off jeFHOM, ATl HAKafa
HIECY CaMH; 3. IHKOBE KOJH ce I0jaB/byjy BAIIE Off jENHOM aJld CY YBEK y IpaTH:H ofipehenor
amKa; 4. JUKOBE KOjH ce 1ojaBibyjy camo jemuoM. (Jansen, S.: Theory of Dramatic Form,
London 1973). '
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Cy y NPHHIUIY KapaKTepHCAHUH CBOJUM IMO3UTHBHUM, HEYTPATHUM HIIU
HEraTHMBHUM CTABOM IIpeMa OCTaJ¥M JIMKOBHMAa K HHje YBEK Moryhe
IPaTUTH IPay3pOKe CIMYHOCTA ¥ KOHTpAcTa u3Meby WmHUXOBUX 3HAaYaHUX
KapakTePUCTAKA PA3IIHKE.

Hamr mopnen cTpyktype KOH(INKTA je MpOIIMpeHa pasiuka mimeby
jyHaKa ¥ KEeroBYX MPOTUBHUKA, WU N3Mehy IPOTaroHUCTE U aHTAarOHUCTE.
Y Mopdgonaozuju 6ajke B. Ilpon je mpommpuo Taj MOAIET Ha TPH (PyHKIH]e:
jyHaka, nomohnuka u nporusauka.’ Jour 605bu Monen fao je Cypuo y Ciio
xumada opamckux cuityayuja. OH je 3a10ue0 ca ueHTU(PUKOBAHEM IIIECT
npuMapHuX (PyHKUHMja Y ApaMHi, KOje HE MOpajy MOCTOjaTH CBE Bpeme, a
umju ce u3BObhauM — OMIO NOjeUHAMHA WIM IPyNE JUKOBA — CE MOTY
MEHmaTH y TOKY APaMCKe CHTyalHje; NpA TOMe NphMapHe (yHKIHje
HACTaBbajy fa nocroje. Tako, ApaMCKH MK 1 [paMcKa (YHKIHja HECY
ACHTHYHH, UAKO Yy CBAKOj NATOj CHUTYauUWju JTUKOBH KOJU YYECTBYjy H
dyHKIFjE KOje CIpOBOJie OCTajy y3ajaMHO TIOBE3aHU. Y UCTO BPEME, jelaH
UHAMBUJYaJIHY JIMK MOKE UCIyHhaBaTH HEKOJTHUKO (hyHKLHja CHMYNITAHO H,
CYIIPOTHO, jenHy (PyHKIHUjY MOXKe 00aBibaTu BUIlle NUKOBa. Tpu pyHkuumje
— Xepoj, MOMOhHMK M MPOTHMBHUK — c€ Takobe nojasmbyjy y CypuooBom
Moneny xao: force thématique, Koja moKyuiaBa jla yCIOCTaBH W3BECHH
poburak 3a cebe WM HEKOr Jpyror — wim 6apeM mokyuiaBa na u3berne
rybuTax; onoseHt, koju ce 6opu mnu onupe force thématique u momohnuk,
KOju ce MOxXe moBe3aTu ca obe gpamcke ¢yHkiumje. Ta Tpu acuexra cy
NONyHeHN (PYHKIMjaMa OTEIOBILEHUM Y KEBEHOM IMIbY (representant de la
valeur), cyfiuje KOju MOKe J1a MPOLIEHM KOME TIpUIiaja /b (arbitre) w TUKOM
KOju ocTBapyje Taj uusb (obteneur).’

Osaj Mopen je noGospuiana Au M6epcdeny, yIMHUBIIMN ra KOPUCHU] UM
3a TEATPOJIOrH}y U OIMKAM IIO30PUUIHO] IPAKCH. "

KOHOUTYPALINTA

ITon xoHburypanujoM noapasyMeBaMO OHE KOjU Cy NPUCYTHH Ha
cueHy Ha Omino Kojoj Tauku y komapgy. IIlpomena xoncdurypauuje Bopnu
CTBapa}by HOBE CIEHE. OBa] TEPMUH cMO Tpeysenu o ConoMoHa Mapky-

. JE[HOT O HAjBAXHMjUX IPECTABHUKA MATEMATHUKE aHANU3E JIpaMe
KO]a ce 6aBH CTPYKTYPOM KOH(Urypauyje Kao HEYUM INTO MOXKE OuTH
cxBah€HO je[IMHO Y KBAaHTUTAaTUBHUM TepMHHHMA. Y crenehem mormapiby
ROOMpHYheMO HeKa MUTama KOja MPOU3JIa3e U3 OBOT THIIA UCTPAXKUBAKHA,

¢ Ipom, B.: Mopgoaoiuja 6ajke, Beorpap 1982,

® Cypwmo, E.: Cilio xumada Opamcrux cuitiyayuja, Beorpap 1980.
' U6epcdenn, A.: Yuitiare tiozopuwita, Beorpap 1982.

" Mapkyc, C.: Mattenaitivuuka iioettiuka, beorpan 1974.




Qi y HCTO BPEME, € PE3ePBOM KOPHUCTHTH MAaTEMATHYKE MApaMETPE U3
JEHOCTABHOT pasyiora IITO YECTO TPUBHjAHA PE3YITATH TPAXKE BEHKH
HaMop.

Beauuuna u iipajarve tiojedunaune xonguzypayuje

HBa mapameTrpa KapaKTepHILy CBaKy KOH(UTYPaIH]y: HCHA BETHIHHA
(1j. 6poj MKOBa-yIeCHHKA) U HEHO Tpajame. JIBa eKCTpeMa MpBOr napa-
METpa NpEJCTaBIbajy ,IpasHy’ (Wau Hyla) KOH(UTypaumjy, H aHcamoi-
KoH(purypaunjy (xana je uuras dramatis personae NpHCYTaH Ha cueHm). Y
KITACHYHOj IpaMu, Hy/a-KOH(HUTYpalija ce NOBPEMEHO T0jaBibyje Kaja je
cueHa npassa usmeby jipe nojase. Mopiepra Apama, ¢ ipyre crpase, JecTo
¥Ma HyJa-KOH(Urypauujy Koja jyxe rpaje. Arcambi — KOH(Hrypanuja
TOJaBIbyje ce PENAaTHBHO YECTO Y TEKCTOBMMA Ca MaaM dramatis personae —
y KOManuma ca /iBa UM TPH JIUKa, Ha NPUMEDP — ¥ HHje II0ceOHO O3HAUCHA!
y TeKCTOBMMA ca BehuM dramatis personae, OHA IIPEACTABILA PETKHU H3Y3€TaK,
KOju je y (ppaHIyCKOj ApaMi M PEHCCAHCHO] en3abeTaHCKO] KOMETUjH,
MOCTA0 KOHBEHUH]a (PUHATIHE CLEHE.

Tpajame nojenuue KOHUrypanmje MOXe BeoMa Jia Bapupa. ¥ ekc-
TPEMHUM CITyuajeBUMa jejiHa KOHMUTYpallija MOXe f1a IOKpHje LeO TEKCT.
Taxas npumep cy Bexerosu Cpefinu danu, rue cy Bunn v Banu na CueHu
Kpo3 vuTaBa fiBa UMHA. EXCTpeMHa Jly)XuHa OBE KOH(HUIYpaldje CITyKi
CTBapamy YyTUCKA INPA3sHUHE IHUXOBE ET3UCTCHIM|E Y HENPOMEHTHUBUM
CHCHCKHM OKOJIHOCTHMA, & UMIECHUIA 1a aHcaM071 — KOHGHrypayja ocTa-
J€ KOHCTaHTHA KPO3 LEO KOMAJ| TOBOPH O HUXOBOM CTamby NOTIIYHE U30J1a-
I@je Ofi COJbalIEr CBeTa. AKO KOH(HUTIypalmja Tako EKCTPEMHOT Tpa-
jama CTBapa YTHCaK Ja BpeMe Iposiazu GOIHO Copo, BpeMe Mopa OuTH
UCIYHCHO PUTYATM30BaHUM, GCCMUCIIEHAM aKTHBHOCTHMA, [IOK, ¢ ApyTre
CTpaHe, KOH(pUrypanyja KpaTKOr Tpajamba uMa eheKaT MOIH3amha TEMIIA.
Taxo ue usnenabyje na je npoceuna ryskuna KOH(urypauuja y GyneBapckam
KOMenrjama uin hapcama BpIIo Masia U ia yiacl ¥ W3aciu HETPEKANHO
CIIENIE EKCTPEMHO ¥ PAIHHO.

Cupyxitiypa konguzypauuje

Vigenurer ppamckor muka o6uja o6nmK u passmja ce y cepujama
KOH(Urypanuja y KojuMa y4ecTByje, a KOHTPACT KOPECHOHAEHIM]a KOja
ce pasBHja M3Meby jefHOr NMKa M OCTamuX NOCTaje jacHa Kaja cy
NOCTABJLEHN JE[HU IOPEJ| IPYTHX HA CHEHH TAKO J1a CTBAPAjy HOBY 3HAK. [la
OHCMO pasjacHUIH HAUMHE Ha Koje ce KOoHpurypanumje pasByjajy y jeliHoM
ONpeheHOM TEKCTY M ONAKIIANN HACHTH(DUKAIM]Y BHIIE KOH(HUrypanuja y
KOJUMa NapTUIUIAPA]y MCTA JTUKOBH — M YUMHWIA X IPUCTYNAYHUjIMA
aHaJM3M — NPENICTaBRheMO CTPYKType KoHurypauuje y hopMu MaTpHLa
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UHjH PENOBH KOPECTIOHUPAjy Ca MHAMBHUyalHAM JIMKOBUMA A UHje KOJIO-
HE KOPECHOHAMpAjy Ca IOjelMHAYHUM KOH(HTypamHjaMa. Tako, axo je
;)ngebenn JIK TIpECyTaH y ofipebenoj cuenn, Ha ToM Mecty he crajatu 6poj

3a wIyCTpoBame OBOTa NOCTYIKa YIOTpeGmI| cMO Komenujy Jlaxca u
tiapananca Josana Crepuje ITomosuha, rge cMo, 3a pasnuky of ayropa,
CBaKy mpoMeHy 6poja JIMKOBa Ha CIEHH TPETHPAIH Ka0 HOBY CHEHy.

Anekca | Mara | Jemmna| Mapko | Baruh | Mapuja | Tycrusa[Jluxosa y cuenn}

1. 1 1 0 0 0 0| 033 2
2. 0 0 1 1 0 0] 033 2
3. 0 0 1 1 1 0] 05 3
4. 0 0 1 1 0 0] 033 2
5. 0 1 1 1 0 0] 05 3
6. 0 0 1 1 0 0} 033 2
7. 1 0 1 1 0 0] 05 3
8. 1 0 1 0 0 0] 033 2
9. 1 1 1 0 0 0] 033 3
10. 1 0 1 0 0 0] 05 2
11. 1 1 0 0 0 0] 033 2
12. 1 0 1 0 0 0] 033 2
13. 1 1 1 1 0 01 066 4
14. 0 0 1 1 0 0} 033 2
15. 0 1 1 1 0 0] 05 3
16. 1 1 1 1 0 0] 066 4
17. 1 1 0 0 0 0] 033 2
18. 1 1 1 1 0 0! 066 4
19. 1 0 1 1 0 0| 05 3
20. 1 0 0 1 0 0] 033 2
21. 1 0 1 1 0 11 066 4
22. 1 1 1 1 0 11 083 5
23. 1 1 1 1 1 1] 1 6
ua cuesn  |69.5 % {47.8% | 82.6% [69.5% | 8.6% |13.04% »
MPOCEeYHa I'YCTHHA HACEJLEHOCTH 0.48

Konauno, cuencku JOMUHAHTHE JIMKOBY CY OHH KOjH HE CAMO Jia nap-
THUMIADPAjY Y CBEM KOH(pUrypanujaMa ca OCTalIuM JIMKOBEMA, Beh nonat-
HO NOCPENHO NAPTHIMIUPA]Y Y IPYTHMM KOH(pHUrypan#jama.

Y nopebemwy ca 6pojeM cepuja CBAKOT NOjEAHMHATHOT JTUKA IOCTOjH

> Bupern Pfister, M.: The Theory and Analysis of Drama, London 1994,
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jemHOCTaBaH METOJl KaJKylHcarma CUEHCKE JUCTAaHIE u3Mehy mHX ako
NpaTUMO TEOpEeTHYapa KOJoBa XaMHUHIA y CTaBy [ja JUCTaHIA U3Meby 1Be
peun OMHAPHOT KOAa KOPECHOHAMpPA ca IPONOPHHjOM NO3MIHja y KOjAMa
,ped’ (oBe IUK) uMa pasnmuuute Opojese. Tako, y HalleM IpUMEDY, aKo
ABa JIMKA MMajy HajMamy CUEHCKY fuctaHuy — O, TO roBopu O moceOHO]
IPUBIAYHOCTH Ta JBa juKa. OHU cy OMUCKO HOBE3aHH Kao JbyOaBHHUIM,
NpujaTesb WM TOBEPEHUIM Y jeIHOj KOH(MUTYPALH)H.

W3 eBupeHuHnje caMe CTPYKType KOH(Urypaiyje cacBUM j& jacHO fa
je THI APaMcKOr TeKCTa OHO IITO pa3Byja JIMHEApHU 3aIlIeT MOEIbEH
Meby CKyIOM JHKOBa Ha HAYMH Kako TO Cyrepulle KOHBEHIHOHATIHA
MHTEpIpeTalyja peud ,3amieT’. TakBu cy APaMCKI TEKCTOBY €a EKCTPEMHO
ENMU30[UNIHOM CTPYKTYPOM Y KOjO] je CBaKk# JIUK JIETUMUYHO U NPAMapHU
/WU €NU30[HA JIHK [0 M3BECHOI HUBOAa. ENM3OQWYHU KBaIUTET [pame
BUAM Ce y HHCKOM HHBOY TYCTHHE KOH(GUIypamuja, Koja MOxe Onru
U3pAvyHATA yCTAHOB/baBAbCM peranyja u3mehy suime hemuja rabere kpos
crnenehy jegHavuny:

(Bpoj aukosa y cyenu X/iyita/ yxyuan 6poj cyena): (ykyuan 6poj
auxoea X/iyiga/ yxyuan 6poj cyena)

MaxkcumyMm rycruse xkougurypanuje je 1,0 mrto ce peTko foraba, a u
Taja camo y KOMajiuMa ca MaJIo JIuia."”

Hpyru BaxkaH mapameTap je OfHOC u3Mehy KOH(purypaumja xoje cy
Moryhe u OHEX KOje ce 3anpaBo Kopucre. Dramatis personae KOju Cafipxu ,n’
nukoBa Moxe renepucatu 20 moryhux koudurypaimja. Dramatis personae
op 10 maxosa moxe tako croputu 1024 Bapujaumje, Ha npuMep. Hapasuo,
WaKo orpomMHa BehmHa ciayuajeBa JPaMCKHX TEKCTOBA KOPHCTH Maju
€0 MOTYhHOCTH KOje TEOPETCKM HOCTOje, Tpeba HMMaTH Ha yMy Jia Te
KOH(pUTYpanuje U3/1B0OjeHe U3 MapaurMe cBUX Moryhux komOnHauuja Hucy
onabpaHne cnyuajHo, Beh ca ofpebenum nmmeMm. Tako, cTaTUCTHYKU
rosopehu, cBe KoHurypaugje cy jefHako Moryhe, a YMmbeHHIA Jla HEKe
IIOCTOje, a OcTaje He, uMa CBOj] MHQOPMATHBHU 3Hauaj. Taj 3Hauaj ce
nosehaBa ako ce ofpebena kKoHpurypanyja nojaBbyje BAIIE Ol JEHOM,
unu ce oppebena Kondurypaumja yommure He nojasibyje. Te OHOBBEHE
KOoHUrypauuje cy uecra IojaBa y [paMCKOM TEKCTYy M IIpHUBIAUe
NpUMaoueBy NaXmy Ha nocebaH HaumH, OyAyhu f[a jacHO OACTYyHajy Of
6un0 Koje BpcTe ciydajHe cenekuyje. Tako, y Makbeitiy, Ha nipuMep, jeHa
KoH(purypauuja Maxk6eToBOT CONUIOKBHja C¢ IOHaBba OcaM IyTa, a
nymie KoHpurypauuje ca Mak6erom u Jlegu Mak6et Takobe Buuie myTa,
NoTHpTaBajyhyu Ha Taj HAUMH HUXOB LEHTPANHM 3Hauaj 3a GopMmy u
canpxkaj npame. IToHaBbambeM HACHTHUYHUX KOHburypaumja je mMoryhe
J€MOHCTPHpATH U IOjaCHUTH NIPOMEHE OffHOCA JIMKa IpeMa caMoM cebu u
Jpyruma.

3 Bupu Tabeny (crpaHa 26).
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KOHLEITIWJA IMKA 1 KAPAKTEPU3ALWJA

Y npeTXONHOM MOTJIaB/bY CMO BUJIEIH KaKO CE APAMCKU JIMK KOHCTH-
Tyuie ¥ geduHUIIe KPO3 CKYI PENalyja ca OCTAIHAM JIMKOBUMA y KOMafy
y pasnauMTUM KOHCTeNanujamMa 1 Kondurypauujama. Cana hemo ce nosa-
GaBuUTH IPaMCKuM JTUKOM y u3onanuju. [Togenmnhemo Hauty aHanu3y Ha nBa
HMBOA: KOHIEMNIH]y JUKa U KapakTepusanyjy auka. Konuenuuja auka ce
OJ[HOCH HA aHTPOMOJIOIIKH MOJEN Ha KoMe je Oa3upaH NpaMCKH JIUK U
KOHBEHI#jaMa KOje ce KOPHUCTE NPY TPAHCIOHOBAbY TOI aHTPOTIOJIOMIKOT
mopena y ¢uknmjy. Kapakrepusaumja jJuKa ce OJHOCH Ha (hOpMaiHe
TEXHUKE IIpeHoca nHGOopMalHja Koje ce KOpHACTe 1a Ou ce IpuKas’ao Jpam-
CKHM JIMK. Y3 ToMoh KOMYHUKAI[MjCKOT MOJIeNa IpaMCcKOr TeKcTa Moryhe je
OTKPHTH HaJIMCTOPHjCKH PENEPTOAp TEXHUKA KOJ€ CE KOPHUCTE Y KapakTe-
pusanmju nuka. Vlcropujcku crnenudnyHa KBaIHTETH ofipeheHor Tekcra
MOTY Ce pasyMeTH Kao ClenuduiHa CeeKuja y3eTa u3 Tora peneproapa.
Kouyenuuja nuka, ¢ apyre CTpaHe, YHCTO je ucropmjcka KaTeropwja,
HCTOPUjCKY ¥ THUIIOJIONIKA IPOMEHJbUB CKyI KOHBeHUMja, Oynayhu na ux
Huje Moryhe noBe3aTd ca IMHPOKUM CIHEKTPOM HCTOPH]CKM PEAN30BAHUX
IpeJICTaBa O YOBEKY W HETOBUM JPAaMCKHM MaHudecTauujamMa ¥ Hajuc-
TOPHjCKMM PEHEePTOAPOM MOTyhuX BapHjauuja.

KOHUEITIHAJA TNKA

Tpu oumenauje

Y mnornasby O ApPaMCKHM JIMKOBMMA Y €BOjoj Dynamics of Drama b.
Bekepman' ujenTuduKyje TP AUMEH3UjE KOje CY PENEBAHTHE 3a THUIO-
JIOWIKY aHanu3y KOHIENNHUje JuKa: IIUpUHY, NyXuHy u nyOuny. ITopx
HIMPHHOM OH IIOfpa3yMeBa ,,0pOjHOCT MOTYhHOCTM HMHXEPEHTHHX JIpaM-
CKOM JIMKY Ha TOYETKY Tpe3eHtanyje’ — Tj. 6poj MoryhHOCTH 3a pa3Boj
KOje croje npep mukoM. ITox Ry>kKrHOM MHECIIM Ha Pa3BOj KOjH ce loraba Kao
pe3ysrar npoteca NpOMeHe, HHTEeH3H(dUKanyje peanyja, a nof gyOoHHOM
nofipa3yMeBa ONHOCE H3Meby Cnobalmber MOHaliakha M YHYTPaUIHker
KUBOTA JuKa. MebyTuMm, NOIITO Cy M3paXKEHE Y TaKO TEHEPAJIHUM H
HefleMHUCAHNM TEPMUHAMA, OBS TPH [IMMCH3H]jE MOTY /1A TOCTTyXe caMo
Ka0 CKyN ONUITHX BOJW/bA 33 HAINy aHANH3Y, Y Ko0joj hemo nomrynutn
CepHjy MOfaTHUX MOJIeIa 3a aHAIN3y KOHUENLHje UK.

* Beckerman, B.: Dynamics of Drama. Theory and Method of Analysis, New York 1970. '
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Ciiaitiu4ma u OUHAMUYHA KOHUeTUUja AUKa

BexepMaHOBa cyrecTija Koja ce THIE MIHPHHE B TYKIHE CTBapa OKBUD
3a pas3EKOBAKE CTATHYHO W J[MHAMHYHO KOHIMIHPAHMX JIMKOBA.
CraTr4uHO (POPMHAPAHU JIMKOBH OCTAjy HENPOMEHEHH KPO3 UMTAaB TCKCT.
Oun ce HUKaJa HE MEHQjy, HAKO CE HUXOBA HEpIEnaja Koj IpUMaolia
MOX€ OHTHO pasBHjaTH, IMUPATH WINX YaK MEWATH IOJ yTUALIajeM
Hen30eXHOT TUHEeapHOT Npolieca NPeHoca ¥ akyMmynanygje naopManyja.
[IMHaMHIIHY JIMKOBH C€, C APYTe CTpaHe, MEHAjy KPO3 TEKCT; CKYII lbHXOBUX
ocoOHHa ce Mewa, OHIO KAa0o KOHTHHYHpAaH Iponec, 6unoc y cepuju
ckOKOBa. Tako ce He pajii BHIIIE caMO O IPAMA0UYEBOM TOTTIENY Ha JinK, Beh
O CTBapHUM IIpOMEHaMma JHKa. YHCTO OWHCHA JYKCTANO3MI{Hja J{BE
KOHTpacTUPaHe MOTYhRHOCTH JeTEpMHHHCAHA JUKa, yecTte je Ouna
TymadeHa Xao BpeHOcHa xmjepapxuja. Tako je ®punpux Xeben Gpanuno
HOPMaTHBHY IIO3MIH]Y KOja C€ THYE AMHAMUUKY YCTPOjEeHOT JIHKa Kao
JEAHHOT HCTHHHUTOT APAMCKOT JIMKA:

,»CrBap on Hajpeher 3Hauaja... je HauwH Ha xoju ce TpeTupa muk. OH
HUKA[a HE CMe J1a CE INOjaBlbyje XdO KOMINIETaH, T€ NPOMEHE BPCTa
OfiHOCa ¥ OKONHOCTH Koje, Oune cpehHe wnm HecpehHe, wmak Hucy
cnocoGHE Ja Aopajy UK Ofy3MYy Jeo NyOuHe HeroBe NMepCOHATHOCTY UITH
yHyTpallimbe cymTrHe. To je cMpT ApaMe, cMpT AOXKHBILEHA Npe pobeiba.
Jep nmpama MOXKe KUBETH caMO MoKasyjyhu HaM Kako nojepuuar jobuja
dopmy u nenrap rpasuranygje y 6opou usMeby cBOT IHYHOT CBETA ¥ BOJHE
cBeta. CpeT m3asuBa MojuduKanyje ¥ TpaHchoOpManyje HEroBe akiuje
(m3pasu cnobope) yBobemeM OKONHOCTH (M3pa3 HyKHOCTH)... To je jenuun
HAUMH Ha KOJ¥ {paMa MOXe fa kusu.”"

OBa HOpMaTMBHA TBPMlba j€ YCIOB/bEHA HMCTOPHUjCKH W MOXE Owrd
cxBaheHa caMO y OKBHPY HMHTEJIEKTYANIHOT W COUHjATHOT KOHTEKCTa
ojgpebene mcropujcke cnumke uyoBeka. Tako, XebGemoB 3axrTeB 3a juHa-
MUYHHM JIAKOM JaCHO TIPOU3/Ia38 U3 HETOBE UACATNCTHYKE BH3HjE ¥ KOjO]
CBaKM IOJeMHall IMa ayTOHOMHY BOJbY KOja je ¥ CYKOOy ca HYXKHOCTHMA
Koje Hamehe cBeT OKO mera. AKO je OoBa JIMHAMHYHA KOHIENUHja JTHuKa
FEHEPATHO YCNIOBILEHA CIIMKOM YOBEKA Ca ayTOHOMHOM cBellthy, OHua je
CTATHYHM JIMK 4ecTO Oa3upaH Ha HAECOOTHjH COLHjaHOT, GHOTONIKOT WK
neuxonoukor perepmuunsMa. lltasuie, cenexnuja uameby nunamuanor
¥ CTAaTHYHOT JIMKa je Takobhe yCNOBIbE€HA THIONOWIKK IO TOME IUTO CY
JMKOBH y KOME[HjaMa 4eCTO NPHUKa3aHW KA0 CTATUYHU. FbUXOB KOMHUYHH
KBAJIMTET CE€ YECTO MaHH(ECTYje KaO0 PHTUHO ayTOMATH30BaH 1 HedIiek-
cufuyIaH MOJyC pearoBarba Ha CATYalHje KOje 3aXTeBajy BUIIM CTeIEH Ipu-
JIarofybUBOCTH, JOK Cy JIMKOBHU y TparefjaMa OOWYHO CIIOCOOHM — HAKO
IPEKACHO ~ Jia YCIIOCTaBE€ HOBM HMBO MY[POCTH M HICOJIOMIKE MO3UIH]E.

> Hebbel, F.: Sdmtliche Werke, 2 vols., ed. H.Geiger, Berlin 1961.

29




Wnax, HY OBa Mojiesla He MOXe OWTH YHHBEP3alHO NpHMEmeHa (ToCToje

TPaTAYIHA JIMKOBY KOjH CTPajiajy ynpaso 300T CBOje¢ HE(IEKCUOUITHOCTH 1
KOMIYHH JIMKOBH KOJH CE MEHajy YeCTO W pasBHjajy cmOGOJHO) H MOXKE
6uTH Be3aHa caMo 3a ofipebene ucropujcke Moflyce KOMEMje ¥ Tpareuje.

Momno u sulteOUMeH3UOHAAHU KOHUEHI AUKA

Hpyru map KOHTpacTHpaHUX OOJMHKa KOju je mosajMibeH u3 E. M.
dopcrepoBux Aspects of the Novel® — Haume, 4ecTO IMTHPAHA pa3fuKa
usMeby ,paBHUX’ ¥ ,KPYXKHUX  JIMKOBA, WM MOHO M BHIIE[IMMCH3NOHAHAX
JIUKOBA. JENHONMMEH3MOHAIHN JIMKOBA Cy AEe(HHUCAHM MalMM CKyIOM
JECTHHKTUBHEX IpTa. Y eKCTpeMHO] (hOPMH Taj CKYII je CBEJEH Ha JeMIHy
KapakTepHCTHKY, KOja, H30J0BaHa M NpeTepaHa, MOpeTBapa JHUK Yy
kapukarypy. OHe Cy Tako BHCOKO PEAyHJAHTHE ILITO Ce THYE IPEHOCa
€KCIO3UIMOHNX MH(OpMalKja, TaKO la PEAYAAHTHOCT CTBapa KOMHYKH
edekar CTalHUM IIOHaB/bakbUMA.

HacynpoT ToMe, BHIIEIUMEH3NOHAIHY JIAKOBH Cy N€(PUHUCAHA KOM-
IUIEKCHUM CKYIOM OCOOHHA IPEy3eTHX Ca JUCIapaTHUX HUBOA M MOTY CE,
Ha IIPUMeEp, TUIIATH HUXOBE OHorpadcke No3anuHe, ICUHXOJIOUIKE MPUPOIE,
MoHamamwa IpeMa paslInudTUM JbYANMA, HauMHA Ha KOjU pearyjy y
pa3NMUATUM CUTyalfjaMa i HBHAXOBE UAeoIomKe opjenTauumje. CBaka mep-
CIIEKTHBA JIMKa M CBaKa CAUTyallfja OTKPUBA HOBE CTPAHE JIMKA, Ca Pe3yil-
TaTOM fia Ce€ IErOB MICHTHTET IIOKa3yje IPHUMAolly Kao BHIIEJUMEH3UO-
HaJaH.

IMepconugpuxayuja — wiuit — uHousudya

AKO KeTMMO J1a KCKOPAUMMO M3 UJ€aTHHX THIOBA IIpeMa KOHKPET-
HAM JPaMCKUM TEKCTOBHMa, OMHApHa OIO3MIWja jE[IHO M BUUIEIUMEH-
3MOHAJIHOT KOHIEINTA JIUKa MOpa OUTH paspenieHa y CIEKTpY Ipesla3sHux
dopmu. Y BCTOPHjH aHANK3e Apame NocToje Tpu popMe Koje ce cMaTpajy
HApOYUTO BaXKHUMA: IEPCOHU(UKALM]a, TUIl ¥ HHIUBU/YA.

HajancrpakTHrja of 0BHX nopebema ca crBapHUM JbyuMa je mep-
conunduKalyja, TOMIHAHTHA (DOpPMa KOHIENIHM]€E IMKA Y CPENbOBEKOBHUM
MOpAITATETMA M je3YWTCKUM IIPONATaHHIM KOMajuMma. Y THM Ciydvaje-
BMMa CKyN WH(pOpMalHja Koje AeUHUIY UK J€ M3y3€THO Majlu U Ha-
IPaBIbEH TAKO Jla CBOJEM TOTATMTETOM HIyCTPYj€ alCTPAKTHA KOHLETT ca
CBHMM H-ETOBMM MMIUTMKauujama. Tako, nepconucdukanyja I'pexa y Mopa-

® Forster, E. M.. Aspects of the Novel, Harmondsworth 1962.
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JIATETY — UITY PEUMMO superbia — IOTIYHO je yKIbyueHa y PYHKIH]Y HIyc-
TpOBatba y3poKa U mociefuna Tora nopoka. ITojaBa TakBor nuKa, HETOBH
HCKa31 ¥ NOHAIAKE Cy HOTIYHO Ofipehern TamM hyHKIMjaMa U He ITOCTOjH
HEjefial 1e0 HH(pOPMAIHje KOJH Ce HE MOXKE CMECTUTH yHyTap Napajgurme
superbia. Bynyhu fa ce oBfe paju o mpoiecy aneropusaumje u 6yayhu ga
ce nepcoHHQUKAILM]e OBE BpcTe 0OMYHO HE MOjaBIbYjy y u3onanmju seh y
KOHTEKCTY aJeTOPHjCKUX IapajurMu, Kao mrto je mapagurma Cenpam
CMPTHHX I'DEX0Ba, H OHE cy fepUHUCAHE CBOjOM NO3UUMJOM YHYTap TOTa
cucTeMa.

Tun Huje Tako jeMHOAMMEH3MOHAIAH 3aTO IUTO OBJE JIUK OTENOBIbY]jE
ynTaB, Beh# UM Mambl cKyl ocobuHa. OH BHIIE HE UPECTaBba caMo jefjad
KBAJIMTET, Beh ¥ KOMIIEKC COIMONOMIKMX H/MIIN TICUXOJIOKUX aTpubyTa.
WMaxo y OBakBHM ClIyYajeBEMa YECTO JOJNa3H JO TNpeKialiarba, TaKBU
TUNOBH MMajy [IBa PAa3/IMdIuTa N3BOPA: OHU CY WA OfabpaHy CHHXPOHO U3
CaBPEMEHMX KapakTepOJIOTHja U COLMjaTHIX TUIONOTHja, WU TIOTHYY W3
[HjaxpOHMjCKE TPANHMIHU}E RPAMCKUX JIMKOBa (CTaBgapiau Iukosn). Tako,
Ka0 MPHUMEP HPBOr, KOHUENLYja THKA Y enu3a0eTaHcKoj W jaKOOUHCKO]
npamu (Illexcrmp, ben [loHcoH w ocramm) uecro je jleTepMHHHCAHA
KapakTepONOIMIKAM THIIOBIMAa XyMOpPHE IICHXOJIOTHjEé M Tako je Jio3a
nMKOBa Hactamux oko 1600. rogure of umuraTopa Teodpacra crBopuna
peneproap COUMjadHO Ae(UHUCAHUX THUIOBA, KAKBH CYy ,CEOCKH Cyra’,
JIEJAHT’, ,ABOPAHMH® WTH, a KOJU Cy OCTad¥ Ha pacloniaramy MOTOHUM
nuciama. Ca Jipyre cTpaHe, jelan HapOUnTO TIO3HAT IPUMEp CTAHJAPIHOT
nuka je miles gloriousus, ,paTHAK’ — KYKaBHMUA KOj# BOJM IOPEKIIO W3
KOMe[Hja KJIacHyHe aHTHKE. Mlako TH JNUKOBH Bapupajy Of TEKCTa 10
TEKCTA, IbHXOBE OCHOBHE KAPAKTEPUCTHKE OIICTA]Y.

I’I}mﬂsﬂnyamow THIIA CE MIOCTUXKE CaMO Kafia ayTop CTBapa MHOIITBO
JleTa/ba KapaKTEPUCTHUHUX 32 JIMK, TAaKO Ja EroBa MHIMBUIYAIHOCT
MOXKe OMTH IPECTaB/beHa Ha MITO BUIIE HUBOA — 110jaBa, rOBOP, MOHAIIA-
e, Onorpaduja — uayhu H3HAN CONMjATHUX, TICUXOIONIKAX W HAEOTOMIKAX
KJIMIIea KapakTepueTuyHux 3a oapebenu tun. Tako, y Harypanusmy muk
BAIIEC HHUJE aJCrOPUjCKa NEpCcOHUGHKAnyja Koja NpeicTaBmba oppehenn
KOHIENT HAUTH j€ WIYCTpauyja ofpeheHor coumjantor wiv NCHXOIOmKOr
THna, Beh npejcrasmba cebe y CBOj KOMITEKCHOCTH CTMYHO] CTBAPHO] TICH-
XOJIONIKO] CIIOKEHOCTH.

Odlisopena u 3ailieopeHa KOHUeRyuja AuKa

Konrpacr u3meby oTBOpeHe 1 3aTBOpEHE KOHIENIHje JIUKa [ONUpPYje,
aj¥ ce He MOKJIalna ca KOHTPAacTOM u3Meby jeTHONUMEH3UOHATHOT i BHIIIE-
nuMeHsuoHanHor nuka. OBaj Mopes KOHTpacTa KOju BHUIllE O3HAayaBa
eKCTpEMHE MO3MIMje y CHEKTPYy MOTyhmX HNOCpeJHHYKuX (hOpMH, HO3a-
jMibeH je onf Epuka Benrnuja: . Benuku mukosu — Xamiet, ®enpa, Paycr,
Hou XyaHn — uMajy HEIITO SHAIMATHYHO. Y TOME NPEJCTaBIbajy CHaXaH ¥
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CBEUaH KOHTPACT JINKOBHMA U3 CABPEMEHNX NICHXOJIOMIKUX KOMaja Koju ¢y
NOTIYHO objauirbenut!”

Axo je KoHauHHu ecpeKaT BeTMUMHE Y APAMCKOj KapaKTepu3anuji MH-
crepHja, IOHOBO MOPaMO — KaKO TOfi TO GWIJIO JIOLIE IO Hac, nyOIuKy — fa
3aXTeBaMO WM OYEKY]jeMO Jla CBU JIMKOBH OYAy WK yHANpE Ae(hUHUCAHH
ancTPaKTHE THIOBH WIH HOBOAC(UHHCAHE KOHKPETHE jE[MHKE.
MuCTEPHO3HE /MK je OHAj ca OTBOPEHOM AE(PUHMLMjOM — HE MOTIYHO
OTBOPEH, jep Tafa He 61 GHO JIUK, a MECTEPHja T'a CIYLITa {0 KOH(Y3HOCTH,
any OCTaB/ba, PEIUMO, KPYr OTBOPEHMM. XaMlleT €€ MOXE CMaTpaTH
W3y3ETKOM, j€P aKO He, I1ITa Cy PAIHIIM CBH TEOPETAIAPH Y CBOJUM OHOBHIM
nepunmmjamMa werosor muka? OHE Cy CBU 3aTBapand Kpyr KOju je
Illexcnup ocTaBuo OTBOPEHUM.”

Y NPUHIEIY CE MOKEMO CIIOKATH €A MCTHHKI|]OM 13Meby ,moTnyHO
objaniheHux’ U ,eHUTMATCKUX JIMKOBA, YIPKOC YMHEHUIM [la 1 CIuKa
HE3aTBOPEHOT KPyTa 3aBOJH HA Tpar OTBOpeHe KoHuemmje auka. Hakox
CBera, HE3aBpIIEHHM Kpyr HHje 3aHCTa OTBOPEH Y CMHCHY fla IOCTOjH
,MEcTepHja’, 6yjyhu 1a 3anpaBo IOCTOjU CaMO jeflaH Ha'uUH Ha KOJI MOXKe
6uTH 3aTBOpeH. Kao KOHTpAcCT, jeHa Ofi IMIaBHAX OCOOMHA OTBOPEHOT
KA — a BerTau Muciau Ha To ropopehn o XaMneTy — je hynaaMeHTaIHo
mecsoguBa amGusanentnocr. Konuennuja mika y benrnujeBoj ciuny ce
TAKO MOXKE NPUMEHUTH HA TUI KOjH je BE3aH 3a 3aTBOPEHY KOHIECHIH]Y
JIMKA, 4 Ta ce MOXKE MOJENUTH Y [{Ba MOJTHIA: 34 TBOPEHY KOHLEIIIH]Y JIUKa
¥ KOME je JTUK TOTIYHO A¢hHHACAH EKCINTAIATHIM HH(OpMaLEjama, i OHy
y Ko0joj je nmuk mormyHo pneduxmcan mHdopManmjama Koje cy aenoM
MMIUTAIATHE, a IEJIOM EKCIUTUIMTHE. Y TIPBOM CIyuajy, UK je JeduHucan
EKCIUTMIMTHO ¥ HEBOCMHUCIEHO Off CTPAHE IPUMAOIA, @ Y APYTrOM Takobhe
Ha HEIBOCMUCIIEH, aJld UMIUTHIUTAH HAUKH, MOACTUYYyhy NprMaolia fa ra
caM uHTeprperupa. ¥ ofa ciaydaja, IpEManal uMa mpej coboMm cKyn
nHdoOpManHja Kao KOMIUIETaH 0€3 BETMKAX KOHTPAJUKIH]a.

Kontenuuja OTBOPEHOT TUKA UMa CYNPOTaH cMucao. M3 nepcnekTuse
IIPEMAaola JIMK NOCTaje ,CHUIMATCKH MM 3aTO UITO HEIOCTajy PeIeBaHTH
nesoBu mHGpOpManEje — Koju o0jalllbaBajy pasjiore 3a akuujy JInka, Ha
npuMmep - na he uHdopMangje noMohy Kojux npumanal jehuHure JIuK
OUTH HEKOMIUIETHE, WK 3aTO MITO MHGpOPMaLHja CafpXu BUIIIC HEPEIIU-
BUX KOHTpPAJMKIHKja WK 3aTO LWITO JBa (hakTopa (HEKOMIUIETHOCT U KOH-
TpajuKIHja) (PYHKIMOHHILY 3aje/THO.

' Bentley, E.: The Life of Drama, London 1965.
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TPAHCIICHUXOJOWKA U ITCUXOJTOIKA KOHUEITLMIA
JINKA

TTocnenma MHCTUHKIM]A KOJy YBOJIUMO je OHa KOoja c€ THUE YJIOre KOjy
urpa CBECT JIMKa ¥ BE3H Ca IETOBHM €MOIfjaMa M CTPacTUMa, HEroBOM
nopcBelhy ¥ NCUXUYKOM E€T3UCTEHIHjOM. Y TOME je Ha Hac yrumao K.
Uurnep u meroba ,JIEpCOHANIHA CTPYKTypa' — Tj. KOHUENIuja JiuKa - y
kiaacaunoj apamu. 1o Lurnepy, KOHUENT JiMKa je KapaKTepPHCAH YHIHE-
HHUIOM Ja: ,,...y ICHXOJIOIIKMM YCIOBHMA, JbYICKO Omhe mocToju camo y
cepr CBOJe CBECHOCTH — OHO j€ HOJ| IPECYJHUM yTHllajeM OHOra IITO
CBECHO 3HA M UCTOJbaBa o cebun.” *

HapaBHo, y KOHTEKCTY KIacH4HE JpaMe paHOI MOMIEPHOT IIepHONa
Wejy O MHIMBUIYAJIHO] CBECTH HE Tpeba HHTEPIPETHPATH ,IICUXOIOMKY,
Beh ,rpancncuxonouku’ y cMucay 0apoKHOT KOHIENTa pa3yMa Kao (pyH-
Kigje O0jEKTUBHOI ypebuBama 1 cafipxKapamwa uyeja. To 3Hauu, He TONUKO
KA0 JC[IMHCTBEHY MIIMOCHHKPETHYKH JINK HIIE UPALUOHATHY M KOMIUIEKCHY
KOJICKIMjY IPUPONHUX KBajnTeTa, Beh Kao NO3HTUBHY (MM HETATUBHY)
NO3UIM]Y 3a IPOICHUBAKE XUjePapXUjCKE CTPYKTYPE ETHUKUX, MeTacu-
3MYKUX WIXA PENUIEO3HUX BPEAHOCTH M 3HAUCHA — WM 3aMPABO OJICYCTBA
THX BPEJHOCTH ¥ 3HAUCHA.

Tako, Mo TPaHCIICUXOJIOMIKY TOCTABILEHAM JIMKOM MHUCIUMO Ha JIUK
YMjH HEBO CAMOCBECTHM TPAHCUEHAMpA HUBO OHOTA IITO j€ MCHXOJIOIIKH
BEPOJOCTOJHO, YMja NOTIYHO paljHOHalHa U cBecHa (popMa CaMOKOMEH-
Tapa He MOXe Buile O6mTH O6jallbaBaHa TEPMUHEMA KapaKTePUCTUYHOD
UCIOJbaBakha MOTIYHO PalMOHAIHOT U ¢cBecHOr Ouha. YMecTo Tora, apam-
CKH JIHK j€ IOCTa0 MEHUjyM ENCKUX KOMEHTapa KOji c€ MHTErPHIY y IIpe-
HOPYUCHH CHCTEM BpEAHOCTH. Tako je cy0jeKTHBHO CyxKeHa NepCIeKTHRa
nuKa pa3bujeHa y KOHTEKCT ayTOPOBE NEPCIECKTUBE Y APAMCKO] CTPYKTYPH
YBEK Kaja je NuK cnocobaH fa JAUcKyTyje o cebuM M CHTyauuju ca
eKCIUMUUTHOWY 1 camocBemrhy Koja cé HHUKAKO HE MOXKE PasyMeTH
caMo u3 ,iberose’ nepcnekTuse. OBa BpcTa TPAHCICUXOJIOMIKOT KOHIIENTA
Beh mocToju y TeaTapckMM KOHBCHIMjaMa MOBE3AHUM Ca OOJEKTHBHOM
wim L HMPEKTHOM (OpMOM caMoobjalibaBama’ Yy CpehbOBEKOBHUM
MopanureTumMa ¥ nospemeHo y IlllekcnupoBum m pgpamaMa HeroBux
caspeMenuka. OBaj KOHUENT je MOryhe mpemo3HaTd ¥ y CaTUPHUHUM
JTUKOBUMA KOJH cbyHKunonmmy CHMYIITaHO ¥ Kao cy0jeKTH U Kao 00jexTu
carupe. Tako, ®. Kiton” je y mpaBy Kaja uctuue ja JTMKOBH y 3aTBOPEHUM
[ipaMama 4ecTO MMajy TaKO BMCOK HHBO CaMOCBECTH — Kao KOJ{ JbyOaBu
Pacunose ®enpe, Opecrosor 6era o Pypuja — ga cy cnocobHe ga ce
NUCTaHIUPajy aHATUTHUKU Off CBOJUX CTPACTH MOCTajyhHl y MCTO Bpeme u

" Ziegler, K. Zur Raum - und Biihnengestaltung des klassischen Dramentyps, WW, 2en _
Sonderheft, 1954, crp. 45-54.
* Knou, @.: 3aitieopena u oitisopera popma y Opamu, Januc, Beorpan 1995,
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IHXOBE KPTBE.

CynpoTHO Baskyl 32 HATYPATUCTUUKY ¥ PEATUCTHUKY npaMy y K0joj cy
JUKOBU TNOCTAaBbEHH KaoO BHUIIEAUMEH3HOHAIHE HHJIMBHIYE, a HE Kao
UJicaJHy NpEeACTaBHMIM Jbyficke Bpcre. M3 Tor pasnora oppebenn HuBO
CBECTH j€ CBEJIEH U PEJIATHBU30BAH UCTHIAEM MPANMOHATIHUX KBAJINTETA
HBUIXOBUX €MOIIMja U PacloNoXKewha, YTANAjEM COLMjaTHOr MI/bEA U ATMO-
cdepe Ha nojiceecT. Y TaKBUM ApaMaMa CTPYKTypa dramatis personae MOJ-
CTHYE PENYKIH]Yy HUBOA CBECTH M3 j€[JHOCTABHOT pa3jora ITO IeHTPATHH
JTMKOBA OOMYHO NPHUIaziajy HIKEM COLHjATHOM CJIOJy UITO KAO pe3yiaTar
UMa BUXOBY PENATUBHO CMAaK-CHY CHOCOOHOCT 3a PAllOHAIHO U EHXOBY
MOh 3a cTBapameM pAalMOHANHO APTUKYIMCAHOI [MCKypca YHHH
penykopanom. IlaTonomka crama Kao LITO je JIyTHIo und pubpuiiHe Bu-
3Wj€ ¥ CTamba JeNUMAYHE U3TyOIbEHOCTH y NOTYCHY, CHOBAUMA U TPOBAK-AMa
Tajia CIyxXKe a MOKaxy paj| MOJCBECTH TuKa.”

KAPAKTEPUSALIMJA

Peueptioap tiexnuka kapaxiiepusayuje

IIpeosnanasajyhu kpurepujym KinacuduKanmgje moxasu Off nuTama 1a
mi uH(pOpMauuja Koja ce KOPHUCTH Jia ONuUIle JUK OMBa MpEHOIIEHa Of
JIUKOBa (HGHOCpCHH&’) WA CE MOXE BE3aTH 3a MO3UILM]Y YINETCHOT
ayTopa Kao uspaxajHor cybjekra (;ayropeka’). Kpurepujym sa npoueny je
¥ OIrOBOp Ha NUTAbe Jja Jin je mHpOpMalrja IMITIMIUTHE UM €KCIUTH-
uuTHa.” Tako [ONa3MMO [O UETHPU BPCTE TEXHMKA KapaKTepH3alHje:
EKCIUTMIMTHO ~ HENOCPEJHA, HMIUIMIUTHO — HEHOCPEHA, CKCIUTHIUTHO —
ayTOpCKa, UMIUTMIUTHO — ayTOPCKa.

Exciinuyuitino — neiiocpeone iliexnuke kapakiiepusayuje

CBe eKCIIUMIUTHO — HENMOCPENHE TEXHWKE KapaKTepusauuje Ccy Bep-
Ganne. Mory OuTn nojeibeHe y fiBe KaTeropuje:

*ayTOKOMEHTApP, y KOME JIUK UCTOBPEMEHO (PYHKIMOHMIIE U KaO
cybjexaT 1 Kao ofjekaT npeHoca uHpopMamja,

*Ka0 KOMEHTap ca CTpaHe, y KoMe cybjekaT npeHoleHe nuopmanuje

 Cjajan npAMep NpUMEHe OBe TEXHAKe HanasaMo y XopsatoBoM cuy Kpnexwunor Byujarca.
2 VIMINIEIEMTHO” # ,,eKCIUIHIETHO KOPECHOHAHpa ca ,lIPefcTaB/baukuM” 1 IECKYP-
susHuM” MonycoM Kop Cy3au Jlanrep (Langer, S. K.: Feeling and Form. A Theory of Art, New
York 1953).
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HHEje HAEHTHYAH ca OGjEKTOM. .

AYTOKOMEHTApOM C€ EKCIUMIUTHO aPTHKYIHIE HAYAH Ha KOJH JIAK
BUAM caMor cefe, TOK je KOMEHTap ca CTpaHe OHaj y KOME je jeflaH UK
eKCINIMIUTHO KapakrepucaHn of apyror nuka. Madgopmanuje xoje ce o
onipebeHOM UKy 1aby IyOIHIHE Off CAMOT JINKA H O CTpaHe HEKOT APyror
JHKa ce He MOPajy noAyAapaTh. 3anpaso, TO BehHHOM U HUje CIy4aj, a aKo
ce ¥ TOKJamajy, TO je caMo JelnuMHU4HO, Oynyhu fa cy yBek BesaHe 3a
ofgpebeny nepCneKTUBy JIMKa.

C npyre crpaHe, ayTOKOMEHTapH MOTY OUTH NMOJIE/bEHH Y MOHOJIOIIKE
¥ ujanomike, Oynyhu ga cBaku Off OBa J{Ba THIIA EKCIUIMIUTHE ayTOKApaK-
Tepu3alHje€ MMa pasjMYATe HUBOE YBEP/BHBOCTH. Jep, IOK Cy H MOHO-
JIOIIKa ¥ [MjaJIONIKa BapHjaHTa Be3aHe 3a OfpeheHy NMepCHEeKTHBY JMKa
Koja MOXe OUTH CyGjeKTHBHO MCKPHBIBEHA, [MjANIOMIKA ayTOKOMEHTAPH
cafpxe jonaTthu dakrop nmopemehaja, Kao LITO Cy Pa3IMIATH CTPATEIIKH
IM/bEBH B TAKTUKA KOJy JIMK NPHEMEHY]E IPEMa CBOM JIHjaIOIIKOM MapTHE-
Py ¥ KOja MOYKe uhy 1 3a THM Jja C€ MAapTHEP MOrPENIHO UH(MOPMHIIE. |

ITpupopHO, PasNIUUATU CTATYCH MOHOJIOMIKOT ¥ JMjaJOIIKOT KOMEH-
Tapa BaXKe Ha WCTH HAYMH M 32 KOMEHTAp ca CTpaHe. Y OBOM CIIyuajy,
HIIaK, BaXHO J¢ YCTAHOBUTH /12 JIM j€ IWjaJONIKM KOMEHTap ca CTpaHe
BOHEH y IIPHCYCTBY MIIH OJICYCTBY JIMKA O KOME C€ JIUCKYTYje, 3aTO IITO
he ce y mpBoM cnydajy cTpaTemiKe M TaKTHYKe MUCTOp3Hje uelrhe
nojassbuBaTi. KOHAUHO, CTaTyC KOMEHTAapa ca CTpaHe Takobe ce pasauKyje
1 IO TOME J1a JIA je M3pEeYeH IIpe MM IOCIe MPBOT I0jaB/LUBakha JTHKA O
KoMe ce nuckyryje. IIpBu mpepcTaB/ba ONMINTY KOHBEHIH]Y KOjy HHCIH
KopHucTe fja my6auKy IpanpeMe 3a IojaBy nuka. Y cBoM Essay of Dramatic
Poetry (1668), 11ou JIpajaeH rOBOpH O TOME Y KOHTEKCTY aHAIM3E KOMEH-
ja bena Iloncona: ,,...Kajia IMa HEKH XyMODaH JIMK Y KOME XKEJH []a IOKaXKe
coup de maistre, WM HajBehy BEIITHHY, OH Ta HAIIOj IAXILHU IPENOPYUYje
IPUJATHAM ONMCOM Te 0cobe Mpe Hero MITO Ce OHA TojaBH.”

IToceGar craTyc Te BpcTe KOMEHTapa ca CTpaHE CACTOjH Ce y
YABEHALM 12 HOITO nyGiuKa jom Huje Ouia y NPUIKIH /12 IPOLEHH UK,
OHa HeMa NpHucTyn uHpopMaumjamMa kKoje 6u joj oMmoryhume na taj muk
cMecTn y Guiio Kojy Bpery nepenektuse. Kao pesynrar, ny6iuka mopa fa
UeKa yasak TOT JIMKa Y HaleTOCTH, CTaiby KOje Ce Mojavyana ako je my6mu-
Ka Guiia CyoueHa ca pasMIuTHM WIH KOHTPAAUKTOPHEM KOMEHTApHMa.

ExClauuTHd ayTOKOMEHTapH M KOMEHTApH Ca CTPaHE ce He MOTy
IIOCMATpaTH M30JI0BAHO, Oynyhu fa yBeK NOCTOjH M3BECTAH HUBO MMIUIH-
UMTHE ayToKapakTepusauuje. Haumn Ha Koju MK KOMeHTapuile ceGe
MOXE [ia CIyXH Ka0 HMMIUIMIMTHA TEXHHKA KapaKTepu3audje, MaKo
uH(bOpMaLKje aTe eKCIUTHIITHO MOTy GHTH NOTPENIHE T YaK KOHTPaJIuK-
TOpPHE OHEMa KOje ce [ajy mMmmmuTHo. Tako, 0 aHanoruju, HauMH Ha

% Dryden, J.: Essay of Dramatic Poetry, London 1969.
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KOj# OfipeheHn UK eKCIUTHIMTHO KOMEHTapHille Npyre Takobe cagpxku
€IEMEHTE AMIIHUHUTHE ayToKapakrepusaumje. M3 oBora 6u TpebGano na
Gyne jacHO fia UMb TaKBE CHCTEMATCKE aHANIN3E TEXHUKE KapaKTepH3aly-
j€ HHje la NEMOHCTPHpa KaKo ce MojaBibyje HeKa NoceGHO H307I0BaHa jeu-
HHAUQ y HOje[IMHEM JIEIOBHMA TEKCTa, Beh la H3I0XKH npoliec y KOMe ce OHe
KOHCTaHTHO Npekyanajy u Hamehy jemHa apyroj.

Hmibinuyuiino — neiiocpedne wiexnure Kapakidepusayuje auxkosa

VIMIUIMIATHO —~ HENOCPENIHE TEXHHWKE KapakTepH3alje JIMKOBA Cy
CaMO NISIMMAYHO BepOallHe 3aTO IITO JIMK HUje NPENCTABILEH CAMO OHUM
IITO rOBOPH M KaKO rOBOpH, Beh H CBOjoM 10jaBOM, NOHAIIAEM y KOH-
TEKCTY y KOMe jienia (KOCTHM, peKBH3HTa, Ipocrop). Ilucru cy uecro
MCTHIaJIA 3HaUaj TEXHMKA MMIUTMIETHO HENOCpefHe Kapakrepusanmje. To
uuHy ¥ Jlecuur y neseTom mucMy Xambypuike Opamaitiypzuje: )Y cBako-
THEBHOM KMBOTY j€ CBaKaKO jakO YBPEJbUBO MOCMATPATH JbY/E ca MOT-
IlyHAM HETIOBEPEHEM M CYMIATH Y CBEIOYEHA YACHHX Jbyau Mehy Hama.
Anu, na mm ApaMcKH mucar Tpe6a a WX YYHHM TaKBEMa HA MCTH HAUMH?
Csakako He, jep OH BEroB 1ocao 6O MHOTO JIAKILIH Kama 6u 1o OmiIo
moryhe. OHO WITO XeNHMO Nla BUIMMO HA CLEHH je KO Cy TH JbYIH, a TO
MOXEMO CaMO KpO3 HUXOBY pafmy... MicTuHa, YoBeK He MOXe [a m3Bee
MHOTO 3HAa4ajHUX A€Ja y caMo JBAJIECETYETHPH Yaca. ANIM KO YOIIITE
3axTeBa BenmKa fena? Jbynckm xapakrep ce Moxe ManudecrosaTH y
cacBuM Ge3HavajHOM aKkTy — a Off HOETCKE TauKe ITICHUIITA, Haj3HavYajHAjH
forabaju cy onm Koju Galajy HajBUINE CBET/IA HA THK.” : o

- Hox je Jlecunr Boseo fa HCTHYE HAUMH Ha KOJW pajiiba KapakTepume

nukoBe, XeGen ce 6aBHO HAYMHAMA HMIUTALIUTHO-HENOCPETHE KapakTepH-
~ 3augje KOja ce mojaBIbyje Kpo3 ynorpeby jesuxka. OH je HOTHYHO OR6AIHO
CKCIUTMIATHE ayTOKOMEHTape U 3aXTEBA0 YMECTO TOra Ma APaMCKH JIHK
Oyne NpefcTaBbeH MMIUTHIUMTHO U AUPEKTHO KPO3 PAa3TUYMTE HAUMHE HA
KOje KOPHCTH je3uK y OIHOCY IpeMa OKOMuHA: ,,Kajia necHuK moKyma fa
CTBOpH JIMK 103BOJbaBajyhu My fia roBopH 3a cefe Tafla MOpa /ia 1a3u ia My
HE JI03BOJIM [1a TOBOPH O CBOjOM yHyTpamieM ,Ja’. CBu HcKasu ce Mopajy
OJHOCHTH Ha HEWTO cnojbammbe. TeK Tana OH MOXKE 3alCTa [a HCKaXke
YHYTpAllllb| Paji MACHIHA JIMKA HAjKOIOPUTHHUjE ¥ HAjCHAXHH]E, 3aTO IITO
yHyTpambe ,Ja’ Moxe Outu Qopmmpano kao pedrexcuja cBera u
xuBoTa.””

Kao mro sugmmo, penanuja usMeby eKCIUIMUMTHE ¥ MMILTHIATHE
TEXHUKE KapakTepusaugje je Beh Ousa npeMeT ANCKyCHja U Yy HOPMATHB-
HAM PaMCKuM TeopHjaMa. Kao Takse MOry ce mocMaTpaTy y IImpeM KOH-

* Hebbel, F.: Samtliche Werke, 2 vols., ed. by R. Bubner, Stuttgart 1971.
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TeKCTy Kao JUXOTOMHUHA MNOjaBa Koja je y peHecchHOJ EHmeCKOJ
~ mapagpasupaHa peTOPUIKAM Kareropujama ,FOBOpersa’ M ,IOKa3uBama’.
Omnyka y KOpHCT IIOMI/IHaIIHje UMIUTHIATHE TEXHUKE j€ Tako WA y
KOPHCT ,IOKa3uBaba’ OAPEehHEHNX CTBAPH U oxpaGpKBa}ba nyOnuKe j1a cama
MECIH, TIpe HETO KOpHUIherhe ancTpakTHOr ,rOBOPEma’ KOje He 3axTeBa
yueuthe nyOmuke. Y pPETOPAYKAM TEPMUHMMA, OTPABAAWme 3a TakKBY
ONJIYKY je BUIIHM CTEIIEH ,JI0OKa3a’ W YyJHE HENMOCPENHOCTH, a Tako 1 Beha
cHara y6ebuBama TEXHHKE KOja J¢ KOHKPETHA ¥ HMIVIAIKTHA.

MopepHa KpHTHKA je [OCTalla CBeCHA 3HAUaja HMIUIMLHUTHE ayTo-
pE3eHTalHj¢ 3aXBa/byjyhu HAIPETKY KOjH je NOCTHIHYT Y COMHMOJIOTHjH 1
xomynukonoruju. Hukonac JIyman je a0 KOHUM3HE pEe3HEME TOI' pa3Boja:
,CBe panme (,,aknuja” y HajIIIpeM 3HAYCHbY PEUH) y IPUCYCTBY JAPYTHUX CY
takobe ¥ KOMyHHKaLHdja; OHE HE UMHE caMO fa pajiiba H TPEHYTHE
nocnenuue Oyay BubuBe, Beh Takobe najy w unguuuje o TOMe Kakpa je
3ampaBo 0coBa Koja BpIIM pajiby.” ™

Hapagsyo, KaTeropuje yCTaHOB/bEHE CTY/IHjaMa OBE BPCTE U 3aKIbYULH
[0 KOJUX ce [OHUIO HE MOTY CE HPUMEHUTH y aHAIU3d (PUKUUOHATIHHX
auKoBa 0€3 3HavajHe pezepse 300T Tora 1WTo (PUKIUOHATHE MOJIET HYXKHO
7 HEM30EXKHO CyKaBa ¥ CTUIIA3Yj€e EMIIMPUJCKY CTBAPHOCT — HaKO CTCICH Y
KOME ce TO jlelasa ucTopujcku Bapupa. CHTyanuja y IpaMCcKOM TEKCTY ce
MOTOM KOMIUTHKYJE fajbe UUHCHUILOM ja HOCTOje JBa pa3juunTa HUBOA
KOMyHUKauje — jefaH u3Meby (UKIMOHANHUAX NUKOBA M JIpyru u3mebhy
NUKOBa ¥ IyOIUKe — TAE je jJeNHO HaMeTHYTO apyrom. Mnak, ako ce u te
pasnuke y3Mmy y o03up, HyO/b€ pasyMeBame CONMONIOLIKOr KOHIEITA H
TEOpHje KOMYHHMKAlMje MOXe OUTH BP0 KOPHCHO Y CBAaKOM HOKYINAjy
MPELU3HE AaHANM3C KOMYHUKAIHM]CKHX [IPOLECa Y IPaMHL.

Bep6anno noxamame JIHMKa j€é TEHEpPasTHO ONUCAHO y JUTepapHOM
TEKCTY, allil PeANUTEb W TIYMIM MOTY YBECTH Iiay3e, Bapujaluje TeMna u
IPOMEHE JIOTHUKMX aKIleHaTa, ja Ou CTBOPUIM HU3 CYIITUIHUX HUJaHCH.

PexBu3uTa M KOCTUM CYy HAJeKCIVIMUUTHUjEC HEeBepOAalHE TEXHHUKE
UMIUTHIIMTHE ayToKapakrepusauyje. Ha ucTu HauuH ¥ MpocTop MOKe Nia
(yHknmoHuMIEe Kao (hopMa UMIUTMIMTHE ayToKapakTepusaluje, ako, Ha
IpuMep, ciueHorpaduja ropopu o cramy csect oppebenor muka (JIuposa
cpymeHa Kyhuna) uny, ako je UK KapakTepucaH METOHUMMU)CKH, ofipebe-
HUM EHTEPHJepOM KOjH MOpa MMaTH HaMelITa] KOju HAMEPHO WIIH
HEHAMEPHO M3paxkaba IepcoHaNHOCT juka. Taxko, y M63enoso) Auswvoj
taiuxku, TuK Beprea je xkapakTepucaH eHTEPUJEPOM NPUCYTHUM Ha CIICHH,
Ka0o MaHH(pECTaljOM HErOBOT cTaTyca U yKyca, ofcnukasajyhu Goraror
NpUNaJHEKa BUINE CPEAE KJIace, YaK U Ipe HEroBOr yjacka Ha CUEHY:
~-Bepneosa kyha. Ckyn 1 KOMOpaH HaMeIlTaj; KibUre U yriiauad Hame-
wraj. ¥ cpenunu cobe CTo, Ha IeMy Malupy, paYyHOBOICTBEHe Kibure. Ha

* Luhmann, N.: Socziologische Aufkldrung, Cologne 1970.
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HEMY j€ | JIaMIIa ca 3eNeHnM abaxxypoM Koja CTBapa NPHTYLIEHO CBETIO.
Y mosapusy fymsia BpaTta ca 3aBecaMa IIOBYUeHHM y crpaHy. Vi3a, Benuka
€JIETaHTHA JHEBHA cO0a CHAXXHO OCBET/hEHA JIaMIIaMa U KaHpenabpuma.”™”

Exciiauyuiino — ayiopcka iiexHuka Kapakitiepusayuje

Mcropurjcku, Ta TeXHHKA ce pa3BHiIa W3 JICTE dramatis personae Koja
€€ NOTOM IPOIIMpPHIA ENCKMM AOaBalkeM KOMeHTapa O nukosuMma.Ta
TEXHHMKA MOpa3yMeBa NPETIOCTABKY Aa MITAMIIAaHH TEKCT MOXKE YTHIATH
Ha NpEMame Apame Ha 60JbU HAYMH HETO IITO je BeroBa yobuuajHa QyH-
KIpja obaBewiTaBama pefuTesba. JIOBOBHO je NOACETHTH ce, Ha IPHAMED,
POMaHECKHHAX OIMCA COUMjANHO-TeorpadpcKor Muibea y KoManuma Boju-
cnaBa JoBanoBnha Mapamba 1 1BHXOBe yJIOTe Y KapaKTePU3aluji THKOBA.

Jdpyra TexHHKa ayTOpCKE EKCIVIMIUTHE KapakTepusauuje je KOpH-
urtherwe umeHa nukosa. ViMeHa xao mro cy mp [luwusajc, Jejan Bum-
dopr” — KapakTepucTHUHA 3a KOMENUjy pecTayparje, I'puzuBunO WH
ITomer Tpnesa kon dpskuha, nm Cmppuh xox Crepuje — cnyxe fa necu-
HHILY JIMK JOIU IPE HETOBE NMPBE 0jaBe HA CLEHH U CTBOPE CTATHY H KPH-
TUYKM MHTOHHPAHY TUCTAHILY.

Hmiiauyuiiino — ayitiopcka ifiexnurka kapakiiiepusayuje

M3meby excrummmarHo kapakTepuiyhux uMeHa B HIMEHa KOja HEMajy
HUKAKBY KapakTepuuuyhy (yHKUMjy MOCTOjH UHTaB cmekTap Moryhmux
mebyBapujantn. Ban Jlan” je ommcao e cpefme BaphjaTHE Kao ,MHTED-
IpETaTHBHA UMEHA', 1a O HANPABUO PA3NIUKy H3Meby eKCINMUUTHO Kapa-
KTepuiyhux MMeHa, ¥ Tako HAEHTH(MUKOBAO MaHU(ECTAIMjE IMITHITAT-
HE ayTOPCKE TEXHUKE KapakTepusanuje. Pasnuka ey y dni-eHUIM fja je
MHTEPIPETAaTUBHO UME BEPOBATHO y PEATMCTHUYKUM YCIOBEMA — Tj. OrO-
Bapa KOHBEHIIjaMa NIPABUX UMEHA — U TaKohe y UMIEHHIN 12 OTHOC Tpe-
Ma JIHKy OCTaje UMIUTAUATaH. Y CBOjo] jemHounHKN Ppanyycko—ipycKu
pati, na npumep, Kocra Tpudkosuh je, najyhu cBojum tukoBuma Hajuen-
ha npesnmena xop Cp6a, Ilerposuh u ITonosuh , Keneo na ucrakHe ma ce
pajii O MEHTANIUTETCKHUM, & HE HHIMBUYAJTHUM OJNIMKaMa JIMKOBA.

WMnak, najsaxnuja opMa MMITHLHUTHE ayTOPCKE TEXHUKE KAPAKTeE-
pusaumje je MCTHUAmE KOHTPacTa M KOPECHOHACHIMje KOja MOCTOjH
u3meby jenHor u ocranux nukosa. Te KOPeCIOHAEHIM]e X KOHTPACTH MOTY

* Ibsen, H.: The Wild Duck, transl. by C. Hampton, London 1980, ctp. 75.
* Pinch - wrramaTy; wife - 3xena; wish - xxexeru, fort - TBpbaga.
# Laan, van T.: 4 Structural Approach to the Analysis of Drama, The Hague 1971.
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OWTH NOCTaB/BEHU ¥ APTHUKYJMCAHM ¥ Of CAaMHUX JIMKOBA, fla OM CTHMY-
JIEcasy MPEMaolla Ha NIpaBibembe nopehema 1 caMOCTallHy CYA.

KonauHO, THKOBE je Moryhe KapakTepucaTH KOHTPAacTOM, NOKa3u-
Bam-EM PA3NMYNTHX HaUMHA HA KOjH C€ OHM OJIHOCE IIpeMa ofipebenoM nuky
WA TEMH.

Y cBUM OBHM CllyuajeBUMa — a OHM HHKAKO HE IPEACTaBIbajy caB pe-
nepToap — JIMKOBH Cy KOHTPAaCTHpaHu MehyCOOHO M TaKO MMILIALHUTHO
KapakTepHCaHy Ha TaKaB HauWH Jla CTBapajy jacaH obpasall CATyalMoHe u
TEMAaTCKE KOPECHOHICHIH]E.

TEXHHUKE KAPAKTEPU3AIINIE

HENOCpCHHa ayTopCKa
CKCUNMTHINTHR UMIUTHIIUTHE CKCIAMIATHA UMILTHLHTHA

OHHUC Y CCKYHITAPHOM TCKCTY Kopccuonnemmja # KOHTpacT

HMCHA

UMINTHIMTHO KapaKTepucanc

UMCHOM

AYTOKOMCHTAD  KOMCHTAPY O ApyruMa HCBC{)GHHHZX BCP()ZUIHH

COJIMIIOKBY]  IiHjasior CONUOKBH] JMjanor
upe  nocne in prasentia  in absentia
IPBOT NOjABLUBAHA /I

npe nocie

Hpsor l'le aBmUuBaha
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Summary

The history of theoretical discussions of drama features two fundamentally opposite views, one
elevating the significance of plot over characters (from Aristotle to Gottsched), the other of
characters over plot (Lessing, Lenz, ‘Goethe). Instead of taking side, this paper insists on the
structural interdependence and equal significance of these two building blocks of drama.

The character in a play, unlike a person, operates within a limited set of facts and cannot be viewed
outside the circumstances it is set in.

The dramatis personae are characters who actually appear on the stage and participate directly in
the complex multimedia process of communication. The scale the dramatis personae can reach is
determined not only by aesthetic factors, but by many non-aesthetic factors as well, such as the size
of the company, of the stage, and of the auditorium, as well as the length of the performance and
the run.

The quantitative assessment of roles is based on the length of time the characters spend on the
stage, and on their share of the text.

Qualitative assessments are based on the way the dramatis personae are structurally employed
-within the grammatical structure of the play along likeness — contrast axis.

The structure of the dramatist personae is bound to the likeness — contrast distinction, and includes
the many dynamic structural interactions between them. The model used within this paper is the
extended hero-and-his enemies distinction.

Configuration implies those dramatis personae present on the stage at a given point of time in the
play. The change in this configuration leads to a new scene.

Configuration — 0 indicates the empty stage, configuration — 1 the company.

The structure of the configurations (their repetition or omission) has great information-value. The
dramatis personae that participate directly in the majority of configurations, and have additional
indirect participation in the rest, are considered dominant.

The conception of a character in drama is related to the anthropological model on which the charac-
ter is based and on the conventions employed to transpose the model into fiction.
Characterization refers to the formal information-transfer techniques used for the presentation of
characters in drama. :

Duration, breadth of conception, and depth are the three dimensions relevant for the typological
analysis of character since they determine the static or dynamic quality of its nature, and make it
one-dimensional or multidimensional. The development of these characteristics is reflected in three
historical conceptions of character: the personification, the type and the individual.

The following techniques of characterization have been distinguished: explicit-figural, implicit-figural,
explicit-authorial and implicit-authorial.
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